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YyneH npaeniHHA YKpaiHCbKOi [enbCiHCbKOT Crinku
3 NpaB NIOAMHM

Bonogumup fABopcbkuii

uneH OpraHi3auiiHoro KoMmiTeTy,
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lenHapin Kopman

Mpozpamuuii dupekmop MixxHapoOHo20 hecmueanto AOKyMeHmManabHo20

KiHo npo npaea noduHu Docudays UA

eCsATb POKiB TOMY, KOS BCE TiNIbKK
ﬂ‘I‘IOHMHanOCb, S BXe MaB LOCBif,
nposeneHHs Gectmanis. OgqHaK Mu
HaBiTb YABUTU HE MOIK, Lo Lie byae ax
Tak CknagHo. MoXnunBo, camMe ToMy HaMm
yce Baanocs. BTim, i Toai - aecatb pokis
TOMY — MM HaBiTb HE MPISIM MPO TakMX
4Yy[oo0BUX NApTHEpIB i Apy3iB decTunBanto,
KOTPi, 0LHOTO pa3y 3aXOMMBLLIMCb HALWNM
€HTY3ia3MOM, a MOXe, i AO0BipUBLIMCH
aBaHTIOPM3MY, 3a/MULLATLCS 3 HAMM HA
BCi Li poKu. | 9 LUMPO BAAYHUIA YCIM TUM,
XTO [0MoMaras i 4onoMarae pobuTth Haw
dectuBanb. Xiba X MOrIM MU MpiaTU
Maiie Npo COTHIO OpraHi3alii-napTHepis
3 yci€i KpaiHu, gKi NpoBOAUTUMYTb MaH-
OPiBHMI decTMBanb y HavBiALaNEHILLNX
KyTouKax YKpaiHu? HuHi Le cnpaBxHs
HedopmanbHa Mepexa Docudays UA.

CbOrofHi To4aTbCs AUCKYCiT PO ManbyTHE
KiHodectnBanis y noby iHntepHery. [porte,
ragato, came Haw decTMBanb He nige y
BipTyanbHWi NPOCTip, agke ANs HaLMX
rngaadviB BaXIMBE CMiIKyBaHHS nicns
nepernsgy, a pexucepam Ta npoatcepam,
SK | HaM — opraHisaTtopam, Tpeba 6aunTK
06nmuus, odi ntoaei y 3ani. Brim, gk 3acsia-
yye nocBif, 3apa3 Docudays UA - e wwe i

cepenoBwyLLe, KOTpe AonoMarae npobyanTu
B HALUMX CMiBBITYM3HMKAX MOYYTTS BNACHOI
TiAHOCTI, HAAMXHYTU NtOAEN Ha aKTUBHI Aii
LLLOA0 3aXMUCTY CBOIX NpaB.

SIKOCb HEMOMITHO 3MiHMNacs enoxa. Tenep
y komaHzai Docudays UA - yynoBa monogp,
LS 9KOi [OKYMEHTasbHE KiHO € Cnoco-
60M CninkyBaHHS 3i CBITOM i BOgHOYaC
cnocoboMm xuTTa. A e Ui Mmonoai noam
QXK HiSIK He XO4YyTb 3pO3YMiTH | NPUIHATH,
LLL0 YacoM nepen HaMu NOCTAKTb 3aBAAH-
HSl, IKi HEMOX/IMBO BMKOHATU. | HaM yce
BOAETHCS.

I, MOXXNIMBO, Habinblua Hecnpasea-
NINBICTb, IKOT HaM HiKONM He BAACTbCA
NoAoNaTH, — e Te, WO OCTaHHIM TUXAEHD
6epe3Hs Gi3M4HO He MOXKe BMICTUTH BCi
HaWKpalLi CTpiyKu, aKi My xoTinm 6 noka-
3aTW Msgayvesi.

®inbMu, aki pobupae Docudays UA, npea-
CTaBNAOTb CBIT HabaraTo CKNAAHIWMUM i
HaraTorpaHHiLUMM, HiX TeneBi3inHi npo-
rpamu. ToMy 9 BXe TpaamLinHO He Haxato
HaM NPUEMHOrO nepernsaay. Xopowux Ham
®inbMiB i N[ackaBo NpoOCMMO B NPOCTip
Docudays UA!



Gennady Kofman
Program Director

NMPUBITAHHA
GREETINGS

of the Docudays UA International Human Rights Documentary Film Festival

Ten years ago, when everything was
just beginning, | had already had
experience of organizing festivals. But
we couldn’t even have imagined how
hard this one would be. Maybe this is
why everything worked out in the end.
And yet, even back then - ten years ago
- we couldn’t even dream about finding
such wonderful partners and friends

of the festival who, having shared our
enthusiasm one day, or maybe having
trusted our adventure spirit, have stayed
with us throughout all these years. |

am deeply grateful to all of those, who
have helped and are helping us make
this festival happen. Could we even have
dreamt about finding almost a hundred
partner-organizations from the entire
country, who will hold the Traveling Fes-
tival in the furthest corners of Ukraine?
Today, we have a real, strong informal
network of Docudays UA.

Currently, there are numerous discus-
sions about the future of film festivals
in the era of the Internet. But | think our
festival will not be one of those that
goes into the virtual world, because for
our audience it is important to commu-
nicate after the screening, and because
the directors and producers - just as it is

for us, the organizers - need to see the
faces and the eyes of the audience. Also,
as experience tells us, Docudays UA is
now also an environment, which helps
our compatriots awaken their feeling

of self-respect, and inspires people to
actively defend their rights.

The new epoch came about quite incon-
spicuously. Now the Docudays UA team
has wonderful young people on it, for
whom documentary films are both a way
of communicating with the world, and

a way of life at the same time. And also,
these young people simply do not want
to understand and accept that sometimes
there are impossible tasks. And so, all our
endeavors are successful.

Maybe the greatest injustice we will
never be able to overcome is that the
last week of March is physically too little
time for all the excellent films that we
would love to show our audience.

The films that Docudays UA selects
represent the world in a more complex
and multi-sided way than television pro-
grams. That is why | traditionally do not
make the wish to ‘enjoy the show’ | sim-
ply wish us all ‘good films’, and welcome
to the Docudays UA environment.

DOCU
DAYS
UA s
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Mip’a lNMeTepcoH

PadHuk, KepisHuk 8iddiny cnienpaui 3apadu pegpopm

Moconscmea Lseuii 6 Ykpaini

HacaMnepe,u.,ﬂK npeacTaBHuK MNoconb-
crBa LLBewii, xouy 3ayBaxuTu, Wo
MOXJIMBICTb MOLINUTUCS MIPKYBaHHAMM,
KOTpi, Ha MO0 IYMKY, € BaroMUMKU — Lie
BE/IMKA YeCTb AN MEHe.

[ly>xe NPUEMHO KOHCTATyBaTy Te, WO Mix-
HapoAHUiA dbecTMBanb LOKYMEHTANbHOIO
KiHO npo npaea ntoanHn Docudays UA
Y>Ke CTaB BaX/IMBUM LLOPIYHUM POPYMOM,
KM NPOCYBA€E NpaBa NOAMHM B YKpaiHi.

Y 2013 poui horo npoBOAUTUMYTb BAE-
caTe, TOX Lie HaroAa BAaLITYyBaTH CBSTO i
noAsKyBaTH BCiM, XTO AONOMaras Gectu-
Banto Docudays UA 3poctatt BNpoaoBx
LMX POKiB. 3@ MM YCMiXOM CTOiTb BifAaHa
Ta [LOCBiAYEHA KOMAHAA, fika PO3yMi€ 3Ha-
YyLLiCTb MOLWMPEHHS LOKYMEHTANIbHOTO
KiHO i 3any4eHHs HOBOI ayauMTOpii.

Mpauga umx noaeit gae 3mory woaani
6inbWOoMy Koy mgaadviB nobaunTu, Yacto
— Kpalle 3po3yMiTu, a iHOAI — HaBiTb
[onyuuTUca ao cnpasu. HoBiTHI niaxoau
[LOTMOMOI/IM 3HAMTK KOHKPETHI 3acobu, sKi
YMOX/IMBNIOKOTb Take CriBpOOITHULTBO.

MNpaBa nognHm gna LWeeuii € npiopwute-
TOM He nuLLe Y 30BHILWHIM noniTuui,a 'y

CniBnNpaLi 3 MeTol Po3BUTKY. Y NOBCAK-
LLEHHOMY XUTTi 3aXMCTy NoTpebytoTh TaKi
OCHOBHi NpaBa i cBoboau, sk ceoboaa
CNOBA, KONM NYHAOTb NOFPO3M Ha agpecy
3acobiB MacoBoi iHpopMaLii; ceoboaa
MUPHMX 3iBpaHb, AKLLO ii 3HeBaXatTb
NpaBOOXOPOHLi; PiBHI MOXNMBOCTI,
KOJIM Y4aCTb XIHOK Y CYCMiNIbHOMY XUTTI
BMMArae CNpUsSHHA Ta OXOPOHU; NpaBa
LiTew Ta 3yNUHEHHS AUTSYOi ekcny-
aTauii. lNepenik 4OBrUi, i HeWoOAABHO
Hall ypaA TakoX A0AaB A0 LbOro CiMCKy
iHTepHeT, NigKpecnioyu, Wo npasa -
OMHM HeobXifHO NoBaXaTu He Nuwe B
peanbHOMY XMUTTi, @ 1 Y peXXMMi OHNanH.
MopyweHHs npas noanHK HabyBakoTb
HOBMX (DOPM Yepes peTeNibHO NpoayMaHi
TexHonorii.

Y BCix Hac 6arato pob6oTu. MiHicTp 3akop-
[oHHMX cnpaB LBseuii Kapn binbat nig,
Yyac BMCTYNy Ha 3acifaHHi Pagm 3 npas
NoAMHK y XKeHeBi Topik 3aknukas: «bepi-
Mocs go pobotu! bopoTbba 3a cBobony,
CNpaBeaMBiCTb, 3a FiAHICTb Ta NpaBa
JIOAMHM 3aKIHYMTBCS iLLe He CKOpO».

LLIBewis NUWAETLCA TUM, LLO NIATPUMYE
X Mi>kHapoaHuii GecTnBanb JOKYMeHTab-
HOro KiHO npo npaea noauHn Docudays UA.



Mirja Peterson

NMPUBITAHHA
GREETINGS

Counsellor, Head of Reform Cooperation with Ukraine,

Embassy of Sweden

am honoured to have this possibility

to take up a few issues that |, as a repre-
sentative for the Embassy of Sweden,
find it is important to communicate.

First of all, it gives me pleasure to

be able to say that the Docudays UA
International Human Rights Documen-
tary Film Festival has developed into an
important annual forum for promoting
human rights in Ukraine.

In 2013 it will be held for the tenth time,
which gives us a reason to celebrate and
thank all those who during the previous
years have contributed to the growth

of the Festival. Behind the success is a
committed and experienced team who
understands the importance of taking
the documentaries to new regions and to
new audiences.

This has given an increasing number of
people a chance to see them; in many
cases a chance to understand better,
and in some cases to become engaged.
Innovative approaches have contributed
to finding concrete ways to show this
involvement.

Sweden puts a high priority on human
rights in its foreign policy relations,

as well as in its development cooper-
ation. Human rights and fundamental
freedoms need protection in everyday
life - freedom of expression because of
threats against the mass media, freedom
of peaceful assembly when this is not
respected by law enforcement, equal
treatment when women’s participation
in public life is in need of promotion,

or children’s rights, in order to stop
exploitation. The list is long. Recently,
our Government has added the internet
to the list, underlining that human rights
principles apply both offline and online.
Human rights abuses are taking new
shapes with the help of sophisticated
technology.

There is a lot to do for all of us. To quote
Sweden’s Minister for Foreign Affairs, Mr.
Carl Bildt, when he spoke at the Human
Rights Council in Geneva last year, “Let’s
get to work. The fight for freedom, for
justice, for dignity and for human rights
is nowhere near over.”

Sweden is proud to support the 10th
Docudays UA International Human Rights
Documentary Film Festival.
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€BreH bucTpuubkuit
BukoHasuuii dupekmop
MixkHapodHoz20 ¢poHdy «BidpodiceHHs»

M DKHapoaHOMY (heCcTMBanto AOKYMEHTaNbHO-
ro KiHo npo npasa ntoauHn Docudays UA,
KW TpaauLiiHO BinOyBa€eTbCs HaBecHi B KueBi,
BMMOBHIOETLCS AECATb POKiB. MiXkHapoaHui
doHp «BinpomkeHHs» cTosB 6ing Moro BUTOKIB

i BeCb Lie yac niagTpMMyBaB NpoOBeAEHHS LbOro
dectuBanto.

Bintoni Docudays UA 3 amatopcbkoro Mano6to-
[XKeTHOro 3axofly BMpicC A0 Nofii He nuwe Haui-
OHaNbHOrO, a 1 MiXkHapoHoro MaclwTaby. Yepes
03HaMOM/IEHHS 3 TBOPYICTIO HAMKPALLMX JOKYMEH-
Tanicris CBITy pecTmBasb AA€ 3MOTY YKPAiHCbKUM
rpoMagsHaM nobaumnTi Ta 3po3yMiTu LiHHICTb NpaB
JIHOAMHM, AONYYUTUCS 10 MIDKHAPOAHOTO pyXy Ha iX
3aXMCT Ta 0BCTOKOBAHHS IIOLCHKOI TiAHOCTI.

MpaBo3axucHi opraHisauii YKpaiHu Takox MatoTb
Haroay 6e3nocepesHbo CrifKyBaTMCA i3 3aLi-
KaB/IEHOI0, NePeBaXXHO MONOAIXKHOI, ayANUTO-
pieto kiHodecTmuBanto. OpHieto 3 ocobnnBocTei
Docudays UA € cTBOpeHHs NocCTiiiHOi Mepexi
KiHOKNYy6iB B ycix perioHax YKpaiHu Ta WwopiyHe
nposeaeHHs MaHapiBHOro dectneanio, Ikui ne-
MOHCTPYE islbMM OCHOBHOI MpOrpamu y NoHas,
100 TepuTOpianbHUX rpoMagax KpaiHu.

Liboro poky nporpama «BepxoBeHCTBO npaBa»
MixHapoaHoro GoHay «BiapomokeHHs» CrinbHO
3 MapTHepaMu BNaLWTOBYE Ha GecTuBani Agi
TEMATWUYHI NOAIT, NPUCBSYEHI 3aXMCTy NpaBa Ha
focTyn fo nybniyHoi iHpopMaLii Ta NoCUNeHHIo
NpaBOBUX MOX/IMBOCTEN pOMIB. 5 neBeH, Lo
SKiCHI JOKyMeHTanbHi poboTu, BaXMBI TEMU 1
3HaHi NPOMOBLLi 3aLLiKaBNATb FOCTEN Ta Y4aCHMU-
KiB pectmBanto.

Yevhen Bystrytsky
Executive Director
of the International Renaissance Foundation

he Docudays UA International Human Rights

Documentary Film Festival, which is tradi-
tionally held every spring in Kyiv, is celebrating
its 10th year. The International Renaissance
Foundation witnessed the festival at its concep-
tion and has been supporting it ever since.

During this time, Docudays UA has grown from
a low-budget activity into an important national
and international event. By showing the work

of the best documentary makers in the world,
the festival provides an opportunity for the
Ukrainian public to see and understand the val-
ue of human rights, and to join the international
advocacy movement to protect human dignity.

Ukrainian human rights organizations have an
opportunity to interact directly with the inter-
ested and mostly young festival audience. One
of the festival’s special features is the creation
of a permanent network of film clubs in all
regions of Ukraine, as well as the annual orga-
nization of a traveling festival that brings the
films from the principal program to more than
100 local communities all over the country.
This year, the Rule of Law program, devised by
the International Renaissance Foundation in
collaboration with its partners, is organizing
two thematic events, dedicated to the promo-
tion of rights of access to public information
and building up the Roma people’s legal oppor-
tunities. | am confident that the top-quality doc-
umentaries, important topics, and well-known
speakers will be of interest to the festival’s
guests and participants.



IoxoH @. Tep T
Mocon CLUA e YkpaiHi

Cnonyqui LLItaT AMepuku BBaxKatoTb CBOIM
060BI3KOM CNpUSTH PO3BUTKY CBOOOAM i Ae-
MOKPpaTii, @ TakoX 3aXMCTy NpaB NIOAMHU B YCbOMY
CBITi. MM NiaTPUMYEMO BaXKaHHS KOXHOIO XUTU Y
BiZIbHOMY CYCMiNbCTBI 3 L€MOKPATUUYHUM YPSLAOM,
SKWIM 3aXMLLAE 3arabHOMNPUIAHATI NpaBa NOAUHN.
MaiibyTHE MONOAi 3anexuTb Bif TOro, ik fobpe Mu
HaBYaTMMEMO HalMX LiTEN LMX NPaB, a TAKOX Bif,
TOrO, IK HUHIWHI nifepu obepiraTMMyTb Li NpaBa
Ta CNPUSTUMYTb iX PO3BUTKY.

[ecatuit wopivyHui MixkHapooHui dbectneanb
[LOKYMEHTa/IbHOro KiHO Mpo npaBsa JoAnHU
Docudays UA € niaTBepAXeHHAM HEMUHYLLOI 3Ha-
YyLLOCTi MPaB NOAMHM Ta LOKA30M TOro, K CKa3aB
Mpe3snpeHT bapak O6ama, Wo cycninbCTBa BCbOro
CBITY YiTKO NPSAMYIOTb 10 MabYTHBLOTO, fie Nifepis
061patoTb YECHO i BIAKPUTO; ie KOXKeH Moxe
3000yTM OCBITY i 3a6e3neunTn cobi HanexHui
piBEeHb XWUTTS; A€ XiHKaM i AiB4aTaM He 3arpoxye
HaCWUNbCTBO i e BOHW MatoTb PiBHI MOXIMBOCTI

3 4ONOBIKaMM Ta XN0MUAMM; A€ FON0C NIOAUHU
NIYHA€E rON0CHO i BNeBHeHo. Ha ubomy wnsxy Cno-
nyyeHi LUtatn AMepuku ayTb NOpAL, i3 HUMU — MU
33BX/AM FOTOBI 3aXMLLATM IXHIO FiAHICTb | MpaBa
NOANHU. MU TaKoX MiATPUMYEMO HaLUMX NapT-
HepiB, IKi BUKOPMCTOBYIOTb MOTYTHI 3aCO6M KiHO
LNS AOCATHEHHS L€l METU Ta NOLWMPEHHS LMX
LiHHOCTEN cepef e 6inbluoi KinbKOCTI rnsaavis.
[apHoro Bam nepernagy!

DOCU
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John F. Tefft

United States Ambassador to Ukraine

he United States is committed to pro-

moting freedom and democracy and
protecting human rights around the world.
We support the right of people everywhere
to live in free societies and under democrat-
ic governments that safeguard universally
accepted human rights.The future of young
people around the world will be shaped by
how well we teach our children about these
rights, as well as how well today’s leaders
promote and protect them.

The 10th annual Docudays UA International
Human Rights Film Festival is an expression
of the continuing importance of human rights,
and evidence that — as President Obama has
said - societies across the globe are reaching
toward a future where leaders are fairly and
duly elected; where everyone can get an edu-
cation and make a good living; where women
and girls are free from violence, as well as
free to pursue the same opportunities as men
and boys; and where the voice of the people
rings clear and true. As they do, the United
States stands with them, ready to uphold
basic decency and human rights.And we stand
with our partners who are using the powerful
medium of cinema to embrace these goals
and share these values with an ever wider
audience. Enjoy the films!
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Kapn lepwman
Mpe3udeHm HauioHanbHo20 poHdy
niompumku demokpamii

H auioHanbHUIM GOHA, NIATPUMKM AeMOoKpaTii
MULLAETLCS TUM, LLLO BXKE KislbKa pOKiB NOCMifb
[LONOMarae y npoBefeHHi LbOoro Haa3BMYaiHo-
ro gectnsanto. CTeXuTu 3a MOro po3BUTKOM B
YMOBax CU/IbHOIO 3aHenazny 3acobiB MacoBoi
iHpop™maLii - cnpaBXHE 3an0BoNeHHs. Bawa
poboTta 0cob611MBO BaXIMBA Ha TNi perpecy B
[LLOTPUMaAHHI leMOKPATUYHUX NPUHLMNIB i MOBaru
[l0 NpaB NoanHK B YKpaiHi nicng NMomapaHyesoi
peBontoLii. MU HeabusK 3aHeNOKOEHI TUM, Lo

Y 4ac NPaBiHHSA HUHILWHBOTO YPAAY NOMITHE
BMOipKOBe nepecnifyBaHHS BUCOKOMOCTaBAEHUX
NoniTUKiB-ONO3MLiOHEepiIB, KPiM TOro, YKpaiHa

He BMKOHYE CBOiX MiXXHapoAHMX 3060B3aHb
LOA0 NPaB MOAMHK (Bif, 3aXMUCTY NPaB LyKayiB
NPUTYAKY A0 3anobiraHHsa ekcnayaTauii AuTavoi
npaui). YKpaiHCbKWI ypsa 3a5BMB NPO HaMip
NpuESHATMCA A0 EBPONK, ane Taka iHTerpauis
MOX/IMBA /IMLLE 32 YMOBM NOBArn A0 npas Ntoau-
HY | AOTPUMAHHS LEMOKPATUYHUX MPUHLLUMIB —
OCHOBM CY4YaCHWUX MIDKHAPOAHWX BiLHOCHH.

Docudays UA, sk i paHiwe, Bigirpae nposiaHy
ponb y AMCKYCiT HA TEMY NPaB NOANHU, LEMOH-
CTPYHOUM YKPATHCbKIiM rPOMaLCbKOCTi COTHI 3ax0-
NAOKYNX T CMINUBUX LOKYMEHTaNbHUX QinbMiB
o BCii KpaiHi. BinbHe 06roBopeHHs € 0fHUM i3
HapiXXHWX KaMeHiB aeMokparTii. HauioHanbHui
$OHA, NiATPUMKM AeMOKpaTii ¥ Hajani cnpusaTu-
Me YKpaiHCbKOMY Hapoao0Bi y po36yaoBi aemMo-
KPaTMYHOrO CYCMiNbCTBA | CUCTEMU NPABNIHHS,
gKa Bignosifana 6 MOro HagisM Ta CNOAiIBaHHAM.

Ha uiit HOTi BUCNOBAIOK WMPY CONIAAPHICTD i
6axalto ycnixy pectmanto, KU NigHece BaL Ayx
i [OJACTb CUN ANS NOAANBLIOTO PO3BUTKY.

Carl Gershman
President, National Endowment
for Democracy

We at the National Endowment for Democ-
racy are proud to have supported this
exceptional festival for several years. Following
its progress during a period of strong decline for
the media has been a real pleasure. Your work

is especially important against a background

of regression in the observance of democrat-

ic principles and respect for human rights in
Ukraine since the Orange Revolution. We are
very concerned that the current government has
undertaken the selective prosecution of senior
opposition politicians, and also that Ukraine has
not fulfilled its international human rights obli-
gations (from the protection of asylum seekers
up to preventing the exploitation of child labor).
The Ukrainian government has announced its
intention to join Europe, but such integration

is only possible by ensuring respect for human
rights and democratic principles - the founda-
tion of modern international relations.

As before, Docudays UA is playing a leading role
in the debate on human rights, showing the
Ukrainian public hundreds of exciting and chal-
lenging documentaries throughout the country.
Free discussion is one of the cornerstones of de-
mocracy. The National Endowment for Democra-
cy will continue to support the Ukrainian people
in building a democratic society and a system
of government that will meet their hopes and
dreams.

On that note, | express my sincere solidarity
with you, and good luck for your festival, which
will raise your spirits and give you strength to
develop further.



MapianHa Kaar
Pexcucep i npodtocep
00KYMeHmMasnbHo20 KiHo

;l 3BEpTalOCs [0 CBOIX APY3iB i Koner 3i cno-
BaMU NtoHOBI Ta BASYHOCTI 33 Bally npaLto
1 BipAaHicTb! YneBHeHa, WO LOKYMEHTanicTiB
yCbOro CBiTy 06€HYE paewwo ocobnmee. He
3HalI0, LLLO CaMe, afie YOMYCb, LLopasy onu-
HAYMCb cepea Ntoaen, KoTpi 3HiMatoTb abo
nponarylTb JOKYMeHTaNbHe KiHO, 51 Bii4yBato:
CnpaBXHE xuTTa TyT! HaM He Tpeba yac, abu
pO3KayaTMCa — MU B SKMIACb AUBOBUXKHUM
cnocib oapasy po3nisHaeMo ogHe oaHoro. LLlo
ue? OgHa rpyna kposi? OauH «KyT 30py»? 3a-
rOCTPEHO YBaXHe i 0bepexHe CTaBNeHHS 40
3arafibHOMACbKMUX LiHHOCTE? Moxe ByTH Bce
pasoM i Aewo iHwe. B3aeMHe po3ni3HaBaHHS
Ta AOBipa BUHMKAKOTb HA IKOMYCb KOCMi4YHO-
MY piBHIi, HE3aNEXHO Bif TOTO, B SIKil CUCTEMI
MU XXMBEMO, XTO MU 33 HAPOIXKEHHAM i fKOi
HaLUiOHaNbHOCTI.

1 BOSYHA [oNi 3a Te, WO TOPiK BOHA 3Bena
MeHe 3 dectnanem Docudays UA. PiweHHs
npuixatu 0o Kuesa [anocs BaXKo: He BCiM B
YkpaiHi xotinocs, wob min dinbm «Lllaxra N2 8»
npo poni aiten 3 mictedka CHixHe 6yB noka-
3aHui Ha decTtusani. Onip nocunoBaBcs WO
He feHb... Ta WOMHO 9 3aiwna [0 KiMHaTK, e
obnawTyBaBcs WTab dectuBanto, MOi CyMHIiBU
pO3BiANUCH. 3i MHOLO CTanocsa Te came, LWo 1
3aBXAM B TOBAPUCTBI iCTUHHUX J,OKYMEHTANIC-
TiB: 1 ONMHUNACS B LLEHTPI XXMTTEBOI eHepreTu-
KW, cepen, 6nm3bKMX ApYy3iB, | 3po3yMina — mu
BCe 3MoxeMo!

[sakyto Docudays UA 3a rpoMagsiHCbKy no-
3ULLII0 T MYXHICTb, ASKYIO 3a Nt060B i Bipy B
[OKyMeHTasbHe KiHo!

DOCU
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Marianna Kaat
Director and producer
of documentary films

address my friends and colleagues with words

of love and gratitude for your work and com-
mitment! | am sure that documentary filmmakers
from all over the world are united by something
exclusive. | cannot quite say why, but somehow,
in the midst of people who make or advocate
documentary films, | feel: real life is here! We do
not need time to loosen up - in some amazing
way we recognize and know each other instan-
taneously. What is this? The same blood type?
The same perspective? Our sharply attentive and
cautious attitude to general human values? May-
be all of these things together, as well as some-
thing else. Communal recognition and credence
emerge at a certain cosmic level, regardless of
the system we live in, who we were born as and
what nationality we are.

| am grateful to my destiny that last year it
acquainted me with the Docudays UA festival.
The decision to come to Kyiv wasn’t an easy
one: not everybody in Ukraine wanted my film
Pit No 8, about the lives of children from the
town of Snizhne, to be shown at the festival.
The resistance kept getting stronger every day...
But the moment | entered the room where the
headquarters of the festival was established, all
my doubts vanished. The same thing happened
to me which happens every time in the presence
of true documentary makers: | was in the middle
of vital energy, among close friends, and | knew
then - we can do everything!

Thank you, Docudays UA, for your civic activism
and courage, thank you for your love and faith in
documentary film!
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Mpiayna low Mridula Ghosh
Indis India

Hapon,vmacq 1961 poky B Konkarti. [paBo3a-
XMCHUK, MONITONOT, iCTOPUK-MiXXHAPOLHUK,
noert, nepeknanay, xypHanict. MpautoBana y
npepctasumutei OOH, 6yna ronoBHUM pepak-
TopoM xypHany Eastern Economist, uneHom
npaBniHHa MixxHapoaHoro doHay «Biapomxker-
Hs». Ovontoe CXifHOEBPONENCHKUM IHCTUTYT
PO3BUTKY, IKUI 34iMCHIOE NPOEKTH Yy rany3i npas
NIOAVHW. ABTOP NepLuoro nepeknaay TBOpis
YKpaiHCbKOi NiTepaTypu MoBoto H6eHrani.y 2011
poui 6yna BuaaHa aHTonoris «YkpaiHa anbnoHa -
YKpaiHCbKMit Bi3epyHOK», A0 AKOT YBiMLLAM TBOPU
28 yKpaiHCbKMX NOETIB Bif, AaBHiX YaciB [0 Cy-
yacHocTi. 2012 poky BMILWOB ApYKOM Nepeknag,
npamu-deepii Jleci YkpaiHkm «JlicoBa nicHs».
Mpinyna low Bonogie 6aratbMa MOBaMu, MUCTe-
LITBOM iHAIMCBKOro KNACMYHOTO TaHLO | TeaTpy,
€ MOCTaHOBHMKOM-X0peorpadoM i pexxmcepom.
IHiLiaTop cTBOpeHHs LleHTpy Taropa B YkpaiHi Ta
YUCNEHHMX MUCTELbKUX MPOEKTIB. Y TPABHI-NUMHI
2012 poky Bena cepito aBTOPCbKMX Nporpam
«[po cBiT» Ha TenekaHani TBi. AKTMBHO BUCTYNaE
3a Aianor i po3MaiTTs KynbTyp.

Born in 1961 in Kolkata. Human Rights activist,
expert in international relations and history,
poet, translator and journalist. She worked at the
United Nations, was editor-in-chief of the Eastern
Economist magazine, and was a board member

of the International Renaissance Foundation. She
chairs the East European Development Institute,
which implements human rights projects. She is
the author of the first ever translation of Ukrainian
literature into Bengali. The year 2011 saw the pub-
lication of her anthology ‘Ukraine Alpona - Ukrain-
skyi Vizerunok’, containing works of 28 Ukrainian
poets from ancient till modern times. In 2012, she
published a translation of Lesya Ukrainka’s drama
‘Lisova Pisnya’ (Forest Song). Mridula Ghosh speaks
many languages, is well versed in the art of Indian
classical dance and theatre, is a choreographer and
director. As one of the founders of the Tagore Center,
she has launched many artistic projects. During
May-July 2012, she devised and hosted a weekly
live TV show ‘Pro Svit’ (About the World) on the TVi
channel. She is a passionate advocate of intercultur-
al dialog and diversity.

MNasen JleBiHay
binopyco

H apoamsca 1961 poky y Biteb6cbKy. [paBo3axucHUK, npea-
CTaBHMK PecnybnikaHCbKOro npaBo3axmCcHOro rpoMaACcbkoro
o6eaHaHHs «binopycbkuii lfenbCiHCbKMiA KOMiTET» Y BiTebcbkomMy
perioHi. 1987 poky 3akKiH41B Bcecoto3Huit 3a04HMIA MONITEXHIYHWIA
iHcTUTYT y Mockai. 2007 poky 3akiH4YMB Nporpamy MiHapoAaHOro
npaea 3 npaB NOAUHK, OpraHizoBaHy Mepexeto byauHkis npas
JOAMHU. YYACHUK COTEHb CYA0BMX CNPaB, (POMaAChKMUX Ail i3
3axMCTy NpaB i cBOOOA rPOMaAsAH, KOTPI CTaNM XXepTBaMMU penpecii
Ta cBaBoONi Bnaau. byB HEOAHOPaA30BO 3aapeLuToBaHMM, Ha 3HaK
NpoTeCcTy OroNoLWyBaBs ronoayBaHHs. Burpae cnpasy npotu Pec-
ny6niku binopyck y Komiteti OOH 3 npaB ntoanHu, LWLO BU3HAUMB

cucTEMaTMYHe MopyLleHHs 6inopycbkoto Bnafot ctatTi 19 MixHa-
POLHOro NaKTy Npo rpOMaAAHCHKI Ta NONITUYHI NpaBa — NpaBa Ha
Bi/lbHe BUPAXXEHHS NOrNAAIB.
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Opsa Hipab6ia
Cupis

apoamsca 1977 poky. Y 1999 poui 3akiHumB

BuLy wkony ApaMaTMYHOrO MUCTELITBA B
[amacky 3i cneuianbHOCTI «akTopcTBOY». PasoM i3
LpY>XXUHOIO Ta naptHepoM [iaHoto Enb [xerpoyai
3anoyaTtkyBaB MixkHapogHui GecTBanb LOKYMeH-
TanbHoro kiHo DOX BOX Ha nouatky 2008 poky. Ye-
pe3 penpecuBHi 3aX0AM CUPINCbKOro ypsaay npoTu
MOBCTaHLIB AOBENOCS CKacyBaTu MaTuii pectnsans,
3annaHoBaHuit Ha 6epeseHb 2012-ro. HatomicTb
Hipabia non6as npo Te, Wwob cMpincbki LOKYMeH-
TanbHi GinbMu Bynm nokasaHi Ha dpecTuBansx y
BCbOMY CBITi Nij, Ha3Boto Dox Box Global Day.
23 cepnHg 2012 poky Hipabia 3a Haka3oM cupiii-
CbKOi BNagu 3aapewutyBanu i Bignyctunm 12 Bepec-
Hs.Y 2002 poui BiH cTaB cniB3acHOBHUKOM Proaction
Film - He3anexHoi koMnaHii 3 BUpobHULTBA Ta
po3noBctompkeHHs dinbmiB y Cupii. NoyaTkoM kapepwm
[LNs1 HbOTO CTano CniflbHe BUPOBHMLITBO AOKYMEHTaslb-
HOI CTpiukM «J1anbku — xiHka 3 Jamacka» [iaHu Enb
Lxenpoygai (Silver Wolf Competition - IDFA 2007).
HwuHi OpBa npoaoBxye poboTy sk npoatocep i cnisn-
poarcep LOKYMEHTaNbHUX Ta XYAOXKHIX PinbMiB.

Pavel Levinau
Belarus

Born in 1961 in Vitebsk. Human rights activist, representative
of the National Human Rights Public Association Belarusian
Helsinki Committee in the Vitebsk region. He graduated in 1987
from the All-Union Extramural Polytechnic Institute in Moscow.
In 2007 he completed an international human rights program
organized by the Human Rights House Network. He has partici-
pated in numerous court cases and community actions dedicated
to human rights advocacy for victims of repression and abuses
of power by the authorities. He has been arrested multiple times
and conducted hunger strikes. He won a case against Belarus in
the UN Committee on Human Rights which identified a system-
atic violation of Article 19 of the International Covenant on Civil
and Political Rights by the Belarusian authorities (the right to
hold opinions without interference).

Orwa Nyrabia
Syria

orn in 1977. He graduated in 1999 with a

degree of acting from the Higher Institute
for Dramatic Arts in Damascus, Syria. He and his
partner and wife, Diana El Jeiroudi, launched the
DOX BOX International Documentary Film Festi-
val in early 2008. The fifth edition of the festival,
planned for March 2012, was cancelled in protest
of the Syrian government’s crackdown on protest-
ers during the on-going Syrian uprising. Instead,
Nyrabia advocated for Syrian documentary films
to be shown in festivals around the world in what
was termed the ‘Dox Box Global Day’ Nyrabia was
reportedly arrested by the Syrian authorities on
23 August 2012 and released on 12 September.
In 2002, he co-founded Proaction Film, the first
independent film production and distribution
company in Syria. His career really got into gear
with the international co-production documen-
tary Dolls - A Woman from Damascus directed by
Diana ElJeiroudi (the Silver Wolf Competition-
IDFA 2007). Today Orwa continues to produce and
co-produce documentary and fiction films.
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Tye Crin Mionnep

Aaria

H apoausca 1947 poky. MoHag 20 pokiB npautoBas
HajJ, KOPOTKOMETPAXKHUMU Ta LLOKYMEHTaIbHUMMU
dinbMamu B HauioHanbHilM paai 3 nuTaHb KiHo JaHii.
ABTOp CTaTel AN HauioHaNbHUX Ta MibXKHApoAa-

HMX raser i xxypHanis. CniB3acHOBHUK (ecTnBanis
KiHO 1 TenebayeHHs Balticum, Filmkontakt Nord i
Documentary of the EU (JokymeHTanbHe kiHo €C).
lpoBoAMB HaBYaNbHI Kypcu i ceMiHapu 3 LOKYMeH-
Tanictukun y noHag 40 kpaiHax. Bif 3acHyBaHHS y
1996 poui no 2005 poky 6yB AMpeKTOpOM
€BpONeNCcbKOi Mepexi OKYMEHTaNbHOrO KiHO.

3 2006 poky NpaLtoE K He3aneXxHWM KOHCYNbTaHT

i Buknagay y [laHii Ta iHwmx KkpaiHax €sponu, a
TaKOX 9K ovinbHMK nporpamu Studies at Ex Oriente
B lNpa3zi (no 2008 poky). lonoBa NiTYMHr-KoMicii Ha
dectusani DOCSBarcelona. MporpamMHuii KOHCyb-
TaHT Pectnanis Magnificent? y benrpagi, DoxBox y
[Namacky, DOKLeipzig Ta «locnaHue K 4enoBekys» B
CaHkr-lNeTepbypsi. Buknanay y wkoni AOKyMeHTaNb-
Horo KiHo ZeLIG B bonbuaHo. Kypatop HaBYanbHUX
nporpam Archidoc Ta DocStories Black Sea. Bene
6nor Ha www.filmkommentaren.dk.

Pocia

Tue Steen Miiller
Denmark

Born in 1947. Worked with short and doc-
umentary films for over 20 years at the
Danish Film Board, and has written articles

for national and international newspapers and
magazines. He is the co-founder of the Balticum
Film- and TV-Festival, Filmkontakt Nord, and the
Documentary of the EU project. He has given
documentary courses and seminars in over 40
countries. He was a director of the EDN (Euro-
pean Documentary Network) from its beginning
in 1996 until 2005. From 2006 to 2008 he was
a freelance consultant and teacher, including
Head of Studies, in Danish and European docu-
mentary matters at Ex Oriente, Prague. He is a
head of the Pitching Forum of DOCSBarcelona,
and program consultant for various festivals:
Magnificent7 in Belgrade, DoxBox in Damascus,
DOKLeipzig and Message to Man, St. Petersburg.
He is a teacher at the Zelig documentary film
school in Bolzano, Italy, and a tutor on training
programs such as Archidoc and DocStories Black
Sea. He writes at www.filmkommentaren.dk.

Jlo6oB ApKyc

H apopmnacb y JieBoBi 1960 poky. 1984-ro 3akiHumMna cueHap-
HO-KiHO3HaBuMi dakynbTeT Bcepociicbkoro aepxaBHOro
iHcTUTYTY KiHemaTorpadii (BIMK). Mpautosana nitepatypHum
cekpeTapeM BikTtopa LLIKNOBCbKOro Ta pefakTtopoMm KiHoCTyAii
«JleHdinbM». 3aCHOBHWMK | FONOBHMI penakTop xypHany «CeaHcy.
3 1993 poky € 3aCHOBHMKOM i FTONOBHUM pefaKTOpPOM BUAAB-
HuuTea «CeaHc». 3 2010 poKy — XyA0XKHIM KepiBHUK MaWCTepHI
«CeaHc». Big 2006-ro - cniBaBTOp TENEnporpamu «3akpuTuit

nokas» Ha lNepwomy kaHani (Pocig). 3 2006 no 2011 poky BuKna-
nana B CaHkT-lNeTepbyp3bKOMy fiep)XaBHOMY YHIBEPCUTETI KiHO i

TenebayeHHs. IHiLiaTop Ta ynopsaHuk ceMUToMHOT EHumMKnonesii
HOBITHbOI icTOpIi BiTYM3HAHOrO KiHO 1986—2000 pokis. Jlaypeat

YUCNIEHHUX NPEMIN.
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Ayapioc CroHic
Jlumea

H apoauecsa 1966 poky y BinbHioci. KiHopexwucep i
npoatocep, YneH EBponencbKoi Mepexi JOKYMeH-
TaNbHOro KiHO Ta EBponeiicbKoi KiHoakaaeMii. Mpea-
cTaBnse JIUTBY B Cknafi npaBniHHg €BpONenicbKoro
doHay Ha niaTpuMKy KiHo Eurimages. CtBopus

20 ¢dinbMiB K He3aneXxHW pexucep Ta NpoaK-
cep.Jlaypeat YNCNEHHUX MDKHAPOAHWUX Haropoga, y
ranysi KiHo, 30KpeMa, Npu3y MaaaLbkux CMMNaTin

y HioHi, rpan-npi y CnniTi, Big3Hak Ha dectuBansax y
BopHxonbMmi, HoltbpanaeH6yps3i, binbbao, PnopeHuii,
O6eprayseHi Ta CaH-OpaHumcko. 1992 poky cTpiyka
«3emns cninux» 3006yna HaropoLy €BponencbKoi
KiHoakageMii «Denike» 9K HaMKpaLmii AOKYMeEH-
TanbHWi GinbM poky. Y 2004—2005 pokax BUKIaaaB
[LOKyMeHTanbHe KiHO B €BponeicbkoMy KiHokone-
ki B [lanii. Bucrynas i3 nekuisgamu B IHCTUTYTI KiHO
Ta TenebaveHHs iMmeHi Catbagkuta Pas B Konkarti
(IHzis), YHiBepcuTeTi Momney Mabpa B bapcenoHi
(IcnaHis), YHiBepcuteTi Bacena B Tokio (AnoHis), y
CreHdopacbkoMy yHiBepcuTeTi Ta KanihopHiicbkomy
yHiBepcuTeTi B bepkni (CLLA). PeTpocnekTusu i mait-
crep-knacu B I3paini, Pocii, Himewyunni, CLUA, Icnawii,
Benbrii, TypeuuuHi, IHAiT, Yexii, ®paHuii Ta AnoHii.

Lyubov Arkus

Russia

orn in Lviv, Ukraine in 1960. In 1984 she graduated from the

Russian State Institute of Cinematography (VGIK) with a degree in
screenwriting and film studies. She worked as a literary secretary for
Viktor Shklovsky, and as a screenplay editor at Lenfilm Studios. She is
the founder and editor-in-chief of Séance magazine. Since 1993, she
has been the founder and chief editor of the Séance publishing house.
Since 2010, she has been artistic director of the Séance Workshop
[Masterskaya Séance] company. In 2006, she co-created the TV program
Private Screening [Zakrytyi pokaz] on Channel One (Russia). From 2006
to 2011 she was a lecturer at the Saint Petersburg State University of
Film and Television (SPBGUKIT). Originator and compiler of the 7-vol-
ume film encyclopedia A Modern History of Russian Film, 1986-2000
[Noveishaya istoriya otechestvennogo kino, 1986-2000]. She has won
numerous professional awards.

Audrius Stonys

Lithuania

orn in 1966 in Vilnius. Film director and pro-

ducer, member of the European Documentary
Network and the European Film Academy. Rep-
resents Lithuania on the board of the European
Cinema support fund Eurimages. He has made
20 films as an independent filmmaker and
producer, and won numerous international film
awards, including the Public prize in Nyon, the
Grand Prix in Split, and prizes in Bornholm, Neu
Brandenburg, Bilbao, Florence, Oberhausen and
San Francisco. His 1992 film Earth of the Blind
won the FELIX European Film Academy award
for Best European Documentary Film of the Year.
In 2004—2005 he worked as a teacher of docu-
mentary film at the European Film College, Den-
mark. He has been a guest lecturer at Kolkata’s
Satyajit Ray Film and Television Institute (India),
the Pompeu Fabra University in Barcelona
(Spain), Waseda University in Tokyo (Japan), and
Stanford and Berkeley universities (USA). He has
organized retrospectives and workshops in Isra-
el, Russia, Germany, USA, Spain, Belgium, Turkey,
India, the Czech Republic, France and Japan.
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MapianHa Kaar
EcmorHisa

H apoaunaca 1957 poky B TanniHHi. BusHanuii y
CBITi MpoAtoCep i pexxucep, OAMH i3 Harycniw-
HiLIMX eCTOHCbKMX AOKYMEHTANICTiB. 3aKiHunna
CaHkT-lNeTepbyp3bKy AepXKaBHY akageMito Tea-
TPanbHOro MUCTELTBA, 3406yNa CTyMiHb KaHAM-
[laTa Hayk. 3a Yac Tp1Banoi poboTH B ranysi KiHO
npaLtBana sk CLeHapucT-pefakTop, pexucep, a
TaKoX MeHeaxXep i3 3aKyniBesnb Ha eCTOHCbKOMY
TenebayeHHi. 1998 poky 3acHyBana He3anexHy
npofatcepcbky kKomnanito Baltic Film Production

i BiATOAI € MpoAOCEPOM i pexmncepom LOKYMeH-
TaNbHOrO KiHO, Tenecepianis Ta XyAoXHiX GinbMiB
NS MDKHAPOAHOro pUHKY. [JOKyMeHTaNbHi CTPiYKM
«Poboya Ha3Bga: ByHaepkiHa» (2012), «LLlaxTa N2 8»
(2011), «JloboTomisx» (2010), «IMnowa KaniHoBCbKO-
ro» (2007), «OctaHHi daHTOMM» (2006) € ooHUMMU

3 HaWycniWwHiWmx ii pobiT, Wwo 6ynu Big3HaYeHi
YUCNEHHUMM HALLiOHANbHUMM Ta MiXKHAPOLHUMU
Haropoaamu. Buknapau Baltic Film and Media
School. 2009 poky MapiaHHa Kaat 3006yna npemito
MIPDOC European Trailblazer («EBponeincbkuit ni-
OHep») K OAMH i3 CeMM [LOKYMEHTanICTiB 3 pi3HUX
KYTOUKIB CBITY.

Marianna Kaat
Estonia

Born in 1957 in Tallinn. An internationally
recognized producer and director, one of
Estonia’s most successful documentary filmmak-
ers. She graduated from the St. Petersburg State
Theatre Arts Academy in Russia with a PhD, and
during her long career in the industry she worked
as a script editor and director, and thereafter as
the acquisition manager for Estonian Television.
In 1998 she founded independent production
company Baltic Film Production (BFP), and since
then she has produced and direct documentaries,
TV serials and feature films for the international
market. Her most successful productions, the
documentary features Working Title: Wunderkind
(2012), Pit No 8 (2011), Lobotomy (2010), Kalinovsky
Square (2007), and The Last Phantoms (2006) have
received numerous national and international
awards. She also occasionally teaches at the
Baltic Film and Media School. Marianna has been
honored at MIPDOC 2009 as a European Trail-
blazer, one of seven documentary filmmakers to
be selected from different regions of the world.

Onekcanap banarypa
Ykpaina-Imanis

Hapop,mscn 1960 poky B Jllo6omni. 3aKiHUMB iCTOPUYHMIA da-
KyneTeT KWiBCbKOro AepxaBHOro yHiBepcuteTy. Y 1989—-1998
poKax MpaLoBaB K pexuncep YKpaiHCbKOI CTyAii XpOHikanb-
HO-A0KYMeHTanbHUX BinbMiB Ta TenesisiiHnx npoekTis. 3 1998

pOKy MelLLKaE B |Tanii 3 Apy>KMHO i TpbOMa AiTbMU. He3anexHui
pexwcep, aBTop 6113bko 20-T1 OKYMEHTaNbHKUX BiNbMiB — yyac-
HUKIB MixHapoaHux kiHodecTuanis y Kuesi, Mapuxi, TypuHi, To-
poHTO, Tamnepe, ®nopeHuii, TanbsakouLo Ta iH. [epwa camocTiiiHa
pobota «Hawwnm bpatam i cectpam» (1990) 3p06yna rpaH-npi Ha
dectusani y ®nopenuii. Cepen HalHOBIWMX CTPivoK — «Kpuna
Metenunka» (2008) Ta «Hac xutTa obekTa y kagpi» (2012).
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Kwunwrod KonumHcbkuim
Monswa

H apoamsca 1959 poky y Bapuwasi. JoueHT Bap-
LIABCbKOTO YHiBepCUTeTy. ABTOp CLieHapiiB Ta
npoatocep ymcneHHux dinbMiB, 30Kkpema,

50 noKyMeHTanbHMX CTPiYOK, OCBITHIX Nepenay i Te-
nenporpam ang kaHanis TVP S.A., ARTE, ZDF, Canal+,
SFB1.1997 poky 3acHyBaB komnaHito Eureka

Media Production. Moro ¢inbMu 6yan nokasani y
noHag 70 kpaiHax i 3006ynu 6inbwe 130 Haropog.
Naypeat npemii KpakiBcbkoro KiHodectnBanio sk
HaMKpaLLMin Npoatocep NoAbCbKMX KOPOTKOMETPaXK-
HMX Ta AOKYMeHTanbHux dinbmis y 2006 i 2007
pokax. HaropogkeHuit Pociicbkoto HaLioHaNbHO
npemieto «JlaBpoBa rinka» (2007) Ta npemieto TUXHS
KpuTUKiB y JlokapHo (2008). Pexxucep Bia3HayeHoro
YUCNEHHUMU HAarOpoAaAMM JOKYMEHTANIbHOMO BiNbMy
«Kam'ana tuwa» (2007). YneH €sponeiicbkoi Mepexi
[LOKYMEHTaIbHOrO KiHO, EBpOMeicbKoi KiHoaka-
newmii, MixxHapoHOi AOKyMeHTanbHOI acouiauii Ta
Acouiauii nonbcbkux KiHematorpadicris. Jo 2011
pOKy npautoBas ekcneptoM [1onbCbKOro iHCTUTYTY
KiHemaTorpadii.

Oleksandr Balahura
Ukraine-Italy

Born in 1960 in Luboml. Graduated from the Faculty of History
of Kyiv State University. From 1989 to 1998, he worked as

a director at the Ukrainian Studio of Chronicle and Documen-
tary Films and TV Projects. Has been living in Italy since 1998
with his wife and three children. He is an independent director,
who has made over 20 documentaries which have been shown
at international film festivals in Kyiv, Paris, Toronto, Florence,
Tagliacozzo, etc. His first independent work, To Our Brothers and
Sisters (1990) won the Grand Prix of the Florence festival. Among
his latest works are Wings of a Butterfly (2008) and Life Span of
the Object in Frame (2012).

Krzysztof Kopczynski
Poland

Bom in 1959 in Warsaw. Associate Professor
at the University of Warsaw. He has written
and produced a number of films, including
over 50 documentaries, educational and TV
programs for TVP S.A., ARTE, ZDF, Canal+,
SFB1.In 1997 he established the Eureka
Media Production Company. His films have
been screened in more than 70 countries and
received over 130 awards. He won awards for
Best Producer of Polish short and documentary
films at the Krakow Film Festival in 2006 and
2007. He won the Laur Russian National Award
(2007) and the Locarno Critics’ Week Award
(2008). He directed the multiple award-win-
ning documentary Stone Silence (2007). He

is a member of the European Documentary
Network, the European Film Academy, the
International Documentary Association and
the Polish Film-makers Association, and also
worked as an expert at the Polish Film Insti-
tute until 2011.
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DapwuHa MNuporosa
Ykpaina

apoaunacs 1988 poky B lapsayi. 2011 poky 3akiHuuna

HauioHanbHui yHiBepcuTeT «KneBo-MormnsgHcbka
akageMis» aK MaricTp couionorii, 3apa3 NpoLoBXYE
CBOI HayKOBI MOLUYKM K acnipaHTka. Pa3oMm i3 koneramu
peanisyBana CTyAeHTCbKe LOKYMeHTanbHe AOCiAKEHHS
npo MeLllKaHLUiB aBapiiHux 6yanHKiB. Y KMiBCbKOMY Mix-
HapOLHOMY iHCTUTYTI COLLIONOTii IK aHANITUK 3aMMaETbCs
NpOoeKTaMu, Lo CTOCYOTbCS NpobneM MicTa, MUCTELLbKOro
MapKeTuHry Ta Megia. lMpautoBana BonoHTepoM Ha Kuis-
cbkoMy MK® «Monogictb» y 2010—2012 pokax,
opraHi3oByBana Ta MoAepyBana nokaswu «BianyHHs
Monopocti» y KiHokny6i HaYKMA. 3aBasku dectusanto
Docudays UA Bigkpuna ans cebe akTyanbHe AOKYMEH-
Ta/lbHe KiHO, Tenep NAaHye 3HATU BNACHMI DinbM i noka-
3aTM MOro Ha 3axumCTi aucepTauii.

Anica KoBaneHko
Ykpaina

H apoaunacs 1987 poky B 3anopixoki. 3 2005-ro
HaB4yanacs B IHCTUTYTI XypHanictuku Kniscbkoro
HaLioOHanbHOrO YHiBEpCUTETY iMeHi Tapaca LLleBueH-

Ka, NpaLoBana XXypHanictoM y kniscbkux 3MI. 3apas
CTYAEHTKA TpeTboro Kypcy KMiBCbKOro HaLLiOHaNbHOIO YHi-
BepcuTeTy KiHO i TenebaueHHs iMm. |. K. Kapnenka-Kaporo,
(aKynbTeT peXncypu fOKyMeHTanbHoro QinbMy, Mai-
ctepHs OnekcaHapa Koans. Sk pexxucep 6pana y4actb y
[LOKYMEHTasIbHOMY MO/bCbKO-YKPaiHCbKOMY KiHOMPOEKTI
- MancTepHi «KuiB Bif CBiTaHKY A0 3axo4y» B pamkax
MiXHapoaHoro npoekTy «CBiT Bif, CBiTaHKY J0 3axomy
coHus» (2011) Ta B AOKYMeHTaNnbHOMY KiHOafbMaHaci —
nabopatopii «lo3a €Bpo» (2012) 3 KOPOTKOMETPAKHUM
dinbMoM «3o0cq i 3anapa».

Daryna Pyrohova

Ukraine

Born in 1988 in Hadyach. In 2011 she graduated from
the National University Kyiv-Mohyla Academy with a
Master’s degree in sociology. She is currently continuing
her scientific search as a postgraduate student. Together
with her colleagues, she has led a documentary investi-
gation about people inhabiting houses on the point of
collapse. At the Kyiv International Sociology Institute,

as an analyst, she works with projects connected with
the problems of the city, art marketing and media. She
worked as a volunteer at the Kyiv IFF Molodist festival in
2010-2012, and organized and moderated the Echoes
of Molodist shows at the NaUKMA Film Club. Thanks to
Docudays UA, she discovered topical documentary film,
and she now plans to make her own film and show it for
her future thesis defense.

Alisa Kovalenko
Ukraine

orn in 1987 in Zaporizhzhya. Since 2005 she has

been studying at the Taras Shevchenko Institute
of Journalism of the Kyiv National University. She has
worked as a journalist in Kyiv media. Currently she is a
third-year student at the Karpenko-Karyy National Film
and Television University in Kyiv, in the Oleksandr Koval
studio of the department of documentary film direction.
As a filmmaker, she took part in the Polish-Ukrainian
documentary film project workshop Kyiv from Sunrise
to Dawn as part of the international project World from
Sunrise to Dawn (2011), as well as in the documentary
film laboratory Beyond the Euros (2012) with her short
documentary Zosya and Zapara.



Onbra Makap
Ykpaina

Hapo,uunaca 1989 poky B IBaHO-MDpaHKiBCbKy. 3aKiH4M-
na 6akanaspat 3 dinonorii HauioHanbHoro yHisepcu-
TeTy «KneBo-MorunsHcbka akagemisn». 3apas npoaoBXKye
HaBYaHHS Ha APYroMy KypcCi Marictepcbkoi nporpamu 3
XypHanictuku. Muwwe Ha couianbHi Temu. Big 2008 poky -
BOJIOHTEp MixkHapoaHoro pyxy Comunita di Sant’Egidio,
fornomarae 6e340MHUM, NIITHIM Nl0AaM Ta iHBanigam y
6yaunHKy npectapinux. Ynitky 2012 3a nporpamoto
DREAM npautoBana B LEeHTPi XxapyyBaHHS ANs Aiten

y Mo3ambiky.

Omutpo A6pamoB

Ykpaina

H apoamecs 1993 poky B XMenbHULbKOMY. [To€efHYE
HaBYaHHS B HaLioHanbHOMY TeXHIYHOMY YHiBEpcuTeTi
Ykpainn «KMI» 3i cnewianbHOCTI «MEHEAXKMEHT iHHO-
BaLiMHOI AiSNbHOCTI» 3 BUBYEHHSM HiMELbKOI MOBM Ta
nitepatypu B HauioHanbHOMy nearoriyHoMy yHiBepcure-
Ti iM. M. T1. lparomaHoBa. AKTUBHO 3alMMa€ETbCS HAYKOBOH
LiSNbHICTIO, BUCTYNAoUM Ha MiXKHapOAHMX Ta BCeYKPaiH-
CbKMX KOH(bepeHLisx. ABTOp LeBdTM HaykoBUX nybnika-
uin. 3 2012-ro kepye KiHokny6om HTYY «KMI». Mpautosas
Ha BONIOHTEPCbKMX 3acafax Ha MDKHAPOAHMUX KiHO- i
noeTuYHUX pectuansax, ak-ot: «KiHoJ/les», MERIDIAN
CZERNOWITZ, «Monogaictb», Berlinale Ta Docudays UA.

YngaHa Kosanbuyk
Ykpaina

H apoaunacs 1994 poky y JlbBoBi. Buntbcs Ha dakynb-
TeTi ncuxonorii JIbBiBCbKOro HaLiOHANbHOrO YHiBep-
cuTeTy iMeHi IBaHa MpaHka. AkTuBicTKa BeeykpaiHcbkoi
MONOAIXHOI rPOMafCbKoi opraHisauii «CTyaeHTCcbke
6paTCTBOY», @ TAKOX KepiBHUK nNpoekTy «Llikona npaBoBoi
CBIZLOMOCTi Ta rpPOMaACbKOi aKTUBHOCTI AN CTapLiokiac-
HWKIB WecTn obnacteit YkpaiHu», Skl 3aiicHioe Mono-
[iXKHa rpoMaacbka opraHisadis «Y4yHiBcbke 6paTcTBOY» 3a
niaTPMMKKN MidkHapoaHoro doHay «BinpoaxeHHs».
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Olha Makar
Ukraine

Born in 1989 in Ivano-Frankivsk. She graduated with
a Bachelor’s degree from the philological department
of the National University Kyiv-Mohyla Academy. Currently
she is continuing her studies as a second-year student of
the Master’s program in journalism. She writes articles on
social topics. Since 2008 she has been volunteering in the
international movement Comunita di Sant’Egidio, helping
the homeless, elderly and disabled at a nursing home. In
summer 2012, as part of the DREAM program, she worked
at a food center for children in Mozambique.

Dmytro Abramov
Ukraine

Born in Khmelnytskyy in 1993. Combines studying

at the KPI National Technical University of Ukraine,
specializing in innovation management, with studying
German language and literature at the Drahomanov
National Pedagogical University. He is actively engaged
in scientific activity, and takes part and makes presen-
tations at national and international conferences. He is
the author of nine scientific publications. Since last year
he has managed a film club at KPI NTUU. He has worked
as a volunteer at international film and poetry festivals,
including KinoLev, MERIDIAN CZERNOWITZ, Molodist,
Berlinale and Docudays UA.

Uliana Kovalchuk
Ukraine

orn in 1994 in Lviv. Uliana is a student at the
Psychology department of the Ivan Franko Nation-
al University in Lviv. She is an activist in the Student
Fraternity National Youth Public Organization, as well as
the leader of the project School of Legal Awareness and
Civic Activism for High School Students in Six Oblasts
of Ukraine, implemented by the Student Fraternity Youth
Public Organization with the support of the International
Renaissance Foundation.



EAST
SILVER

EAST EUROPEAN
DOCUMENTARY
FILM MARKET
ORGANIZED BY
INSTITUTE OF
DOCUMENTARY
FILM (IFD)

@®4«idf

X

MARKET
CARAVAN
TV FOCUS
SILVER EYE
AWARD
STREAMING

« Visegrad Fund

NEXT SUBMISSION
DEADLINE:

JULY 34, 2013

JIHLAVA
OCTOBER 23 - 28, 2013

PRAGUE
MARCH, &5 - 108, 2013

ONE WORLD

gm GO vRiC TR o e
CZECH REPUBLIC = vt
EUROPE LOVES CINEMA P



DOCU

DAYS

OINbM-BIOKPUWUTT A
OPENING F 1 L M




Pexucepu / Directors:

Knapa TacoBcbka, Jlykaw Kokew /

Klara Tasovska, Lukas Kokes

Bupo6Huureo / Production:

nutprodukce, Tomas Hruby, Pavla Kubeckova,
Umeélecka 7, Prague 7, Czech Republic,

+420 731 163 041, +420 605 256 190,
tomas@nutprodukce.cz,
pavla@nutprodukce.cz, www.nutprodukce.cz
Auctpubyuis / Sales:

Taskovski Films, 7 Granard Business Centre,
Bunns Lane, London NW7 2DQ, festivals@
taskovskifilms.com, www.taskovskifilms.com

Haropopm / Awards:

«Yecbka pagicTb» — HaMKpaLLmin YeCbkuit
[OKyMeHTanbHuii inbm Ha dectusani B imasi /
CZECH JOY - best Czech documentary in Jihlava

Knapa TacoBcbka Hapoaunacs 1980 poky.
3akiHumna BinAineHHs HoBiTHIX 3MI B Akazemii
mucteuTs y lMpasi (AVU) i 3apa3 HaBYaeTbecs Ha
BiAiNEHHI LOKYMEHTaNbHOrO KiHO y Yecbkii
KiHoakazeMii (FAMU). YyacHuLg Takux iHTep-
HeT-NpoekTiB, Ak artycok.tv, edata-base.net,
k-r-o-n-i-k-a.net

Dinemoepacpis: Banicek (2006), Knanmuk (2007),
Lepeso (2007), [epe6ydosa (2007), HaCan (2008),
Biomeopumu y namami (2008), Teepouns (2012)
Jlykaw Kokew Hapoauscs 1983 poky. Mig yac
HaBuaHHs B OctbeBepHi (HiMeuunHa) opraHi-
3yBaB KiHodecTnBanb. HaB4aBcs Ha BifAineHHi
KiHemaTorpadii B KapnoBomy yHiBepcueTi i

Ha BiAAiNeHHI JOKYMEHTaNbHOrO KiHO Yy Yecbkiit
KiHoakazeMmii (FAMU). [JonucyBay KiHOXypHany
Cinepur.

@insmozpagis: beaneuri micys (2007), Ipere
(2007), Mittweidekabarett (2008), HamaeanHs cno-
Kymu Maticmpa 3 peMoHmy menesizopie Mosegpa
Jlasiuku y dessimu cuerax (2008), Padicme (2009),
59/184/84 (2009), Teepouns (2012)

Klara Tasovska was born in 1980. She gradu-
ated from the New Media department at the
Prague Art Academy (AVU) and is currently
studying at the Documentary department at
FAMU. She is collaborating on internet projects
such as artycok.tv, edata-base.net, k-r-o-n-i-k-a.net
Filmography: Banicek (2006),A Scrap (2007),

Tree (2007), Reconstruction (2007), HaCan (2008),
Memory recall (2008)

Lukas Koke$ was born in 1983. He organized

a film festival during his studies in Ostbevern,
Germany. He is a student at the film studies
department of Charles University and the doc-
umentary department of FAMU. He contributes
to the film magazine Cinepur.

Filmography: Safety Grounds (2007), Irene (2007),
Mittweidekabarett (2008), Redemption Attempt of
TV Repairman Josef Ldvicka in Nine Scenes (2008),
Joy (2009), 59/184/84 (2009)

®UIbM-BIAKPUTTA
OPENING FILM

TeepauHa / Pevnost /
Yexisa / Czech Republic /2012 / 70’/ HD

YaBiTb Micue, fe yac Hibu 3aBMep. Yac 3aBmep, i
XWUTTS 3aCTUMNO Y BiYHiM nofobi PapsHcekoro Co-
103y. JTlogu TyT 9KOCb NPU3BMYAINUCS [0 NaHYBaH-
HSl TAEMHOI MONILii Ta 3)XMNUCA 3i CTPaxoM, Lo 33
HUMM MOCTINHO CTEXaTb.

MpuaHictpoBcbka Monaascbka Pecnybnika. Mpo-
naraHAa aBTOPUTAPHOrO HACKUIbHULIbKOTO pPexu-
My npe3unpeHTa lrops CMipHOBa Y paasiHCbKOMY
CTUNi NnepeTBopuna BinbLiCTb XKTENIB pecny-
61iKM Ha NPOCTUX POBITHMKIB, reTb He CBILOMMUX
TOr0, HACKINIbKM HeCTepnHa CUTyaLis, B SKii BOHM
onuHunmncs. CMipHOB Kepye L€l HeiCHYY0
KpaiHO0 BXe NOoHaA ABaALUSTb POKiB.

®inbM 30cepesXeHo Ha KiflbKOX XapaKTepHUX
pucax LpbOro reononiTMYHOro NPoOBaNs Mix
€sponericbkum Coto3oM Ta Pocieto, Midk MUHYUM
i TenepiLHiM, 3N0YMHHICTIO | 4OBpOYeECHiCTIO,
3aHenasoM i Hajieto Ha ManbyTHe. [lig cTpiuku
PO3ropTaETbCa Mif, Yac Npe3naeHTCbKUX BMOOPIB.
Pexxncepu aHanisyroTb «HeiCHyOUy AepXaBy» Ta
NpaBWia XUTTS B Hil.

Imagine a space where time has frozen. Time
has stopped here and life’s got stuck in a shape
resembling the era of the Soviet Union. Some-
how, people have become used to the reign of
the secret police and the fear of being spied on.
The Transdnistrian Moldavian Republic. The
Soviet-style propaganda of the authoritative,
power-based regime of President Igor Smirnov
has turned most of the TMR residents into sim-
ple workers, without any desire to understand
how unbearable their situation is. Smirnov has
been leading this non-existent country for over
twenty years.

The film focuses on a couple of characters who
are stuck in this geo-political gap, between the
European Union and Russia, between the pres-
ent and the past, crime and decency, decadence
and hope for change. Framed by the period of
the presidential election, the film analyzes the
organization of the non-state’ and the rules of
everyday life within it.
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Pexucep Ta npoatocep / Director and Producer:
Xoce Jlyic Tapcia / José Luis Garcia
Ductpubyuis / Sales:

Taskovski Films, 7 Granard Business Centre,
Bunns Lane, London UK NW7 2DQ,
festivals@taskovskifilms.com,
www.taskovskifilms.com

Xoce Jlyic lapcia Hapoanscs y byeHoc-Aiipeci
1965 poky. HaBuaBcs Ha Kypcax KiHopexwucypu
(TERCINE), opraHizoBaHux npodecioHanamu
apreHTUHCbKoI KiHoiHaycTpii y 1982—1985 po-
Kax.3 1984 no 1987 poky 6yB yuHeM pexwucepa
Pikapno bexepa, 3 1985 no 1988-ro - onepa-
Topa MDenikca MowTi. [pautoBas sk onepatop

i pexwucep peknaMHUX Po/IUKIB Ta BiZeoKNiniB.
Jlaypeat uncneHHmx npodeciiHmnx Haropos.
Dinemoepagis (subpare): KaHoido Jlonec, none
6umeu (2005), Aig4uHa 3 [MigoHs (2012)

José Luis Garcia was born in Buenos Aires in
1965. He studied at TERCINE (Workshop of
Studies and Cinematographic Direction), which
was set up by professionals of the Argentine
cinematography industry between 1982 and
1985. From 1984 to 1987 he studied under
director Ricardo Becher, and the director of
photography Félix Monti from 1985 to 1988.
He worked as a DoP and director in advertising
and music promos. He has won numerous
professional awards.

Filmography (selected): Cdndido Ldopez, the Battle
Fields (2005), The Girl from the South (2012)

DOCU/INPABO
DOCU/RIGHT

LisuvHa 3 MNiBgHa /

The Girl from the South /

ApzenmuHa / Argentina / 2012 / 94’/ HD

Y 1989 poui Xoce Nyic lapcia 6paB yyacTb y
CeiToBOMY (hecTmBani Monofi Ta CTyAEHTCTBA B
MxeHbsHi (MiBHiuHa Kopes). Llei nonitTuuHuii 3a-
xin, npodiHaHcoBanui CPCP, BinbyBcs yepes Tpu
TUXKHI nicns 6ifiHi Ha nnowi TaHbaHbMeHb Y MNeki-
Hi 11 32 YoTUpM Micaui Ao nagiHHg bepniHcbkoro
mypy. Tam pexucep 3yctpisca 3 Jlim Cy KboH,
MOJIOLL00 aKTMBICTKOIO, IKa TAEMHO Npubyna i3
Ceyna, WwWo6 npeacTaBnaT cTyneHTiB MNiBaeHHOI
Kopei, KoTpi BUMarann MUpHOro BO33€4HaHHS
Hauii. Yepe3 nBafLsATb POKIB peXucepoBi He
[laloTb CNOKOK po36MTI iNt03ii MONoAOCTi, 1 BiH,
3rapytoun «KBiTKy BO33€AHAHHSAY, BUPYLIAE B
popory. BoHa HaTOMiCTb CTpaXAa€ B CyCninbCTBi,
o poci nepebyBae y cTaHi BiliHKU. HecnopaiBaHo
BUABNAETLCS, WO MiXK «KBiTKOKO» Ta HE3HAMOM-
LeM, KOTpuii NpubyB i3 MPOTUNEXHOTO KiHLS
CBITY, iCHYE IMMOOKMUI 3B30K.

In 1989, José Luis Garcia participated in the
World Youth and Students Festival taking place
in Pyongyang, North Korea. A political event
sponsored by the USSR, just three weeks after
the massacre at Tiananmen Square and four
months before the fall of the Berlin Wall. He
meets Lim Sukyung, a young activist, who ar-
rived clandestinely from Seoul representing the
students of South Korea, demanding the peace-
ful reunification of her nation. Twenty years later,
the collapse of youthful illusions guides the
quest of the filmmaker, fascinated by the mem-
ory of the ‘Flower of Reunification’ Always beset
by the onslaught of a society still at war, Lim
ends up revealing the unexpected and profound
link that bonds her to a complete stranger who
has arrived from the far ends of the earth.
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IchaHpia: HynboBUiA pik /

Iceland, Year Zero /

Icnandis, Yexis, ®panuia / Iceland, Czech Republic, France / 2012 / 52° / HD

Y oBTHi 2008 poky Tpu NpoBiaHUX 6aHKK lcnak-
[ii 3a3Hanun Kpaxy, Wo npu3seno Ao 6aHKpyTcTBa
BCi€i Hauii, BTpaTh poboumx MicLpb, 3a0LLaaKeHb
- Ta Hagji. Lo noaam, KoTpi AOCi UKW B OOHIN

3 HanbaraTwmx i HAMPO3BUHEHIWMX KpPaiH Kani-
TaNiCTUYHOrO CBIiTY, pOBUTM B YMOBAX 3arasbHoOro
€KOHOMIYHOro Konancy? XTo HacnpaBAi BUHHUI
y NaaiHHi 3arpebyuoi 6aHKiBCbKOI cnuctemm

B KpaiHi, 4e 3aMOXHICTb — Lie YecHoTa? Yu,
MOX/IMBO, 3HEBIPA Y KaNiTaNiCTUYHUX LLIHHOCTAX
— HalKpalle, Lo Moro Tpanutucs 3 lcnaxaien?
Crpiuka «lcnaHais: HyNboBUIA Pik» HE € EKOHOMIY-
HWUM aHani3oM 6aHKpyTCTBa KpaiHu — Le dinbM
Npo HacNiaKM Ta iX BNAUB Ha NOAEN, KOTpUM
[LOBOAUTBLCS BUXMBATK B yMOBaX BiHAaHCOBMX
eKOHOMiYHMX KaTacTpod. Lle yHiBepcanbHui
NOpTPEeT HaLii HalWKMX Yaci..

In October 2008, the three main banks in Iceland
collapsed, driving a nation into bankruptcy,
causing thousands of people to lose their jobs,
their personal savings - and their hope. How
does a nation, once one of the richest and most
developed countries in the capitalist world, react
to a total economic collapse? In a landscape
where ‘to be rich’ used to be a virtue, who is
really to blame for the collapse of a far-too-fast-
and-greedy banking system? Or rather, could the
decline of the capitalist values be the best thing
that could have happened to Iceland? Iceland:
Year Zero is not an economic analysis of the
bankruptcy of a nation, but rather a film about
the aftermath; the impact on the people who
have to deal with these economic catastrophes.
It is a universal portrait of a nation of our times.

Pexucepm / Directors:

Apmang, LWons-Hawi,

Cirypayp Xanamap MarHyccoH /

Armande Chollat-Namy,

Sigurdur Hallmar Magnusson

Bupo6HuuTBO / Production:

Jade production/France, Nadim Cheikhrouha,
8, rue Godillot, 93400 Saint-Ouen, nadim@
screenrunner.eu; Axman Production, Veronika
Janatkova / Czech Republic, Rybna 683/17,110
00 Praha 1, veronika@axmanproduction.com;
Landmark Kvikmyndagerd, Laugarnesvegi 104,
105 Reykjavik, dui@landmarkfilm.com
[Aucrpubyuia / Sales:

DR International Sales / Denmark, Emil Holms
Kanal 20,0999 Copenhagen C, cgma@dr.dk

Apmang, Wons-Hami Hasuanaca y lMpasbkiit
LWKOANi KiHO ¥ TenebaueHHs npu Akagemii
mucreuts (FAMU) 3 2000 go 2002 poky.

Y 2003—2008 pokax ApMaHz, NpoaoBxm1na
HaBuaHHs B Université Paris VIII (Marictpatypa
Ha KiHOBiAAiNeHHi: pexxuncypa/doTositomka Ta
MynbTuMesia). 3 2004 poky npaLoe onepato-
poM i pexxucepoM MoHTaxy Ha cTyaii Art Park
Productions y ®paHuji.

@insmoepagis (subpare): @apko (2005), CO2
(2009), lcnaHois: Hyneosutli pik (2012)

Cirypayp Xannmap MarHyccoH HaB4yaBcs
[MpasbKii WKoni KiHo i TenebaveHHs npu Aka-
nemii mucreuts (FAMU) 3 2000 mo 2002 poky.
Y 2003—2008 pokax NpoLOBXMB HaB4YaHHSI B
Université Paris VIII (MarictpaTtypa Ha BinaineHHi
KiHO: pexxucypa). 3 2004 poky npaLioe pexu-
CepoM, ONepaTopoM i PeXXMCEPOM MOHTaXY Ha
cryaii Art Park Productions y ®paHuii.
Dinemozpais (subpare): @apko (2006), [opy- i3
konieto (2006), lcnardis: Hyneosutl pik (2012)

Armande Chollat-Namy studied at the FAMU
Academy of Performing Arts, Prague, Czech
Republic from 2000 till 2002. From 2003-2008
she continued her studies at Université Paris
VIII (Masters-Cinema department: Directing /
Still Photography and Multimedia). Since 2004
she has worked as a camera operator and editor
for Art Park Productions, France.

Filmography (selected): Farco (2005), CO2 (2009),
Iceland, Year Zero (2012)

Sigurdur Hallmar Magnusson studied at the
FAMU Academy of Performing Arts, Prague,
Czech Republic from 2000 till 2002. From 2003-
2008 he continued his studies at Université Paris
VIII (Masters-Cinema department: Directing). Since
2004 he has worked as a director, cameraman and
editor for Art Park Productions, France.
Filmography (selected): hmstrf (2006), Pres des
rails (2006), Iceland, Year Zero (2012)
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Pexwucep / Director:

KpictiHa HopmaH / Kristina Norman
Bupo6HULTBO Ta AMCTpUGYLis /

Production and Sales:

Rihm Pluss Null, Erik Norkroos, Gonsiori 21,
10147, Tallinn, Estonia, +372 5067585,
film@plussnull.ee

Kpicrina Hopman Hapoaunacs 1979 poky.
MaricTp y ranysi BisyansHux MucteuTs. Y koni

ii 3auiKaBneHb — NUTaHHS KONEKTUBHOI NamaTi
Ta ineHTMuHocTi. KpicTiHa peanizyBana Kinbka
MUCTeLbKMX NPOEKTIB i 3HIMana LOKyMeHTaNbHi
}inbMM Npo pi3Hi naMaTHUKK B ECTOHIT Ta DiH-
nanaii. Ti poboTn BUCTaBAANMCS, Cepea, iHWOoro,
Ha BeHeujicbkilt BieHane cyyacHoro MUcTeLTBa
(2009) Ta bepniHcbkilt bieHane cyyacHoro
mucreuTsa (2008).

@insmoepagis: Mpubanmu (2006), MoHonim
(2007), Mu He cami y scecsimi (2010), [lamsmHuk,
AKull cnodobaemescs ecim (2011), 0,8 ke. m (2012)

Kristina Norman was born in 1979. She holds
an MAin visual arts. Her main interest is issues
of collective memory and identity. She has
created several art projects and documentary
films about different monuments in Estonia and
Finland. Among other places, her artwork has
been exhibited at the Venice Biennial for Con-
temporary Art (2009) and the Berlin Biennial for
Contemporary Art (2008).

Filmography: The Pribalts (2006), Monolith

(2007), We Are Not Alone In the Universe (2010),A
Monument to Please Everyone (2011), 0.8 Square
Metres (2012)

" - =
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MaM’aTHUK, aKuii cnopo06aeTbca BCiM /
A Monument to Please Everyone /

Ecmownis / Estonia / 2011 / 87’ / DigiBeta

Y TOM Yac, KON B KpaiHi NOCUNIOKOTBLCS HaLLiOHA-
NiCTUYHI HacTpoi, MiHicTepcTBO 060poHM ECTOHIi
[LOpYyYa€E ABOM MONOAMM iHXeHepaM 3BeCTU Hak-
BaX/MBILLMI NAMATHMK B iCTOpIi KpaiHKu — cTaTy!o,
npucegyeHy 60poTbbi 3a He3anexHicTb. [epoi,

AKi 3a3Hal0Tb NONITUYHOIO M COLLiaNbHOTO TUCKY,
OMUHAKTHLCA B Pi3HOMAHITHUX TPArikOMiYHMUX
CUTyaLiaX i WO He AeHb A0N3aKTb BUMPOOYBaHHS.
Yci Ui 06cTaBMHM M Noaii cknafatoTbes B CTPOKATy
MO03aiKy — iCTOpit0 CTBOPEHHS CMMBONY Mif Yac
diHaHCoBOI Kpu3n B EcToHii.

In an atmosphere ripe with nationalism, two
young engineers are commissioned by the Esto-
nian Ministry of Defense to erect the country’s
most important monument - a statue com-
memorating the War of Independence. Under
strong political and social pressure, the heroes
find themselves in many tragicomic situations
and a constant row of ordeals. All of this paints
a colorful and unique picture of the creation
of a symbol during a time of financial crisis in
Estonia.



DOCU/TTPABO
DOCU/RIGHT

Micna Bpiuena /
Beyond Wriezen /

Himewuuna / Germany / 2012/ 88’/ DCP

Y Wit LoKyMeHTanbHiN cTpiyui pexucep daHienb
ABMa CTexuTb 3a [0Ne0 TPbOX MONOAUX 3N0YUH-
uiB - IMo (22 pokwu), AHo (17 pokiB) Ta Mapcens
(25 pokiB) — Bif, TOro fHS, KONKM iX BUNYCKAOTb i3
Tiopmu BpiueH y bpanaeHbypsi (CxigHa Himeu-
YMHA), i NPOTArOM TPbOX HACTYMHUX POKiB. MK
CMOCTepIraeMo 3a HapOKEHHAM AiTeN, TPOLLEH-
HAM MebniB, ypoKaMu BOAIHHS HA CBMHOdEpPMI
Ta KyniBnew HapKOTWKIB Ha nnowi AnekcaHaepn-
naty, y bepnini. Yoro BMMarae Big, KOXHOrO 3 Hac
XWTTS B cycninbcTBi? Lo noTpibHe ans Toro, abu
OyTV He3aNEXHMM Ta YCMilWHUM? Y1 3BiNIbHEHHS
3 TIOPMM € LIAHCOM NOYATH BCE CMOYATKY, YM

T 3aNULWIMLLICS 3N104MHLEM HaszaBxau? «[licns
BpiueHa» nokasye XuTTs ounMma nigaitkie — Mu
[Li3HAEMOCS NpO iXHi CNOAiIBaHHS, AYMKM, NPUBO-
[V AN TOPAOCTi M CTpaxy.

Daniel Abma’s documentary accompanies three
young offenders - Imo (22),Jano (17) and Marcel
(25) - on the day they are released from Wriezen
prison in Brandenburg, Eastern Germany, and
over the three years that follow. We see children
being born, furniture torn to pieces, driving
lessons on a pig-farm and drug deals in Berlin’s
Alexanderplatz. What does life in our society ask
of each of us? What do we need in order to live
an autonomous, successful life? Is release day a
chance to start afresh, or do you stay a jailbird
forever, unable to cope with the challenges

of everyday life? Beyond Wriezen observes life
through the perspective of the adolescents, and
shows their hopes, pride, thoughts and fears.
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Pexwucep / Director:

[Hauiens Abma / Daniel Abma

Bupo6HULTBO Ta AMCTPUGYLia /

Production and Sales:

Hochschule fiir Film und Fernsehen ,Konrad
Wolf* Potsdam-Babelsberg, Marlene-Dietrich-
Allee 11, 14482 Potsdam, +49 (0)331.6202-0,
distribution@hff-potsdam.de,
www.hff-potsdam.de

[Daxienb A6ma Hapoauscs 1978 poky B
Hinepnanpax. BiH HaB4yaBcs Ha BuMTENs
MOJIOALWMX K/IACiB | MPaLoBaB i3 MONOAAI0 B
bepniHi Ta BpaHaeH6yp3i. 3 2008 poky BUBYAE
KiHOZLOKYMEHTanicTuky B YHiBepcuTeTi KiHO Ta
TenebaveHHs «KoHpapa Bonbd» y Motcaami.
@insmoepagpis: lomap Epomat (2010), OgiuitiHo
HeogiuitiHo (2011), XaHHec, npo mamycie ma
cunayie (2011), Tpaekmopii (2012), llicas BpiueHa
(2012)

Daniel Abma was born in 1978 in the Nether-
lands. He previously studied primary-school
education and worked as a youth worker in Ber-
lin and Brandenburg. Since 2008, he has been
studying film directing at the HFF (Konrad Wolf
University of Film and Television in Potsdam,
Germany), specializing in documentaries.
Filmography: Lothar Erdmann (2010), Officially
Unofficially (2011), Hannes, About Papas and
Power Rangers (2011), Trajectories (2012), Beyond
Wriezen (2012)




Pexucepu / Directors:

lOkka KapkkaiiHeH, fIHi-MetTepi Macci /
Jukka Karkkainen, Jani-Petteri Passi
Bupo6HuuTtBo / Production:

Mouka Filmi Oy, Vilhonvuorenkatu 11 A,
00500 Helsinki, Finland, +358 (0) 9 428 60640,
mouka@mouka.fi

Ductpunbyuin / Sales:

Autlook Filmsales, A-1070 Vienna,
Spittelberggasse 3/14,+43 720 34 69 34,
welcome@autlookfilms.com

lOkka KapkkaiiHeH Hapoauscs 1972 poky. BiH
3HiMa€e gokyMeHTanbHe KiHo 3 2003 poky. Okpim
KiHOBMPOBHMLITBA, NPaLoBaB Ha ByAiBHULTBI.
Moro dinbM «BitanbHs Hawii» 6ys nokasaHuit
Ha 6inbL Hixx 30 Mi>kHapoaHWX decTuBansax Ta
OTpMMaB Haropogy Jussi Ik HalKpaLLid LOKYMeH-
TanbHUit dinbM 2010 poky. KOkKa € cniB3acHOBHM-
KOM mpogaKLwH-koMnanii Mouka Filmi.
Qinsmoepagis (subpare): 3asmpa 6yno g4opa
(2009), BimansHs Hauii (2009), Tu ece we namamaew
Xinemy Jlimnepi (2009), CuHopom narka (2012)
Ani-MetTepi Macci (A-MN Macci) Hapoauscs

1974 poky. Oppasy nicng 3akiH4eHHs [HcTm-
TyTy MucTeuTs i TBopyocTi B Oyny 2000 poky
noyas 3HiMaTn dinbmu. Macci cnisnpavoe 3
npozakiuH-koMnaHieo Mouka Filmi 3 MomeHTy
ii ctBopeHHsi y 2006 poui. Y crpiyui «CuHapom
naHKa» BiH yneplue BUCTYNMB SK pexucep.
Qinsmoepagis (subpare): 3asmpa 6yno g4opa
(2009), BimaneHs Hauii (2009), lpodasui, wo
manotoms (2010), CuHdpom naHka (2012)

Jukka Karkkainen, born in 1972, has been
making documentary films since 2003. Aside
from filmmaking, he has been working as a
construction worker. His film The Living Room of
the Nation has traveled to over 30 international
festivals and won a Jussi for Best Documentary
in 2010. He is a co-founder of the Helsin-
ki-based production company Mouka Filmi.
Filmography (selected): Tomorrow Was Yesterday
(2009), The Living Room of the Nation (2009), Do
You Still Remember Hilma Limperi (2009), The
Punk Syndrome (2012)

Jani-Petteri Passi (J-P Passi), born in 1974, grad-
uated from Oulu’s Institute of Arts and Crafts

in 2000 and immediately started working as a
cinematographer. Passi has been a regular col-
laborator with Mouka Filmi since the company’s
inception in 2006. With The Punk Syndrome, he
shares a directing credit for the first time.
Filmography (selected): Tomorrow Was Yesterday
(2009), The Living Room of the Nation (2009), The
Painting Sellers (2010), The Punk Syndrome (2012)

DOCU/NPABO

CuHapoOM naHka /
The Punk Syndrome /

®Dinnandia / Finland / 2012 / 85’/ DCP, 35 mm

fonoBHMMM reposiMu CTpiukn «CUHAPOM NaHKay» €
YNeHU HAMKPYTILOro NaHK-poK-rypTy DiHnaHAT
Pertti Kurikan Nimipaivat. YsacHuku rpynu —
Mepri, Kapi, ToHi Ta Cami — nonpw Bagm ncmxiy-
HOro PO3BMTKY rPatoTb CBOK MY3MKY FOpAo 1
nigHeceHo. Pexxucepn pasoM i3 My3mMKaHTamm npo-
XOAATb LWNAX Bifl HIKOMY He BiAOMOI AMBHOI rpynu
[0 LWaneHoi NonynspHocTi. Mmu 6a4nmo, 9K BOHU na-
IOTbCS1, 3aKOXYKTbCS Ta NMEPEXMBAIOTb CUMbHI eMOLji.
CMmitoTbCs, NNavyTh, MOTb | CBAPATLCS 3a MiCLie Ha
nepenHbOMy cuAiHHI aBTobyca. [1oTiM HacTae vac
MUPWUTUCh | PO3MOBNSTYH 3 NIIOABMU, PO3KA3yBaTH iM,
AKa uya0Ba ixHe rpyna. IxHi nicHi - npo npo6nemu
B CYCMiNbCTBI, @ TAKOX NPO peui, 3 SKUMMU Lij toam
CTMKAOTHCS LLOAHS: SIK TYMO pobuTH Neamkiop i K
CYMHO XXWUTU B FypTOXMTKY. [aHK-poKepy Takox
LiNATbCS CBOIMM AlyMKaMM i3 MONITUKaMU 1 TUMMU,
UME CTaBNEHHS A0 0AEN i3 pO3yMOBMMU BagaMu
noTpebye CyTTEBOrO BAOCKOHANEHHS.

The Punk Syndrome features Finland’s most kick-
ass punk rock band, Pertti Kurikan Nimipdivat.
The band members, Pertti, Kari, Toni and Sami,
are mentally handicapped and they play their
music with a lot of attitude and pride. The
directors follow these professional musicians

on their journey from obscurity to popularity. We
watch them fight, fall in love and experience
strong emotions. They laugh, cry, drink and fight
over who gets to sit in the front on the tour bus.
Then it’s time to make up and go talk to the people
in the audience, and tell them how great their
band is. Their songs are about problems in society
as well as about things that they face in their
everyday life: how going to the pedicurist sucks
and the misery of living in a group home. The guys
give a piece of their mind to both the politicians
and people whose attitudes towards people with
intellectual disabilities need improving.
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Ak mu 3irpanu pesonwuito /
How We Played the Revolution /

Jlumea / Lithuania / 2011 / 67’/ HD

IcTopis wi€i cTpiuku noyanacs 1984 poky -

Bpas i3 nepebynosoto B CPCP.Tpyna Mmonoamnx
ApXIiTeKTOpiB BUPILLUNA )XapTOMa OpraHisyBaTu
MY3WUYHWUI TypT AN OAHIET Bevipku B KayHaci.
EkcneprMMeHT BUIMLIOB HACTINbKW BAANUM, LLO
HoBa HeilMoOBipHa pok-rpyna ANTIS 6yna y Bcix
Ha BYCTax. ICKpaBWi rpuM Ta KOCTIOMM, CTUNI30-
BaHe LUOY | TEKCTU 9BASAM COBOI KapuKaTypy Ha
pafsHcbKy nponaraHay. Hesnos3si ANTIS BnawTy-
Ba/M CMPaBXHIO AMBEPCitO: IXHS iHTeNeKTyanbHa
KNoyHaza nepepocia B pok-Maplui, B SKux 6panu
yyacTb TMCAYi nogen. LLi BucTynu, cBo€to veproto,
nepepocnu y BennyesHi 4eMOoHCTpaLii 33 He3a-
nexHicTb JIuTeu, aki nisHiwe Hasanm CniBoYoro
peBoNtoLi€t0.

The story of the film begins in 1984, the very
beginning of perestroika in USSR, when a group
of architects decided to organize a one-night
music band as a New Year’s party joke in Kaunas,
Lithuania. The joke proved to be so good that
rumors about the new exciting rock band ANTIS
spread by word of mouth. Imposing make-up and
props, stylized show, and lyrics created a perva-
sive caricature of Soviet propaganda, perfectly
discrediting the absurdity of the Soviet reality.
Soon their intellectual clowning grew into the
Rock Marches - massive events involving thou-
sands of people - that transformed into the big
meetings for Lithuanian Independence which
were later named the Singing Revolution.
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Pexwucep / Director:

leape Xuukite / Giedré Zickyté
Bupo6HULTBO Ta AMCTPUGYLiA /

Production and Sales:

Just a moment, Dagne Vildziunaite,

Pylimo g.9-13, LT-01118 Vilnius, Lithuania,
+370 686 88980, dagne@justamoment.lt,
www.justamoment.lt

lenpe Xuukite Hapoannaca 1980 poky.
BuBuana xypHanictuky, KiHo- i1 Tenepexmucypy,
3aBeplnaa HaB4aHHA K MaricTp BileOMMUCTeLTB
y XyZ#oXHii akageMii y BinbHioci. Mpauoe y cdhe-
pi KiHo, TenebayeHHs Ta peknamu 3 2003 poky.
Dinemoepacis (subpare): BARAS (2010), Mo-
ecmanyi (2010, dokymeHmansHuli cepian), Ik Mu
3iepanu pesonoyito (2011)

Giedré Zickyté was born in 1980. She has
studied journalism, film and TV directing and
completed her studies with a Master’s degree
in visual arts at Vilnius Art Academy. She has
worked in film, TV and commercial fields since
2003.

Filmography (selected): BARAS (2010), Rebels
(2010, documentary series), How We Played the
Revolution (2011)
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Pexucepu / Directors:

Owmap LLiaprasi, Kapim Enb Xakim /

Omar Shargawi, Karim EL Hakim
Bupo6HuuTtBo / Production:

Globus Film Produktion ApS, Begoniavej 9A,
2820 Gentofte, Denmark, 0045 22138828
Ductpubyuis / Sales:

LevelK sales, Denmark, tine@levelk.dk,
www.levelk.dk

Owmap LWaprasi Hapoauscs 1974 poky B [aHii.
Vloro MaTu — nakKka, a 6aTbKo — NanecTuHeLp.
Omap nounHas sik otorpad i gk pexxucep-ao-
KyMeHTanicT AebioTyBas i3 Ayxxe 0cobuctum
dinbMoM «Miit 6aTbko 3 Xaiidu», 3a SKui BiH
37106yB cnevjianbHy Haropogy xypi Muhr Arab
Documentary Ta npu3 rmsaaaLbkMx cMMnaTii Ha
dectnani 8 [lybai, a Takox Haropoay JaHcbKoi
KiHoakazeMii «Pobept».Y 2012 poui Omap
oTtpumaB Haropogy Nordic Film - HaiiBaxnmBiLy
Bif3HaKy Ang kinematorpadictis y aHii.
Dinsmozpagis (8ubpare): 10u 3 Mupom, amino
(2008), Miti 6amesko 3 Xatigpu (2009), He 3abysati
MeHe, Cmambyne (2011), ¥z pesontoyii (2012)
Kapim Enb Xakim npaLoe gx pexxucep Ta onepa-
TOp, € NaypeaToM YMCIeHHUX Haropog. TeMaTunka
1oro pobiT - coujianbHi npobnemu bansbkoro
Cxopy. KapiM akTUBHO BUCTYMaE B KaipCbko-

My KiHONpOCTOPI, 3HIMaloum1 Ta NPOACY0UM
He3anexHi KopoTkoMeTpaxHi dinbmu. Kapim €
aMepUKaHLEM ETMNETCHKOr0 NOXOAXKeHHS. BiH
3akiHumB YHiBepcuTeT Tadtca y 1991 poui sk
6akanaBp MUCTELTB Ta icTOpii MUCTeLTB.
Qinsmozpagis (subpare): 2 pesontouii (2012)

Omar Shargawi was born in 1974 in Denmark
of a Danish mother and a Palestinian father.

He started his career as a photographer. My
Father from Haifa was the director’s personal
documentary debut. It won the Muhr Arab
Documentary Special Jury Prize and the people’s
choice award at Dubai, and the Film Academy of
Denmark’s ‘Robert’ In 2012 Omar was rewarded
with the Nordic Film award, the most important
talent award in the Danish Film Industry.
Filmography (selected): Go with Peace Jamil
(2008), My Father from Haifa (2009), Do Not For-
get Me Istanbul (2011), %2 Revolution (2012)
Karim EL Hakim is a multi-award winning di-
rector and cinematographer, closely focused on
social-issue content emanating from the Middle
East. Karim is also highly active on the Cairo cin-
ema scene, having shot and produced a handful
of short independent films. Karim is Egyptian/
American and graduated from Tufts University in
1991 with a BAin Art & Art History.

Filmography (selected): ¥z Revolution (2012)

DOCU/INPABO
DOCU/RIGHT

Y2 pesonouii /
14 Revolution

Aanis, €2unem / Denmark, Egypt / 2012 / 72’ / HDcam

CiveHb 2011 poky, ueHTp Kaipa. [pyna apysis-ak-
TUBICTIB HAMAra€TbCa BUXMUTU | BTPUMATHCA
pa3oM y TOM Yac, KOJIM 30BCiM NopsiA, Y iXHbOMY
pavioHi Henopanik nnowi Taxip HapocTaTb XBUAI
npotectiB. Y ErMnTi NOYMHAETLCS PEBONIOLLIS.

Ha 036poeHHi B pexxncepis Omapa LWaprasi Ta
Kapima Enb Xakima - nuiie Bigeokamepu i 3a-
ni3Ha piwyyictb. BoHW caMi BUXoasTh Ha BynumLi,
abwu 3acdikcyBaTH iCTOPUYHI NOAIT, HELOCTYNHiI

nns ceitTosux 3MI. Pe3ynbraT ixHboi poboTn - Le
BPaXak4mil 3aKIMK A0 €EAHOCTI. Y XOPCTOKUM i
HeneBHMI Yac kBapTMpa Kapima Ta iioro Monopoi
POAMHM NEPETBOPHETLCS HA eNiLEeHTP NOLIN.
[py3i i cyciom rypTyoTbCs, HAMaratoUYUCb BUXKKUTH
nif Yac KOHTpyAapiB noniuii Ta 036poeHNX BaHA,
rosI0BOPI3iB, SKi POATbCSA HA BYULI Mif, IXHIM
6anKoHOM.

January 2011, downtown Cairo. A close-knit group
of activist friends struggle to stay alive and stick
together as waves of protests escalate around
them in their neighborhood near Tahrir Square
during the first chaotic days of the Egyptian
Revolution. Armed with cameras and focused
determination, directors Omar Shargawi and
Karim EL Hakim take to the streets to capture the
historic events out of view of the world’s media.
What emerges is an astonishing cry for unity. As
the violence and uncertainty build, Karim and his
young family’s apartment becomes ground zero.
Friends and neighbors flock together, fighting to
survive the counterpunches thrown by police and
the armed gangs of thugs swarming the streets
below their balcony.
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Pexwucep / Director:

Kpicti lapnena / Christy Garland
Bupo6HuuTBo / Production:

Murmur Film / Final Cut for Real DK, Christy
Garland / Anne Kohncke, +16476869303,
christy@murmurfilm.com,
www.murmurfilm.com

Ductpubyuis / Sales:

Cargo Film & Releasing, David Piperni, 611
Broadway Suite 630, New York 10012, USA,
(212) 995-8139,
dpiperni@cargofilm-releasing.com,
www.cargofilm-releasing.com

Kpicri lapnena Hapoaunacs 1968 poky. Jlay-
peaT YMCIIeHHMX KiHoNpeMiid. 3HIMaE dinbMu B
KaHagi, MiBaeHHin AMepuui Ta IHAii. Ti CTpiuKM
JleMoHCTpyBanucs Ha kaHanax CBC, Channel 4,
Canal+ Ta iHWKWX MiXKHAPOAHUX TeneKaHanax.
Qinsmoepagis (subpare): Cnina nngma (1997),
[odsitiHe 2pomadsHcmeo (2008), Bupodok cnisae
Haticonodwe (2012)

Christy Garland was born in 1968. She is an
award-winning filmmaker who has worked in
Canada, South America and India. Her films
have been broadcast on CBC, Channel 4, Canal+,
and other international broadcasters.
Filmography (selected): Blind Spot (1997), Dual
Citizen (2001), Doormat (2008), The Bastard Sings
the Sweetest Song (2012)

Bupopok cniBae Haiconoauwe /
The Bastard Sings the Sweetest Song

Kanada, Aania / Canada, Denmark / 2012 / 71’/ HD

Mon Ha npi3Bucbko Cunay gyxe 3anMHaTa NoAMHA.
BiH nobpe 3HAETbCS HA cepefHbOMY Kaci i cno-
[iBA€ETHCA NiLHATU PiBEHb XUTTSA CBOEI POAMHM A0
Hboro. Moro BUXoBaHLi NoTpebytoTh NOCTiiHOrO
Harnapy, amke Cunay 3apobnse Ha XUTTS, BU-
poLlytoum BiMLIBCbKMX NiBHIB i CNiBOYMX NTaxXiB.
Kpim Toro, BiH floknaaae BCix 3ycuiib, abu BUTAITH
cBOt0 MaTip Mepi 3 nuaurea. it 75, Ta BoHa pas

y pa3 NoAA€ETbCS HA NOLUYKM BUMMUBKM, HATOMICTb
333Haluu nopaHeHb. BoHa n, wo6 3abyTu i
3a/IUTK Hiy, 9KOi 60ITbCA HE NPOCTO TaK. YTiM,
BOHA BCe LLie YATAE HAaNAM'ATb BNACHI BipLWi, AKi
poauHa cnyxae 3 NoboB’to Ta 3axonneHHaM. Mepi
OnMpaeTbCcs ycim cnpobam Cunava, a BiH Taku rHe
CBOEI — X MOKWU HE BAAETbCS A0 PillyyiinX Lild.

Paul ‘Muscle’ is very busy. He has his eye fixed
firmly on the middle class, hoping to pull his
family up with him. His birds need constant
attending, as he ekes out a living raising fighting
cocks and songbirds. And he’s trying, not very
successfully, to get his mother Mary off the
booze. At 75, Mary’s hurt herself on her frequent
sojourns out on the road, searching for drink.
She drinks to forget and to drown out the night,
which she has good reason to dread. She still
recites some of her moving poems by heart, to
her family who listen with love and admiration.
But her determination to thwart Muscle, and his
flawed attempts to control her drinking, has led
her son to take more drastic action.



HDokymeHtanict / The Documentarian /

Jlameis / Latvia / 2012 / 82’/ HD

|[HTa - pi3Ka, KOPCTKaA XiHKa, KOTPa XMBe cama
Kparn ManboBHu4oro 6onora. OgHOro AHS Mexi
ii i30N1bOBAHOrO CBITY MOPYLUYE pexucep-aoKy-
MeHTanict. Y 1oro oyax IHTa - Hag3BMYANHUNA
NOTEHLIMHWIA TONOBHWMIA repow CTPiYKK, Ta 34M-
YaBina XiHka pajLue NpoKAsHe KiHOWHMKA, HiXK
[03BONUTbL cebe 3HiMaTW. YTiM, HaNnoNernmBicTb
KiHOpexXucepa HapeLuTi po3TONOE Nif, y cepui
IHTW... nMWe ang Toro, Wwob HesabapoM ioro
po36uTH.

Inta is a brusque, crusty woman who lives alone
on the edge of a picturesque marsh. One day
her solitude is intruded upon by the arrival of

a documentary filmmaker. In his eyes Inta is an
outstanding would-be film protagonist, but the
wild woman would rather put a curse on the
importunate intruder than let herself be filmed.
But the filmmaker’s persistence finally succeeds
in melting the ice of Inta’s heart... just in order
to break it soon afterwards.

Pexwucepu / Directors:

IBapc 3Bieapic, IHece KnsBa /

Ivars Zviedris, Inese Klava

Bupo6HuuTBO / Production:

VFS Films / Latvia, Lapu 17, Riga LV-1002,
aija@vfs.lv

Ductpunbyuin / Sales:

Taskovski Films, 7 Granard Business Centre,
Bunns Lane, London NW7 2DQ,
festivals@taskovskifilms.com,
www.taskovskifilms.com

IHece KnsiBa Hapoaunacs 1976 poky. Busyana
XYPHanicTuKy i kinematorpadito B Pusi. Ii au-
nnoMHa pobota EX AMEN npuxecna Haropozy
3a Halkpally AeBoTHY CTpiuKy Ha JlaTBilicbkoMy
HaujioHanbHOMy KiHodectmsani y 2005 pou.
@insmoepagis: ocums (2003), KiHeus (2004),
EXAMEN (2005), fomogo i 3po6nero (2006),
Jokymernmanicm (2012)

IBapc 3Bieapic Hapoauscs y 1967 poui. Bunyc-
KHUK BifAiNeHHs KiHopexucypu J1aTBicbKoi
akageMii kynstypu 2001 poky. Y ioro pobotax
BUSBNSETLCS MMOOKE 3aLliKaBNEHHS NOTAEMHM-
MU MOYYTTAMM I lyMKaMu repoiB Ta MaiicTepHe
BMiHHs nepeaat nobayeHe. Crpivku «Tevis»

Ta «[lokyMeHTanicT» 3000y Haropoay 3a
HalKpaLLUMii NOBHOMETPaXHUI AOKYMEHTaNbHUIA
®inbM i npu3 magaubkux cumnatin y 2009 Ta
2012 pokax. IBapc € uneHoMm Jlatsilicbkoi Hauio-
Ha/bHOI paau TenebayeHHs Ta pagio.
Dinemozpagpis (subpane): lonosa Kyko (2001), Ypu-
80K (2003), lMicenHuti pecmusane (2004), Epiky, tiou
ctoou! (2005), Teuisi (2009), okymenmanicm (2012)

Inese Klava was born in 1976. She studied
journalism and cinematography in Riga. Her
diploma work, the documentary EX AMEN,

won her the award for Best Debut Film at the
Latvian National Film Festival in 2005.
Filmography: Enough (2003), The End (2004),
EXAMEN (2005), Ready and Done (2006), The
Documentarian (2012)

Ivars Zviedris was born in 1967. He graduated in
film directing at the Latvian Academy of Culture

in 2001. His films display a genuine interest in the
innermost hidden feelings and sensibilities of his
protagonists, and a masterful skill in capturing
them on film. Tide and The Documentarian won
the best feature length documentary and audi-
ence awards in 2009 and 2012. He is a member of
the Latvian National Television and Radio Board.
Filmography (selected): Cooco’s Head (2001), Scrap
(2003), Song Festival (2004), Com’ Erik! (2005),
Tide (2009), The Documentarian (2012)



Pexucepwm / Directors:

[Nparax ¢oH Metposiy, Jlena Mionnep /
Dragan von Petrovic, Lena Miiller
Bupo6HULTBO Ta AMCTpUGYLis /
Production and Sales:

von.mullerfilm, Lena Miiller, Skalitzerstr.
69, Berlin, Germany, +49 176 680 888 25,
lenamuller@gmail.com

[NparaH ¢oH Metposiu Hapoanecs 1978 poky.
BuBuaB dinocodito B yHiBepcuTeTi benrpasa Ta
npaLoBaB CNOPTUBHUM KYPHaNiCTOM Ha Tene-
kaHani Studio B. 3akiHums LLIkony kiHopexumcypu
AFCy benrpagi, 3rofoM BCTyn1B Ha BifAiNeHHs
KiIHOMOHTaXy Ha (haKynbTeT ApaMaTUiHOro
MucTelTa benrpancbkoro yHiBepcuTeTy.
TMpaLtoe 5K pesxncep MOHTaxy JOKYMEHTabHUX
i XYBOXHIX DiNbMIB, @ TAKOX SIK pexucep, KOTpUi
3a [I0NOMOTO0 MOHTaXY «/liKyE» MPOBAeMHi
[OKYMeHTa/bHi PinbMu.

Dinemozpacia (ubpare): La Casa de Asterion
(2004), Aipara+ BeHde - 3axionuti bepnin (2013)
Jlena Mronnep Hapoaunacs 1978 poky.

Busuana dinocodito, nonitonorito Ta eKOHOMiKy
8 Okcdopai, npaLtoBana y Mo3KOBOMY LIEHTPI 3
npas noauku B benrpagi, ie pospobnsna Mac-
TabHi MpoeKkTv Ans po3bynoBK FPOMaASHCbKOMO
cycninbcTsa. Y bepnini JleHa 3acHyBana KiHo- i
TeaTpanbHy Tpyny, npaLioBana B JOKyMeHTalb-
HOMY KiHOBMPOBHWLITBI, BiATaK CTBOPUIA
von.miillerfilm. MpaLioe y MixkHapoaHii cyx6i BBC.
Dinsmozpacis (ubpare): XKBIT - xiHKuU 8 NoHe-
0iN10K, HecnpaexHs dokymeHmanicmuxa (2009),
Aparax Berde - 3axioHuti bepnit (2013)

Dragan von Petrovic was born in 1978. He
studied philosophy at the University of
Belgrade and worked as a sports journalist for
the TV station Studio B. Finished the AFC Film
Directing School before enrolling in the Film
Editing Department at the Faculty of Dramatic
Arts in Belgrade. He works as a freelance film
editor on creative documentaries and fiction
feature films, as well as an editing doctor on
documentary films.

Filmography (selected): La Casa de Asterion
(2004), Dragan Wende - West Berlin (2013)

Lena Miiller was born in 1978. She studied
Philosophy, Political Science and Economics at
Oxford University; worked for a human rights
think-tank in Belgrade devising large-scale civil
society projects. She founded a theatre and film
collective in Berlin, worked for documentary
companies, and founded von.miiller.film. She
works for BBC Worldwide.

Filmography (selected): FAM - Frauen am Montag,
fake documentary (2009), Dragan Wende - West
Berlin (2013)

OparaH Benpe - 3axiaHuin bepnin /
Dragan Wende - West Berlin

Cepbia / Serbia / 2013 / 87’/ DV, HD

Konuce BiH 6yB kOponem, ane Tenep 3iMLWOB 3i
CueHn. Y Ui TparikoMiyHi 6ankaHcbKin cTpiyui
mMonoaui 6enrpaacbkuii onepatop Byk ctexxntb
3a goneto cBoro agabka [lparaHa Benpe - Bynuu-
HOro KOpons refoHiCTUYHOI AUCKOCLEeHM Y 3axia-
HoMmy Bepnini 1970-x. Momy, sk lorocnasy, icHy-
BaHHs bepniHcbKoro Mypy Takox 6yno Ha pyky.
HuHi napbko Byka - ctapuid weeiuap y 6opaeni,
L0 XKMBE 33 paxyHOK COLLianbHOi 4ONOMOTY i
Mpi€ NPO NOBEPHEHHS CTapux 4Yacie. OumMma ioro
NAeMiHHWMKA M1 6AYMMO MiKPOCBIT «KEPTB 3MiH»,
KOTpi 6yAytoTb CNPaBXHi CTpaTerii BUXMBAHHS B
MICTi, IKe BCE e HE € EANHUM LLiNUM.

Once he was King, now he is invisible. In

this Balkan tragicomical documentary set in
West-Berlin, the young cameraman Vuk from Bel-
grade embarks on the trail of his uncle Dragan
Wende who used to be the street king of West
Berlin’s hedonistic 1970s disco scene. Being
Yugoslav, he also profited from the Berlin Wall.
Today, Vuk’s uncle is an aged bordello doorman
who lives off social welfare and wants the Wall
back. Seen through his nephew’s eyes, a micro-
cosm of underdogs and their survival strategies
unfolds in this family tale about the Losers of
Change in a still-divided city.



DOCU/XUTTA

MaluunHa, aKa 3Myluy€e BCe 3HUKaTh /
The Machine Which Makes Everything

Disappear /

Ipysis, Himeuuuna / Georgia, Germany / 2012 / 97’/ HD

Ipy3is, 2011 pik. Pexxncepka oronowye KacTuHr
cepen Monogi BikoM 15-23 pokis. Mowwyku
3aBOAATL ii A0 Pi3HUX MICUMH — i B cenax, iy
MicTax. TyT yumano nogen, ki pago BiAryKyrTbCs
Ha MPOMO3MLit0: AEXTO X04€e 3HATUCS B KiHO, iHLWI
rOTOBi NMOAINUTUCS CEHTUMEHTAIbHUMM iCTOPISIMM
260 X LWYKAKTb NiATPUMKM ONS1 BUKOHAHHS CBOIX
BEMKMX 0DILAHOK...

HariuikaBiwi nepcoHaxi cTatoTb reposiMu dinbMmy:
33 HUMM CTeXaTb Nif, Yac PisHMX ApaMaTUUHUX
cuTyauin. Llen @inbM npo Te, IKMM rapHUM Modxe
OYTU XUTTS, | AKMM BAXKKUM, KOJIM MpI€ELW CTaTU
repoeM. MNepcoHaxi L€l CTPiuKM XMUBYTb i MPitOTb
npo repoi3M — 4M TO BOHU TiKaloTb Bif, peanbHo-
CTi, Y4 CTAOTb IMLLEM A0 LA 3 Heto. BoHu cTapi
1 BOAHOYAC reTb MONOLI — IXHE XUTTS TiNbKu
MOYMHAETLCA. | BCiX €AHAE NOETMKA MOLLYKY.

Georgia 2011. A film director announces a cast-
ing call for young people aged between 15 and
23.This search brings her to different locations:
villages and cities. Here are many people who
answer the call: some are interested in becom-
ing part of a film, others are ready to share their
sentimental stories, or to seek the strength to
carry out their major resolutions...

Those who prove to be interesting enough are
followed through various dramatic situations.

A film about how beautiful life can be, and how
difficult it is when you dream of being a hero.
The protagonists of this film live and dream this
heroism, whether they are running from reality
or facing it head-on. They are old and they are
very young, just beginning their lives. But they
are all united in the poetry of searching.

DOCU
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Pexwucep / Director:

TiHaTiH r'ypqiaHi / Tinatin Gurchiani
Bupo6Huureo / Production:

Alethea and TTFilm / Georgia, Tamuna
Gurchiani

Ductpubyuia / Sales:

Deckert Distribution / Germany, Heino Deckert,
Marienplatz 1,04103 Leipzig, Germany,
+49 341 2156638,
info@deckert-distribution.com,
www.deckert-distribution.com

Tinarin ypuiani Hapoaunacs 1973 poky B T6i-
niici. BUB4ana MantoBaHHA, TaHLi Ta NCUXONOTiH0.
Micns 3aKiHueHHs T6inicbKoro AepKaBHOro YHi-
BepCuTeTY iMeHi [BaHe SBaxilwBini 3 BiA3HaKow0
3106yBana NicASAUNIOMHY OCBITY Ha daKynbTeTi
ncuxonorii B YHiBepcuTteTi Anbbepta-/lioggira y
@paiibypsi (HimeuunHa) Ta Yrieepcuteri lpaua
(ABcTpis). BiaTak BUBYana KiHo- Ta Tenepexucypy
B YHiBepcuTeTi KiHO Ta TenebaveHHs «KoHpas
Bonbd» y MoTcaami (HiMeyunHa), ikuii 3akiH-
yuna 3 BigsHakoto 2010 poky. Jlaypeat npemii
DAAD 2007 poky 3a XyA0XHIO Ta CoLianbHy
AKTUBHICTb Y KiHO.

Dinemozpagis: Hedins e bepnini (2003), 306pa-
JHeHHs iHok (2008), Yac dyw (2007), Sxvagan —
2ems! (2011), MawuHa, ika 3mMywye 6ce 3HUKamu
(2012)

Tinatin Gurchiani was born in 1973 in Tbilisi,
Georgia. She studied painting, dance and
psychology. After completing a diploma with
honors at the lvane Javakhishvili Tbilisi State
University and a postgraduate study at the Fac-
ulty of Psychology at Albert-Ludwigs University,
Freiburg, Germany and the University of Graz,
Austria, she studied Film and TV Directing at
the Konrad Wolf Film and Television University
(HFF), Potsdam-Babelsberg, Germany, obtaining
a diploma with honors in 2010. She won the
DAAD Award in 2007 for Artistic and Social
Engagement in Film.

Filmography: Sunday in Berlin (2003), Frauen-
bilder (2008), Time of Souls (2007), Sxvagan

- Away (2011), The Machine Which Makes
Everything Disappear (2012)
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Pexwucepm / Directors:

Apuin Xetarypi, IneaHa CraHkynecky /

Artchil Khetagouri, Ileana Stanculescu
Bupo6HMUTBO Ta AMCTpUGYLis /

Production and Sales:

Ileana Stanculescu, ART-DOC / Romania, strada
Macedonski 8, Sector 1,010591 Bucharest,
+40-724.466.065, ile_stancu@hotmail.com,
www.art-doc.ro

Apuin Xetarypi Hapoauscs 1970 poky. HaByascs
y WKOAi pexucypu B lonnaHacbKii akagemii
KiHO 11 TenebayeHHs. lMicns 3akiHuyeHHs Apyin
noBepHYBCs A0A0MY, B THinici, e 3HAB CTpiuKy
«AxmeTeni, 4», Lo BiA3Ha4YeHa Haropoaoto Prix
Regards Neufs sik Haiikpaluwii aebiot Ha Visions
du Réel MOK®.

Dinemozpacia (Bubpare): bauckydi mypni (2001),
CnadwuHa (2003), Axmemeni, 4 (2007), Hoocgepa
(2011)

Ineana CraHkynecky Hapoaunacs 1976 poky.
Micna 3akiHueHHs Université Paris X y ®paHujii
HaBYanacs Ha BiALiNEHHI HAaNWCaHHs CLeHapiiB
Ta KiHogpamartyprii B YHiBepcuTeTi KiHO Ta
TenebayeHHs «KoHpaa Bonbd» y MNotcaami (Hi-
meyumHa). Ii cTpiuka «MicT» 3006yna Haropoay
First Appearance Ha IDFA, a dinbm «Cenuiie
LUKapneTok» 6yno HoMiHoBaHo Ha Joris Ivens
Award.

Dinemopacpis (subpare): Micm (2004), Cenuwie
wkapnemox (2006), Hoocgepa (2011)

Artchil Khetagouri was born in 1970. He has
studied in the Directing Class of the Nether-
lands Film and Television Academy. After his
graduation, Artchil moved back to his hometown,
Thilisi, where he directed Akhmeteli 4, which
won the Prix Regards Neufs for the best debut
at the Visions du réel Film Festival in Nyon.
Filmography: Shining Shoes (2001), Heritage
(2003), Akhmeteli 4 (2007), Noosfera (2011)
Ileana Stanculescu was born in 1976. After
graduating from the University of Paris X in
France, she studied in the script and film-dra-
maturgy department of the Konrad Wolf Film
and Television University (HFF), Potsdam-Ba-
belsberg, Germany. She received the First
Appearance Award for The Bridge at IDFA,and a
Nomination for the Joris Ivens Award for Village
of Socks.

Filmography: The Bridge (2004), Village of Socks
(2006), Noosfera (2011)

Hoocdepa / Noosfera

PymyHis / Romania / 2011 / 56’ / DV-CAM

CnpaBxHs nto60B icHye. OCb YOro HaBYaE CBOIX
cTyneHTiB npodecop couionorii Hikonae QymiTpy.
Ane pe ii wykatn? YuyeHuit po3pobus Teopito Ha
OCHOBI HaYKOBMX LOCNiKEHb Ta nepeabdayeHb
ManbyTHboro. OgHaK NpakTMKa B MOro BNAaCHOMY
XXMUTTI 4AaCTO-TyCTO pO3X0AUTLCS 3 Teopieto. KoxeH
HACTYMHWIM HELWACNUBUIA LUNIOO 3MEHLLYE MOro
KBapTMPY BiANOBIAHO [0 aneTUTIB KOMULLHIX
OPY>XuH. Konu X BiH HapeLwuTi 3ycTpivae CBOE
CMPaBXHE KOXaHHS, TEOPia BCe-Taku 3HAXOAMUTb
niaTBEpAXeHHS... [TpoTe XMTTS 3HOBY NOBepTaEe

y 3BUYHe piynule. «kHoochepa» — ue noptpeT
4O/NOBIKA, IKMI HIKONM He 34aCTbCs M LWyKaTUMe
CBOIO ifeanbHy Ntob0B Ta PO3yMiHHS.

True love is possible. This is what the Romanian
sociology professor Nicolae Dumitru preaches
to his students. But how can we achieve it? The
professor has developed his own theory, based
on scientific research and on his predictions for
the future. However in his private life, things of-
ten went in a different direction, and his theory
has not always been useful. Every failure in his
marriages also affected the size of his apart-
ment, which got smaller and smaller with each
divorce. When he finally encounters true love, his
theory seems to come true... until life takes its
own course again. Noosfera is a portrait of a man
who never gave up, and continues to search for
perfect love and understanding.



MNMonbcebki into3ii / Polish Illusions /

Monvuwa, Himeyyuna, fania, panuis / Poland, Germany, Denmark, France / 2012 / 79’/ HD

AMepUKaHCbKWIA NiNOT renikonTepa y BiAcTaBLi
Mapk bynnep nicns 3aBepLueHHs BiiCbKOBOT
cnyxou y ®pankdypTi nepeixas ao MonbLui.

TyT BiH WYKaE HOBY AOMIBKY A1 CBOEI YMManoi
KonekLUii BiMCbKOBOro TPAHCMOPTY, i AN MOBHOTU
KapTUHK oMYy Bpakye NnLLe OAHOO — APYXMHU.
MicueBuii toHak Mixan HeByac, abo x Maiik,

K BiH Nt0buTb cebe Ha3nBaTK, CTAE BiAAaHUM LLa-
HYBa/NIbHWUKOM i MOMiYHMKOM Mapka i1 sonomarae

BTINIUTM AOMY B XXMTTS Mpito NPO iAeanbHy NeHcito.

Ha iHwoMy KiHLi MicTa 82-piuHunil YapiBHUK SH
KOHCTaHTMHOB reTb He 36MPAETLCS BiAXOAUTH BifL
cnpas. Ta nicns npusHayeHHs HOBOTO AMpeKTopa
TaMTELUHbOrO KYNbTYPHOTO LIEHTPY MOMY [OBO-
AnTbCs BOPOTMCA 3a CBOE MiCLie Mif COHLEM.
Cxoxxe, y KOXXHOro B rofioBi iCHYE CBil ifeanb-
HWIA CBIT, Ta UM MOXe iNt03is 3poBUTU NtOANHY
wacamsiwotro?

After his military service in Frankfurt, retired
American helicopter pilot Mark Buller has moved
to Poland to find a new home for his growing
collection of army vehicles, and the final missing
piece—a wife. He finds a helper and admirer in
the young local Michat Niewczas - or ‘Mike, as
he prefers to be called. Mike engages in helping

Mark realize his dream retirement.

At the other end of town, Jan Konstantynow -
the community’s 82-year-old magician - does
not plan retirement at all. But when the local
cultural center appoints a new director,Jan is
forced to fight for his place in the spotlight.

It seems that everyone here has shaped the
world in their own heads, but can a comfortable

illusion make you a happier person?
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Pexucepwm / Directors:

fko6 [ammac, Xenbre PeHHep /

Jacob Dammas, Helge Renner

Bupo6HuuTBo / Production:

graniza,Jacob Dammas, Helge Renner,
Grochowska 341/80,03-822 Warsaw, Poland,
jacob.dammas@graniza.pl, www.graniza.pl

fko6 Aammac Hapoauscs 1979 poky. BiH Bupic
y KoneHrareHi B poauHi nonbCcbkux eBpeis, aKi
CTanu BixkeHUAMMU BHACNIAOK 3aBOpyLueHb 1968
POKY. BUNyCKHWK nporpamu AOKYMEHTaNiCTUKM
LLikonu pexxmcepcbkoi MaiicTepHOCTi AHmKes
Baiiau y Bapasi. 3akiHuuB YHiBepcutet
Pockinbae sik Marictp 3 Teopii KOMyHiKkaLii, BuMB-
¢ Takox B [NoniTexHiuHOMY yHiBepcuTeTi Paep-
coHa (TopoHTo), YHiBepcuTeTi KoHkopaii (MoHpe-
arnb), A€ BUBYAB iCTOPIitO OKYMEHTAIbHOO KiHO
i nponaraHau, Ta B YHiBepcuteTi [ymMbonbaTa B
BepniHi, e B1BYaB couionorito 3MI.
@insmozpacia: Kpedenc (2007, KiHoabemka
(2009), Monscoki into3ii (2012)

Xenbre PenHep Hapoauscs 1972 poky. KiHo-
pexwcep i npoarcep, kuse B bepniHi. Buuas
[13aiiH KOMYHiKaLLii B YHiBepcuTeTi Eccena, Kynb-
Typonorito, coLionorito, nonitonorito i dinocodito B
YHiBepcuTeTi [ym6onbaTa B bepniHi Ta KoMyHikaLii
B YHiBepcuTeTi Pockinbze y daHii. CniB3acHOBHMK
Mepexi 3 KIHOBMPOBHULITBA graniza.
@insmoepadgpia: Ein Verrissenes Ding (2004), LLnsix
Miku (2005)

Jacob Dammas was born in 1979 and raised

in Copenhagen as the son of Polish-Jewish
refugees of the March 1968 disturbances. He

is a graduate of the documentary program at
the Andrzej Wajda School of Film Directing

in Warsaw. He has also completed an MA in
Communication Studies at Roskilde University,
after having spent several semesters at Ryerson
Polytechnic University (Toronto), at Concordia
University (Montreal) studying documentary
film history and propaganda, and at Humboldt
University in Berlin, studying media sociology.
Filmography: Kredens (2007), ABCinema (2009),
Polish lllusions (2012)

Helge Renner was born in 1972.He is a
Berlin-based filmmaker and producer. He has
studied Communication Design at the Universi-
ty of Essen; Cultural Studies, Sociology, Political
Science and Philosophy at the Humboldt Uni-
versity of Berlin; and Communication Studies
at the Roskilde University in Denmark. He is a
co-founder of the production network graniza.
Filmography: Ein Verrissenes Ding (2004), Mika’s
Way (2005)
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Pexwucep / Director:

Teape beiiHopyTe / Giedré Beinoriateé
B p TBO Ta AUCTP ,_.. /
Production and Sales:

V3] MONOKLIS, Jurga Gluskiniené,
Kestucio 55 -7, Vilnius, +37068790681,
jurga@monoklis.Lt, www.monoklis. Lt

l'enpe BeiiHopyTe Hapoamnacs 1976 poky.
3akiHumna dakynbTeT KiHo 1 TenebayeHHs
JIuToBCbKOT akafeMii My3uku i Teatpy sk
MaricTp ayaiosisyanbHux mucteuts. 3 2007 poky
BUK/IAZIA€ HAMMCAHHS CLIEHAPIiB Ta pexucypy.

Ti crpiukm «Bynkawieka. Micns “senmkoro KiHo™»
Ta «[linyck i 6abycs» 3006ynm Yumano Haropos,
Ha dectnsansx B YkpaiHi, binopyci, Mopryranii,
Kanagi Ta Jutei. Tieape y 2005 i 2007 pokax
oTpuMyBasna npemito JINTOBCbKOI Cinku KiHe-
MatorpadicTis.

Dinemozpapis (8ubpare): Micmo mponeliycie
(2002), Bynkanieka. [licns «senukozo KiHo» (2005),
Aidyce i 6abycs (2007), Ekcnepm (2012)

Giedreé Beinoriaté was born in 1976. She gradu-
ated from the Lithuanian Academy of Music and
Theater, Film and TV with a MA in audiovisual
arts. Since 2007 she has been teaching script
writing and film directing at the Lithuanian
Academy of Music and Theater. Her films
Vulkanovka. After the Grand Cinéma and Grandpa
and Grandma won awards at film festivals in
Ukraine, Belarus, Portugal, Canada, Lithuania,
and were also awarded Lithuanian Filmmakers
Union prizes in 2005 and 2007.

Filmography (selected): City of Trolleybuses (2002),
Vulkanovka. After the Grand Cinéma (2005), Grand-
pa and Grandma (2007), An Expert (2012)

DOCU/XUTTA

Po3moBu Ha cepio3Hi Temu /
Conversations on Serious Topics /

Jlumea / Lithuania / 2012 / 64’/ DCP

«P03MOBM Ha cepio3Hi TeMu» — Le dinbM, y aKo-
MYy HeMa€ 30BHILUHbOI Aji, PeKBi3UTY, Nen3axiB Ta
cneuedexTis. [0710BHI repoi — 8-16-piuHi gitv i
nianiTKK, KOTPi NO-0CO6IMBOMY OMUCYHOTH YCE, L0
ix oTouye. LLMpi po3mMOBM 3 HUMK BiAKPMBAKOTbL
KapTUHY Cy4aCHOTO CBITY — iHKOMWM MenaHXonin-
HOrO, NMOLEKYAM KOMIYHOTO, @ YacoM i Apama-
TUYHOTO. 3HATUI Y AyCi MiHiManiamy, uen dinbm
NopyLYE MUTaHHSA CaMOTHOCTI, Nto6oBi, bora, ceiTy
Ta NOACbKMX B3aEMUH. «CBIT — Le ntoan». «Bu wo,
He BipuTe y bora? § MoXy HaBUMTM BAC BipUTU...»

Conversations on Serious Topics is a film without
exterior action, props, landscapes or special
effects. Its main characters are children and
teenagers aged from 8 to 16, with a special abil-
ity to describe the surrounding world. Intimate
conversations with them reveal an image of the
modern world - at times melancholic, at times
comical, at times dramatic. Shot in a minimalist
fashion, the film raises questions about loneli-
ness, love, God, the world and human relations.
“The world is people.””Don’t you believe in God?
| can teach you how to start believing...”
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Pexwucep / Director:
Magni JiseHe / Madli Laane
Bupo6HuuUTBO Ta AMCTpUGYLis /
Production and sales:
Detailfilm, Henning Kamm, Fabian Gasmia,
Membhardstr. 8, 10178 Berlin, Germany;,
+49 (0)30 60981248, info@detailfilm.de,
www.detailfilm.de

Magni JiseHe - fnokymeHTanicr-bpunancep 3
Ectonii. i nokymenTanbHa crpiuka «Ha crapt!
YBara! Mapuu!» 6yna BM3HaHa HalKpaLimm
€CTOHCHKMM KOPOTKOMETpaxHUM dinbmom 2007
poKy. Maani Takox NpaLoe sk pexucep MoHTa-
XY XYLOXKHiX i BOKYMEHTaNnbHUX CTpivok. BoHa
3aKiHumMna banTiicbky Wwkony KiHo Ta 3MI sk
MaricTp i 3apa3 BUKIaAaE MOHTaX. Maani Takox
BMBYaNa [OKYMEHTaNiCTUKY B MidkHapoaHii
LWKoAi KiHo i TenebayeHHs Ha Kybi (EICTV) Ta
MixHapoaHii kiHowkoni B HimeuunHi (IFS).
@inemoepacis: Springtime Wonderband (2004),
Ha cmapm! Yeaza! Mapw! (2007), Madin i Hetin
(2009), Konsopu ocmpoeie (2012), Abemka (2012)

Madli Ladne is a freelance documentary
film-maker from Estonia. Her documentary
Ready! Steady! Go! won the award for Best
Estonian Short Film in 2007. Madli also works
as an editor on both documentaries and fiction.
She has a MA in Film Art from the Baltic Film
and Media School, where she is now working
as an editing lecturer. Madli has studied docu-
mentary film-making in Cuba (EICTV) and film
editing in Germany (IFS).

Filmography: Springtime Wonderband (2004),
Ready! Steady! Go! (2007), Mile and Nale (2009),
The Colours of Islands (2012), ABC (2012)

DOCU/KOPOTKO

Abetka / ABC
HimeyyuHa / Germany / 2012 / 12’/ HDCAM

Bene - 17 pokiB. Yce, 4oro BoHa nparHe, - ue
HaBYMTUCS YMTATH 1 NUCATH, WO He BigcTaBaTH
Bif, CBOEi CEMMPIYHOI AOHbKK. HaBiTb Te, o BOHA
MOX€e CaMOCTIAHO HanucaTu BlacHe iM4, nicnga
[LOBMMX POKiB rpPOMaAsHCbKOI BiviHM B J1ibepii
03HAYa€ KPOK A0 HE3aNeXHOCTi — nodani Big
601iCHOr0 MMHYNOTO, L0 KPALLOro MalbyTHLOrO.

Vele is 17 years old and all she wants is to learn
how to read and write - to keep up with her
seven-year-old daughter. After the endless years
of the Liberian civil war, her ability to sign her
own name means the next big step towards
independence - away from the painful past, into
a brighter future.



DOCU/KOPOTKO

Bupok / The Verdict /
Xopeamis / Croatia / 2013 / 10’/ HD

Sk 6araTo 3BMYaliHa NOAMHA MOXe 3HATH Npo

Te, WO BinOYBAETHCS HA BilHI? Sk 6araTto MOXYTb
3HaTV NtoAM, KOTPi BOKOBANM, Npo Te, Wo Bindysa-
N10CS Ha BiliHI? 9k 6araTo MOXYTb 3HATU NOAM, K
KepyBanu BOEHHUMM AisgMU, Npo Te, Wo Biabysa-
N10CA Ha BiHI? Sk 6araTto MOXyTb 3HaTU CyAai,
KOTpi pO3rNsAaloTb BOEHHI 3/104MHU, NPO Te, WO
BifOyBanocs Ha BiiHi?

How much can an ordinary man know about
what is happening in the war? How much can
people who were a part of the war know about
what is happening in the war? How much can
the people who led the war know about what is
happening in the war? How much can the prose-
cutors of war crimes know about what happened
in the war?
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Pexwucep / Director:
[xypo MaspaH / Duro Gavran

p TBO Ta AMCTPMGYLs /
Production and Sales:
Pipser, Tibor Keser, Zoricicev trg 5, Zagreb,
Croatia, +385 98 16 88 358, tkeser@gmail.com,
info@pipser.hr, www.pipser.hr

Dxypo laBpau Hapoansca 1982 poky B MicTi
benosap B Xopgarii.Y 2007 poui 3akiHuu1B
dakynbTeT rpadivHoro AnsaiiHy 3arpe6cbkoro
yHiBepcuTeTy, a nisHile - GakynsTeT KiHo- i Te-
nepexuncypu AkageMii opamMaTMYHOro MUCTELTBA
y 3arpe6i. Moro rpadiuHi poboTi ekcnoHyBanm-
CS1 Ha TPbOX NEPCOHANbHUX | 6/IM3bKO TPUALATH
HaLioHaNbHMX Ta MDKHAPOAHMX rPYMoBMUX
BUCTaBKax, a ®iflbMMU eMOHCTPYBannCs Ha
6araTbox KiHodectuBansx. Crpiuka «Benmkui
[leHb» Bpana y4acTb y perioHanbHOMY KOHKYpCi
Ha dectusani ZagrebDox y 2012 poui, a Takox
3106yna rpaH-npi Ha 21-my dectmsani «[Hi
XOPBATCbKOrO KiHO». CMiB3aCHOBHMK KOMMaHii
Pipser i 06€aHaHHs «[1pupoaa i cycninbCreoy,
LU0 NponaryroTb NPUPOAHI, COLianbHi Ta KynbTyp-
Hi LiHHOCTI. KuBe i npautoe B 3arpebi y coepi
MynbTUMesIa.

@insmozpacia: bosiH (2010), Mu xominu mamu
poboyux, a ompumanu nrodeli (2011), Kenemu
(2011), Benuxkuti ders (2012), Bupok (2013)

BDuro Gavran was born in 1982 in Bjelovar, Cro-
atia. In 2007 he graduated from the Faculty of
Graphic Design in Zagreb, and then took an MA
in documentary film at the Academy of Dramat-
ic Arts in Zagreb, Department of Film and TV Di-
recting. He has exhibited his work at three solo
and around thirty domestic and international
exhibitions, and participated at a dozen film
festivals. His film The Big Day, screened at the
ZagrebDox 2012 Regional Competition, won the
Grand Prix at the 21st Days of Croatian Film. He
is one of the founders of the Pipser production
company and the Priroda i drustvo association,
promoting natural, social and cultural values.
He lives and works in Zagreb as a freelance
multimedia artist.

Filmography: Bojan (2010), We Wanted Workers,
We Got People (2011), Celts (2011), The Big Day
(2012), The Verdict (2013)
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Pexwucep / Director:

Mon @iraH / Paul Fegan

Bupo6HuuTBO / Production:

Better Days, Paul Fegan, 17 Bruce Road,
G41 5EE, Glasgow, +44 (0) 7899 841 888,
paulfegan@betterdays.co.uk
JDuctpubyuis / Sales:

Scottish Documentary Institute, Finlay Pretsell,
78 West Port, Scotland EH1 2LE,

+44 0131 651 5873, finlay@scotdoc.com,
www.scottishdocinstitute.com

Mon ®iran Hapoavecs 1973 poky, BUpic Ha
3axigHoMy y36epexoki Lotnanaii. Y 1992 poui
nepeixas 0 [Ma3ro i npawoBas NpomoyTe-
POM B OIHOMY 3 HiuHMX Kny6is. 1998 poky BiH
cninbHO 3 napTHepom Hinom MosaTom 3acHyBaB
KoMnaHito Better Days. lMpoTaromM HacTynHux
[LecsiT1 poKiB BOHM 3aiManucs NpoBeAEHHIM
i peknamoto Aesikux HarLiKaBiluMX My3UYHMX
nogii y Benwkiit bputaHii. Y 2009 poui Mon
3HOBY MOYaB yCe CNoYaTKy i NpUCBATUB cebe
[LOKYMEHTaNbHOMY KiHO.

Paul Fegan, born in 1973, was raised on the
west coast of Scotland. He moved to Glasgow
in 1992 and started promoting events in one
of the city’s nightclubs. In 1998, he established
the Better Days company along with his partner
Neil Mowat. They spent the following 10 years
creating, producing and promoting some of the
UK’s most existing and creative music events.
In 2009 he decided to start afresh with a new
career challenge, and immersed himself in
documentary filmmaking.

DOCU/KOPOTKO

Bonacrti ronyéu / Pouters

LWomnaHdia / Scotland / 2012 / 17° / HDSLR

bnnsbko TMcadi woTtnaHauis, 34e6in1bWworo Yono-
BiKiB, BNALLITOBYIOTb «BTEUy ronybis», nepeTsopto-
toum ii Ha 3MaraHHsg. Llum Buoom cnopty 3arima-
0TbCS NEPEBAXHO B BiAHMX perioHax KpaiHu,

[le Ha NoNsX yaoCTanb MicUs ANS PO3MiLLEHHS
ronybHuUKIB i3 XUTPOMYAPUMM NacTKamu ANs nTa-
XiB KOHKYpEHTIB. [eposiMU Lii€i KOPOTKOMETpaX-
HOI CTpiYKM CTaNM ABOE YONOBIKiB, KOTPi XMBYTb
y pobiTHMYOMy paiioHi [nasro. Peb i JeHHi BeayTb
3anekni 60i Bxe 25 pokiB. naaay Wupo cMieTbes,
H6avaumn LBOX NtOAEN, AKi IMITYIOTb LWOBHI cur-
HanW 1 rHiBHe TypKOTiHHA rony6iB i TpiyMdytoTb,
KONW BOAETHLCS yMiMMaTK LiHHOro nTaxa. Hasitb
nif yac iHTeps'o, po3MoBiAaoyn Npo CBik cnopt

i HECKiHYEHHE CynepHULTBO, KOXEH i3 LMX ABOX
4ONOBIKIB pa3 y pa3 604ait 0OAHUM OKOM MOrNSfAE
Ha Hebo.

It is estimated that around 1000 Scottish people,
mostly men, engage in “doo fleein,” a highly
competitive hobby that involves stealing each
other’s pigeons. The sport is practised mostly in
the poorer areas, where fallow land offers ample
space for imposing dovecotes equipped with
ingenious mechanisms to trap their competitors’
birds. This short documentary focuses on two

of these men living in a working-class neigh-
borhood in Glasgow. Rab and Danny have been
battling it out for 25 years. Hilarity ensues when
we follow them during their hunt, with the two
men exchanging mating calls and foul-mouthed
diatribes with their birds, and celebrating tri-
umphantly when they manage to catch a prized
bird. Even during the interviews, in which the
heavily-accented duo speak about their sport
and their never-ending rivalry, they always have
at least one eye pointed at the sky.
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Kpai enekrpocmitta / E-WASTELAND

Aecmpania / Australia /2012 / 20’/ HDV, 16:9 PAL

Y1 BM KONMUCb 3aMUCTTIOBANIUCS HAL, TUM, LLO
BifOYBAETLCS 3 €NEKTPOHIKOH, IKa BiACayXuna
cBoe? LLlopoky y CBiTi HAKOMMUYETLCS Maiixe

50 MiNbAOHIB TOHH €NEKTPOHHOIO CMITTS. 3HaYHy
YACTUHY BXMBAHUX | HEMOTPiIBGHUX €NeKTPOTO-
BapiB i3 PO3BMHEHWX KPaiH 3BO3ATb [0 KpaiH
TPeTbOro CBITy. binbWicTb i3 HUX HeneranbHoO
€KCMOPTYETLCS K CEKOHA-XEHL, X04a HacnpaBai
ue HenoTpib. Llev ¢inbm — 6e3 aianoris Ta aBTop-
CbKMX KOMEHTapIB — SBNS€ COB00 [OCNIIKEHHS
Heperynb0BaHOro NOBTOPHOIO BUKOPUCTAHHS
eneKTpoHHOro cMiTTa y fani. Tyt, y 3axigHin Ad-
pULLi, eNeKTPOHIKa reTb He Taka, IKOH MU 3BUKIN
6aunTK ii Ha NpUnaBKax MarasuHis.

Have you ever wondered what happens to
your electronics at the end of their life?
Almost 50 million tons of e-waste (electronic
waste) are generated worldwide every year. A
large volume of second-hand and condemned
electronic goods arrive in developing countries
from the ‘developed’ world, with a significant
quantity arriving as e-waste, exported illegally
as ‘'second-hand goods’. Without dialogue or
narration, this film presents a visual portrait of
unregulated e-waste recycling in Ghana, West
Africa, where electronics are not seen for what
they once were, but rather for what they have
become.
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Pexwucep / Director:

Desin ®epens / David Fedele

Bupo6HuuTBo / Production:

David Fedele Films, 4 Wattamolla Ridge,
Donvale, Victoria 3111, Australia,

00613 9873 2182, david@david-fedele.com,
www.david-fedele.com

Ductpubyuis / Sales:

Ronin Films, PO Box 680, Mitchell ACT 2911,
Australia, 00612 6248 0851,
orders@roninfilms.com.au,
www.roninfilms.com.au

Jesin ®epenb Hapoauscs 1977 poky. Pexu-
cep-AoKyMeHTanicT 3 ABCTpanii, naypear YMcneH-
HUX Haropog. YBIiMLLIOB Y CBIT JOKYMEHTaNbHOIO
KiHO 3aBASKM CBOII Nt06OBI [0 NOAOPOXeN

Ta BUBYEHHS Pi3HUX KynbTyp. Mofopoxysas
ABcTpanieto, €Bponoto, bansbkum Cxopom, Mis-
[leHHot0 AMepuKoto Ta AppuKoto. 3a3Bnyail cam
npogjocye Ta iHaHcye BnacHi npoektu. Oco-
611BO 3aLiKaBAEHUI Y OCTIIKEHH] KYNBTYPHHMX,
3aranbHOMKACHKUX Ta COLianbHMX NUTaHb. Voro
dinbMM Bpanu yyacTb y KOHKYPCHii nporpami
6araTbox decTmBaniB y BCbOMY CBITi i1 L€ MOH-
CTPYBANUCA Ha MiXKHapPOAHUX TeNeKaHanax.
Dinemozpagpis: @opmam PNG / Pegpnexcis (2010),
Bikpela Bagarap (Benuka wkoda) (2011), Kpati
enekmpocmimms (2012)

David Fedele, born in 1977, is an award-winning
documentary filmmaker from Australia. He
entered the world of documentary film-making
through a love of travel and exploring different
cultures, having traveled extensively through-
out Australasia, Europe, the Middle East, South
America and Africa. Generally working alone,
self-producing and self-funding his projects,
David is particularly interested in exploring
cultural, humanitarian and social justice issues.
His films have been screened at numerous film
festivals around the world, and screened on
international television.

Filmography: PNG Style / Reflections (2010), Bik-
pela Bagarap (Big Damage) (2011), E-WASTELAND
(2012)
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Pexwucep / Director:

Ceiipan Maxmyporny / Seyran Mahmudoglu
Bupo6Huureo / Production:

OD Media-Production, Seyran Mahmudoglu and
Esmira Ayyub, Azerbaijan, Baku, Kichik Gala 124,
apt. 18, (+994 12) 437 1765,

(+994 55) 266 9810,

office@odmediapro.com, Odmediapro.com

CevipaH Maxmyporny Hapoauscs 1983 poky.

Y 2007 poui 3akiHuMB A3epbaitmKaHCbKuii
[ep>XaBHUIA YHIBEPCUTET KYNbTYPU | MUCTELTB.
MpawtoBaB 415 a3epbaiaxaHCbKMX TenekaHanis
ANS TV Ta SPACE TV, Reuters News Service, PIK
TV (Tpysis), OD Media-Production (Asep6aii-
[bkaH). 3HiMaB peknamHi ponuku ans Nokia,
Colgate, Azerfone-Vodafone, Ontex, Kimberly-
Clark, Sultan Su (a3ep6aipkaHcbka MiHepanbHa
BOJA).

@insmozpacis: Cmykim (2012), loduHa Hagmu
(2012)

Seyran Mahmudoglu was born in 1983. In

2007, he graduated from the Azerbaijan State
Culture and Arts University. He worked for

ANS TV (Azerbaijan), SPACE TV (Azerbaijan),
Reuters News Service, PIK TV (Georgia), and

OD Media-Production (Azerbaijan). He has also
created commercials for Nokia, Colgate, Azer-
fone-Vodafone, Ontex, Kimberly-Clark, Sultan Su
(@ mineral water from Azerbaijan).

Filmography: Knock (2012), Oilman (2012)
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DOCU/KOPOTKO

JlwauHa HadTH / Oilman /

A3epb6alioman / Azerbaijan / 2012 / 26’/ HD, 16:9 PAL

BiH 3apobnse Ha HadTi, ane BiH He MarHaT. BiH He earns his living by oil, but he is not a tycoon.
npuiMMae HabToBY BaHHY, ane He AN19 3340BO- He’s taking an oil bath not for pleasure but to
NEeHHs — AN NiKyBaHHS. 3 0ro nanbLiB cKkpanye recover his health. Oil flows down his hands. He
HadTa. BiH nuwe cBoi TBOpU HadTo. HadTa is creating pieces of art from oil. Oil leaks into
B/IMBAETBLCS B MOr0 XMUTTS 3ycibiy. BiH «/lloanHa his life from everywhere. He is an O/LMAN - the
HadTu» — xypoxHuk Cabip Yonyporny. painter Sabir Copuroglu.



DOCU/KOPOTKO

MoBua3Hui xaoc / The Silent Chaos

AemokpamuuHa Pecny6nika Konzo, Imanis / Democratic Republic of Congo, Italy /

2012 / 44’/ XDCAM HD

Monpwu MixHapoaHi yroau, cnpsMoBaHi Ha npunu-
HEHHS KPOBOMPOIUTHOI BiMHMU, O TPUBAE BXE
noHag Aecatb pokis, y [leMokpaTuuHii Pecny6ni-
i KoHro Mup Tak i He HacTaB. MNocTiltHi couianbHi
NOTPSCIHHS 3MYLLYIOTb NEPLIMMM 303aBaATUCh
HacnabLlumx, HanpukNaa, ryxux naen, KoTpi
XMBYTb y MicTi bytembo. BigipsaHi Big cycninb-
CTBa BUTHAHLLI, NOKMHYTI BNACHUMMU POAMHAMM,
BOHM >XMBYTb HEMOB NPMMapW, NpUpeyeHi Ha
ornywnumey Tmwy. Kpuk 3arybneHux niogen
NPOPUBAETLCA KpPi3b iCHyBaHHS 6e3ronocumx. Lii
NIOAM HAATO HansiKaHi MUHYNUM, Wob AMBKUTUCA B
ManbyTHe 3 Hapieto. OfnHaK BOHM HE NPUMUHAOTb
60poTbOM 3a BNACHY MiHICTb | He 36MpatoTbCA
MWUPUTUCS 3 HeLLACTAM.

Notwithstanding the international agreements
that put an end to the bloody warfare which
lasted more than ten years, the Democratic
Republic of Congo seems not to have found
peace yet. In this environment of social turmoil,
the weakest are doomed to succumb first: this is
the case of the deaf people who live in the town
of Butembo. Marginalized from society, shunned
by the people, banished by their families, the
deaf people live like ghosts among the humans,
sentenced to a stunning silence. The yell of a
lost population rises through the exceptional
statement of the voiceless. A population too
frightened by the past to face the future with
hope. Nevertheless, a population that never
gives up fighting for its own dignity and does
not want to submit to unhappiness.
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Pexwucep / Director:

AnTOHI0 CnaHo / Antonio Spano
Bupo6HuuTBO / Production:

Office Number Four, Democratic Republic of
Congo, Antonio Spano and Francesco Picciolo,
Strada di S. Vittore 8, 53100, Siena,

0039 3488756305,
officenumberfour@gmail.com,
www.officenumberfour.com

AnToHio CnaHo Hapoauscs 1981 poky B MinaHi.
BiH € 0AHWM i3 YOTMPBLOX HE3aNEXKHMX AOKYMEH-
Tanictis, aKi 2000 poky 3acHyBanM KOMNaHito
«Odic HoMep uoTHpW». IxHiit AeBIOTHMI dinbM
«Halwe Hebo, Hawwa 3eMAs» Npo reHouuA KypAiB,
3ailicHeHuit pexumom Capnama XyceiHa
HanpukiHui 1980-x, 3006ys Mpus Mupy FOHICED
y 2010 poui (iTanificbka Haropoaa). Kuse i
npauoe B Itanii.

Dinemozpagis: Hawe Hebo, Hawa 3emns (2010),
MosuazHuti xaoc (2012)

Antonio Spané was born in 1981 in Milan. He
is one of the four independent documentary
filmmakers who co-founded Office Number
Four and started making films in 2000. Their
debut film Our Sky, Our Land, about the Kurdish
genocide perpetrated by Saddam Hussein’s
regime at the end of the 1980s, was awarded
the UNICEF Prize for Peace 2010 (Italian Prize).
He lives and works in ltaly.

Filmography: Our Sky, Our Land (2010), The Silent
Chaos (2012)
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Pexucep i npoatocep / Director and Producer:
[Hapa Aptouerko / Daria Driuchenko
dariadriuchenko@mail.ru

JNap’a [piouenko Hapoaunacs 1991 poky B
OnekcaHapii. 2012 poky 3akiHuuna dakynsteT
pexxucypu TenebaveHHs KMiBCbkoro HaujioHanb-
HOTO YHIBEPCUTETY TeaTpy, KiHO Ta TenebayeHHs
imeHi |. K. Kapnenka-Kaporo.Y 1997-2008
pokax 3aiManacsi cniBoMm y cryii «<Hosi iMeHa».
barato pasie craBana npusepom, naypeatom i
[MNNIOMAHTOM MiKHApOAHMX Ta BCEYKPAIHCbKMX
KOHKYPCiB. Bpana y4actb y uncneHHmx kiHodec-
TUBANSX K pexucep.

Dinemozpacpis: Mapad (2010), No Comments
(2010), IpiwHuk (2011), Mpis (2012)

Daria Driuchenko was born in 1991 in Olek-
sandria. In 2012, she graduated from the Ivan
Karpenko-Kary National Theatre, Cinema and
Television University in Kyiv. From 1997 to 2008,
she attended the Novi Imena singing studio.
She has won prizes at many international and
Ukrainian competitions, and she has also
participated in many film festivals as a film
director.

Filmography: Parade (2010), No Comments (2010),
Sinner (2011), The Dream (2012)
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Mpis / The Dream
Ykpaina / Ukraine / 2012 / 20’/ DVD

Lle dinbM-nopTpeT My3n4YHOro KepiBHMKA LLKO-
NU-IHTEpHATY ANa ryxux giten TeTaHu PagyeHko,
MPpis K0T — MaTW BNACHWIA Jax Haj ronosoto. Ha
Xarnb, MiX MOHATTSAMU TBOPUTK [06PO, 3aMMaTUCS
yntob1eHo0 CNpaBoto i ByTH LWACMBOIO B XKUTTI
He 3aBX[JM CTOiTb 3HAK PiBHOCTI. IcTopia TeTaHu

- Lie ApaMa TaNlaHOBUTOI, HEKOPUCIUBOT NOANHMU,
KOTpa »kepTBYE C0B00 3apafy WwacTa i papocTi
TYXUX AiTen. Aoxe nuiue 3aBAsKM i Ui 4itnaxu
MOXYTb MOYYTH CBIT.

A film portrait of Tatyana Radchenko, who
teaches music in a boarding-school for deaf
children and dreams of having her own home.
Unfortunately, in life there isn't always an equal
sign between doing the right thing, doing your
favorite thing and being happy. Tanya’s story is a
drama of a talented, generous person, who gives
herself away for the happiness of deaf children.
It is only due to this generosity that these little
ones can hear the world.



HesrpabHot xoaoto / Galumphing

Monvwa / Poland / 2012 / 41’ / DigiBeta

«CucremMa Becb Yac BUrafye HenoTpibHi pedi. Mu
NPaLOEMO N0 AEeCATb FOAMH HA A06Y, abu KynuTh
Te, WO HaM He Tpeba. Lie HeliMOBipHOY», — kaxe
[aHHa ApabasHa. «He3srpabHoto xonow» - Le
CTpiYKa-NoOpTPET apreHTUHCHKOI XYA0XKHML, SKa
BiAMOBNSIETLCA XMUTU B CucTeMi. Yke noHag ae-
CATb pOKiB [JaHHa OfHMM OfHa MeLLKaE y Biaaa-

neHoMmy KyTouky bpasunii, naneko Big, umBinizaduii.

BoHa cTBOpUna BNacHWI CBIT, y SKOMY BHYTPILLHI
nepexuBaHHsA BUManboBYE Ha NonoTHi. Lo
3MyCKNO ii [0 TaKoro paamMKanbHOro Kpoky? Ak in
BAAETHLCS BMXMBATK TaM caMiin? Yoro i Gpakye?

“The system is inventing things that we don’t
need all the time. You work 10 hours per day to
buy things that you don’t need? It’s incredible.”
Galumphing is a portrait of Danna Arabahiana,
an Argentinian artist who has rejected life ac-
cording to the System. For over 10 years she has
been living alone in a remote part of Brazil, far
away from civilization. She has her own world
and the emotions that are inside her, which she
expresses on canvas. What made her take this
radical step? How does she cope with life there
all alone? What does she miss?
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Pexucep i npoatocep / Director and Producer:
Kamins t03edosiy / Kamila Jozefowicz
Aunctpubyuis / Sales:

Krakow Film Foundation, Katarzyna Wilk,
Basztowa 15/8a, 31-143 Krakow, Poland,
+48122946945, katarzyna@kff.com.pl,
www.kff.com.pl

Kamins H0sedosiu Hapoaunacs 1981 poky.
KiHopesxucep, onepatop i pexwucep MOHTa-

XY KOPOTKOMETPaXXHMX [OKYMEHTaNbHUX

i XyBOXHIX cTpiYoK. BunyckHuus Akaaemii

KiHO Ta TeniebayeHHs i hakynbTeTy pexmucypu
XyLOXHix dinbmiB LLkonu BineomMucTeuTBa Ta
HoBIiTHix 3MI y Bapwagi.Y 2010 pouj Kamins
BMPILUM/A BTEKTU 10 MaleHbKoro pubonoseLb-
Koro nocenexHs y bpasunii, ae nposena nisTopa
poKy. 3apa3 BoHa »uBe y BapLuasi, npaLioe Haz
HOBWM J0KYMeHTanbHUM inbMoM. O60XHI0E
dotorpadysatu.

Kamila Jézefowicz, born in 1981, is a film
director, director of photography and editor of
short features and documentaries. A graduate
of the Academy of Film and Television and the
faculty of feature film directing at the Visual
Arts and New Media School in Warsaw. In 2010
she decided to escape to a small fishing village
in Brazil, where she spent 18 months. Currently
she lives in Warsaw where she is working on
her new documentary. She is passionate about
photography.
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Pexucep / Director:
Teopriit Monoauos / Georgy Molodtsov
R in/

p TBO Ta AUCTPUBYLI
Production and Sales:

Ostrov Studio, Sergey Miroshnichenko,

Brusov per. 2/14 b. 8, office 318, Moscow, Russia,
125009, +74959830335,
studio@ostrovstudio.com,
www.ostrovstudio.com

Teopriii Monoauos Hapoanscs 1986 poky.
3akiHuMB Bcepociicbkuii Aep>kaBHUM IHCTUTYT
KiHematorpagii (BIMK) 2008 poky. KpeaTusHuit
nupekTop PA «Jlabopatopis coLianbHoi
peknamu» 3 2006 poky, Bonogap noHas,

40 Haropog, 3a couianbHi peknaMHi kKaMnaHii.
32008 poKy — KOOpPAMHATOP, BiAGIPHUK
[IOKYMEHTanbHOI nporpamu «BinbHa aymka»

B pamkax MockoBcbkoro MK®. Big 2010 poky -
3aKyMHUK, NiHiAHWA Npoatocep, peaakTop LMKy
nporpam «[yeumocs. O6roBoproemMo»

Ha TenekaHani «Kynbrypay.

@inemozpadin: | AMsterdam (2005), Cniou (2006),
IHwi koneopu (2007), [onosa KaEc (2008)

Georgy Molodtsov was born in 1986. He gradu-
ated from VGIK (the All-Russian State Institute
of Cinematography) in documentary filmmaking
in 2008. Since 2006 he has been creative
director of the Laboratory For Social Advertising
agency, where he has received more than

40 awards for social advertising campaigns.
Since 2008 he has been a programmer and
coordinator of the Free Thought documentary
program as part of the Moscow International
Film Festival. Since 2010 he has been a buyer
and editor on the Watch and Discuss talk show
for Kultura TV.

Filmography: | AMsterdam (2005), The Traces
(2006), Other Colors (2007), President of CC (2008)

DOCU/KOPOTKO

...Hexai XXuTTq Hawe B iHWKUX TpUBaE /
...Let our lives continue in others /

Pocis / Russia /2012 / 37’/ HD

Lis cTpiuka po3noBigae npo MaTip pexucepa, aka
npui3anTb Ao Abxasii, wob nocTaBuTM HaLrPoOOK
Ha 3aHen6aHii Moruai cBoro 6aTbka-rpysuHa. i
3BeAEHMM BpaTy i cecTpi 3a60pOHEHO BXKAXKATH
[10 KpaiHW, KOTPY BOHM MOKMUHYAN K BiKeHLL
nicns rpy3nHcbKo-abxasbKoi BiiHM 1992-1993
pokiB. Toai 250 Tmcsy rpy3uHis (noHap 60 % Ha-
ceneHHs) 6ynu 3MyLleHi NoUWKTM BaTbKiBLUMHY.
Csoix 6pata it cectpy lto3enna He 6aunna 18 po-
KiB i BUNAAKOBO 3HaNMLWNA Yy COLianbHil Mepexi.
Tox BoHa ine no Abxasii, ae it BoaeTbcs 3i6patu
BCHO POAMHY Ha 75-piuus Big LHS HAPOIKEHHS
6aTbka.

A novella about the director’s mother, who
comes to Abkhazia to erect a monument on

the nearly abandoned grave of her Georgian
father. Her half-brother and sister are forbidden
to enter the country, as they left it as refugees
after the 1992-1993 war between Georgia and
Abkhazia, when 250,000 Georgians (over 60% of
the population) had to leave their motherland.
Guzella is visiting Georgia to meet her brother
and sister, after knowing nothing about their fate
for 18 years and finding them by chance on a
social network. After that she comes to Abkhazia,
making it possible to unite the family on the
75th anniversary of their father’s birth.
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Mepykapcbka Bons / Cutting Loose

LWomnaHdia / Scotland / 2011 / 29’/ HD

«MeHi LOBIpsAOTb HOXMULL, @ 5K TyT 32 BOMBCTBOY.
Ycs TiopMa roTyeTbCs [0 LWOPIYHOro 3MaraHHs

3 NepyKapCbKOro MUCTELTBA Cepef YBI3HEHUX.
Y4acHuKM BOpHOTbCS 33 FONOBHUIA NpU3, ane
nyMkn @peHcica, TenepiwHboro Yemnioxa, 6ny-
KawTb AeiHae. Ngaayva BTAEMHUYYHOTb Y Mpii Ta
NparHeHHs Aeskux HanHe6e3neyHilumMx 3104MH-
uis LWotnaHaii, ki 3HOBY ¥ 3HOBY NPOKPYYYHOTb
CBOE XXMTTS B rON0BI, WOAHA NIACTPUrAKOYM iHLIMX
apewTaHTiB. «[lecsaTb XBUWH TYT, MOB LECATb XBU-
NIMH Ha BoNi». Mu 6aunMo, Lo 3aBASKM nepykap-
CbKill cnpaBi Y4Mano B'I3HIB MepeoCMUCIOTb
CBOI BYMHKM 1 FOTYIOTbCS A0 XMUTTS N03a rpaTaMu.

“I'm trusted with a pair of scissors and I'm in
here for murder.” Prison life in the build-up to
the annual Scottish Prison Service hairdressing
competition. Winning the coveted prize is the
ultimate goal, but Francis, the current champion,
has other objectives on his mind. We hear the
dreams and aspirations of some of Scotland’s
most dangerous prisoners as they turn their lives
around by cutting their fellow inmates’ hair on

a daily basis.“10 minutes in here is like 10 min-
utes outside jail.” We discover how hairdressing
is helping many of Scotland’s prisoners come to
terms with their crimes, and preparing them for
life outside.

Pexucepu / Directors:

®inni Mpetcenn, EapieH Mak[osann /
Finlay Pretsell, Adrian McDowall
Bupo6HuuTBO / Production:

Imagine Pictures, Finlay Pretsell, Adrian
McDowall, 78 West Port, Scotland EH1 2LE,
+44 0131 651 5873, finlay@scotdoc.com
Ductpubyuis / Sales:

Scottish Documentary Institute, 78 West Port,
Scotland EH1 2LE, +44 0131 651 5873,
finlay@scotdoc.com,
www.scottishdocinstitute.com

®inni Mpetcenn Hapoauscs 1979 poky. KiHope-
Xucep, naypeat YACNEHHUX Haropog, KU, yTiM,
nnaHyBaB CTaTM NPodecinHUM Benocunenm-
CTOM, ByB UNIEHOM KiflbKOX 36ipHUX i He pa3
npeactasnse LLlotnanajo Ha MibkHapoaHMX
3MaraHHsx. KinematorpadiyHuii npopus cTaBcs
2007 poky 3aBasku cTpiyui «Crapr i3 Micus».
HactynHi po6oty DiHni 6ynu He MeHLL yCniLLHi:
«Mos wraHra» 3006yna npemito bputaHcbkoi
KiHoakazemii (BAFTA).

Epnpien Mak[losann Hapoauscs 1978 poky. [1giui
3106yBaB npeMmito bputaHcbKoi KiHoakaaeMii
(BAFTA) i aiui notpannsis y cnucok «3ipku 3aB-
TPALLHBLOrO AHS» XypHany Screen International.
YHiBepcanbHuit pexucep, Lo NpaLtoe y 6aratbox
»aHpax, 30KkpeMa KiHo, TenebayeHHs, BOKYMeH-
Tanictuka Ta peknama. EapieH 3akiHuus EguH-
6yp3bKuit kKonemk MUcTewLTs. Moro BunyckHo
pob6oToto Byna cTpiuka «XTo Mos yntobaeHa
[AiBYMHA?», Bia3HayeHa BAFTA 2000 poky.
Dinemoepais (cnineHi pobomu): Cmapm i3 micus
(2007), Mosi wmarea (2009), INepykapcuka eons (2011)

Finlay Pretsell, born in 1979, is an award-win-
ning filmmaker who once set out on the long
road to becoming a professional cyclist, riding
for several cycling teams and representing
Scotland a number of times. Finlay’s break-
through as a filmmaker was in 2007 with
Standing Start, a short film which followed his
passion for cycling. Finlay has followed up that
success with several more short films, winning
Scotland’s top prize, a BAFTA for Ma Bar.
Adrian McDowall, born in 1978, is a double
BAFTA award-winning filmmaker, and was
twice named on Screen International’s ‘Stars

of Tomorrow’ list. He is a versatile director who
works across multiple genres, including film,
TV, documentary and commercials. He spent his
childhood in Wigtown, a small coastal town in
the south west of Scotland, before moving to
Edinburgh to study art at the Edinburgh College
of Art. His graduation film Who's My Favourite
Girl? won a BAFTA in 2000.

Filmography (co-directing): Standing Start (2007),
Ma Bar (2009), Cutting Loose (2011)
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Pexwucep / Director:

Masen 3eminbebkuii / Pawet Ziemilski
Bupo6HuuTBo / Production:

Polish National Film School in £6dz, Marcin
Malatynski, Targowa 61/63,90-323 £6dz,
Poland, +48426345880,
wezolnowska@filmschool.lodz.pl,
mg@filmschool.lodz.pl

JDuctpubyuis / Sales:

Krakow Film Foundation, Katarzyna Wilk,
Basztowa 15/8a, 31-143 Krakow, Poland,
+48122946945, katarzyna@kff.com.pl,
www.kff.com.pl

Masen 3eminbcbkuit Hapoamecs 1981 poky,
HWHi HaBYAETLCS HA MATOMY Kypci Ha dakynbTeTi
pexwucypu B HauioHanbHii kiHowkoni B Jloasi.
BiH Takox 3akiHuMB BapLluaBcbkui yHiBepcuTeT
SIK MaricTp coujonorii. [laBen 3HiMae KOpoTKo-
METPaXHi CTPiYKM i 3aMa€ETbCA CoLianbHUMMU
KiHOMpOeKTaMu Npo MapriHanbHi BepcTBu
cycninbeTBa. Y HeBenukoMy ceni Masen ctBopus
®oHg, ans mMonogi, ae 3 2009 poky NpoBOAUTHL
MalcTep-Knacu 3 KiHomuctewTea. [eposimm ges-
KMX AOKYMEHTaNbHMX POBiT 3eMiNbCcbKoro cranu
N0AK, 3 AKUMM BiH NO3HANOMUBCA CaMe 3aBAsKM
TaKuMM NpOEKTaM.

Dinemozpacpis: llleedcska poboma (2011),
Pozanuk (2012)

Pawet Ziemilski, born in 1981, is a fifth-year stu-
dent of Directing at the National Film School in
£6dz. He also has a Master’s in Sociology from
the University of Warsaw. He has been dividing
his time between directing short films, finishing
his Master’s at the £6dz School, and social film
projects among different marginalized commu-
nities. This latter activity recently evolved into
a fund for youth from a small village where he
first started giving cinema workshops in 2009.
Several of Ziemilski’s documentary films deal
with the places and people he has come to
know through such projects.

Filmography: Swedish Job (2011), Rogalik (2012)
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Poranuk / Rogalik
Monvwa / Poland /2012 / 17’ / DigiBeta

Mopopoxyoun cepen noaen Ta NpeaMeTiB,

MU BiAKPUBAEMO ANs cebe CBIT, AKMiA 3a3BU-

Yaii BBAXAETbCS NOTBOPHUM i HeMokasHmM. Lia
NOLOPOX-COH HACNPaBLi He COH. XTO Ui ntoau y
«BENMKOMY aKBapiyMi»? | XTo MU ang Hux? Yu
MOXHa 3HaNTU XYLOXHIO Kpacy B CMIOPOXHINnX
260 3abUTHX peyamu KiMHATaX, MeLLKaHL IKUX
CHOBMratoTb TYAWU-CIOAM, YATAKOTb KHUXKKK, BapATb
KaBy i BUOAIOTb Pi3Hi 3BYKW, MAaHEBPYHOUM Ccepen,
npunagis, Wo NULLaTb, TENEBI30pIB i paai-
onpwuiiMayiB, yBIMKHEHUX Ha MOBHY NOTYXHiCTb?
Lis KopoTka BifeoeKcKypcCis pi3HUMMM NOMeELLIKaH-
HAMU MOKA3YE, HACKINbKMU XMBUMM, YHIKANBHUMU
7 3aX0NIMBUMU MOXYTb ByTH Taki Micus. Mu
HeMOB MoTal CNOMSAAEMO Pi3Hi CLEHU B NISNbKO-
BOMY ByAMHOUKY. TO XTO X L Ntoau B KiHOaKBapi-
yMi? Y1 3HAIOTb BOHMU, O MU HE CMYCKAEMO 3 HUX
oka? AKi MiXK HUMU B3aEMUHU? | SKUI CTOCYHOK
[10 HAaC MaE€ Ls ekcnepuMeHTanbHa NoA0POXK-COH
HanbiNbW HEeAOOLIiHEHUM MiCLEM — LOMOM?

While traveling among people and objects we
discover a world usually considered as ugly
and unattractive. This dream-Llike journey is

not a dream. Who are the people in this ‘big
aquarium’? And what is our attitude towards
them? Is it possible to detect any visual beauty
at all in empty or cluttered rooms, with their
occupants of all ages running around, reading a
book, brewing coffee and making noises as they
move among all kinds of beeping appliances,
blaring TVs and radios? This short visual journey
through various households shows just how
lively, unique and atmospheric these places can
be. It’s as if were secretly watching different
scenes in a dolls’ house. So, who are the people
in this cinematic aquarium? Are they aware of
us, the voyeurs? What is their relationship with
each other? And how should we relate to their
experimental dream journey in what is perhaps
the most visually underrated of all locations -
home?
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Cepu Ta ceHbitopum / Sirs and Misters

Ykpaina / Ukraine / 2013 / 35’/ HD

EkckypcoBog, BiNCbKOBWI, GaHKIBCbKMIA CyxK60-
BeLlb, aBiaMeXaHiK Ta iHLWi HenpuUKasHi My>XHUKu

3 yci€ei YKpaiHu wooceHi 3'hkaxatTbcs A0 YMaHi,
abu nonpautoBaTK Nig Yac NAaNOMHULTBA XacKAiB
Ha cBaTo Pow xa-LlawHa. MpoTaroM yoTnpbox

[i6 A0 uboro Micteyka 6e3nepepBHUM NOTOKOM
TATHYTHCA AECATKM TUCAY XACKAIB — Y CBATKOBOMY
HaCcTpoi, 3 NiCHAMM, TAHUSMM Ta... BEINYE3HOIO
KinbKicTio BaHTaxy. YoTupu gobu Micuesi Ho-
CUNBHUKM CMATb NO TPU FTOAMHU Y CaMOPOBHMX
xanabyaax npv Aopos3i, a B iHWKIA Yac TAraTb Ha
€06i TOHHW Pi3HOMAHITHMX peyei, wWob 3apobu-
T CBOIO ABOMICAYHY 3apnnaTHio. [loporoto iM
NOCTIAHO AOBOAUTBLCS LYKATU MOPO3YMiHHA 3
NPaKTUYHO KM03a3eMHUMY» KNIEHTOM Ta OAMH i3
ofHUM. [poTe XOoAHi TArapi, 30a€TbCs, HE CNpo-
MOXHi 3aracuTu iXHbOro ONTUMI3My i NOYYTTA
rymopy. BpewrTi-pewT BoHM BneBHeHi: «bo3s 3HaE,
O poBUTbY.

A museum guide, a military man, a bank clerk, an
aircraft mechanic and other desperate Ukrainian
men from all over the country get together every
fall to work as porters during the pilgrimage of
Hasidim to the town of Uman. Within four days,
tens of thousands of Hasidim flock together to
this tiny town - in a celebrating mood, singing,
dancing and... bringing enormous amounts of
baggage with them. Throughout these four days,
the local porters sleep no more then three hours
a night in handmade tents along the side of

the road, while they spend the rest of the time
carrying tons of loads to earn more than twice
their usual monthly salaries. On their way, they
have to reach mutual understanding with their
almost ‘alien’ clients, as well as with each other.
However, it seems that no burdens can suppress
their optimism and humor. Finally, they are sure
- “The Lord God knows what he’s doing”.
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Pexucep / Director:

Onekcanap TeunHcbkuia / Oleksandr Techynsky
Bupo6HULTBO Ta AMCTPUGYLia /

Production and Sales:

Honest Fish Documentary Stories, Yulia
Serdyukova, vul. Naberezhno-Korchuvatska, 82,
kv. 30,03045 Kyiv, Ukraine, +380 67 240 21 39,
yulia.serdyukova@gmail.com,
www.honestfish.com.ua

OnekcaHap TeunHcbkuit Hapoamecs 1979

poky B [IHiNnponeTpoBcbKy. [IUTUHCTBO NPOBIB

y AkyTii. 1999 poky 3akiHu1B JHinponeTpos-
CbKe MefMyHe YYMnuiLe, Nicns 4oro npaLiioBas
denbawepoM y bpurasi WBUAKOI NCUXiaTPUUHOI
nonomoru. Y 2001 poui 3anuWKuB MESULMHY i
noyas npautoBati sk potorpad. 3 2005 poky
— WTaTHWI HOTOKOPECNIOHAEHT rasetu “Komep-
caHT-YkpaiHa”. Y 2010 poui 3BinbHMBCS 3 raseTn
i 30cepeamBCs Ha BNAaCHMUX AOKYMEHTaIbHUX
oto-Ta KiHonpoekTax. «Cepu Ta ceHbiopu» —
nepwwuit GinbM Onekcanapa.

Oleksandr Techynsky was born in 1979 in
Dnipropetrovsk. He spent childhood in the
Sakha Republic, Yakutia. In 1999 he graduated
from Dnipropetrovsk Medical College, then he
worked as a medical assistant in a psychiatric
emergency team. In 2001 he left medicine and
started to work as a freelance photographer.
Since 2005 has worked at the Kommersant-
Ukraine daily newspaper. In 2010 he left Kom-
mersant and focused on his own documentary
projects, including photography and film. Sirs
and Misters is his first film.
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Pexwucep / Director:

XyauiH L3iHb / Huaging Jin
Bupo6HuuTBo / Production:

Zhengjiang Satellite TV, 111 Moganshan
RD Hangzhou China, 13586097871,
6545677 @163.com

Xyauin Lisinb Hapoauscs 1980 poky B KuTai.
BiH npautoe pexwucepom Ha TenekaHani Zhejiang
Satellite. ik pexwcepa-AoKymMeHTanicra ioro
LiiKaBNATb TEMU AOBKINNS, XUTTA POBITHMKIB,
npo6nemu monoai. Moro dinbMu 6panm yuacts

y 6araTbox MixkHapoAHWUX hecTBansx, 3006yu
22 Bifi3HaKM Ha MiXXHapOAHMX KiHohecTnBanax i

6ynu HoMiHOBaHI Ha Haropoau noHaa 100 pasis.

@insmoepagis: XXugyqu 3 copomom (2007),
Xesi-meman (2009), [pazHerHs Yarxy (2010),
Tonin (Mun) (2011), Lisim kpi3b cnvo3u (2012),
Kpuk Omera (2012)

Huaqing Jin was born in 1980 in Zhejiang,
China. He works at Zhejiang Satellite TV as a di-
rector.As a documentary maker, he is concerned
about the themes of the environment, workers,
and youth issues. His films have been screened
at many international film festivals, received 22
awards at international film festivals, and have
been nominated nearly 100 times.

Filmography: Living with Shame (2007), Heavy
Metal (2009), Desire of Changhu (2010), Ash (Dust)
(2011), Blossom with Tears (2012), Lament of
Yumen (2012)

DOCU/KOPOTKO

LiBiT Kpi3b cnbo3u / Blossom with Tears /

Kumaii / China / 2012 / 38’/ HDCAM

Lle ictopis 60poTbbu i BMKMBaHHS: rpyna Ai-
Tei-KBITOYOK HAMAraeTbCs TOPYBaTH CODI LUNSX
y MabyTHE. feposimu dinbmy € H0aHb i CaH, ki
3aMalOTbCa aKpobaTMKOM, Ta iXHI B6aTbku. Ha
XYAEHbKI AUTAYI Nneyi noknafeHi Haaii 060x
poavH. [lopocniwatuu, BOHU MycaTb SK Qi3MUHO,
Tak i MOpanbHO A0NATHU TPYAHOLL, ane BOAHOYAC
i BUATbCS NMO-CBOEMY PAAITU KOXHOMY AHH0. Y Uil
[LOKYMEeHTanbHiN CTpiyLi BucnoBneHa TypboTa
pexucepa nNpo XuTTs 3BU4anHKX nogen y Kutai.

This is a story is about competition and survival:
a group of blossom-Llike children struggle to
pave the way for their future lives. The film tells
the story of two children (Yuan and Xiang) who
are studying acrobatics, and their family. Their
thin shoulders bear the hope of both families.
While undergoing hardships physically and
psychologically as they grow up, they learn to
find happiness in life in their own ways. The doc-
umentary expresses the director’s concern about
the life of ordinary people in China.



DOCU/KOPOTKO

Lllo HanucaHe nepom / Written in Ink /

lMonsvwa / Poland / 2011 / 11’

[0N10BHMI NEpCOHaX — 6e3NpUTYIbHUIA aNKOroniK,
L0 OMMHMBCA Ha CaMOMy AHi. Maiixe Bce Tino
uboro aHaTa TaTyloBaHb po3nucaHe. KoxeH cum-
BOJI Ma€ CBOI icTOpito. [lonpu CKpyTHY cuTyauito,
B 5KiVi BiH nepebyBae, repoit ¢inbMy HamaraeTbca
3HOBY B3TU CBOE XXWTTS Mif, KOHTPONb | BUNpPaBU-
TM NOMUNIKM MUHYNOrO. BiH pobuTth Cnpobu BigHO-
BMTU CTOCYHKM 3 POAUHOIO, KO He Haums BaraTo
poOKiB. Xau cectpa irHopye TenedoHHi A3BiHKM,

a 6part BiAMOBNSETLCS 3 HUM PO3MOBASTH, BiH

He BTpayaE Hafii Ha Te, WO B XXMTTI WOCh TakK
3MiHUTbCS. [IpeKPaCcHO 3HATa AOKYMEHTaNbHa
cTpiyka MapTiHa PaTa nokasye, ik BaXKO CTepTH 3
nam’aTi noAii MMHynoro, i BOAHOYAC AOBOAMUTD, WO
6yAb-IKe HOBE NepexunBaHHs BU3HAYaE NoaNb-
LUMPA NAVH HALIOTO XUTTA.

The main protagonist is a homeless alcoholic
living in the dregs of society. He is a tattoo en-
thusiast, and has almost all of his body covered
in ink. Each tattoo tells a different story, of which
there were many. Despite the uneasy position

he finds himself in, he is trying to take his life
into his own hands once again and make up for
the wrong he did in the past. After many years
apart he is trying to reconnect with his siblings.
Althogh his sister ignores his telephone calls
and his brother doesn’t want to speak with him,
he doesn’t give up hope that something may still
change in his life. Martin Rath’s beautifully shot
documentary shows how difficult it is to erase
what has already happened in the past from

the memory by revealing how deeply each new
experience marks one’s life.

Pexwucep / Director:

Maprtin Pat / Martin Rath

Bupo6nuurso / Production:

Polish National Film School in £6dz, Targowa
61/63,90-323 £6dz, Poland, +48426345820,
wczolnowska@filmschool.lodz.pl,
mg@filmschool.lodz.pl

JDuctpubyuin / Sales:

Krakow Film Foundation, Katarzyna Wilk,
Basztowa 15/8a, 31-143 Krakow, Poland,
+48122946945,+48122946945,
katarzyna@kff.com.pl, www.kff.com.pl

Mapriun Pat nposis autnHcTBO y CxigHOMY bep-
NiHi. Micns Toro K MOro BUKAUMAM 3i LWKOMK,
npaLoBaB pATYBa/lbHUKOM Y MicLIeBOMY BaceiiHi.
BparysaBLum kinbka xuTTiB, MapTiH BCTynuB A0
Konepyy Mucteuts B EaMHGYp3i, BiaTak npa-
LitoBaB Ha pi3HMX poboTax, 30Kkpema y cnyxoi
aBTOLLNAXIB Ta BigAiNeHHi ncuxiatpii B Koponis-
CbKiit nikapHi B Equnbypsi. locutb aoBro Mapriu
6yB nepesi3HMkoM mMebniB y Hopgerii Ta Tecneio
B IcnaHgaji, nicns yoro onaHoByBaB MUCTELITBO
pexwucypu B HauioHanbHii kiHowkoni B Jloasi.
ABTOP KOPOTKOMETPAXKHOIO XYA0XHLOrO Pinbmy
«516nyKo Big, 16nyHi» (2009). «LLlo HanucaHe ne-
pOoM» — Lie 1oro neplua JOKyMeHTabHa CTpiuKa.

Martin Rath spent his childhood in East Berlin.
After getting expelled from school, he worked
as a life-guard at the local swimming pool.
After saving several lives, Martin attended
Edinburgh College of Art before holding several
jobs, including positions at the Edinburgh Road
Services and the Department of Psychiatry at
the Edinburgh Royal Infirmary. After longer
spells as a furniture mover in Norway and a
carpenter in Iceland, Martin started studying
Directing at the National Polish Film School in
t6dz. He is an author of the short fiction film
Like Father like Son (2009). Written in Ink is his
first documentary.
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Pexwucep / Director:

Mapiyc lako6 / Marius lacob

Bupo6HuuTBO Ta AMCTpUGYLis /

Production and Sales:

Manekino Film, lulia Hasdeu 7, sect 1 Bucuresti,
Romania, 40722413005,
office@manekinofilm.ro,
www.manekinofilm.ro

Mapiyc lako6 Hapoaymscs 1978 poky.
PyMyHCbKMIA KiHeMaTorpadicT, pexxucep i
cniB3acHoBHUK Manekino Film. Mapiyc 2006
POKY 3aKiH4MB akynbTeTH icTOpii KiHO i KiHe-
matorpadii HauioHanbHoro yHiBepcuteTy Apamm
i KiHo B byxapecTi. ABTOp 6araTbox KOpOTKO- i
MOBHOMETPAXKHMX CTPIYOK, SKi Bpanu yyacTb y
Pi3HMUX NPECTUXHMX KiHodecTuBansax. Onepatop
dinbmiB «Kucenb» (2010, pexx. Agia MNiHTinie) Ta
«JliTatounin mactyx» (nepemMoxxeLp KiHodec-
TvBanto B JlokapHo). «24 Biapa, 7 Muieit, 18
poKiB» — Lie nepLua camocTiiHa pobota Mapiyca
AK pexwucepa i npoatocepa i Apyruit dinbm cryaii
Manekino Film.

Marius lacob, born in 1978, is a Romanian cin-
ematographer and director, and the co-founder
of Manekino Film. He graduated in 2006 from
the National University of Drama and Film in
Bucharest, the Film History and Cinematogra-
phy Departments. He was the cinematographer
on short and medium-length films which have
been screened at many prestigious festivals.
He provided the photography on Oxygen (2010,
directed by Adina Pintilie) and the Locarno
Award-winning documentary The Flying
Shepherd (2008). 24 Buckets, 7 Mice, 18 Years is
his first film as a director and producer, and the
second produced by Manekino Film.

DOCU/KOPOTKO

24 Bippa, 7 muwien, 18 pokis /
24 buckets, 7 mice, 18 years /

PymyHis / Romania /2012 / 30’/ HD

YHikanbHUi CNoci6 XWTTA, LLLO NOBTOPHETLCS
[leHb Yy ieHb, MOBINIbHO NepeTBOPUB IMpe Ta
MipowkKy Ha Taki cobi My3eiHi ekcnoHaTtu. Y
TUXIiW, i30N1bOBAHIM MiCLUMHI MU 3yCTpiyaeMocs

3 MOAPYXOKAM, ICHYBAHHS SKOTO 3aNeXWUTb Bifl
B33aEMOSIi 3 iHWMM CBITOM Ta MOro abcypaHicTio.
Ta Npu LbOMY IXHE XMUTTS CTOITb HAa MiCLi, HEMOB
My3eiHa Aiopama, 3 9K0i BOHM HaMaratwTbCs
BMOpATUCh.

A unique way of life, that repeats itself every day,
has slowly transformed Imre and Piroska into
museum exhibits. In a quiet and isolated world,
we meet a couple whose existence begins to
depend on the interaction with a different world
and the absurdity within. Yet their life stands
still, as in a museum diorama, from which they
are trying to break free.
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€rop Cobones

akmueicm,

pedakmop 610po HypHANiCMCbKUX
po3cnioysarb «Ceidomo»

'BANTYBaHHSA MONILIMHUMM KUMIMKAMMU,
3HWKHEHHS OMO3ULLIMHWUX aKTUBICTIB, Y
KpaLiomy pasi — OpyTanbHi BYIMYHI apeLwuTy.

[MoMcTot0 3a WO € TUPaHis, gKka AoCi He faE
[AMXaTu LinnuM Hapogam? Yepes Lo, 33418
SKMX YPOKiB TUPaHM 3aHaNaLLaloTh XNUTTS
LecsTkiB i MalbyTHE MinbioHIB?

CBiTNO B 04ax nofew, aki noaonanu crTpax.
Konu MycynbMaHu €AHAKOTLCS 3 XPUCTUSAHA-
Mu, Cxif, — i3 3axo40M, a CTapicTb —i3 OHICTHO.
SK y pywax none 39BNSETbCS enikeup Bipu
B CBOI CW/M, AOBIpY A0 HE3HAMOMLIB, yce Te,
o pobutb ntoauHy JlioguHoto? Konu e cra-
€TbCA? 3 AKMX YaPiBHUX iHTPefieHTIB CKNana-
€TbCA Lel enikcnp? | gk oro 36epiratu?
MepecnifyBaHHS KOMULLHIX COPATHWKIB NO
pesontouii. [oBcTaHui, Ki cTanu TMpaHaMu.
Ip>kaBa oTpyTa 3HEeBipw, WO NEPETBOPIOE
HaA4ito Ha anaTito, cunm —Ha bescunns,
HaTXHEeHHs — Ha copoM. YoMy Lie NoCTiHO
CYNpOBOAXKYE HaWKpalli MOMEHTU NOACHKOT
icTopii? fke wenneHHs 3pobunn KpaiHam,
KOTPi CNPOMOI/IUCS He BTPATUTK LWaHCy?
@inbMu nporpamu «Bubip €l» wykawTb
BIAMOBIAI HA Li 3anNUTaHHA y TUX KpaiHaXx,
fe BOHM nopyLieHi. CUMBONIYHMM € NokKa3
nporpamMu y CToNMLI KpaiHu,LWwo 3acTps-

rna Mixx NomMapaH4yeBOK PeBONIOLLIEND

Ta «nNakpalleHHaM» BikTopa AHykoBuua.
[lMBiTbCA | AyMaliTe pa3oM i3 pexucepamu
cTpiuku «[osoni! [lo Boni...» 6inopycamm
Anppeem Kyuinoto Ta Bauacnasom Paki-
LibKMM, AOCNIAHUKOM peBoONtoLIin y ErvnTi,
BeHnecyeni, Manaisii, 3imbabse i YkpaiHi Ta
pexuncepoMm cTpiuku «Big WwenoTy o Kpuky»
amepukaHuem beHom Mo3ecoM, a Takox aB-
TOpamu iHTepHeT-npoekTy «CTpok: BubpaHi
enisoam» pocisHamu NaBnom KoctomaposumM,
Anekcanapom PactopryeBum Ta AnekceeM
MiBoBapoBuM.

legor Soboliev

activist and director of Svidomo,
the Bureau of Journalistic
Investigations

Rapes with police batons, the disappearance
of opposition activists - in the best-case
scenario, brutal street arrests. What are they tak-
ing revenge for, those tyrants, who still prevent
whole nations from breathing? Why, for what
reasons are the tyrants ruining lives of dozens
and the future of millions?

The light in the eyes of people who have
managed to overcome fear. When Muslims come
together with Christians, East with West, old age
with youth. Where do people find this potion

of faith in their power, trust to strangers, all of
those other things that make person a Human?
When does this happen? What are the magic in-
gredients of this potion? How do we preserve it?
The persecution of former revolutionary allies.
Rebels who became tyrants themselves. The
rusty poison of disbelief, which turns hope into
apathy, strength into impotence, inspiration into
shame. Why does this always go hand in hand
with the best moments of human history? What
vaccination was given to those countries that
managed not to lose their chance?

The films in the program There is a Choice are
looking for answers to these questions in the
countries where they have been raised. It is
quite symbolic that this program will be shown
in the capital of the country which is stuck be-
tween the Orange Revolution and the so-called
‘improvement’ of the Viktor Yanukovych regime.
Watch and think, together with the Belarusian
filmmakers Andrey Kutsila and Viachaslau
Rakitski and their film Enough! To Freedom...; a
researcher of revolutions in Egypt, Venezuela,
Malaysia, Zimbabwe and Ukraine, the director of
the film A Whisper to a Roar, the American, Ben
Moses; and the authors of the online project
The Term: Selected Episodes, the Russian film-
makers Pavel Kostomarov, Aleksandr Rastorguev
and Aleksey Pivovarov.
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Dosoni! Ao Boni... / Lasoni! [a Boni... /

binopycs, Monvwa / Belarus, Poland / 2012 / 50’ / Betacam SP

MiHcbk. 19 rpyaHsa 2010 poky. Micng Toro gk

ypsiA HaxabHO BUKPaB ronocu BUBOPLiB, LECATKM
T™MCAY 6inopyCiB BUIALLAK HA BYNUL 3 MUPHUMU

npoTecTaMu. 3 HUX roAi BCOAUCYLLOT BpexHi,

TOX OEMOHCTPAHTU CNoAiBalOTbCS Ha npagay 1a

csobopy.

Minsk. December 19, 2010. After the Belarus
government blatantly hijacked the results of
the presidential election, tens of thousands of
Belarusians came onto the streets in a peaceful
protest. Tired of a ubiquitous system of lies,
these demonstrators set their sights on truth
and freedom.

Pexwucep / Director:
Angzpeit Kyuina, Bauacnay Pakiupkuit /
Andrei Kutsila, Viachaslau Rakitski

p LTBO Ta AUCTPUOYL /

Production and Sales:

Belsat TV, TVP S.A.,Jarostaw Kamienski, pl.
Powstancéw Warszawy 7,00-999 Warsaw,
Poland, +48 22 5476907, tv.belarus@tvp.pl,
www.belsat.eu

®ecrtuBani / Selection:

2012 - AFILM FOR PEACE K®, Opuzen K®,
MixHapoaHwit hecTnBanb LOKYMEHTabHOTO
KiHo npo npasa ntoankn Document 10 /

2012 - AFILM FOR PEACE FF, Opuzen FF,
Document 10 International Human Rights DFF

Anppeii Kyuina Hapoaunscs 1983 poky B MicTi
bapaHoswuui (binopyce). 2007-ro 3akiHY1B
akynbTeT KypHanict1ku binopycbkoro aepskas-
Horo yHisepcutety.Y 2009 poui - binopycbky
[lep>kaBHy akazieMito MUCTeLTB. 3apas aK
dpunaHcep CniBNpaLtoE 3 TefiekaHanamu i
KiHOCTyZisIMU.

@insmozpacia: PokycHa siocmarb (2008), [Hwoka
(2010), loeoni! flo eoni... (2012)

Bsivacnay Pakiuki Hapoauscs 1953 poky B ceni
Mpo3opoku y binopyci. KaHanaat MuctewTBos-
HaBCTBa, MMCbMEHHWK, pexwucep, KypHanict. Y
CBOIX KHWXKKAX Ta AOKYMEHTanbHUX dinbMax fo-
CNiAKYE BINOPYCbKY KyNbTYpy i Cy4acHy nonitmy-
Hy icTopito. Hapasi cniBnpauioe 3 pagio «BinbHa
€spona»/Panio «CBobopa» i TenekaHanamm.
@insmoepagia: Bubip CarnHikosa (2011), lopoea
Cmameesiya (2011), losoni! [lo soni... (2012)

Andrei Kutsila was born 1983 in Baranovichi,
Belarus. He graduated from Belarusian State
University with a degree in journalism in 2007.
In 2009 he graduated from the Belarusian State
Academy of Arts. He now works as a freelancer
with broadcasting channels and studios.
Filmography: Focal Distance (2008), Kill the Day
(2010), Enough! To Freedom... (2012)
Viachaslaw Rakitski was born in 1953 in
Prazaroki, Belarus. PhD in Art, writer, director,
reporter. In his books and documentaries he
explores Belarusian culture and contemporary
political history. Currently he works with Radio
Free Europe/Radio Liberty and broadcasting
channels.

Filmography: Sannikov’s Choice (2011), Statkev-
ich’s Road (2011), Enough! To Freedom... (2012)



Pexucepu:

Masen Kocromapos, Anekcanap Pactopryes,
Anekceii NiBoBapoB

Bupo6HULTBO:

Aviator Production / Russia, Aleksei Pivovarov,
Akademika Koroleva 21, Moscow 127427, +7
499 271 78 01, sorbelyan@mail.ru
Aucrpubyuin:

Marx Film / Estonia, Maxim Tuula, Keeia 19
- 257, Tallinn 10616,+7 926 175 25 72, max.
tuula@marxfilm.com, www.marxfilm.com

Haropoau:
2012 - npemis «3pobneHo B Pocii» B HOMiHaLii
«KypHanictuka Ta iHpoTelHMEHT»

Masen Koctomapos Hapoauscs 1975 poky. 3a
nepLuoto ocBiToto 6ionor. Y 2002 poui 3akiHuMB
onepaTopcbkuii hakynsTeT Becepociiicbkoro aep-
XaBHOTO iHCTUTYTY KiHemaTorpadii (BIMK). Sk
0nepaTop-NoCTaHOBHMK 3HiMaB irpoBi dinbMu 3
AnekceeM Yuutenem, Anekceem Monorpebebkum,
Bopucom XnebHikoBuM. 3 2003 poky npaLioe

AK pexwucep i onepaTop Ha BNaCHWUX NpoeKTax.
2010 poky 3006yB npemito «CpibHuMit BeaMiab»
Ha bepniHane «3a BUOATHWI BHECOK Yy KiHEMaTO-
rpadiyHe MUCTELTBOY.

Dinsmozpagis (subpare): TpaHcgopmamop
(2003), MupHe xumms (2004), Mamu (2007) -
cninbHo 3 AKmyaHom Kammitom ; Yosox (2009),
mebe nwbnto (2010), 4 mebe He nwobto (2012) -
cnineHo 3 AnekcaHopom Pacmopryesum
Anexcanap Pacropryes Hapoayecs 1971 poky.
1999-ro 3akiHumB [lepykaBHY aKaaeMito Teatpasb-
Horo mucteLiTBa B CaHkT-MeTepbypsi. [paLiosas
pexvcepoM Ha ATPK «[oH-TP», 38iaku 6yB
3Bi/IbHEHMI Pa30M i3 TBOPHOHO PYMOIO 3a 3MOMKM
dinbMy «YucTuii yetseps. 2001 poky opraHisysas
cryaito «KiHo». Jlaypear YMcneHHNxX npemii, 30kpema,
HaujoHansHoi npemii «/laBposa rinkax, cneLnpusy
IDFA, npemii «binuii cnoH», npemii «Tpiymd».
Dinemozpagpis (Bubpare): Mamouku (2011), Yucmudi
yemeep (2003), Aukuti, QuKuil nas. Kap HixxHUX
(2005); 8 mebe nobnto (2010), 5 mebe He b0
(2012) - cninvHo 3 [lagnom Kocmomaposum
Anexceit MNisoBapos Hapoauscs 1974 poky. Y
1997 poui 3aKiHuMB haKyNbTET XypPHaNICTUKK
MockoBCbKOro AepyxaBHoro yHiBepcutety (MIY).
3 2008 poky — KepiBHUK BeuipHix iHbopMaLii-
HUX Nporpam Ha TenekaHani HTB. AsTop foKy-
MeHTa/lbHUX NpoeKTiB «PxeB. HeBifoma 6utsa
leoprisi XXykoBa» (2009, cneuianbHuit npu3 KiHo-
akageMii «Hika), «Mocksa. OciHb. 41-i», «bpecT.
KpinocHi repoi» (2010) Ta «[pyra YoapHa.
BipnaHa apmis Bnacosa» (2011). ABTop nporpam
«[leno TeMHoe, «Kanutan.ru». [Hiuiatop npo-
ekTy «CTpok». Jlaypeat 3arasbHOHaLLOHaNbHOI
npemii xypHany GQ «/ltoanHa poky-2010» B
HoMiHaLji «06a1yus 3 Tenesisopa.

BUBIP €!

Crpok: BubpaHi enisoau /

Pocis /2012 / 60’/ HD

Y TpaBHi 2012 poky po3no4aBcs HOBUI Npe3su-
[eHTCbKMI cTpok Bnaaimipa MytiHa. 3a niBpoky
[10 UbOro 36ir TepMiH NyTIHCbKOT CTAabiNbHOCTI.
bonoTHa... Mpocnekt CaxapoBa... [okNoHHa...
TTyxxHuku... Yucti Mpyam. Yac npuwsmalumecs.
Yacu 3minunucs. Wo 6yne nani? Xto ctaHe repo-
€M 3aBTPALLHbOrO AHA? HaBanbHWi? Yaanbuos?
AwmnH? Kcenia Cobyak? Yu retb iHWi ntoam? Mu
6aunMo ix Ha ekpaHi, 6auMmo Ha TpubyHax. Y Ha-
TOBMNi Ha nnowwi. YacoM - nig BapToto. Ta WO B HUX
Ha aymui? Lo Ha cepui? YnM BOHM KepyroTbCs i
Lo BiAvyBatoTb? A3apT, cTpax, toboB.... A MoXe,
po34yapyBaHHS... K Ai3HATUCH?

Mu BUpiWmMAM BiANOBICTM CaMe Ha Li MUTaHHS,
pO3MOYMHAOYM 3MOMKK. MU He BeaeMo nitonucy
npoTecTiB, He PO6MMO penopTaxy Npo Li noaii.

HaTtoMmicTb dikcyemMo AymMKu Ta eMolii nigepis.
Mu xo4eMo 3p0o3yMiTu, KyAn BOHM HAC BeayTb. |
[0 YOro 3akauMKarTb. HaBiTb TOAi, Konn iM camum
3arpoXye CTpoK.

Mokun MU paneki Big Bignosine. MM NnponoHye-
MO LIYKaTH ix pa3oM. OparMeHTU MaibyTHbOTO
binbMy 39BAATUMYTHCA Ha CTOpiHLI http://lenta.
ru/rubrics/lentadoc. 3'9BNATUMYTbCS LOTU, LOKK
He CKNnasyTbCs B €anHe uine. Konu ue ctaHeTbes?
MU He 3HaEMO... AfXe Lie 3aneXuTb He TiNbKK Bif,
Hac.

CnpobyiTe NOAMBUTUCS Ha repoiB LET CTPiYKM
HeynepeaxeHo. CnpobyiiTte 3po3yMiTi ix. Konu
BAM 34aCTbCs, WO 3p03yMinu — ue i byae «CTpok».
HaM 3anunTbCs TiNbKM 3MOHTYBATU (inbM.
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The Term: Selected Episodes

Russia /2012 / 60’/ HD

Vladimir Putin’s new presidential term began

in May 2012. Six months before that, Putin’s
stability had reached its term. Bolotnaya Square,
Sakharov Avenue, Poklonnaya Hill, the Luzh-
niki Stadium, Chistiye Prudy—all these central
places of Moscow became the eyes of a political
maelstrom. Time sped up. Time has changed.
Time is flowing in a different direction. What
will happen next? Who's going to be tomorrow’s
hero? Which of the opposition leaders: a provoc-
ative lawyer, a scandalous pop star, a challeng-
ing leftist politician? Or someone completely
different? We see them speaking on the screen,
speaking on the floor. In the thick of the crowd
at the rallies. And sometimes in detention. But
what do they have on their minds? What drives
them and what do they feel? Thrill, fear, love, or
maybe disappointment—how do we know?

We neither kept a chronicle of the protest rallies,
nor made a news report. We have recorded the
thoughts and emotions of these leaders. We
want to understand where they lead us. What
they call us up for. Even when they are also
facing a term—in jail.

We don’t have the answers yet. What we want

is to find the answers together. The pieces of
the future film appear online at http://lenta.ru/
rubrics/lentadoc as we shoot them, until the
puzzle has been assembled. When will it hap-
pen? We don’t know. Soon enough. But it doesn’t
depend on us alone.

Try to look at the film characters in an unbiased
way. Try to understand them. When you think you
do understand—that will be The Term. All we’ll
have to do is edit the footage.
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Directors:

Pavel Kostomarov, Alexander Rastorguey,
Aleksei Pivovarov

Production:

Aviator Production / Russia, Aleksei Pivovarov,
Akademika Koroleva 21, Moscow 127427,+7
499 271 78 01, sorbelyan@mail.ru

Sales:

Marx Film / Estonia, Maxim Tuula, Keeia 19
- 257, Tallinn 10616,+7 926 175 25 72, max.
tuula@marxfilm.com, www.marxfilm.com

Awards:
2012 - Made in Russia Award, Best Journalism
and Infotainment

Pavel Kostomarov was born in 1975. After
earning his first degree in biology, Kostomarov
graduated from VGIK’s Cinematography Depart-
ment in 2002. As a DoP, Kostomarov shot fea-
tures with Aleksei Uchitel, Aleksei Popogrebsky
and Boris Khlebnikov. Since 2003, he has also
worked as a director and cinematographer on
his own projects. In 2010 Kostomarov received
the Berlinale’s Silver Bear for Outstanding
Artistic Achievement.

Filmography (selected): The Transformer (2003), Life
in Peace (2004), The Mother (2007) - co-directed
with Antoine Cattin; | Love You (2010),/ Don't Love
You (2012) - co-director Alexander Rastorguev
Alexander Rastorguev was born in 1971.1n
1999 he graduated from the St. Petersburg
State Theatre Arts Academy and worked as a
director on the state regional channel Don TV,
but was fired along with the crew for directing
the documentary Clean Thursday. In 2001 he
founded Kino Studio. He has won various prizes,
including the Laur Russian National Award, the
Special Jury Award at IDFA, the White Elephant
Award, and the Triumph Award.

Filmography (selected): Mommies (2011), Clean
Thursday (2003), Tender’s Heat. Wild Wild Beach
(2005); I Love You (2010), | Don't Love You (2012)
- co-directed with Pavel Kostomarov

Alexey Pivovarov was born in 1974.1n 1997 he
graduated from the philology faculty of MGU.
In 2008 he became a managing editor and a
prime-time news anchor at NTV. In recent years
Alexey has written, produced and presented five
docudramas: Rzhev: General Zhukov's Unknown
Battle (2009, NIKA Special Prize), Moscow. Fall of
1941 (2010), The Captive Heroes of Brest (2010),
Betrayal: The Story of Vlasov's Second Shock Army
(2011). He initiated The Term project. In 2010
Alexey was the recipient of Russian GQ's Media
Personality of the Year Award.
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Pexwucep / Director: ben Mo3ec / Ben Moses
Bupo6HuuTBO Ta AMCTpUGYLIA /

Production and Sales:

Appleseed Entertainment, Ben Moses & Amy
Martinez, 7715 W. Sunset Blvd., Ste. 100, LA, CA
90046 USA, +1 818.718.6000,
lynne@appleseedent.com,
www.appleseedent.com

®ectuBani / Selection:

2012 - Reel Awareness Amnesty Int'l KO 3
npas noauhu, Heartland Truly Moving Pictures,
New Hampshire K®, Cine-World K®, Flagstaff
Mountain K@ /

2012 - Reel Awareness Amnesty Int'l Human Rights
FF, Heartland Truly Moving Pictures, New Hampshire
FF, Cine-World FF, Flagstaff Mountain FF

ben Mozec Hapoauscs 1942 poky. Y iioro
[Lopobky 6e3niy Tenenporpam i ¢inbMiB, Lo
3006ynu 21 npemito/HoMiHaLto Ha «EMMi» Ta
«Ockap». Ak cniB3acHoBHMK kKoMnaHii Appleseed
Entertainment BiH 2006 poky o4onuB Bia4in fo-
KYMEHTa/IbHWX DiNbMiB, MPaLLOOYM | CLLEHap1CToM,
i pexwicepoM, i npoatocepoM. Haiisigomilua pobota
Mo3zeca-npogatocepa - Lie CrnpaBxHii XiT «Jobporo
paHKy, BeTHame» 3 PobiHOM BinbsiMcoM y ronoBHii
poni. OnHak nepex, No4YaTkoM PoboTU Haf, XyA0%K-
HiMY CTpivkaMm Mo3ec 3aliMaBCsl peXxxuncypoto Ta
BMPOBHMLTBOM AOKYMEHTabHUX Tenedinbmis
Ha pi3HOMaHITHI TeMM - Bif, ronogy Ao eBTaHasii.
LLi cTpiuku Bynu HaropopykeHi npemieto «EMMi»,
afe BOHU NEepexonoiTb NOAMX i 3MYLLYHOTb
3aMUCTIUTUCD.

Qinsmoepagis (subpare): Ha cxio 8id piku Jloc-
AHoxenec (1984), lobpozo parky, Bemuam (1987),
Jonatoyu 2opy: nodopox soiHa dodomy (2009), Bid
wenomy 00 kpuky (2012)

Ben Moses, born in 1942, has an extensive pro-
duction background which includes shows that
have garnered 21 Emmy® wins and/or nomina-
tions and an Oscar nomination. Since co-founding
Appleseed Entertainment in 2006, he has taken
the lead on the company’s documentary films,
which he has written, directed and produced. He
is best known as the creator and co-producer of
Disney/Touchstone’s megahit Good Morning, Viet-
nam, starring Robin Williams. Before his move into
features, Moses produced and directed a string of
Emmy award-winning broadcast documentaries,
delivering thought-provoking and emotionally
gripping programming on subjects ranging from
hunger to euthanasia.

Filmography (selected): East of the L.A. River
(1984), Good Morning, Vietnam (1987), Taking the
Hill: The Warrior’s Journey Home (2009), A Whisper
to a Roar (2012)

BUBIP €!

Bip wenoty ao kKpuky / A Whisper to a Roar

CLA /USA /2012 / 95’/ HD

Lleit TeaTpanizoBaHuit [OKYMEHTaNbHUIA (inbm
LOCNiLKY€E repoiyHi cnpobu 6opuiB 3a AeMokpa-
Tit0 y MaTM KpaiHax — €runTi, Manainsii, YkpaiHi,
Benecyeni Ta 3iMbabBe, a TaKOX BUKIMKU, KOTPI
KMAQK0Tb AMKTATOPK, MPOTH SKUX BOHU BUCTY-
natTb. [epoi CTpiykM — Le CTyAeHTCbKI nigepu
(BeHecyena), monogi daxisui (Erunet), nonitu-
Kun-onosmuioHepu (Manawsia Ta 3imb6abee) Ta
KONULWHIN npe3naeHT (YkpaiHa). YCi BOHU XUBYTb
Ha Pi3HUX KOHTUHEHTAX i HanexaTb [0 Pi3HUX
KynbTyp, ane BCi nparHyTb cnpasennunsocTi. LLLo6
3000yTM nNoniTyHy ceoboay ansa cebe Ta CBOiX
CMNiBBITYM3HMKIB, BOHU PU3MNKYIOTb YCiM.

This theatrical documentary explores the heroic
efforts of courageous democracy activists in five
countries — Egypt, Malaysia, Ukraine, Venezuela
and Zimbabwe - and the challenges posed by
the dictators they oppose(d). The film’s subjects
span the full spectrum of democratic activists:
student leaders (Venezuela); young professionals
(Egypt); currently active opposition politicians
(Malaysia and Zimbabwe) and a former president
(Ukraine). They come from a variety of cultures
and live on different continents, yet they all
aspire for justice and accountability from their
governments, and take enormous risks to pursue
political freedom for themselves and their fellow
citizens.



DOCU

3aBtpa 6yno kpaue / It Was Better Tomorrow....... 67
Hasap Ha nnowy / Back to the Square... 68
PeBontouioHep i3 npumycy /

The Reluctant Revolutionary 69

APABCbKA BECHA
A R A B S P R I N G



66

DOCU
DAYS
UA

Harana [ymeHiok
He3anexHuli
HYPHANiCM-MiXXHAPOOHUK

I_I OKM noniTukn Ha Cxopi 1 3axoni npo-
paxoBYHOTb reoNONiTUYHI Ta EKOHOMIYHI
BTpaTH i BUrpaLli, ki npuHecna Apabcbka
BECHa, @ BN/MBOBI Mefia NULLYTb NPO 3arposu
1 MibdKHapoZHy 6e3neKy, B YKpaiHLIiB € YuMano
NPUYUH NOAMBUTUCA HA apabCbki NOBCTAHHS
nif iHwuM KyToMm. MNocTcouianicTuyHi cycninb-
CTBa J,0Ci HAMaraTbCs OCATHYTU [OCBIA
nepeTBOpEHb, Yepes KU BOHU MPOMLLAN
nicns nagidHg bepniHcbkoro Mypy, okcamu-
TOBMX Ta KOIbOPOBUX pEBONIOLLIN. MUTaHHS,
AKi apabCbKi aKTUBICTM NOPYLLYHOTb CbOrOAHI,
aKTyanbHi TakoX Ans Hac. YoMy aemMokparTis
He HACTaE, LWOWMHO Mae AnkTaTop? Yn MoxXyTb
npaea i cBo60AM 3aMiHWTK KyceHb xniba? LLlo
6e3neyHille: XaoTUYHI YacK 3MiH UM XUTTS

3a TOTa/IbHOr0O MONILENCbKOro KOHTpoto? Yn
6iVikn B mapnamMeHTi cnpaBai epekTUBHiLLI

3a «CUNbHY pPyKy»? Xiba nonitmka - ue He
6pyaHa rpa ans cnparmnx rpoLen Ta Baau?
3peLuToto, WO NiWno He Tak? 3HaMoOMCTBO i3
NOCTPEBOMOLIAHUM XUTTAM Y €runTi, TyHici Ta
EMeHi — He NPOCTO WAHC NobaynTK 3HaMoMI
npo6nemMu Ta 3aMUCIUTUCS HAL CMiNbHUMU
po3yapyBaHHaMu. Lle cnocib noamMBMTUCS Ha
CyCninbCTBA, AKi Manu HabaraTo ripLi, HiX MU,
YMOBM A5 CNPOTUBY. YTiM, BOHM Taku NoB-
CTanu, He 3MUPUINCS, HE 3NN BYNULb i
HaMarawTbCs 1 fani KOHTPOMBATU TUX, KOO
npusenu fo Bnagu. Lle waHc nobauntu, gk
rpoMaasiHu 3yminu o6egHaTUCS He [OBKO-

Na nocraTten, a ifew, WaHC HAAUXHYTUCS i
nepeocMUCINTM Te, L0 BUAAETLCS AAHUHOL.
Mporpama «Apabcbka BecHa» Ha decTuBani
Docudays UA - ue MOXMBICTb NOTASAHYTU Ha
cebe 3 60Ky, NPOCTEXMTU, K JTIIOAM BYATLCS
6yTv BiANOBIAaNbHUMYM rpOMafsHaMy, i 3po-
3yMiTH, LLLO PEeBONIOLLIA — He Mofis, a npouec,
SKWIA 3aN1€XMUTb Bif, KOXHOTO.

Nataliya Gumenyuk
independent journalist specializing
in foreign affairs

hile politicians and diplomats from

the West and East are trying to assess
geopolitical challenges that the Arab Spring
has posed; and while international media
are analyzing the risks to global security, for
Ukrainians it’s essential to look at the Arab
Uprising from a different perspective. All the
post-socialist societies are still reflecting on
the transitions they have experienced since the
fall of the Berlin Wall, the velvet revolutions
in Eastern Europe and the popular uprisings
in post-Soviet countries. The questions asked
by Arabs today are still relevant for us. Why
doesn’t democracy come right after the dictator
is gone? Can human rights and freedom replace
a piece of bread? What brings more security:
chaos during the time of change, or totalitarian
police surveillance? Isn’t politics a dirty game
for those thirsty for money and power? Are
fights in Parliament more efficient than ‘the
rule of a strong hand’? And finally, what went
wrong? By learning more about the post-Arab
Spring developments in Egypt, Tunisia, Yemen,
the Ukrainian audience has a chance not just to
note the similarities and share the disappoint-
ments. It's a way of seeing how those societies
in which preconditions for civic uprising were
more critical and limited managed to stand up,
and found the strength not just to go out on
the streets, but not to give up and to demand
accountability from those they had brought to
power. It’s an opportunity to be inspired once
again, and re-evaluate what we had already tak-
en for granted. The Arab Spring program during
the Docudays UA film festival is an opportunity
to see ourselves from a distance, to see how
other societies learn to be mature and respon-
sible, and that a revolution is not an event but
a process.
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3aBTpa 6yno kpawe /

It Was Better Tomorrow /

Tynic / Tunisia / 2012 / 74

@inbM «3aBTpa 6yn0 KpaLle» CTEXMUTb 33 A0NE0
6e3npuTybHOI XiHKM Aoy Kpi3b Npu3My xaocy
peBontoLii. BoHa Mpi€ Npo HOBE XUTTA i He Xxo4e
03upaTtuncs Hasag,. binbwictb yacy Aiga 3arHaTa

nepeizgamu 3 oaHOro 6iAHOro paroHy A0 iHWOTrO.

BoHa He 3Ba)a€ Ha BCi Ti iCTOpMYHI noaii, wo
pO3ropTalTbCs HABKOMO Hel, afxe Mae Hene-
pebopHe H6akaHHs — 3HANTKU Aax Haf rofoBo
ons cebe Ta pitei. BoHa nepekoHaHa, Wo Buxia,
MycuTb ByTH — i BCe 3aBAsSKM peBONLii. «3aBTpa
6yno KpatLe» 306paxye He3BUYaAHY NOAOPOX
L€l CMiNMBOI, @ 10 3yXBaNnoCTi, XiHKK B TOWM
4ac, KON B KpaiHi BigbyBalOTbCS peBOMIOLIMHI
nepeTBOPEHHS.

Through the hubbub of a revolution, Ya man
aach follows Aida, a Tunisian woman who has
to rebuild her entire life and who does not wish
to look back. She spends her time moving from
one poor neighbourhood to another. Driven by
the will to find a roof over her head and for her
children, she takes no notice of the historical
events taking place around her. Her only goal is
to find a way out, and she is convinced that the
revolution is a blessing. Ya man aach shows the
atypical journey of this brazen and bold woman
in the intense interval of a country’s revolution.

DOCU
DAYS
UA s

Pexwucep / Director:

Xinpe Byxemaa / Hinde Boujemaa
Bupo6HuuTBO / Production:
CINETELEFILMS, Habib Attia, 23, Rue
dAndalousie - Borj Baccouche 2080 lAriana
Tunisie, +216 70 731 985, cinetelefilms@
cinetelefilms.net, www.cinetelefilms.net
Ductpunbyuis / Sales:
Filmdelights/Austria, Christa Auderlitzky,
Lindengasse 25/10 1070 Wien,
auderlitzky@filmdelights.com,
www.filmdelights.com

Haropopym 1a dhectusani (Bu6pane) /

Awards and Selection (selected):

2012 - Haropoga 3a HaWiKpalLly pexucypy Ha
[ly6aiicbkomy K®; HalKpaLumii AOKYMEHTanbHWiA
®inbM Ha Douz Doc Days; 69-i BeHeuiicbkuii
MK®; CrokronbMcbkuii KO /

2012 - Best Director at Dubai FF; Best
Documentary at Douz Doc Days; 69th Venice
IFF; Stockholm FF

Xinpe Byxemaa 3aKiHuMna IHCTUTYT EKOHOMIKM Y
Bptocceni 3i cnewianbHOCTi «MapKeTUHI», 3rofoM
BMBYana cLeHapHe MuctelTso B Educatel-Paris.
bpana yyactb y HanucaHHi cLeHapiiB 40 Kinbkox
XYAOXHIX Pinbmis y TyHici. MepLunit KopoTKo-
MeTpaXHui dinbM 3Hana 2008 poky. CueHapiit
[10 XyA0XHbOrO inbMy «Huxye Big pato» 6yno
BifibpaHo A9 y4acTi B HaBYabHUX NporpaMax
MEDA FILM DEVELOPMENT ta SUD ECRITURE.
Pexxucep peknamHux ponukis ans Kapdaren-
cbkoro KiHodectuanto y 2008 Ta 2010 pokax.

Hinde Boujemaa graduated in marketing from
the Institut Economique de Bruxelles, and stud-
ied screenwriting with Educatel-Paris. She then
contributed to the scripts of several Tunisian
feature films. She directed her first short film in
2008. She entered her feature film script Below
Paradise in the MEDA FILM DEVELOPMENT and
SUD ECRITURE training programs. She directed
the promotional films for the Carthage Film
Festival in 2008 and 2010.




Pexwucep / Director:

Metp Jlbom / Petr Lom

Bupo6Huureo / Production:

Piraya Film AS, Torstein Grude

Ductpubyuis / Sales:

Kudos Family Distribution, Bjarte Merner Tveit,
+4740870587, Bjarte@kudosfamily.com,
www.kudosfamily.com

Haropoay Ta dectuBani (Bubpane) /

Awards and Selection (selected):

2012 - Haropoga >ypi 3a HalKpaLwmii JOKY-
MeHTanbHUI GinbM Ha MK® y loHkoHry; MK® y
PorTeppami /

2012 - Jury Prize, Documentary Competition at
Hong Kong IFF; Rotterdam IFF

Metp JIbom Hapoauscs 1968 poky B Mpasi, Bupic
y KaHagi. 3ax1ctme KaHauMAATCbKy auceprauiio

3 nonitnyHoi dinocodii B fapsapacbkomy
yHiBepcuteTi. OnHak 2003 poky BiAMOBMBCS Bif,
KapepM HayKoBLS, 06 LIINKOM NpUCBATUTH cebe
3/10MKaM [OKYMEHTaNIbHOrO KiHO 3i crelianisa-
€0 Ha 3aXMCTi NPaB JIOAUHM.

Dinsmozpacia: BukpadeHHs HapeyeHoi y Kup-
2uscmani (2004), Ha kaHami (2007), Jlucmu do
npesudexma (2009), Hazad Ha nnowy (2012)

Petr Lom was born in Prague in 1968, and grew
up in Canada. A former academic with a Ph.D.
in political philosophy from Harvard, he gave
up his university career in 2003 to become a
full-time documentary filmmaker, specializing
in human rights subjects.

Filmography: Bride Kidnapping in Kyrgyzstan
(2004), On a Tightrope (2007), Letters to the Presi-
dent (2009), Back to the Square (2012)

APABCbKA BECHA
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Hasap Ha nnowy / Back to the Square

Hopeezisa, Kanaoda / Norway, Canada / 2012/ 83’/ HD

MuHyB pik Bif evidopii nnowi Taxpip Ta nagiHHg
pexxumy Mybapaka, ofiHaK KiHLS €ErMneTcbKoi
peBontouii foci He BUAHO. YuMano ntoaent i pani
NnoTepnaTb Bif XOPCTOKOCTI ypsay. binbL Hix
12 TMCaY NoBCTaHLiB 6ynu 3aapeLwToBaHi Bil-
CbKOBMMM | TAEMHOIO MONiLi€to: X Biaaanu nig,
TpubyHan, a YacTo i kaTtyBanu. Pasom i3 pexuce-
poMm ¢inbmy «Hasapg Ha naoLLy» MM CTEXMMO 3a
[OoNel0 MaTbOX NOAEN, KOTPi NOCTpaxXaanu Bif
PYK MOCTPEBOJIOLiMHOMO BiiCbKOBOTO PEXUMY.
HagiTb nicng nepeBopoTy HOBMI ypaL, BAAETHCS
[l0 HAaCUNbCTBA ¥ 3a/5KyBaHb, Tak CaMo, K i 3a
yaciB Mybapaka. TBopuy KoMaHay CTpiuku «Hasaz,
Ha NoLLy», WO NoYana 3MOMKM Ha NoyaTKy
peBontoLii B Ci4Hi, HaaMxHyna HebaveHa foTH
Apabcbka BecHa. OgHak yepes pik My 0bypeHi
LWOAEHHMUM MOPYLIEHHSM OCHOBHMX NPaB NOANHU
B €runTi.

One year after the euphoria of Tahrir Square and
Mubarak’s fall, Egypt’s revolution remains incom-
plete: many continue to suffer from state-inflic-
ted cruelty. More than 12,000 protesters have
been arrested by the army and secret police,
sentenced by summary military tribunals, and
often tortured. Back to the Square follows five
people who have suffered injustice at the hands
of the current post-revolutionary military regime.
It shows how the systematic use of violence and
fear by Mubarak’s regime has continued essen-
tially unchanged after the revolution. Shooting
in Egypt since the very beginning of the revolu-
tion in January, the creative team of Back to the
Square has been inspired by this unprecedented
Arab Spring. One year later, we are outraged

by daily stories of ongoing basic human rights
violations in Egypt.
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PeBontouioHep i3 npumycy /
The Reluctant Revolutionary

Benuka bpumanis / UK /2012 / 69’/ HDV

«PeBontouioHep i3 npuMycy» — Lie nopTpeT EMeHy
yaciB No4yaTKy peBosntoLii. Pexxucep aMBuTbCS Ha
CBIiT ounma Kaica, aKui CyMHIBa€eTbCs B AOLINb-
HOCTi TaKUX NepeTBOPEHb, PO3MipKOBYHOUM NPO
BTPAaTW, MHiB Ta Hafito, LLO CTa/IM HE3MIHHUMU
CYNyTHWKaMW pEBOMIOLIMHUX 3MiH. Y Wi JOKY-
MeHTaNbHil CTPiyLL, 3MOMKM K0T BENUCS Linui
piK, BinobpaxeHa Hanpyra, Lo Bucina B NoBiTpi
BXe 3a TpU MicALi O NOYaTKy 3aBOPYLUEHb Y
EMeHi. JTloan BUCTYNMAK Ha 3HAK NMPOTECTY NPOTU
amktatypu Ani A6oynnu Canexa, sika TpuBana Tpu
poku. Ha ponb ronoBHOro nepcoHaxa pexwucep
LLlon MakAnnictep o6paB Hanosip cCKkpOMHOro
Kaica, koTpuii BUSBUBCS CNPaBXHiM repoem. BiH
He 3 YyTOK 3HaE NpO MOAIT, L0 pO3ropTalTbCs
D0BKONA i caMe 3aBASKM LbOMY CTaKOTb 3pO3yMi-
NiWUMK 1 BAUXKIMMM ANg rispaya.

The Reluctant Revolutionary is an intimate
portrait of Yemen as the revolution unfolds, told
through the eyes of Kais, an intelligent if am-
bivalent commentator on the changing times in
Yemen, offering poignant moments of reflection,
loss, anger and hope on the unknown road to
revolution and change. Filmed over a period of
one year, this documentary reveals the tension
that was already present in Yemen three months
prior to the first protests - a result of thir-
ty-three years of Ali Abdullah Saleh’s dictator-
ship. Director Sean McAllister takes a seemingly
unobtrusive protagonist and turns him into a
genuine hero who experiences his country’s
revolution at first hand and, in doing so, makes
events tangible for the viewer.
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Pexwucep / Director:

LLlon MakAnnictep / Sean McAllister
Bupo6HULTBO Ta AMCTpUGYLis /

Production and Sales:

Tenfoot Films Ltd, 87 Athlone Road, SW2

2DU London, UK, +44 7800558256, elhum@
postcodefilms.com / films@seanmcallister.com,
www.seanmcallister.com

Haropoaym 1a dhectusani (Bu6pate) /

Awards and Selection (selected):

2012 - cnevwjanbHuid Npu3 Xypi Ha MixHapoza-
HOMy apT-xaycHoMy KiHodectusani B batymi;
npwv3 maaalbkmMx cumnarii Ha EBS MIOK®;
bepnitane MK®; Hot Docs MAK®; IDFA; LLed-
dinacbkuit MK®; Traverse City KO /

2012 - Special Jury Prize at Batumi
International Art-House Film Festival; Audience
Award at EBS IDF; Berlinale IFF; Hot Docs IDFF;
IDFA; Sheffield FF; Traverse City FF

LLlon MakAnnicrep Hapoayscs B KiHrcro-
Hi-anoH-Xanni 8 AHrii 1965 poky. Y wictHaa-
LATb POKIB BiH MOKMHYB LUKONY, NPaLIoBaB Ha
Kinbkox habpukax Ha MiBHOYI KpaiHW /i He3aba-
POM BCTYNUB A0 HalioHanbHoi LWKoM KiHo Ta
TenebayeHHs y bikoHcdinai, aky 3akiHume 1996
poky. 3006YB Kifbka Haropoz, 3a CBOi TeNeBi3ilHi
[oKyMeHTanbHi dinbMu i 2000 poky 3acHyBaB
B/IACHY npozarcepcbky komnaHito Tenfoot Films.
Dinemoepacis: [paytorodu Ha sopoza (1997),
OxopoHui (1998), Ocini (2000), AHzon 3 Xana
(2001), Jlibepaye 3 bazdada (2008), SinoHis: icmo-
pis noboei ma HeHasucmi (2008), PesostouioHep
i3 npumycy (2012)

Sean McAllister was born in Kingston-up-
on-Hull in England in 1965. Leaving school at
the age of sixteen, he worked in a number of
factories in the north of England before attend-
ing the National Film and Television School in
Beaconsfield, graduating in 1996. After several
award-winning television documentaries, he
founded his own production company, Tenfoot
Films, in the year 2000.

Filmography: Working for the Enemy (1997),

The Minders (1998), Settlers (2000), Hull’s Angel
(2001), The Liberace of Baghdad (2008), Japan:
A Story of Love and Hate (2008), The Reluctant
Revolutionary (2012)
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JaxX /The ROOF ... 75
LWa6ni aeMokparii / Levels of Democracy... 76
Mpowaea#, kiHo! / A Farewell to Cinema..... 77

KIHO!

KPUTUYHA WKOJIA YKPATHCbKOIT AOKYMEHTANNICTUKMW, 1987—1995

A FAREWELL TO CINEMA.

THE CRITICAL SCHOOL OF UKRAINIAN DOCUMENTARY FILM, 1987—1995
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Onekcin PapuHCbKMiA
Mmedia-akmueicm, KiHO3Haseupb,
pedakmop yKpaiHcbKoi eepcii xypHany
«[MonimuyHa Kpumuka»

I_I epebynoBa Ta nepLli poku He3anexHocTi bynu
YHiKaNnbHWUM nepiogoM B icTOpii yKpaiHCbKO-

ro [LOKyMeHTasIbHOro KiHo. [locTynoBe 3HATTS
LLleH3ypHMX 3a60pOH Y Ui cdhepi cnpuynHuno
XBUJTKO KPUTUYHOI KiHONYBNiLMCTUKK. YKpaiHCbKa
[OKYMEHTaNICTUKA, LLLO NPOTSArOM Malixe BCi€i
CBOEI icTopii 6yna obmexeHa Ao dyHKLi npona-
raHam Ta 06CcnyroByBaHHS iLe0NOriYHUX 3aMOB-
NeHb, NepeTBOpunacs Ha edbekTMBHe 3HapSALs
couianbHOi KpUTUKK. [JOKYMEHTaNbHI Ta XpOHiKaNb-
Hi CTpiuYKM, SIK i paHille, 4acTo AEMOHCTPYBanuUcCs

B KiHOTeaTpax nepes, «0CHOBHUMM», XYA0XKHIMU
dinbMamu, ane 3amiCTb pUTyanbHUX penopTaxis
Npo AOCSrHEHHS HAPOAHOTO rOCNOAAPCTBA rNsAavi
6aunnu rocTpy 1 pepani 6inbll pagmkanbHy Kpu-
TUKY HasiBHOTO CTaHy peyeit. ABTOpM [OKYMeHTanb-
HUX QiNbMIB yCe YacTile 3BepTanucs A0 TaKux
TeM, K HeeDeKTUBHICTb PaAsHCbKOrO epXKaBHOro
YCTPOLO, CTAHOBMULLLE BUKIIOYEHMX KaTeropiv
rpomaasH CPCP, kaTtactpoda Ha YAEC, fonogomop,
MacoBi AeMOKpaTUYHi pyxu. OcKifbku ycTaHoBKa
Ha «nepebyfoBy» Ta «FacHICTb» BiaTenep byna
0odiLiNHOI fepKaBHO MONITUKOK, BUHUKIA Na-
pafoKcanbHa CUTyaUis: Aefani XXOpCTKilla KpUTUKa
pafsHCbKOro YCTPOK CTBOPOBANACh Y PaMKax
[Llep>XaBHOi cncTeMm KiHOBMPOoBHMLUTBA. DaKTUYHO
noyanocs GopMyBaHHS fEMOKPATUYHOI Ny6NiYHOI
chepu y BUNSLi rPOMafCbKUX Mac-Meaia, GiHaH-
COBaHMX [epXKaBoio Ta CNPSAMOBAHMX Ha BiAKPUTY
KPUTUKY CyCniNbHMX Herapasais. Lis mogens
npoicHyBana HefoBro: pasoM i3 3aHenagom CPCP
NPaKTUYHO 3HUKAE 3aMNUT HA KPUTUKY HOBOCTBO-
PeHOro AepxxaBHOro ycTpoto B Gopmarti AOoKy-
MEHTaNICTUKK, KIHOXPOHiKM Ta KiHOMYBAILUCTUKN.
LLinsixom BiAMOBM Bif, AepKaBHOI NiATPUMKM
BMPOOHMLTBA LOKYMEHTANbHUX | XPOHiKaNbHUX
dinbMiB yKpaiHCcbka Bnafa nosbaswia CycninbCTBo
O[IHOTO 3 1eMOKPATUYHMX iIHCTPYMEHTIB rpOMajsH-
CbKOrO BMIMBY T KOHTPOKO HAA, MONITUYHUMU 1
cycninbHUMuM npouecamu. Y cepeamHi 1990-x pokis
CTBOPEHHS HeirpoBOro KiHo B YKpaiHi Maiixe npu-
nuHUnocs. [IokyMeHTOM Lboro npouecy € Qinbm
I3paing lonbawTeitHa «MpoLwasai, KiHo!», wo

[laB Ha3BY BCii Nporpami ykpaiHCbKOi KPUTUYHOI
LLOKYMEHTanNiCTUKM.

Oleksiy Radynsky
media activist, film critic,
editor of Political Critique
(Ukrainian edition)

he process of ‘perestroika’ before the dis-

integration of the USSR and the first years
of independence were unique in the history
of Ukrainian documentary film. The gradual
lifting of censorship in this area gave birth to
a wave of critical film journalism. Ukrainian
documentary film, which through most of its
history had been forced to carry out propagan-
da functions and serve ideological orders, now
turned into an effective tool for social criticism.
Documentaries were still quite often shown in
cinemas before the main feature, but instead
of ritual reports about the accomplishments
of the ‘people’s economy), viewers saw sharp
and gradually increasingly radical criticism
of the current state of affairs. Documentary
filmmakers were turning more and more often
to such topics as the inefficiency of the Soviet
state system, the lives of excluded categories
of people in the USSR, the Chernobyl catastro-
phe, the Great Famine (Holodomor), and mass
democratic movements. Now that the ideas of
‘perestroika’ and glasnost’ were official policy,
a paradoxical situation occurred: the criticism
of the Soviet system, that was becoming harsher
every day, was being created within the Soviet
system of film production itself. In effect,a dem-
ocratic public sphere was being created in the
form of public mass media, financed by the state
and aimed at an open criticism of the social prob-
lems. This model didn’t live long though: together
with the collapse of the USSR, the demand for
criticism of the newly created state system in the
form of documentaries, film chronicles and film
journalism practically disappeared. By canceling
state support of documentary and chronicle film
production, the Ukrainian authorities virtually
deprived the people of a democratic tool for
influencing and controlling political and social
processes in the country. In the middle of the
1990s, production of non-fiction films practically
ceased in Ukraine. This process is documented in
Israel Goldstein’s film A Farewell to Cinema, which
gave its name to the entire program of Ukrainian
critical documentary film.
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MPOLLLABANA, KIHO!

3aBTtpa cBato / Tomorrow Is a Holiday

YPCP / UkrSSR / 1987 / 20°

[eboTHuin pinbm pexucepa Cepris bykoBcbkoro,
CTBOPEHUN Ha YKPAiHCbKIiN CTYAii XpOHiKanb-
HO-A,0KyMeHTanbHUX iNbMiB, NOKNAB NOYATOK
HOBIW, KPUTUYHI XBUAi YKPAIHCbKOrO HeirpoBoro
KiHo. OTpMMaBLUM 3aMOB/IEHHS 3HATU HAPWUC Ha,
3naBanocs 6, HeBasYHY Ta 6e3HaAINHO 3as910XeHY
PafsHCbKOK MPONAraHAo TEMY — XUTTS MPOBIH-
LiMHoi nTaxodabpukn — BykoBCbkMi Hecnoaisa-
HO CTBOPMB JOKYMEHTanbHUi dinbm Npo rnmboky
couianbHy Kpu3y B paasiHCbKOMY CyCMiNbCTBI.
3aMicTb TUNOBOI penpe3eHTauii couianicTuyHoi
npaui y ¢inbmi nokasaHo byneHHy 6e3BuxigHy
CUTYaLLII0 PaASHCbKMX XKIHOK-POBITHULb, Ynit
couianbHMiA cTaTyc No36aBnse ix 6yAb-AKMUX XKUT-
TeBux nepcnekTus. CTpiyka nefb He noTpanuna
Ha Nonuuto, il eKpaHHy 40N BpATyBana KOHMIK-
THa komicisa Cninku KiHematorpadicTis y Mockai.
BuiwoBwu Ha ekpaHu, Ginbm 3006yB rpaH-npi
KiHodecTnBanio «MonogicTb» Ta Kinbka Npu3ie Ha
MiXXHapoAHMX KiHOpecTnBanax.

The debut film by Serhiy Bukovsky, created at the
Ukrainian documentary film studio, gave birth

to a new critical wave of Ukrainian non-fiction
films. Having received a request to create a film
with a seemingly hopeless topic, which has long
been overused by Soviet propaganda - the life of
a provincial poultry plant - Bukovsky unexpect-
edly created a film about the deep social crisis
of Soviet society. Instead of the typical presen-
tation of socialist work, the film demonstrates
the day-to-day dead-end lives of Soviet working
women, whose social status strips them of any
prospects for a better life. The film risked being
put on the shelf and forgotten about, but it was
saved by the mediation committee of the Film-
makers’ Union in Moscow. Having hit the screens,
the film won the top award at the Molodist Film
Festival, as well as several international film
festival awards.
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Pexwucep / Director:

Cepriit bykoBcbkuit / Serhiy Bukovsky
Bupo6HuuTBoO / Production:

YKpaiHcbka CTyAis XpOHiKanbHO-
JOKYMEHTaNbHUX PinbMmis /

Ukrainian News and Documentary Film Studio

Cepriit BykoBcbkuit Hapoauecst 1959 poky.
Pexucep HeirpoBoro KiHo, aBTOp NoHaz,

30 nokyMeHTanbHMX DiNbMiB, cepen, Sknux —
«3asmpa ceamo» (1987), «flax» (1989), «3Hak
mupe» (1992), «<Ha bepnin!» (1995), «BitiHa.
Ykpaincekuti paxyHok» (2002), Spell Your Name
(2006), «XKugix» (2008).

Serhiy Bukovsky was born in 1959.He is
non-fiction film director, maker of more than
30 documentary films, including Tomorrow Is a
Holiday (1987), The Roof (1989), The Dash Sign
(1992), To Berlin! (1995), The War. Ukrainian Count
(2002), Spell Your Name (2006), The Living (2008).
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Pexwucep / Director:

I13paink lonbawreitH / Israel Goldstein
Bupo6HuuTBO / Production:

YkpaiHCbka CTyAis XpOHiKanbHO-
[IOKYMEHTaNbHUX PinbMmis /

Ukrainian News and Documentary Film Studio

I3painb lonbawTeitH Hapoayscs 1918 poky.
YKpaiHCbKUIA paasHCbKMWiA onepaTop i pexucep,
asTop noHag, 100 goKyMeHTanbHUX i XPOHi-
KanbHUX PinbMis. DpOHTOBMIA KiHOONEpaTop,
yyacHuk CraniHrpascbkoi 6utau. Cepen, ioro
dinbmiB - «CmiHa» (1988), «babuH Sp» (1989),
«Kpuk nmaxa» (1990), «/lucmok i3 3anucHoi
KHUMKU» (1993), «[powasali, KiHo!» (1995).

Israel Goldstein was born in 1918. He is
Ukrainian/Soviet cameraman and film director,
maker of over 100 documentary films. Frontline
cameraman, participant in the Battle of
Stalingrad. His films include The Wall (1988),
BabynYar(1989), The Cry of a Bird (1990), A Leaf of
the Notebook (1993),A Farewell to Cinema(1995).

NPOLLABAN, KIHO!

Crina / The Wall
YPCP / UkrSSR / 1988 / 20’

KuiBcbki xynoxHuku Ana Pubauyk ta Bonogmumup
MenbHUYeHKo binblue fecsTi pokiB NpaLoBanm
Han npoekToM lNapky namaTi Ha baikogii ropi

B Kuesi. MNopspg, i3 BcecBiTHLO BigoMoto byais-
Neto 3aniB NPOLLAHHA KMIBCbKOrO KpemaTopito (y
cniBnpadi 3 apxitektopom Aspaamom Minewp-
kum) Pubauyk i MenbHuyeHko cteopunm CTiHy
naMsaTi — cepito MOHYMEHTaNbHUX aBTOPCbKMX
penbediB po3Mipom noHag 2000 kBafpaTHMX
MEeTPpIB, WO NPeaCTaBsSAN Pi3HOMAHITHI K/TOYOBI
TpariyHi noaii 3 icTopii ntoacTa. s cTiHa Mana
CTaTW LeHTpanbHUM eneMeHToM lapky namaTi -
HeoaBaHrapAMCTCbKOro TBOPY MUCTELITBA, IKUM
3apgyManu Pubauyk Ta MenbHuuyeHko. OgHak Ha
noyatky 1982 poky MicueBa Bnafa npuiHana
pilleHHS NPUMUHWUTM poboTy Hag CTiHO i 3anUTH
6ETOHOM KiIbKacoT KBaApaTHUX METPiB roTOBMX
penbediB. Lle piweHHs npu3Beno o ogHoro 3
HaMacWTabHiWmnX akTiB XyLOXHbOI LLEeH3ypu B
CPCP. ®@inbMm [3paing lonbaluTeiiHa cTaB nepLunM
ny6niYHMM BUCTYMOM Ha MiATPUMKY XYLOXKHUKIB,
KOTpi TpUBanuii 4ac 6oponuncs 3a BiLLHOBNEHHS
CBOEI BaraTopiyHOi poboTy.

For over ten years, Kyiv artists Ada Rybachuk and
Volodymyr Melnychenko have been working on
the project of the Park of Memory at Baykovy
Hill in Kyiv. Next to the world-famous building
of the Halls of Farewell at Kyiv crematorium (in
cooperation with the architect Avraam Miletsky),
Rybachuk and Melnychenko created the Wall

of Memory project - a series of monumental
unique sculptures over 2000 square meters in
size which represented various key tragedies
from the history of mankind. This wall was
intended to be the central element of the Parkof
Memory - a neo-avant-garde art piece, devised
by Rybachuk and Melnychenko. However, at the
beginning of 1982, the local authorities decided
tocancel the work on the Wall, and to pour
concrete over several hundred square meters of
ready sculptures. This decision was one of the
largest-scale acts of art censorship in the USSR.
Israel Goldstein’s film was the first public act of
support for the artists, who for years have been
fighting for the restoration of their long-term
project.



NPOLLABAN, KIHO!

Hax / The Roof
YPCP / UkrSSR / 1989 / 20’

@inbM, 3HATUI Y NPUTYNKY ANS Ntofel 3 obmexe-
HUMU MOXXIMBOCTSIMM, LLO PO3TaLLOBAHMA Y BO-
JIMHCbKOMY MOHACTUPI, = OAMH i3 HAMXKOPCTKILLIMX
[LOKYMEHTIB 3aHenaay pafsHCbKOi colianbHoi
chepwu HanpukiHLi «nepebynoBu». «dax» Cepris
BykoBcbkoro 6anaHcye Mixx BOMa 0noBiasgMu
NpOo XWUTTS LbOro NPUTYNKY ANS NIOAEN, BUKITHO-
YEHUX i3 KHOPMaANbHOr0» PaAsAHCbKOIO XMUTTS:
OMiKYHKM, LLLO MULIAETHCS CBOIMU WOAEHHUMM
«n0bpuMK finamuy», Ta NifONIYHOI 3aKnaay, gka
LEMOHCTPYE 3HiManbHiM rpyni HeNtoACbKI YMOBM
KUTTS MiCLLEBUX MELWKaHLiB. 3aBASAKM BUHATKOBIM
TOYHOCTI CNOCTepeXeHb Ta LLiIKOBUTOMY 3aHYpEH-
HIO KIHOKaMepw B XXWUTTS NpUTYNKy bykoBcbkoMy
BAAN0CS NEepeTBOPUTH CBiM (PinbM Ha y3aranb-
HeHWt 06pa3 pyiMHYBaHHS CoLianbHOI fepXKaBHy,
KOTpe nuwe nocununocs nicns 3aHenagy CPCP.

Filmed at a shelter for disabled people in a local
monastery in Western Ukraine (Volyn), this is one
of the most brutal documentations of decline in
the Soviet social sphere at the end of pere-
stroika’ The Roof by Serhiy Bukovsky balances
between the stories of two people in this shelter
who have been excluded from normal’ Soviet
life - a warden, who is proud of her daily ‘good
deeds’, and a patient in the shelter, who shows
the film crew the residents’ inhumane living
conditions. Thanks to the exceptional accuracy
of observation and the complete immersion of
the camera into the life of the shelter, Bukovsky
was able to turn his film into a general image of
the disintegration of the social state, which only
worsened after the collapse of the USSR.
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Pexwucep / Director:

Cepriit bykoBcbkuit / Serhiy Bukovsky
Bupo6HuuTBoO / Production:

YKpaiHcbka CTyAis XpOHiKanbHO-
JOKYMEHTaNbHUX PinbMmis /

Ukrainian News and Documentary Film Studio

Cepriit BykoBcbkuit Hapoamecs 1959 poky.
Pexxucep HeirpoBoro KiHo, aBTOp MOHaA,

30 poKyMeHTanbHUX iNbMiB, cepes SKUX —
«3asmpa cesmo» (1987), «fax» (1989), «3Hak
mupe» (1992), «<Ha bepnin!» (1995), «BitiHa.
Ykpaincekuti paxyHok» (2002), Spell Your Name
(2006), «XKugix» (2008).

Serhiy Bukovsky was born in 1959. He is
non-fiction film director, maker of more than
30 documentary films, including Tomorrow Is a
Holiday (1987), The Roof (1989), The Dash Sign
(1992), To Berlin! (1995), The War. Ukrainian Count
(2002), Spell Your Name (2006), The Living (2008).
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Pexwucep / Director:
leoprin LWWknapeBcbkuia / Heorhiy Shkliarevsky

Teopriit LknsapeBcbkuit Hapoamecs 1937 poky.
Pexxucep pokymeHTanbHux dinbmis. Cepen
oro @inbMiB — «Mi-kpo-gpon!» (1989), «TitHb
capkogpaza» (1989), «LLlabni demokpamii» (1992),
«latio-napk no-kuisceku» (1993).

Heorhiy Shkliarevsky was born in 1937. He is

a documentary film director. Among his films -
Mi-cro-phone! (1989), Shadow of the Sarcophagus
(1989), Levels of Democracy (1992), Hyde Park,
Kyiv Style (1993).

MPOLLABAW, KIHO!

LWa6ni pemokparii / Levels of Democracy

Ykpaina / Ukraine / 1992 / 20’

@inbM AOKYMEHTYE PiZHOMaHITHI NybAiuHi
MacoBi akuii, wo Bigdysanucs B Knesi npotsrom
OCTaHHiX pOKiB «nepebynoBM» Ta MEPLIOrO POKy
He3anexHocTi. 3pobneHa 3 MaTepianis «KiHONI-
TOMUCY», L0 CTBOPHOBABCS HA YKPAiHCbKIiW CTyaji
XPOHiKanbHO-A0KYMEHTaNbHMUX QiNbMiB, CTpiyka,
Ha nepLwuit Nornsa, asnse coboto Gesnpucrpac-
HWI KONaX penopTepCbKUX 3MOMOK, SKi MatoTb
30e6inbloro iCTOpuYHy LiHHICTb. [MpoTe, He3a-
NEXHO Bif HaMipiB aBTopiB, Pinbm «Llabni pe-
MOKpaTii» BifA3€pKantoe Napafokcu TpaHcdhop-
MaLii yKpaiHCbKOro paAsHCbKOro CycninbCTea Ha
CYCNinbCTBO «He3anexHey. [epui cLeHn KapTUHU
diKCyHOTb NiAHECEHHS EMOKPATUYHUX MACOBUX
pyxiB y Kuesi, Hacamnepep, HapoaHoro pyxy
YKpaiHu Ta oro akui y nybniyuHoMy npoctopi,
Lo npoxoannu 34e6inbworo nig HaLioHanbHUMK
racnamu. OpgHak npotarom 1991 poky, ofHOYacHO
3 BUHUKHEHHSM He3anexHoi YkpaiHu, cuTyauis
[OKOPIHHO 3MIHIOETbCS — CycninbHa dpycTpa-

LLis 3pOCTaE, BYMYHI akLii cTaloTb yce 6inbLu
paaMKanbHUMM Ta COLaNbHO CNPSIMOBAHMUMMU, A
HeBAOB3i NepepoCTaloTb B anaTMYHE He33[40BO-
NIEHHS HOBMM CYCMiNbHUM NafoM.

The film documents the various mass public
protests that took place in Kyiv during the

last years of perestroika’ and the first year

of independence. Made from materials that

had been shot at the Ukrainian documentary
film studio, at first sight this film seems to be

a passionless collage of reportage videos of
mostly historical value. However, regardless of
the authors’ intentions, Levels of Democracy is a
reflection of the paradoxical transformation of
Ukrainian Soviet society into an ‘independent’
one. The first scenes document the rise of mass
democratic protests in Kyiv, principally the
People’s Movement of Ukraine and its public
actions, which were mostly nationalist in nature.
However, during 1991, together with the birth of
an independent Ukraine, the situation changed
drastically - social frustration grew, the street
events became more radical and socially moti-
vated, and shortly turned into apathetic anger at
the new social order.



DOCU
DAYS
UA 77

P AR

» ‘. Lnﬂ . i
AQKYMEHTAABIOM? untrﬂﬂ?ﬂé

Pexwucep / Director:

I13painb lonbawreitH / Israel Goldstein
Bupo6HuuTBo / Production:

YKpaiHCbKa CTyfis XpOHiKanbHO-
AOKYMEHTaNbHUX inbMiB /

Ukrainian News and Documentary Film Studio

I3painb lonbawTeitH Hapoayecs 1918 poky.
YKpaiHCbKWi pagsiHCbKMIA onepaTop i pexwucep,
asTop noHaa, 100 fOKYMEHTaNnbHMX | XPOHi-
KanbHUx dinbmiB. PpoHTOBMI KiHOONEpaTOp,
yyacHuk CraniHrpagcbkoi 6utau. Cepen ioro
dinbMiB - «CmiHa» (1988), «babuH Sp» (1989),
«Kpuk nmaxax (1990), «/lucmok i3 3anucHoi
KHWHKu» (1993), «lpowasati, kiHo!» (1995).

MPOLLABAW, KIHO!

Mpowaesai, KiHo! / A Farewell to Cinema

Ykpaina / Ukraine / 1995 / 30’ Israel Goldstein was born in 1918. He is
Ukrainian/Soviet cameraman and film director,
maker of over 100 documentary films. Frontline
cameraman, participant in the Battle of Stalin-
grad. His films include The Wall (1988), Babyn
Yar (1989), The Cry of a Bird (1990), A Leaf of the
Notebook (1993),A Farewell to Cinema (1995).

Recently documentary filmmakers have been
filming mass protests in the streets of Ukrainian
cities, and now they themselves have to organize
demonstrations in order to receive an opportu-
nity to film. During the first years of Ukrainian

Llle HepaBHO pexucepu LOKYMEHTanbHOro

KiHO 3arManucs GinbMyBaHHSAM MacoBMX aKLiM
NpOTECTY Ha BYNNLAX YKPAIHCbKUX MICT, a Tenep
CaMi 3MyLLEeHi OpraHi3oByBaTH AEeMOHCTpaLlii,
o6 oTpuMaTK 3Mory 3HimMaTu dinbmu. MpoTarom

nepLInX pokiB YKpaiHCbKOi He3aneXHoCTi BUpPob-
HWULTBO KiHOXPOHiKM Ta AOKYMEHTANbHWUX DiNbMiB
CKOPOTMNIOCS A0 MiHiMyMy. Bpak diHaHCyBaHHA
Ta Byab-AKOi AepXKaBHOI NiATPUMKM 3MYCUM
BeTepaHa YKpaiHCbKOT JOKYMEHTanicTuku 13paing
lonbaluTeriHa cTBepaKyBaTH: «Bnaga He pae Ham
3HiMaTK, 60 60ITbCS, WO 3a KiNbKafecsT pokiB
rnsaadvi Hawmx Ginbmis Mornm 6 3anuTaTu: a

XTO TOAi 6yB Ha4YanbHMKOM, O A0BIB NtoAen oo
Takoro?» CbOrofHi «HavanbHUKn» fobpe BigoMmi,
ane KiHeMaTtorpadiyHMX CBiAYEHb NPO HACAIAKM
iXHbOi po60TH Maitxke He 3anuwunock. Qinbm
«[poLaBan, KiHo!» AeMOHCTPYE, YoMy TaK CTa-
NOCA: pexuncepu Nilim NpaLoBaT CTOPOXKAMM,
cTynii 6yno 3aMKHeHO, hiHaHCYBaHHS 3MOMOK
npunuHeHo. Llen @inbM — oauH i3 Haibinbw pa-
[MKANbHUX Y XKaHPi «KiHO MpO KiHO»: Le KiHO npo
Te, K KiHO nepecTtano icHyBaTw.

independence, the production of chronicle and
documentary films was cut to a minimum. The
lack of financing or any state support whatsoev-
er drove the veteran of Ukrainian documentary
film, Israel Goldstein, to state: “The authorities
are preventing us from filming because they are
afraid that in several decades, the viewers of our
films might ask: who was in power back then?
Who put the people in such a state?” Today, the
‘authorities’ are well-known to everybody, but
there is almost no film evidence of the con-
sequences of their work. A Farewell to Cinema
demonstrates why it happened this way: the
filmmakers had to work as doormen, the studios
were closed down, film financing was stopped.
This film is one of the most radical in the genre
‘cinema about cinema: this is a film about the
way that cinema ceased to exist.
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Hapis 3aBapoBa
KiHOKpumuk

Konu dinbMy BUMOBHIOETBCA AeCATb POKIB,
BiH BCTyNae B Henerky 60opoTbby 3 6anay-
UM, ane 3aBXau cnpaseaanemMm Yacom 3a
npaBo MOCICTU CBOE MicLe B icTOPii KiHO Ta
namaTi rnanadvis. Konu repoto 4oKyMeHTanbHoi
CTPiYKM BUMOBHIOETLCS AECATb, BiH BiLKPUBAE
ans cebe 3axXonnuBKMiA HABKONMLLHIK CBIT. Konu
KiHOhecT1Banb BiA3HAYAE AeCATY piuHULO,
BiH B/IALUTOBYE CBSATO Ta MparHe 3anpocuTu
sakomora binblue roctei (rnapavis, KiHema-
TorpadicTiB), ane cnpaBXHiMU NOYECHUMM
rOCTSIMM LIbOTO CBSITKYBAHHS 3aBXAM € QiNbMu,
KOTpi NPOTAroM LecsTu pokKiB TBOPWUAK iCTOPItO
KiHodopyMy. MixkHapoaHuit dectuBanb
[LOKYMEHTaIbHOro KiHO MpO npasa JtoANHM
Docudays UA no BnacHOro fHS HapomKeHHS
niarotyBaB 6e3uUiHHMI NoJapyHOK KiHOMaHam
- Nporpamy CBOiX HaMKpaLmx KiHOCTPIYOK.

Y KOXHOro 3 dinbMiB nporpamu ceos dec-
TUBasbHa J,ONS: XTOCb NEepPeMir, XTOCb 34,0-

6yB Npu3 rgaaLbKMX CMMNATIN, XTOCb MaB
yecTb 6y BiNbMOM-BIAKPUTTAM, KOMYCb
annoAyBany YNeHU Xypi iHWKUX CNaBETHUX
[OKyMeHTanbHuX KiHodopyMis. Hemae ceHcy
cneumdikyBaTi GecTMBanbHi 3006yTKM KiHO-
CTPivoK, 60 HaMronoBHille Te, WO iX 06EAHYE
- IHOMBIAYaNbHICTb PEXMCEPCHKOro CTUI0

Ta Be/MKa yBara L0 N0ACbKOI 0COBMCTOCTI.
[MeBHO Mipoto KOXeH ifibM nporpamu npu-
CBSiYEHO Npobnemi caMOBU3HAYEHHS NIOANHM
B Cy4aCHOMY CBiTi Ta MOAONAHHIO BHYTPILLHIX

i 30BHILLHIX NpobneM, IKMMU CMOBHEHE Halle
KUTTS.

Nadiya Zavarova
film critic

hen a film turns ten, it takes up a

difficult struggle with Time, apathetic
but always impartial, for the right to take
its place in the history of cinema and the
memories of the audience. When a character
in a documentary turns ten, he discovers
an exciting world around him.When a film
festival celebrates its tenth anniversary,
it organizes a full-blown celebration and
strives to invite as many guests as possible,
viewers and filmmakers. However, the real
Guests of Honor at this celebration are
always the films, the ones that for ten years
have made up the history of the Film Forum.
For its anniversary, the Docudays UA Inter-
national Human Rights Documentary Film
Festival has prepared a priceless gift for film
fans: the program of its best films.
Each film from the program has its own
history within the festival: some won, some
got the Audience Award, some had the
honor of being the Opening Film, some
were applauded by jurors at other famous
documentary film forums. There is no sense
in listing the achievements in festivals of
these films, as the main things that unite
them are their originality of direction and
their close attention to the human person-
ality. To a certain extent, each film on the
program is dedicated to the problem of a
person’s self-identification in the modern
world, and overcoming the inner and outer
problems that our lives are full of.
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Axrnincbkun xipypr / The English Surgeon

Benuka bpumadis, Ykpaina / UK, Ukraine / 2007 / 93’/ HD

Ik ue - 6yTu xipyprom Big bora i BogHo4ac
60pOoTHCA i3 BNACHOK NHOACHKOK HAaTYpOH?

SK ue - cnpobyBaTy BPATYBATU XKUTTS i He
cnpomortucsa? Lia cTpiyka, 3HATa B YKpaiHCbKil
NiKapHi, NnepenoBHeHi 3HeBipeHNMM NaLieHTa-
MU i CAMOPOBHMM 06NaaHAHHSM, € 0COBUCTUM
noprtpeTom Heipoxipypra leHpi Mapua. BiH
LWOAHS 3MYLUEHWI AaBaTh cobi paay y B3aEMMHAX
i3 nauieHToM. «Lle Haye npoaaTk oywy AnaBony.
Ane wo TyT BAiEW? Y MOro ManeHbKoro cuHa byna
nyxanHa Mo3ky. S 6yB nafeH Ha BCe 3apaam Moro
nopsTyHKy. [poCTo He MOXY BiABEPHYTUCS Bif,
NofeN, KOTpi Takox 6naratoTb Npo uex». Y Ginbmi
AHTNIACbKMIA Xipypr» nopyLeHi 6ontoyi Mopanb-
Hi Ta eTUYHi NUTaHHS, a My3uka Hika Keria Ta
BoppeHa Ennica Tinbku Nocuntoe BpaXkeHHs Bif
nepernsay.

What is it like to have God-like surgical powers,
yet to struggle against your own humanity?
What’s it like to try and save a life, and yet to
fail? Shot in a Ukrainian hospital full of desper-
ate patients and makeshift equipment, this film
is an intimate portrait of neurosurgeon Henry
Marsh as he wrestles with the dilemmas of the
doctor-patient relationship. “It’s like selling your
soul to the devil, but what can you do? My baby
son had a brain tumor and | was desperate for
someone to help me. | simply can’t walk away
from that need in others.” With an original
soundtrack by Nick Cave and Warren Ellis,

The English Surgeon openly confronts moral and
ethical issues.

DOCU
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Pexwucep / Director:

Dxeddpi Cmit / Geoffrey Smith
Bupo6HuuTBo / Production:

Geoffrey Smith, Eyeline Films, 23 Sussex

Rd, Watford, WD24 5HL, Herts, UK, 44 7957
855787, geoffrey@eyelinefilms.co.uk, www.
theenglishsurgeon.com

Luctpubyuia / Sales:

Roco Films, Annie Roney, 80 Liberty Ship Way,
Suite 5, Sausalito, CA 94965, USA, 1 415 332
6471, annie@rocofilms.com,
www.rocofilms.com

Haropoay Ta dectusani (Bubpane) /

Awards and festivals (selected):

2007 - npu3 rspaLbkux CMMNaTiin Ha
LWeddinacekomy MOIK; 2008 - HalkpaLumii
[LOKyMeHTabHUi dinbM Ha Hot Docs MOIK;
HalKpaLLmMit AOKYMeHTanbHUI DiNbM Ha
Silverdocs [1®; HalKkpaLUmMii LOKYMEHTaNbHUI
dinbM Ha Expression En Corto; 2009 - npus
rsaaubkux cumnariii Ha Docudays UA; 2010 -
Haropopa «EMMi» /

2007 - Audience Award at Sheffield IDFF;

2008 - Best International Feature Documentary
at Hot Docs IDFF; Best International

Feature Documentary at Silverdocs DF;

Best International Feature Documentary at
Expression En Corto; 2009 - Audience Award at
Docudays UA; 2010 - Emmi Award

Ixeddpi CmiT Hapoayecs B MenbbypHi (As-
cTpanis). Bonoagap YMcneHHUX Haropog, aBTop
NOHaz ABAJLATH ABOX CTPIYOK HA 3aMOBNEHHS
BCiX NPOBiAHMX BPUTAHCbKMX TeNeKOMNaHi.
Ixeddpi CMiT Takox Beae ceMiHapy B yCboMy
CBITi, BiH BUKNaAaB Yy NiTHiN Wwkoni MixHapoa-
HOro (ecT1Banto LOKYMEHTANbHOMO KiHO B
Amcteppaami (IDFA), kpiM Toro, BUCTYNa€ KOH-
CYNBTAHTOM 3 BUPOBHMLITBA LOKYMEHTaNbHOMO
KiHo B LLloTnaHpji Ta excnepToM 3 BUPOGHMLITBA
NOBHOMETPAKHUX AOKYMEHTAIbHUX CTPIYOK.
Qinsmoepagis: Lykaroyu sbusuto (1987), Hosa
o0uHa (1999), Koemok xumms (2000), PamigHuk
wumms (2000), ObepesHo, 6omba we He 8UbYx-
Hyna! (2001), CnpasxHe umms: Icmopis 6ameka
(2002), Teoe xeumms y ixHix pykax (2004), Aveniti-
cekut xipype (2007), ImogipHo surHuli (2009)

Geoffrey Smith was born in Melbourne,
Australia. The winner of numerous awards, he
has made over twenty films for all the major UK
broadcasters. Geoffrey’s feature documentary
In addition to film-making, Geoffrey has
taught master classes all over the world, was
a tutor at the IDFA summer school, and is
also a consultant for documentary production
in Scotland and an editorial consultant on a
variety of feature-length documentaries.
Filmography: Searching for a Killer (1987), The
New Man (1999), Breath of Life (2000), The Life
Saver (2000), Danger Unexploded Bomb! (2001),
Real Life: A Father’s Story (2002), Your Life in
Their Hands (2004), The English Surgeon (2007),
Presumed Guilty (2009)
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Pexwucep / Director:

Boiiuex CrapoHb / Wojciech Staron
Bupo6HuuTBo / Production:

Staron Film / TVP1

Ductpubyuis / Sales:

TVP S.A. 17,).P. ul. Woronicza, 00-999 Warsaw,
Poland, tel: /48 22/547 6139, fax: /48 22/547
7583, sales@tvp.pl, www.international.tvp.pl

Haropoay (Bu6paHe) / Awards (selected):

2011 - rpaH-npi Ta HaropoAa 3a Haikpaty one-
paTopcbky poboTy Ha 46-My Kpakicbkomy K®;
Silver Dove Ha DOK Leipzig MOOA®D; Haiikpalla
pexwcypa Ha Festival dei Popoli; 2012 - rpaH-
npi Let’s CEE IK®; rpan-npi Docudays UA /
2011 - Grand Prix and Best Cinematography
Prize at the 46th Krakow FF; Silver Dove at the
DOK Leipzig IDAF; Best Director Prize at the
Festival dei Popoli; 2012 - Grand Prix of the
Let’s CEE DFF; Grand Prix of the Docudays UA

Boiuex CrapoHb Hapoauecs 1973 poky B
MonbLui. 3akiHYMB BiALiNEeHHS onepaTopcbKoro
MucTenTea HauioHanbHoi KiHowkonu B Jloasi.
Onepatop YMCIEHHUX XYAOXKHIX | JOKYMEHTa/b-
HUX OinbMiB, 30KpeMa, «lnowa Cnacutens»
MoanHu Koc-Kpayse Ta Kwuwroda Kpayse,
«LicTb TMXHIB» MapumHa AHoca Kpasuuka, «[o-
pinyaHwii 3aBopy» E€xu Cnagkoscbkoro. Bonogap
«CpibHoro BegMeas» 3a onepaTopcbKy poboTy y
dinbMi EL Premio Maynn Mapkosiy Ha bepniHane
2011 poky. YUneH EBponeiicbkoi KiHoakaaeMii Ta
Monbcbkoro ToBapucTaa KiHeMaTorpadicTis.
Dinemozpagpis: Yac mpusarHs (1998), Cubipcekuti
ypok (1998), El Misionero (2000), Babilon.pl (2004),
Ha xsuneky (2005), Mawi Hikigop (2005), Y 6ik
csimy (2007), ApeeHmuHcbKuli ypok (2011)

Wojciech Staron was born in 1973 in Poland.
He graduated from the Cinematography
Department of the National Film School in
£6dz. Cinematographer of numerous feature
and documentary films, such as Savior’s Square
by Joanna Kos-Krauze and Krzysztof Krauze,
Six Weeks by Marcin Janos Krawczyk, Vodka
Factory by Jerzy Sladkowski, and El Premio by
Paula Markovitch - the one that earned him
the Silver Bear for the Best Cinematography at
the Berlinale 2011. Staron is a member of the
European Film Academy and the Polish Society
of Cinematographers (PSC), an association of
feature filmmakers.

Filmography: Time of Duration (1998), Siberian
Lesson (1998), El Misionero (2000), Babilon.pl
(2004), For a Moment (2005), Mrs. Nikifor (2005),
Towards the World (2007), Argentinian Lesson
(2011)

HAUKPALLI ®1JIbMU DOCUDAYS UA
THE BEST OF DOCUDAYS UA

ApreHTUHCbKUM YpOK / Argentinian Lesson /

Monewa / Poland / 2011 / 61’/ 35 mm

BisyanbHa ecteTuka Li€i LOKYMEHTaNbHOT CTPiuKK,
il puTM, KOMMNO3MLS T CTMNIb ONOBIAI NOAIOHI A0
XyLOXHbOro @inbmy. Lle ictopis BocbMU-AeBATU-
PiYHOro XN0N4YmMKa, IKMM NOBONI aAaANTYETbCS Y
HE3BUYHOMY KyJIbTYpHOMY CepenoBuLLi. [010BHUM
repoem QinbMy € CUH pexucepa, KM nepeis-
ouTb i3 Monblui 0 ApreHTUHM pa3oM 3i CBOED
MaTip’to, BUMTENIBKOK MONbCbKOI MOBW. BigTenep
SIHeK X04MTb A0 HOBOI, apreHTUHCLKOI LKOMK,
CKpi3b 3BY4YNUTb MOBA, KO BiH [OCi HIKOMW He YyB.
He3zabapom BiH 3aToBapuLuyBas i3 11-piuHoto
Mapcieto. [liBuMHKa cama e AUTUHA, ane Bxe
3MyLleHa Abat Npo cBoto poaunHy. Lia apyx6a i
HOBe OTOYEeHHS 3MiHIOKTb SIHeka.

The film’s visual aesthetics, its rhythm and com-
position parallel the narration of a fiction film,
while it shows a process of slow integration of a
boy of 8 or 9 into a completely strange cultural
environment. The main character is the director’s
son Janek, who comes to Argentina from Poland
with his mother, a teacher of Polish. He goes to
a new, Argentinian school, where he is surround-
ed by a language he has never heard before.
Slowly, he befriends an 11-year-old Marcia, who
although a child herself, has to take care of her
family’s existence. This friendship and the new
environment change Janek.
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bipma BX - penoprax i3 3akputoi KpaiHu /
Burma VJ - Reporting from a Closed Country

Aania / Denmark / 2008 / 84’/ HDCAM SR

036po€eHi ManeHbKMMK KaMepamMu, BiLEOXyp-
Hanictu (BX) y bipMi € TaEMHMMM areHTamu,

SKi nepefalTb HOBMHM 3 Lii€i 3aKpUTOI KpaiHu,
He3BaXKalouM Ha 3arpo3y YBA3HEHHS i TOpTyp.
[XHilt MaTepian He3aKOHHO NeperaHaoTh i3 Bipmu
i TPAHCNIOOTL Yepes CyNyTHUK. 27-piyHnii «xo-
Lya» CTAa€ TaKTUYHUM NliLEPOM Fpynu penopTepis,
konu y BepecHi 2007 poky 6yaaincebki yeHui nig-
HiMatoTb MOBCTAHHS. IHO3EMHUM TenexypHanictam
nepebyBaTu y KpaiHi 3a60pOHEHO, TOX YCi Haaii
MOKNaAaTbCa Ha [ollya Ta oro KoMaHay.
Came 3aBAsKM M yBeCb CBIT 3 eKpaHiB Tene.i-
30piB Ai3HAETLCSA NPO L0 peBOOLILD. YpsaaoBa
po3BifKa po3yMig, L0 KaMepa Ma€ HafA3BUYaAlHY
CUNY, TOX FOIOBHOI MiLlLEHHIO BNAAM CTaloTb
came Bife0oXypHanicTy.

Armed with small handycams, undercover Video
Journalists (VJs) in Burma keep up the flow of
news from their closed country, despite risking
torture and life in jail. Their material is smug-
gled out of Burma and broadcast back via satel-
lite. Joshua’, age 27, becomes the tactical leader
of a group of reporters, as Buddhist monks in
September 2007 lead a massive uprising. For-
eign TV crews are banned from the country, so
it’s left to Joshua and his crew to keep the revo-
Lution alive on TV screens all over the world. As
government intelligence understands the power

of the camera, the VJs become their prime target.
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Pexucep / Director:

Anpepc Ecrepropa / Anders @stergaard
Bupo6HuuTBO / Production:

Magic Hour Films, Lise Lense-Maller
Ductpubyuis / Sales:

First Hand Films World Sales, Esther van Messel,
+41 44 312 2060, Fritz Heeb Weg 5,

8050 Ziirich Switzerland,
esther.van.messel@firsthandfilms.com,
www.firsthandfilms.com

Haropoay (Bu6paHe) / Awards (selected):

2009 - World Cinema Documentary Editing
Award Ha Sundance K®; MixxHapozHa npaBo3a-
XWCHa BiA3HaKa «KiHo 3apaau Mupy» Ha bep-
NiHane; cnewjanbHa Haropopa iMeHi Bawnasa
laBena Ha One World MIMNOK®; Joris Ivens Ha
IDFA; 2009 - npemis [pipcoHa 3a HalKpaLuuii
[OKYMeHTa/IbHWi KiHO®INbM; HOMiHALLiS Ha
npemito «Ockap»; 2010 — nepeMoeLib KOHKYPCY
DOCU/MPABO Ha Docudays UA

2009 - World Cinema Documentary Editing
Award at Sundance FF; Cinema for Peace
International Human Rights Film Award at
Berlinale; The Vaclav Havel Special Award at
One World IHRDF; Joris Ivens Award at IDFA;
2009 - Grierson Award for the Best Cinema
Documentary; Oscar Nominee; 2010 - winner in
DOCU/RIGHT competition at Docudays UA

Anpepc Ecreproppa Hapoaunecs 1965 poky.

Y 1991 poui 3aKiH41B [JaHCbKY LIKOMY XypHa-
nictnkn. CLeHapUCT i pexwucep AoKYMeHTaNbHUX
}inbMiB, naypear YNCNEHHUX MDXHApPOAHMX
KiHonpeMii. «bipma BX» Gyna HoMiHoBaHa Ha
npemito «Ockap» i 3806yna pekopaHy KinbkicTb
Haropop - 51.

Oinsmozpacis: Moseprenns 6 MozanHecbype
(1996), Maz (1999), HazansHe numatHs (2000),
Manspis! (2001), Tirmi i 51 (2003), AeaHeapo
demokpamii (2004), Gasolin’ (2006), bipma BX -
penopmax i3 3akpumoi kpaixu (2008)

Anders @stergaard was born in 1965 in Copen-
hagen. He graduated from the Danish School

of Journalism in 1991, and has written and
directed numerous award-winning documenta-
ries. Burma VJ received an Oscar nomination and
has taken home a record-breaking number of
51 international awards.

Filmography: Johannesburg Revisited (1996), The
Magus (1999), A Burning Issue (2000), Malaria!
(2001), Tintin and | (2003), The Vanguard of Diplo-
macy (2004), Gasolin’ (2006), Burma VJ - Reporting
from a Closed Country (2008)
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Pexwucep / Director:

BeiiastoHb YeH / Weijun Chen

Bupo6HuuTtBo / Production:

Don Edkins, Steps International, Axeltorv 12
Bygning C, DK-1609 Copenhagen V, Denmark,
vote@pleasevoteforme.org,
http://pleasevoteforme.org

Haropoaym (Bubpane) / Awards (selected):

2007 - HaWKpaLLyit LOKYMEHTaNnbHUiA dinbM Ha
Silverdocs 1d; Founders Award Ha Traverse
City K®d; 2008 - Haropoga xypi, Golden Bull Ha
MK® 3 npas ntoauHu B baxpeitHi; HoMiHa-

uis Ha npemito «EMMi»; npemis [pipcoHa 3a
Hal3axonamMBilKiA JOKYMeHTaNbHUi (inbm /
2007 - Sterling Feature Award at Silverdocs DF;
Founders Award at Traverse City FF; 2008 - Jury
Award, Golden Bull at Bahrain HRIFF; Emmy
Award Nominee; Grierson Award for Most
Entertaining Documentary

BeiiasioHb YeH, pexxucep i npoatocep LOKyMeH-
TanbHUX DiNbMiB, MeWKae y MicTi YxaHb (Kutai).
MMicns 3aKiHueHHs dakynbTeTy XKypHanicTMkm
CnuyaHcbkoro yHiBepcutety 1992 poky
npaLoBas Y BigAini 4OKyMeHTanbHMX (inbmis
perioHanbHoro TenebaveHHs. Pinbm «lfonocyiite
3a MeHe, By/ib 1aCKa» € YaCTUHOI JOKYMEH-
TanbHOTO NPOEKTY YoMy LeMOKPaTI?», KOTpUit
3006yB NoHaz, 15 Haropoz, 30KpeMa HOMiHaLlito
Ha npemito [pipcoHa Ta «EMMi».

Qinsmozpagis: Moe xumms - mos pinocogis
(1994), Esonoyis micma (1999), Kpawie xumu, Hix
nomepmu (2003), [onocyiime 3a meHe, bydb nacka
(2007), Hati6inswuli kumaticekuti pecmopaH

y c8imi (2008), 3akoH dpakoHa (2011), Ocsima,
ocsima (2012)

Weijun Chen is a documentary director and
producer living in Wuhan, China. After gradu-
ating in Journalism from Sichuan University in
1992, he joined the Documentary Production
Department of the Wuhan regional TV station.
Please Vote for Me was part of the Why Democra-
cy? global documentary project, receiving over
15 awards including a Grierson and a Emmy
nomination.

Filmography: My Life Is My Philosophy (1994), The
Evolution of the City (1999), To Live Is Better Than
To Die (2003), Please Vote For Me (2007), The Big-
gest Chinese Restaurant in the World (2008), Law
of the Dragon (2011), Education, Education (2012)

HAUKPALLI ®1JIbMU DOCUDAYS UA

fonocyitte 3a MeHe, 6yab nacka /

Please Vote for Me

Aaria, Kumaii / Denmark, China / 2007 / 55’

Lis cTpiuka 36aM3bka nokasye TpeTi Knac noyat-
KOBOI LLIKONU B MiCTi YXaHb, o B LleHTpanbHOMy
KwuTai. TyT miTv Bneplue CTMKaloTbCs 3 4EMOKpa-
TUYHUMM NPUHLMNAMM Mif YaC eKCNEPUMEHTY.
Tpo€ BOCbMUPIYHMX LIKONSPIB 3MaratoTbCs 3a
Micue cTapocTu Knacy. Y xogni «nepensnbopuyoi
KaMMaHii» Ha HUX YUHATb TUCK HaAMipy Typ6oT-
nuBi 6aTbKK, ANS 9KMX Ui 4iTU — EAMHI Yepe3
LlepXXaBHY NoNiTHKY, Ky NpoBaauTb ypsaa, Kutato
LS KOHTPOJHO KiNbKOCTi HaceneHHs. Tpoe ronos-
HMX repoiB 6epyTbca A0 CNpaBu, BUKOPUCTOBY-
t0UM Pi3HOMAHITHI METOAM: CKNafaHHe cTpaTerii
BMOOPYOI KaMNaHii, CNOHYKaHHS Ta nepeasu-
60pui 06iusHKK. LLi WKonapi nokM He 3anexatb
BifL couianbHMUX 0BMeXeHb, SIK iXHi 6aTbKK, TOMY
Bi,A3€PKaNOKOTh NMaHiBHI CYCMiNbHI LiHHOCTI.

The film zooms in on a third-grade class in a pri-
mary school in the city of Wuhan, central China.
These schoolchildren have their first encounter
with democratic rules through a class experi-
ment. Three eight-year-old children compete
for the position of class monitor, influenced by
their doting parents, for whom they are their
only child - as enforced by state policy. The
three main characters take up the challenge in
different ways through their campaign strat-
egies, canvassing and election promises. Less
self-conscious than their parents, they reflect
existing social values more bluntly and honestly
than adults.
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Mnatv 1 oppyxyica / Cash and Marry

Ascmpis, Xopeamis, MakedoHis, CLUA / Austria, Croatia, Macedonia, US / 2008 / 76’ / DVCAM

Mapko i ATaHac - ABOE Apy3iB, XWUTTS SKMX byno
6 conogke, MOB 6/1y4HUI WTpyaenb, Konu 6 He
ofiHa HeBennuKa npobnemka 3 JoKyMeHTaMm. IM
noTpibHi nacnoptu rpoMaasH €C, TOXX BOHM NafHi
3po6uTK Byab-LU0 — HaBITb KYNMUTU COBI APYXXMH.
Y HUX HEMAE HiY0ro, OKpiM 3yxBanocTi, ceMu
TUCAY EBPO i LWaneHoro 6aXKaHHs 3HANTU XKIiHKY
CBOEI Mpii — Ty, KOTpa 3a rpowi nige Lo BiHUA, a
MOTiM NOTYCYETHCA 3 HUMM X A0 CaMOro pPo3ny-
YeHHs. Xnonui BUpYLakTb B OLiCCEI0 BifEHCbKUM
NeKI0M — CBITOM iMMIrpaHTiB. Y Uil KyMeaHin Ta
3BOPYLUAMBIN iCTOpPIT MOKa3aHO, CKiNbKK 3yCKib
Tpeba noknactu, abu nepectpubHyTH Mypwm €BpO-
coto3iBCbKoi dopTeL.

Marko and Atanas are two dudes whose lives
would be sweet as strudel but for an annoying
little problem with their papers. They need a
European passport and they are prepared to do
almost anything to get one, including buying

a wife. With nothing but their brass necks and
7,000 euros, they set out to find the woman of
their dreams — one who will walk them down
the aisle and then hang around long enough for
the divorce. An odyssey through Vienna’s immi-
grant netherworld, this real-life Green Card is a
hilarious and touching insight into what it takes
to jump the barriers of Fortress Europe.

Pexwucep / Director:

Aranac leopries / Atanas Georgiev
Bupo6HuuTBo / Production:

Ralph Wieser, Sinisha Juricic, Atanas Georgiev,
Mischief Films, Nukleus (Hungary), Tris Film
(Macedonia)

Aunctpubyuia / Sales:

Autlook Filmsales, Trappelgasse 4/17, 1040
Vienna Austria, +43 720 34 69 34,
welcome@autlookfilms.com,
www.autlookfilms.com

Haropopym 1a dectusani (BuGpane) /

Awards and festivals (selected):

2009 - Haropoga Regards Neufs Ha Visions du
Réel K®; cneuianbHuit npus xypi Ha ZagrebDox
MIK®; 2010 - cneuianbHuit npus xypi Ta Mpe-
Misi iMeHi AHapis MaTpocoBa Ha Docudays UA;
cneuianbHuit Npu3 xypi Ha Makedox Creative
Documentary K®; Hot Docs MAK®; DOK
Leipzig MOIAD /

2009 - Regards Neufs Award at Visions du

Réel FF; Special Jury Award at ZagrebDox IDFF;
2010 - Special Jury Award and Andriy Matrosov
Award at Docudays UA; Special Jury Award at
Makedox Creative Documentary FF; Hot Docs
IDFF; Dok Leipzig IDAF

Aranac leopries Hapoauscs 1977 poky B Ckon'e
(MakepnoHis).Y 2000 poui 3aKiHuMB pakynbTeT
ApamaTnyHoro mucteuTea B Ckone 3a paxom
«pexucep MOHTaxy KiHodinbmis i Tenenpo-
rpam». [1poTsrom CBOEi Kapepy 3aliMaBCsi MOH-
TaxeM 6araTbox XyAOXKHiX, AOKYMEHTANbHUX,
KOPOTKOMETPaXHMX CTPIHOK Ta My3UYHMX BiA€O.
Hapasi npauoe pexucepom i penaktopoM, Mae
BrlacHy kiHoctyajto B Ckore. Crpiuka «[Mnatu i
04pYXYMCs», iKa KOLTyBana pexxmceposi 6ara-
TbOX POKiB Ba)XKOi npaLii Ta embonii nereHeBoi
apTepii, 3006yna BenuKy KinbKicTb Haropos, Ta
MiXKHapOAHe BU3HaHHS.

@insmoepagis: XepmsonpuHoweHHs 8 ceni
[lokpatiueso (1998), bankaHcokull 611103
(1999—2000), Padicme »umms (2001), [anacausi
cyciou (2005), [namu G odpyxytica (2008)

Atanas Georgiev was born in 1977 in Skopje,
Macedonia. In 2000, he graduated from the
Faculty of Drama Arts in Skopje, Film & TV
Editing Department. During his career he has
edited numerous feature films, documentaries,
shorts and music videos. Now he works as a
director and editor, running his own production
company based in Skopje. The film Cash & Mar-
ry, which cost him many years of hard work as
well as a pulmonary embolism, has won many
international awards and recognitions.
Filmography: Sacrificing in the Village of Pokra-
jcevo (1998), Balkan Blue (1999—2000), Joy of Life
(2001), The Noisy Neighbours (2005), Cash and
Marry (2008)
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Pexwucep / Director:

AnboHa lMonyxina / Aliona Polunina
Bupo6HuuTBo / Production:

Kuukulgur Film (Estonia), Jaak Kilmi (Aaak
Kinmi), +3725640354/+3726177069,
jaak@kuukulgur.ee, www.kuukulgur.ee
JDuctpubyuis / Sales:

Stefan Kloos, Kloos & Co. Medien GmbH,
Schlesische Stra3e 29/30, 10997 Berlin, +49-
30-4737 298 10, stefan.kloos@kloosundco.de,
www.kloosundco.com

Haropoau / Awards:

2008 - crewjanbHa BiasHaka Ha MOK® 8 irnasi;
noyecHa Bia3Haka Ha DOK Leipzig MOOAD;
2009 - Pociiicbka HaLioHanbHa npeMis «/laBpo-
Ba rinka»; nepemoxeLb koHKypcy DOCU/KUTTA
Ha Docudays UA

2008 - Special Mention at Jihlava IDFF;
Honorary Mention at DokLeipzig IDAF; 2009 -
Laur Russian National Award; 2009 - winner in
DOCU/LIFE competition at Docudays UA

AnboHa MonyHiHa Hapoaunacs 1977 poky B
Pocii. Mepen MM SK no4aTH 3HiMaTH JOKY-
MEHTasIbHE KiHO, HABYANACS XMBOMMUCY, Ha
noyatky 2000-x pokiB npaLtoBana penaktopoM
y MsHUeBuX BuaaHHax. Y 2002 poui otpumana
rPaHT Ha HaBYaHHA | BCTynuna Ha Buwui kypcu
CLIEHapUCTIB Ta pexucepiB (MaicTepHs Heirpo-
BOTO KiHO).

Dinemozpacpis: Tak, cmepme (2004), Cesme micue
(2006), ecmusans (2007), Xinku 320pu (2007),
Pesontouis, sikoi He 6yno (2008), Henan ¢opesa
(2013)

Aliona Polunina was born in 1977 in Russia.
Before making documentaries she studied
painting, and at the beginning of the 2000s
she was a copy-editor in glossy and life-style
magazines. In 2002 she won an educational
grant and was enrolled in the Higher Courses
for Script Writers and Producers, department of
nonfiction films.

Filmography: Yes, Death (2004), Sacrum (Holy
Place) (2006), Festival (2007), Women Above
(2007), The Revolution That Wasn't (2008), Nepal
Forever (2013)

HAWKPALLI ®1IbMU DOCUDAYS UA

PeBontouig, akoi He 6yno /
The Revolution That Wasn’t /

Ecmownis, @innandis / Estonia, Finland / 2008 / 96’ / DigiBeta

Lia dinemy BinbyBaeTbca 2007-ro, 3a pik L0 It is Russia in 2007, a year before the next
BMbopiB npe3unpeHTa Pocii. Onosuuia mpie npo presidential elections. The opposition is set to
Bnafy. Ha Bynuusgx npoxoasTb akuii npoTecTy, act decisively and to take power. The two central
i 30A€ETHCS, LLO OCb-0Ch MOYHETHCS CMPABXKHIN figures, Anatoly and Andrey, are veteran revolu-
xaoc. [onoBHi repoi dinbMy AHaToNiM Ta AH- tionaries. They have been members of a banned
[PEN — PEBONIOLLIOHEPU «3i CTAXEM»: BOHU 000€ political organization for more than 10 years.
Be binblwe 10 pokiB € UneHamu 3a60pOHEHOT Politics, however, only serves as the background
NoNiTMYHOI opraHisauii. Ane nonituka y @inb- to the main action, providing the environment
Mi — nuwe Tno. «PeBontouis, akoi He 6ynox» — ue in which the protagonists exist. It’s a story of

npuBaTHa iCTOpisa ropAMHi, 3paau, po3yapyBaHHa i arrogance, betrayal and the start of a new life.
MoYaTKy HOBOTO XXMUTTS.
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BikTopis JleweHko
npozpamHuii KoopouHamop

Po3moBu npo 3amoppoBaHux y pabceTsi giten

i BiYHE NOYyTTS NPOBMHM Cepen, CONAATiB,
PEKOHCTPYKLLiSt XKOPCTOKMX aPpUKAHCbKUX 3BU-
4aiB, CBiAYEHHS XXepPTB TEPOPU3MY —Lii TEMMU,
Ha nepLunit NOrNAL, He HAATO MOEAHYIOTLCS 3
MynbTUnaikauieto. OgHak came Ao HUX 3BepTa-
0TbCS @aHIMaToOpK A CTBOPEHHS ICKPaBOro i
NonynsipHOro AOKYMEHTAIbHOIO KiHO.

Llle KinbKa pokiB TOMY CTOBOCMONYYEHHS
«A0KYMEHTa/IbHa aHiMaLis» BUAABaNoCs
OKCIOMOPOHOM. Ye 3apa3s Lie HahaKTyanbHi-
LUK cnoci6 onogiai, Wo yBipBaBcs A0 CBITY
hencbyyHux iHTenekTyanis CTpyMeHeM rocTpoi
CoLianbHOi KPUTUKM CbOTOAEHHS. binblue Toro,
BiH CTaB NepenycTKko 419 CaMUX aHiMaTopiB
He InLLe Yy CBIT MPECTUXKHUX MDKHAPOAHUX
KiHOOMNSAAiB, @ ¥ A0 paHille 3aKpUTOro cepeno-
BMLLA NPaBO3aXMCHMKIB Ta NiBUX MUCIUTE-
niB. Axe cyyacHa dectrBanbHa CMifbHOTA
notpebye KOHMNIKTHOrO COLianbHOrO KiHO

He MEHLLE, HiXX PO3BaXaNlbHOrO KOHTEHTY.
Cnipom 3a ctapum neinumsbknm Animadok y
KPUXITHOMY iTaninCbkOMy MiCTeuky 3aCHOBY-
toTb DOCartoon. PeakTyanisauis TpaBMaTU4YHMUX
3N1aMiB AiMCHOCTI Ta 3aXOMNAEHHS OHOBNEHOD
NOEeTUKOK NpUraflyBaHHs BinbyBaloTbCs

Ha MalAaHYMKax HaMbiNbll aBTOPUTETHUX
aHiMaLinHMx dectnsanis y JToHAOHI Ta AHHECI.
Crexauu 3a nporpecMBHUMM TpaHchopMaLis-
MW y CBITi JOKYMeHTanbHoro kiHo, Docudays
UA ynesHeHo Knikae csii Like. [lo nisTo-
paroAuHHOI f0BIpKK ekcnepuMeHTanbHUX
kopotkomeTpaxxok DOCU/ANIMA ysiiiwunu
HaKpalLLi Ta HaMCBIXiLLi 3pa3ku JOKYMEH-
TanbHoi aHimauii: npusepu MK® y bepniHi i
AmcTepaami, a Takox Sundance; HOMiHaHT Ha
npemito «Ockap» i XiTM NpaBo3axmMcHKUX dec-
TUBanNiB. 3aNeBHIEMO — BM He BiguyyeTe cebe
Hyabrytounm derncbykisLem, po3LpaToBaHUM
nepernsgaaHHaIM OAHOMAHITHMX NOBILOMNEHb Y
dpeHacTpiyui. Lle - cnpaBxHe KiHo!

Viktoriya Leshchenko

program coordinator

Talk about children being tortured in slavery
and the eternal feeling of guilt among
soldiers, reconstructions of brutal African
customs, testimonies of terrorism victims -
at first glance, none of these topics is very
compatible with cartoon animation. However,
these are the subjects that animators have
been using to create brilliant and popular
documentaries.

A couple of years ago, the combination of
words ‘cartoon animation’ seemed to be a
tautology in itself. And yet now, it’s a very
modern way of expression, which burst into
the world of Facebook intellectuals with a
bright stream of sharp social realist criticism.
Moreover, it became a pass for animators
themselves, not only into the world of pres-
tigious international festivals, but also into
the previously closed world of human rights
advocates and left-wing thinkers. The mod-
ern festival community needs not only films
which are rich in social conflict, but also

in entertaining content. Following the old
Leipzig Animadok, DOCartoon is being found-
ed in a tiny town in Italy. The reenactment

of traumatic true events and admiration of
the new poetics of remembrance can be
witnessed at the most respected animation
festivals in London and Annecy. Following
progressive transformations in the world of
documentary films, Docudays UA is glad to
click its own ‘like’ button. The 90-minute se-
lection of experimental shorts DOCU/ANIMA
includes the best and the latest specimens of
documentary animation: winners of Interna-
tional Film Festivals in Berlin and Amster-
dam, as well as Sundance; an Oscar nominee,
and the favorites of human rights festivals.
We assure you, you won't feel like another
bored Facebook-user, irritated by reading dull
stories on your friend feed. This is real film!
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bpak pokasiB / Lack of Evidence /

Aecmpis, Xopeamis, Makedonis, CLUA / Austria, Croatia, Macedonia, US / 2008 / 76’ / DVCAM

Y Hirepii 6n113Ht0kM MOXYTb ByTH BnarocnoBeH-
HaM abo npoknatTam. OgHoro aHs 6atbko Ockapa
Ta Moro 6parta, WamaH, nig 4ac puTyanbHoi
LiepeMoHii cnpobysaB youTn o6ox cuHiB. Ocka-
poOBi BAANOCS BTEKTU, ane X/oneLpb Ha BNACHI

ou4i 6aumB, gk NoMmMpas oro 6part. BiH NoknHyB
KpaiHy # onuHmeca y @paHuii. Tam Ockap nonpo-
CMB MONITUYHOTO MPUTYNKY, aie MOMY BiAMOBUIIN
yepes BiCYTHICTb AOKA3IB...

In Nigeria, twins can be a blessing or a curse.
One day, the father of Oscar and his brother, a
witch doctor, tried to kill his two sons during a
ritual ceremony. Oscar managed to escape, but
saw his brother being murdered. Having fled
across the country, he succeeded by chance in
leaving Nigeria and going into exile in France.
In this context he applied for asylum, but his
application was refused because he could not
produce any proof...
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Pexwucep / Director:

Xa Mon KeoH / Hayoun Kwon
Bupo6HuuTBO / Production:

Le Fresnoy, Eric Prigent, 22, rue du Fresnoy
59200 Tourcoing France, 33 3 20 28 38 64,
eprigent@lefresnoy.net, www.lefresnoy.net,
www.panoramal3.net

Luctpubyuia / Sales:

Le Fresnoy, Natalia Trebik,
ntrebik@lefresnoy.net

Haropoaym (BubpaHe) / Awards (selected):
2012 - HalKpaLumMii AOKYMeHTanbHUI dinbM B
KOHKYPCi KOPOTKOMETPaXHMX EBPOMENCHKMUX
dinbMiB Ha New Horizons MK®; Prix Scam
2012 de lceuvre d'art numérique; Haropoaa
€Bponeicbkoro GecTuBanto Mesia-MUCTELITBA;
Haropoza Ken Burns 3a Haiikpalumit GinbM Ha
Ann Arbor K®; rpaH-npi Ha MixHapoaHoMy
decTnBani ekcnepMMeHTanbHOro KiHO Ta BiAeo
25 FPS; HaliKpaluuii [OKYMEHTanbHUiA dinbM Ha
Jlinnbcbkomy MOKD /

2012 - Best Documentary in European Short
Films Competition at New Horizons IFF; Prix
Scam 2012 de lceuvre dart numérique; EMAF
Award at European Media Art Festival; Ken
Burns Award for Best of the Festival at Ann
Arbor FF; Grand Prix at 25 FPS International
Experimental Film and Video Festival; Best
Documentary at Lille ISFF

Xa Mon KeoH Hapoaunacs 1981 poky B Ceyni
(MispeHHa Kopes). 3akiHumna wkony obpazo-
TBOpYOro mMuctelTea B HawTi. XuBe i npautoe B
Ninni (@paHuis).

Hayoun Kwon was born in 1981 in Seoul, South
Korea. He graduated from the School of Fine
Arts in Nantes, and lives and works in Lille,
France.



DOCU
DAYS
90 UA

Pexwucep / Director:

ToHi JoHor'to / Tony Donoghue
Bupo6HuuTBo / Production:

Mayfly Films Limited, Ballinderry, Nenagh,
County Tipperary, Ireland, +353 873269819,
tonydonoghue@gmail.com

Ductpubyuis / Sales:

Network Ireland Television, Sadhbh Murphy, 23
South Frederick Street, Dublin 2, Ireland,
+353 6729891, sadhbh@network-irl,
www.network-irl-tv.com

Haropopyu 1a dectusani (Bu6pane) /

Awards and Selection (selected):

2012 - Haropogaa ypi 3a HalKpaLLWii aHiMaLlii-
HUM dinbm Ha Sundance K®; npu3 msaaubkux
CMMNaTiii 33 ekcnepuMeHTanbHuii dinbm Ha Red
Rock K®; Dok Leipzig MOAAD; MOAD e irnasi /
2012 - Jury Award for Best Animation at
Sundance FF; Audience Award for Experimental
Film at Red Rock FF; Dok Leipzig IDAFF; Jihlava
IDFF

Towi [loHor'to ciM pokiB npaLoBas y ToBapUCTBI
yp6oekonorii Ta [NpupoaHuyomMy My3ei B JloHzo-
Hi, a 3rofoM nepekBaniikyBaBcs Ha KiHemaTto-
rpadicra. BuByaB aHimaLiio y Lkoni MucreuTs
3axigHoro Cyppeto, a HMHi caM BMK/IALA€E B
[LyH-Neape B Ipnangji. BukopucroBye 3acobu
aHiMaLii Ans JOCNimKeHHSs CiNbCbKMUX TpaamLLii
Ta 3BuyaiB. PinbM «lpnaHAckKi HapoaHi Mebnix»
Ha KiHodectvBani Sundance 6yB Bia3HaueHw
SIK HAMKPaLLMii KOPOTKOMETPaXKHUIM aHiMaLii-
Huit Ginbm 2013 poky.

Dinemozagia: [poekuii mina (1996), inem 3 Moei
napagii - 6 gpepm (2008), IpraHdceKi HapoOHi
mebni (2012)

Tony Donoghue moved into filmmaking after
seven years as a biologist at the Ecological
Parks Trust and the Natural History Museum in
London, England. He studied animation at West
Surrey College of Art and runs the animation
course at Dun Laoghaire, Eire. He now uses
film and animation to explore rural traditions
and ritual. /rish Folk Furniture was named best
animated short film at the Sundance Film
Festival in 2013.

Filmography: Body Projections (1996), A Film from
My Parish - 6 Farms (2008), Irish Folk Furniture
(2012)

DOCU/AHIMA
DOCU/ANIMA

IpnanpaceKi HapoaHi Me6bni /

Irish Folk Furniture

IpnaHois / Ireland / 2012 / 9’/ HD

B ipnaHacbkmx cenax po3ManboBaHi BPYYHy
Mebni 4acTo BUKMKAKOTL 3rafKy Npo CKpYTHI,
3IMAEHHI YacK, ki 6arato xTo BoniB 61 3abyTu.
Came ToMy 6e3LiHHA HaLioHanbHa CNaflmMHa
NeXWTb 3aHexasHa B koMopax i Ha ropuwax. Cne-
LianbHO Ans 3MoMOK Lporo dinbmy 16 npeameTis
HapoLHWX MebniB BiLpecTaBpOBAHO 1 MOBEPHYTO
[0 WOAEeHHOro BXMTKY. [1o 3HiManbHOro npouecy
6ynu 3anyyeHi MicLueBi peMiCHUKM /4 onoBifavi.
Pexucep, wo nepeiiMa€eTbCsi OXOPOHOK AOBKINNS,
LNs 3I0OMOK BUKOPUCTOBYBAB NIULLE BXMBAHY He-
fopory KiHoanapatypy i npupofHe LeHHe CBiT/o.

In rural Ireland old hand painted furniture is of-
ten associated with hard times, with poverty and
with a time many would rather forget. Because
of these associations, much of the country’s fur-
niture heritage lies rotting in barns and sheds. In
the making of this film 16 pieces of abandoned
folk furniture were restored and returned to dai-
ly use. This film was shot in an environmentally
friendly way using local craftspeople, local nar-
rators, and inexpensive secondhand equipment.
Only natural light was used to shoot this film.
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KaproHHa kopobka / Paper Box /

lMonsvwa / Poland / 2012 / 9’/ HD

Y tpaBHi 2010 poky BHAaCNiAOK pPeKOpAHOI Kiflb-
KocTi onagis Bicna Buiiwna 3 6eperis nob6numsy
cena BinbkoB. CTuxiviHe n1xo no36aBuno TUcaYi
nofei MaiHa Ta faxy Hag ronosoto. Kinbka
TUXKHIB NOTOMY 36irHeB Yanns B poguMHHOMY
[LOMi, IKUI MOBiHb TAaKOX HE OMMHYNA, 3HAWLLOB
KOpobKy 3i cTapumu poTorpadiamu. YHikanbHi
namaTku 6ynu 3HuLWeHI Boaoto, 6pyaom i nic-
HABO. 3aBASKM ONepaTUBHIN [OKYMEHTANbHI
3MOMLL BAANOCS NPU3YNUHUTU NPOLLEC PYMHY-
BaHHS$, 3a/IMWMBLUM B NaMaTi pexxucepa obpas
6onicHoi NnopoXHeuyi. Yce, LLo BAANOCS BpATyBa-
T, - e pparMeHTH KoMMno3uuii, 0bpuBKkmM nop-
TPETIB Ta CUyeTH, SKi Tenep BaXXKO BMi3HATY.
Cupictb po3'ina dotorpadii, Wo po3nanuncb Ha
KnanTi, 30CTaBMBLLUM MO CODI Bi3epyHKM 3HAKIB,
nnsm Ta ynamkis. «KapToHHa kopobka» - ue
BifgYaiaywHa cnpoba 3aTpumaTtu cnoragu,
BiATBOPUTU NOAIT MUHYNOTO | OXMBUTK iX yyac-
HMKIB. JTloacbka Nam’aTb edpemMepHa, 3racaHHs
HeMMHYyYe, a CTUXia — Be3xanbHa.

In May 2010, after record rainfall, a flash flood
broke the embankments of the Vistula near
Wilkow. Catastrophic flooding deprived thousands
of people of all their possessions as well as the
roofs over their heads. A few weeks later Zbig-
niew Czapla found a box of old photographs in

his family house which had also been ravaged by
the elements. The unique family mementoes that
remained were destroyed by water, mud and mold.
His rapid documentation stopped the ongoing
decay for just a brief moment, leaving in the direc-
tor’'s memory the image of excruciating emptiness.
What remained were just some fragments of com-
positions, shreds of portraits and silhouettes hard to
identify. The photographs touched by dampness were
blurred and fell to pieces, leaving rich structures of
marks, stains and splinters. This film is a desperate
attempt to keep memories, and reconstruct the
people and events of the past.An impression of

the transitory nature of memory, the inevitability of
fading and the destructive force of the elements.
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Pexucep / Director:

36irHes Yannsa / Zbigniew Czapla
Bupo6HuuTBoO / Production:

Zbigniew Czapla, info@zbigniewczapla.pl,
www.zbigniewczapla.pl

JDuctpubyuis / Sales:

Krakow Film Foundation, Zofia Scistowska,
ul. Basztowa 15/8a, Krakow, Poland,
+48122946945, zofla@kff.com.pl,
www.kff.com.pl

Haropopay Ta dpectusani (Bubpane) /

Awards and Selection (selected):

2012 - 52-i Kpakiscbkuit KO; Haropoaa
Acoujiauii monbcbkux KiHemaTorpadicTis 3a
HalKpaLMii NONbCbKMUIA KOPOTKOMETPAXKHUI
dinbm Ha ANIMATOR MAK®; 21st dokumentART
K®; UNLIMITED ®K®; DOK Leipzig M®OAD /
2012 - 52nd Krakow FF; The Polish Filmmakers
Association’s Award for the Best Polish Short
Film at ANIMATOR International Animated

Film Festival; 21st dokumentART Film Festival;
UNLIMITED Short Film Festival; DOK Leipzig
IDAF

36irHeB Yanna Hapoamscs 1972 poky.
[padiuHuit au3aiiHep, CLLeHapUCT, XyO0KHUK

Ta aHiMaTop. 3akiHuMB dakynbTeT rpadiyHoro
MucTelTBa AkageMmii MucteuTB y Kpakosi. ABTop
eKCMepUMEeHTa/IbHMX aHiMaLiiHWUX BinbMiB,

o 6ynu Bia3HaYeHi YNCNEHHUMM Haropoaamm
Ha MixHapoAHuX KiHodectnansx («<KPOK»,
Tindirindis, Animator, «[TocnaHue K yenoBeky»
Ta iH.). Cunexpiat @owHpy Enizabet [piHwmnac
(Kanana), DAAD (HimeuunHa) Ta MinictepcTsa
Ky/NIbTYpY Ta HaLioHanbHoi cnaawwmHm Pecny6ni-
ku Monblua. Ynew MixkHapoaHOro ToBapucTBa
aHiMaLiiHux dinbmis (ASIFA).

@inemozpacia: Pumyan (2010), KapmoHHa kopo6-
ka (2012), Tomo (2013)

Zbigniew Czapla, born in 1972, is a graphic
designer, screenwriter, painter and animator.
He graduated from the Faculty of Graphic Arts
at the Academy of Fine Arts in Krakow. He is
an author of experimental animated films,

for which he has received numerous awards
at international film festivals such as KROK,
Tindirindis, Animator and Message to Man, to
name just a few. He studied at the Elizabeth
Greenshields Foundation (Canada), DAAD (Ger-
many) and the Ministry of Culture and National
Heritage. Member of International Animated
Film Society ASIFA.

Filmography: Ritual (2010), Paper Box (2012),
Toto (2013)
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Pexwucep / Director:

bactbeH [iobya / Bastien Dubois

B p TBO Ta AUCTP ,_.. /
Production and Sales:

Sacrebleu Productions, 10 bis Rue Bisson,
75020 Paris, France, +33142253027,
contact@sacrebleuprod.com,
www.sacrebleuprod.com

Haropoay Ta dpectusani (Bubpane) /

Awards and Selection (selected):

npu3 Canal+ Ha MAK® B AnHeci; 2010 - rpaH-
npi MAK® KPOK; 2011 - HoMiHaLis Ha npeMito
«Ockap» /

Prix Canal+ at Annecy IAFF; 2010 - Grand Prix
KROK IAFF; 2011 - Oscar Nominee

Bactben drobya Hapoanscsa 1983 poky. Y 2006
poLi 3aKiH4MB YHIBEPCUTET KOMMHOTEPHOI
rpadiku Supinfocom College y BanaHcbeHHi 3i
cneuianbHOCTi «koMmtoTepHe dinbMoBUpo6-
HULTBOY. BifTak npawyoBas Haa CTBOPEHHAM
Be6-CaifTiB Ta aHiMaUii 419 KOMMOTEPHUX irop.
bactbeH [iobya, 3aTaTHiN MaHAPiBHUK, BUPILLMB
eKpaHi3yBaTu BNAcHi NOLOPOXHI HOTATKK micns
noisakn Ha Magarackap.

Dinsmoepagpia: Madazackap: nodoposxHi Homam-
Ku (2009), lMopmpemu nodopoeti (2013)

Bastien Dubois was born in 1983. In 2006, he
graduated from Supinfocom College in Valenci-
ennes with a diploma in computer filmmaking.
After leaving Supinfocom, he gained a lot of
experience in creating web sites and animating
video games. Bastien Dubois is a keen traveller,
and it was during a trip to Madagascar that

he had the idea of making this animated
travelogue.

Filmography: Madagascar, a Journey Diary (2009),
Portraits de voyages (2013)

DOCU/AHIMA
DOCU/ANIMA

Maparackap: noaopoXHi HoTaTKu /
Madagascar, a Journey Diary /

®panyis / France /2009 / 12’/ 35 mm

«Maparackap» - Lie NoAOPOXHi HOTaTKM EBPO-
nenus, sk 6yB NPUCYTHIM Nig Yac BUKOHAHHS
(MamagixaHa, Manaracicbkoro NoxoBasbHOro
0bpsagay, Wo B AOCNIBHOMY Nepekaji 03Havae
«CTPYLUYBAHHS KiCTOK»... [fAa4 ropTae CTOpiHKM
30LLKTa, MaNTIOHKM OXMBAIOTb, | Nepes o4MMa
NoCTaloTb MaNbOBHMYI Ner3axi ocTpoBa Maaa-
rackap. Hesabapom BigbyBa€eTbCs | 3HAMOMCTBO
3 ioro HaceneHHsaMm. CTpiyuka 3406yn1a YUCNEHHI
Haropoau i 2011 poky 6yna HOMiHOBaHa Ha
npemito «Ockap» y Kateropii KOpOTKOMETPAXHMUX
aHiMaUiMHKUX dinbMmiB.

Madagascar is a diary of a journey that redraws
the trip of a European traveller confronted with
Famadihana customs, a Malagasy custom which
means ‘the stirring of the bones... The pages of
the diary turn, then the drawings come to life,
and we cover the luxuriant landscapes of Mada-
gascar before being introduced to the Malagasy
culture. This film has received numerous awards
and was nominated for an Oscar in 2011 in the
animated short films category.
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Mapcenb - Koponb TepBypeHy /
Marcel, King of Tervuren

ClIA/USA/ 2012 /6’ /DCP

Mapcens He 6epe aHi NTAWMWHWIA rpun, aHi anko- Marcel survives the bird flu, alcohol, sleeping
ronb, aHi CHoAiMHe. 340NaBLWM HaBiTb CBOrO CMHA pills and his son Max. Though blinded in one
Makca, BiH 3an1WaEeTbcs Koponem TepBypeHy. eye, he remains the King of Tervuren. Greek trag-
Xa#t i ogHookmM. [peLbka Tpareais y BUKOHAHHI edy as acted out by Belgian roosters.

6enbrincbkMx NiBHIB.

Pexucep / Director:

Tom LLipeonep / Tom Schroeder
Bupo6HuuTBO / Production:

Ein Aus Animation, Tom Schroeder,
tschroeder@mcad.edu

JDuctpubyuis / Sales:

Magnet Film, Georg Gruber, +49 (0) 163 80
10 753, Rheinsberger Str. 38 10435 Berlin
Germany, georg.gruber@magnetfilm.de,
www.magnetfilm.de

®dectueani / Selection:
Sundance K®, South by Southwest MK® /
Sundance FF, South by Southwest IFF

Tom Lpboaep 3aiMaETLCA CTBOPEHHAM
Ma/ibOBaHMX BPYYHY aHiMaLiHUX dinbmiB 3
1990 poky. Moro poboT 6ynu nokasaHi Ha
Independent Lens Ta Sundance Channel, a Ta-
ko American Cinematique y Jloc-Anmkeneci Ta
Anthology Film Archives y Hbto-Mopky. Dinbmu
LWpboaepa 6panu yHacTb y TakUX MixKHAPOAHUX
KiHodecTnBansx, ik Sundance, dectmsani B
AHHeci, Pottepaami, OTTasi Ta Eaunbypry. Tom
BMKNaAaE aHiMaLlito B Konemxi Mucteutsa Ta
[Au3aitHy MiHHeanonica.

Dinemoepacpis: lNoizoka Ha senocunedi

(2001), lnaw (2004), Xanena 3 MEKCUKAHCbKOKO
2otidankoro Ha xmapi (2006), Xosmudii nmax
(2009), Benonepezoru (2010), Mapcens — koponb
Tepsypery (2012)

Tom Schroeder has been making hand-drawn
animated films since 1990. His films have been
broadcast on Independent Lens and the Sun-
dance Channel, and screened at the American
Cinematique in Los Angeles and the Anthology
Film Archives in New York. The films have also
played widely on the international festival
circuit, including Annecy, Rotterdam, Sundance,
Ottawa and Edinburgh. Tom teaches animation
at the Minneapolis College of Art and Design.
Filmography: Bike Ride (2001), A Plan (2004), The
Mexican Cloud Swing Disaster (2006), The Yellow
Bird (2009), Bike Race (2010), Marcel, King of
Tervuren (2012)
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Pexwucep / Director:

Binn AnzepcoH / Will Anderson

Bupo6HuuTtBo / Production:

Donald Holwill, ECA, 74 Lauriston Place,
Edinburgh, Scotland, UK, +44(0)1312216000,
Jared.taylor@ed.ac.uk, www.eca.ac.uk
Ductpunbyuis / Sales:

Will Anderson, 81/2 Gilmore Place, Tollcross,
Edinburgh, Scotland, UK, +44(0)7970574061,
will@whiterobot.co.uk, www.whiterobot.co.uk

Haropoay (Bu6pane) / Awards (selected):

2011 - rpaH-npi 3a KOPOTKOMETPAXHWI (inbM
Ha BapuuascbkoMy MK®; 2012 - Havikpalumit
6pPUTAHCbKMI KOPOTKOMETPAXKHUI dinbM Ta
Haropoaa MaknapeHa Ha EanHbyp3bkomy
MK®; npu3 Anekcanapa Tatapcbkoro Ta npu3
rsaaubkux cumnatii Ha KPOK MAK®; npus
rSAaLbKMX CUMNaTiidi Ha MikHapogHoMy
aHimauiiHomy BikeHai y BicbaneHi; BAFTA
Scotland; HomiHauis Ha BAFTA 2013 B kateropii
«HalKpalLuit KOPOTKOMETPAXKHUIA aHiMaLLiiHWI
dinbm» /

2011 - Short Grand Prix at Warsaw IFF; 2012

- British Short Film Award & Mclaren Award
at Edinburgh IFF; Alexander Tatarskiy prize

& Audience Award at KROK |IAFF; Audience
Award at Wiedsbaden International Weekend
of Animation; British Academy Scotland Awards
- Best Animation; EE BAFTA 2013 - Nominee
Short Animation

Binn AupepcoH Hapoauecs 1989 poky. 2D-aHi-
matop Ta pexxucep 3 MisHiuHoi Wotnawaii. Moro
[e6IOTHUIN KOPOTKOMETPaXHMI inbM «Mos
“A0Bra nrawka”» 6yB Bif3HaYeHUI Pi3HOMaHIT-
HUMM HaropofaMm Ha YACNIEHHUX Mi>KHapOZ-
HUX KiHodecTuBansx, 3okpema, «HaikpaLumi
nunnom» (Best Graduation Film) B AHHeci, a
Takox npemist BAFTA Scotland (2012). Binn

K pexwucep Ta aHiMaTop NpaLtoe Hag, KiHo- i
TenenpoexkTaMu.

Will Anderson, born in 1989, is a 2D Animator/
Director from the Scottish Highlands. Will's

first short film The Making of Longbird has

won numerous awards internationally at film
festivals, including the Best Graduation Film at
Annecy International Animated film festival, and
the BAFTA Scotland award for Animation 2012.
Will works as a freelance director and animator
working on film and television productions.

DOCU/AHIMA

Mosa «poBra ntawka» /

The Making of Longbird

lWomnanais / Scotland / 2011 / 15’ / DigiBeta PAL

Mornsap, «3-3a nawWwTyHKiB» Ha 6OpOTLOY aHiMa-
TOpa/pexuncepa-nocTaHoOBHKUKA 3i CBOIM nep-
coHaxeM. Ha cTBopeHHs uboro dinbmy Binna
AHAEepcoHa HaauxHyna poboTa pociincbkoro
MynbTUMAIKaTopa-nepwonpoxiaus Bnagucnasa
®entoBa «[nnHHag ntuua» («[osra nrawka,
1911). Pexxncep-novatkiBeLb HaMaraeTbcs noce-
JIUTU B Cy4aCHOMY CBITi 3arafKoBOro A0BroTiNoro
nepcoHaxa. «<Mos “moBra nrawka”» — ue rymo-
PUCTMYHA ONOBiAb NPO AOBXENE3HY HEeBCUAKYY
NTaLLKY, Wo 6e3nepecTtaHKy CKapXuUTbCs Ha

CBOro nereHpapHoro TBopus. Liei dinbM noctas
SK CMAaB peanbHOCTI Ta BUrafkW y pe3ynbraTi
«CniBnpawi» Mixx MyNbTUMNIKaTOPOM i MynbTdinb-
MOM.

A ‘behind-the-scenes’ look at an animator/
filmmaker as he struggles with his character.
Inspired by animation pioneer Vladislav Feltov’s
1911 Russian classic «dnnHHas ntuua» (transla-
tion: Long Bird), a budding animator/filmmaker
attempts to make its mysteriously long character
relevant in the modern world. The Making of
Longbird’ is something of a re-imagining: a mov-
ing portrayal of a bird who laments his ‘iconic’
master; a humorous account of his contemporary
comeback with Anderson. The film is an amal-
gamation of ‘fact’ and ‘fiction’ between animator
and animation.



DOCU/AHIMA

Pabu / Sklavar /

Llieeuis, Hopeezis, AaHis / Sweden, Norway, Denmark / 2008 / 15’/ 35 mm

«YCix Hac BUKpanu: Mamy, 6aTbka, cecTpy Ta

MeHe. [oTiM 6aTbKiB youK, a Hac i3 cecTpoto
po3nyunnu. Meni 6yno n'atb, - posnosigae Abyk
CTULLEHUM TONIOCOM. — 5] 3aNMLIMBCSA B OQHOTO 3
BMKpafaYiB, Wob fornaaat horo Kis». «Pabu» —
ue ¢inbM nNpo aesaTupiyHoro Abyka Ta nat-
HaauatupiyHy Makiek. CynaHcbka Miniuig, sky
diHaHcye ypag, 3abpana ix, 9K i TMcayi iHWmMX mi-
Tel, y pabcteo. Yepes gesakuii yac bpata i cectpy
3BiNlbHMB KOMITeT NpoTuaii BUKPAAEHHIO XIHOK Ta
nitei (CEAWC), wo voro ovontoe [xxenmc Aryep.
CroxeT ¢inbMy «Pabu» 3aCHOBaHWIA Ha iHTEPB'O
2003 poky. Lle opyra cninbHa po6ota dasiga
ApoHoBiya Ta XaHHU XelnbbopH (aun3aiH — Matc
MoraHcoH, Acne JR) npo aiten, KoTpi onuHUAKCS y
CKPYTHUX XXUTTEBUX CUTyaLLifX.

‘We were abducted - my mother, father, sister
and me. Then they killed my parents and sepa-
rated me from my sister. | was five, Abuk tells us
in a low voice. | stayed with one of the men who
kidnapped us and took care of his goats.’ Slaves
is about Abuk, nine, and Machiek, fifteen. Like
thousands of other children they were taken by
the government sponsored militia in Sudan and
used as slaves. They were later liberated by the
CEAWC organisation (Committee for the Eradi-
cation of Abduction of Women and Children) in
Sudan headed by James Aguer. Slaves is based
on an interview made in 2003, and is the second
film in a series of animated documentaries with
and about children in difficult situations by Da-
vid Aronowitsch and Hanna Heilborn, and with
design by Mats Johansson/Acne JR.

Pexucepu / Directors:

[asin ApoHoBiy, XaHHa Xeitnb6opH /

David Aronowitsch, Hanna Heilborn
Bupo6HuuTBO / Production:

The Swedish Film Institute, SVT Documentary,
The Norwegian Film Institute, The Danish Film
Institute, YLE Co-productions, The Nordic Film
and TV Fund, The Foundation for the Culture
of the Future, Konstndarsnamnden, Story AB,
Virkesvagen 2A, S-12030 Stockholm,

+46 8 156280, hanna@story.se, david@story.se,
www.story.se

JDuctpubyuis / Sales:

The Swedish Film Institute, Sara Yamashita
Ruster, +46 8 6651141, sara.ruster@sfi.se,
www.sfi.se

Haropogym ta dectusani (Bu6pae) /

Awards and Selection (selected):

2008 - Silver Cub 3a Haltkpaluuit KOpOTKO-
METPaXHWIA AOKYMEHTaNbHUIA inbM Ha IDFA;
2009 - cneujanbHa BiA3Haka Ha bepniHane;
2010 - Annecy Cristal 3a HalikpaLLmii KOpPOTKO-
METPaXHWI aHiMaLiiHWiA GinbM Ta Haropoaa
OHICE® Ha MAK® B AHHeci; 2011 - LLiseacbka
[Au3aiiHepcbka Haropopa Kolla! 3a Havikpalumii
KOPOTKOMETPaXXHUI difbM /

2008 - Silver Cub Award for the Best Short
Documentary at IDFA; 2009 - Special Mention
at Berlinale; 2010 - The Annecy Cristal for Best
Short Animation and the UNICEF Award at The
Annecy International Animation Film Festival;
2011 - Kolla! Swedish design award for Best
Short film

JNasin ApoHoBiu Hapoauscs y Ctokronbmi 1964
poky. Micns HaB4aHHs y HawioHanbHiN KiHo-
wKoni B JToA3i CTBOPYB Ki/lbka AOKYMEHTaNbHUX
cTpivok ang LLiseacbkoro iHCTUTYTY KiHemaTo-
rpadii Ta WBeaCcbKoi TenepasioMoBHOI KOMNaHiT
SVT. CniB3acHoBHMK KoMmaHii Story AB.

XaHHa Xeitnb60pH Hapoaunaca y [ynbacMencx-
totTaHi (LLseuis) 1968 poky. Busuana kinemarto-
rpadito y Crokronbmi Ta Hbto-Mopky. Mpawyoe sk
PEeXMncep-NoCTaHOBHMK, KOHCY/IbTAHT i3 HanMcaH-
Hsi CLieHapiiB Ta IEKTOP-MUCTELTBO-3HaBELb.

David Aronowitsch was born in Stockholm

in 1964. After studying at the National Film
School in £6dz, he made a number of docu-
mentaries for the Swedish Film Institute and
Swedish broadcaster SVT. Co-founder of the
Story AB company.

Hanna Heilborn was born in Guldsmedshyttan
in Sweden in 1968. She studied film in Stock-
holm and New York. She works as a filmmaker,
screenwriting consultant and art lecturer.
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Onbra bip3yn

Kypamop npozpamu

Konm 3apymyBanacs nporpama DOCU/APT,
MW BY/IM NEeBHi, WO Nerko 3HalAeMo pisHo-
nnaHoBi GinbmMu Npo MuUTLIB. Koro 3 rnapavis
He 3aLiKaBUTb MOX/IMBICTb N0HAYNTU BigOMMX
0CobMCTOCTEN OUMMA NUMBHUX JOKYMEHTaniC-
TiB? Ane nporpama, MOB CBaBiNbHUI OPKeCTp,
YXe BiJ, CAMOro no4aTtky rpana BnacHy
naTeTMuHy mMenoaito. lepoiuHoro nadocy 36ipui
HafaB Cy4aCHWUI KUTANCbKUI XYAOXKHUK i
nmcupeHT Aii Beriseit, BiLoMuiA yCbOMY CBITOBI
3aBASKM MUCTELIbKMM aKLiSIM, L0 BUKPUBAIOTb
QHTUIYMaHHY NOMITUKY KUTANCbKOTO PeXMMY.
He3abapom no 601MoBOro racna xyLoxHuka
«Hi npo 1o He WwKoayi» HibKU MarHiTom npu-
TATHYNO iCTOPItO ipaHCbKOro KiHeMaTorpadicTa
[xadapa MaHaxi. «SJKuwo T — pexxucep i TBOI
PYKM He 3B'3aHi, T 060B'I3KOBO 3HaiaeLl
Cnoci6 pobutu KiHO», — 3as9BUB BIH i, HE3BaXa-
H0UM Ha LOMALLHIV apelT Ta 3ab0poHyY 3HIMaTH
Ha 6aTbKiBLIMHI, AOBIB CKa3aHe, 3HABLUM

«Lle He dinbM». AnoHcbka niaHicTka ToMoko
Mykasma, 3a3upHyBLUM BIMO XiHOYMX Taby

B «[iTax Bogu», nobaunna oaBiyHy 60poTbby
MiX TINOM Ta pO3yMOM YyCepeanHi KOXHOrO 3
Hac. Takum ymHom y DOCU/APT 3'aBuBCs noriy-
HWI | 6e3MEeXHO KpacuBuit diHan.

Olha Birzul

program curator

hen we were devising the DOCU/ART

program, we were sure that we would
have no trouble finding various films about
artists. Who wouldn’t be interested in seeing
famous personalities through the eyes
of vigilant documentary-makers? But the
program, as a self-willed orchestra, played its
own moving melody from the very beginning.
Heroic pathos was added by the contempo-
rary Chinese artist and dissident, Ai Weiwei,
known throughout the world for his art
events which expose the inhumane politics
of the Chinese regime. Soon after, the Iranian
filmmaker Jafar Panahi found himself drawn
to the artist’s warlike slogan of ‘Never sorry’
as if by a magnet. “If you are a filmmaker and
your hands aren't tied, you will always find
a way to make films,” he said, regardless of
his house arrest and a ban on filming in Iran,
and proved his words by making This Is Not a
Film.Japanese pianist Tomoko Mukaiyama
examined women’s taboos in the film
Water Children, and saw the age-long battle
between body and mind inside each one of
us. In this way, DOCU/ART received its logical
and infinitely beautiful ending.



DOCU/APT

A BeiiBeii: Hi npo wo He wkopyi /

Ai Weiwei: Never Sorry

CLWA/USA /2012 / 91/ DCP

«A1 Berieit: Hi npo o He wkoaym» - ue

nepLua NOBHOMETPAXHa CTpiyKa Npo CNaBeTHOro
KMTaMCbKOro XyA0XHMUKA 1 akTuBicTa. OcTaHHIMK
pokamu A1 BeiiBelt npuBepTaB yBary MixkHapoz-
HOI CNiNbHOTK HE NULLEe 3aBASKM CBOIM aMObiLil-
HWUM TBOPYMM poBOTaM, a i 3aBAAKM MOAITUYHUM
nposokauiam. Y dinbMmi «Aii Beriseii: Hi npo wo
He UKoAY M» AOCNIAXKYETbCA NOEAHAHHS TBOPYOCTI
Ta aKTMBI3MY Kpi3b NPWU3MY XWTT HAWBMAATHILLO-
ro KMTaMCbKOro XyA0XHMKA Cy4acHOCTI.

3 2008 no 2010 poky xxypHanictka i pexucep-

ka Enicon KneiimeH suna B Mekini. 1 Baanoca
oTpuMaTH be3npeleaeHTHUI focTyn Ao A
BeviBesi. KnevimeH 3HimMana 1oro nig yac pobotu

i NiArOTOBKM 10 BENUKMX My3eMHUX BUCTABOK,
dinbMyBana poAMHHI CLEeHM Ta Wwodani siasep-
Tili 3iTKHEHHS 3 KMTaWCbKOK Bnagoto. Moptpet
XYLOXHMKa aBTopcTBa KnenMmeH € BogHo4ac
HenepeciyHMM JoCnimKeHHSM cydacHoro Kutato.

Ai Weiwei: Never Sorry is the first feature-length
film about the internationally renowned Chinese
artist and activist, Ai Weiwei. In recent years,

Ai has garnered international attention as

much for his ambitious artwork as his political
provocations. Ai Weiwei: Never Sorry examines
this complex intersection of artistic practice

and social activism as seen through the life and
art of China’s preeminent contemporary artist.
From 2008 to 2010, Beijing-based journalist and
filmmaker Alison Klayman gained unprecedent-
ed access to Ai Weiwei. Klayman documented
Ai’s artistic process in preparation for major
museum exhibitions, his intimate exchanges
with family members and his increasingly public
clashes with the Chinese government. Klayman’s
detailed portrait of the artist provides a nuanced
exploration of contemporary China.
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Pexwucep / Director:

EnicoH Kneiimen / Alison Klayman
Bupo6HuuTBO / Production:

Alison Klayman, Adam Schlesinger

Haropopym Ta dectusani /

Awards and Festivals:

2012 - cneujanbHa BiA3Haka xypi, Sundance
K®; dinbm-BiakputTs, Hot Docs MK®; bepniHa-
nie; HoMiHauis Ha Golden Satellite B kaTeropii
«Haiikpalumit LoKyMeHTanbHuit dinbM»; 2013
- HoMiHauis Ha Cinema Eye Honors y kateropii
«HaliKpalLpit NOBHOMETPaXHMIA AebIoT (pexu-
cypa i BUpPO6HULITBO)» /

2012 - Special Jury Prize at Sundance FF,
Opening Night Film at Hot Docs IDF, Berlinale,
Golden Satellite Awards Best Documentary
Nominee; 2013 - Cinema Eye Honors Best
Debut Feature & Production Nominee

EnicoH KneitmeH Hapoannacs 1984 poky y
@inapenbdii (CLLA). 2006 poky BoHa 3aKiH4Mna
YHiBepcuteT bpayHa, nicns 4oro YoTMpU poku
npoxuna B Kurai, fie 3aiiManacs BUpOOHULITBOM
pagio- i Tenenporpam s M>XHapoaHUX i
MicLeBuMx kaHanis. «Aii Beiteit: Hi npo 1o He
wKoayn» - Le aebrot KneiiMeH sk pexucepa,
npogiocepa i onepartopa. 2011 poky BoHa cTana
Sundance Documentary Fellow i notpanuna no
nepeniky «25 HoBUX 06114 He3aneXHOro KiHO»
3a Bepcieto xypHany Filmmaker Magazine.

Alison Klayman was born in 1984 in Phil-
adelphia, USA. She graduated with a BAin
history from Brown University in 2006, and
subsequently spent four years living in China
where she produced radio and television
features for various international and local
channels. Ai Weiwei: Never Sorry is Alison Klay-
man’s debut feature documentary, which she
directed, produced, filmed and co-edited. She
is @ 2011 Sundance Documentary Fellow and
one of Filmmaker Magazine’s 25 New Faces of
Independent Film:




Pexucepu / Directors:

Ixadap Manaxi, Momxraba Mipraxmach /
Jafar Panahi, Mojtaba Mirtahmasb
Bupo6Huureo/ Production:

Jafar Panahi Film Productions, Iran
JDuctpubyuis / Sales:

WIDE Management, 9, rue Bleue, 75009 Paris,
France, +33 1 53 95 24 44,
festivals@widemanagement.com

Haropoau / Awards:

2011 - KaHHcbkuit MK®; 2012 - Haropoga
HOHECKO B kateropii «Halikpalumii foky-
MeHTanbHUi dinbM» Ha Codirtcbkomy MKD;
HoMiHaUis Ha npeMito «Ockap» /

2011 - Cannes IFF; 2012 - UNESCO Award for
Best Documentary at Sofia IFF; Oscar nominee

Ixadap Manaxi Hapoameca y 1960 poui. Bin €
BiJOMUM PEXMCEPOM, aBTOPOM i MPOAOCEPOM.
Moro pexucepcbkuii Ae6HoT «bina Kynbka» 3a0-
6yB Haropoay «30/10Ta kaMmepa» Ha KaHHCbKOMY
KiHodectmBani y 1995 poui. Y cBoix cTpiykax
Ixadap MaHaxi BAAETLCS [0 KPUTUKM COLLIANBHMX
o6craBuH B Ipani.Y 2011 poui MaHaxi 3acyamnm
[10 LUEeCTU POKiB YBSI3HEHHS Ta 3aB60poHUNYM 3HiMa-
TV KiHO MPOTArOM HacTynHMX 20 pokiB.
@insmozpagis (8ubpare): bina kyneka (1995),
J3epkano (1997), Koo (2000), lMo3a 2poto (2006),
Lle He ginem (2011)

Mopkra6a Mipraxmacé Hapoauscs 1971 poky.
3aKiHuMB TerepaHCbKuiA YHIBEPCUTET MUCTELITB
y 1995 poui. Ha nouatky BepecHs 2011 poky
Miptaxmach pa3oM i3 wWicTbMa iHWKUMK pexuce-
pamu 6yB 3aapeLuToBaHuii 33 3BUHYBA4YEHHAM

y «cniBnpaLi 3 nepcbkuM KaHanoM BBC». BiH
npoBis Tpu Micaui y TiopMi EBiH y TerepaHi.
@insmoepagis (subpare): TposHdosa nedi (2008),
Lle He ¢inem (2011)

Jafar Panahi, born in 1960, is a renowned direc-
tor, author and producer. His directorial debut
The White Balloon earned him the Camera d'Or
in Cannes in 1995. In his films Panahi critically
examines the social circumstances in his coun-
try. In 2011, Panahi was sentenced to six years’
imprisonment and banned from filmmaking for
the next 20 years.

Filmography (selected): The White Balloon (1995),
The Mirror (1997), The Circle (2000), Offside
(2006), This Is Not a Film (2011)

Mojtaba Mirtahmasb was born in 1971. He
graduated from Tehran’s University of Art in 1995.
In early September 2011, Mirtahmasb, along with
six other Iranian filmmakers, was arrested later
that month on the charge of collaborating with
the Persian BBC, and was forced to spend three
months in Evin Prison in Tehran.

Filmography (selected): Lady of the Roses (2008),
This Is Not a Film (2011)

DOCU/APT

Lle He ¢inbM / This Is Not a Film

Ipax / Iran / 2011 / 75’

Lleit He3aKOHHO 3HATMI dinbM Byno 3aX0BaHO B
TOpT i TAEMHO nepenpaeneHo Ao ®paHuii, wob B
OCTaHHIO MWUTb YCTUTHYTM NOAATM MOT0 Ha y4yacTb
y KOHKypci KaHHcbkoro kiHodectuBanto. «Lle He
dinbM» npo 6yaHi Bigsomoro pexucepa Oxada-
pa MaHaxi, koTpuit nepebyBae nia AOMALLHIM
apewToM y CBOilt KBapTupi B TerepaHi. BiH came
nonaE anensLito, agke MOro 3acyannu Lo LWecTu
poKiB yBI3HeHHS i Ha 20 pokiB 3a60pPOHMAN 3Hi-
MaTu. [ngpay cTae CBigKOM MOro po3MoB i3 poau-
HOIO Ta aABOKATOM, 06roBopeHs i3 Miptaxmacbom
Ta po34yMiB NPO BAX/IMBICTb KIHOMUCTELTBA.

This clandestine documentary, smuggled into
France in a cake for a last-minute submission to
Cannes, depicts the day-to-day life of acclaimed
director Jafar Panahi during his house arrest in
his Tehran apartment. While appealing his sen-
tence - six years in prison and a 20-year ban on
filmmaking - Panahi is seen talking to his family
and lawyer on the phone, discussing his plight
with Mirtahmasb, and reflecting on the meaning
of the art of filmmaking.



DOCU/APT

ity Boau / Water Children

HidepnaHou / The Netherlands /2011 / 75’ / DCP

MoeTnyHa, 4yTTEBA | KpacmBa CTpiyka Npo Ha-
POMKEHHS LiTel, a 0TXKe, 043 XKiHKaM Ta iXHbOMY
Tiny. Pexxuncepka npocTexye Wnsx He3BuyanmHoi
niaHictkn Tomoko Mykasmu, 9ka 3a JONOMO-

rOK MUCTELbKOro NpoekTy B ANOHii 3anpocuna
XIHOK — Ta 4YoNoBiKiB — A0 6ecign, NpucBaYeHoi
LibOMY LeniKaTHOMY NMUTAHHIO: Npo AiTei, wo bynm
ab0 He BynM HapoLKeHi, Npo cekcyasnbHiCTb Ta
XUTTEBUIM BUOIp. DinbM CTaB NOEMOIO Ha TeMy
MaTepUHCTBA, BUKMIHIB | MEHOMAY3MK, B AKil
pexucepka foCNioKY€E YHiBepCanbHi MUTaHHS
XUTTS | cMepTi. BennuHi neisaxi ta My3suka baxa
nepeTBOPIOKOTL NEPErNsA, Li€i KApTUHU Ha puTyan,
[LOCTOTY NOX0BaNbHMI 06psa. Ha3ea cTpiuku
NoBA3aHa 3 ANOHCbKMM 0OPSAOM Ha 3HaK nameTi
NpO HEHAPOIXKEHMUX, @ OTKE — HEBUOUMUX LiTEN.

A poetic, sensuous and visual film about fertility,
and by extension an ode to women and their
bodies. The filmmaker followed the trail of the
unconventional pianist Tomoko Mukaiyama, who
within an art project in Japan invited women -
and men - to talk about this intimate subject:
about children who were or were not born,
about sexuality and life-choices. It became an
epic about motherhood, miscarriages and meno-
pause, in which the filmmaker explores universal
themes around life and death. The majestic
landscape and Bach’s music turn the viewing of
this film into a ritual, almost a kind of mourning.
The title refers to a Japanese ritual to commem-

orate unborn - and therefore invisible - children.
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Pexwucep / Director:

AnboHa BaH aep Xopct / Aliona van der Horst
Bupo6HuuTBo / Production:

Zeppers Film & TV,Judith Vreriks, Joh.
Verhulststraat 174, 1075 HC Amsterdam, the
Netherlands, +31 (0)20-6758594,
judith@zeppers.nl, www.zeppers.nl
JAuctpubyuis / Sales:

Doc and Film, Daniela Elstner, 13, rue Portefoin,
75003 Paris, France, +33 1 42 77 89 65,
d.elstner@docandfilm.com,
www.docandfilm.com

Haropoay Ta dpectusani /

Awards and Selection:

2011 - noyecHa BiasHaka Ha DOK Leipzig
M®OOAD; HomiHaLis Ha npeMmito «3onoTe Tens»
Ha Higepnanacbkomy KO /

2011 - Honorary Mention at DOK Leipzig IDAF;
Golden Calf Nominee at the Netherlands FF

AnboHa BaH aep Xopct Hapoaunaca B Mocksi
1970 poky. BuBuana pociiicbky nitepatypy B AM-
CTepAaMCbKOMY YHIBEPCUTETI Ta KIHO3HABCTBO

B [onnaHAChKi akageMii KiHo i TenebadeHHs.
1997 poky nebrotyBana gk pexmucep 3i CTpiukoro
«[liBunHa B 6inoMy Kanentoci», sika 6yna Bia3Ha-
YeHa YncneHHMMU npeMmisMu. HelwoaasHo Anbo-
Ha byna BlIaHOBaHa Haropoaoto Jan Kassies, Lo
BPYy4aEeTbCa [0ONNAHACLKMM DOHAOM KyNbTYPHOMO
MOBJIEHHS! 33 BU3HAYHI AOCATHEHHS.
@insmoepagis (subpare): [ie4uHa 8 binomy
kanentoci (1997), Micas eecHu (2001), Xumeni
Epmimascy (2004), bopuc Puxcuti (2008), Aimu
8o0u (2011)

Aliona van der Horst was born in Moscow,
Russia, in 1970. She studied Russian literature
at the University of Amsterdam and film at the
Dutch Film and Television Academy. She began
her career in 1997 with the much-acclaimed
The Lady with the White Hat,and since then has
received multiple awards for most of her films.
Recently she received the Jan Kassies award
from the Dutch Cultural Broadcasting Fund for
outstanding achievement.

Filmography (selected): The Lady with the White
Hat (1997), After the Spring (2001), The Hermitage
Dwellers (2004), Boris Ryzhy (2008), Water
Children (2011)
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/ The Bell

[3BiH

PETPOCNHEKTWBA

AYOPHCA CTOHICA

AUDRIUS STONYS
RETROSPECTIVE



Pexwucep / Director:

Aypptoc CroHic / Audrius Stonys
Bupo6HuuTBO Ta AMCcTpUGYLis /
Production and Sales:

Studio 2, Lithuania, Arunas Stoskus

Haropoau / Awards:

2001 - npu3 mspaubkux cumnariii Ha Visions
du Réel MK®; cneujianbHuii npu3 Ha Mediawave
MK®; rpaH-npi Ha MixxHapogHoMy dectuBani
HOBOroO KiHo B CniniTi; cnewjianbHa Big3Haka

Ha bapcenoHcbkoMy decTvBani HesanexHoro
KiHO; Haropoaa poky Bif, JIMTOBCbKOI Crinku
KiHemaTorpadicris; Haropoaa Kodak Vision Ha
Arsenals MK® /

2001 - Public Prize at Visions du Réel IFF;
Special Prize at Mediawave IFF; Grand Prix

at Split International Festival of New Film;
Special Mention at Barcelona Independent Film
Festival; Lithuanian Film Makers Union Prize of
the Year; Kodak Vision Award at Arsenals IFF

Pexucep / Director:

Aypptoc CroHic / Audrius Stonys
Bupo6HuLTBO Ta AMCTpUGYLia /
Production and Sales:

Studio 2, Lithuania, Arunas Stoskus

®ectuBani / Selection:

2008 - Festival dei Popoli MKA®; Crossing
Europe K® y NiHui; Tertio Millennio Film Fest
MK® /

2008 - Festival dei Popoli IDFF; Crossing
Europe Linz FF; Tertio Millennio Film Fest IFF

PETPOCMNEKTUBA AYAPIOCA CTOHICA

3emna cninux /
Earth of the Blind /

Jlumea / Lithuania /1992 / 24’/ 35 mm

3BM4YHe nepekasyBaHHs dhabynu i1 onuc nepco-
HaXIiB HIYOro He CKaxyTb Npo uei dinbM. Anxe
BiH 9BNI€ CO6OI0 YHiKanbHe NOEAHAHHS 306pa-
XKEHHS 1 3BYKY, WO NiAWTOBXYE Ns4a4a A0 Kpato
CBITY, IKMI MW 34aTHI OCATHYTU OpraHamm YyTTa.
KopaoHu Mix BUAUMUM i HEBUAUMUM, YYTHUM

i HEYYTHUM pO3MMBatOTLCS. ATMOCdepa, 3BYKM

M ntoam «3emni CRinuMx» 3anpoLuyioTb rsaada
3YMUHUTUCD, NPUCIYXATUCS | HA NEBHMI Yac CTaTh
YACTMHO iHLIOrO, 3aKPUTOrO CBITY.

This film is impossible to explain in the usual
plot and character formulas. The film is a unique

IN3BiH / The Bell /

Jlumea / Lithuania / 2007 / 56’ / HDV

IcTopuyHi 3ragku ceigyats, wo 300 pokiB Tomy,
nif, Yac NonbCbKO-LWBEACbKOI BifiHW 6YN0 3HATO
[3BiH i3 LLepKBU B IMTOBCbKOMY MicTi [NnaTtensi.
Moro came nepeHocMnM 3aMep3nmMM 03epom,
Konu 6ing 3aMKOBOro OCTPOBa i, MPONOMMBCS, i
n3BiH notoHyB. Yepes 100 pokis rpad Llyasbonb
OpraHi3yBaB MigBoAHY ekcneaumuito. KaxyTb, A3BiH
TOAi 3HaWLLNK, ane 33 HeBiLOMMUX 0OCTaBMH BiH
3HOBY MNiLIOB HA AHO. TaKOX NOAENKYHTb, L0 3
rMMBUH 03epa [OMMHAE CMiB NNaTENINCbKOro
n3BoHa. Bnitky 2006 poky 3HiManbHa rpyna
pa3oM i3 KOMaHAOoW faiiBepiB opraHilyBana
eKcneamLito, Wob TakM 3HANTK 3aTOHYNTY CBATUHIO.

According to records, during the Lithua-
nian-Swedish war 300 years ago, the bell of
Plateliai church belfry was taken down, and it was

synthesis of image and sound that pushes
viewers to the border of the world which human
senses can grasp. The boundaries between
visible and invisible, audible and inaudible are
blurred. The atmosphere, sounds and people of
Earth of the Blind invite one to stop, listen and
evaluate human existence in an alienated world.

|

being carried over the ice of a frozen lake when
the ice broke near Castle Island and the bell sank.
100 years later, an expedition of divers organized
by Count Choiseul searched for the sunken bell.

It is said that they found the bell but, for reasons
unknown, they let it sink again. It is also said that
the sound of the sunken bell can be heard from
the depths of the lake.A film crew organized an
expedition in the summer of 2006 together with a
team of divers to trace the sunken bell.



PETPOCMEKTUBA AYAPIOCA CTOHICA

YKy Ykan / Uku Ukai

Jlumea / Lithuania / 2006 / 30’/ 35 mm

«Tyry BUKNMKAE He NuLLe CMepTb, Ika CTaBUTb
Hac nepep BiyHicTio, @ 1 XXWUTTS, WO CTaBUTb HAC
nepen 4acoMmy», — MMcaB pocincbkui dinocod Hi-
Konan bepases. BiooMuii IMTOBCbKMIA LOKYMEH-
Tanict Ayaptoc CroHic y3sB Li cnosa 3a enirpad
n0 cBoro dinbMy «YKy Ykai». Lle Takuit cobi Bisy-
aNbHO-MeANTATUBHMIA ecei, Lo 306paxye NiTHIX
noaen, ki 3aiMMarTbCs, 30KpeMa, MeauTaLi€ero Ta
rpynoBoto cMixotepanieto. CToHic gocniaxye di-
3UYHe iCHYBAHHS NOAMHM, CKNAAAI0YM 3aX0NANBY
MO03aiKy 3 eCTeTCbKMX, BUTOHYEHUX KaApiB i npu
LibOMY He [,0[,aK4M XKOLHOr0 KOMeHTaps. PiBHOBa-
ra MiX TiNeCHUM i JyXOBHUM € 3an0opyKOH TOro, LLLO
CTapiCTb He NepeTBOPUTLCS Ha BOsTiCHe OYiKyBaHHA
OCTaHHBOrO NnoAamXxy. «YKy Ykai» npocutb msaaya
He 3p0o3yMiTK, a paaLle HanalTyBaTUCA Ha OAHY
XBUNHO 3i 3ByKaMU 11 306paxkeHHsIMU. «YKy Ykait»

- Lie AyLIeBHa riMHACTMKA: Tina 6ixaTb, AMXatoTb,
PYKM TATHYTLCS Brepes, 60 Xo4yTb, @ He TOMY, WO
MOBWHHI. 306paXKeHHS TPEMTATb, 3BYKM BiAJIYHIOKOTb
- i rapayi CTaroTb YaCTMHOI CTPiYKK. Bamx, Buamx.

“Sorrow does not come merely from contemplat-
ing death, which forces us to look into Eternity, but

OpHa / Alone /

Jlumea / Lithuania /2001 / 28’/ 35 mm

[epoiHs uboro dinbmMy — oaHa 3 6araTbox Aitew,
KOMYy BipAaHi inei 6naroaiiHuky gonomMararoTb
cninkyBaTucs 3 yBa3HeHMMM 6aTbkaMu. Dinbm
pO3MoBifa€e NPo HEMMOBIPHY 34aTHICTb KiHO CTBO-
ptoBaTK Binbll peanbHy peanbHiCTb — peanbHiCTb
BHYTPILUHbOMO CBITY IOAMHU. A TAaKOX NPO LNSX
[l0 peanbHoCTi, Wo 3Benunyye. LLUnaxu aisunHkm, i
CMBOYONIOrO TOBApMLLA | XXMBOTO AepeBa MalTb
NpsIMUIA 3B'930K i3 MOETUKOI Ka30K.

The heroine of the film is one of many children
whom some devoted people help to keep in
touch with their imprisoned parents. The film ex-

also from life, which compels us to confront Time”,
wrote the Russian philosopher Nikolai Berdyayev. The
renowned Lithuanian documentary maker Audrius
Stonys has taken these words as the motto for his
film, a meditative visual essay which portrays old
people undertaking all kinds of activities, meditation
and group laughter therapy. Without a single word of
commentary, he creates from sophisticated, aesthetic
images a compelling study of human corporeality
which, in an ideal union with spiritual equilibrium,
can sustain us with the pledge that old age doesn’t
have to be a painful wait for the last breath. Uku Ukai
does not ask the viewer to understand, but rather to
enter into synchrony with the sounds and images.
Uku Ukai is spiritual gymnastics: bodies run, breathe,
reach out without needing to reach anything. While
images flutter and sounds ricochet, the viewers
become the real film. Inhale, exhale.

amines the fantastic ability of cinema to create
a more real reality - an inner human reality. And
also about the path to a sublime reality. The
girl’s journey, her grey-haired companion, and
the living tree are directly related to the poetics
of fairy tales.
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Pexwucep / Director:

Aypptoc CroHic / Audrius Stonys

Bupo6HuuTBO / Production:

Studio 2, Lithuania, Arunas Stoskus
Ductpunbyuis / Sales:

Deckert Distribution GmbH, Marienplatz 1,
04103 Leipzig, Germany, +49 - 341 215 66 38,
info@deckert-distribution.com

Haropopym 1a dhectusani (Bu6pate) /

Awards and Selection (selected):

2006 - «3onotuit Mikenbai» Ha MK® y binbbao;
IDFA; 2007 - HaiiKpaLLmit KOPOTKOMETPaXHMIA
dinbM Ha Art Film Fest MK®; Haropopa Jlo-
peHuo Ai Megivi Ha Festival dei Popoli MKA®;
MK® y Kapnosux Bapax /

2006 - Golden Mikeldi Award at Bilbao IFF;
IDFA; 2007 - Best Short Film at Art Film Fest
|IFF; Lorenzo de Medici Prize at Festival dei
Popoli IDFF; Karlovy Vary IFF

Pexwucep / Director:

Ayaptoc CroHic / Audrius Stonys

Bupo6GHULTBO Ta AMCTpUGYLIs /

Production and Sales:

Studio Kinema, Lithuania, Audrius Kuprevicius

Haropopym ta dectusani (Bu6pase) /

Awards and Selection (selected):

1992 - Haropona €BponeicbKoi KiHoakaaeMii
3a HalKpaLMii EBPOMENCbKMIA AOKYMEHTaNbHUIA
dinbM; Npu3 3a HalKpaLmii eKcnepuMeH-
TanbHUi ®inbM Ha MK® B O6epxay3eHi; npus
Mediawave MK®; npu3 3a Haiikpaliy onepa-
TOpCbKy poboTy Ha MixHapoaHoMy decTtuani
dinbmiB npo nto6oB y MoHci; MK® y JlokapHo /
1992 - European Film Academy Award for Best
European Documentary; Experimental Film
Prize at Oberhausen IFF; Mediawave IFF Prize;
Best Image Prize at Mons International Love
Film Festival; Locarno IFF




MIXHAPOZHMM ®ECTUBA/Tb c
NOKYMEHTAJIBHOTO KIHO DOCU ( ;9

NPO NPABA NOANHN

INTERNATIONAL
HUMAN RIGHTS
DOCUMENTARY
FILM FESTIVAL

23-27
03/13

DAYS
UA

www.docudays.org.ua

KIHUCJ)HAII;IOPAMAi 9/ MAJA 3ANA DOCU /K n AC
KINOPANORAMA / SMALL HALL DOCU/CLASS

vul. Shota Rustaveli, 19



AHTOH TYT nopsaa / Anton’s Right Here................ 108

Yac utTa 06€KTa B Kaapi /

Life Span of the Objectin Frame............... 109
Pomcbka mMpisa / Roma Dream ... 112
Mosa €spo / Beyond The EUros ... 114
[loKkyMeHTanbHUi anbMaHax

«BiakpuTtnit poctyn» /

Documentary Almanac Open Access 116

CNEULITANTbBHI NMOAMAI
SPECIAL EVENT

(g -



DOCU
DAYS
108 UA

Pexucep / Director:

Jro6oB Apkyc / Lyubov Arkus

Bupo6HuuTBoO / Production:

CTB Film Company, Russia, Sergey Selyanov,
+7 495 631-02-45, msk@ctb.ru
Ductpunbyuin / Sales:

Intercinema Agency, Raisa Fomina,
Druzhinnikovskaya 15, office 305 Moscow,
Russia, 123242, +7 499 2559052,
post@intercinema.ru

Haropoam / Awards:

2012 - Haropoga iHTepHeT-KpuTuKiB «CpibHa
Muwa» Ha BeHeuiricbkomy MK®; npus imMeHi
®enikca CBETOBA 3a HalKpaLLmWii Ae6IOT Ha
MixHapoaHomy dectusani GinbMis npo npasa
noanHn «Crankep»; Haropoga 3a HankpaLlmi
ne6woT Ha APTAOKMECT /

2012 - Silver Mouse Award of internet critics at
Venice IFF; Felix Svetov Award for Best Debut at
Stalker HRF; Best Debut Award at ARTDOCFEST

Jo60B Apkyc Hapoaunach y J1bosi 1960 poky.
1984-ro 3akiHumMna cLeHapHO-KIHO3HaBYMI
dakynbTeT Bcepociiicbkoro fepykaBHOrO iHCTUTYTY
kiHematorpadii (BMMK). MpawtoBana nitepatypHum
cekpeTapeM Biktopa LLIknoBcbkoro Ta penaktopom
KiHoCTyAT «/leHdinbm». 3aCHOBHMK i FONOBHMI
penakTop >xypHany «CeaHc». 3 1993 poky €
3aCHOBHMKOM i FOIOBHUM PENAKTOPOM BUAABHM-
uTBa «CeaHc». 3 2010 poky — Xy#OXHii KepiBHUK
MalictepHi «CeaHcy. Big, 2006-ro - criBaBTop
Tenenporpamu «3akpuTuii nokas» Ha leptuomy
KaHani (Pocis). 3 2006 no 2011 poky Buknagana
CaHkT-TeTep6yp3bKoMy fepKaBHOMY YHIBEpCUTETI
KiHO i TenebayeHHs. |HiLjaTop Ta ynopsiaHUK cemu-
TOMHoi EHUMKIOMex;ji HOBITHBOI iCTOPIT BITUM3HSHOTO
KiHo 1986-2000 pokiB./laypeat YicieHHUX NPeMiii.

Lyubov Arkus was born in Lviv in 1960. In 1984
she graduated from the Russian State Institute
of Cinematography (VGIK) with a degree in
screenwriting and film studies. She worked as
a literary secretary for Viktor Shklovsky,and as a
screenplay editor at Lenfilm Studios. She is the
founder and editor-in-chief of Séance magazine.
Since 1993, she has been the founder and chief
editor of the Séance publishing house. Since
2010, she has been artistic director of the Séance
Workshop [Masterskaya Séance] company. In 2006,
she co-created the TV program Private Screening
[Zakrytyi pokaz] on Channel One (Russia). From
2006 to 2011 she was a lecturer at the Saint
Petersburg State University of Film and Television
(SPBGUKIT). Originator and compiler of the 7-vol-
ume film encyclopedia A Modern History of Russian
Film, 1986-2000 [Noveishaya istoriya otechestven-
nogo kino, 1986-2000]. She has won numerous
professional awards.

CMELLANIbHI noAli
SPECIAL EVENTS

AHTOH TyT nopaa, / Anton’s Right Here /

Pocis / Russia / 2012 / 120’/ DCP

SK BiAYYTM Yyxmit 6inb? TONOBHUI repoit Liboro
dinbMy — Xxn0N4YMK-ayTUCT. BiH xunBe Mix obny-
NAEHOK KBAapTUPOK HA OKONMLL BEIMKOrO MicTa M
NiKapHer Ana AyWweBHOXBOPUX. AHTOH OMUHSETb-
s B M0Ai 30py KaMepw, KoM He CbOroAHi-3aB-
Tpa CTaHe Naui€EHTOM MCUXOHEBPOOTNiYHOIO
iHTepHaTy — Micuq, Ae NI0AM 3 TaKUM [iarHo30M,
SK Y HbOTO, OBIO He XM1BYTb. ABTOp — Kamepa —
repoi. BificTaHb MiXX HUMU LLLOXBUAMHU 3MEHLLY-
€TbCS, aBTOPY A,OBOAMUTLCS YBIATU B Kafp i CTaTK
LiioBOK 0co60t0. Ane ug po3noBiab He Npo Te,
SK OfLHa NOAMHA AOMOMOINA iHWiK, a Npo Te, 9K
OflHa NtoAmMHa BNi3Hana cebe B iHWiN. MNpo Te, Wwo
B KOXXHOMY 3 HaC XMBe IHLIMIA, KOTPOTO LLOAHS
N0BOAUTHLCA B CODI BOMBATHU, LLLOO BUXUTMU.

How is it possible to feel someone else’s pain?
The hero of this film is an autistic boy. His life

is divided between an apartment with peeling
walls on the outskirts of a large city,and a
mental hospital. Anton comes into the frame
when he is on the point of becoming a patient at
a residential neuropsychiatric institution, a place
where people with the sort of diagnosis that

he has do not live long. The author, the camera,
the hero. The distance between them shrinks
with every passing minute, and the author has
to enter the shot and become a character in

the story. However, it is not a story about how
one person helped another, but about how one
person recognized herself in another. About

how there is Another who lives in each of us,
and must be destroyed every day inside of us in
order to survive.



CMNELIANIbHI noAli
SPECIAL EVENTS

Yac xutTta ob6€eKkra B Kappi /
Life Span of the Object in Frame

Ykpaina, Imanis / Ukraine, Italy / 2012 / 116’ / DCP

Yac ekcno3uuii — ue yac xutTa obekTa B Kaapi.

| B LbOMY ceHci Byab-aKka doTorpadis — He nuwe
[IBOMipHa rpadiyHa KOMNo3uLig, BOHa TaKOX Ma€e
TPeTii — YacoBMI BUMIP, HAaCOBY MMUOUHY.

€ HOCi€eM, CxoBuLLEM Yacy. A oTxe, NameTi...
Mamati umnei?.. 06anyus, npeaMeTa, Nensaxy, Wo
JNIMWKANCH Ha 3HiMKY?.. Camoro doTtorpada?..
Obupatoun poTorpadito 3a Matepian dinbmy,
TEMOIO SIKOTO € MAMAITb, MU HEMUHYYE OMUHS-
€MOCb Y NaBipUHTI «4yXXMX» Ta CBOIX CMOrasis,
«YYXKOro» i CBOro 4acy... | B mowykax Buxoay cami
CTAEMO YACTUHO LbOro NabipuHTY i MaTepianom
BN1AcHOro Qinbmy.

The time of exposure is the life span of an
object in frame. In this regard, no photo is just

a two-dimensional graphic composition - it
always has the third, temporal dimension, the
temporal depth. A photo is a time carrier, a time
vessel. That means - a vessel of memory... But
whose memory?.. Of the Face or the Thing or the
Landscape which are still on the photo?.. Of the
photographer?.. Having chosen photos as the
material of the film and memory as the theme,
we inevitably find ourselves in a labyrinth of
our own and others’ memories, of our own and
others’ time. And in seeking for the escape, we
become a part of this labyrinth and the material
of our own film.
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Pexucep / Director:

Onekcanap banarypa / Oleksandr Balahura
Bupo6HuuTBO / Production:

Inspiration Films company / Ukraine, co-
prod.:Jolly Roger Filmmaking/ Italy, Svitlana
Zinovyeva, +38 050 334 16 56,
szinov@gmail.com

Aunctpubyuis / Sales:

Ukrainian State Film Agency, Kateryna Kopylova,
vul. Lavrska 10, Kyiv, Ukraine,

+38 (044) 280-27-18,
kopylova@dergkino.gov.ua,
www.dergkino.gov.ua

MectuBani / Selection:
2012 - APTAOK®ECT y Mocksi /
ARTDOCFEST, Moscow

Onekcanap banarypa Hapoaunsca 1960 poky B
Jto6omni. 3aKiHumB icTopuUyHMIA dakynbTeT Kuis-
CbKOro iepXaBHoro yHiBepcuteTy. Y 1989-1998
poKax npaLoBaB gK pexucep YKpaiHCbKoi cTyaii
XPOHiKaNbHO-AOKYMEHTaNbHMX PiNbMiB Ta Tene-
Bi3iliHMX npoekTiB. 3 1998 poky Melwkae B |Tanii
3 APYKMHOIO | TPbOMA AiTeMM. HesanexHuit
pesxucep, aBTop 6113bko 20-T1 AOKYMEHTaNbHUX
}inbMiB — y4aCHMKIB MiXKHapoAHMX KiHODeCcTn-
sanis y Kuesi, Mapwxi, Typuni, TopoHTo, Tamnepe,
®nopeHuii, TanbsikowLo Ta iH. Mepla camocTii-
Ha po6oTa «Hawum 6patam i cectpam» (1990)
3p06yna rpaH-npi Ha dectusani y MnopeHuji.
Dinemoepagis: Hawum 6pamam i cecmpam
(1990), Kpuna memenuka (2008), Yac xumms
o06exma e kadpi (2012)

Oleksandr Balahura was born in 1960 in
Luboml. He graduated from the Faculty of
History of Kyiv State University. From 1989 to
1998, he worked as a director at the Ukrainian
Studio of Chronicle and Documentary Films and
TV Projects. He has been living in Italy since
1998 with his wife and three children. He is

an independent director who has made over

20 documentaries, which have been shown at
international film festivals in Kyiv, Paris, Toronto,
Florence, Tagliacozzo, etc. His first independent
work, To Our Brothers and Sisters (1990) won the
Grand Prix at the Florence festival.

Filmography: To Our Brothers and Sisters (1990),
Wings of a Butterfly (2008), Life Span of the Object
in Frame (2012)




BALTIC SEA FORUM FOR

Riga | Latvia | September 4-8

Are you a European documentary film producer with your future film subject
related to the Baltic region, Poland or Russia?

You are welcome to meet your colleagues from the wider Baltic Sea Region countries
and developing democracies of the former Soviet Union at:

- Project Development Workshop

- Pitching Session

- Screenings of Outstanding Documentaries

According to our host Albert Einstein from the Albert Hotel in Riga:
Everything should be made as simple as possible but not simpler.
Do that and prove that pitching sessions are still effective these days!

Application deadline:
June 7, 2013, application forms and guidelines open as of March 7, 2013

More info: Facebook: Baltic Sea Forum for Documentaries / balticforum@nfc.gov.lv /
www.mediadesklatvia.eu



PomaHn PomaHoB

oupekmop npozpamu

«BepxoseHcmeo npasa»
MixcHapodHoz0 ¢poHIy «BiopodxeHHs»

Cnaanmﬁ paioH Yxropoga. lMomix Tunosux
CipuXx MATMNOBEPXiBOK — KiNlbKa AECATKIB
ManonoMmiTHux cnopya. lopu nobyToBOro CMiTTA.
Bpya. TyT K1BYTbH poMu.

MykaueBe. Benvke komnakTHe noceneHHs. Ha
NoYaTKy BYAULL CTOSITb OXaMHi BYAMHKM eniTu.
Lani - xanynu i3 ruvun, aukTy. [liTn B cTapomy,
3aHOLIEHOMY OAs3i, ane 3i WMpuMu Ta £obpumMu
NocMiLLKaMu.

Beperose. [lBomMeTpoBUi NapkaH, nocraene-
HWI KepiBHMLITBOM pO3TalLOBAHOIO HeNnoAanik
MicLLeBOro MnianpueMCTBa, abu NpuxoBaT yMOBM
XWUTTS POMIB Bif, O4€el CBOiX MOBAXXHWUX rOCTEN.
3a UMM NapkaHoM npaBoBa cucTeMa YKpaiHu
MaE fiy)Ke 0OMexeHy fito.

OxopoHa 340pOB’A, 0CBITa, NpaLeBAaLITYBaHHS,
NpaBoCyAAs, BNACHICTb — TyT Lie He rapaHToBaHi
[lep>KaBOo0 KOHCTUTYLiMHI NpaBa, a AOCTYMHI
nuwe ang micuesoi enit bnara, ki ycnankosy-
H0TbCS.

Jioau, Wo XMBYTb Y TaKMX NOCENEHHSX, —
YKPaiHCbKi rpoMaasHu, Skum 3a KoHcTuTyuieo
rapaHTOBAHO PiBHI 3 KOXHWUM i3 Hac npaga.
BopHouac BinbLuicTb i3 HUX He Ma€e ocBiTH, pobo-
T, NOCTIMHUX fOXO0AiB. BaraTo XT0 — LOKYMEHTIB.
XuTki cnopyam hopManbHO He icHytoTb. baraTo-
LiTHI MaTepi, fKi TYT MeLKatTb, 4acTo CaMi He
[0CArnM nNoBHONITTA. BnacHictb He popmanizo-
BaHa, WNobu nepeBaXHO He 3apeeCcTpoBaHi.
[lokyMeHTanbHWi Unkn «PoMcbka Mpisi» — Le ic-
TOpii NpO pOMIB, SIKi CBIAOMO PYMHYIOTb NapKaH,
HaMaratTbCs [ONaTh 0OMEXEHHS, CTEPEOTUMHE
OMCKPUMIHALIMHe cTaBneHHs fo cebe, ane npar-
HYTb 3a/IMLLATUCS POMaMU i He BTpayaTu CBOET
KYNbTYPHOI ileHTUYHOCTI.

PeanizyBaTu cBOi 34i6HOCTI 1 fOCATHYTM yCnixy
KOXXHOMY 3 HUX Haf3BM4aHO BaxKo. Tomy

iXHi Mpii, NparHeHHs, 3ycunns BapTi noaru

Ta niaTpumku. Came Le pobuTb nporpama
«BepxoBeHCTBO npaBa» MixHaponHoro GpoHay
«BigpoaxeHHs» B pamkax iHiuiatuem «locunen-
HSl NPaBOBMX MOX/IMBOCTEN POMIB».

DOCU
DAYS
UA 111

Roman Romanov

Director of the Rule of Law program
of the International

Renaissance Foundation

residential area of Uzhhorod. Among the typical
Agrey five-storey buildings there are several doz-
en inconspicuous constructions. Piles of household
waste. Dirt. Here the Roma people live.
Mukacheve. A big compact settlement. At the top
of the street, there are the neat houses of the
elite. Further on, there are shacks made of clay
and dirt. Children in old, worn-out clothes, but
with sincere open smiles.
Berehove. A two-meter fence, erected at the
order of a local factory situated nearby, in order
to hide the living conditions of the Roma from the
eyes of their honored guests. Behind this fence, the
legal system of Ukraine has very limited power.
Healthcare, education, employment, justice, own-
ership - here, these are not constitutional rights
guaranteed by the state. These rights, which are
hereditary here, are the wealth of the local elite.
The people that live in these settlements are
Ukrainian citizens, who by the Constitution have
equal rights with every one of us. At the same
time, most of them have no education, work
or permanent income. A lot of them have no
documents. Officially, a lot of them simply do not
exist. The mothers of many children, who live
here, often haven'’t even reached legal adulthood
themselves. Ownership is not officially docu-
mented, and most marriages aren’t registered
either.
The documentary cycle Roma dream includes
the stories of Roma people who are deliberately
destroying the walls, trying to overcome the
borders, and the discriminatory stereotypical
treatment of their people, while still aiming to
remain Roma and preserve their cultural identity.
For each of them it is very hard to realize their
talents and reach success. That is why their
dreams, aspirations and efforts deserve respect
and support. This is what the Rule of Law pro-
gram of the International Renaissance Founda-
tion is working to achieve, as part of the Legal
Empowerment of Roma initiative.
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Pexucep: PomaH BoHaapuyk

Bupo6HuuTBo: Kherson City Association

of Journalists ‘Pivden’, vul. Frunze, 2, 73000
Kherson, Ukraine, +380 67 989 9987,
daverchenko@gmail.com

Poman BoHaapuyk Hapoavscs 1982 poky.
3aKiHunB KWiBCbKMi HaLioHanbHUIA YHiBEpCUTET
TeaTpy, KiHo 11 TenebaueHHs iMeHi |. K. KapneH-
ka-Kaporo (MavictepHs HOpis InneHka). Pexxucep
AOKYMEHTAJIbHUX Ta KOPOTKOMETPAXKHUX il'pOBMX
dinbMmiB. Bonogap YMcneHHUX Haropoz, Haio-
HaNbHWX Ta MiXKHAaPOAHMX KiHOdecTUBaniB.
Dinemoepagis (subpara): Cminu i dsepi (2003),
Muxona i Himeus (2005), Takcucm (2007), Pady-
Huys (2007), MoniHa (2012), Hosi 2epoi (2012),
Ce30HHi pobomu (2013)

@inbMKM CTBOPEHI 33 MiIATPUMKM
MixkHaponHoro doHay «BiapoaxeH-
HS» B paMKax peanisadii iHiLiatneu
«llocuneHHs NpaBoOBMX MOX/IUBO-
cTei 6iHMX BEpCTB HACENEHHA».

CMELLANIbHI noAli

PoMcbka Mpis
Ykpaina /2012 / 22’/ HD

«PoMcbka Mpig» — Lie 4oTMpw icTopii Npo MeLlKaHLiB Tabopis 3akapnatTs. leHnca, Mupocnasa,
[iany Ta PeHaTy BBaXatoTb yCMilUHUMM B POMCbKOMY CEPELOBULLI, TOX BOHM NParHyTb 6yTv B3ipusamu.
Lnkn «Pomcbka Mpisi» — e gocnifxeHHs npobnem pomiB 3akapnaTtcbkoi 0b6nacTi.

1. «deHunc»

[leHnc BUXOBYBaBCS B iHTEpHaTI, Tenep BiH Beae
TYT My3UYHWMI rypTOK. )K1Be y Tabopi B ByauH-

Ky Telli 3 APY>XMHOHO | TpbOMa LiTbMU. Ale Ha
pobOTYy XOAMTb NULLE B KNACUYHMX KOCTHOMAX 3
KpaBaTKO M A0 BANCKY HAUMLLEHUX YePEeBMKaX.
[leHnc kynue AinsHKy 3emni B ceni, Mpie 36yayBa-
M TaM ByAMHOK i BUiXaTu 3 Tabopy.

2. «Mupocnas»

Mwupocnas npautoe B 06nacHi Tenepaniokom-
MaHii, 3HIMa€e Ta Beae LLOTMKHEBY NMPOrpamy ans
powmiB. TeMu nporpam MupocnaBa OXonHHTh i
CMOPTUBHI 3MaraHHs 3a y4acTio poMiB, i poboTty
POMCbKMX OpraHi3aLiii, HaBiTb iCTOPMYHI ONOBIAj,
AKi MatoTb NpoByAKyBaTV NOBary A0 CBOro Hapozy.

3. «[iaHa»
[iaHi 23 poku, BOHa Melukae y Tabopi «PagBaH-
Ka». Matu OBOX AiTel Big ABOX WAOOIB He

NONMLIIAE MPii BUBYUTUCA 1 CTaTh NpodecinHnM
xopeorpadom. [liaHa Befie TaHLOBANbHUI
rypTOK y MiCLLeBii poMCbKil Wwkoni. XiHka ne-
pPEeKOHaHa, WO HaLi NPUMNUHAE CBOE iCHYBaAH-
HS TO4I, KONW NIOAM NepecTalTb BUKOHYBATH
HapOAHI TaHL,.

4. «PeHata»

PeHata Haponmnacs B Tabopi B MykayeBomy.
BoHa BMBuUMnaca Ha ropucta B MixperioHanbHii
akageMii ynpasniHHa nepcoHanom (MAYI) i
nepeixana 3 6atbkaMu y kBaptupy. HelonasHo
PenaTta noyana npautoBatu B LLEHTPi NpaBo-
BOi iHpOpMaLiii Ta KOHCyNbTaLlii, CTBOPeHOMY B
KONMLWHbOMY BYAMHKY BaTbKiB AiBUMHU. YNeplue
B icTOpii MyKayiBcbkoro Tabopy pomis 6e3ko-
LUTOBHO KOHCYNbTYE OPUCT. [liBUMHA gonoMarae
BiAHOBNIOBATM Nacnoptu, obopmMnaTH CBiSOLTBA
NpO HapOMXKEHHS AiTeN, NpeacTaBAsE iHTepecH
poMiB y cyaax.



SPECIAL EVENTS

Roma Dream
Ukraine / 2012 / 22’/ HD

Roma Dream is a collection of four stories about residents of Roma settlements in Trans-Carpathia.

Denys, Myroslay, Diana and Renata are considered successful people in the Roma community, so they

strive to be exemplary figures. The Roma Dream cycle is an exploration of the problems of Roma

people in Trans-Carpathia.

1. Denys

Denys was raised in an orphanage, and now he
runs a music workshop. He lives in the settlement,
in his mother-in-law’s house, with his wife and
three children. However, when he goes to work,

he always wears a three-piece suit, a neck-tie and
shoes polished to shine. Denys has acquired a plot
of land in the village, and dreams about building a
house there and moving out of the settlement.

2. Myroslav

Myroslav works in the regional broadcasting
company, makes and presents a weekly show

for Roma people. The topics he covers include
sports competitions in which cipate, the work of
Roma public organizations, and even historical
events, which are meant to awaken the Roma
people’s respect for themselves.

3.Diana
Diana is 23, and lives in the settlement of

Radvanka. She is the mother of two children
from two marriages, but she hasn’t given up her
dream of studying and become a professional
choreographer. She teaches a dance workshop
at the local Roma school, and is convinced that
the nation will stop existing when people stop
dancing folk dances.

4. Renata

Renata was born in a settlement in Mukacheve.
She studied to be a lawyer at the Interregional
Academy of Personnel Management (MAUP),
and moved into an apartment with her parents.
Recently, Renata started working at the Center
for Legal Information and Consulting, created
at her parents’ old house. For the first time in
the history of the Mukacheve settlement, Roma
people can receive free legal advice. She helps
renew passports and issue birth certificates for
Roma children, and represents the interests of
Roma in court.
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Director: Roman Bondarchuk

Production: Kherson City Association of Jour-
nalists ‘Pivden; vul. Frunze, 2, 73000 Kherson,
Ukraine, +380 67 989 9987,
daverchenko@gmail.com

Roman Bondarchuk was born in 1982. He
graduated from the Karpenko-Kary National
University of Theater, Cinema and Television in
Kyiv, under the tutelage of Yuri Ilyenko. He has
made a number of documentaries and short
films. He has won many national and interna-
tional film festival awards.

Filmography (selected): Walls and Doors (2003),
Mykola and the German (2005), Taxi Driver (2007),
Radunycia (2007), Polina (2012), The New Heroes
(2012), Seasonal Jobs (2013)

These films have been created with
the support of the International
Renaissance Foundation as part of
the Legal Empowerment of the Poor
initiative.
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Bupo6HuuTBO:

CBiTnaHa 3iHoBeBa, leHHaaiit KopmaH,
Inspiration Films, MaGiKa Film
Company, PO Box 10964, Kharkiv 61013,
Ukraine,+38-057-714-0103,
gkofman@magikafilm.com.ua,
www.magikafilm.com.ua

ApTucTuyHa onika:
Auek bnasyt, Cepriit BykoBCbKMiA,
[Joporta PolkoBcbka

XyROXHilH KepiBHUK:
OnekcaHap banarypa

Pexwucepu:

[mutpo MyxeHbkuit, Hatanis MawTanep,
Haranis KpacunbHukoBa, IBaH 30TikoB,
AHngpiit JIutBuHeHko, MoniHa Kenbm,
TetaHa XapueHko, iMuTpo KoHoBanos,
Anica KosaneHko, Jlilo6og [lypakosa

Lle npoekT € pe3ynbTaToM CniBn-
paLi YKpaiHCbKOi MalcTepHi AOKY-
MEHTaNbHOro KiHO, MixXHapoaHOi
akagemii Dragon Forum, sokymeH-
TanicTie Ykpainu Ta MonbLyi.

CMELLANIbHI noAli

YKpaiHCbKO-nosbCbKa nabopartopis Ta

AOKYMEHTa/IbHUIM KiHOaNbMaHax
«lMo3a EBpo»

Ykpaina /2012 / 122

KiHoanbMaHax «[lNo3a €Bpo» - Le pe3ynbrar Ko-
NeKTUBHOI pob0TM MONOAIKHOT TBOPYOi Nabopa-
Topii. Moro ineto, HaneBHO, MOXHa BM3HAUMUTH 5K
cnpoby yocobneHHs HaToBMy. 34aTHICTb No6ayu-
T, BUOKPEMUTYM NIOACbKE 06mnyys 3 opbu, Wwo
303€TbCs 6E3NUKOI0, 3rypTOBAHOK Ha CMOPTUBHIMN,
NONITUYHIN UM Byab-aKil iHWIM ocHOBI. | po3nosi-
CTV Npo ue. Y LbOMY, HaNeBHO, CYTb. 1K anbMaHa-
Xy, TaK i nabopaTtopii.

Hackinbku Boanui e ekCnepumeHT — CyauTH-

MeTanobpyxt /12’ 3ocqa i 3anapa /15’

[mutpo MnyxeHbkui Anica KoBaneHko,
Jlrobos [lypakosa

Binkputuii ypok / 14’

Hatania MawTanep OueBupeup /11’
IBaH 3oTiKOB

Mo kony /12’

AHpopiv JIuTBUHEHKO

MyTb rnsaadi. Y 6yap-akoMy pasi BiH BifbyBscs. |
nepen, HaMu cepis YBaXXHWUX, BAYMAMBUX, CTypbo-
BaHMUX YM iDOHIYHMX, ane 3aBXAn Hebanayxmnx

i CAMOCTIMHUX NOrNaaiB MONOAMX aBTOPIB Ha
LIMCHICTb, WO iX OTOYYE.

Mobaunti B HaTOBMi OKpeMe NtoAcbke 061myys

- TaKoX 03Hayae 36epertu BnacHe. Y 6yap-gkomy
HaTOBMN... IKUI TaKUM YMHOM YOCOBNIOETHCS | OTPU-
MYE LIAHC NepeTBOPUTUCS Ha CYCMinbCTBO. [lyMKa He
HOBa, BTiM BOHa NoTpebye HarafyBaHHS.

Micna powy /12 3paxy /11’
Haranis TeTaHa XapyeHko
KpacunbHukoBa

®aH-30Ha /12’
Kpok po cBata /15  Omutpo KoHosanos
MoniHa KenbMm

Mpagin /8’

IBaH 3oTikoB

Ha 3amoenerHs LepmwasHo2o azeHmcmea YkpaiHu 3 numare KiHo.
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Production:

Svitlana Zinovyeva, Gennady Kofman,
Inspiration Films, MaGiKa Film Com-
pany, PO Box 10964, Kharkiv 61013,
Ukraine,+38-057-714-0103,
gkofman@magikafilm.com.ua,
www.magikafilm.com.ua

Artistic Supervision:
Jacek Btawut, Serhiy Bukovsky,
Dorota Roszkowska

Artistic Supervisor:
Oleksandr Balahura

SPECIAL EVENTS

Ukrainian-Polish Laboratory and
Documentary Almanac

Beyond The Euros

Ukraine / 2012 / 122’

The documentary almanac Beyond The Euros is
the result of group work by a young creative art-
ists’ laboratory. Its idea can probably be defined
as an attempt to personalize the crowd. To be
able to see, to find a human face in the crowd
that seems faceless, grouped around a sports
event, a political issue or any other focus. And to
share this. This is probably the essence - of the
almanac, as well as the laboratory itself.

How successful this experiment is, is up to the

Scrap Metal / 12’
Dmytro Hlukhenky

Zosya and Zapara / 15’
Alisa Kovalenko,

Lyubov Durakova

Open Lesson / 14’
Natalia Mashtaler Eyewitness /11’
Ivan Zotikov

Full Circle / 12
Andriy Lytvynenko

viewer. In any case, it has happened.And in
front of us is a series of independent views of

the surrounding reality by young authors - keen,
thoughtful, worried or ironic, but never indifferent.
To see a separate human face in the crowd also
means to keep your own face - in any crowd...
which becomes personalized through this, and
gets a chance to turn into a society. This is not a
new idea; however, people need to be reminded
of it.

After Rain /12" From the Roof /11’

Nataliya Tetiana Kharchenko
Krasylnykova
Fan Zone /12’
A Step towards  Dmytro Konovalov
Event /15’
Polina Kelm Great-Grandfather / 8’

lvan Zotikov

By order of Ukrainian State Film Agency.

Directors:

Dmytro Hlukhenky, Natalia Mashtaler,
Nataliya Krasylnykova, Ivan Zotikov,
Andriy Lytvynenko, Polina Kelm,
Tetiana Kharchenko, Dmytro Konovalov,
Alisa Kovalenko, Lyubov Durakova

This project is a cooperation of the
Ukrainian Documentary Workshop,
the Dragon Forum International
Academy, and Ukrainian and Polish
filmmakers.
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Bupo6HULTBO Ta AMCTPUBYLIiA:

Akcuns Kypina, Lientp UA,

vul. Honchara 36a, office 3, Kyiv 01034, Ukraine,
+380667488316, aksynya@yandex.ru,
http://uacentre.org.ua/,
www.vidkrytyi-dostup.com

Pexxucepu:

Bonoaumup Tuxui, Amutpo KoHosanos,
Cepriit AHapywko, XXaHHa [loriy,
[Amutpo Taxknos

CMELLANIbHI noAli

[JoKyMeHTanbHUi anbMaHax
«Bipkputnini pgoctyn»

Ykpaina / 2013 / 98’

B Ykpaini 2011 poky 6yno yxsaneHo HoBui
3akKoH «[lpo goctyn oo nybnivHoi iHpopMaLii».
BiH no3BONSE 3anMTyBaTH Y AEPXKABHUX OPraHis
iHbopMaLito, ska paHile Byna HepocTynHow abo
B3arasni 3aKpuTOl A1 3BUYANHOIO rpOMaAsiHUHa.
Ller 3akoH NpuitHATO 3a YMOB, KOMM B AEPXKaBi
Mae HacTyn Ha AeMOKpaTUUHi cBO6OAM rPOMAAsH,
iCHY€E BMCOKMI piBEHb KOPYMLIii, a Y4Mano 3ako-
HiB HE BMKOHYETHCS B3arani.

[TaTepo repois Ta iXHi O4HOAYML KUHYW BUKIUK
cuctemi. Bonun cTukHynmcs 3 neeHoto npobnemoto

Mexuripa /22’

Bonogumup Tuxmi

Wkona /19’

Adraneub / 14’
[OmuTpo KoHosanos

Cepriit AHApYWKO

260 X CeprMO3HMUM MUTAHHAM Yepe3 HEBUKOHAHHS
[lepPXKaBOK UM KOHKPETHUM CNY>KOBOBLEM iXHIX
dyHKUiN. Henpo3opicTb, 6aiaysicTb, NpUBaTHUIA
iHTepec i 6pak BignoBiAaNbHOCTI KEPiBHMKIB
KpaiHW — 0Cb YOMY 3MYLLEHI MPOTUCTOSATH repoi
LMX AOKYMEHTaNbHUX dinbMiB. BOHM uBYTb ¥
Pi3HMX KyTOYKax YKpaiHu, BOHW He 3HalOoMi oaHe
3 04HMM. X 0B€aHY€E NMLe 6akaHH: BUPILIMTH
HaflBaXXIMBE AN HUX MUTAHHS, CKOPUCTaBLUUCD
MOX/MBICTIO MOAATH 3aMUT Ha OTPUMAHHS Ny-
6nivHoi iHbopMaLii.

Y kytky / 25’

[Omutpo Tsxnos

Aim 3 xumepamu / 16’
XanHa dosruy
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Documentary almanac
Open Access

Ukraine / 2013 / 98’

In 2011, a new law was adopted in Ukraine,‘On
Access to Public Information’. It allows infor-
mation to be requested from state authorities
which had previously been inaccessible, or even
closed to any ordinary person. This law was
approved at a time when the authorities are on
the offensive against the people’s democratic
freedoms, the level of corruption is high and
many laws are neglected altogether.

Five people and their associates decided to chal-
lenge the system. They bumped into a certain

problem or a serious question, as the state or
some officials were not performing their duty.
The lack of transparency, indifference, private
interest, and a lack of responsibility by the
country’s leaders - that is what the characters in
these documentary films have stood up to. They
live in different parts of Ukraine, they do not
know each other. They are united by one thing
only - a desire to solve the most important
issues by taking advantage of the possibility to
apply for public information.

Mezhyhirya /22 School /19’ Cornered / 25’
Volodymyr Tykhy Serhiy Andrushko Dmytro Tiazhlov
Afghan War Veteran / 14’ House with Chimaeras / 16’

Dmytro Konovalov

Zhanna Dovhych
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Production and Sales:

Aksynya Kurina, Centre UA,

vul. Honchara 363, office 3, Kyiv 01034, Ukraine,
+380667488316, aksynya@yandex.ru,
http://uacentre.org.ua/,
www.vidkrytyi-dostup.com

Directors:

Volodymyr Tykhy, Dmytro Konovalov,
Serhiy Andrushko, Zhanna Dovhych,
Dmytro Tiazhlov
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HALIOHAJTbHWUW LIEHTP
ONEKCAHAOPA NOBXEHKA TA
DOCUDAYS UA NPEAOCTABNIAKOTD:

3aKpuTTa MidkHapogHoOro GecTMBanto JOKYMEHTANbHOIO KiHO
npo npaea nognHn Docudays UA

y pamkax npoekty «KOJ10 A3UTN» npeMepHuii nokas
BigpecTaBpoBaHoOi Bepcii Ginbmy [3urv BeptoBa
«OpmHapusaTuin» (1928, YkpaiHcbka PCP)

y My3M4HOMY CynpoBogAi AHToHa baitbakosa

THE OLEKSANDR DOVZHENKO
NATIONAL CENTRE, TOGETHER WITH
DOCUDAYS UA, PRESENTS:

the closing of the Docudays UA International Human Rights
Documentary Film Festival as part of the KOLO DZIG/
program the premiere of the restored film The Eleventh Year
by Dziga Vertov (1928, Ukrainian SSR)

with music by Anton Baibakov

OauHapuatun / The Eleventh Year ... 120

OINbM-3AKPUTT A

CLOS.I

N G F

L M
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Pexwucep / Director:

[3ura Beptos (dasua (dennc) KaydmaH) /
Dziga Vertov (David (Denis) Kaufman)
Bupo6HuuTBo / Production:

BceykpaiHcbke doTokiHoynpaeniHHs (BYDKY),
YkpaiHcbka PCP /

All-Ukrainian Photo-Cinema-Directorate
(VUFKU), Ukrainian SSR

Ductpubyuis / Sales:

[lep>xaBHe areHTCTBO YKpaiHu 3 NuTaHb KiHO /
Ukrainian State Film Agency, vul. Lavrska 10,
Kyiv, Ukraine, +38 (044) 280-27-18,
www.dergkino.gov.ua

[N3ura Beptos (1896 —1954) - nioHep paasH-
CbKOI aBaHrapAHOi LOKYMEHTaniCTUKK, KiHope-
xucep i TeopeTuk. Moro 3HiManbHi npakTUKku

11 Teopis «KiHOOKa» Manu 6e3npeLieneHTHUI
BI/IMB HA NPUIALELIHI MOKOMiIHHA LOKYMEHTasic-
TiB. Micns 3BinbHeHHs 3 «CoBkiHO» BepToB Ha
3anpolueHHs OpecbKoi KiHocTyaji nepeixas B
YKpaiHy, Ae 3HAB TpU CTpiyKku: «OanHaaLATUI»
(1928), «/ltoanHa 3 KiHoanapatom» (1929), skui
YaCTo Ha3MBaKTb OAHUM i3 HAMKPALLMX iNbMiB
ycix yacis, i «EHTy3ia3m» (1930). OctaHHs pobo-
Ta CTana nepLuok yKpaiHCbKOK 3BYKOBO CTPiy-
KO0 i nepLmm 3ByKoBuM dinbMom BepToBa. LLi
KapTMHWM He Ma/u LWaneHoro ycnixy B NpoKari,
0[lHaK NepeoLiHUTM IXHii BNAMB Ha NOAANbLUMIA
PO3BUTOK AOKYMEHTa/IbHOIO KiHO HEMOX/IMBO.
@insmoepagis (subpare): KiHooko (1924), KiHo-
npaeda (1925), lllocma yacmura csimy (1926),
OduHadusmuti (1928), JliduHa 3 kiHoanapamom
(1929), Eumysiazm (Cumeonia LoHbacy) (1930),
Tpu nicHi npo Jlerina (1934), Konuckosa (1937)

Dziga Vertov (1896—1954) was a Soviet
pioneer of avant-garde documentary film, a
newsreel director and cinema theorist. His
filming practices and Cine-Eye theory were
influential for future generations of documen-
tary moviemakers. Fired from Sovkino, Vertov
moved to Ukraine at the request of the Odessa
Film Studio. In Ukraine he shot three films: The
Eleventh Year (1928), Man with a Movie Camera
(1929), which is often named among the best
movies ever,and Enthusiasm (1930), which was the
first Ukrainian sound film and the first of Vertov's
film with a soundtrack. The distribution of these
three films was not very successful, yet it is impos-
sible to overestimate their influence on the later
development of documentary filmmaking.
Filmography (selected): Cine-Eye (1924), Cine-Truth
(1925),A Sixth of the World (1926), The Eleventh Year
(1928), Man with a Movie Camera (1929), Enthusiasm
(The Donbas Symphony) (1930), Three Songs About
Lenin (1934), Lullaby (1937)

®UIbM-3AKPUTTA
CLOSING FILM

OauHapuaTum /
The Eleventh Year /

Ykpaincoka PCP / Ukrainian SSR /1928 / 42’/ 35 mm

«OOMHapUATUIA» — 3MOHTOBAHA 3 KaApiB pafsH-
CbKOT KiIHOXPOHikK 1920-x poKiB AOKYMeHTaNb-
Ha CTpiyKa, WO po3noBsifae Npo OyAiBHULTBO
couianiamy B YkpaiHcbkint PCP. Lie nepwunii dinbm,
3HATMI BepTtoBum B YkpaiHi. OgmMHaauatmii pik
paAsHCbKOI BNaaM — nepiog iHoycTpianisauii,
3BesfeHHa [Hinposcbkoi NEC Ta iHWMX npomuc-
NOBWMX TiraHTiB. Pexxucep Bupiwme obintucs

6e3 «KpyrnmMx nat», Wwob YyHUKHYTH 3aBOro
ranacy Ta odiuiiHux ypouncrocteit. Kamepa
(DOKYCYETHLCA TiNbKM HAa rONIOBHOMY — Ha npadi,
HEeBTOMHOMY ByAiBHUUTBI HOBOT COLLiaNiCTUYHOT
nivicHocTi B YPCP.

28 ntotoro 1928 poky [13ura BepToB ckasas, Wwo
«OoMHapUATUIA» HAaMMCAHO Bigeokamepoto 6e3
nocepefHMLUTBA CLLEHaPpito i WO Kamepa 3aMiHu-
na Ans HbOro nepo nNucbMeHHuKa. Lle no3sonuno
pexucepoBi CTBEPA)KYBaTH, O BiH BUHAMLIOB
4ncTy KiHemaTorpadiyHy MoBY (BogHo4ac rmbo-
KO COLianicTMyHy), B gIKit kKamepa b6e3nocepeaHbo
diKcye cupy MaTepito XUTTA.

The Eleventh Year is a documentary based on a
Soviet newsreel shot during the 1920s, telling
the story of the construction of socialism. It is
the first film filmed by Vertov in Ukraine. The
eleventh year of Soviet rule was a period of
industrialization, as well as the building of Dni-
proHES and other giants of Soviet industry. The
director intentionally focused on this non-anni-
versary year to avoid holiday shows and official
government celebrations. The camera is focused
only on the most important thing, which is work
- the tireless construction of a new socialist
reality in Ukrainian SSR.

On February 28,1928, Dziga Vertov said that
The Eleventh Year was written directly by the
movie camera, without the mediation of a script,
and that the camera had replaced the writer’s
pen. This allowed Vertov to claim that he had
invented a pure cinematic language (deeply
socialist at the same time), in which the camera
deals directly with the raw material of the facts.



HAUIOHAABHN /! LUEHTP
OAEKCAHAPA
AOBXEHKA

MY3W4YHUA KIHOMNEP®OPM

ANECZ (7

«KOJN0 A3UTN» - nporpama nonynsapwm3adii
YKpaiHCbKOro KiHemaTorpada, 3ano4aTtkoBaHa
HauioHanbHuM ueHTpoM OnekcaHapa [JoexeHka
2011 poky. B ii pamkax wonBa micaui Binbdy-
BAlOTbCS MY3UYHi KiHOMephOpMaHCK — nokasu
HiMOro aBaHrapAHOro KiHO B CYNpoOBOAi Cy4YacHOi
MY3MKM, BUKOHYBAHOI Ha%WBO. [Jns nokasis obu-
patoTb HalHeCcnoAiBaHili ypbaHiCTUYHI nokauii:
«JltoamHy 3 KiHoanapatom» [13urv Beptosa 6yno
npeacTtasneHo B KuiBcbkoMy nnaHeTapii,

a «Typkcmb» Biktopa TypiHa — Y KONULWHBOMY
ByaunHKy TpaMBaHuKiB.

KOLO DZIGl is a program to promote Ukrainian
cinema, which was initiated by the National
Oleksandr Dovzhenko Centre in 2011. Within the
program, performances (silent avant-garde film
screenings accompanied by live contemporary
music) are held every two months, each time in
a different non-cinematic location. For instance,
Dziga Vertov’s Man with a Movie Camera was
shown in the Kyiv Planetarium, while Turksib by
Viktor Turin was screened in the former Trolley
Drivers’ Club.
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AnToH baitbakoB Hapoavscs 1983 poky. Muwwe
My3uKy 3 1998-ro.Y 2005 poLi AHTOH 3aKiHYMB
KWiBCbKMIA HaLiOHaNbHWIA yHIBEpCUTET TeaTpy,
KiHO Ta TenebayeHHs imMeHi |. K. KapneHka-Ka-
poro. MpautoBaB sk 3Bykopexucep Tb, pagio

Ta KiHO. 3ByKOpeXXMcep NOBHOMETPaXKHUX
dinbMIB Ta peknamMHUX ponukis. HesanexHui
BMKOHaBeLb, WO CMiBNPALLIOE 3 BiAOMUMM
YKpaiHCbKMMM My3uuHUMM rypTamu (Jaxabpaxa,
Kars Chilly).Y 2011 poui otpumaB ABi Haropoau
3a HalKpallly 3ByKOBY AOPiXKY Ha MixHapoa-
HOMy KiHodecTuBani Ha 16iui B Icnanii («<He
CcKaxy», pex. Irop Konunog) Ta kiHodectusani
«BiaKpuTa Hiux» B YKpaiHi («[oraankay», pex.
Cepriit MpoHeHKo).

Anton Baibakov was born in 1983. He has been
composing since 1998. In 2005 Anton grad-
uated from the Ivan Karpenko-Kary National
Theater, Cinema and Television University in
Kyiv. He worked as a sound director on TV, radio
and film post-production, a sound designer and
composer for feature, documentary films and
commercials. As an independent musician he
works constantly with well-known Ukrainian
bands (DakhaBrakha, Katya Chilly). In 2011 he
got two prizes for best soundtracks at the Ibiza
International Film Festival, Spain (I'm not Telling
by Igor Kopylov) and the Open Night Film Festi-
val, Ukraine (Hoydalka by Serhiy Myronenko).
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MOKAXYUK PEXXNCEPIB

A6ma, [laHiensb.

31

AHnpepcoH, Binn

94

Anppyuwiko, Cepriv
Apkyc, /llo6oB

116-117
108

ApoHosiy, [1aBiz,

95

109

Banarypa, OnekcaHap
BeitHopyTe, leape

42

BoHpapuyk, PomaH

Bbyxemaa, XiHge

112-113
67

BykoBcbkuit, Cepriit

73,75

Bepros, [13ura

120

nyxeHbkui, IMUTpO

114-115

lonbpwTeitH, 13pains
laBpaH, [Ixypo

74,77
45

lapnenp, KpicTi

36

28

lapcia, Xoce Jlyic
leopries, ATaHac

85

TypuiaHi, TiHaTiH

39

Dammac, ko6

41

Doeruy, XXaHHa

DoHor'to, ToHi

116-117
90

Oprouenko, Japs

50

LypakoBa, /To60B
Diobya, bacTbeH

114-115
92

Enb Xakim, Kapim

34

83

Ecrepropa, AHpepc
Xuukire, Feape

33

3Bieppic, IBapc

37

3eMinbcbKui, Masen

54

3orTikoB, IBaH

lako6, Mapiyc

114-115
58

KapkkaiiHeH, HOkka

32

89

KBoH, Xa MoH
Kenbm, MoniHa

KneiimeH, EnicoH

114-115

Knsaea, |Hece

KoBaneHko, Anica

Kokew, Jlykaw

26

KoHoBanos, IMutpo

Kocromapos, MaBen

114-117
62-63

KpacunbHukoBa, Hatanis
Kyuina, AHgpeit

114-115
61

JIutBMHEHKO, AHApI
Jlaene, Magni

114-115
44

Jlbom, MNeTp

68

MarnyccoH, Cirypayp Xannmap

29

69

MakAnnicrep, LLoH
Mak[osann, EgpieH

53

Maxmyporny, CevipaH

48

Mawranep, Hatanis
Mipraxmac6, MopxTaba
Mosec, beH

114-115
100

Monoguos, leopriii

Mionnep, /lenHa
HopwmaH, KpicTiHa

Manaxi, Dxadap

Macci, Axi-MetTepi
Metposiu ¢oH, [paraH

MNiBoBapoB, Anekcei

MonyHiHa, AnboHa
Mpetcenn, Oixni

Pakiubkuii, Bauacnay

PacTopryes, AnekcaHap

Pat, MapTiH

PeHHep, Xenbre

CwiT, Ixeddpi

CnaHo, AHTOHIO
CraHKynecky, IneaHa

CrapoHb, Boiinex

CroHic, Ayaptoc
TacoBcbKa, Knapa

104-105
26

TeunHcbkui, OnekcaHap
Tuxwit, Bonoonmump

55

Taknos, IMuTpo

®Mepens, [esin

116-117
116-117
47

®diran, Mon

XapueHko, TeTaHa
Xeinb60pH, XaHHa

XeTarypi, Apuin

XopcT BaH aep, AnboHa
Li3iHb, XyaLiH

Yanng, 36irHes

YeH, BeitasoHb

Lapraei, Omap

LLiknapeBcbKui, leoprin

LLonsa-Hawmi, ApmaHp,

Lipboaep, Tom
l03edosiu, Kamins




Abma, Daniel 31
Anderson, Will 94
Andrushko, Serhiy 116-117
Arkus, Lyubov 108
Aronowitsch, David 95
Balahura, Oleksandr 109
Beinoriate, Giedre 42
Bodnarchuk, Roman 112-113
Boujemaa, Hinde 67
Bukovsky, Serhiy 73,75
Chen, Weijun 84
Chollat-Namy, Armande 29
Czapla, Zbigniew. 91
Dammas, Jacob 41
Donoghue, Tony 90
Dovhych, Zhanna 116-117
Driuchenko, Daria 50
Dubois, Bastien 92
Durakova, Lyubov. 114-115
El Hakim, Karim 34
Fedele, David 47
Fegan, Paul 46
Garcia, José Luis 28
Garland, Christy 36
Gavran, Duro 45
Georgiev, Atanas 85
Goldstein, Israel 74,77
Gurchiani, Tinatin 39
Heilborn, Hanna 95
Hlukhenky, Dmytro 114-115
Horst van der, Aliona 101
lacob, Marius 58
Jin, Huaging 56
Jozefowicz, Kamila 51
Karkkainen, Jukka 32
Kelm, Polina 114-115
Kharchenko, Tetiana 114-115
Khetagouri, Artchil 40
Klava, Inese 37
Klayman, Alison 99
Kokes, Lukas 26
Konovalov, Dmytro 114-117
Kostomaroyv, Pavel 62-63
Kovalenko, Alisa 114-115
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Krasylnykova, Nataliya 114-115
Kutsila, Andrei 61
Kwon, Hayoun 89
Laane, Madli 44
Lom, Petr 68
Lytvynenko, Andriy 114-115
Magnusson, Sigurdur Hallmar 29
Mahmudoglu, Seyran 48
Mashtaler, Natalia 114-115
McAllister, Sean 69
McDowall, Adrian 53
Mirtahmasb, Mojtaba 100
Molodtsov, Georgy 52
Moses, Ben 64
Miiller, Lena 38
Norman, Kristina 30
Panahi, Jafar 100
Passi, Jani-Petteri 32
Petrovic von, Dragan 38
Pivovarov, Aleksei 62-63
Polunina, Aliona 86
Pretsell, Finlay 53
Rakitski, Viachaslau 61
Rastorguev, Alexander 62-63
Rath, Martin 57
Renner, Helge 41
Schroeder, Tom 93
Shargawi, Omar 34
Shkliarevsky, Heorhiy 76
Smith, Geoffrey 81
Spano, Antonio 49
Stanculescu, Ileana 40
Staron, Wojciech 82
Stonys, Audrius 104-105
Tasovska, Klara 26
Techynsky, Oleksandr 55
Tiazhlov, Dmytro 116-117
Tykhy, Volodymyr 116-117
Vertov, Dziga 120
Ziemilski, Pawet 54
Zotikov, Ivan 114-115
Zviedris, Ivars 37
Zickyté, Giedré 33
@stergaard, Anders 83
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NOKAXYUK DIJIbMIB

AbeTka 44
AVt BeliBei: Hi PO O HE WKOAYM...uureerereereenrreresesnssenes 99
AHTAINCbKMI Xipypr 81
AHTOH TYT nopsa, 108
ApreHTUHCbKMI ypoK 82
Adrareup 116-117
Bipma BX — penopTax i3 3aKpUTOi KPaiHU......cccevvenneee. 83
bpak gokasis 89
Bupopok cniBae Haviconoale 36
Bupok 45
Bin wenoty no Kpuky 64
Binkputuit ypok 114-115
Bonacri rony6u 46
lonocyiTe 3a MeHe, 6yab nacka 84
Oax 75
[3BiH 104
[isunHa 3 MNiBaHs 28
[im 3 xumepamu 116-117
Litv Boau 101
Nosoni! Jo Boni... 61
[okymeHTanict 37
[LparaH BeHae — 3aXiAHUA BEPATH oo 38
3 paxy. 114-115
3aBTpa byno kpalue 67
3aBTpa CBATO 73
3emns cninux 104
3ocq i 3anapa 114-115
|pnaHacbKi HapoaHi Mebni 90
Icnangin: HynboBMIA pik 29
KapToHHa kopobka 91
Kpait enektpocMmiTTs 47
Kpok no cesra 114-115
MoonHa HadTH 48
Maparackap: NOAOPOXKHT HOTATKM weeeeernreereereeseessnssnneens 92
Mapcenb - koponb TepBypeHy. 93
MaLMHa, K 3MYLUYE BCE 3HUKATU oveerrerncereereenereeanennes 39
Mexuripsa 116-117
MeTanobpyxt 114-115
MoBua3Huit xaoc 49
Mos «poBra nraLka» 94

Mpis 50
Haszap Ha nnowy 68
He3rpabHoto xon0t0 51
...Hexam nTTa Hale B iHWMX TPUBAE...wwuureeerereeerrereens 52
Hoocdepa 40
OnmHaauaTUi 120-121
OnHa 105
QOueBuaeLb 114-115
MaMATHUK, AKMI CNOA0DAETECS BCIM ..u.veveeeeereeeeeeinines 30
Mepykapcbka Bons 53
Micns BpiueHa 31
Micnsa pouwy. 114-115
Mnatv i oppyxyncs 85
Mo kony 114-115
Monbcbki into3ii 41
Mpaaiz 114-115
Mpouwasain, KiHo! 77
Pabu 95
PesontouioHep i3 npumycy 69
PeBontouis, skoi He 6yno 86
Poranuk 54
Po3MoBM Ha cepio3Hi Temun 42
Pomcbka mpisi 112-113
Cepw Ta ceHbiopH 55
CMHApPOM NaHKa 32
CriHa 74
Crpok: BubpaHi enizoan 62-63
TeepauHs 26
Y KyTKY 116-117
YKy Ykai 105
®aH-30Ha 114-115
LLBIiT Kpi3b Cnbo3Mm 56
Lle He dinbM 100
Yac xuTTs 06€KTa B Kaapi 109
kona 116-117
LLlabni nemokpartii 76
llo HanncaHe nepom 57
SIK My 3irpanu peBontoLito 33
Y5 pesontouii 34
24 Binpa, 7 muwei, 18 pokis 58



ABC 44
Afghan War Veteran 116-117
After Rain 114-115
Ai Weiwei: Never Sorry 99
Alone 105
Anton’s Right Here 108
Argentinian Lesson 82
Back to the Square 68
The Bastard Sings the Sweetest SONG .....coocovverererrreenncs 36
The Bell 104
Beyond Wriezen 31
Blossom with Tears 56
Burma VJ - Reporting from a Closed Country................ 83
Cash and Marry 85
Conversations on Serious TOPICS .....owerrerrenrersrensresennns 42
Cornered 116-117
Cutting Loose 53
The Documentarian 37
Dragan Wende - West Berlin 38
The Dream 50
Earth of the Blind 104
The Eleventh Year 120-121
The English Surgeon 81
Enough! To Freedom... 61
E-WASTELAND 47
Eyewitness 114-115
Fan Zone 114-115
A Farewell to Cinema 77
Fortress 26
From the Roof 114-115
Full Circle 114-115
Galumphing 51
The Girl from the South 28
Great-Grandfather 114-115
House with Chimaeras 116-117
How We Played the Revolution 33
Iceland, Year Zero 29
Irish Folk Furniture 90
It Was Better Tomorrow 67
Lack of Evidence 89

INDEX OF FILMS

...Let our lives continue in Others......cnccnnenes 52
Levels of Democracy 76
Life Span of the Object in Frame........ccocoevvoveeeenrenernnnne 109
The Machine Which Makes Everything Disappear.......39
Madagascar, a Journey Diary 92
The Making of Longbird 94
Marcel, King of Tervuren 93
Mezhyhirya 116-117
A Monument to Please EVEryone ......rnrenneennes 30
Noosfera 40
Oilman 48
Open Lesson 114-115
Paper Box 91
Please Vote for Me 84
Polish Illusions 41
Pouters 46
The Punk Syndrome 32
The Reluctant Revolutionary 69
The Revolution That Wasn’t 86
Rogalik 54
Roma Dream 112-113
The Roof 75
School 116-117
Scrap Metal 114-115
The Silent Chaos 49
Sirs and Misters 55
Slaves 95
A Step towards Event 114-115
The Term: Selected Episodes 62-63
This Is Not a Film 100
Tomorrow Is a Holiday 73
Uku Ukai 105
The Verdict 45
The Wall 74
Water Children 101
A Whisper to a Roar 64
Written in Ink 57
Zosya and Zapara 114-115
% Revolution 34

24 buckets, 7 mice, 18 years 58
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The views and interpretations expressed in these materials are the authors’and do not necessarily reflect those of the partners of the Festival.
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Screening human rights films around the world

Film is a powerful medium. It opens eyes to the world around us and touches and inspires
audiences. Those who can make a difference. A growing number of film festivals dedicated to the
promotion of human rights and dignity are springing up around the world. They cooperate in the
Human Rights Filrn Network. The network supports the activities of individual festivals and creates
new platforms and joint projects. It promotes the distribution of films with human rights themes at
festivals worldwide. It also assists the establishment of new festivals. As such, the network creates an
infernational supportive environment of human rights films and filmmakers.
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