Kenan Aliev

Kenan Aliyev is the Executive Editor of Current Time, the Russian language TV Channel since 2014.
During his tenure, he oversaw the launch of the Current Time TV, an independent and international
news network designed to connect Russian speakers around the world. Current Time is a project

of Radio Free Europe/Radio Liberty (RFE/RL) in cooperation with the Voice of America. The network
regularly airs creative documentaries, including those that are banned in Russia because of their
content. Kenan was previously Director of RFE/RL Azerbaijani Broadcast, Radio Azadliq. Before joining
RFE/RL in 2004, Kenan worked in Washington, D.C. as a reqular contributor to the BBC World Ser-
vice and as a broadcaster for Voice of America, receiving VOA’s Gold Medal Award for professional
achievement in 2003.

KenaH Anies

KeHaH AnieB - BUKOHABUMI SMPEKTOP HE3aNeXHOI Ta MiXKHAPOAHOI C1yx0m HoBuH «Current Timey,
POCI CbKOMOBHOTO KaHany, 3acHoBaHoro y 2014 poui. «Current Time» - ue npoekt «Pagio CBoboga»
y cniBnpaui 3 «fonocom AMepukm». Ha kaHani perynsipHo noKasyoTb TBOPYI LOKYMEHTaNbHI (inbMy,
30kpema 3abopoHeHi B Pocii yepe3 cBii 3micT. Paniwe KenaH 6yB aupekTopoM azepbanakaHCbKoro
BinginenHs «Papio CBobopa» - «Panio Asagimry. [lo noyatky cBoei pobotn Ha «Pagio CBoboaa»

y 2004-my poui KeHaH npautoaB y BawwHrtoni noctiiHum kopecnonaentom CBiToBoi cnyx6bu BBC
Ta AMKTOpOM Ha «[onoci AMepukuy, a 'y 2003 poui byB HaropomxeHuii 3010700 Meaanato «fonocy
Amepuku» 33 npodecinHi LOCSTHEHHS.

Sergei Trofimov

Sergei Trofimov is the acquisition & commissioning manager of Current Time, the Russian language
TV Channel since 2014. Current Time is a project of Radio Free Europe/Radio Liberty (RFE/RL)

in cooperation with the Voice of America. The network regularly airs creative documentaries, includ-
ing those that are banned in Russia because of their content. Before joining RFE/RL in 2017, Sergei
worked in Tallinn, Estonia as an acquisition executive to the Estonian Public Broadcasting.

Cepreit TpodimoB

Cepreii TpodimMoB - MeHemxep 3 NpuabaHb | 3aMOBNEHb POCIMCbKOMOBHOTO KaHany «Current Time»
3 2014 poky. «Current Time» - ue npoekT «Pagio CBoboaa» y cninpaui 3 «fonocom AMepukmy.

Ha kaHani perynsipHo nokasytTb TBOpYi AOKYMEHTabHI GinbMu, 30KpeMa 3abopoHeHi B Pocii yepes
CBii 3micT. [Mepw Hix noyatn poboty Ha «Pagio CBoboaay», Ceprei npautosas y TanniHHi, EcToHis,
MeHemKepoM 3 NpuAdaHb HA ECTOHCbKOMY rPOMAACbKOMY TenebayeHHi.

Jasmin Basic

Film historian and programmer. Collaborations with several festivals, in Switzerland and abroad:
Visions du Réel Nyon, Cinema Tous Ecrans, Split International Film Festival, Ambulante Mexico, NIFFF
Neuchatel, Animafest Zagreb, International Film Festival and Forum on Human Rights Geneva and
others. She has curated retrospectives on Michael Mann, Charles Burnett, David Cronenberg, Michael
Snow, Harun Farocki, Atom Egoyan and on the Yugoslav Black Wave, and has developed programmes
and events focused on international TV series. She has also collaborated with the Geneva University
of Arts & Design (HEAD), the Cinematheque of Tangier (Morocco), the Centre for the Image La Virre-
ina in Barcelona, the Croatian Audiovisual Center, the French Cinématheque, the Centre Pompidou,
the Cahiers du Cinéma and the Forum des Images in Paris.




fcmin bacik

|cTOpUKKHS KiHO Ta MeHemkepKa nporpam. CniBnpaltoBana 3 KinbkoMa dectuBanamu y LLiseiuapii
Ta 3a kopaoHoM: Visions du Réel y Hioni, Cinema Tous Ecrans, MixxHapogHum kiHodecTuBanem

y Cnniti, Ambulante Mexico, MixHapogHum hectuanem haHTacTUyHOro KiHo B Heswateni, Ani-
mafest y 3arpebi, MixxHapoaHum kiHodectuBanem Ta GopyMoM 3 npas N0AMHN B KeHeBi Ta iHLKX.
BoHa byna kypatopkoto petpocnektus Maiikna MaHHa, Yapnb3a bbopHetTa, [lesifa KpoHeHbepra,
Maiikna CHoy, lapyHa ®apoki, AToma 3rosiHa Ta roC1aBCbKoi «HopHOi XBMi», a TaKOX po3pobasna
nporpamu Ta axoau Npo MixkHapoAHi Tenecepianu. Kpim Toro, SlcMiH cniBnpautosana 3 XXeHeBCbkUM
YHiBEpCUTETOM MUCTELTBA | Au3anHy, Tarxepcbkoto CiHematekot (Mapokko), LieHtpom obpasy La Vir-
reina B bapcenoHi, XopBatcbknm aypaioBizyanbHUM LieHTpoM, DpaHLYy3bKOIo CiHeMaTeKoo, LieHTpom
Momnigy, xypHanom Cahiers du Cinéma ta Forum des Images y Mapuxi.

Tue Steen Muller

Tue Steen Muller is one of the best tutors who teach filmmakers to defend their projects at glob-
al-level pitchings. For twenty years, Tue Steen Muller has been a commissioning editor, a distributor,
and a film festival manager at the Danish Film Academy. He was head of the European Documentary
Network, and selected films and worked for film festivals ike DOCSBarcelona, Magnificent7 and DOK
Leipzig. Now Tue teaches and consults with film directors in various European film schools, and most
importantly, he is a renowned expert on modern Eastern European documentaries.

Tye Crin Mionnep

Tye (Tin Mionnep - 04uH 3 HaNKpaLLMX TPEHEPiIB, IKi HaBYaKOTb KiHeMaTorpadicTis BiACTOBATH
CBOI MPOEKTM Ha MITYMHIaX CBITOBOrO PiBHS. YNPOAOBX ABAALSTU POKIB BiH OyB KIHOKOHCYNBTaHTOM,
ANCTPUBIOTOPOM, MeHemKepoM GeCTUBaNbHOI AibHOCTI B [LaHCbKIN KiHOakaaeMii. Takox
040/110BaB €BPONENICbKY MepeXxy AOKYMEHTaNbHOTO KiHO, Bibupas poboTH i NpaLtoBaB Ha TakMX
dectusansx, sk Docs Barcelona, Magnificent 7 ta DOK Leipzig. CboroaHi Tye KOHCynbTYe pexucepis
Ta BUKNAJAE B Pi3HUX KIHOLIKOMAX EBPOMK 1, WO HANBAKNMBILLE, € BU3HAHUM €KCMEPTOM Cy4acHOI
CXIBHOEBPONENCHKOI JOKYMEHTaNICTUKM.

Brigid O'Shea

Brigid O'Shea is a native of Australia who has worked for European film festivals and documentary
organisations since 2008. She has a Bachelor of Fine Arts obtained in Melbourne and Berlin, and she
started as an intern at the Berlinale Talent Campus. She worked for various Berlinale departments as
a freelancer until 2014, including the EFM and the Co-Production Market, until taking a more focused
approach on creative documentary. This came from coordinating the DOK Industry Programme from
2009-2015, which also allowed her to freelance for the Institute of Documentary Film in Prague,

for Documentary Campus Masterschool, and various Berlin-based production companies. She col-
lected many professional experiences across diverse audiovisual fields as a freelancer, before being
appointed Head of DOK Industry Programme in January 2015. She regularly tutors on topics such

as European co-financing, cultural management and festival strategies in places like North America
and Eastern Europe.

bpimkup O’lllia

bpimxua O'lia Hapoaunacs B ABcTpanii 1 npawoBana Ha EBPONENCbKMX KiHOGeCTMBanax Ta

B OpraHi3auisix 4OKyMeHTanbHoro KiHo 3 2008 poky. OTpuMaBLuM CTyniHb Hakanaspa 06pa3oTBOPUOro
MucTewTBa B MenbbypHi Ta bepniHi, BOHa noyana kapepy Sk NpakTMKaHTKa Ha Kamnyci TanaHTis
bepninane. lpawutoBana B pi3Hux Bigainax bepnitane sk dpinaHcepka go 2014 poky, 30kpema

B A€MapTaMeHTi €BPONEICbKOr0 KiIHOPUHKY Ta KOMpoayKuii. [1o Lboro pileHHs ii NigWwWToBXHYN0



koopauHyBaHHs Mporpamu KiHoiHgycTpii dectusanto DOK Leipzig 3 2009 mo 2015 poky, wo
A03BONSNO i1 TAKOX NPALOBATU QPinaHCepKOL0 Ha IHCTUTYT JOKyMeHTanbHOro KiHo B [1pasi, Lkony
MaicTepHOCTi «[loKyMeTanbHWI kKaMnyc» Ta pi3Hi NPOAKCePCbKi kKoMnaHii B bepniHi. BoHa perynsipHo
NPOBOAMTb BOPKLUONM HA Pi3Hi TeMU, CEpes AKX EBPONECbKe CiBQiHAHCYBaHHS, KYNbTYPHHUI
MeHeMKMeHT Ta decTmBanbHi CTpaTerii B Takux perioHax, sk MisHiuHa AMepuka Ta CxigHa €spona.

Melanie de Vocht

Mélanie de Vocht finished her MA in Cultural Anthropology from the University of Amsterdam

in 2005. After graduating she started working for the programme department of the Internation-

al Documentary Film Festival Amsterdam (IDFA). From 2006 until now she also started working

for the IDFA Bertha Fund. As project manager of the fund Mélanie is part of the pre-selection com-
mittee, leads the selection rounds, guides the selected projects and takes care of the IDFA Bertha
Fund selection and delegation at IDFA each year. In 20 years the IDFA Bertha Fund has developed
into an internationally renowned institution with a broad network supporting over 600 documenta-
ries projects and film organisations in Africa, Asia, Eastern Europe, the Middle-East and Latin America.

Menasi ae Boxr

MenaHi ae BoxT 3aKkiHuMna Marictpatypy 3 KyNbTypHOI aHTpononorii B AMCTepaaMcbKoMy YHIBEpPCUTETI
y 2005-my poui. [Ticns 3aKiH4eHHS HABYaHHS BOHA NOYana NpaLtoBaTH B NPOrpaMHOMY BiAAiNi
MixHapofHOro GecTuBanto LOKyMeHTanbHOro KiHo B Amctepgami (IDFA). 3 2006-ro poky it LOHMHI
BOHa TakoX npawyoe y Gonai «bepta» npu IDFA. flk npoekTHa MeHemkepka doHay MenaHi

€ YNEHKMHEK KOMITETy NonepeaHbOro BiAbopy, Kepye Luknamu Bigbopy, A0noMarae BigibpaHum
NpOeKTaM i LWOPOKY 3aMAETbCS BiAOOPOM Ta fieferyBaHHaM QinbMiB Bif HOHAY HA MixKHAPOAHHUN
decTuBanb AOKYMeHTaNbHOro KiHo B AMctepaami. 3a 20 pokis csoro icHyBaHHs IDFA Bertha

Fund cTaB BigoOMOI0 B YCbOMY CBITi IHCTUTYLLIEID i3 LUMPOKOIO MEPEXELD, LLLO MiATPUMYE NOHAL,

600 fokyMeHTanbHKUX NPOEKTIB Ta KiHoOpraHisavin B Adpuui, Asii, CxigHii €sponi, Ha bansbkomy
(xopi 1a B JIaTHCBKI AMepuLi.

Selin Murat

Co-founder of Parabola Films, Selin Murat has spent the past decade working in film and television
in Turkey and Canada, producing award-winning documentaries for audiences at international film
festivals, in cinemas, on television broadcast, and grassroots community screenings. She has worked
with Radio-Canada, CBC Documentary Channel, Télé-Québec, Canal D, the Sundance Documentary
Fund and many more. Selin’s international productions span from Quebec to Argentina, Colombia

to South Africa, Japan to Turkey, including Nuestro Monte Luna (Hot Docs 2015),A City Is an Island
(CPH:Dox 2014), Ariel (IDFA, 2013),Jeppe on a Friday (RIDM, 2012) and St-Henri, the 26th of August
(Hot Docs, 2011). Also, she is a programmer at the RIDM festival. Quebec’s only film festival dedicat-
ed to creative documentaries presents the best reality-based films, including the works of estab-
lished directors and new talents alike.

|

Cenin Mypa

Cnis3acHoBHMug Parabola Films Cenin Mypa npotsirom octanHix 10 pokiB npaLiioe B KiHO

7 TenebayeHHi B TypewumHi Ta KaHaai, npoatocyioum LOKyMeHTanbHi dinbMu (sKi 3006ynm barato
Haropog) 415 ayauTOpIN Ha MiKHApOAHUX KiHODeCTMBANAX i B KiHOTeaTpax, ANs mMAAAYIB TeNekaHaniB
i HU30BMX HE3aNEXHMX KiHOMOKa3iB. BoHa npawoe 3 Radio-Canada, CBC Documentary Chan-

nel, Télé-Québec, Canal D, DoHgom fokyMeHTanbHOO KiHO dectuBamio CaHaeHC Ta baratbMa

iHWMMK opraHisauismu. Cenin npogtocyBana dinbmu Big Keebeky ao ApreHtunu, ig Konymoii

o MisaeHHo-AdpukaHcbkoi Pecnybniku, Big AnoHii fo Typeuunnn. Cepep, Hux: «Hawa MoHTe-



Jlynar (Hot Docs 2015), «Micto - e octpis» (CPH:Dox 2014), «Apienb» (IDFA, 2013), «Dxenne

y matHuuto» (RIDM, 2012) 1a «CB. Tenpi, 26 cepnHs» (Hot Docs, 2011). Takox BOHa € heCTMBaNbHO0
nporpamepkoto RIDM - eautoro kiHodectusanto y Keebeky, npucaueHoMy KpeaTuBHOMY
AOKYMEHTAIbHOMY KiHO, L0 MPe3eHTYE HAlKpalLLi, 3aCHOBaHI Ha PeanbHOCTi inbMy.

Martin Horyna

Martin Horyna, festival programmer and freelance film critic, has been working for Karlovy Vary IFF
since 2011 and for Prague Short Film Festival since 2014. His experience as film journalist includes
co-founding iNDIEFiLM.cz, a Czech website specialized in independent and auteur cinema, and
writing festival reports, reviews and other journal articles for various Czech film magazines or dailies.
He is a member of International Documentary Association, Slovak Audiovisual Fund’s expert commit-
tee, and FIPRESCI. He has worked as a script consultant on several documentary films.

Maprin lopuHa

MapTiH [opuHa, KIHOKPUTUK Ta MeHeKep Nporpam, npawioe Ha MixkHapogHOMY KiHodecTuBani

B Kapnosux Bapax 3 2011 poky # Ha Dectusani kopoTkomeTpaxHux dinbmis y Mpasi 3 2014 poky.
(CBoro yvacy BiH cni3acHyBaB INDIEFILM.cz - yecbkuit caiT, Wwo cnewianiayeTbCs Ha He3anexHoMy

W aBTOPCbKOMY KiHO, A TaKOX HanMCaHHS penopTaxis i3 hectnBanis, peLeH3ii Ta iHWWX CTaTei.

BiH € uneHom MixHapoaHoI acouiavii LOKYMEHTaNbHOTO KiHO, ekcnepTHOro KoMiteTy (I0BaLbKOro
aygiosizyanbHoro hoHAy Ta MixxHapoaHoi denepauii KiHoOKpuTKKiB. KpiM TOro, npaLtoBaB CLeHapHUM
KOHCYNIbTAHTOM 151 KifIbKOX LOKYMEHTabHUX BiNbMiB.

Claudia Maci

Claudia Maci graduated in Film History and Criticism in Perugia and specialized in “Communication
des Organisations” at the Université Jean Moulin Lyon 3. She started her activity at the Festival
dei Popoli in 2005 as head of the programming office. In 2006 and 2007 she was the curator of
the Italian Competition. Since 2012 she is a member of the selection committee. For the Festi-
val dei Popoli she has curated the following sections and retrospectives: Etudes sur une ville:
Paris (2013); Journeys to Italy with Vincent Dieutre (2014); The Trades of Cinema: Homage

to Dominique Auvray (2014); The Trades of Cinema: Homage to Wojciech Staron (in collaboration
with Sandra Binazzi, 2015), Ali in the City. Contemporary Migrations Patterns: Drifts and Desti-
nations (in collaboration with Vittorio lervese, 2015). Since 2017 she is deputy artistic director

of the Festival dei Popoli.

-

Knayaia Maui

Knayzisa Maui 3akiHuuna akynsTeT icTopii KiHO Ta KIHOKpUTUKM B MNepymwki Ta JlioHCbKuiA yHIBEpCUTET
iMeHi XXaHa MyneHa 3a cneuianbHictio «KomyHikallis opranisaliny. [Toyana npawutosatu Ha Festival
dei Popoli y 2005 poui sk ronosa Bigainy nporpam.Y 2006 Ta 2007 6yna KypaTopKow iTaniicbKoro
koHKypcy. 3 2012 poky € uneHkuHeto BigbipHoro komitety. [ing Festival dei Popoli 6yna Kypatopkoto
TaKWX CeKLiM Ta peTpocnekTus: «ETioam npo micto: Mapux» (2013), «Mogopoxi B ITanito 3 BiHceHoM
[Lietpom» (2014), «<Pemecno kiHo: namarti lomivik Ospe» (2014), «Pemecno kiHo: namti Bouexa
Crapons» (y cnisnpaui i3 CaHgpoto binauwi, 2015), «Ani y micri. CyqacHi cxemu Mirpawii: IAMHHICTb

i NYHKTM Npu3HayeHHs» (y cnisnpali 3 Bittopio €psese, 2015).3 2017 poky npawoe 3acTynHuLet0
apt-aupekTopa Festival dei Popoli.



Barbara Orlicz-Szczyputa

Head of Programme Office of the Krakow Film Festival and Vice President of the Board of the Krakow
Film Foundation. She graduated from the Institute of Ethnology and Cultural Antropology at the Jagi-
ellonian University in Krakow. From 1996 to 2006 she has worked in Apollo Film Ltd., the film dis-
tribution company where she was responsible for film events, promotion and marketing. Since 2005
she produces the Krakow Film Market and Industry Zone. She initiated and still is involved in the
Agency for Promotion of Polish Films which is a part of the Krakow Film Foundation. She is engaged
in many cultural and fim projects organised with different institutions.

bapbapa Opniu-lliunyna

[onoBa nporpamHoro Biaainy Kpakiscbkoro KiHodbectuBanto i BiLe-npe3uaeHTka pagu AMPeKTopis
KpakiBcbkoro KiHOGOHAY. 3aKiHumaa [HCTUTYT eTHONOT T | KyNbTYPHOI aHTPONONOrii B ArennoHCbKoMy
yHiBepcuteTi B Kpakosi. 3 1996 go 2006 poky npautosana B Apollo Film Ltd. - auctpubyTopcbkir
KOMMaHii, ie BOHA BiANOBIAaNA 3a KiHONOAiT, npomoLito Ta MapkeTuHr. 3 2005 poky € npoatocepkoio
KpakiBCbkoro KiHOp1HKY Ta iHgyCTpianbHoi nnatdopmu. [HiLitoBana AreHTCTBO NpOCYBAHHS NOAbCLKUX
dinbMiB, Sike € YacTUHOK KpaKiBCbKOro KiHOOHAY, i A0CI NPALOE B HbOMY. 3aUMAETbCs baraTbMa
KYNbTYPHUMM NPOEKTaMM i KIHOMPOEKTaMM, OPraHi30BaHMMM B CMIBMPALLi 3 Pi3HAMM IHCTUTYLSIMM.

Malgorzata Staron

Malgorzata Staron is a Polish film producer. She holds PhD from University of Paris V Sorbonne.

She produced numerous successful films that were premiered in Cannes, Berlin, Toronto, San Sebastian.
In 2017 Malgorzata was awarded the prize of the best first time feature length producer of the year.

Manroxara CrapoHb

Manroxarta (TapoHb - nonbCbKa KiHonpoArcepka. Otpumana cryniib PhD y CopboHHCbKkOMY
yHiBepcuTeTi B [apui. [poatocepka YMcneHHUX yeniwHUX GinbMiB, npemMepu Skux BigbyBanucs
B KaHHax, bepnini, ToponTo, Can-Cebactiani.Y 2017 poui Manroxara oTpumMana Haropogy ik
HanKpaLLa NPoAIoCcepka NOBHOMETPAXHOTO AebHTY.

Cem Oztiifekgi

Cem Oztiifekgi is the Head Of Industry at Beldocs. This year Beldocs Industry will take place from
9th of May to 13th during Beldocs (Belgrade International Documentary Festival). Beldocs In Prog-
ress International will accept documentary projects in progress, Beldocs Academy will accept
documentary projects in development and Documentaries for Kids and Youth will accept documen-
tary projects in development from Croatia, Serbia, Montenegro, Slovenia, Bosnia and Herzegovina,
Macedonia, Kosovo, Albania, Estonia, Latvia, Lithuania, Moldova, Georgia, Ukraine which are Western
Balkan and Post Soviet Media countries with low production capacity.

xem O3tiodekuyi

[hxem O3Trodekui - ronosa iHaycTpianbHoi nporpamu dectusanio Beldocs. Liboro poky nporpama
Beldocs Industry Binbyaetbcs 3 9 no 13 TpaBHs BKAKYHO Mif Yac benrpafcbkoro MixkHapoaHOro
dectuBanto LokymeHTanbHOro KiHo Beldocs. [porpama Beldocs in Progress International npuitMatume
AOKYMeHTasIbHi NpoekTH B npoLeci pobotu, Beldocs Academy - AOKYMeHTasbHI NPOEKTH B NPOLLeCi
po3pobku, a Documentaries for Kids and Youth - sokyMeHTanbHi npoekT1 B npoLeci po3pobku

3 Xopsarii, Cepbii, YopHoropii, Cnoenii, bocHii Ta [epuerosuHu, MakenoHii, Kocosa, Anbanii, EcTonii,
Natii, /luten, Mongosu, [py3ii, Ykpainu, T06T0 i3 3axigH06ANKAHCbKMX | NOCTPAASHCHKMX KpPaiH

3 HU3bKMMM MOX/UBOCTAMM KIHOBUPOOHMLTBA.



Olivier Tournaud

Olivier Tournaud is Sales & Acquisitions Manager at Cinephil, the international sales and adviso-

ry firm which has a strong reputation for securing international distribution deals and financing

for documentaries from all over the world on behalf of producers and directors. After a second
degree in law from Lyon university, Olivier joined Europa Cinemas’ headquarters in Paris, the biggest
European Art House Cinemas network. He then moved to Tel-Aviv to be the Audiovisual Attaché

of the French Embassy initiating new projects such as the Israeli-French TV series Forum. Cinephil
recent titles include “The Distant Barking of Dogs” by Simom Lereng Wilmont, “The Silence of Others”
by Almudena Carracedo and Robert Bahar, “On Her Shoulders” by Alexandria Bombach.

Onige TypHo

Onige TypHO € MeHemxepoM i3 npoaaxis Ta npuadaHb y Cinephil — MixHapoaHin oucTpubyTopCbKin
i KOHCYNBTAHTCHKIN QipMi 3 XOpOLLOKO penyTaui€o y chepi LOMOBAEHOCTEN Bif iMEHI NPoAtCepiB

i pexwucepis NPo MiKHApPOAHY AUCTPUOYLt0 Ta GiHAHCYBAHHA ANA LOKYMEHTaNbHUX BiNbMiB
3yCboro CBiTy. OTpUMaBLLM Apyry OpUAKYHY OCBITY B JlioHCbkOMY yHiBepcuTeTi, OniBe noyas
NpawLoBaTH B Napu3bKii Wrab-kapTupi Europa Cinemas — HalibinbLwii €BponeicbKin Mepexi
apTxaycHuMX KiHoTeatpis. [oTim BiH nepeixas 40 Tenb-ABiBa, W06 NpaLoBaTH ayAioBi3yaabHMM aTalle
(paHLLy3bKOro NOCONbCTBA, 1 iHiLiOBAB HOBI MPOEKTH, TaKi fIK 13painbCbko-MpaHLy3bkuii hopym
Tenecepianis. [1o GinbMiB, 3 IKMMM HewoaasHo npautosana Cinephil, HanexwTb «BigaaneHuit raskit
cobak» CimoHa JlepeHra BinbMoHTa, «MoBYaHHS iHwmx» AnbMyaeHu Kappaceno ta Pobepta baxapa
Ta «Ha ii nnevax» Anekcanapii bombax.

= % Sarah Dawson

é‘ Sarah Dawson is a film programmer and writer with more than a decade’s experience in curating
, festival and screening events, working between the UK and Africa. Prior to her role as Associate

Programmer and Film Programme Manager for Sheffield Doc/Fest, she was Festival Manager

at Africa’s largest and longest-running film festival, the Durban International Film Festival.

Capa [loycoH

(Capa [loycoH - kypaTopka KiHonporpam i NMCbMEeHHULS, IKa MA€E NOHAA AeCSTUNITTS LOCBIAY

B KypyBaHHI (heCTMBaNbHWX 3aX0fiB Ta KIHOMOKA3iB i NpaLtoe Mix Benunkoto bputanieio Ta Adpukoto.
Mepepn TMM Ak 06iHATM NOCady cniBnporpamepku Ta MeHemkepku kiHonporpam y Sheffield Doc/Fest,
(Capa npautoBana $hecT1BanbHOK MEHeIKEPKOK B HANbINbLIOMY Ta HANCTAPiLIOMY adpUKaHCLKOMY
[lypbaHcbkoMy MixxHapoaHOMY KiHodecTuBani.

Ondrej Kamenicky

Ondrej Kamenicky is director of International Human Rights Documentary Film Festival One
World. He studied cinema studies at Faculty of Arts (Charles University, Prague) and curator studies
at Faculty of Art and Design (University of J. E. Purkyng, Usti nad Labem).

Ouppeit KameHiubKuin

Onpapeii KameHiupkuii — ronosa MixxHapoaHOMo GpecTuBato LOKYMEHTANbHOMO KiHO Npo npasa
nognum One World. Busuas KiHo Ha dakynbteti MucTeuTs y Kapnosomy yHisepcuteTi ([para)
1 HABYABCA HA KYPaTOPCbKMX CTYAISIX HA haKynbTeTi MUCTELTBA | Au3aliHy B YHiBepcuTeTi SHa
Esanrenictu [ypkuHe B Ycti-Hag-/labem.



Andrea Slovakova

Documentarist, curator, teacher, publisher. Since 2003 until 2011 she worked in the management
of Jihlava International Documentary Film Festival, in the last years as the director for publishing
activities. Now she continues in curating programs of experimental documentaries and iternational
conference on distribution of experimental films. In 2012 - 2015 she worked as a director of AMU
Press - the publishing house of Academy of Performing Arts in Prague. She was editor-in-chief

of the annual anthology of texts on documentary and a chief editor of bimonthly Dok.revue. Since
2008 she teaches history and methods of documentary and avant-garde cinema at different uni-
versities. She is a founder of a publishing house for non-fiction Nova beseda. As an artist, she made
the portrait of mathematician Petr Vopénka, film about clouds, essay about supervision mechanisms
and experimental film on Czech industry.

Anppea Cnosakosa

[lokyMeHTanicTka, KypaTopka, Buknafayka, Buaasunts. 3 2003 go 2011 poky BKIOYHO npavtoBana
MeHeMKepKo MiXHapoaHOro GecTBanio JOKYMEHTANbHOTO KiHO B IrnaBi, B 0CTaHHi POKM -
AVPEKTOPKOI BUAABHUYOI JiIbHOCTI LbOro GpecTuBanto. HuHi NpoLOBXKYE KypyBaTW NporpamMu
eKCrepUMEHTaNbHOTO JOKYMEHTANIbHOTO KiHO Ta MDKHApOAHY KOH(MepEHLit, NPUCBSYEHY AUCTpUBYL i
LOKyMeHTanbHOro KiHo.Y 2012-2015 pp. npautoBana aupektopkoto AMU Press - BuaaBHuLTBa
Akapemii BukoHaBunx mucteuTs y Mpasi. [paoBana ronoBHOK0 pefakTOPKOK) WOPIYHOI aHTONOTIT
TEKCTIB NP0 LOKYMEHTa/bHe KiHO Ta rOI0BHOK0 PeAAKTOPKOI ABoMicuHMKa Dok.revue. 3 2008

POKY BUKNAAAE iCTOPIt0 Ta METOAM AOKYMEHTANbHOTO 1 aBAHrapAHOrO KiHO B Pi3HWX YHiBEpCUTETaX.
3aCcHOBHMLS BUAABHMLTBA HEXYA0XHbOI Nitepatypu Nova Beseda. Ak xyLoxHuuUs cTBOpuaa nopTpet
Matematuka etpa BoneHku, inbM npo xMapu, ece Npo MexaHi3Mu Harnsaay Ta ekcnepuMeHTabHMI
GinbM Npo YecbKy iHAYCTpIo.

Lejla Dedic

Born in Bosnia and Herzegovina, Lejla lived, studied and worked in London for 20 years. In 1997,
she graduated (BSCs Hons) in Media and Society at South Bank University in London. She has over
20 years’ experience working in the media sector: production, post-production and broadcasting.
Lejla worked in BBC World Service Trust/Media Action: BBC World Service Trust uses media and com-
munications to help reduce poverty and promote human rights in developing countries. Since 2011,
Lejla has been given a role of Producer in Al Jazeera Balkans. In the last two years she has been
responsible for the Acquisitions and Co-productions of the regional documentaries.

Neiina fepiy

Jeiina Hapogunacs B bocHii Ta lepueroBuHi, ane xuBe, HaBYaETbCA i npawytoe B JoHaoHi Bxe 20 pokis.
Y 1997 poui 3akiHumna 6akanaspar 3a cnevLianbHicTio «Megia Ta cycninbCTBo» B JIOHAOHCHKOMY
yHiBepcuteTi NisaeHHoro bepera. Mae noHaa 20 pokis Aocsigy poboTu B CekTopi Megia: BUPOOHULTBO,
nocTnpoaykuis 1 TpaHansuia. Jleina npautosana 8 BBC World Service Trust/Media Action. BBC World
Service Trust BUKOPMCTOBYE Mefjia Ta KOMYHiKaLii, OB [ONOMOITY 3HU3UTH BIHICTb | CNPUSITU 3aXMCTY
npaB NOAMHK B KpaiHax, Wwo po3suBatoTbes. 3 2011 poky Jleiina otpumana nocagy npoarcepku

Al Jazeera Balkans. [TpoTsirom ocTaHHix ABOX POKiB BiANOBIAA€E 32 NpUAOAHHS M KONPOAYKL0
perioHanbHUX LOKYMEHTa/IbHUX QiNbMiB.



Marta Duzhbabel

Head of Documentary Commissioning in TVP. Extensive experience working on projects movies and
series documentary. Permanently cooperate with many polish and international manufacturers and
creators.

Mapra [lyx6a6enb

[0noBa LOKyMeHTanbHKUX 3amMoBNeHb y TVP. [010BHa pefakTopka 3 AeBATUPIYHUM LOCBILOM Ha
nonbCcbkoMy TenebayeHHi. Mae 6arato focsiay poboTv 3 NpoeKTaMm LOKYMEHTANbHUX QiNlbMiB i cepianis.
MocTiliHo cniBnpautoe 3 6araTbMa NOLCbKAMM Ta MiXKHAPOAHUMM BUPOBHMKAMM il TBOPLAMM.



