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Dapa AsepueHko

PR-0upexkmop, unen Bid6ipkosoi padu Docudays UA

Tpmqi S MOYMHANA NUCATU 3BEPHEHHS Bif
koMaHam Docudays UA i Tpuui Bigkna-
[lana: cuTyauia B KpaiHi 3MiHOBanacs Mano
HE LOMMUTI, 1 MU He 3Hanu,

LLLO0 Ha HAC YeKaE CbOrofHi BBEYepi, BHOUI,
3paHKy. My Kinbka pasiB paamnucs Hawotw
KOMaHAO00 Npo nepeHeceHHs decTnBa-

10 1 HaBIiTb 36MpannCca ckacyBaTu HOro
LbOropiy, OlHaK rapsya niagTpuMKa Apysis

i Koner 3 ycboro CBiTy NepekoHana Hac, o
came LbOro poky dectnsanb NoTpibHUI

AK Hikonu. BiH noTpibHMI HaM, 9k 36pos

B iIHDOPMALIHIN BiliHi, IKYy MM NOKM LLO
nporpaemo [yTiHy. [MoTpibHMI | HaM camuM
- K NOPATYHOK po6OTOI0 Bif TpariyHOCTI
MOAIN OCTAaHHIX YOTUPBLOX MicsuiB. bo Hawa
poboTa 3apa3 - 36upatv noaen, po3nosiaa-
TW NPO NEePEeMOXHY CUY NOACBKOI MiAHOCTI,
0OMiHIOBATUCA AOCBIAOM, HAAMXATN Ha HOBI
LYMKM, inei Ta npoekT po3byaoBM HOBOI
YKkpainu...

Liboro poky mu rotysanu Docudays UA

y HaABaXXKMx ymoBax. Haw cdectvBanb-

HWI odic 6yB BCbOro 3a ABa KPOKM Bif,
MarpaHy. BiH cTaB CXOBaHKOH0, MyHKTOM
06irpiBy ¥ MicLeM Hiuniry ons xypHanicris
i LOKyMeHTanicTiB 3 pi3HMx KpaiH. LLi noam
npuixanu o Hac, 60 xoTinu 39cyBaTtu, Lo
HacnpaBgai BinbyBaeTbcs B YKpaiHi. 3aBAsKM

iXHIM repoiYHUM 3yCUNNSM Y CBITOBUX
Mepia 3ABMNMCS HeynepeaXeHi LyMKKU Npo
MavipaH: npoTecTyBaNibHUKM BCe YacTilwe
3raflyBanuncs K rpoMagsaHM abo noBCTaHLUi
M 3HAaYHO pifLle — K 3aKONOTHMKN Yun «da-
LWKCTU». YneHn Haloi KoMaHaM pobunu Bce:
noKasyBanu LOKYMEeHTaslbHe KiHO Ha CLeHi
MavipaHy B KueBi Ta iHWux Mictax YkpaiHu,
po3nuBanu yai y byanHky npodcninok,
HaflaBanu nepLly LONOMOTY Y MeANyHKTi,
naTpyntoBanv 3 ABTOMaiaHOM i 3HiManu B
HaWrapsyiwmx Toukax. Mu Big4ynun Ha cobi,
Lo Take Kniikn «bepkyTta, 9K aie cnbo3o-
FHHWIA ras i 9K paHUTb r'yMoBa Kyns. Mu
BLiNINK, ane MU He 3MOXeMO 3abyTH TUX,
XTO CbOrOAHI HE 3 HaMMU.

Lis peBontouis oronuna Hac i 3pobuna kpa-
WyMKn. Myape KuTancbke NpUCiB’a Kaxe:
«LLlo ripwe, To Kpawe». Micnsa Bcix nepexu-
TUX HaMW NOAIM CTano OYEBUAHMM, WO Manu
Ha yBa3i K1TanL,.

1 ASKyH0 BCiM rocTam, siki He nobosnumcs
npuixaTu B YkpaiHy. Ane Haibinblue 3a Bce
9 Xo4y noaskyeati komaHai Docudays UA i
BMC/IOBUTM CBOE 3aXOMIEHHS LOPOrMM ANS
MeHe NoAAM, SKi He 34aBanuch i, nonpu
BCe, boponuncs 3a LuboropiyHmi dectmBansb.
Cnasa Ykpaini! Csitna namaTb reposm!



Dar’ya Averchenko
PR-Director and member of Selection Committee at Docudays UA

hree times | started writing an address

on behalf of the Docudays UA team, and
three times | postponed it: the situation in
this country has been changing practically
every minute, and we didn’t what the end
of that day or that night might look Like.
Repeatedly the team discussed the possi-
bility of postponing or even cancelling it
this year, but still the warm support of our
friends and colleagues from all over the
world has assured us that this year the fes-
tival is needed more than ever. We need it
as a weapon in the information war, which
we are still losing to Putin; we ourselves
need it as a consolation in hard work over
these tragic four months. Because now we
should get people involved, tell them about
the invincible power of human dignity,
share experiences with them, and inspire
them to develop new ideas and projects for
building our own new Ukraine...

We prepared Docudays UA this year in ex-
ceptionally difficult conditions. Our festival
office was just a couple of steps from the
Maidan. It became a shelter,a warming
place, a night lodging for journalists and
documentarians from various countries
who had come to us because they wanted
to sort out what had and was happening

in Ukraine. Due to their heroic efforts with
global media, the ideas of Maidan started
to emerge unbiased, the protesters in the
eyes of the media became itizens’ and ‘pro-
testors, rather than ‘mutineers’ or ‘fascists’
The members of our team did everything,
from documentary screenings on the
Maidan stage in Kyiv and other cities, and
handing out tea on the square, to provid-
ing first aid, patrolling streets with the
Automaidan, and shooting the most striking
footage. We ourselves became familiar

with the batons of the Berkut, tear gas, and
rubber bullet wounds. We endured, and we
won'’t forget those who were less lucky.

This revolution stripped us naked and made
us better. There’s a wise Chinese saying,
“the worse, the better” After everything
we’ve lived through, we now truly under-
stand what the Chinese mean by this.

| am grateful to all our guests who weren’t
afraid of coming to Ukraine. But | am most
grateful to the team of Docudays UA, and
I'd like to express my admiration to those
dear to me who didn’t give up and fought
despite everything so that this year’s festi-
val could happen. Glory to Ukraine! Blessed
be the heroes!
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Kpicrina [laHienbccoH

PaodHuk, KepieHuk 8i00iny cnpusiHHs pedhopmanm,

Moconvcmeo Llseuii 6 YkpaiHi

LLI BeLlisl MULIAETbCA TUM, LLO CNpUSIE
nposesneHHto 11-ro MixHaponHoro
dhecTmBanto LOKYMEHTANbHOrO KiHO Npo
npaea nogutu Docudays UA 2014.

Llen wopiynuii dopym cTaB B YKpaiHi Bax-
NIMBMUM MaiaaHuYMKOM, fie 06roBOpOKTLCS
nuTaHHg npas noauHu. Lopoky no dectu-
Ba/It0 3aNy4aeTbCs Aenani binblie nonen 3
yciei YkpaiHu, ocobnnso mMonogi.

Yomy LLiBeuia Hapae iHaHCOBY NiATPUMKY
Docudays UA? MNMponaryBaHHs npas ntoau-
HW Ta 3pOCTaHHS NOBaru [0 HUX € Npiopu-
TETOM 30BHiLWHbOI nonitTuku LLsewii. Tomy
Liel acnekT 3a/IMLIAETLCS FONIOBHUM i Ans
MiXHapoaHoro cnipobiTHuuTBa LBewiiy
rnobanbHoMy BMMIpi. Hawoto mMeTolo € nia-
TPUMKA LiSNIbHOCTI, IKa MA€ NO3UTUBHUM
BMN/IMB Ta MOXeE iCTOTHO 3MiHWTM Ha Kpalie
CUTYaLit0 3 4OTPUMAHHAM MpaB NOAUHM B
CBITi. Hag3BMYaMHO BaXX/IMBUMM 3anMLLA-
OTbCA 3aX04M, LLLO CNPUAIOTb MPOBEAEHHIO
nybniyHmx nebaTiB Ta 3any4aroTb 10 HUX
lMpLle Koo rpoMaasH. [lokyMeHTanbHe
KIHO Ha3MBaTb KpeaTMBHO 06pob6KOtD
AiACHOCTI. MUcTelbKa CKlaaoBa BUKIMKAE

€MOL,ifHY 3aLLiKaB/IeHiCTb, OCKIIbKM BOHA
CMOHYKAE A0 0COBUCTUX pednekcii.

be3 crapaHHoi Ta BigfaHoi poboTu 3 6oKy
komanan Docudays UA Ta uMcneHHux Bo-
noHTepiB 6yno 6 HeMOXKMBO 3abe3neynTn
NOCTiNHMI ycnix decTuBanto Ta Moro 3po-
CTalouumit BnamB. [Jo3BONbTE CKOPUCTATUCS
i€l Haroao, abu BiA3HAYUTM BENUYE3HI
3YCUANS UUX NTIOLOEN.

Temoto Docudays UA 2014 € «igeopynuiay,
iHWKXMKM CrloBaMM, iLeonoris Kopynuii.
[o6pe BigoOMO, LLO KOpYNLis pyrHHYE fAeMOo-
KpaTito Ta npaBa noauHU. BoHa BnavBae
He TiNbKM Ha KOXHY OKpeMy /I0AMHY, @ 1 Ha
cycninbcTBo. bopoTbba 3 Kopynui€eto € ans
LLIBewii BaxMBOI CKIALOBOK CMiBPO-
BITHMLTBA 3 METOK PO3BUTKY AEMOKpPaTIii;
BOHA i HafaNi 3aNUWATUMETBLCS AyXe
akTyanbHo. Llert acnekT € Takox npiopu-
TETHWM NS HALWOI AiSNbHOCTI B YKpaiHi.
Mwu cnopiBaemocs, wo Docudays UA 2014 i
Hapani cnpusTMMe LUMPOKOMY Ta KOH-
CTPYKTUBHOMY 0OMiHY AyMKaMM Npo npasa
NIOAMHMW, | Len BIOKPWUTWIA Aianor BNanHe
Ha YKpaiHy i 3MiHuTb ii Ha KpaLlue.



Christina Danielsson
Counselor, Head of Section for Reform Cooperation,
Embassy of Sweden in Ukraine

weden is proud to support the 11th
Docudays UA International Human
Rights Documentary Film Festival 2014.

This annual forum for promotion of hu-
man rights has proved to be an important
platform for discussion on this topic. It
reaches out to an increasing number

of citizens all over Ukraine, particularly
young people.

Why is Sweden sponsoring Docudays UA?
Well, promoting and increasing respect
for human rights is a priority issue in
Swedish foreign policy. Consequently it is
a central part of Sweden’s cooperation on
development worldwide. We aim to sup-
port activities that can make a difference
in a country in this regard. Activities that
encourage public debate and partici-
pation continue to be highly relevant.
Documentary film has been described as
‘a creative treatment of actuality’ The ‘art
form’is interesting as it attracts atten-
tion and invites its audience to personal
engagement and reflection.

The continuous success and influence of
this festival would not be possible with-
out the hard and dedicated work of the
Docudays UA project team and its many
volunteers, and | would like to take this
opportunity to acknowledge their efforts.

The theme of Docudays UA 2014 is
Ideorruption - the ideology of corruption.
It is well known that corruption under-
mines democracy and human rights.

It has consequences for the individual
as well as the public sphere. Fighting
corruption is, and will continue to be, an
important part of Swedish cooperation
on development. It is also one of the top
priorities for the program in Ukraine. We
hope that Docudays UA 2014 will once
again inspire a broad and constructive
exchange of views on this topic, and
that the Human Rights Film Festival will
leave its mark on Ukraine and make this
country a better place to live.
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Mukona Kosupes
Tonoea npaeninHa YKpaiHcekoi
TeneciHcbKoi cninku 3 npae n0OUHU

H WHIWHIN Mi>xkHapoaHwui decTMBanb fo-
KYMEHTaNbHOro KiHO NPO NpaBa II0AUHM
Docudays UA BinbyBaeTbcs, K BUOAETHCA, B
paMkax nopsaky feHHoro ManpgaHy. lonoBHui
MYHKT LLbOTO MOPSAKY: IOAMHA NpaLi — He
BTOPMHHA BEIMYMHA B CUCTEMI NONITUYHOI 1
€KOHOMIYHOI Bnaau. | Ko KopymnoBaHa Bna-
[la HaB'A3YE i¥ Lo posib, HAMarak4mch 3BeCcTu
0COOMCTICTb NIMLLe [0 NPUMITUBHOIO AXepena
PEeHTU, NIOAMHA 3asB/SIE NPO CBOE NPaBO Ha
MOBCTAHHS MPOTU CUCTEMM HenpasaM, THOBNEH-
HA | TUpaHii.

Ouikyto, Wo decTBanb, po3nosifatoym 3acoba-
MW KiHO MpO AoNi NPOCTUX NIOAEN, LONOMOXEe
rnsAaveBi BiAKPUTM ICTOPUYHUIA BUMID OTO
MOBCAKAEHHOTO XMTTA. | BiLKpUTV NpaBay
cronitTa. Lle BaxnMBO, TOMY LLO AOMiHYyO4Ya
npaBAa AHS MHOXMHHA, BOHA Y KOXHOrO CBOS —
y NiBUX i NpaBu1X, y YHePBOHUX i Binux, bnakut-
HMX | NOMapaHyeBuMX. A NpaBaa CToNITTS — OAHa,
i BOHa y TUX, XTO BOpeTbCs NpOTH CUCTEMM
Kopynuii, cBaBiNNg i HaCMNbLCTBA, XTO HBopeTbcs
3a TigHICTb 3BMYANHOI NOAMHMN.

Bitato aBTOpiB GiNbMIB, OpraHizatopis
Docudays UA i iioro rnapavis. CnoaiBatocs,

Wwo dectmBanb, MOro ryMaHiCTUYHUI inean
cBoboam, NpaBa i CnpaBeaIMBOCTI MOCNYXUTb
€AHAHHIO AEMOKPATUYHMX cuN YKpaiHu. Baxnun-
BO, W06 KynbTypHO-ecTeTMYHa MoBa Docudays
UA cTana MOryTHbOot0 anbTepHaTUBOK MOBI
BOPOXHeYi I arpecii, Lo CBiOMO KyNbTUBYETb-
€S CbOFOZHI B CYCNiNbCTBI CUNAMM peakLii.

Mykola Kozyryev
Head of Ukrainian Helsinki Human Rights
Union

his year, the International Human Rights

Documentary Film Festival Docudays UA
seems to be moving in line with the agenda of
the Maidan. The main issue on this agenda is
this: working citizens are no longer of secondary
value in the system of political and economic
power. And if corrupt authorities try to impose
such a role on them, attempting to reduce
them to a primitive source of rental income, the
citizens will articulate their right for rebellion
against the system of falsehood, oppression, and
tyranny.

| hope the Festival, by its telling of ordinary
people’s stories by means of cinema, will help
the viewer discover the historical dimension

of his or her own daily life. And discover the
truth of this century. This is important because
the predominant truth of the day is plural and
individual for everyone - for the leftists, the
rightists, the reds and the whites, the blues and
the oranges. Still, the truth of the century is sin-
gular.And it stays with those who fight against
the corrupt system, arbitrariness, and violence;
who fight for the dignity of ordinary men and
women.

My greetings to our filmmakers, Docudays UA's
organizers and viewers. | hope this Festival, its
humanitarian ideals of liberty, law, and justice,
will serve to unify the Ukrainian democratic
forces. It is crucial that the cultural and aesthet-
ic language of Docudays UA becomes a powerful
alternative to the language of hostility and
aggression which is deliberately cultivated in
our society today by reactionary forces.



Kapn lepwman
Mpe3udeHm HauioHanbHo20 poHdy
niompumku demokpamii

boropiyHui kiHodectneanb Docudays UA
LI|BiJJ,6yBa€TbCﬂ B NMOBOPOTHWIA MOMEHT B iC-
Topii — ang Ykpainu, ans €sponu, ons AMepukm
i ong BCboro cBiTy. MyyeHnkn €BpomaniaHy
BiAAanu CBOI XXMTTS 3a BiNbHY Ta €AMHY YKpaiHy,
B SIKil iCHY€ BEPXOBEHCTBO NpaBa Ta nosara
[0 TiAHOCTI BCix ii rpoMansH. Bonu nosenu,
wo YkpaiHa € yactuHoto 3axoay. [pote He
3axopny gk reorpadivyHOro perioHy, a sk psay
YHiBepCanbHUX LLIHHOCTEW, WO NepeBepLUyoTb
KYNbTYPHi, MOBHI 11 reononiTMyHi po3bixHoCTi,
AKi [E€XTO HaMaraeTbCs HAaB'A3aTW Balil KpaiHi.

KiHodectnsanb Docudays UA Takox niaTeep-
[DKYE ife10 BULLOCTI XYLOXHbOrO BUPAKEHHS
Hap, cunoto 36poi; NpMHLMNY 3aranbHONA-
CbKMX LIHHOCTe — Had MaHinynaTMBHUM
iHCTPYMEHTOM 3/105KiCHOrO HaLioHani3My; Bipu
B NpaBa JII0AMHM — HAf, 3arpo30t0 iMnepianic-
TUYHOTO MaHyBaHHS.

BbopoTbba YkpaiHu 3a aeMokparTito 3Mycuna
€Bpony npoaeMoHcTpyBaTh, Wwo €C BUCTYNaEe
He uLLe 33 eKOHOMiYHe CniBpobiTHMUTBO, ane
1 33 NIOACLKY conifapHicTb Ta ceoboay. bopoTb-
6a ykpaiHuiB Harapgana CnonyyeHum Ltatam
AMepuKH, Lo Take cBo60L0N06CTBO, ke CBOTo
Yyacy HagmxHyno Aspaama JliHkonbHa Ta Mapri-
Ha Jltotepa KiHra-mMonoaworo, ctano Axepenom
HaTXHeHHs AN9 y4acHWKIB €BpoMaiiaaHy. | came
Lie CNOHYKano NtoAeN 3 Linoro cBiTy, ki BipaTb
B YHiBEpCaNbHi AEMOKPATUYHI LliHHOCTI, CTOATU
NAivy-o-nniy 3 YKpaiHOK B L0 BAXKKY XBUIIUHY.

Hexal uev dbectnBanb CTaHe iHCTPYMEHTOM
YBIYHEHHS MAM'Ti NPO TUX, XTO NOXepPTBYBaB
o600 3apaaym BiNbHOI Ta €AMHOI YKpaiHy,
3aTBEPKEHHS LIIHHOCTEMN, 33 Ki BOHW 3aruHynu,
i Mif, 3aXMCTOM SKMX XuTUMe YKpaiHa.

NMPUBITAHHA

GREETINGS |

Carl Gershmann
President, National Endowment for
Democracy

he 2014 Docudays UA film festival occurs at

a pivotal moment in history - for Ukraine,
for Europe, for America, and for the world. The
martyrs of the Euromaidan gave their lives so
that Ukraine could be a free and unified country,
governed by the rule of law and respectful of
the dignity of all of its citizens. They affirmed
the idea that Ukraine is part of the West, not as
a geographical region but as a set of universal
values that transcend the cultural, linguistic,
and geopolitical divisions that some seek to
impose upon your country.

The Docudays UA film festival also affirms that
idea - of the power of artistic expression over
the force of military arms; of the principle of
universal values over the manipulative tool of
malignant nationalism; of the belief in human
rights over the menace of imperialist domina-
tion.

Ukraine’s struggle for democracy has challenged
Europe to demonstrate that the European Union
stands for more than economic cooperation, but
for human solidarity and the culture of freedom
as well. It has challenged the United States to
reaffirm its own creed of freedom that inspired
Abraham Lincoln and Martin Luther King, Jr., just
as it has inspired the martyrs of the Euromaidan.
And it has challenged people throughout the
world who believe in universal democratic val-
ues to stand with Ukraine in its hour of need.

May this festival be one of remembrance and
affirmation - remembrance of those who made
the ultimate sacrifice so that Ukraine might be-
come a free and united country; and affirmation
of the values for which they died and in defense
of which Ukraine shall live.
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Mxeddpi P. Manerr
Mocon CLUA e Ykpaini

quy BMC/IOBUTU CBOE 33,0BOJIEHHSA 3 NPUBOAY
TOrO, O MM 3HOBY NIATPUMANK ifeto NpoBe-
LleHHs hecTBanto LOKYMeHTanbHMX QinbMiB 3
npas noanHn Docudays UA. OpraHizauis uboro
dhecTBanto, KM BUKOPUCTOBYE LMBOBUXKHY CUNTY
KiHO A4/19 NPOCYBAHHA NOHATb Pi3HOMAHITHOCTI,
cB060OAM Ta NOACHKOIT MAHOCTI, CTana BU3HaY-
HO0 Ta MILHIKOYOI0 TPAJMLIEKD B YKPAiHCbKOMY
KiHOXMTTi. CnonyyeHri LUTtatn AMepukun nioTpumy-
10Tb NPaBO BCiX /IIOAEN HA 3EMJIi XXUTU Y BilbHOMY
CyCninbCTBi 3 AEMOKPATMUYHOK BNALOM0, SIKa 3abe3-
reyye BU3HAHI CBITOM NpaBa NoAMHU. K Npo-
[LeMOHCTpyBanu OCTaHHI NoAii B YKpaiHi, 3axucTt
npaB MOANHM HE MOXHA CNpUIMATH K JaHICTb.
MaiibyTHe MONOAI B YCbOMY CBITi 3a71€XMTb Bif,
TOrO0, HaCKiNbKK f06pe MM HABYAEMO HALLMX AiTel
LIMM NpaBaM, a TaKoX Bif, TOro, IK HanonernmBeo
MW BUMaraeMo CbOrOAHi Bif, KepiBHUKIB KpaiH
3aXMLLATM NPaBa NIOANHM.

11-% wopiyHui MixkHapoaHui decTnBanb AOKY-
MeHTanbHMUX QiNbMIB 3 NpaB NANHU — Lie CTBep-
IKEHHS BX/IMBOCTI 3arasbHOMIOACBKMX LiiHHOC-
Tel, i cBiAYEHHAM Lboro € cnosa npesunaerTa CLUA
bapaka O6amu, kMt cka3aB, WO CBITOBI CMiNbHOTH
HamaratTbcs nobyayBaTu MakbyTHE, fe KepiBHU-
KiB KpaiH 06MpatoTb CNpaBea/IMBO Ta YECHO, Ae BCi
MOXYTb 3400yTM OCBITY Ta TiHE XUTTS, A€ XKiIHKM 1
[iBYaTa He CTpaX4atoTb Bif HACMNbCTBA Ta KOpUC-
TYKOTbCS PIBHUMU MOXKIIMBOCTSIMU 3 YONOBIKaMMK, e
ronoc NtoAeN 3By4mnThb BifibHO Ta HecTpuMaHo. Cno-
nyyeni LLUtaTn AMepuku CTOSTb NNIY-0-NAiY 3 LMK
N0bMU Ta FOTOBI 3aBX/AM 3aXMLLATH iXHi NpaBa
Ta rigHiCTb. MK BITaEMO HALIMX NApTHEPIB, AKi 3a
[LONOMOroto KiHemaTorpada HafalTb MOXAMBICTb
N0ASM 30CepeanTUCs Ha LUMX pedax — obaymaTu,
06roBoputH, @ B MaibyTHbOMY — YTBEPAUTH L
NOACHKI LiHHOCTI B KOHTEKCTI Haworo rnobaniso-
BaHOro CBiTy. 34y Bam npuemHoro nepernsay!

Geoffrey R. Pyatt

United States Ambassador to Ukraine

t is a great pleasure to once again sup-

port the Docudays UA film festival - one
of Ukrainian cinema’s great and growing
traditions that employ the wonder of film to
celebrate diversity, human liberty and dignity.
The United States supports the right of peo-
ple everywhere to live in free societies and
under democratic governments that safe-
guard universally accepted human rights. As
recent events in Ukraine have demonstrat-
ed, the protection of human rights cannot
be taken for granted. The future of young
people around the world will be shaped by
how well we teach our children about these
rights, as well as how well we hold today’s
leaders accountable for protecting them.

The 11th annual Docudays UA International
Human Rights Film Festival is an expression
of the continuing importance of these values,
and evidence that — as President Obama has
said - societies across the globe are reaching
toward a future where leaders are fairly and
duly elected; where everyone can get an
education and make a good living; where
women and girls are free from violence, as
well as free to pursue the same opportuni-
ties as men and boys; and where the voice of
the people rings clear and true. As they do,
the United States stands with them, ready

to uphold basic decency and human rights.
We salute our partners who use cinema to
give people time to focus, reflect, debate and
reaffirm the importance of these values in
the context of our global community. Enjoy
the films!



Keric KnomneHrayep
Mocon Koponiscmea Hidepnanou
8 YkpaiHi

AHOBHI YKpaiHCbKi Apy3i, Ntobi rmsaavi!

3aBasaku cuni Kinematorpada dectmanb
Docudays UA 3aoxouye rpoMagsH akTUBHO
[ony4aTmcs [0 po3bynoBu LEMOKPATUYHOIO
cycninbcTBa. Taka poboTa BUMArae CMinunBoCTi
1 piwyyocTi. MposiBu LMX NOACBKMX SKOCTew
MW BMPOAOBXK OCTaHHIX MicsLiB cnocTepira-
JIN B HACTPOSAIX i AiX TUX, XTO 6paB y4yacTb y
60poTbbi 33 LIEMOKPaATI0 M NOACHKY FiAHICTb.
Hapop YkpaiHu nosctaB y 60poTbbi 3a cBOi
NOACHKI MpaBa ¥ MOCTaBMB BUMOTY MPUMUHUTK
iX nopyLIeHHs.

Sk Mocon Koponiscta Higepnanau, 1 xoTie 6m
3aneBHWTYM Bac, Wo Higepnanam ctoatb naiv-o-
NiY i3 33XMCHUKAMM NPaB IOAMHM i LLO 3aXMCT
TakMX MpaB — Lie OAMH i3 OCHOBHMX Npiopu-
TETIB HALWOI 30BHILUHbOI NOAITUKM. MU XOTinn

6 NMWaTMUCS BaWMMM NapTHepamu, 0cobamBo
HUHI, KONK YCiM HaM CNif pa3oM LWyKaTH WASXK
[10 3MiH, SIKi HEMUHYYe NpuBeaLyTb 40 NEPEMOIU
cBoboau 1 peMokparii.

NMPUBITAHHA

GREETINGS |V

Kees Klompenhouwer
Ambassador of the Kingdom
of the Netherlands to Ukraine

ear friends in Ukraine, dear viewers,

Through the power of cinema, the Docudays
UA film festival encourages citizens to become
actively engaged in building a democratic
society. This requires courage and determina-
tion. We have observed these human qualities
over the past months in the spirit and actions
of those involved in the struggle for dignity and
democracy. The people of Ukraine have stood up
for their human rights and demanded an end to
violations.

In my capacity as Ambassador of the Kingdom
of the Netherlands, | wish to assure you that
the Netherlands stands with the defenders of
human rights and has the protection of human
rights as one of the main priorities of its foreign
policy. We want to continue to be your partner,
especially now when there is a need to jointly
discover the opportunities for change that will
ultimately lead to freedom and democracy.
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A1 ToMBiHCbKUM
Mocon, 20n08a lpedcmasHuymea
€sponelicbko20 coro3y 8 YKpaiHi

a 11 pokis ectuBanb

Docudays UA cTaB cnpaBxHbot0
{HCTUTYLLIEIO NPABO3aXMCHOTO pyXy B
YkpaiHi Ta 3a ii Mexxamu. MNpasa noau-
HW, LEMOKpATisl, BEPXOBEHCTBO NpaBa €
NPOBIAHUMM LLIHHOCTAMM Ta 3aCafHUYMMM
npuHuMnamu €sponeiicbkoro Cotosy. €C
BBAXA€E NPaBa NOAMHM YHIBEPCANbHUMU
Hepo3A4iNbHUMM | TOMY PEBHO MiATPUMYE
1 3aXMLLAE iX y CBOIX MeXax i Yy BigHOCH-
Hax i3 KpaiHamu-napTHepamu. MiHaHcoBa
niaTpUMKa Bif EBPONENCHKOro iHCTPYMEH-
Ty AEMOKPpaTii ¥ NpaB N0AWHWU AONOMArae
rpoMafsHCbKOMY CYCMiibCTBY B YCbOMY
CBITi 6YyTM epeKTUBHMM rpaBLEM Yy NpoBe-
[eHHi noniTnyHux pecdopM i 3axmcTi npas
ntoAnHW. Benuka yectb 6yTv cepen napt-
HepiB dbecTMBanto i BCix, XTO ornomarae
LM iHiLiaTUBI CTaTK yCMiLLHOM.

Temoto MuHynoro dectusanto 6ys

BMOIp — i He TiNbKK NoniTMYHUiA. Helmo-
BipHO, HACKINbKM L TEMA € aKTyaNbHOM
i 3apas, KoM MM CTAaEMO CBiAKAMM TaKMX
HenpocTuX, ane iCTOPUYHO 3HAYYLLUX

noaii B YKpaiHi 1 cnornagaemo, Ky cuny
Ma€ AOKyMeHTanbHe KiHo. LlboropiuHoto
TeMoto € 6opoTbba i3 Kopynuieto Ta
HeraTMBHI BNAWBYM KOpYnLii Ha npaBa
noanHu. Kopynuis nocnabntoe gemMokpa-
TUYHI IHCTUTYTU 1 MEXaHi3MK, CNOTBOPHOE
peanbHiCTb AEMOKPATUYHOIO BPSAYBaHHS
" npu3BoauTb B0 HeskapHocTi. Pinbmu,
npencraeneHi Ha Docudays UA, Ta no-
[anblui ix obroBopeHHs — sk y Kuesi, Tak
i B MaHApPIBHUX hecTuBanbHMUX Knybax no
BCi YKpaiHi — 30cepenyeHi Ha BaXnu-
BMX OCHOBAX iCHYBaHHS AeMokpartii. Lii
niaBanuHM — Le i 4ocTyn Ao iHbopmalii,
npo30picTb Ta NiA3BITHICTb, CBOOOAA
cnoBa ¥ 3acob6iB MacoBoi iHpopMaLii,
npaBo Ha CnpaBenavBuMiA cyn i cBoboaa
CaMOBUPAXKEHHS.

Xortis 61 noaskysat Docudays UA Ta
MOro YUCNEHHUM — PiK 33 POKOM YMC/IEH-
HilMM — NapTHepaM i Mg4a4yaMm 3a eHTy3i-
a3M, BiAaHiCTb, CMiNUBICTb Ta aKTUBHICTb.
3 HeTepniHHAM Yekato Ha Nokasu QinbMis
Ta iXHE 0O6roBOpPEHHS.



Jan Tombinski
Ambassador, Head of Delegation
of the European Union to Ukraine

ow in its 11th year, the Docudays UA

film festival has become an insti-
tution in the human rights movement
in Ukraine and beyond. Human rights,
democracy and the rule of law are the
core values and founding principles of
the European Union. The EU sees human
rights as universal and indivisible, vig-
orously promoting and defending them
within its borders and in its relations
with partner countries. Funding from
the European Instrument for Democracy
and Human Rights helps civil society
worldwide to become an effective player
for political reform and the protection
of human rights. It is an honor for us to
join the many partners and contributors
of the festival who are making this initia-
tive a success.

The theme of last year’s festival was
about having a choice, and not just in
elections. It is extraordinary how relevant
this theme is today as we all experience

the difficult yet historic events in Ukraine
and witness the power of documenta-

ry films. This year’s theme highlights

the critical issue of corruption and the
negative effects it has on the protection
of human rights. Corruption weakens
democratic institutions and mechanisms,
twists the realities of democratic gover-
nance, and leads to impunity. The films
of Docudays UA and the discussions that
follow - both in Kyiv and at the traveling
festival and cinema clubs throughout
Ukraine - will focus on the essential cor-
nerstones of a vibrant democracy. These
cornerstones include access to informa-
tion, transparency and accountability, free
speech and media, the right to fair trial
and the freedom of expression.

| would like to thank Docudays UA and
its ever-growing partners and audiences
for their enthusiasm, commitment, ac-
tivism and courage. | look forward to the
films and the debate they encourage.
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Cnienpaug LBeuii Ta YkpaiHu 3apaau pepopm

OCHOBHi HanpsAMKK cniBnpaui

OcHoBHoto MeToto cnisnpaui LLBeuii Ta YkpaiHu 3apaaun pedopm y
2009-2013 pokax € nornubneHHs eBpoiHTerpauii Ykpainu B cepax
[LeMOKPaTUYHOTO BPSAYBAHHS | NpaB NIOAWHM, NPUPOSHUX pecypCiB

i noskinns. LUBencbkmin ypan yepes MNoconbctso LUBeuii B Kuesi wo-
poKy po3noginsge noptdens 6roaxeTy B po3mipi 20 MinbioHIB €BpO.

Ornsp, Glopxety

JleMokpaTuyHe
BPALYBaHHS i
npaBa NtoAnHU
23%

LleHTpanbHe
onaneHHs
31%

OcHoBHa nporpama
NiATPUMKHM
rpoMaasiHCbKOro
cycninbcTBa
13%

[Joskinns Po3sutok
22% PUHKY

Aiazpama 1: Po3nodin 6rooxwemy Ha 2013 pik 3a Hanpsmamu cnienpayi
(20 minslioHig €8po)

roJIOBHI NOAII 2013 POKY

Mporpama iHCTUTYLiHOT NiIATPUMKM FPOMaAAHCLKOrO CyCninbCcTBa
CraHoM Ha 2013 pik y nporpami niagTpuMKU LWBEACLKOro ypsay bepe
yyacTtb 12 ykpaiHcbkux opraHiszauin. Y 2013-2014 pokax LUseuis
niaTpUMye MixkHapoaHuit hecTuBanb LOKYMEHTANIbHOMO KiHO Npo
npasa noavHn Docudays UA.

CepsicHa niaTpuMKa
14%

HesanexHi 3MI
15%

[Jemokparis i
npasa NoAnHK
51%

[Hoskinna
20%

Aiazpama 2: OcHosHa npoepama nidmpumMKu 2poMadsIHCbKo20
cycninscmea 3a Hanpamamu (3 MinelioHu €spo)

YBara o reHaepHux npobnem

lennepHa piBHicTb € KNOYOBOK chepoto criBnpaui ans Lsewii.

Y 2013 poui 6yno npodiHaHCOBAHO TpW NPOEKTU, CNPSAMOBAHI Ha
reHaepHO-BiANOBifaNbHE OHOAXKETYBaHHS, PO3LUMPEHHS PO XiHOK
y NoniT1ui Ta 3anobiraHHs HAaCUNbCTBY MPOTHM XKIHOK i HACUNbCTBY B
CiM’i.

MokpalueHHs B chepi LLeHTpanisoBaHOro TENIONOCTa4yaHHA
OctaHHiMK pokamu LLBeLis akTMBHO NpocyBae eHeproedeKTUBHICTb
y chepi LueHTpanizoBaHOro TennonoctayaHHs. Mpuknagamm Takoi
pobotu €:

* MnatdopmMa DoHAy CxiAHOEBPONEICbKOro NapTHEpPCTBa 3 eHepro-
edekTMBHOCTI Ta JoBKinns (E5P) — iHCcTpyMeHT, 4o KOro fony4yeHo
6araTo goHopis, 6yB 3anponoHoBaHuit LLIBeui€to Ta cTBOpeHuit
2010 poky 3aana NigTPpUMKKM iHBECTULiN Y chepi eHeproedeKkTMB-
HOCTi Ta AOBKINNS B YKpaiHi. 3aranbHuit bromxeT GoHAy CTaHOBUTb
93 MiNbAOHM, O [03BOAUTb 3aNy4nUTH 3aranom 450 MinbiioHiB
€Bpo. BHecok LLBeuii oo MoHAy CTaHOBWUTb 24 MiNbIMOHM €BPO.

e «[leMoYkpaiHa» — eHeproe@eKkTUBHI AEeMOHCTPALiiHi NPOeKTH Yy
cdepi LeHTpani3oBaHOro TenonocTa4aHHs YKpaiHu. 3aranbHui
6topKeT nporpamu ctaHoBuUTb 20 MinbioHIB €BPO, 3 akmx LLBeuis
BMAINMNA 9 MiNbMOHIB €BPO ANA NIATPUMKM iHBECTULLIM LWNSXOM
Ha[aHHS TEXHIYHOT LONOMOTK.

3BopoTHMI4 38'130K / HOBMHM Npo Hac

Moconbcteo LUBeuii, Byn. |.Ddpaxka, 34/33,
Kwnis, 01901

TenedoH +380 44 494 4270,

Mdakc +380 44 494 4271
ambassaden.kiev@gov.se

www.swedenabroad.com/kiev
www.facebook.com/embassyofswedeninkyiv
www.twitter.com/swedeninua
www.youtube.com/user/sweembkyiv



Swedish Reform Cooperation in Ukraine

Main areas of cooperation

The main goal of Swedish reform cooperation with Ukraine 2009-
2013 is deeper EU integration within democratic governance and
human rights, and within natural resources and environment.

The Swedish International Development Cooperation Agency, Sida,
at the Swedish Embassy in Kiev, manage an annual portfolio of

20 MEUR.

Portfolio overview

Democratic
Governance and
Human Rights

23%

District Heating
31%

Civil Society
Core Support
Program
13%

Market
Development
11%

Environment
22%

Chart 1: The portfolio 2013 divided by area of cooperation (20 MEUR)

HIGHLIGHTS 2013

Civil Society Core Support Program

By 2013 there are 12 Ukrainian Organizations participating in Sida’s
core support program. In 2013-2014 Sweden supported the Interna-
tional Human Rights Festival Docudays UA.

Support Service
14%

Indipendent
Media
15%

Democracy and
Human Rights
51%

Environment
20%

Chart 2: Civil Society Core Support Program divided by main area
(3 MEUR)
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Gender Focus

Gender equality is a key area for Swedish Development Cooperation.
In 2013 Sida supported three projects focusing on improving
women’s access to social spending, women’s political participation,
and women’s security related to gender based violence.

Improvements in District Heating

Sweden has been active in the energy efficacy through improve-
ments in the district heating system since some years back. Exam-
ples in this work are:

¢ The Eastern Europe Energy Efficiency and Environment Partner-
ship, E5P, a multi-donor Fund initiated by Sweden and established
in 2010 to promote municipal energy efficiency and environ-
mental investments in Ukraine. The total amount of the Fund is
155 MEUR, the Ukrainian window consist of 93 MEUR which will
lead to investments in total of 450MEUR. Sweden contributes 30
MEUR to the fund.

¢ DemoUkraina: the objective of the program is to demonstrate
ways to achieve more energy efficient and sustainable District
Heating services in Ukraine The budget for the program is about
20 MEUR, of which Sweden contributes with about 9 MEUR for
investment support and technical assistance.

Contact us/ Follow our work

Embassy of Sweden, 34/33,

Ivan Franko Street, 01901 Kyiv, Ukraine
Telephone +380 44 494 4270,

Fax +380 44 494 490
ambassaden.kiev@gov.se

www.swedenabroad.com/kiev
www.facebook.com/embassyofswedeninkyiv
www.twitter.com/swedeninua
www.youtube.com/user/sweembkyiv



XYPI KOHKYPCY DOCU/MPABO
DOCU/RIGHT COMPETITION JURY
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OkcaHa CapkicoBa Oksana Sarkisova
YeopuuHa Hungary

porpamHuii ampekTop MixHapoaHOro KiHo- rogram Director at the Verzio International

(hecTMBanto [OKYMEHTANbHOrO KiHO Npo npasa Human Rights Documentary Film Festival
noamHu Verzio Ta AOCNI[HUK-KOPECNOHAEHT and an Associate Researcher at the Central
LleHTpanbHOEBPONENCHKOrO YHiBEPCUTETY B European University, Budapest. She received
BynanewrTi. Tam e BOHa 3aXMCTUNa KaHAUAATCbKY her PhD in history from the Central European
poboTy 3 icTopii. i gocnimkeHHs cTocyoTbea npo- University, Budapest. Her research interests
6nem namaTi 1 penpeseHTauii, ictopii kiHo Pocii Ta cover issues of memory and representation,
CxigHoi €Bponu, a TakoX amaTopcbkoi doTtorpadii. Russian and East European film history, and
BoHa BMKIaaae Ha BUMYCKHUX KypCax yHiBepcuTe- amateur photography. She teaches graduate
Ty Teopito i NpakTKKy KiHemaTorpada i penpesex- courses on film and representation, and has
Talii, € aBTOPOM YUCIEHHMX Ny6iKaLiv Ha TeMy published extensively on Soviet cultural history
icTOpii pafisiHCbKOI KyNnbTypu, KIHOBUPOBHMLTBA, and film, film industry, contemporary Russian
Cy4aCHOro pOCIMCbKOro Ta CXiAHOEBPONENCbKOro and Eastern European cinema, and Russian am-
KiHO 11 amaTopcbkoi doTtorpadii B Pocii. Cepep, ateur photography. Most recently, she directed
HeLoAaBHIX ii LOCATHEHb — KEPIBHULTBO NiTHbOK the Documentary Cinema in the Digital Century
wkonoto [1okyMeHTanbHoro KiHo LM@poBoro summer school at CEU, and has curated several
cTonitta npu LleHTpanbHOEBpONEncbkoMy yHiBeEp- screening at the Galeria Centralis in Budapest.

CMTETi Ta KypaTopCTBO KinbKox nokasis y «fanepia
LleHTpanic» B bypanewri.

Haranka 3y6ap

Ykpaina

Hapo,uvmacn B Kuesi. [paBo3axmCHUK, XKypHanicT, CLLeHapUCT,
pexwucep, ronosa npaeniHHg MO [HbopMaLiiHuiA LeHTp
«MarigaH MOHITOpUHIY, UneH XapKiBCbKOi NPaB03axXMCHOI rpymnu.
CrBopuna TexHonorito MaigaH Reload 3d, wo no3sonse 6patu
y4acTb Y AMCKYCiSIX BOAHOYAC | HAXMBO, i Yepes Bile03BA30K.

B 1982-1985 pp. byna akTvBIiCTKOK Nt0OUTENLCHKOT KiHOCTY AT
XMI-dinbMm. Jlaypeat npemii KOHKYpCy ntobuTenbCbKoro KiHo B BapHi
1983 poky 3a HaWikpalumi cueHapii (QinbM «Mipax»). MpaLtoe xyp-
Hanictom 3 1982 poky, apXiTeKTOpOM NporpamMHoro 3abesneyeHHs —
31985.3 2000 poky - pepakTop caiTy MaiaaH (maidan.org.ua),
pexwucep i MoaepaTop TenesisinHnx auckyciv 3 2013 poky. B 2011
poui ctana npoatocepoM dinbMy Npo HEOCOBMCTE roNoCyBaHHS Yy
BepxosHin Paai «Ukraine. Banana Republic Forever», akuit yBiiiuos
o xiT-napazy YouTube. Mae kaHanu Ha YouTube: nellizal1l
(6113bKO TPLOX COTEHb BNACHMX Bifle0) Ta € aBTOPOM 6/1M3bKO ABOX
CoTeHb Ha ukrainianreport. 3a ocBiTO — di3KK, 3aKiHUMNa Xapkis-
CbKMIM NoniTexHivyHMiM iHcTuTyT Yy 1989 poui. Mae Takox ceptudikatu
aAMepUKAHCbKMUX iIHCTUTYTIB y rany3i Bizyanisauii faHWX, aHanisy
CoUjianbHNX MepeX Ta CoLiasibHOI NCUXONOTii.




Natalka Zubar
Ukraine

AHppeii MouobyT
binopyce

apoausca 1973 poky B binopyci, xypHanicr.

KonuwHin nonite’a3eHb. CniBnpautoBas 3 pi3-
HUMU BiNOPYCbKMMM Ta NONBCbKMMU BUAAHHAMM.
3 2006 poKy LWTaTHUI KOPECNOHAEHT NONbCbKOI
«[aset Bubopuyoi» B binopyci, naypeat 6aratbox
NONbCbKMX i BINOPYCbKUX XKYPHANiCTCbKMX npe-
Mii, y 2011 poui 6yB BU3HaHMI «XKypHanicToMm
poky» B lMonbLui. ABTOp KHMIM System Biatorus
Npo CeKpeTu NpuxoAy A0 Bnagu AnskcaHapa
JlykaweHka i Te, IKMM YMHOM OMY BAAETHCA BXE
noHag 20 pokiB yTpMMyBaTMCb Ha Ll nocaai. 3a
CBOIO XKYPHaNiCTCbKY AisNbHICTb HEOAHOPA30BO
nepecnigysascs Bnagoto binopyci.Y 2011 poui 3a-
apewrtoBaHuii Kb PB i 3B8MHyBaveHwuii B Hakneni
Ha npe3upaeHTa Pecny6niku binopyck. Tpu Micaui
yTpumyBascs B CI30, 6yB 3acyaxeHuit ao 3 pokis
no36aBneHHs BONi 3 BiATEPMiHYBAHHAM Ha 2 pOKM.
Bu3HaHMI noniTBa93HEM BMNIMBOBOI MiXKHApPOL-
HOo opraHisauieto Amnesty International.

orn in Kyiv. Civil rights advocate, journalist, screenwriter, director,

Board Chairperson at the Maidan Monitoring PO Information
Center , member of the Kharkiv Civil Rights Group. Created the
Maidan Reload 3D technology, allowing people to participate in dis-
cussions both via video-chat and in person. From 1982 to 1985, she
was an activist at the KhPI-Film amateur film production company.
Won a prize at the Varna Contest for Amateur Films in 1983 for her
screenplay (Mirage). Since 1982, she has worked as a journalist,
and since 1985 as a software architect. Since 2000 she has been
an editor on the Maidan website (maidan.org.ua), and since 2013 a
host of television discussion programs. In 2011 she produced a film
on non-personal vote casting by members of Ukrainian Parlia-
ment, Ukraine. Banana Republic Forever, which became one of the
most viewed videos on YouTube. She has her own channel there
(nellizal11) with nearly three hundred original videos, and has
made nearly two hundred videos for the ukrainianreport channel. A
physicist by profession, she graduated from the Kharkiv Polytechnic
Institute in 1989. She also holds American diplomas and certificates
for data visualization, social media analysis, and social psychology.
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Andrzej Poczobut
Belarus

orn in Belarus in 1973, a journalist and a

former political prisoner. He has worked
with various Belorussian and Polish periodicals.
Since 2006 he has worked as staff correspon-
dent at Gazeta Wyborcza in Belarus; winner
of numerous Polish and Belarusian journalist
prizes; Journalist of the Year in Poland, 2011. He
is the author of System Biatorus, the book on the
backstory behind Lukashenko's seizure of power
and holding it for more than 20 years. For his
journalist investigations he has been repeatedly
persecuted by the Belarusian authorities. In 2011,
he was arrested by the Belarussian KGB and
accused of libel against the Belarusian President.
He was kept in jail for three months and was
sentenced to three years in prison with two years
suspended. He has been recognized as a political
prisoner by Amnesty International.
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Bbopic MiTiy
Cepbisa

apoausca 1977 poky B JleckoBaui, Ha NiBAHi

Cepbii. KnB Ha pi3HMX KOHTUHEHTaX, bpaB
yyacTb y 6oioBux gisix. Micns nepeizny Lo
Benrpapa 5 pokiB npawtoBaB XypHanictom y
TONOBMX MixHapoaHux 3MI. 3apa3 3arMMaeTbCs
NOKYMEeHTaNbHUM KiHemaTorpadoM. Moro dinbMu
«Kpans Oiana» (2003), «YHMIK Tutanik» (2004),
«byBan, sk cnpasu?» (2005) 6ynu nokasaHi Ha
20 TenekaHanax i 6inbw Hix 150 dpectuansax B
YyCbOMY CBITi, @ Takox BMboponu 25 Haropon. As-
TOp CaTUPUYHMX KONIOHOK AN xypHanis Playboy
i DOX Magazine, uaTae nekLuii npo peasnbHy noni-
TUKY KiHOAOKYMeHTanictuku B €sponi, Kurai, Ha
Bnunsbkomy Cxoni, AMepuLi, @ Takox OHNalH. MiTiy
niaTpuMye «koninedT» — HeobMexeHe po3noBCHo-
[DKEHHS BNAacHUX TBOPIB.

Boris Miti¢
Serbia

orn 1977 in Leskovac, southern Serbia. Has

lived on several continents, fought a war,
resettled in Belgrade, worked as a journalist for
five years for top-level international media, and
is currently working as documentary filmmaker.
His films Pretty Dyana (2003), Unmik Titanik (2004),
Goodbye, How Are You? (2005) have been shown
on 20 TV channels and at over 150 festivals
around the world, winning 25 awards. Writes
satirical columns for Playboy and DOX Magazine,
and lectures on the Realpolitik of documentary
filmmaking in Europe, China, the Middle East,
America and online. Miti¢ encourages copyleft
distribution of his films.

CimoHa baymaHH
Himeuqyuna

Hapo,uvmacn 1963 poky. Maixe 20 pokis nponpattosana y
BUPOOHMUTBI [OKYMEHTAZIbHOTO KiHO 1 HUHI OYOJOE BiaAin
[LOKYMeHTanicTuku komnaHii Saxonia Entertainment GmbH.

3 1997 po 2000 poky CiMmoHa Byna KepiBHUM OMPEKTOPOM
KiHokomnaHii Le Vision. BoHa € pocsigueHum cnisnpoptoce-
pOM, OLHWUM i3 NPOBiLHNX EBPOMENCHKMUX EKCMEPTIB 3 NMUTaHb
Pocii, konuwHboro CxigHoro 610Ky Ta pUHKIB ayLioBi3yanb-
HOi NpoAyKLii B UMX KpaiHax. Ha pomavy Ao nponlcepcbKoi

pisnbHocti CimoHa 3 2005 poky npeactasnsie German Films y
CxipHin €Bponi. BoHa kepyBana YMcneHHUMMU KiHOBUPOOHML-
TBaMM Ha NOCTPaAAHCbKMX TEPEHAX IK BUKOHABYMI Npoatocep
Ta KoHcynbTaHT. CiMoHa BayMaHH Takox € CniB3aCHOBHULIEO
Pocincbko-HiMeLUbKkoi KiHOakageMii, a 3 2003 poky — NOCTiMHUM
4neHoM paam aupekTopiB HimMeLbKoi acouiaLii npoatocepis
[LOKYMEHTaNIbHOrO KiHO.



Kpic MakpoHanp,
Kanaoa

Hapo,u,mscn B MoHxpeani (KaHapa). OTpumMas
AMNNOM B ranysi KiHo YHiBepcuteTy Makrinna.
Bnponosx m'at1 pokiB npawoBas GiHAHCOBUM
LMPEKTOpPOM NpecTuHOro KaHaacbKoro KiHoLeH-
TPy — NepefoBOro LeHTpY NiarotoBku daxisLis

y cepi KiHO, TenebayeHHs Ta HOBUX Mefia,
3acHoBaHoro HopmaHom [IxysicoHoM. Kpic 6yB
NpU3HaYeHUIA BUKOHaBYMM aupekTopoM KaHaa-
CbKOro Mi>XKHapoAHOro KiHohecTnBanto AOKYMeH-
TanbHoro KiHo Hot Docs (Harnbinbloro niBHiYHo-
aMepurKaHCbKoro GecTnBanto LOKYMEHTaNbHOTO
KiHO) B KOBTHi 1998 poky. 2013 poky 06paHuit
npesungeHToM dectusanto Hot Docs. [lo pobotu

B KaHagcbkoMy KiHoueHTpi Kpic cniBnpautoBas 3
[IBOMa MpupoS00XOPOHHUMM OpraHizauismu. Bin
€ YNEHOM KiNbKOX MOroxyBanbHUX pas y chepi
KiHO, BXOAMB 10 CKNaAy Xypi NpoBiAHMX KiHOdec-
TUBANIB i KIHOPUHKIB Y Pi3HMX KpaiHax CBITY.

Simone Baumann
Germany

orn in 1963. She has worked in documentary production

for nearly 20 years and leads the documentary department
of Saxonia Entertainment GmbH. From 1997-2010, Simone
was managing director of the independent production com-
pany Le Vision. She is an experienced co-producer, and one of
Europe’s leading experts on Russia, the former Eastern bloc,
and their audiovisual markets. In addition to her production
work, Simone has been serving as the German Films East-
ern Europe representative since 2005. She also supervised
numerous feature film productions in the former Soviet Union
as an executive producer and consultant. Simone Baumann is
also a founding member of the Russian-German Film Acade-
my and has been a board member of the German Documenta-
ry Producer’s association since 2003.
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Chris McDonald

Canada

Born in Montreal, Canada, and holds a degree
in Film Studies from McGill University. He
was Development Director for five years at the
prestigious Canadian Film Centre, the advanced
film, television and new media training centre
founded by director Norman Jewison. Chris was
appointed Executive Director of the Hot Docs
Canadian International Documentary Festival
(North America’s largest documentary festival)

in October 1998. In 2013, he was named Hot
Docs’ President. Prior to working at the CFC, Chris
worked for two national environmental organiza-
tions. He sits on several industry advisory boards,
and has served on panels and juries at leading
film festivals and markets around the world.
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AHpapiii 3araaHCcbKMiA
CLUA

H apoamsca 1956 poky B Kuesi. KiHopexwucep i
npoatocep. 3aKiHumMB KuniBcbkuii TeaTpanbHuii
iHcTuTyT iM. |. K. KapneHka-Kaporo, dakynerer
KiHopexucypu.Y 1981-1988 pokax 6ys cnispo-
6iTHUKOM cTymii «KniBHaykdinbm». 1992 poky
eMirpyBaB n0 AMepwuKM, Aie NpaLioBaB Ha POCiii-
CbKO-amepuKaHcbkoMy kaHani WMNB, a Takox
BMKNaaas ictopito kiHo B New School University
8 Hblo-Mopky. 3aCHOBHMK He3anexHoi KiHocTyaii
AZfilms. 3HiMaEe fOKyMeHTabHe aBTOPCbKE KiHO.
Moro aebrotHa cTpiuka «TnyMauyeHHs CHOBMAIHb»
(1990) otpumana lpan-npi ll-ro BcecotosHoro
decTuBanto HeirpoBoro KiHo y Boponexi i 6yna

nokasaHa Ha 6araTtbox MiXXHapOAHUX GecTuBanax.

ABTOp HM3KM NMOBHOMETPAXHMX dinbMmiB: «Bacsay
(2002), «KocTst Ta Muway (2006), «MomapaHueBa
3uma» (2007) Ta «Miit 6aTtbko €BreH» (2010). Oc-
TaHHiN 6yB BiA3HAYEHMI HALLIOHANbHOK NPEMIED
«JlaBpoBa rinka» y HoMiHauii «Haikpawmnii Mix-
HapoaHui dinbm» y MockBi. 3apa3 npaue Hag
NPUCBAYEHOIO XYA0XHMKOBI Barpuuy baxuaHsHy
CTpiyKoto «Barpuy Ta YopHWUIA KBagpaT».

Andrei Zagdansky
USA

orn in Kyiv in 1965. Film director and pro-

ducer. Graduated from the Film Directing
department of the Karpenko-Kary National Uni-
versity of Theatre, Cinema, and Television. From
1981 to 1988 worked at Kyivnaukfilm production
studio. In 1992 he emigrated to the US, where he
worked at the American-Russian channel WMNB
and lectured in film history at the New School
University in New York. He founded the indepen-
dent film production company AZfilms. Makes
documentary and independent films. His debut
work Dream Interpretation (1990) won a Grand
Prix at the 2nd All-Soviet festival of non-feature
films in Voronezh and was screened at numerous
international festivals. He has made a number of
feature films: Vasia (2002), Konstantin and Mouse
(2006), Orange Winter (2007) and My Father Evgeni
(2010). The latter won the Laurel Branch national
prize as the best international film in Moscow.
Currently he is working on a feature dedicated
to Vahrych Bakhchanian, Vahrych and the Black
Square.

Credani Jlamoppe
Dpanyia

CDpaHu,ysbKMﬁ [OKYMEHTaniCT, NpaLtoe B pisHMX KpaiHax K
He3aneXxHuii NpoAtcep, CLLEHAPUCT, pexucep. 3HaNa HU3KY
pi3HOMaHITHUX pobIT AN dpaHLy3bkoro TenebaveHHs. Camo-
TYXKM i3aMna no Ipaky, 6aratbox kpaiH Adpuku, MiBaeHHOT 1
LleHTpanbHoi AMepuKkum Ta 3HiMana fOKyMeHTanbHi difbMu Ha

pi3Hi TeMu — Bif, Cy4acHOro pabcrea [0 HeneranbHOi iMMirpauii.
CredaHi noyana cBoto Kapepy 3 poboTn B AbpuLi 9K xypHanict
xypHany GEO. O6'i3amna BeCb KOHTUHEHT i YacTo 6yBana B 30HaX
36poiHUX KOHPNIKTIB. 14, Yac 3MOMOK LOTPUMYETLCS NPUHLMNY
SKOMOra [0BLIOI criBnpaLi 3i CBOIMMU reposiMu, HaMaraeTbCs
NPOHUKHYTM Y NMOTAEMHI 3aKYTKM IXHBOIO XMTTS, 34,00yBat0yM
L0BipY 1 AOTPUMYOUUCH 06 EKTUBHOCTI. Y CBOIX inbMax CredaHi
NPpUXOBYE Kamepy, abu 36epertu peani3m icTopin.




BikTropisa benononbcbka
Pocia

Hapo,umnacn 1963 poky B Mockai (Pocis). Micns
3aBeplueHHs B 1986 poui HaB4aHHs B Moc-
KOBCbKOMY [1ep)XaBHOMY YHiBepcuTeTi (hakynbreT
XKYPHaNiCTMKM) novana NpaLtoBaTi KiIHOKPUTUKOM.
BikTopig 3mincHioBana Biabip dinbmis 3 Pocii Ta iH-
LUMX MOCTPAAAHCbKMX KpaiH Ang MecTuBanto AOKY-
MeHTaNbHOro KiHO B Jlernuury, npawtosana B xypi
FIPRESCI Ha dectuBansx B O6eprayseHi (Himeu-
YuHa, 1996), Kpakosi (MonbLia, 1998), AMcTepaami
(Hinepnanam, 1999), Mymbai (IHais, 2000), CiaHei
(AscTpania, 2002), a Takox B Xypi MixHapoaHoro
decTmBanto KOpoTkoMeTpaxxHUx dinbmis y Tamnepe
(®innsaHaig, 2003) 1 Bapwascbkoro MK® (Monb-
wa, 2007). H1Hi BOHa cniBNpaLIOE K AOCNIAHUK 3
POCiNCbKMMM BUPOBHUKAMM [LOKYMEHTANIbHOTO KiHO
pa3om 3 AMcTepaaMcbkum MKIA®. € nocTinHum
ornspadem yaconucy Psychologies Monthly, npo-
rpaMHUM AUPEKTOPOM «ApTLOKdECTY» — HaWBMIM-
BOBILIOr0 hecTUBanto XyAoXHbO-A0KYMEHTANIbBHUX
dinbMiB y Pocii, a Takox BXoauTb L0 CKnaay Biabdip-
KOBOI KOMicii dectnBanto «@PnaepriaHa» — €AMHOTO
cneuianizoBaHoro dhecTnBanto AOKYMEHTaNbHOIo
KiHo B Pocii. € uneHoM Pociiicbkoi KiHoakageMii.
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Stephanie Lamorré
France

French documentary filmmaker working as an international

independent writer, producer and director, having produced
a diverse array of films for French television. She spent time
alone in Iraq, all of Africa, South America, and Central America,
shooting documentaries covering different subjects from mod-
ern slavery to illegal immigration. Stephanie began her career
working in Africa as a writer for GEO magazine. She has lived
and traveled extensively throughout Africa, frequently in areas
of armed conflict. Stephanie’s style is to spend a great deal of
time with her subjects so that she becomes an intimate part of
their life, and by gaining their trust and keeping her objectivity,
she makes the camera invisible in order to better tell their story.
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Victoria Belopolskaya
Russia

Born in 1963 in Moscow, Russia. After grad-
uating from the Moscow State University
(Faculty of Journalism) in 1986, she began to
work as a film critic. Victoria made the pre-se-
lection of films created in Russia & the former
USSR for the Leipzig Documentary Film Festival,
worked on the FIPRESCI juries of film festivals
in Oberhausen (Germany, 1996), Krakow (Poland,
1998), Amsterdam (IDFA, the Netherlands, 1999),
Mumbai (India, 2000), Sydney (Australia, 2002),
and the juries of the Tampere International
Short Film Festival (Finland, 2003) and the War-
saw International Film Festival (Poland, 2007).
Now she collaborates as a scout for Russian doc
productions with the International Documentary
Festival Amsterdam (IDFA). She works as a staff
film observer for the Psychologies monthly; is a
programming director of ArtDocFest, the most
influential Russian festival for creative docu-
mentaries (Moscow), and a member of the se-
lection committee for Flahertiana, the only film
festival in Russia exclusively for documentaries.
Victoria is a current member of the Russian
Academy of Film Arts.
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Bikrop Kunumap
Ykpaina

H apoamsca 1991 poky Ha TepHoninblmHi. HaBYyaeTbes
Ha WOCTOMY KypCi npaBHM4oro dakynsteTy Hauio-
HanbHOro yHiBepcutety «Kneso-MorunsHcbka akageMis»,
yneH paau BceykpaiHcbkoro obeaHaHHs «Maiiaan». bpas
yyacTb y Miciax OBCE, npoiLwoB iHTepHATYpy B CTPYKTY-
pax OOH, kepiBHuMK iHOpMaLiiHUX npoekTiB KoMmiTeTy
BMbopuLiB YKpaiHu. Y BinbHUI Yac opraHi3oBye 6naropii-
Hi Ta MUCTELbKi 3ax0au.

Onekcanap Lkpabak
Ykpaina

apoausca 1987 poky B Anti. 3 2005-ro HaBYaBcs B
KuniBcbkOMy HaLioOHanbHOMY YHIBEpCUTETi KynbTypu
i MucTeuTB. 3apa3 cTyaeHT apyroro Kypcy KuiBcbkoro
HaLiOHaNbHOTO YHIBEPCUTETY KiHO i TenebayeHHs
im. |. K. Kapnenka-Kaporo, dakynsteT pexucypu Xynox-
HbOro inbMy, MacTepHs Muxanna Innexka.

lana BacuneHko
Ykpaina

H apoamnacs 1992 poky B Kuegi.Y 2013 poui otpu-
Mana aunnom ictopuka B HauioHanbHoMy yHiBep-
cuteTi «<KnMeBo-MorunsHcbka akageMisy, ie NpoLOBXYE
BMBYaTK dinocodito icTopii Ta oaencoki cryaii. CBoe
LOCNIIKEHHS NPUCBATUNA iAEONOTIYHMUM MPaKTUKaM Y
pafsHCbKOMY KiHeMaTorpadi Ta icTopii 4OKYMEeHTaNbHUX
cTpivok cTaniHcbkoro nepiony B CPCP. Cepep 3auikas-
NeHb — ie0oNorivyHi NpaKTUKK, NONITUYHE MUCTELTBO,
Bi3yanbHi CTyAii, niTepatypHa Kkynbtypa. «JokymeHmansHe
KiHO — ue 06ekmug 6e3 NiH3U XyOOHHb020, CyUiNbHICMb
nnigku 6e3 supizaHux kaodpis. Lle 6e38uxioe 6os04oi ecme-
muku 008KinAS (I HEMOXJIUBICMb YHUKHYMU N06A4eH020».

Viktor Kylymar

Ukraine

Born in 1991 in Ternopil oblast (Ukraine). He is in his
sixth year of studies at the Law department of the
Kyiv Mohyla National University and is a board member
on the All-Ukrainian Union Maidan. He participated in
EUSC missions, had an internship at the UN, works as

a head of information projects on the Ukrainian Voters’
Committee. Besides vocational activities, he also orga-
nizes art and charity events.

Oleksandr Shkrabak

Ukraine

orn in Yalta in 1987. Since 2005 he has studied at the

Kyiv National Arts and Culture University. Currently
he is continuing his studies at the fiction film direction
department of the Karpenko-Kary Kyiv National Univer-
sity of Theater, Film and Television, in the workshop of
Mykhailo Illienko.

Halia Vasylenko

Ukraine

orn in Kyivin 1992.In 2013 she graduated from the

National University Kyiv-Mohyla Academy with a
master’s degree in history. Since then she has continued
her studies and research into the philosophy of history
and Judaism. Her research is dedicated to the practice
of ideology in Soviet cinematography and the history of
Stalinist-era documentary films. Among her interests are
the practice of ideology, political arts, visual studies, Lit-
erary culture. ‘Documentary film is a lens without any artistic
filtering; it is a continuous footage without any cutouts. It is
the deadlock of the environment’s painful aesthetics together
with the inability to avoid what has been seen.”



MeTtpo Bankos
Ykpaina

H apoamsca 1993 poky y MmicTi Kuesi, xxuBe B Xep-
COHi. 3aKiHYMB KypC aKTOPCbKOI MalCTepHOCTI B
HapoaHOMYy TeaTpi-cTyaii «[inirpumuy, y cknaai akoro
HeoaHOpPa3oBo 6paB yyacTb y TeaTpanbHUX decTnBansx,
Bil3HAYEHWI rpamMoTaMm Ta Haropoaamu. HaByaeTbcs

y XepCOHCbKOMY [ep>XaBHOMY YHiBEpCUTETI 3a CreLli-
ANbHICTIO «KYypHanicTUKa», rpae y TeaTpi iM. BceBonoaa
Meliepxonbaa. Pa3oM 3 TeaTpom 6paB yyacTb y TeaTpanb-
HUX pectuBanax «J/oTuin/Despanby, «30n10Ta Mackay,
KiHodectnBansax «Dinbm 3a 48 roanH», «DinbM 3a TUX-
LleHby, «XepcoH-LokymeHT. Tyna unu O6paTHO» Ta iHLMKX.
CniBnpautoe 3 opraHisauieto «Pexucep.opr». AKTUBHO
33MMAETLCSA TPOMAZCHKO AiANbHICTHO, XYPHaNiCTUKOH.
Hapasi npautoe Haf KinbkoMa KiHO- Ta TeaTpasbHUMM
npoeKTaMu, AKi CTOCYTbCS MOMOAI Ta Npobnem Hapko-
MaHii.

TetaHa Yecanosa
Ykpaina

H apoamnacs 1992 poky B AnueBcbKy JlyraHcbKoi
obnacTi. HaBya€eTbcs Ha m'aToMy Kypci kadenpu

KiHO- | TeneMucTeuTBa JIyraHCbKOI fep>KaBHOi akageMmii
KynbTypu Ta MucTenTB. O4oN0E KOMITET 3ac0b6iB MacoBoi
iHpop™MaLii npu CcTyaeHTCbKIN paai akagemii. 3aima-
€TbCS TBOPYOI AisSNIbHICTIO, 3HIMAE CoLianbHi PONNKK,
nuwe ctatTi. CBOE ManbyTHE NOBA3YE 3 TENEBI3iNHOKW
XypHanictukoto. TeTaHa obpana uto npodecito, 60 BoHa
[la€ 3MOry peanisyBaTu CBOi AyMKM Ta ifei. AKTUBHO
cniBnpautoe 3 JlyraHCcbkKMM 061aCcHUM LEEHTPOM MOMOA K-
HMX [HILIaTUB Ta coLiaNbHUX AOCNIAXKEHb, IKWI CNpUsE
PO3BMUTKY rPOMaACbKoi akTMBHOCTI Monogi. 3 2012 poky -
BOIOHTEp [POMaACHKOro KOMITETY 3aXMUCTY KOHCTUTYLLIA-
HMX NpaB Ta cB060L, rPOMaAsH.
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Petro Vyalkov

Ukraine

orn in Kyiv in 1993, now lives in Kherson (Ukraine).

Graduate of the acting course at the Piligrymy the-
atrical studio. As part of the studio’s drama company, he
repeatedly participated in drama festivals and has won
multiple prizes and diplomas. Studies at the Kherson
State University’s department of journalism and acts at
the Vsevolod Meyerhold Theatre. As part of the theatre’s
company, he has participated in the Liutyi/Fevral and
Zolota Maska theatrical festivals as well as the A Film
in 48 hours, A Film in a Week, Kherson-Dokument: Back
or Forth film festivals. He works with the Rizhiser.org
association. Also works as a civil activist, journalist; he
is currently involved in several film and theater projects
related to youth and drug abuse issues.

Tetyana Chesalova
Ukraine

orn in Alchevsk (Luhansk oblast, Ukraine), in 1992.

She is currently in the fifth year of her studies at the
film and television arts department of Luhansk State
Culture and Arts Academy. She is a head of the stu-
dent mass media committee in the Academy’s Student
Council. Tetyana works as a writer and columnist; she is
involved in creative activities and makes social videos.
She sees herself as a TV reporter, and she has chosen
this profession because it offers the opportunity to be
creative and implement her own ideas. She has cooper-
ated actively with the Luhansk Center for Youth Initia-
tive and Social Research which assists young people in
their civil activities. Since 2012 Tetyana has volunteered
at the Public Committee for Citizens’ Constitutional
Rights and Liberties.
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MOKA3-BIAKPUTTA

321 OPENING SCREENING

®omo: tOnis Cepdiokosa / Photo: Yulia Serdyukova

€EBPOMAMJAH.YOPHOBMN MOHTAX / EUROMAIDAN. THE ROUGH CUT

pu Micaui pesontouii. Bin 06ypeHoro npoTecTy 1O HapOAHOTO E€4-
HaHHS. Big KacTpynb Ha ronoBi fo KWitKiB i BpoHexuneTis. Big endo-
pii nepemMoru oo onnakyBaHHA 3arnbnmx HebecHoi coTHi. PeBontouis
AK BUBYX NpobyaxeHoi rigHoCTi, K elidopis cBoboau, 9K 6inb ycBifoM-
NEHHS LiHW, IK HAPOLLKEHHS HOBITHbOI icTOpiT YKpaiHu.

Y ubOMy poLi MU BUPIIUAK BiAMOBUTUCS Bif QinbMy-BiaKpUTTS, aaxe
BCS HAlLa yBara npuKyTa A0 3MiH, WO CbOrofHi BiabyBaloTbCs B Aep-
XaBi. MU 3BEpHYNINCA [0 pexXMcepiB, WO 3HIMANN YKPaiHCbKMIA NpOTecT,
i NONpPOCKAM HaZATU HaM ixHi HaWKpalli kaapw. Enizoan ManbyTHix
¢dinbMiB Npo €BpoMaiaaH CKNanucs y Kanenaockon peBontoLii, Wo He
notpebye KoMeHTapiB. M1 NpONOHYEMO A0 BaLIOi yBarM XpoHiky Ykpa-
iHCbKoro npoTecTy. [MpoXMBITL 3 HAMU Li TpU Micaui 6opoTbbu, BiguyiTe
i nobayTe peBONIOLIIO HALIMMKM OUMMA.

hree months of revolution. From indignant protest to national unity.

From pots on their heads to batons and body armor. From the eupho-
ria of victory to the mourning of the fallen Heavenly Hundred. Revolution
as an explosion of revived dignity, as the euphoria of freedom, as the pain
of awareness at the cost, as the birth of the modern history of Ukraine.

This year we have decided not to have an opening film, because all
our attention is focused on the changes taking place in our country to-
day. We have asked the directors who filmed the Ukrainian protests to
share their best shots with us. The episodes of these upcoming films
about the Euromaidan were formed in a kaleidoscope of revolution,
which needs no comment. We offer you a chronicle of the Ukrainian
protest. Experience the three months of fighting with us, feel and see
the revolution through our eyes.
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ABYTAPA3 / ABU HARAZ 34

BITAEMO HA @YKYWIMI / WELCOME TO FUKUSHIMA v 35
LEHb WAXTAPS / THE COAL MINER'S DAY 36
NMBHE KIHO / THE ODD MOVIE 37
UTTA B PAIO - HENEFAZIU 10 CYCIACTBY /

LIFE IN PARADISE = ILLEGALS IN THE NEIGHBORHOOD s 38
30HA BE3 BOTHIO: YBMBYI MO/ WPI-TAHKMN /

NO FIRE ZONE: THE KILLING FIELDS OF SRI LANKA 39
KAMITAH I AOTO MIPAT / THE CAPTAIN AND HIS PIRATE oo 40
NIHAP/ LINAR 4
MATEPUHCbKAMPISl/ A MOTHER'S DREAM Y]
YB'A3HEHI / LOCKED DOWN 43
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Pexwucep / Director:

Maueii M. ipurac / Maciej ). Drygas
Bupo6HuuTBo / Production:

Drygas Production, Maciej J. Drygas,

+48 22 651 50 58, mvfilm@onet.pl
Luctpubyuin / Sales:

Krakow Film Foundation, Katarzyna Wilk,
ul. Pychowicka 7, Krakéw, Poland,

+48 12 294 69 45, info@kff.com.pl,
www.kff.com.pl

Maueii M. fipurac Hapoavecs 3 kaiTHs 1956 poky
B MicTi Joa3b, MonbLua. BiH € kiHo- i pagiope-
KMCEPOM, CLLEHAPUCTOM, a TaKOX NPodecopom i
BMUKNagayeM HaujioHanbHoi WKkonum KiHemato-
rpadii B Jloagi. Micns 3akiHueHHs y 1981 poui
pexwcepcbKoro dakynsTety BcecotosHoro
[ep>XaBHOro iHCTUTYTY KiHemaTtorpadii (BAIK)
npaLoBaB MOMIYHMKOM TakuUX PeXUCepIB, K
Kwuwrod 3anycci i Kwmnwtod KewbnoBcbKui.
Bonogaap Haropop 6aratbox MixkHapOAHUX
dectnBanis.

Dinemozpadia: lMcuxomepanis (1984), Mouyi miti
Kpuk (1991), Cmar Hesazomocmi (1994), OduH
OeHe 8 MonbcoKili HapooHiti Pecny6niui (2006),
A6y lapa3 (2013)

Maciej J. Drygas was born on 3 April 1956 in
Lodz, Poland. He is a film and radio director,
screenwriter, professor and lecturer at the Pol-
ish National Film School in Lodz. After having
graduated in 1981 from the Film Directing
Dept. of the Cinema Institute in Moscow (VGIK),
he worked as an assistant director for Krzysztof
Zanussi and Krzysztof Kieslowski. He has won
awards at numerous international festivals.
Filmography: Psychoterapia (1984), Hear My

Cry (1991), Stan niewazkosci (1994), One Day in
People’s Poland (2006), Abu Haraz (2013)

AbY FAPA3 / ABU HARAZ
Monewa / Poland / 2013 / 73’ / DigiBeta

A6y lapas - Heennuke ceno Ha 6epesi Hiny B
camMoMy LeHTpi nycteni y MisHiyHoMy CynaHi.
PUTM XWTTA TyTELLHIX MeLIKaHLLiB BU3HAYaETb-
CS1 MOBEHAMM PiYKM Ta LIUK/IOM CE30HIB POKY.
[poTarom pekinbkox pokiB pexucep cnoctepirae
3a nobyTom MicueBoi rpoMaaun. MatepianbHo
MeLLKaHLi cenuiia BUAATLCS 3y6oxinumu, npote
IXHE XWUTTS CNOBHEHE Pi3HOOAPBHMMM BpaXKeH-
HAMU, CMiXOM i poAnHHUM TennoM. Ane byais-
HULTBO FiraHTCbKoi rpebni Ha piuui Hin namae
BIKOBIYHi TpaAMLIii XUTTS UMX NtoAeN y rapMoHii
3 npupogoto. Cnpobu MellkaHLiB cena npote-
CTyBaTH He MaloTb XXOAHOro edekTy. Tenep im
Tpeba roTyBaTMUCs L0 NepeceneHHs Ha HeBifoMi
3emni. [epLu HiXX NOKMHYTU PifHI Micus, NIOASM
NOTPIGHO 3HULLMTM CBOI OCeNi [0 TOro, IK BOHU
6ynyTb 3aTONNEHI.

A YKPATHCbKA

’ NPEM’EPA
UKRAINIAN
PREMIERE

Abu Haraz is a small village on the banks of the
Nile, right in the middle of the desert in North-
ern Sudan. The flooding of the river and seasons
of the year mark the rhythm of its people’s lives,
which the director observes for several years.
Although the village seems lacking in material
things, it’s rich with the colors of life, laughter
and family warmth. However, the construction of
a gigantic dam on the Nile breaks the ancient
natural pattern of people’s lives. Their attempts
to protest are futile. They have to prepare to
move to an unknown place. Prior to leaving, they
need to destroy their homes before they are
flooded.



BITAEMO HA ®YKYLIIMI/
WELCOME TO FUKUSHIMA

benveig, ®panuis / Belgium, France / 2013 / 59’/ HD, DVD

OpuH pik ByaHiB Kinbkox poauH i3 MiHamicomu,
wo 3a 20 kinomeTpis Big aBapiHoi AEC «Dy-
Kywima-1». Micns cTinbkox 3ycunb NikBiAaTopis,
HayKOBOI HEBM3HAYEHOCTi, BaraHb MOXXHOBNAL,iB —
KoMy Biputn? Nlnwatuca? ixatm 3siacn? KoxHa
POAMHA YXBAMIOE TaKi PilleHHS Ha camoTi. Pexu-
cep OMoBiAA€E NPo HacniaKK aBapii, abu HalaaKM
nam’aTanu nNpo HMX. Ane HUHI Haj, aTOMHOK
€N1eKTPOCTaHLiEl0 3HOBY HaBMCa 3arposa. Banisu
CNaKoBaHO M KaHICTpM 3 NafbHUM FOTOBI Ha
BMMNAJOK, IKLLO LOBEAETbCS TiKaTu SKHANWBMALLe
Bifl LLyHaMi uu 3emneTpycy.

YKPAIHCbKA
NPEM’EPA
UKRAINIAN
PREMIERE

Ayear in the daily lives of some Japanese fam-
ilies in Minamisoma, 20 km from the damaged
Fukushima Daiichi nuclear power plant. After
the decontamination efforts, scientific uncertain-
ties, and the hesitation of the authorities, who
should we trust? Should we stay? Should we
leave? Each family faces its own decisions alone.
The director reports after the event, so that the
children will remember later. But the threats are
weighing on the current status of the nuclear
power plant. The family’s suitcases and petrol
cans are ready in order to leave as quickly as
possible if a new earthquake or tsunami would
occur.

DOCU/MPABO
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Pexwucep / Director:

AneH pe Anbo / Alain de Halleux

Bupo6HuuTBO / Production:

Crescendo Films, Serge Guez, 9 Rue des Halles,
Paris, France, + 33142181820,
contact@crescendofilms.fr,
www.crescendofilms.fr

Anen pe Anbo Hapoausca B bprocceni. iunno-
MOBaHMIA XiMiK (YHIBEpCUTETCHKMI KoNemk
JonpoHa) i KiHopexxucep (BULLMit HaLioHanbHMi
IHCTUTYT eKpaHHUX MUcTeLTB BannoHii i bproc-
cens).3 1981 poky AneH ae Anbo - dotorpad,
aBTOp penopTaxiB 3 ApraHictaHy i JliBaHy.
1983 poky BiH 6yB Bia3HaueHwit MpodeciiiHoto
npemieto dotorpadis. I3 1987 no 1998 pik

BiH 3HAB BEIMKY KiNbKICTb peKnamMHux pobirt i
NPOMUCNOBUX BinbMiB. Voro AokyMeHTanbHi
dinbMu npucesyeHi 3aebinblioro npobnemMam
aAepHoi di3nku.

@inemozpadia (subpate): Cninuli iHoieus (1982),
«Hi» 8 3HayeHHi «mak» (1986), Lli cmiwHi benveili-
yi 3i cgoim dusHuM KiHo (1990), He nnay, Xepmere
(2000), YopHobune Hasasexdu (2011), Bimaemo Ha
@ykywimi (2013)

Alain de Halleux was born in Brussels. He is
qualified in chemistry (UCL) and film directing
(INSAS). Since 1981, Alain de Halleux has
worked as a photographer: he has made photo
reports in Afghanistan and Lebanon. In 1983,
he was awarded the Professional photograph-
ic award. From 1987 to 1998, he directed
numerous commercials and industrial films. His
documentary films are mainly about nuclear
issues.

Filmography (selected): Lindien borgne (1982),
No pour dire oui (1986), Ces drdles de Belges avec
leurs dréles de films (1990), Don't Cry Germaine
(2000), Chernobyl Forever (2011), Welcome to
Fukushima (2013)
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Pexwucep / Director:

Taenb Mokaep / Gaél Mocaér
Bupo6HuuTBo / Production:

Eaux Vives Productions, Emmanuelle Faucilhon,
8 rue Godillot, 93400 Saint Ouen, France,
+33 (0) 174734473,
info@eauxvivesproductions.com,
www.eauxvivesproductions.com
Ductpubyuia / Sales:

GAEL MOCAER FILMS, Gaél Mocaér,

+33 60 9700324, lejourdumineur.com,
gaelmocaerfilms@gmail.com

Taenb Mokep Hapoavecs B MicTi baiioHHa
(®paHuis) y 1972 poui. lIutnHcTBo Mokepa
npoiiwno y @paHuii Ta Abpuui. bys pexwucepom
[LOKYMEHTaNbHUX DiNbMiB i BIHCbKOBUM XypHa-
NiCTOM Y Takux KpaiHax, ik Magarackap, JliBaH,
Ipak Ta YkpaiHa.Y 2009 poui, pasom i3 ¢oTo-
rpadom tOpiem binakom, npuizanTb Ao Ykpaitu,
[le NoYMHAE 31UOMKM BinbMy «[leHb LWaxTapsy.
3iiomkm 3asepmnmca y 2013 poui.

32010 poky - ronoBHUIA pexxucep AOKYMeH-
TanbHoro cepiany npo lBiHero «KiHais».

@i pacisa: AHmucoyiansHicmes (2001), Mada-
2ackap, cim micayis xaocy (2002), Aers IHOii (2003),
[ionoza 6e3 nonkopHy (2009), Jligis: dosauli
noxio 3a ceobodoro (2011), fleHs waxmaps (2013),
Kinois 2015 (2013)

Gaél Mocaér was born in 1972 in Bayonne,
France. He grew up between France and Africa.
He has worked in Madagascar, Lebanon, Iraq
and Ukraine as a documentary filmmaker and
war reporter. In 2009 he went to Ukraine with
the photographer Yuri Bilak and started shoot-
ing the film The Coal Miner’s Day, finished in
2013.Since 2010 he has been the chief director
of the documentary series Kindia about Guinea.
Filmography: Antisocial (2001), Madagascar,
Seven Months of Chaos (2002), India Day (2003),
No Popcorn on the Floor (2009), Libya: The Long
March to Freedom (2011), The Coal Miner's Day
(2013), Kindia 2015 (2013)

AEHb WIAXTAPA /
THE COAL MINER’S DAY/

@paHuis / France / 2013 / 80’/ HD, DVD, DCP

B ykpaiHcbkoMy ceni cnpaBnsoTb HaniBKapHa-
Ba/IbHY LLlePEMOHIt0 B 3aCTapinoMy paasiHCbKOMY
CTUAI. A panToM — LaxXTa — Taka X HewaHa, K
TiopMa. LLLo6 3axucTuTucs Big xaocy, BCi XoBa-
t0TbCS 3@ CBOIMM pEECTPALiHUMU HOMepaMM,

gK TanicMaHamu. Kamepa nepeHocuTb msgaadis
rMbOKO B Haapa 3eMi, ika NOrMHAE | BOAHOYAC
rofye, 3irpiBa€ i NpoCBIT/NIOE CBOIX AiTeN. Y uew
yOOruit, BUCHaXMBUIA, 3aYLLUNAUBUIA, TOBMSHUMA i
TiCHWIA CBIT NOB3KOM BAMPaKTbCA, bpsizkaoum me-
TanoM i 34iiMatoun nun, 3irHyTi Yonosiku. CBATO,
03HayeHe KinbKkoMa HagyBHUMU Ky/bKaMu, LA€
LIMM YONOBiKaM TPOXM NepenoynTH Bif NOBCSK-
LeHHOCTi. Ta UM cnpaBai iM AMXa€eTbCs nerwe Ha
NnoBEpXHi?

-+« YKPAIHCbKA
NMPEM’EPA
UKRAINIAN
PREMIERE

A carnival-like ceremony in an obsolete and
entertaining Soviet style takes place in the
Ukrainian countryside. Then, all of a sudden, into
the mine explodes the violence of a prison world
where everyone finds refuge behind a license,

as a talisman that enables them to survive the
chaos. The camera takes a dive into the bowels
of the earth that devours its own children; at the
same time she feeds, warms them up, enlightens
them all. This is a skimpy, sweltering, airless,
lightless, spaceless world, invaded with metal,
dust, crawling and bowed men. A party and a few
balloons make a break in these men’s life. Do
they really breathe better outside?



AUBHE KIHO /
THE ODD MOVIE/

Monvwa / Poland / 2013 / 54’ / HD, DigiBeta

IcTopis npo ntofei i3 disnyHMMKU Bagamu, ixHio
YYTAMBICTb, NOLLYK BAACHOI PONi B XWTTI 1 Nia-
NALITOBYBAHHA Mif YyXi poni. HaTxHeHHaM ans
Ljiei poboTK cTanu TBOpYi MaicTepHi 3 «dinbmMo-
Tepanii» Ana nogen 3 ocobnnsmumu notpedbamu,
aKi nposoams KiHokny6 y Misiue. Kamepa npa-
LIIOE K inbTp, Kpi3b AKMUIA NIOASM 3 0COBIMBUMM
notpe6amu NpocTile nokasaTtu i 3p03yMiTH CBOI
eMoLii, Nof0naTh 06MeXeHHS, NepekoHaTUCs Yy
B/IACHIM NOBHOLLIHHOCTI 1 CTaTW BNEBHEHILWWMM
B CO6i. YHaCHMKM pa3oM XMBYTb Y CBITi, AKMIA HaM
rogi v yssutu. Kniouem [0 Uporo cBiTy € ysiBa, a
nepenycTKoK — YyMHICTb.

. Wy
YKPAIHCbKA
NPEM’EPA
UKRAINIAN
PREMIERE

A story about people with disabilities, their
sensitivity, finding their own role in life and
playing the roles of others. The inspiration for
the film came from film therapy workshops for
people with disabilities, run by the Wrota Film
Club in Gliwice. The camera serves here as a
filter through which people with disabilities find
it easier to show and understand their emotions
and overcome their limitations, convincing
themselves of their own self-worth and building
up their self-confidence. The participants share
a world that is far from our imagination. The key
to it is imagination, and the pass is sensitivity.

DOCU/MPABO
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Pexwucep: / Director:

Bpuriga ®powwrera-Kmevik /

Brygida Frosztega-Kmiecik

Bup TBO Ta AUCTpUbYLia /

Production and sales:

Wajda Studio, Adam Slesicki, ul. Chetmska 21,
00-724 Warszawa, Poland,
info@wajdaschool.pl, www.wajdastudio.pl

bpuripa ®powrera-Kmeuik - pexwcep i XypHa-
nicT, BunyckHuus LLkonu Anpxes Baiau. 3HimMae
[OKyMeHTanbHi GinbMu ang MonbCbkoro LEeHTpy
TenebaveHHs B Katosile, TenekaHanis TVP1,
TVP2, Polonia. Ii dinbMu «[pomaasHka [lopoTka»
(2009) Ta «Bnepte 6axaHHs xut1» (2011) B1GO-
ponu Haropoam Ha GecTuBansx i KOHKypcax.
Dinemozpagia: [pomadsrka Lopomka (2009),
Bnepme 6axanHs xumu (2011),

JusHe kito (2013)

Brygida Frosztega-Kmiecik - director and
journalist, graduate of the Andrzej Wajda
School. She makes documentaries for the Polish
Television Centre in Katowice, for TVP1, TVP2
and the Polonia television channel. Her films
Citizen Dorotka (2009) and The Stubborn Desire
to Live (2011) have won awards at festivals and
competitions.

Filmography: Citizen Dorotka (2009), The Stub-
born Desire to Live (2011), The Odd Movie (2013)
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Pexwucep / Director:

PomaH Bitan / Roman Vital

Bupo6HuuTBo / Production:

klubkran Filmproduktion, Sandro Zollinger,
Zweierstrasse 100, Zirich, Switzerland,
+41 44 500 53 72, zollinger@klubkran.ch,
www.klubkran.ch

JAuctpubyuis / Sales:

Primatoni Filmverleih, Roman Vital,
Rutschtrasse 16, Ziirich, Switzerland,

+41 44 500 53 72, info@primatoni.ch,
www.primatoni.ch

PomaH Bitanb 3akiHuuB HimeLbKy KiHoakageMmito
B baneH-BiopteMbepry 2006 poky. BiH 3HiMae
dinbMu 3 1998 poky, i ioro poboTn oTpuManu
Kinbka Haropog,. MoxXuBLUM KinbKa POKiB 3a Kop-
[I0HOM, BiH noBepHyBca Ao LLseiiuapii, ae 3Hs8
KiNbKa AOKYMeHTanbHMX cTpivok. 2006 poky BiH
3acHyBaB komnaHito klubkran Filmproduction.

3 TOro Yacy MPOACYE i 3HIMAE He3anexHi
[OKYMeHTaNbHi GinbMu Ans KiHo 1 TenebayeHHs.
Qinemozpadpia: Micmep bio-Llisetiuapeus (2006),
Amonu ninwi (2009), Kumms 8 pato - Henezanu
no cyciocmey (2013), PeHe Haxweo - JlloduHa
npomu mawuru (2013)

Roman Vital has studied at the German Fil-
makademie Baden-Wiirttemberg and graduated
in 2006. He has been making films since 1998
and won several prizes for his movies. After
spending some years living in other countries,
he returned to Switzerland, where he directed
several documentaries. In 2006 he founded the
klubkran Filmproduction company. Since 2006
he has produced and directed independent
documentaries for cinema and television.
Filmography: Mister Bio-Schweiz (2006), Atolla

Is Better (2009), Life in Paradise - lllegals in the
Neighborhood (2013) Rene Live - Man Against
Machine (2013)

XUTTA B PAIO -
HENETANW NO CYCIACTBY /
LIFE IN PARADISE -
ILLEGALS IN THE NEIGHBORHOOD /

YKPAIHCbKA
NMPEM’EPA
UKRAINIAN
PREMIERE

Weetiiyapis / Switzerland / 2013 / 78’/ DVD, DCP

3 TOro yacy, K WBeWLapCbKUit ypas, opraHisy-
BaB A/ BiXeHLiB, IKMM BIAMOBUAW B NPUTYAKY,
[enopTauiiHuiA LeHTp B iAWNIYHOMY FipCbKOMY
cenuwli BanbueiHa, KOXHMI YeTBEPTUIA, XTO Npo-
KMBAE TaM, — HeNeranbHUi iMMIrpaHT. «Xutts B
pato» BUKPUBAE CUCTEMY LIBEMLAPCHKOI NONITUKM
HaZaHHS NpUTYNKY BixkeHLAM i Te, K NpuBine-
MoBaHi xuTeni 3axoay nosoasTb cebe 3 cycina-
MU-6iKeHUAMM. K Lie BNIMBAE HA iXHIi XUTTA | 9K
BOHO — BYTU LUyKaYaMu NPUTYNKY B «pakox»?

Since the Swiss government installed a depor-
tation center for rejected asylum seekers in the
idyllic mountain village Valzeina, every fourth
person in the village is now an illegal immigrant.
Life in Paradise - Illegals in the Neighborhood
shows the workings of the Swiss asylum policy,
how privileged people from the Western world
deal with asylum seekers in our neighborhood,
how their lives are affected by this, and what it
means to live as a rejected asylum seeker in this
‘paradise’



30HA BE3 BOTHIO:

YKPAIHCbKA
NPEM’EPA
UKRAINIAN
PREMIERE

YBUBYI NONA WPI-NAHKW /

NO FIRE ZONE:

THE KILLING FIELDS OF SRI LANKA

Benuko6pumawnis / UK / 2013 / 93’/ DVD, DCP, HD

@inbM NpUCBAYEHMUI OCTAHHIM MicALAM rpoMa-
[OSHCbKOT BiviHM B LW pi-/laHui, wo Tpueana

26 pokis. OnoBiab BeoyTb NOAN, KOTPi BUXMAN

y 60poTbbi. Yn He HaapaMaTUYHIWI i Halt-
CTpalLHiWi Biaeokaapu B icTopii, aKi € npamMum
CBiAYEHHSAM BOEHHMX 3/104MHIB, MAaCOBMX CTPaT,
KaTyBaHb, CEKCYasIbHOrO HAaCUNbCTBA, Bynu 3ibpa-
Hi K 6e3nocepenHiMu )xepTBaMu, TaK i CaMUMu
BMKOHaBuUaMu. Came Ui kKagpu GopMyOTb NPOBIA-
HWI HapaTuB dinbMmy. Ypsaa 6yB neBeH, Wo Buitae
CYXWM 3 BOAM, ane NULWKUANCS CBIAKK, i came iXHi
CMiNuBI po3MnoBifi, @ TaKOX HEMMOBIPHI Bigeo3a-
MUCK € KICTIKOM L€l icTopii.

This is the story of the final months of the 26-
year long Sri Lankan civil war. The story is told
by the people who lived through it, and through
some of the most dramatic and disturbing video
evidence ever seen. This footage - direct proof
of war crimes, summary execution, torture and
sexual violence - was recorded by both the
victims and perpetrators, and forms the central
narrative of the film. The government believed
they would get away with this - but there were
witnesses. Their extraordinary testimony and
incredible footage is at the heart of this film.

DOCU/MPABO
DOCU/RIGHT

39

Pexwucep / Director:

Kannem Makpeit / Callum Macrae
Bupo6HuuTBO / Production:

Outsider Television Productions, Zoe Sale, Suite
140, 5 Ebury Bridge Road, London, Great Britain,
+44 7831 427331, mark@outsidertv.co.uk,
www.nofirezone.org

Luctpubyuia / Sales:

Cinephil, Ori Bader, 18 Levontin Street, Tel Aviv,
Israel, +972 3 566 4129, ori@cinephil.co.il,
www.cinephil.co.il

Kannem Makpeit npotsrom 20 pokiB 3HiMae kiHO
B CnonyyeHoMy KoponiBCTBi i iHLWMX KpaiHax,
cepen, skux Ipak, [aiTi, aeski adpukaHcbKi
[lep>aBu; MOro po3noBifi CTOCYIOTbCS TEM BiliH
Ta KoHnikTie y Kot-[I'IByapi, Yranai, Mani i
CynaHi. Cepen, i10ro ¢inbMiB — TpU FPYHTOBHMX
JLOCNiA)KEHHS BOEHHMX 3/I04MHIB KoaniLii B
Ipaky. € B iforo ,OPOOKY i po3cnifyBaHHs, i
nonemika, i ONTUMICTUYHI BinbMu, ane BCi BOHK
30cepemKeHi 3a3BMYait Ha XUTTi TUX rpyn, sKi
no36aBneHi rpOMaasHCbKMX Npas, B TOMY YUCAi
cBobopay cnosa.

@inemozpadpia (subpate): Hedocnioneruii ceim
(2003), LiyHami e SnoHii: Sk ue cmanocs (2011),
3oHa 6e3 oo (2013), 30Ha 6e3 sozHio: Yousyi
nosns Lpi-Jlaxku (2013)

Callum Macrae has been making films for 20
years in the UK and around the world, including
Irag,Japan, Haiti and several in Africa — covering
wars and conflicts in Cote D'lvoire, Uganda, Mali,
and Sudan. His films include three major inves-
tigations into allegations of coalition crimes

in Irag. His work ranges from investigative to
polemical to light-hearted, but usually with a
focus on the unheard and disenfranchised.
Filmography (selected): Unreported World (2003),
Japan Tsunami: How It Happened (2011), No Fire
Zone (2013), No Fire Zone: The Killing Fields of Sri
Lanka (2013)
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Pexucep: / Director:

Enpi Bonbtd / Andy Wolff

Bupo6HuuTtBo / Production:
Brockhaus/Wolff GbR, Andy Wolff, Stefanie
Brockhaus, Marion Haensel, Milchstr. 11,
81667 Munich, Germany, +49 89 32164226,
andy@brockhauswolff.com,
www.brockhauswolff.com

Ductpubyuia / Sales:

Doc & Film International, Hwa-Seon Choi, 13
Rue Portefoin, 75003 Paris, France,

+33 1 42775687, hs.choi@docandfilm.com,
www.docandfilm.com

Enai Bonbdd Hapoauscs B MioHxeHi (Himeu-
4unHa) 1978 poky.Y 15-piyHomy BiLi BiH yxe

6yB npodeciitHum BiHacepdepoM i 3MaraBcs 3a
Kyb6ok cBiTy. I3 pecatok pokis noMaHapysasLUm
CBITOM, BiH 3aBepLUMB CMIOPTUBHY Kapepy i moyas
NpaLoBaTH aCUCTEHTOM Ha 3HIMaNbHUX MalAaH-
ynkax Himeuumnu i @paHuii. 2005 poky BiH Ha-
BYaBca B YHiBepcuTeri lNisaeHHoi KanidopHii 3a
BUMNYCKHO nporpamoio LLikonu KiHomucTeuTBa
Jloc-Aumxeneca. 2007 poKy NpOAOBXMUB BUBYATU
KiHeMaTorpad y MioHXeHCbKOMY YHiBEpCUTETI
TenebayeHHs i KiHo.

Dinemozpagia: Ha iHwomy 6oui xumms (2009),
KanimaH i tio2o nipam (2013)

Andy Wolff was born in Munich, Germany in
1978. At the age of 15 he became a profession-
al windsurfer competing on the World Cup Tour.
After ten years of traveling around the world,
he ended his career as a professional athlete
and started working as an assistant on film sets
in Germany and France. In 2005 he studied at
USC's graduate School of Cinematic Arts in Los
Angeles. In 2007 he continued his film studies
at Munich’s University of Television and Film
(HFF).

Filmography: On the Other Side of Life (2009),
The Captain and His Pirate (2013)

KAMITAH 1 AOTO NIPAT/
THE CAPTAIN AND HIS PIRATE /

YKPAIHCbKA
NMPEM’EPA
UKRAINIAN
PREMIERE

benveis, Himeuuuna / Belgium, Germany / 2012 / 84’ / DVD, DigiBeta, DCP, Beta SP

Kwuwtod KoTiok, kamiTaH BaHTaXHOro cyaHa
Hansa Stavanger, 2009 poky npoTaroM 4oTMpbox
MicsuiB 6yB 3apy4HMKOM COManinCbKmnx NipaTi..
Pexxncep Enai Bonbdd cynpoBomxye kaniTaHa
nif, Yac Kypcy ncuxotepanii, CNPSAMOBAHOTO Ha
NMPUMUPEHHS 3 NEPEXUTUM, BiAUYTTSIM NOPa3Ku

M 3aKMAAMM 3BiNbHEHUX YNEHIB KOMaHAM Npo Te,
Lo BiH CMiBnpaLtoBaB i3 nipatamu. Arago, kani-
TaH NipaTCcbKOro cyaHa, He notpebye ncuxortepa-
nii. BiH oTpuMaB Maiixe TpUMINbMOHHUI BUKYN

i He BTpaTMB NOBAru CBOiX MOMiIYHKKIB, MOrO
6araTopiuHuiA AOCBIA, XUTTA HA BiliHi No36asnse
OyAb-SKUX MOPAbHUX AMNEM, L0 NOCTAtOTh ne-
pen, HUM, @ MOro po3yM XONOAHUI Yepes XKyBaHHS
nucta Kata. lNapagokc, ane umMx ABOX YONOBIKiB
00'enHYe B3aEMOMNOBara, HApoLxXeHa nig, Yac
BMKpageHHS. DinbM 3HaMOMUTb HAc i3 ABOMA
NPOTUNIEXXHUMMU CBITaMM, AAE YHIKANbHI CBIAYEHHS
OCHOBHMX Y4YaCHMKIB NOAIN i BiAKPMBAE MaNoBi-
[OMi noapobuLi MixkHapoaHoi Toprieni.

Krzysztof Kotiuk, captain of the Hansa Stavan-
ger cargo ship, was held hostage by Somali
pirates for four months in 2009. Andy Wolff’s
film follows him as he undergoes psychotherapy
in an effort to come to terms with the experi-
ence, his sense of failure, and the attacks from
rescued crew members who accuse him of
having cooperated with the pirates. The pirate
captain Ahado doesn’t need psychotherapy. After
acquiring nearly three million in ransom, he

has not lost the respect of his co-combatants;
his lifelong experience of war simplifies any di-
lemmas he faces, and his mind is calmed by his
constant chewing of khat. Paradoxically, the two
men are linked by a mutual respect born during
the kidnap. The film shows us two contrasting
worlds, delivering unique testimonies from the
main actors and revealing a lesser known side of
international trade.
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Pocisa, Imania / Russia, Italy / 2013 / 82’ / HD, DVD

Ynepue B Pocii aAnTuHI 3pobunu onepadito 3
TpaHCnAaHTaLii cepus. ITaTMpivuHMin xnonymk Ha
iMa JliHap, yekatoum Ha JOHOPCbKe cepLe, byB
3MYLUEHWUI XKMTH i3 BENIMYE3HUM anapaToM Ha
Konecax, IKMi nepekayyBaB MOMY KPOB. X10MUYMK
NeXkaB OAMH-OJHICIHbKMI Y AUTAYIN nanaTi Moc-
KOBCbKOro LleHTpy cepueBo-cyaMHHOI Xipyprii
imM. bakyneBa, MaTu pifko Koro BiaBiaysana.

B Pocii nepecanka cepus aitam nig 3abopoHot0
31993 poky. JliHap YekaB Ha foHopa Yy Mockai
NpOTArOM pOKY, afie 3aKOHOAABCTBO 3MiHIOBATH
He nocniwanu. OgHoro AHs CTano BigoMO Npo
3arnbenb oUTMHU B aBTokaTacTpodi. Konu nikapi
3adikcyBanu cMepTb MO3KY, BOHM BUPIiLLIMAK nep-
ecaguTu cepue 3arnbnoi autnHu JliHaposi...

For the first time ever in Russia, a child has
undergone a heart transplant operation. Now,
while waiting for a donor heart, the 5-year-old
boy called Linar had to live with an enormous
apparatus on wheels that constantly pumped his
blood. Linar lived all alone in the children’s ward
of the Bakoulev Center for Cardiovascular Sur-
gery in Moscow with rare visits from his mother.
Heart transplants for children have been banned
in Russia since 1993. Linar had been waiting for
a year to get a donor heart in Moscow, but there
were no changes in the legislature. One day they
learn that a child has died in a car crash. After
confirming brain death, the doctors decide to
transplant the child’s heart to Linar...
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Pexucep / Director:

Hacrs Tapacosa / Nastia Tarasova
Bupo6HuuTBo / Production:

Albatross Film Studio, Irina Shatalova,

+7 926 565 94 07, albatrossdoc@gmail.com
JDuctpubyuin / Sales:

Relexion Films, Konstantin Nafikov,
Mosfilmovskaya street 1, Moscow, Russia,

+7 499 608 14 33, reflexionfilms@gmail.com,
www.reflexionfilms.com

Hacra Tapacosa Hapoaunacs 1980 poky.
3akiHumna Pociicbkuii AepXaBHUI IHCTUTYT Ki-
HeMmaTtorpadii (hakynbTeT pexucypu, MaicTepHs
Irops leneitna). 3 2004 poky Hacts cnisnpauyo-
Ba/a 3 Pi3HOMaHITHUMM CTyAiAMMU AOKYMEHTa/b-
HOro KiHo, a 2008 poky 3acHyBana KiHOCTYyAito
«AnbbaTpocy.

Dinemozpadia (subpare): BipHuii (2008),

JliHap (2013)

Nastia Tarasova was born in 1980. She
graduated from the Russian State Institute of
Cinematography (directing department, the
workshop of Igor Gelein). Nastia has been work-
ing with various studios since 2004, making
documentaries, and founded the Albatross Film
Studio in 2008.

Filmography (selected): Faithful (2008),

Linar (2013)
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Pexucep / Director:

Banepi logeHio / Valerie Gudenus
Bupo6HULTBO Ta AMCTPUGYLia /

Production and sales:

Ziircher Hochschule der Kiinste, Fachrichtung
Film, Dario Schoch, Ausstellungsstrasse 60,
8031 Ziirich, Switzeland, +41 43 446 20 57,
mail@darioschoch.com, www.zhdk.ch

Banepi lfoaeHIo — aBcTpiiicbka kiHematorpadicT-
ka. Hapoaunacs 1984 poky. Otpumana maric-
TEpCbKMIA AUMNOM 3 06pa30TBOPHOro MUCTELITBA
8 LltopixcbkoMy yHiBepcuTeTi MucteuTs (2013).
HwHi Banepi xuse B LLIseiiuapii. «<MaTepuHcbka
Mpisi» — i Apyrnit NOBHOMETPaXHUI1 AOKYMEH-
TanbHUi GinbM.

Qinbmozpadpis: 5 Icyc (2010),

Mamepurceka mpis (2013)

Valerie Gudenus is an Austrian filmmaker, born
in 1984. She graduated as a Master of Fine Arts
from the Zurich University of the Arts (2013).
Valerie is currently based in Switzerland.

A Mother’s Dream (Ma Na Sapna) is her second
feature documentary.

Filmography: | Am Jesus (2010),

A Mother’s Dream (2013)

MATEPUHCbKA MPI14 /
AMOTHER'S DREAM/

LWeetiiyapis / Switzerland / 2013 / 86’ / DVD

Lis icTopis Kinbkox iHAIMCbKMX XXIHOK pO3MnoBiAae
npo Ti HaAii Ha KpaLe ManbyTHE AN HUX CaMUX
Ta IXHIX POAMH, SKi HaA4AE CyporaTHe MaTepuH-
cTBo. Kamepa cnocrepirae 3a WictbMa XiHKaMu
Ha Pi3HMX CTafigx BariTHOCTI y KNiHiLi Ha NiBHiy-
HoMy 3axoai IHaii. DinbM po3KpUBaE XiHoui cro-
[iBaHHS, NOBCAKAEHHI KOHPNIKTY Ta XUTTS Micns
HapoakeHHs HeMoBAAT. CTpiuka € HEHAB'A3IMBUM
NOPTPETOM LUECTU MaTepiB HAa HEMPOCTOMY LIASXY,
[La€ MOX/MBICTb NOYYTU TUX, KOFO MU NEpeBaXHO
He YyeMo.

] YKPAIHCbKA
NMPEM’EPA
UKRAINIAN
PREMIERE

The story of several women in India,

A Mother’s Dream tells about their dreams of

a better future for themselves and for their
families through surrogacy. The film follows six
women through different stages of surrogacy in
a clinic in the north-west of India. It explores
the women’s hopes, the conflicts they face while
living together, and what happens to them after
they give birth to their babies. This film is a
subtle portrait of six mothers on their surrogate
journey, giving them a voice that often remains
unheard.



YB'A3HEHI /
LOCKED DOWN/

I3paine / Israel / 2013 / 56’ / DCP, DVD

Mopii dinbMy BiaOYBalOTLCS Y XiHOUI TIOPMI
«HeBe Tipua», Wo po3TalloBaHa Y LeHTpabHil
YyacTuHi I3painto. OunMma TpboX repoiHb — iyaewnku,
MYCYNbMaHKM | XPUCTUSHKM — misaadi Ginbmy
CNocTepiraTMMyTb ABOPIYHY iCTOPit0 B3aEMMUH
CNiBKaMEpHULb, @ TAKOX CTOCYHKIB XKIHOK i
THOPEMHOI OXOPOHU. B MeXax KpuXiTHUX kamep
LOCNIIKYETbCA €THIYHA Pi3HOMaHITHICTb. Li
XKIHKM BIATOPOMXKEHI 1M 3aKpUTI Bif, CyCNiNnbCTBa,
a Takox Bif camux cebe. MiLHi i BogHOYacC
YPa3nuBi BiIHOCUHU MiX YB'I3HEHUMM | NepCcoHa-
JIOM THOPMM, @ TaKOXK CTOCYHKM BI3HIB MidK COB0t0
CMOBHEHI 3ara/ibHO HeAOBIPOK | PAa30M 3 TUM
B32€EMOIMOBAroH0.

it = =

A rare look at the interactions between inmates
and wardens over a period of two years, the
Neve Tirza prison for women in central Israel is
the setting for a story seen through the eyes of
three women: one Jewish, one Muslim and one
Christian. Ethnic diversity is explored within the
confines of tiny prison cells. These women are
locked down and shut out from society - and
from themselves. Strong and yet vulnerable, the
relationship between the prisoners and the staff,
and between the women themselves, is a mix-
ture of collective distrust and mutual respect.
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Pexwucep / Director:

Niat Mep / Liat Mer

Bupo6HuuTBO / Production:

Single Light Productions, Anat Kendal, P.O.Box
7153, Jerusalem, Israel, ++972-2-6724256,
cara@ruthfilms.com, www.ruthfilms.com
Ductpubyuis / Sales:

Ruth Diskin Films Ltd., Cara Saposnik, P.0.Box
7153, Jerusalem, Israel, ++972-2-6724256,
cara@ruthfilms.com, www.ruthfilms.com

Jliat Mep - pexxucep AOKyMeHTaNbHUX DinbMiB i
CLeHapucT. 3akiHunna Tenb-ABiBCbKMI YHIBEPCH-
TeT, 0TpUMana AUnIoM Marictpa MUCTELTB.

Y 2003 cTana pexucepoM i3painbcbkoro
«KaHany 8». MpoTsrom ABOX 3 NONOBUHO0
pokis JliaT Mep 3HiMana rpyny xacuacbkux
xnonuukis ana dinbmy «Kingepnax» (2007).
AgTop i pexxucep «Hese Tipua - €anHa xiHouya
TiopMa B I3paini» — foKyMeHTanbHOro Ginbmy,
niaTpumaHoro opraxisauieto Channel 8 Noga
Communication, dyHaauieto Makor i dyHaauieo
Mifal Hapais.

Qinbmozpadpia: KiHoepnax (2007), KapepHa eni-
demis 21 cmonimms (2008), Hese Tipua - eduHa
JHiHoya miopma 8 I3paini (2011), Yes3Heri (2013)

Liat Mer is a documentary filmmaker and

script writer. She studied Fine Arts at Tel-Aviv
University, and graduated with an MFA. In 2003
she became a director at Channel 8 in Israel.
For two and a half years, Liat Mer filmed a
group of Hassidic boys for the movie Kinderlach
(2007). She was the creator and director of the
documentary film Neve Tirza - the only women’s
prison in Israel, supported by Channel 8 Noga
Communications, the Makor foundation and the
Mifal Hapais foundation.

Filmography: Kinderlach (2007), Career Epidemic
of the 21st Century (2008), Neve Tirza - the Only
Women’s Prison in Israel (2011), Locked Down
(2013)
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Pexwucep / Director:

PeHa Mynzo Kpouwep, Hagit Mynzo /

Rena Mundo Croshere, Nadine Mundo
Bupo6HuuTBo / Production:

Mundo Sisters, Rena Mundo Croshere,

Nadine Mundo, info@mundosisters.com,
http://www.mundosisters.com/

Ducrpubyuia / Sales:

Films Transit International Inc.,Jan Rofekamp,
jan@filmstransit.com

Pena Mynpo Kpouwep i Hapin MyHpao - cectpy,
LU0 pa3oM 3HiMaKTb GinbMu i € cniBBNAaCHUKaMK
KiHokoMnaHii Mundo Films. Okpim pexucypu,
CeCTpU TaKOX CMiNbHO NPaLIOIOTL Had BUPOG-
HULTBOM, CLIEHapisiM1, MOHTa)XeM, pO3po6Kot
CHOKETiB. BOHM noyanu 3HiMaTK e B Konemxi.
Mig yac HaBuaHHs B YHiBepcuTeTi Hblo-Mopka
PeHa 3Hsna fLoKyMeHTanbHuWiA dinbM Npo nia-
niTKoBY NpocTuTyLito Ha Kybi — «Mpoctutywis i
Typu3m» (Prostitution Y Tourismo). HaaiH nig vac
HaByaHHA B YHiBepcuTeTi CaH-DpaHuUmMCKO 3HANA
1 3MOHTYBana «MUCTELITBO BXKMBAHHS» — [OKY-
MeHTa/bHUI hinbM Npo Kanoewpy (abpobpa-
3UNbCbKI 60MOBI MUCTELTBA) I MICbKY MONOAb.
«AMEepUKaHCbKa KOMYHa» — iXHil nepLumnii
MOBHOMETPAXKHMUI OKYMEHTaNbHUI DinbM.
Dinemozpagia: AMepukaHcoka komyHa (2012)

Rena Mundo Croshere and Nadine Mundo

are a sibling directing team and co-owners of
the production company, Mundo Films. The
sisters work as a team with a shared skill set of
directing, producing, writing, editing and story
development. They both began their careers

in college. While at New York University, Rena
directed a documentary about teenage pros-
titution in Cuba, called Prostitution Y Tourismo.
While studying at San Francisco State Universi-
ty, Nadine directed and edited Art of Survival, a
documentary about capoeira (an Afro-Brazilian
martial art) and inner city youth. American Com-
mune is their first feature documentary.
Filmography: American Commune (2012)

YKPAIHCbKA l i
NPEM’EPA
UKRAINIAN
PREMIERE

AMEPUKAHCbKA KOMYHA/

AMERICAN COMMUNE
CLA/USA /2012 / 90’/ HD

1970 poky niBTOpM TUCAYI Xini Ta iXHiNA rypy
CriBeH lacKiH 3aCHYBanM KOMyHy B CilbCbKiil
MiCLLeBOCTI WTaTy TeHHeCCi. Y4acHMKM BKNanum y
Lie BNaCHi 3a0LWaKeHHS, CaMi NpaLoBanm Ha
ropofii, HapoaXyBanu AiTe B 4OMALUHIX YyMOBaXx,
po36yaoByBanu CaMOAOCTATHE CYCNiNbCTBO.
Kinematorpadictku, cectpu PeHa 11 HagiH, ki
HapoAMNUCA B L KOMYHI Bif MaTepi-eBpenku

3 besepni nn3 i nyepropukaHus 3 bpoHkca,
noeepTaroTbCs Tyam Brnepuwe 3 1985 poky. Hapew-
Ti FOTOBi MOMNSHYTU B OYi MUHYNOMY MiCAs TOrO,
SK [LOBFi POKM MPUXOBYBaN CBOE NMOXOAXKEHHS,
BOHM (iKCYtOTb PO3KBIT i NafiHHA HaibinbLworo
aMepUKaHCbKOro YTOMIYHOro COLLianiCTUYHOro
eKCNepUMEeHTY i CBOrO BIACHOro poay.

In 1970, 1500 hippies and their guru Stephen
Gaskin founded a commune in rural Tennessee.
The members forked over their savings, grew
their own food, delivered their babies at home
and built a self-sufficient society. Raised in this
alternative community by a Jewish mother from
Beverly Hills and a Puerto Rican father from the
Bronx, filmmakers and sisters Rena and Nadine
return for the first time since leaving in 1985. Fi-
nally ready to face the past after years of hiding
their upbringing, they chart the rise and fall of
America’s largest utopian socialist experiment
and their own family tree.



BABYCAl / GRANDMA/

Kanaoda / Canada / 2013 / 85’/ HD

Xya Jli - ypopxxeHeub BeTHamy, skuit BUpic y
Kawnapi. BiH Bege XpoHiky CBOEi nofopoxi fo
BeTHaMmy, fe BiABiAye fnanekux poauyiB Ha HOBO-
piudHi cBsaTa. Mikcye Micua 1 0611MY4s, OAHOHACHO
3HaMOMi 1 Yyxi, CKa3aHe 1 HeckasaHe. 36ir yac,
NPOMUHYNM KinoMeTpu. SickpaBa 0cobuCTiCTb
6abyci pexxucepa € 04HOYACHO NOPTPETOM i
aBTOMOPTPETOM, LU0 3/IMBAKOTHCA OAMH i3 OAHUM Y
MilLaHWHI ryMopy 11 nepexuBaHb. Mano-nomany
0cobucTa NoAOPOXK NEPETBOPHOETLCS HA YyT-
TEBO-EMOLLiHY NpUroay, HepeanbHy MO3aiky
CNOpiAHEHOCTi, NaM'aTi Ta BNACHOI iA€HTUYHOCTI.

« YKPAIHCbKA
NPEM’EPA
UKRAINIAN
PREMIERE

Khoa L&, born in Vietnam but raised in Canada,
chronicles his trip to Vietnam, visiting his remote
family for the end of the year festivities. He’s
recording places and faces, both familiar and for-
eign, the said and the unsaid. Time has passed,
miles too. With the colorful personality of the
director’s grandmother, portrait and self-portrait
mingle with much humor and emotion. Little by
little, the individual quest turns into a sensory
experience, through a dreamlike mosaic of kin-
ship, memory and identity.
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Pexucep / Director:

Xya i / Khoa Lé

Bupo6HuuTBoO / Production:

PicBois Productions, Karine Dubois, 210b
avenue Mozart Ouest, Montréal, Québec,

H2S 1C4, +1 514 562-5566, info@picbois.com
Ductpubyuia / Sales:

Les Films du 3 Mars, Anne Paré,

+1 514 523 8530, www.f3m.ca, apare@f3m.ca

Xya Jli HapoauBscs y BeTHaMi, kuBe i npauoe

B MoHpeani. Bineorpad, MuteLp 6aratbox
YKaHPIB | AMCUMNNIH, CLLeHapKCT, 3000yB AMNIOM
KiHemaTorpadicra B KBebekcbkoMy yHiBepcu-
TeTi B MoHpeani, a ToAi Aictas cnewianisaLio
«KIHOBMPOOHMLITBOY B HaLioHanbHOMY iHCTUTYTI
aypaiosisyanbHoi MaicTepHocTi. Jli pocniokye
TEMM iAEHTUYHOCTI, ribpuam3aii i naMaTi
3aco6amMm pi3HMUX KIHOXaHPIB i cTUNIB.
Qinvmozpadpia: Jlax i Jlea (2009), AHHa (2010),
Mere 3eamu Jei [aHbor (2010), Hogi Houi (2011),
babycs (2013)

Khoa Lé was born in Vietnam; he lives and
works in Montreal. A videographer, multi-
disciplinary artist and screenwriter, he has

a bachelor’s degree in filmmaking from the
Université du Québec a Montréal (UQAM) and
specialized training in film production from the
Institut national de l'image et du son (INIS). Lé
explores the themes of identity, hybridization
and memory through different cinematographic
genres.

Filmography: Lan & Lea (2009),Anna (2010), Je
mappelle Denis Gagnon (2010), Nuits nouvelles
(2011), Ba ndi (2013)
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Pexwucep / Director:

CimoHa Katapina Maynb / Simone Catharina Gaul
Bupo6HuuTBo / Production:

Filmakademie Baden-Wiirttemberg, Dominik
Utz, Martin Schwimmer, Akademiehof 10,71638
Ludwigsburg, Germany, +49 7141 9690, i
nfo@filmakademie.de, www.filmakademie.de
Luctpubyuia / Sales:

Filmakademie Baden-Wiirttemberg, Sigrid
Gairing, Eichenau, Akademiehof 10, 82223,
00491746088871,
sigrid.gairing@filmakademie.de,
www.filmakademie.de

CimoHa Karapina laynb - HiMeLbka XypHanicTka
i pexxucep. 3 2004 poky npaioBana B raseTi
Stuttgarter Zeitung. Y 2004-2009 pokax Ha-
BYa/acs 3a CnewianbHOCTAMU «pOMaHicTMKa» Ta
«nonitonorig» y LLITytraprcbkomy yHiBepcuteTi
Ta CopbOHHI. 3aKiHUMBLLM HAaBYAHHS, NoYana
npautoBath B bapeH-Broptembeprcbkili KiHoaka-
newmii. CiMoHa 6araTo nofopoxyBana 3axigHot
Adpukoto, ae 3yctpina biHTy - repoiHto ii octaH-
HbOTro GinbMy. MoTUBaLli€l0 ANS CTBOPEHHS L€l
[OKYMEHTa/IbHOI CTPiYKM CTana MilHa apyx6a,
L0 BUHMKIA MiXK KIHKaMM, @ TaKOX NparHeHHs
MoKa3aTw, Lo «BTPaYeHUit ahpuKaHCbKMIA
KOHTMHEHT» — Lie He NnLue KaTacTpodu, ronos,
Ta BiliHU.

Dinemozpagia: Icmopii npo wypie (2011), Mpu-
ckopeHHs Yacmok (2012), Jlimaku e 2onosi (2014),
biHmy (2014)

Simone Catharina Gaul is a German journalist
and director. She has worked at the Stuttgarter
Zeitung since 2004. In 2004-2009 studied
Romance and Political Studies at the Stuttgart
and Sorbonne universities. After graduating,
she started working at Film Academy in
Baden-Wurttemberg. Simone has travelled a
lot in Western Africa, where she met Bintou, the
protagonist of her latest film. Her deep friend-
ship with this woman and attempt to show
the ‘lost continent of Africa’ as a continent of
people, and not just catastrophes, hunger and
war, are the background of the documentary.
Filmography: Rats Stories (2011), Particle
Acceleration (2012), Airplanes in the Head (2014),
Bintou (2014)

BIHTY /BINTOU

HimeyyuHa / Germany / 2014 / 64’/ DVD, DCP, HD

BiHTy — Monoaa KpaBuMHS, aKa Melukae B bypki-
Ha-Maco i Mpie npo kapepy B €aponi. Ii 3amoB-
HMKM 3340BOJIEHI WBWAKICTIO Ta HEBMCOKOHO
BaprTicTio poboTu BiHTy, a BOHa, B CBOO Yepry, 3
paficTio 3HANOMUTLCS 3 EBPOMENCHKUM CTUNIEM
XUTTA. ByTTS XiHKM MUMHAE B NpaLi, Beyipkax 3
iHO3eMUSAMM, Ki XKMBYTDL B ii KpaiHi. HeminbHi

[Hi BiHTy npoBoauTb y Koni Apy3iB. KpaBunHs
3anuCye BifEeOoLWO0AeHHMK NPO CBOT HAMHOBILWI
BUTBOPMU i NONOOASE CNiNKYBATUCA OHNAMH B
iHTEepHET-KaBpHAX. [TpoTe KPUXKUIA KUTTEBUI
Nap, XiHKM nepeBepTaEeTbCs 3 Hir Ha ronoBy

nicns Toro, ik BOHa 3abupae fo0A0MY 3 AUTAYOTO
ByAMHKY CBOIO CeMUpiuHy AOHbKY KpicTiaH. Tenep
BiAMNOBIAANbHICTb 338 AUTUHY BiHTY NOBMHHA B3ATK
Ha cebe... La Monopa i cunbHa XiHKa Wykae
BMIACHWI WASX MK TPAAMLIMHO Ta Cy4aCHO
Ky/IbTYpOLO, HAMarak4ymncb NOEAHATU MATEPUHCTBO
3 Kapepoto.

YKPAIHCbKA
NPEM’EPA
UKRAINIAN
PREMIERE

Bintou is a young dressmaker, living in Burki-
na Faso and dreaming of a career in Europe.
Her clients are happy with her quick and low
priced work, Bintou is happy to get acquainted
with the European lifestyle. She leads a life
between work, expats’ parties and Sundays with
her friends. She makes a video diary about her
newest creations and loves chatting online in
the internet café. But then she is told to take
her seven-year-old daughter Christiane who had
been living at a children’s home. That brings a
lot of disorder to the fragile construct of her
life. Finally she has to take the responsibility for
her child... This strong young woman looks for
her own way between traditional and modern
culture, between motherhood and career.



DANEKOBINHUK TA UC/
TRUCKER AND THE FOX/

Ipan / Iran /2013 / 78’/ DCP

Maxmyn KisHi ®anaBapaxaHi — LanekobiiHUK,
KU 3HIMAE KOPOTKOMETPaXHi dinbMu 3 npupy-
YEeHWM IMCOM B roNoBHI poni. LLi KiHo3amManboB-
KW BXe OTPMUManu Kinbka Haropog,. licna cmepTi
TBApWHMK, fiKa CTana ans Maxmyna cnpaBxHiM
LpYroM, BiH 3MyLLeHui ByB 3BEPHYTUCS B NCU-
XiaTpUUHY KNiHiKy Yepe3 6inonspHuii posnaga,.
Micng Buxony 3 nikapHi Maxmyn HamaraeTbcs
NpoAoBXyBaTH yntobneHy cnpaey. 3acobamu
3LiNIeHHS NS HbOTO CTatOTb poboTa, NikK, iora,
MeaMTaLif Ta 3oMKa dinbMiB. EKCLEHTpUYHMI
aKTOP, KM N0OUTH TBAPWH, PO3MOYMHAE CBIM
HOBWIA aMBITHUI NPOEKT — iICTOPit0 KOXaHHS ABOX
BiCNIOKiB. MaxMyp, HAMaraeTbcs NpUPYYUTH e
O[HOr0 nca Ans eni3oanyHoi poni'y Ginbmi npo
KOC/IMHUIA POMaH».

Mahmood Kiyani Falavarjani is a truck driver
and also a filmmaker, whose short films starring
his pet fox have won several awards. After the
death of his animal friend, Mahmood is sent

to a psychiatric hospital with bipolar disorder.
Having been released he tries to move on. Work,
meds, yoga, meditation and filmmaking are his
ways to get cured. An eccentric artist and animal
lover, Mahmood begins a new ambitious project
- the love story of two donkeys - and tries to
domesticate another fox to star in an episode of
his donkey romance.

DOCU/KUTTA

DOCU/LIFE

Pexwucep / Director:

Apaw Jlaxyti / Arash Lahooti

Bupo6HuuTBo / Production:

Documentary & Experimental Film Center,
Shafi Agha Mohammadian, Teheran, Iran, No.15,
Ghandi (PALIZI) Sq, Shariati ave,

+98 21 88518117, naderi@defc.ir, www.defc.ir
Ductpubyuis / Sales:

Documentary & Experimental Film Center,
Shafi Agha Mohammadian, Teheran , Iran,
No.15, Ghandi (PALIZI) Sq, Shariati ave,
+9821-88511326, int@defc.ir, www.defc.ir

Apaw JlaxyTi - KiHopexwcep, npoatocep i
cueHapuct. Hapoauecs 1982 poky B TerepaHi.
OTpuMaB aMMIOM 3a CrewianbHiCTIo «KiIHOMMUC-
TeLTBOY i 3HB TPU KOPOTKOMETPaXKHI XyA0XKHI
dinbMuU Ta ABi JOKYMEHTaNbHI CTPiuKM. € YneHoM
Cninku KiHOAOKYMeHTanicTiB IpaHy.
Qinbmozpadpia: 5 - koxareus (2011),
JanekobitiHuk ma nuc (2013)

Arash Lahooti is a film director, producer and
screenwriter. He was born in 1982 in Tehran. He
holds a degree in Film Studies, and has made
three short features and two documentaries.
He is a member of the Iran Documentary
Filmmakers’ Union.

Filmography: | Am a Love Maker (2011),

Trucker and the Fox (2013)
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Pexwucep / Director:

AniHa PyaHiubka / Alina Rudnickaya
Bupo6Huureo / Production:

317film, Alina Rudnitskaya, +79119195868,
alinaru@list.ru

Ductpubyuis / Sales:

Deckert Distribution GmbH, Ina Rossow,
Marienplatz 1, Leipzig, Germany,

+49 (0) 341 215 66 38,
info@deckert-distribution.com,
www.deckert-distribution.com

Anina PyaHiubka Hapoaunacs B OCTaHHii AeHb
1976 poky B MicTi 3a03epHe MypMaHCbKOi
obnacri B Pocii. [MepLuy ocBiTy oTpumana B
AkafeMii aepoKoCMiYHOro NpunafobyayBaHHs.
B 2001 poui 3akiHumna YHiBepcUTET KyNnbTypU Ta
mucteuts y CaHkT-MNeTepbyp3i 3a cneuianbHic-
THO «KiHOpeXMncep». 3HIMae JOKyMeHTaNbHi Ta
XYBOXHI (inbMu.

Qinemozpadpia: Jlucm (2001), CninbHe npoxu-
8aHHs (2002), HaizHuui (2003), Pa3aros (2003),
BuwHescbka ma Pocmponosud (2003), Cinbcoki
ypoku (2004), Llinyti mere dyxue (2006), Sk cma-
mu cmepsom (2007), 51 3a6ydy ueti deHb (2011),
Kpos (2013)

Alina Rudnickaya was born on the last day of

1976 in Zaozyornoye (Murmansk oblast, Russia).

She is a graduate of the Aerospace Instrument
Engineering Academy. In 2001 she graduated
from the Film Direction department of the
Culture and Arts University of Saint-Petersburg.
She directs documentaries and fiction films.
Filmography: Letter (2001), Co-Living (2002),
Riders (2003), Ryazanov (2003), Vishevskaya and
Rostropovich (2003), Village Lessons (2004), Kiss
Me Harder (2006), How to Become a Bitch (2007),
| Will Forget That Day (2011), Blood (2013)

KPOB /BLOOD /

Pocis / Russia / 2013 / 62’/ HD

Y dinbMi 6€3 KonbopiB roskun BNMBaOTLCS B Hiny

NA0Tb i YOpHA KPOB Teye Npo30puUMKU TPyOKaMMU...

[epecyBHa CTaHLig 3 nepenmMBaHHs KpPoBi —
«[a3enb» 3 MeaMKammu Ta HeobxiAHUM obnafHaH-
HAM — 06'>XYKAE pOCiMCbKi MPOBIHLiMHI cena Ta
MicTeuka, 36uparoym AOHOPCbKY KpOoB. Y AOHOpU
MOyTb NPefCTaBHUKM YCiX BIKOBUX i COLLiaNbHUX
KaTteropii. KinbKicTb 0x0unx BennyesHa, ane
HUMK pyxa€ He dinaHTponis, a 6axaHHs 3apo-
6iTKy, agyke 3a NiBNITPA KPOBi MOXHA OTPUMATH
6nu3bko 850 pybnis. Lle HeBenuki rpowwi, ane
[OCUTb 3HaYHa cyma ansg 6e3pobiTHUX UM TUX,
XTO 3apobnsie Tpu TUCAYI Ha Micsub. Xal TaMm sk,
MOX/IMBO, CaMe iXHSI KPOB BPATYE YMECH XKUTTS,
AKLLO He BMABMUTLCS 3apaxeHoto BIJ1, renatutom
un Ty6EepKynbO30OM.

= YKPATHCbKA
NPEM’EPA
UKRAINIAN
PREMIERE

The colorless footage shows needles biting into
white flesh and black blood running down trans-
parent tubes... A mobile blood transfusion lab -
an old van with a team of medics and equipment
- travels through provincial Russian towns and
villages gathering donor blood. Those donors
come from various social and age groups. They
are countless, but not due to their philanthropic
views - theyre driven merely by the desire to
make some money, a half-liter of blood costing
850 rubles. This is small change, but it is essen-
tial for the unemployed, or those who earn less
than 3000 rubles a month. Nevertheless, their
blood may save someone’s life if it’s not flawed -
infected with HIV, hepatitis, or tuberculosis.



YKPAIHCbKA
NPEM’EPA
UKRAINIAN
PREMIERE

HIYHAPOBOTA/NIGHT LABOR

CLUA, Kanada / USA, Canada / 2013 / 64’/ HD

MicueBwuit 6i3HeCMeH BUPpiLYE BifHOBUTU poboTy
NMOKMHYTOrO 3aBOAY 3 Nepepobku MOpenpoayKTiB
y Micteuky MpocnekT fap6op (wrat MeH, CLUA).
LllepmaH ®peHK MepyaHT — 0AMH i3 TUX, Ha KOMY
TPMMAETbCa poboTa niAnpyeMcTBa. Y nowapna-
HOMY YopHOMY 6epeTi, 3aBXAM 3 CMrapeTolo B
3ybax, BiH 36Mpae MONKOCKM i TOTYE iX Ha Beyepto,
nepL HiX MiTM Ha Hi4YHY 3MiHY. JloanHa HebaraTo-
cniBHa, LLlepMaH MOBYKM 3aTOYYE iHCTPYMEHTU Ta
YUCTUTb | BNOPSAKOBYE 06M1aAHAHHA A5 NpaLiB-
HWKIB L€HHOI 3MiHW. B TWWI 11 caMOTi BiH BUKOHYE
pyTUHHY poboTy, o6 niaroTyBaTM Bce HeobXigHe
[N1S 4eproBOro raMipHoOro i MeTYLIIMBOrO OHS.

A local businessman reopened a failed sea-
food-processing plant at Prospect Harbor, Maine,
USA. Sherman Frank Merchant is the one whose
work underpins the seafood industries here. In a
battered black beret and with a cigarette always
close at hand, Sherman Frank Merchant digs for
clams, boiling some for his own dinner before
heading to the seafood-processing factory at
night. A man of few words, he silently sharpens
instruments and cleans and organizes equip-
ment for the day workers. Performed in silence
and solitude, his routine prepares the factory for
the chatter and bustle of the day.

DOCU/XKUTTA
DOCU/LIFE
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Pexucepu / Directors:

[Jesin PegmoH, Ewni CabiH /

David Redmon, Ashley Sabin
Bupo6HULTBO Ta AMCTPUGYLiA /
Production and sales:

David Redmon, Ashley Sabin,
Carnivalesque Films, +12034173136,
carnivalesquefilm@gmail.com

B akTuBi OeBina PeamoHa i Ewni CabiH wictb
JIOKYMEHTaNbHUX CTPIYOK, Haj, AKMMM BOHM Mpa-
LtoBa/N 5K MPOZIOCEPU, PEXMCEPU, PEAAKTOPU
11 onepaTopw. PeaMoH 0TpMMaB LOKTOPCbKMiA
CTyniHb Yy ranysi couionorii B YHiBepcuteTi
wraty Helo-Mopk (Micto Onbani).Y 2010-2011
pokax 6yB cTMneHaiatoM nporpamu IHCTUTYTY
Pepknicdd npu [apBapacbkoMy yHiBepcuTeTi.
Ewni CabiH oTpumana cryniHb 6akanaspa ictopii
mucteuTts y [HcTuTyTi MpatTa.

Dinemozpagia (subpare): Mapdi [pa: euzomos-
neHo 8 Kumai (2005), Llapcmeo meapuH (2012),
Llimam nonym+ozo simpy (2012), Modens (2011),
Ta6ip «Kampina» (2007)

David Redmon and Ashley Sabin have produced,
directed, edited and photographed six feature
documentaries. Redmon received his PhD in
sociology from the University at Albany, the
State University of New York. In 2010-11 he
was a Radcliffe Fellow at Harvard University.
Sabin received her BA in Art History from the
Pratt Institute.

Filmography (selected): Mardi Gras: Made in Chi-
na (2005), Kingdom of Animal (2012), Downeast
(2012), Girl Model (2011), Kamp Katrina (2007)
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Pexwucep / Director:

[Hapbs Xnboctkina / Daria Khlestkina
Bupo6HuuTBO / Production:

Marina Razbezhkina Studio, Marina
Razbezhkina, Kashirskoye shosse 4-3-221,
Moscow, Russia, +7 499 611 48 69,
azbmarina@yandex.ru, www.razbeg.org
Ductpubyuis / Sales:

Deckert Distribution GmbH, Marienplatz 1,
Leipzig, Germany, +49 (0) 341 215 66 38,
nfo@deckert-distribution.com,
www.deckert-distribution.com

[Hapba XnbocTkiHa Hapoaunaca B Mocksi

1973 poky.Y 1997 poui 3akiHunna MockoB-
CbKUI AepXKaBHUI NiHTBICTUYHUIA YHIBEPCUTET.
lMpautoBana nepeknagayeM, a noTiM HaB4anacs
MucteuTsy potorpadii y dnopeHuii (Itanis).
Micns noBepHeHHs Ao Mockeu B 2002 poui
nucana cueHapii Ans TenesisiiHuX nporpam

i Bena nocTiiHy pybpuKy B XXypHani npo KiHo.
Takox npaLitoBana MeHeLKepoM 3i 3893KiB 3
rpoOMajCbKiCTo, NPOAAKLIEHY, NOCTNPOAAKLLEHY,
BMKOHaBYMM Ta CepiiiHUM NPOAIOCepOM.

Y 2009 poui 3aKiHumMna BuLy wkony sxypHanic-
TUKM 3a CeLianbHICTIo «pexuncep [OKYMeHTa b=
HOTO KiHO».

Qinemozpadpia: Konu Micsuyp nid 3Hakom
bnusHtokie (2009), AocnigrHo (2009), OcmarHiti
JimMy3uH (2012)

Daria Khlestkina was born in 1973 in Moscow.
Graduated from Moscow State Linguis-

tic University in 1997. She has worked as

a translator, and studied photography in
Florence, Italy. Returning to Moscow in 2002,
she worked as scriptwriter (TV), a columnist
for a film magazine, a PR manager, production
and post-production manager, executive and
line producer. In 2009 she graduated from the
Higher Institute of Journalism as director of
documentary films.

Filmography: When the Moon Is in Gemini (2009),
Verbatim (2009), The Last Limousine (2012)

OCTAHHIW NIMY3UH /
THE LAST LIMOUSINE /

Pocis / Russia /2012 / 73’/ HD

Mixain, Anopein, Hina, Bnagimip, Hans Ta liopa -
M'aTepo NpawiBHMKIB KOMUCb MOTYTHLOIO aBTOMO-
6inbHOro 3asoay 3I1J1. Bonu ob6iiManu pi3Hi noca-
[M — Bi[L HAYaNbHMKIB Ta iHXEHepiB A0 MANCTPIB i
pi3HOPO6IB — i 3 6oseM CNpUtMatoTb Be3xanbHUi
3aHenag nianpuUEMCTBA, HAMAralo4MCb BUCTOSTH
3aBAsKM CBOEMY NpodecioHaniamy B yMOBax,
KONM BCe HaBKOMO HULWMTBLCS. PanToM 3aBof,
OTPUMYE 3aMOB/IEHHS HA BUTOTOB/IEHHS TPbOX
NereHaapHUX NiMy3uHIB py4HOro 36MpaHHs.

Lli aBToM06ini Konmcb B6ynn 0AHUM i3 OCHOBHMUX
CMMBONIB BiCbKOBMX NapaaisB apMii PagsHcbKoro
Coto3y Ha KpacHin nnowi y Mocksi. Mixain pasom
3i CBOEIO KOMaHA0K (axiBLiB 3 eHTy3ia3MOM
6epeTbCs A0 CNpaBK, PaLito4n MOXIMBOCTI NOKa-
3aTW, YOro BOHM BapTi.

NPEM’'EPA
EUROPEAN
PREMIERE

Faced with the relentless demise of the factory
they work at, Mikhail, Andrey, Nina, Vladimir, Na-
dia and Luda - bosses, foremen, engineers and
workers at the giant Moscow automobile plant
ZIL - cling to their established routines and pro-
fessional pride to stay upright in a world which
is crumbling around them. When an order comes
in to produce three of the factory’s legendary
hand-made limousines, once the centerpiece of
Soviet military parades on Moscow’s Red Square,
Mikhail's team of hand-picked specialists throws
itself at the opportunity to show what they are
worth.



OCTAHHA CTAHLIA /
THE LAST STATION/

Yuni / Chile / 2012 / 90’/ DCP, HD

[okymeHTanbHMit QinbM Npo NiTHIX Noaen, Wo
MeLlKatoTb Y ByanHKax ansa npectapinux. Mig
NUNbHUM OKOM KaMepw Y dinbMi BUManbOBYETbCS
NopTpeT, CKNafeHuni i3 nobyTy Ta MUTTEBOCTEN
XWUTTS CTapuX NtoAen, SKi 04iKyHTb KiHUS B
atMocdepi caMoTHOCTI Ta 3abyTocTi. PoanHam
LMX OAMHOKMX NIOAEN BXe HEMAE HiIKOro Aina
00 HUX. Poondi TyT 3'9BNAKOTHCS NULLE 3 MPUYMHU
cMepTi cTapux... LLi 6yamHKu, oe navH vacy He-
MMOBIPHO CMOBINIbHIOETLCS, CUMBONI3YIOTb CO6OHD
KiHLLeBY 3YMUHKY B XWTTi Nepes HEMUHYYOLO
MaHApPiBKOIO Y BiYHICTb.

YKPATHCbKA
NMPEM'EPA

A documentary film about old age that is set in
nursing homes. Under the contemplative eye

of the camera, the life and moments some old
people face in their last stage are portrayed in
an atmosphere of solitude and abandonment.
Their families have no regard for them anymore,
except when the occasional relative shows up to
deal with a death. These homes, and the drawn-
out passage of time, are the last station in life
before setting out on the final inevitable journey.

DOCU/KUTTA

DOCU/LIFE | >

Pexxucepm / Directors:

Kpwucrian Coto, Katanina Beprapa /

Cristian Soto, Catalina Vergara

Bup TBO Ta AMCTPUGYLn /

Production and sales:

Globo Rojo/Chile, Catalina Vergara,

+56 9 96530493, contacto@laultimaestacion.cl

Kpucrian Coto Hapoamecs 1980 poky Ha nisaHi
Yuni, y micTi TanbkayaHo. 3pocTaB i, HAarnsnoM
ninycs v 6abyci. Tox i3 camoro Maneyky aBTop
Ha BNacHi o4i 6aunB Te, LLO B NOAANbLIOMY
Bif06pasunTbCa B yCix ioro dinbMax, a came -
npoLec cTapiHHs. Y Bili 5 pokiB nepeizantb
pasoM i3 6aTbkamu Ao CaHTbArO, fie MeLKae
notenep. Bueyag kiHemMatorpag B 0CBITHbOMY
3aknaai Duoc UC.

Karanina Beprapa Hapoaunacb y 1981 poui B
Micti KoHcencbiioH (Yuni). Busyana kiHemato-
rpadito B ocBiTHbOMY 3aknaai Duoc UC. byna
YNEHOM KYpi KOCTapMKaHCbKOro Gectusanto

La 240. Takox npaLoBana Hag, AOKYMEHTab-
HUMM MPOEKTaMM YUNIACLKOTO TenebayeHHs.
30e6inbluoro 3aiMMa€eTbCs NPOAIOCEPCHKOI0
LiSNbHICTIO.

Dinemozpagpia: OcmarHs cmaruis (2013)

Cristian Soto was born in the south of Chile in
Talcahuano in 1980. He grew up being looked
after by his grandparents. Since that time he
has been exposed to what would mark all his
future films: getting old. When he was 5 years
old he went to Santiago with his parents, where
he currently lives. Studied cinematography in
Duoc UC.

Catalina Vergara was born in 1981 in Concep-
cion, Chile. Studied cinematography in Duoc UC.
She took part in the jury of the La 240 festival
in Costa Rica, and has worked in documentary
projects with Chilean television. Works mostly
as a producer.

Filmography: The Last Station (2012)



DOCU/XHUTTA
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Pexwucep / Director:

BaneHtnH BacsiHoBuy / Valentyn Vasyanovych
Bupo6HuuTBO / Production:

Garmata film production, lya Myslytska, 11
Provulok Chekhovsky, ap. 19., Kyiv, 01054,
Ukraine, +30 97 5586617, iya@ukr.net
JDuctpubyuis / Sales:

Ukrainian State Film Agency, Kyiv, Lavrska, 10
+30 44 280 2718, dergkino.gov.ua

BaneHnTuH BacsiHoBuy Hapoauecs y 1971 poui

B XXUTOMMPI, Aie 3aKiHYMB My3UUHE YUMIIULLE.
3p06yBaB ocBiTy B HaLioHanbHOMy yHiBepcuTeTi
TeaTpanbHOro MucreuTsa im. . K. Kapnenka-Ka-
poro. OTpMMaB AMNIOMM OnepaTopa i pexuce-
pa fokyMeHTanbHoro KiHo. Y 2006-2007 pokax
HaBuaBcq Y LLikoni pexwucepcbkoi MaiicTepHOCTi
Anpxes Baiiou y Monbuui. 3apa3s BacsaHosuy

3HiMa€ K AOKYMEHTaNbHI, TaK i XyAoXHi QinbMu.

Dinemozpagpia: Ha 32aoky (1998), Cmapi modu
(2001), [pomu coHus (2004), Jlivis (2006),
Konuckosa ons ¢pnetimu 3 6apabaqom (2007),
3suyatiHa cnpasa (2012), Kpedenc (2013)

Valentyn Vasyanovych was born in 1971 in
Zhytomyr, where he graduated from the local
music school. Valentin has diplomas as a cam-
eraman and documentary film director from the
Karpenko-Kary National University of Theatre,
Cinema and TV.In 2006-7 he studied at the
Andrzej Wajda Master School of Film Directing
in Poland. Currently Vasyanovych is working on
both documentaries and fiction films.
Filmography: Keepsake (1998), Old People (2001)
Against the Sun (2004), Line (2006) Lullaby for
Flute and Drum (2007), Business as Usual (2012),
Kredens (2013)

NMPUCMEPK /
CREPUSCULE/

Ykpaina / Ukraine / 2014 / 61’/ HD, DVD

82-piuHa Mapis Ta ii xBopuit cuH CaLKo XnBYTb
y rnyxit npoBiHuii. Yepes cepito3Hy Hepyry Calwu-
Ko ocnin. BiH 60iTbca cMepTi MaTepi, ane Mapis
BiAYaNAYLWIHO YiNNAETHCA 3a XKMUTTA, YCBIAOMIIO-
toun, o HikoMy byae noabath npo ii cuHa. IxHi
BUYMHKM MOXYTb BUAABATUCS ippaLiOHaNbHUMMU,
npoTe BOHWU AEMOHCTPYIOTb MPArHeHHs repoiB He
3aaBatucs. Mapis kynye Tens, Calwko noyYmnHae
HaBMOMaLIKM MaiCTPyBaTK TPAKTOP...

CBITOBA
MPEM’EPA
ORLD
MIERE

Maria, aged 82, and her sick son Sashko live out
their days in a remote province. Sashko went
blind because of serious illness. He’s afraid that
his mother is dying, but Maria desperately clings
to life as she realizes that no one will take care
of her son. They may seem to be acting irratio-
nally, but they are heroically unwilling to surren-
der. Maria buys a calf, Sashko starts to build a
tractor, groping his way in the darkness...



YKPATHCbKA
NMPEM'EPA

WOAEHHUK NOAOPOXI /
ADIARY OF AJOURNEY/

lMonswa / Poland / 2013 / 54’/ DVD

Tapeyw Ponbke — npucTapkyBaTuii MONbCbKUIA
MaicTep, WO NpUCBATUB CBOE XMTTS doTorpa-
oii — ocobnunso dotopenoptaxy. Mixan - iioro
15-piuHmit yueHb. IXHI CTOCYHKM 3HauHO CKNaaHi-
Wi, HIXX MPOCTO BIAHOCUHM MXX YUMTENIEM | YUHEM.
Mopopoxytoum lMNonbueto, BOHU oTorpadyroTb
XuTenis ApibHMX MiCTeYoK i cin, ogpasy nposs-
NAKTb | APYKYHOTb CBITAMHM Y BNAcHin ¢goTonabo-
paTopii Ha Konecax i AapytoTb iX CBOIM BMMAL-
KoBMM MogenaMm. 1ng Mixana ue 4ynoBuiA WaHC
PO3KPUTU TAEMHUMLI TpaaumLinHoi doTorpadii. Ans
060X — MOX/IMBICTb Mi3HATK CNPABXKHIO APYXOY.

Tadeusz Rolke is an aged Polish master who

has devoted his life to photography, especial-

ly photo reportage. Michal is his 15-year-old
apprentice. They have more than just a typical
teacher-student relationship, travelling across
Poland to take portrait photographs of the
residents of small towns and villages, while the
dark room placed in their camper enables them
to develop pictures on the spot and give them to
the models whom they meet by chance. For the
boy, this is an excellent opportunity to find out
about the arcana of traditional photography. For
both of them, it's an opportunity to experience a
beautiful friendship.

DOCU/KUTTA

DOCU/LIFE |

Pexucep / Director:

Mbotp Cracik / Piotr Stasik
Bupo6HuuTBO / Production:

KIJORA, Anna Gawlita

Luctpubyuia / Sales:

Krakow Film Foundation, Katarzyna Wilk,
Krakow, Poland, ul. Basztowa 15/8a,

+48 12 294 69 45, katarzyna@kff.com.pl

Mbotp Cracik Hapoanecs 1976 poky. BiH 3akiH-
4MB akynbTeT CycninbCTBO3HaBCTBa Baplas-
CbKOrO YHiBepcuTeTy. [IpoiLLOB KypC HaBYaHHS
3 fJloKyMeHTanictukm B LLkoni KiHopexwucypu
Anmkes Baiiau. fonosa Acouiallii MUCTELIbKMX
iHiuiaT1B «e» (Towarzystwo Inicjatyw Tworczych
«€»), Lo NONyNSAPU3YE KYbTYPHi 3aX0AMN B
HEBEeNMKMX MicTax.

Dinemozpagpia: O0uH 3a 0dHuM (2004), MosyaHHs
11 (2005), 7 nomMHoxumu Ha Mocksy (2005), KiHo
ons mebe: [ours (2011), Adxell Baiida: 3ximadl-
Mo (2009), OcmatHili derHb nima (2010), Sk 3Hamu
KiHo (2011), LL{odeHHuK nodoposi (2013)

Piotr Stasik was born in 1976. Graduated from
the Department of Social Sciences at Warsaw
University. He completed a documentary
course at the Andrzej Wajda Master School

of Film Direction. Head of the Association for
Artistic Initiatives «e» (Towarzystwo Inicjatyw
Twdrczych «ev), popularizing cultural undertak-
ings in small towns. Co-founder of the Paladino
film group.

Filmography: One by One (2004), Silence I/ (2005),
7 x Moscow (2005), A Film for You: Gdynia (2007),
Andrzej Wajda: Let’s Shoot (2009), The Last Day
of Summer (2010), How to Make a Movie (2011),A
Diary of a Journey (2013)
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DOCU/KOPOTKO

| DOCU/SHORT

Pexwucep / Director:

Miyc Hoiimaiiep / Pius Neumaier

B p TBO Ta AUCTP ,_.' /

Production and sales:

HFF Miinchen, Tina Janker, Bernd-Eichinger-
Platz 1, Miinchen, Germany, +49 89 68957 4032,
t.janker@hff-muc.de, www.hff-muenchen.de

Miyc Hovimaiiep HaBuaBcs B baBapcbkili akaae-
Mii TenebayeHHs i 3006yB dax KiHemaTorpadic-
Ta. Mae 6aratuit focBia po6oTi onepatopom i
0nepaTopoM-NOCTaHOBHMKOM Ha TenebayeHHi ta
B [OKyMEHTaNbHOMY KiHo. 3 2011 poky B1BYaB
KiHOMMCTELTBO B YHiBepcUTETI TenebaueHHs i
KiHO MioHxeHa. Cepep, 10ro pobiT € K JOKYMEH-
TanbHi, TaK i XyA0XHi QinbMu.

Dinemozpagia: 6 npomu 6 (2012)

Pius Neumaier studied at the Bavarian Academy
for Television (BAF) with a focus on Cinematog-
raphy. He has worked as a cinematographer and
a camera operator for numerous TV productions
and documentaries. Since 2011, he has been
studying Cinematography at the University of
Television & Film in Munich. His works include
documentaries as well as fiction films.
Filmography: 6 vs. 6 (2012)

6 MPOTU6/6VS.6/

HimeyyuHa / Germany / 2012 / 8’/ DCP

3aKpuTUit baceiiH, aeHb. [IBaHaaLATEPO XiHOK

i YONOBIKiB BiAYaMAYLIHO NparHyTb LOCAITH
CMiNbHOI MEeTU, HE3HAHOI A1 30BHILLIHBOTO CBITY.
IXHi pyxu TouHi i1 BUBaKEHI, NNaBL 3aiiMaloTb Ha
BOJi NO3WLii 1 rOTOBI NipHYTV B CBOKO NifBOAHY
iMnepito. Pa3oMm i3 HUMKM 9034 3aHYPIOETLCS B
Npuroay Ha oHo 3,8-MeTpoBOro 6aceiHy.

* YKPATHCbKA
NPEMEPA
UKRAINIAN
PREMIERE

A swimming pool, interior, daytime. Twelve wom-
en and men are striving for the same goal, one
which is closed off to the outside world. With
precise strokes, they manoeuvre themselves into
position, ready to dive into their underwater
empire. The film takes off on an adventure to the
bottom of this 3.8-meter deep playground.



BETAC/ VEGAS

Benuko6pumawis / UK / 2013 / 24’/ HD, DVD

Mocepen nycteni HeBaga po3TalloBaHa CBiTOBa
cTonuua po3ear. Ha niky eKOHOMiYHOi Kpu3u Tpoe
MeluKkaHuiB Jlac-Beraca 6optoTbCcs 3a 3aiMCHEHHS
CBOEi aMepuKaHCbKoi Mpii. el dinbM — He3BuY-
HWI NOPTPET MiCTa — PO3KPUBAE COPPEANiCTUYHY,
TParikOMi4Hy AiACHICTb, NPUXOBaHY 38 HEOHO-
BMM CSBOM. [liCHICTb, Ky Hikonm He nobayaTb
TYpUCTY.

In the middle of the Nevada desert lies the
entertainment capital of the world. At the peak
of the economic crisis, three residents of Las
Vegas struggle to make their American dream
come true. Working as a peculiar portrait of the
city, this film reveals a surreal, tragicomic reality
hidden behind the shiny neon lights - a reality
that a tourist would never see.

Pexwucep / Director:

Nykaw Koxona / Lukasz Konopa

Bupo6HULTBO Ta AMCTpUGYLia /

Production and sales:

National Film and Television School,

Lukasz Konopa, Station Rd, Beaconsfield, Great
Britain, +447528067216, lkonopa@gmail.com,
www.lukaszkonopa.com

Jlykaw KoHona - BinbHMiA KiHeMaTorpadict

i3 JlonnoHa. Mae gunnom Marictpa LOKyMeH-
TanbHOI KiHopexucypy HauioHanbHoi akanemii
KiHO 11 TenebayeHHs. PoboTu Jlykaca Bia3HayeHi
HaropoAamu 3a HalKpaLlmii AOKYMEHTaNbHUI
}inbM B pi3HMX KpaiHax CBiTY, MatoTb BiA3HaKM
CILECT (MixHapopaHa acoujauis KiHowkin) i 6ynu
nokasaHi Ha dectuBansx Hot Docs, True/False,
Visions du Reel Ta Ha MK® y KnepmoH-®DeppaHi.
Dinemozpadis: Micns (2012), Beaac (2013)

Lukasz Konopa is a freelance filmmaker based
in London. He obtained an MA in Documentary
Direction from the National Film and Television
School. Lukasz’s work has received an award
for best documentary, worldwide from CILECT
(international film school association) and has
played at Hot Docs, Clermont-Ferrand, True/
False and Visions du Reel.

Filmography: After (2012), Vegas (2013)



Pexwucep / Director:

[xoH bnyeH /John Blouin

Bupo6Huureo / Production:

Claudine Thériault, Quebec, Canada,
+14189141715, cabina.obscura@gmail.com,
www.cabinaobscura.wordpress.com
Luctpubyuia / Sales:

Christian Morissette for Vidéographe inc.,
4550, rue Garnier Montréal, Canada,
cmorissette@videographe.qc.ca,
www.videographe.qc.ca

HaBuatouuchb 3a cnevwjianbHicTio «niTepatypa i
cemioTuka», [IbkoH BiyeH napanensHo noyas
npavoBaTh kiHomexaHikoM. Came Togj BiH
cTBOpMB NpoekT «KabiHa 0b6ckypa» — CBOE-
pifHy KiHeMaTorpadiyHy XMBY BUCTaBY, B

SIKi BUKOPUCTOBYETLCS NAiBKa 35-16 MM,
HD-npoexkuis, TiHi, My3uka i dnew-edextn. 1o
npoekTy «KabiHa obckypa» npueaHanocs 6arato
MWTLiB, 30KpeMa MapteH Tetpo, bepHap Manes,
Pete Jliocbe, Dpep, Jlebpaccep, Cunbei LLlaptpaH.
JIxoH bnyeH pasom 3i cBoeto «KabiHoto 06cky-
pOto» BUCTYNMB Ha 6araTbox GecTnBansx 1a B
6aratbox Mictax, Big MoHpeans no lNekiHa.
Dinemozpadia: MouinyHok Jlope (2010) 3miHa
(2011), KiHonnieka (2012)

While studying literature and semiology, John
Blouin became an NFB projectionist at the
same time. This is where he created Cabina
Obscura, a live cinema performance with 35-
16mm, HD, shadows, music and flesh. Different
artists have joined the Cabina Obscura experi-
ence, such as Martin Tétreault, Bernard Falaise,
René Lussier, Fred Lebrasseur and Sylvie
Chartrand.John Blouin and his Cabina Obscura
have performed in many towns and festivals,
from Montreal to Beijing.

Filmography: Le Baiser de Laure (2010) Change
Over (2011), Filmstripe (2012)

KIHONNIBKA/
FILMSTRIP/

Kanaoa / Canada / 2012 / 18’/ HD, DVD

Lia dbinbMy BinbyBaEeTbCSA Y NPOEKLiMHIM KiMHATI.
Mocepen, ceaHCy HECNOAIBAHO BUHMKAE NAYTaHW-
Ha 3 pyNIOHOM KiHOMNNiBKK. KiHOMExXaHik MOBUHEH
LyXKe WBKUAKO BCE BMMPABUTU, HE Fat0YUM XKOAHOI
CeKyHAM nepep, 3MiHOK pynoHy. BiH cnokiiiHo
MOSICHIOE NPAKTUKAHTY BCe, WO CNif, 3pobuTH, fo-
MOBHIOKUM IHCTPYKLIT BNacHUMuM cnoragamu. Lis
WMpa, 6elkeTHa NpUCBATa BMUpatoYin npodecii
[LeMOHCTPYE NpaBAMBY MaMCTEPHICTb | 3HATA
OLLHMM KapoM.

Action stations in a cinema’s projection room:

a film roll has got mixed up in the middle of a
screening. The projectionist has no time to lose
and must repair everything before changing the
reel. He calmly explains the necessary move-
ments to his apprentice, complete with anec-
dotes... This passionate and mischievous tribute
to a dying skill shows a genuine ‘performance’in
a single long take.



XUTTA B TIHAX/
LIVING IN THE SHADOWS

Aecmpanis / Australia / 2013 / 4’/ HD, DVD

Y BiffaneHoMy aBCTpanicbkoMy micteuky Binka-
Hig cninbHoTa abopureHis BapkKiHOXi BeAe XUTT
B TiHi. [lonpu cTpaxaaHHs Bif cTepeoTunis i
3HEBArun LA CMifbHOTa BMXKMBAE. 3HECUNEHI fecs-
TMNITTAMM 6€3pobiTTa, 6iAHOCTI, KUTTSA B yMOBAX,
XapaKTepHUX A8 BiNbWOCTi HALLi TPETbOro CBITY,
noan 6apKiHaXKi TPUMAKOTLCS 33 OCTAHHI knan-
TUKW CBOEI KYNbTYPU 1 €THIYHOI iAEHTUYHOCTI, 33
3aMoBiT INLLATUCS HE3NAMHWUMM 1 6E3CTPALLHUMM.
[ons cninbHOTM 6apKiHAXiI € ICKpPaBUM NpuKna-
[,OM HecnpaBeaMBOCTI, 3aBAaHOI aBCTpaniii-
CbKMM abopureHaMm y yac KooHi3auii, 1 6onoumx
CyyacHMX NpobneM Ha KLITanT CUCTEMATUYHUX
NposBiB anaTii, HACUNBCTBA, 3/10BXMBAHHS aNIKO-
ronem i HApKoTUKaMM.

€BPOMEMCHKA
MPEM'EPA
EUROPEAN
PREMIERE

In the remote Australian town of Wilcannia, the
Aboriginal community, the Barkindji people live
in the shadows. Stereotyped and condemned, the
community endures. Weakened by generations
of suffering, unemployment, and poverty, in
conditions on par with that of many third world
nations, the Barkindji people cling to the few re-
maining shreds of their cultural fabric and iden-
tity. A testament to their resilience and courage.
The Barkindji community serves as a confronting
example of the wrongs inflicted on the Austra-
lian Aboriginal peoples through colonization
and its contemporary systemic manifestations of
apathy, violence, alcohol and drug abuse.

DOCU/KOPOTKO

DOCU/SHORT | **

W,

Pexwucep / Director:

[esin Mopic Cmit / David Maurice Smith

Bup TBO Ta AUCTPUBYLia /

Production and sales:

Pale Fire, Christopher Baron, +61 404 479 139,
chris@palefire.com.au,
www.christopherbaron.tv

[esia Mopic CMiT - kaHaacbkuii doTorpad-ao-
KyMeHTanicT. Huwi xuse g Cianel. Moro crpiuku
HaIXakThCs 3 AeCATUPIYHOO A0CBIAY COLli-
anbHOI pobOTH i3 NpeacTaBHUKAMM MOTEPMiNX
cninbHoT. Came po6oTa 3 TUMM, XTO OMMHMBCS Ha
Kpato, oopMmna Moro onepaTopcbKuii CTunb,
CMOBHEHUI IHTUMHOCTI i yBaru o ocobnu-

BOi icTopii KoykHOro repos. Moro Bipa B cuny
eheKTUBHOTO Bi3yaNbHOTO HapaTUBY BUAMAACS
B NOEHAHHS Pi3HMX 3aco6iB — Bieo, 3ByKy i
CTaTUYHMX 306PaXKEHD.

Dinemozpacpia: Xumms e mini (2013)

David Maurice Smith is a Sydney-based docu-
mentary photographer from Canada. His work
is informed by his previous 10-year career in
social work supporting individuals in disadvan-
taged communities. It's this experience working
with those on the fringe of society that has
shaped a very intimate style of shooting and
desire to explore personal stories. His belief in
the power of effective visual storytelling has
led him to embrace the mediums of audio and
video to accompany his still imagery.
Filmography: Living in the Shadows (2013)



DOCU/KOPOTKO

| DOCU/SHORT

Pexucep / Director:

Epik bedsinr/ Erik Bafving

Bup TBO Ta AUCTPUBYLIia /

Production and sales:

The Swedish Film Institute, Erik Bafving, Box
271 26, Stockholm, Sweden, +46 8 665 11 00,
registrator@sfi.se, www.sfi.se

Epik Bedsinr Hapoanscs B Manbmbo (LLsewis).
lNpaLyoBaB pexxMcepoM i MOHTYBaB KiHO

31996 poky. Moro KopoTKoMeTpakHHit binbM
«Tatko 6yri-Byri» 2002 poky BUGOPOB Kinbka
MDXHaPOAHMX BUHAropo/, i HOMiHYBaBCS Ha
npemito «[ynbabarre» (LWOpiyHa WBeaCbKa Hali-
OHa/lbHa NpeMist) K HalKpaLUMii JOKYMeHTab-
HUI dinbMm. Micns Toro 6ys Ginbm «3pobu LWock»
— BOKYMeHTanbHa CTpiuka Ans KiHonpokary, sika
TaKoX HOMiHyBanacs Ha uei npus. Ha nopavy
[10 IOKYMEHTabHOI pexucypu bedBiHr Takox
NpaLLoE CLEEHAPHUM KOHCY/IBTAHTOM i MOHTaxe-
POM [LOKYMEHTaNbHMX | XYA0XHIX DinbmiB.
Dinemozpagis (subpare): Tamko 6yri-syri (2001),
3pobu woce (2004), [Nocepedruk (2011),

13 po3nntoweHumu oquma (2013)

Erik Bdfving was born in 1973 in Malmo,
Sweden. He has been working as a director

and editor since 1996. In 2002 his short film
Boogie Woogie Daddy won several international
awards and was nominated for a Guldbagge
(the annual Swedish film prize) for best docu-
mentary. The film was followed by Get busy, a
documentary for cinema, also nominated for a
Guldbagge for best documentary. In addition to
directing documentaries he works as a narrative
consultant and editor for both documentary and
feature films.

Filmography (selected): Boogie Woogie Pappa
(2001), Get Busy (2004), Inbetweener (2011), With
Open Eyes (2013)

YKPATHCbKA -
MPEMEPA
UKRAINIAN
PREMIERE

13 PO3NNIOIWEHUMU OYUMA /
WITH OPEN EYES /

Leeuia / Sweden /2013 / 14’/ HD

OpnHoro fHs 6aTbko 6€3 KOLHMX NnonepeaXeHb
BUMHSE CaMOrybCTBO, BUKMHYBLUMCH i3 BikHA. CUH
3HaxoaMTb 3anucky: «Cnoaisatocs, Konuch s To6i
3HOBY nofobatumyck». DinbM, 3HATUI Yepes

25 pokiB nicns noaii, NpUCBAYEHUI LM CNOBaM.
BoHwu nepecnigyBanu KONUWHLOMO X/10MYMKa, a
Tenep yxe popocnoro Epika bedsiHra. Xiba Mox-
Ha NtobuTK BaTbKa, AKUIA 3HUKAE, He NULLIMBLUK
MOX/IMBOCTI 3anuTaTv Npo npuymHy? Manuit Epik
bedBiHI' 3aX0BaBCS y BNAaCHOMY HaMaslbOBaHO-
My CBiTi. Tenep BiH CTapaHHO aHani3ye poAMHHI
doT0. HeratMeu nepeTBOPHOIOTLCS HA MO3UTUBM i
HaBMnaku. Ane He BapTo AOBIPATU NOCTAHOBOYHUM
$0T0, 60 POAMHHI XPOHIKM WO AaNi, TO CUJbHI-
Le HaraayTb NMPOKASTTS, Bif, IKOFrO He BTEKTH
YKOAHOMY 3 noKoniHb. DoTorpadii BTpayatoTb
XPOHOOTiYHY NOCNIAOBHICTb, KPYTATLCS Y BUXOPI,
[LOMOKM He 3YMUHSIOTbCS B TOYKaX NepeTuHy
3a1eXKHOCTEN i CTpaxiB.

One day, without warning, a father jumps to

his death from his office window. The son finds

a message: ‘| hope you will like me again one
day” This film, made 25 years after the event,

is dedicated to that sentence. It kept haunting
the boy, Erik Bafving. Can you love a father who
simply vanishes without giving you any chance
to ask why? As a child Erik Bafving retired into
the world of his drawings. Now he meticulously
analyses the family photos. Negatives are turned
into positives and vice versa. But it’s better to
mistrust the arrangements, for the family chron-
icle turns more and more into the writing on the
wall that no generation can escape. The photos
lose their familiar chronological position, whirl-
ing around until they find new reference points
that suggest dependencies and fears.



WOAHHA / JOANNA

Monvwa / Poland / 2013 / 45’ / DigiBeta

Yepes 3anucu B 6103i MoaHHa ctana ans
06araTboX YMTayiB BTINEHHAM XUTTS, CMOBHEHO-
ro pagocTi. B gonucax BoHa feTanbHO i YecHo
po3noBifae Npo cBil NobyT; y Hei npocTi uini, sik-
OT: OpraHisyBaTtv NS POAUHM NOLOPOX LO 03ep,
B ii mNaHax Ha HaNBAMXKXUYMI Yac — NOBGAUUTH, 9K
CUH yneplLue ife Ha Benocuneni 6e3 4oNOMiKHUX
KoniwaTok. MoaHHa NounMHaE BECTU OHMalH-LI0-
[LeHHUK, KONIW Ai3HAETbCS, LLO XBOPA Ha paK i
XUTU 3anuiumnnocs Tpu Micaui. Toai BoHa obiuge
SlceBi, CBOEMY MATUPIYHOMY CUHOBI, WO 3p0BUTH
yce MOX/IMBe, abu NpoTPUMATUCS SKHALOBLLE.

| nouMHaEe nucaTn 3apaau HLOro.

YKPAIHCbKA
MPEMEPA
UKRAINIAN
PREMIERE

Thanks to her blog, for many people Joanna has
become an icon of a thoughtful and joyful life.
The blog describes her daily life honestly and
accurately: her goals are as simple as a family
trip to the Polish lake district; her planning as
short-term as witnessing her son’s first success-
ful bike ride without training wheels. She starts
the blog when she finds out she has cancer and
is given three months to live. Then she promises
her 5-year-old son, Jas, that she will do her best
to survive for as long as possible. And she starts
writing for him.

DOCU/KOPOTKO

DOCU/SHORT | %

Pexucep / Director:

Aneta Konau / Aneta Kopacz

Bup TBO Ta AUCTPUBYLIiA /

Production and sales:

Wajda Studio, Adam Slesicki, ul. Chetmska 21,
Warszawa, Poland, +48228511056,
info@wajdaschool.pl, www.wajdastudio.pl

Aneta Konau 3akiHumna dakynbsret ncuxonorii
Ta 3006yna Apyry BULLY OCBITY Ha dakynbTeTi
penopTaxy B [HCTUTYTi xypHanictuku npu Bap-
LIABCbKOMY yHiBepcuTeTi. BoHa Takox € Bunyc-
KHuLeto [lokyMeHTanbHoi nporpamu DOK PRO
LLikonn Anpykes Baiau. Mpodeciittuit focsia
37106yBana Ha iHO3EMHUX 3HIMaNbHUX MalOaH-
YuKax i nig vac pobotn Had NoCT-NPoAaKLLEHOM
cTpiuku «loxoBaiiTe MeHe XUBLIEMY, e 3HAINCS
binn Mioppei, Cicci Cneiicek Ta Pobept [toBann.
BoHa € aBTOpoOM cLeHapito i CriBpeXucepom Bi-
[neokniny Ha nicHio Prawdziwe Zycie («Cnpasx-
HE XWTTA) nonbebKkoro rypty T. LOVE.
Dinemozpadia: MoarHa (2013)

Aneta Kopacz graduated from Psychology
Department and Post-Graduate Reportage
Studies at the Institute of Journalism of Warsaw
University. She is also a graduate of the Program
Dokumentalny DOK PRO in Wajda’s School. She
acquired professional experience abroad on a
film set and during the post-production of the
Polish-American movie Get Low, starring Bill
Murray, Sissy Spacek and Robert Duvall. She
wrote the script and co-directed the music vid-
eo Prawdziwe Zycie by the Polish band T. LOVE.
Filmography: Joanna (2013)



Pexwucep / Director:

Okcana bypas / Oksana Buraja
Bupo6HULTBO Ta AMCTPUGYLia /

Production and sales:

Studio Uljana Kim, Uljana Kim, Antakalnio
94 - 25, Vilnius, Lithuania, +370 52 34 70 60,
kim@lfc.lt

OxcaHa bypas Hapoaunack y BinbHroci

1972 poky. Innnom 6akanaspa akTopcbKoi
MaicTepHocTi 306yna 1997 poky. Toro x

POKY po3noyana nicnfAMMIOMHE HaBYaHHS Y
JInTOBCbKIV akageMii My3uku i Teatpy. lunaom
Marictpa KiHo- i Tenepexmucypy BoHa oTpumana
2003 poky.

Qinemozpadpis (eubpare): Mamu (2011), Cecmpu
Ui 6nusHioku (2004), 3i3HaHHs (2008), /li30, xoou
dodomy! (2012)

Oksana Buraja was born in Vilnius in 1972. In
1997, she received a BA in acting. That same
year she began postgraduate studies at the
Lithuanian Academy of Music and Theatre. In
2003, she earned an MA in television and film
directing.

Filmography (selected): Mother (2001), Sisters and
Twins (2004), Confession (2008), Liza, Go Home!
(2012)

Nni30,XoAuM nOAOMY!/
LIZA,GO HOME!/

Jlumea, Ecmonisa / Lithuania, Estonia / 2012 / 27’/ HD

ManeHbka Jliza NocTiiiHO Kyamch Tikae. [ kuTTs
noxMype I KOPCTOKe, TOMY BOHA LYKAE MPUXMUCT-
Ky B Np1MpoAu, fie B Hei CBill CBIT — TaM NaHyOTb
irpu, My3suka 1 maris. B 4iBUMHKM HACTINbKK
HaraTa ysBa, O BOHa NPUMYAPAETLCS Nepe-
XKMBATW HECKiHYeHHi 3anoi 6aTbKiB. HanbinbLw
NPUronoMLAMBKUM Y LbOMY DiNbMi € Te, WO BiH
[03BONFE YCBILOMMUTY Xax CUTyaLii, ane He
NiaaaTMCs TEMPSABI THITIOUYMX NOAIM Ha eKpaHi. Y
CTpiyLi HeEMaE cnpob noaTH SKMIACh COLioNoriy-
HWI 3pi3 - Lie paaLe pe3ynbTaTt HakaHH: 9KOMO-
ra npaeaumBille 3adikcyBaTi LOPOCAUIA CBIT KPi3b
He3incyTicTb AMTAYOro cnpuiHaTTA. MoaibHo oo
paHHix dinbMiB JliHH Pemsi, ug poboTa ctana oa-

Hi€l0 i3 HaMNpeKpacHiLWMX TBOPiB NP0 AUTUHCTBO.

Little Lisa is always running away. Her life is
dismal and violent, so she takes refuge in nature,
where she creates a fantasy world where games,
music and magic reign. Her imagination is so
fertile that she is able to survive the endless
drinking binges going on at home. What is most
remarkable about this sensitive, poetic short film
is that it gets to the heart of a terrible situation
without surrendering to its darkness. The film
has no pretensions to sociological rigor, only a
desire to capture the adult world through inno-
cent eyes as faithfully as possible. Like Lynne
Ramsay’s early films, this short has earned a
place among the most beautiful films ever made
about childhood.



MAMA /MOM

Pocisa / Russia / 2013 / 28’/ HD

[onoBHil repoiHi — 96 pokis. BoHa € 6paHkoto y
B/IACHIM KBApTUPI, HE 3HAE, KM CbOTOAHI AeHb i
nefBe NpuUragye, Xto 3 ii poaudis we xusuit. Xida
Le XUTTA? Ane KOXXHa MUTb CMOBHEHA 3HAY€EH-
HSIM: CBIT 3@ BIKHOM, CTpaxu 3a 6113bkux, 1t060B
[10 TUX, XTO Mopaf i3 Heto. Lle cTae BaxknuBiluMM
3a getani 6yaeHHoOCTI.

The main character is 96 years old. She is im-
prisoned in her flat, not sure what day it is and
hardly remembers which of her relatives is still
alive. Is this life? But everything is filled with
meaning: the life outside her window, worrying
about her nearest and dearest, and love toward
those around her. And that becomes more im-
portant than the details of everyday reality.

-
Pexwucep / Director:

Nipis Weiinina / Lidia Sheinina

B p TBO Ta AUCTP ,_.. /

Production and sales:

The Marina Razbezhkina and Mikhail Ugarov
School of Documentary Film and Theatre,
Lidia Sheinina, +7916 686 3535,
docmasterskaya@gmail.com, www.razbeg.org

Nipia WeitHiHa Hapoaunacs B CaHkT-TNeTepbyp3i.
XKuna i HaBuanacs B CLUA, TamM noyana 3HiMaTtu
KOpOTKOMeTpaxHi dinbmu. isHiwe BoHa 3aLlika-
BU/IACS HeirpoBMM KiHematorpadom i Bcrynuna
1o LLkonu fokyMeHTanbHoro KiHo i Teatpy
Mapinu Pa36exkiHoi i Mixaina Yraposa.
@inemozpadia: [loszo i wacnuso (2007), Yacmu-
Hu (2010), Mama (2013)

Lidia Sheinin was born in St. Petersburg. She
has lived and studied in the US, where she
started making short films. Later she took an
interest in non-fiction cinematography and
became a student at the Marina Razbezhkina
and Mikhail Ugarov School of Documentary
Film and Theatre.

Filmography: Happily Ever After (2007), Parts
(2010), Mom (2013)



Pexwucep / Director:

KaniHa AnabpyasiHcbka / Kalina Alabrudzinska
Bupo6HMUTBO Ta AMCTpUGYLs /

Production and sales:

The Polish National Film, Television and
Theatre School, Kalina Alabrudzinska, Poland,
042 63 45 947, promo@filmschoo.lodz.pl

Kanina AnabpyasiHcbka — cryneHTka lMonbebkoi
HaLliOHaIbHOI LWKONM KiHO, TenebayeHHs i
Tearpy. [i dinbMu 6pan yuacTb y pisHOMaHITHUX
KiHO(ecTUBansx B pisHUX KpaiHax CBiTy.
Dinemozpadis (subpare): [asemspka (2005),
CadigHuk (2006), Jlixmapruku (2006), [piwHuk
(2010), be3 noHsmms (2013)

Kalina Alabrudzinska is a student at the Polish
National Film, Television and Theatre School.
Her films have been shown at various film
festivals in Poland and around the world.
Filmography (selected): Gazeciarka (2005),
Sadovnik (2006), Lamplighters (2006),

Sinner (2010), Dunno (2013)

BE3 MOHATTA/
DUNNO/

Monvwa / Poland / 2013 / 17’/ DVD

Lle nokyMeHTanbHui dinbM Nokasye, SK y no- This documentary shows how everyday life
BCSKAEHHIN pYyTUHI NpocTynatoTb 0cobnuei aetani, becomes special when you turn on the camera.
BapTO ML YBIMKHYTU KaMepy. «be3 noHaTTa» 30- Dunno concentrates on the magic of common

cepemKeHuit Ha Marii npocTux peyen, akux niogn  things which people usually don’t notice in their
333BMYaii HE NOMIYakTb B OYEHHOMY XUTTI. daily lives.



PINNA /DEFRICHE

Kanaoda / Canada / 2013 / 14’/ HD, DVD

JlicaHH Bknana gywy 1 cepue B CTYAEHTCbKI Npo-
Tectn 2012 poky B KBebeky. Konv 3aBopyLueHHs
noyanu BLLYXaTH, BOHa po3rybunacs v nuwmnacs
HaoAMHLi 3i CBOIMM AyMKamu 1 moTuBamu. Konu
CTYAEHTCbKMI pyXx po3nopoLmnscs, JlicaHH no-
BEPTAETbCS A0 AKepena KOHMAIKTY, HaMarakyumchb
OCMWC/IUTY BNIACHI BYMHKM, LLIYKAIOUM CIOBa, abu
3po3yMiTu cebe.

Lysanne poured her heart and soul into the 2012
Quebec student protests. In the midst of the
movement’s demise, she loses her way and finds
herself confronted by her own thoughts and mo-
tivations. In the movement’s aftermath, Lysanne
goes back to the conflict’s source, searching for

a meaning to her actions, looking for words to
define herself.

Pexwucep / Director:

Hoewmi bpaccap / Noémie Brassard
Bupo6HMLTBO Ta AMCTpUGYLis /
Production and sales:

Noémie Brassard , Canada, 14188777308,
brassard.noemie@gmail.com

Hoemi Bpaccap Hapoaunacs 29 cepnns 1992
poky ¥ Bupocna y micti Keebek, KaHapa. 3aBep-
LUMBLUM HaBYAHHA Ha KYpCi KIHOMUCTELITBA B KO-
nenxi Jlimyany, Hoemi Bctynuna no Keebekcbko-
ro yHiBepcuTeTy B MoHpeani Ha 6akanaBpcbky
nporpamy. TaM BOHa NpucBATUAA CBiii Yac poboTi
Haj [AOKYMEHTaNbHUM KiHO i BiATOAI NpaLtoe B
Ui uapuHi. Ha ii mymky, KiHo € 3aco6oM noluyky
ICTUHHWX NPUPOAM 1 3HAYEHHS peyeil.
Dinemozpagia: Pinns (2013)

Noémie Brassard was born on August 29th
1992 and was raised in Quebec City, Canada.
After completing her filmmaking studies at
Limoilou College, Noémie was admitted into
UQAM's Bachelor of filmmaking program. There
she developed a marked interest in directing
documentary films and has entirely dedicated
herself to this since then. More specifically, she
sees cinema as a means to search for the truth
and the meaning of things.

Filmography: Défriche (2013)



Pexwucep / Director:

MoniHa Kenbm / Polina Kelm
Bupo6HuuTBO / Production:
Inspiration Films, Svitlana Zinovyeva
Anctpubyuis / Sales:

The Ukrainian State Film Agency,
Svitlana Zinovyeva, +30 50 3341656,
szinov@gmail.com

Monina Kenbm Hapoawunacs B Kuesi

y 1979 poui.Y 2010 poui 3akiHuuna HawioHanb-
HWii yHiBepCUTET TeaTpasibHOro MUCTELITBA

im. |. K. Kapnerka-Kaporo 3a cneujianbHictio
«KiHopexwucep». MpaLtoe cLeHapuUcToM i pe-
naktopoM. 3 2005 poky dinbmu Monikn Kenbm

[€MOHCTPYBANUCA HANOHaA AeCATU hecTUBansX.

Qinemozpadpia: La Belochka (2005),

Bydurok (2006), ®PO (2008),

Henepepsricmeb (2010), O0uH kpok do cesma /
KiHoansmaxax ‘Tlo3a €8po” (2012)

Polina Kelm was born in 1979 in Kyiv; she
graduated from the Kyiv National Karpen-
ko-Kary Theatre, Cinema and TV University as
a film director in 2010. She also works as a
screenplay writer and editor. Her films have
been submitted to over ten international
festivals since 2005.

Filmography: La Belochka (2005),

The House (2006), FRO (2008),

The Continuity (2010), One Step to the Holiday /
anthology Beyond The EURO (2012)

MO3UTUB / POSITIVE

Ykpaina / Ukraine / 2013 / 28’ / DCP, DVD, HD

KusiHku OneHa, Tasg i Tamapa Bce XuTTs npa-
LLIOK0Tb Ha KiHOCTYAiaX. BoHW 3BMKAM BosaTucs
KOMMOTepiB i i MaoTb CpaBy uLLE 3 NO3UTUB-
HOI MNiBKOK, MOHTYHOUM iNbMMU, 3HATI iHLIMMKU
MOABMU. IXHil CBIT — Lie 3arybneHi Ha npuno-
POLLUEHUX NOAULAX KiHOMNiBKW. [epoiHi rogytoTb
KOTIB, LLLOPOKY AMBASTLCS TPAHCNALLIT LepEMOHIi
BpyYeHHs «Ockapis» i NoTal MpitoTb NonpawoBa-
TW Haf TaknMu dinbMamu, gk «ABaTtap». Yce CBOE
XKUTTS BOHM 3a/MLLIAIOTHCS 33 NALWTYHKAMMU KiHe-
MaTorpada, no Toi 6ik ekpaHa. Ta 3apa3 HacTaB
iXHil Yac BUXOOQMUTU HA CLEHY...

Lena, Taya and Tamara live in Kyiv and work at
local cinema studios. They got used to editing
other people’s movies by working with positive
film strips only, and they are afraid of computers.
Their world is a world of lost and dusty tapes

on the floors. They breed cats, watch the Oscar
ceremonies every year and secretly dream of
working on movies like Avatar. All their lives they
have remained on the backstage of the cinema
world, on the other side of the screen. And now
it’s their time to come onto the stage...



NONYM’ AHITONOCKU / SRULIK

I3paine / Israel / 2012 / 14’ / HD, DVD

17-piununit Cpynik - i3painbTSHUH edioncbKoro
NMOXOJ)KEHHS, BIATOPrHEHWI CUCTEMOIO OCBITH. BiH
npaLtoe NpMOMPaNbHUKOM i nuLe NicHi — Mpie
CTaTv BiLOMMM penepoMm. TeKCTM niceHb 1oro ryp-
Ty «[lonyM'aHi ronocu» — Le ictopii npo Monoab
i3 Llanipu, MikpopaioHy B HEBENIMKOMY MiCTEYKY
lagepa, po3noBifi Npo ixHi XuTTa it Mpii. Konu
ediony NOYMHAKTb BUCTYNU NPOTU NOLLUMPEHHS
pacu3my, Cpynik TpaHchOpMyeE CBOI MOYYTTS B
C10Ba MiCHi 1 CTa€E ronocoMm nNpoTecTy.

17-year-old Srulik is an Israeli youth of Ethi-
opian origin who has been kicked out of the
educational system. He works cleaning floors,
dreams about being a famous rapper and writes
songs. His band, The Fiery Voices, tells the story
of the young people in Shapira Neighborhood in

the small town of Gadera, their lives and dreams.

When the Ethiopians protest against the rise of
racism, Srulik puts his feelings into words and
gives the protest a voice.

Pexucep / Director:

Hoa Nein / Noa Levin

Bupo6HULTBO Ta AMCTPUGYLiA /

Production and sales:

Tel Aviv University, Noa Levin, Avoda st. 26/7,
Tel Aviy, Israel, +972503093833,
noa.n.levin@gmail.com, www.english.tau.ac.il

Hoa JleBiH HMHi HABYAETLCA Ha BUMYCKHOMY
6akanaBpcbKoMy Kypci 3 KiHO i dinocodii B
Tenb-ABiBCbKOMY yHiBEpCUTETI. 3@ Yac HaBYAHHS
BOHa 3HANa [1Ba KOPOTKOMETPAXKHI PinbMu,
XYLOXHIN («LlepeMoHis») i LoKyMeHTanbHui
(«MonyMm'sIHi ronocu»), a Tako 6yna AMpPeKTopoM
i KypaTopoM MixHapozHoi nporpamu MixkHa-
POAHOrO CTYAEHTCbKOrO KiHO(EeCTUBaNto, Lo
npoBoAMBCS HaKybTETOM KiHO 1 TenebayeHHs
Tenb-ABiBcbKoro yHiBepcutety. HuHi Hoa JleBiH
NpaLLoe Haz, TPETHOK KOPOTKOMETPAXKHO
po6orToto.

@inemozpadia: Monym'aHi 2onocu (2012),
Llepemonis (2012)

Noa Levin is currently completing the final year
of her BA in Film and Philosophy in Tel Aviv
University. During her studies she wrote and
directed two short films, a fiction (Ceremony)
and documentary (Srulik), as well as directing
and curating the international competition at
the International Student Film Festival held
by the Tel Aviv University film and television
department. She is now working on her third
short film.

Filmography: Srulik (2012), Ceremony (2012)



Pexwucep / Director:

[iana bapiHosa / Diana Barinova
Bupo6HULTBO Ta AMCTpUGYLIs /

Production and sales:

The Marina Razbezhkina and Mikhail Ugarov
School of Documentary Film and Theatre,
Diana Barinova, +7916 686 3535,
docmasterskaya@gmail.com, www.razbeg.org

[iHa bapiHoBa Hapoaunacs 1986 poky B
BopoHexi (Pocis). 3akiHunna BopoHe3bkuit
[lepXaBHUI YHIBEPCUTET, haKkynbTeT XypHanic-
T1KK. 2012 poky oTpUMana rpaHT Ha HaBYaHHS B
LLIkoni AoKyMeHTanbHOTO KiHO i TeaTpy MapiHu
Paz6exkiHoi i Mixaina Yraposa i nepeixana no
Mocksw. 3 Toro yacy [liaHa 3HIMaE AOKYMeH-
TanbHe KiHo.

@insmoepagis: MpoweHa Heding (2013)

Dina Barinova was born in Voronezh, Russia

in 1986. Dina graduated from the Voronezh
State University, the Department of Journalism.
In 2012 she won an educational grant in the
Marina Razbezhkina and Mikhail Ugarov School
of Documentary Film and Theatre and moved to
Moscow. Since that time Dina has been involved
in shooting documentary films.

Filmography: Shrove Sunday (2013)

MPOLWLEHA HELING /
SHROVE SUNDAY /

Pocis / Russia /2013 / 32’/ HD

[1BO€E 4ONOBIKiB HEBM3HAYEHOrO BiKY, 04EBUAHO
6paTy, KPOK 3a KPOKOM MpPOCYBAKTHCS KiMHATOH).
BoHu cniBatoTh. [pMHANMHI BUAAETHCS, WO BOHM
HaMarakTbCs CMiBaTH, i IXHi MOHOTOHHI rON0CKU TO
CTUXal0Tb, TO 3BY4aTb roNOCHiWe. Anbowa 1 MeTs
CNini, BOHM TaKUMK HapoaMImncs. Y HacTynHoMy
Kappi ixHg cectpa LWypa. BoHa e Tnosoto
POCIfCbKOKO BY/IULIEIO — CipOt, MOPOXHbBOIO, fie
NoBHO BMOOIH. §K i ii 6paTu, BOHa pyxaeTbcs
noBONi, i WOpasy, Koau NoB3 Hei Npoi3AuTb aBTo,
3YNUHAETLCA Ha y36i4yi. Konn BoHa 3axoanTb A0
KpaMHuLLi, MU PO3YMIEMO, LLLO BOHA TAKOX CAina.
Micng Toro, K noMepnu ixHi 6aTbku 1 cTapwmit
6part, Lypa niknyetbcsa npo MeTio v AnboLuy.

Lleit dinbM € 3aManboBKOK OAHOMO AHSA 3 XUTTS
POAMHM.

Two men of a certain age, clearly brothers, inch
their way through the room. They are singing.
At least it sounds like they are trying to, as

their monotone voices occasionally rise and
fall. During their song, they stare apathetically
into space without seeing a thing. Alyosha and
Petya are blind, and they were born this way. In
the next shot, we meet their sister Shura. She
makes her way down a typical Russian street:
gray, abandoned and full of potholes. Like her
brothers, she inches along more than walks, and
every time a car passes by, she stops dead in
her tracks along the side of the road. When she
goes into a store, we realize that she too is blind.
Since the death of their parents and her older
brother, Shura has been caring for Alyosha and
Petya. This family portrait sketches one day in
their lives.



COAIK /SO0DI0

Benukobpumanis / UK / 2013 / 44’ / HD, DigiBeta, DVD

2008 poky Copik MpisiB BCTYNUTK A0 YHiBEpCUTE-
Ty 1 CTaTW NlikapeM. | OT MMHAE M'aTb poOKiB, i MOro
BXE CyaaTb 33 BOMBCTBO. Pexxucep Apeliemi —
6num3bkuii gpyr Copika, KONMCb pa3oM BOHMU
3acHyBanu ¢yTboNbHY KOMaHALY B CBOEMY MiKpO-
paioHi. 2008 poky BiH BMPilIMB CTBOPUTHU (iNlbM
npo CopikoBi cnofiBaHHs BUBYMTUCH HA NiKaps, a
He OMWHUTUCS Y TIOPMI, K BiH ToAi Ka3as. YOUTUi,
xnoneup Ha iMa CUnbBECTP, TAKOX MaB Mpito —
cTaTv NpodecinHUM CMOPTCMEHOM — ane BUSBU-
nocs, Wo BiH, 9K i CofliK, )XMB MOABIMHUM XUTTAM.
AneeMi B npoLeci 3MOMKM LIYKAE MOBOPOTHUM
MOMEHT, KM Ha3aBXAM 3MIHUB XMTTS IOHAKA, WO
KOJICb XOTiB CTaTM JliKapeM.

Sodiq dreamed of going to University and
becoming a doctor in 2008. Fast-forward 5
years: he is on trial for murder. Director Adeyemi
formed a unique bond with Sodig; they set up a
football team on their council estate together,
and made a film in 2008 celebrating Sodiq’s
dream of becoming a doctor, stating at the time
that he didn’t want to end up in jail. The victim
Sylvester also had dreams of becoming an
athlete; it appears he and Sodiq were leading

a double life. Director Adeyemi goes in search
for what the turning point was, for a young man

who once had the ambitions to become a doctor.

Pexwucep / Director:

Apeitemi Maiikn / Adeyemi Michael
Bupo6HULTBO Ta AMCTpUGYLis /

Production and distribution:

National Film & Television School, Adeyemi
Michael, Beaconsfield Studios, Station Road,
Beaconsfield, Great Britain, +44 7984401887,
adeyemi.michael@gmail.com,
www.nftsfilm-tv.ac.uk

Aneitemi Maiikn Hapoayeca B Jlaroci (Hirepis),
BUpic y JIoHOOHi. Mae mMarictepcbkuii AunaoMm 3
[LOKyMeHTanbHoi pexucypu (Ctunengis Jleeep-
ranma) HauioHanbHoi WKoAM KiHo i TenebayeHHs.
3apa3 3aiiMaeTbes ny6niYHnMmM BUCTYNamMu B
paiioHHUX Mepisix JToHAoHa i Ha MiXKHAPOAHUX
3ycTpivax.

Dinemozpadia: Codik (2013)

Adeyemi Michael was born in Lagos, Nigeria,
and grew up in London. He is a 2013 MA
Documentary Directing graduate (Leverhulme
Scholar) at the coveted National Film &
Television School. He now gives public talks
to the mayors of London’s boroughs and at
international summits.

Filmography: Sodiq (2013)



Pexwucep / Director:

[Jen Mona / Dan Popa

Bupo6HMUTBO Ta AMCTpUGYLis /

Production and sales:

Natali Films, Dan Popa, danpopa@natalifilm.
com, www.natalifilm.com

[eH Mona - kiHeMaTorpadict pyMyHCbKOro
NOXOMKeHHS$, Lo npaLtoe B MoHpeani. BiH €
PEXMCepOM i ONepaTopoM Yy BAaCHUX poboTax.
BuBuas KiHematorpad B YHiBepcuteti KoHkopais
11 NpaLoBaB sk BifbHWI pexucep i AusaiHep.
Moro oCHOBHMIt MeToA, — NPOTUCTABNEHHS LTYY-
HOro cepefoBuLLa i COLLiaNbHMUX B3aEMOLIN. Moro
KiHeMaTorpadiyHi LoCnimKeHHs 30cepemkeHi

Ha CynepeyHoCTSX — ECTETUYHMUX | (POPMaNbHUX.
2006 poky BiH 3acHyBaB komnaHito Natali Film.
Dinemozpadia (eubpare): HeraditiHi (2006),
[onydeHs (2008), baxa: opoea do nexna (2010),
Mempononimet (2010)

Dan Popa is a Montreal-based filmmaker of
Romanian origin, who directs and photographs
his own work. He studied filmmaking at Concor-
dia University and has worked as a freelancer

in both film and design. His main interest is
juxtaposing artificial environments against
social interactions. His research focuses on the
exploration of contradictions, both aesthetically
and formally, through new cinematic approach-
es. In 2006, he opened Natali Film, his own film
production company.

Filmography (selected): Fairweather (2006), Noon
(2008), Hellbound for Baja (2010), Metropolitane
(2010)

-
b

TAKCI 419 ABOX /
TAXI FOR TWO /

Kanaoa / Canada / 2013/ 14’/ HD

[loeTnuHe pocnipxeHHs CBITOrNSA4Y ABOX eKC-
LLeHTPUYHMUX MOHPeanbCbKMX TaKCUCTIB. [nsaay
dinbMy ONMHSAETBCS HA 33AHbOMY CUAIHHI TaKCi,

i yi 3 XXamenem B6epyTb 1M0Oro B NOJOPOX Bif,
MopT-o-lMpeHca 1 Amkunpy Yepes Mopsi 1 OKeaHu
[o MoHpeans. l[epoi 3axonneHo 06roBoprokTh
XUTTS, Nt060B i cMepTb. EcTeTnka dinbmy 6asyeTsb-
€Sl Ha BUKOPUCTaHHI MAHOPaMHMUX NapanenbHUx
MOTOKIB, LLLO AOMOBHIOKTb MariyHMi peanism
CaMoro CIoXeTy.

The film poetically explores the universe of two
eccentric Montreal taxi drivers. Taxi Pour Deux
places the viewer in the back seat of the taxi as
Louis and Jamel take us for a ride in their cab
from Port au Prince to Algiers, from overseas to
the island of Montreal, the protagonists passion-
ately discuss life, love and death. Aesthetically
the film uses panoramic image multiplications
to complement the magical realism found in the
storytelling.



DOCU/KOPOTKO

DOCU/SHORT

-—

Pexucep / Director:

YHai ApaH3agi / Unai Aranzadi

Bup TBO Ta AUCTPUBYLIiA /

Production and sales:

YKPATHCbKA Independent Docs, Unai Aranzadi,
NPEM’EPA 0046729049643, unai@independentdocs.com,
TGN www.independentdocs.com

I'I P M M M P E H H ﬂ‘) / PREMIERE VHai ApaH3api - pexucep i xypHanict.
° BuBYaB KiHOAOKYMeHTanicTuKy B YHiBepcuTeTi
Hbto-Mopka, kiHematorpad ~ y HauioHanbHiii
J A M B O A M A N | 7 / KiHowkoni Ky6u, a gpoToxxypHanictuky - B
¢ He3anexHomy yHisepcuteTi bapcenonu. Cneuija-
Ni3YETbCS HA BUCBITNEHHI 36pOMHUX KOHDAIKTIB i
. . s oo ropyLUeHb NpaB MOAUHU, 3HIMaB AOKYMEHTANbHI
Icnawis / Spain / 2013 / 32’ / DV, DVD, DigiBeta, HD (BibMy F1 TENEIbMI PO KOHGAIKTH B YChoMY
caiTi. Moro po6oTy Ha i Temu 6ynu nokasai

Ha TaKMX NOBAXHMX TenekaHanax, sk BBC, Al
Jazeera, Canal+.

[pyna koHronesbkux noscraHuiB [lemokpatnuyHmnx A group of Congolese FDLR militiamen have

cun BM3BONEHHA PyaHau Bupilimnna BigMOBUTUCS decided to renounce violence, surrender their insmozpacpia: Mu, sikku LieHmpanskol Amepuku
Bifl HACMNBCTBA, 34aTH 36poto 1 3ronocuTmca Npo-  weapons and enter the reintegration program of (2011), Mpumuperrs? (2013), Heguduma Konymbis
1T nporpamy peiHterpauii OOH. I3 nonerweH- the United Nations. Happy to leave the troubled (2013

HAM MONULLIAYM NPobNeMHUI perioH B ropax mountains of North Kivu behind, they take a Unai Aranzadi is a film director and journalist.
MigHiunoro Kisy, BOHM CifaloTb Ha refikonTep A0 helicopter to the city of Goma, where a new life He studied documentary filmmaking in the New
MmicTa [OMa, e Ha HUX YEKaE HOBE XMTTS. is about to begin. York University, cinematography in the Escuela

Internacional de Cine de Cuba and Image
Journalism in the Universidad Auténoma de
Barcelona. He specializes in armed conflicts and
human rights, and has directed documentaries
and television features about conflicts all over
the world. His films on these realities have been
broadcast by well known media, such as BBC, Al
Jazeera, Canal+ etc.

Filmography: Nosotras, Centroamericanas (2011),
Jambo Amani? (2013), Colombia Invisible (2013)



DOCU/KOPOTKO
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Pexwucep / Director:

Miuyaki Caitto / Mitsuaki Saito

Bupo6HuuTBO / Production:

Le Fresnoy - Studio National des Arts
Contemporains, Francois Bonenfant, 22 rue du
Fresnoy, Tourcoing, France, +33 06 73 88 95 85,
fbonenfant@lefresnoy.net, www.lefresnoy.net
JDuctpubyuis / Sales:

Le Fresnoy - Studio National des Arts
Contemporains, Natalia Trebik, 22 rue du
Fresnoy, Tourcoing, France, +33 06 73 88 95 85,
fbonenfant@lefresnoy.net, www.lefresnoy.net

Miuyaki Caitto B1BYaB (hpaHLy3bKy Ta SMOHCbKY
B MixkHapoaHomy niuei CeH-Kepmen y Jlai. lMicns
BUMYCKY BiH BNawwTyBasca Ao HauioHanbHoi
akageMii MucteuTs y BanaHcbeHHi. 2011 poky,
3106yBLM avnnom, CaiTo BCTYNUB L0 ABOPIYHOI
nporpamu Ao cryaii ®pecHoii.

Qinbmozpadpia: Macaxup (2010), TammewHidi
LeHo HapooxeHHs (2011), Micmeuko S16yki (2012)

Mitsuaki Saito studied French and Japanese at
the International Lycée Saint-Germain at Laye.
After graduation he joined the National School
of Arts in Valenciennes. In 2011, after obtaining
the DNSEP, he joined the biennial program at
Fresnoy.

Filmography: Passenger (2010), There Birthday
(2011), Yabuki-machi (2012)

YKPAIHCBKA
MPEMEPA
UKRAINIAN
PREMIERE

MICTEYKO ABbYKI / YABUKI-MACHI

®paHuis / France / 2012 / 33’ / DVD, Beta SP

DykywiMa BaxnnBa sK reorpadiyHa Ta icTopuyHa
nokauis. BoHa BigoMa He nuwwe yepes Hewlo-
[aBHIO aaepHy kaTtacTpody. Lle Takox Micue, Wwo
PO34INSE ANS pexucepa «ao» i «nicnsa», AUTUH-
CTBO 1 LOPOCNE XUTTS, MUHYNE Ta ManbYTHE.
®ykywima - Le MicTo, 3BilKM NoixaB Moro 6aTbko
i MicTo, Kyam nosepHyBcs CaiTto. Cnokii, 3 aKum
npaLooTh MicLleBi pepmepu, 4OBOANTD, LLLO XKUT-
TS 1 pob0Ta NPOLOBXYIOTbCS, HE3BAXKAKOUM Hi HA
wo. bynaincekuii putyan, askum 6atbka pexucepa
MPOBOAKAOTb B OCTAHHIO NYTb, € HE KiHLEM iCHY-
BaHHS, @ NOYATKOM MepeBTiNeHHS...

Fukushima is a geographic location and sym-
bolic point. It is not only a place of infamy since
the nuclear catastrophe. This is also where the
director returns to the point that separates
before and after, the childhood and the adult,
the past and the future. Fukushima is the city
that his father left, and also the city that Saito
returned to. The serenity of the agriculture
farmers reminds him that there is nonetheless
a continuation of life and activity. The Buddhist
ritual which accompanied the director’s father
on his last voyageis not the end, but the begin-
ning of reincarnation...
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DOCU/YKPAHUHA

DOCU/UKRAINE

lenHapinn Kodpman

npoepamHuii dupekmop MixxHapooHozo
¢ecmueanto 0oKyMeHManbHO20

KiHo npo npaea ntoduHu Docudays UA

KiHo npo NANHY-NereHay,

NOAMHY-enoxy — akagemika Mukony
AMOCOBaA Ta NPO KONULLIHBLOIO AMPEKTOPA
pubrocny, Wo npaLtoe oxopoHLeM. Map-
NaMeHTCbKi BU6OpU Ha MICOKOMBIHaTI Ta
MaWKe KNacu4yHUii NoBOBHUIM TPUKYTHUK,
KW BPAXXaE CBOEK NPOHWU3MBOID LUMPICTIO,
HEMOB CMOBI/lb 3-M03a «30HM 3Mii», AKILO KO-
PUCTYBATMCS NEKCUKOK MANCTPa OHOT pexu-
cepku — Mapinu PazbexkiHoi. A we ecei npo
NOAOPOX B Hafii 3yCTPiTM KOrOCh 3 repoiB
CBOro inbMy ABaAUATUPIYHOI AABHUHM, NPU-
CBSIYEHOTO HEBENMYKIM POMCBKil rpoMagi Ha

3akapnatrTi. Yce ue nanitpa cyyacHoi YkpaiHu.

LiboropiuHa pobipka dinbMis nporpamm
DOCU/YKPAIHA nae MoxnuBicTb No3Haiio-
MUTUCS 3 MUTLAMM Pi3HUX FreHepaLii, CTunis
Ta BnofobaHb. Big 30BCiM OHMX noyaTkiB-
LiB 3 HEA,OCKOHA/NOK MalCTepHicTio, ane
BXXE B/IACHUM MUCTELLbKMM MOMMSA0M, 10
yntobneHuiB 6aratbox GectBanis Ta Maixe
KNacMKaMM BIiTYU3HSHOI LOKYMEHTANICTUKM.

CnopiBatocs, WwWo ua fobipka facTb MOXN-
BiCTb MPUXMUIBHUKAM [LOKYMEHTANIbHOrO KiHO
BiaKpUTU Ans cebe HOBI iMeHa, MO3HaMOMMU-
TUCS 3 HOBUMM KapTMHAMM 3HaHUX MAWCTPIB,
a dinbMaM oAHMX i APYr1X 3anovaTkye AoBre
eKpaHHe XWTTS, TOMY Lo KiHO 3HiMatoTb, W06
0ro AMBMUIUCD.

Hennadiy Kofman

program director of Docudays UA,

the International Festival of Documentary
and Human Rights Film

film about a living legend, a man of the age -

academician Mykola Amosov - and the
former director of a fish farm, who works as a
bodyguard. Parliamentary elections at the meat
plant; and an almost classic love triangle, which
impresses with its poignant sincerity, something
like a confession from beyond the ‘snake zone’,
to use the vocabulary Marina Razbezhkina, the
young filmmaker’s teacher. And an essay about
a journey in the hope of meeting one of the he-
roes of a film from twenty years ago, dedicated
to the small Roma community in Transcarpathia.
All this makes up the palette of modern Ukraine.

This year’s selection of films for the
DOCU/UKRAINA program provides an oppor-
tunity to meet artists of different generations,
styles and preferences. From very young begin-
ners with imperfect skills, but who already have
their own artistic eye, to the favorites of many
festivals with their almost classic domestic
documentaries.

| hope that this collection will allow fans of
documentary film to discover new names, get
to know new images by famous artists, and that
both the former and the latter’s films will start
long screen lives, because films are made to be
watched.



AMOCOB - CTOPI4YA / AMOSOV - CENTENARY

Ykpaina / Ukraine / 2013 / 59’/ HD, DVD

Skuwio 3i6paTu BCix nauieHTisB Mukonn AMocoBa
pa3oM, OTPUMAEMO HACENEHHS HEBEMKOTO Mi-
cTeuka. A gKLL0 NopaxyBaTH BCiX, KOO BPSTyBanu
YYHi Ta CTBOPEHUI AMOCOBUM iHCTUTYT, — CKiNIbKK
ix? O6nactb? Kpaina? Moro gocarHeHs Bucta-
4ymno 6 Ha AecaTok BUAATHUX BYEHUX-MEOUKIB,
ane AMOCOB UMM He obMexuBcs. Jlikap, iHxeHep,
KibepHeTUK, MMCbMEeHHUK, FPOMaLCbKUIA fisy,
BYEHWIA, MUCAUTENDb — BaraTorpaHHa Ta cknagHa
noavHa. Mpo TakmMx KaxyTb — «N0AMHA €NOXM
BinpomkeHHsy. IHTenekT, 300poB'a Ta TBOPYI
30i6HOCTI 6yNU B HBOTO rAPMOHIAHO PO3BUHYTI.
BiH BonogiB yHiKanbHOW0 34aTHICTIO CMPUYMHATH
AKiCHWI cTpnbok Bnepen y byab-AKkin cnpasi, 3a
aKy 6paBcs. Y YoMy cekpeT peHoMeHa AMocoBa?
SIka BHYTPILUHA NPY)XWMHA AisNa B Ui AMBOBMXKHIN
NOAUHI?

If we put all Mykola Amosov’s patients together,
we’ll get the population of a small town.And if
we count all the people saved by his students
and the Amosov Institute - how many will there
be? A region? A country? A dozen prominent
medical scientists would envy his achievements,
but he didn’t limited himself to medicine. A
doctor, an engineer, a cyberneticist, a writer, a
public activist, a scientist, a man of thought - he
was a multifaceted and complex personality. We
call such people renaissance men. His intellect,
health, and creativity were in complete balance
and harmony. He was notable for his unique
ability to make a great qualitative advancement
in everything he touched. What was his secret?
What was that inherent spring that drove this
brilliant man?

DOCU/YKPAIHA
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Pexwucep / Director:
Cepriit JIucenko / Sergey Lysenko

p TBO Ta AUCTPUOYLY
Production and sales:
Generator Films, Victor Scheglov,
vul. Zoolohichna 4-a, Kyiv, Ukraine,
generatorcinema@gmail.com,
www.foleyart.com

Cepriit JIuceHko — KMiBCbKMIA pexucep Ta cLie-
Hapuct. Y kiHo npautoe 3 2005 poky. 3akiHumB
KWiBCbKMI IHCTUTYT TeaTpy, KiHO Ta TenebayeHHs
im. KapneHnka-Kaporo.Y 2012 poui pasom i3
Biktopom LLiernoBum 3acHyBaB He3anexHy
BUPOBHUYY CTyAito «feHepatop Dinmcs.
@inemozpadpia: Bionuea (2007), [Macmka (2009),
po6yderHs (2010), bumms cepus (2011),
Amocoe - Cmopiyus (2013)

Sergey Lysenko is a director and screenwriter
from Kyiv. He has worked as a filmmaker since
2005. He graduated from the Karpenko-Kary
National University of Theatre, Cinema and
Television. In 2012, in cooperation with Victor
Scheglov, he founded the independent produc-
tion studio Generator Films.

Filmography: The Thaw (2007), Trap (2009),
Awakening (2010), Heartbeat (2011), Amosov -
Centenary (2013)



DOCU/YKPAIHA

DOCU/UKRAINE

Pexwucep / Director:

Onekcanap banarypa / Oleksandr Balahura
Bupo6HULTBO Ta AMCTPUGYLia /
Production and sales:

Inspiration Films, Svitlana Zinovieva,

+38 050 334 16 56, szinow@gmail.com

®dectuBani / Festivals:

2013 - Opecbkuit Mi>kHapoaHuit KiHodecTtn-
Banb, 2013 - Mectusans y Kotbyci,

2013 - ®ectuans y Mononi /

2013 - Odessa International Film Festival,
2013 - Festival Cottbus,

2013 - Festival dei Popoli

Onekcanpp Banarypa Hapoayveca B 1961 poui

8 Jllo6omni BonuHcbkoi obnacri.Y 1981

BCTYNWB Ha iCTOpUYHMIA dakynbteT KuiBcbkoro
[ep>XaBHOro yHiBepcuteTy iM. Tapaca LLleB4eHka,
AKWIA 3aKiHume 1987 poky. Micns yHisepcu-

TeTy npaLtoBaB BunTeneM ictopii. Mpautosas
ACUCTEHTOM pexucepa Ha YKpaiHCbKil cTyaji
XPOHiKaNbHO-AOKYMEHTaNbHUX DiNbMiB.

31998 poky 3 cimMeto xuse B ITanii. HesanexHwii
pexwcep, aBTop 6a13bko 20-TU LOKYMEHTAIbHUX
dinbmiB. [le61oTHa KOPOTKOMETPaXKHa KapTUHa
«Hawwum 6patam i cectpam» 3006yna rpaH-npi
Ha MiXkHapoaHoMy KiHodecTuBani y (PnopeHuyii.
Qinemozpadpis (eubpare): Hawum bpamam i
cecmpam (1990), AHmonozioH (1996), Kpuna
Memenuka (2007), Ta6ip (floni kani wyba) (2013)

Oleksandr Balahura was born in 1961 in
Lyuboml, Volyn Oblast, Ukraine. In 1981 he was
admitted to the Department of History at Taras
Shevchenko University in Kyiv and graduated
from it in 1987. After that he worked as a history
teacher. Later he worked at the Ukrainian
Chronicle and Documentary Film Studio. In
1998 he moved to Italy with his family. An
independent film director who has made about
20 documentaries. His first short documentary
To Our Brothers and Sisters won the Grand Prix
at the IFF in Florence.

Filmography (selected): To Our Brothers and
Sisters (1990), Anthologion (1996), Butterfly Wings
(2007), Loli Kali Shuba (2013)

Toni kani wy6a - Tak Ha 3akapnaTTi Mani poMu
Ha3MBalOTb COHEYKO. BoHK, SK i BCi AiTH, rpatoTbes
3 HMM, CNiBalOTb MOMY MiCEHbKY,

TPMMAKOUM KOMaxy B AONOHAX. Yac iae, Mantoku
pocTyTb. DinbM «Tabip» € CBOEPIAHUM ECEEM

npo MUHyne pexucepa, cnpoba NOBepHYTUCS Ha
[BaAUSATb POKiB Ha3ag, B MicLs, e XXMBYTb Nepco-
HaXi oro nonepenHbOi YOpHO-6inoi cTpiYkM Npo
poMcCbKe noceneHHs Ha 3akapnatTi. OnekcaHap
banarypa noepTaerbcs 40 3HaOMMX MiCUp, W06
[i3HATUCb NPO [ONI0 XUTeNiB Tabopy, NoBA3aTH
MWHYNeE | TenepillHE.
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TABIP (IO KANI WYBA) / LOLI KALI SHUBA

Ykpaina / Ukraine / 2013 / 52’ / DVD, DCP, HD

‘Loli Kali Shuba’is the name Gypsy kids in
Transcarpathia call a ladybug. Like all kids, they
play with ladybugs, holding them in their hands
and singing songs to them. Time goes by and the
kids grow up. Loli Kali Shuba is a kind of essay on
the director’s past, an attempt to travel back to
the place where the characters from his previous
black-and-white film on Transcarpathian Gypsies
live. Oleksandr Balahura visits familiar places

to check upon the life of the camp dwellers, to
build a bridge between the present and the past.



XBOPICYKANKOAU / SICKFUCKPEOPLE

Ykpaina, Aecmpis / Ukraine, Austria / 2013 / 75’/ HD

[lokyMeHTanbHWii TpUNTUX NpPo 6€3NpUTYNbHUX,
SKi Nepepocnn HapKO3aNexHiCTb Ta HamMararTb-
€S po3noYaT! JOpOoC/e XUTTA. Y MoLyKax CBOEI
MaTepi xnoneLb NOBEPTAETLCS A0 PifHOro cena,
Le NaHye aerpasais, HEHaBUCTb Ta CAANCTUHHUIA
rHiB. BariTHa AiBYMHa xo4e HapoAWTH, Xo4a Ha ii
HalLaAKa HaneBHe YeKae Lie Baxye OUTUHCTBO,
ane cecTpy NepeKkoHyTb AiBYMHY 3pobUTM abopT.

A documental triptych about a group of hobos
who have survived drug addiction, grown up and
started living adult lives. It’s a story about a boy
who is facing the surreal, degenerate society

of his native village, full of hatred and sadistic
anger, while searching for his mother. It’s a story
about a pregnant girl who wants to give birth to
a child whose childhood probably will be even
worse than the mother’s. But she is forced by her
own sisters to have an abortion.

DOCU/YKPAIHA

DOCU/UKRAINE

Pexucep / Director:

Opiit Peunncbkuid / Juri Rechinsky
Bupo6HULTBO Ta AMCTPUGYLia /

Production and sales:

Novotny & Novotny Filmproduktion GmbH,
Weimarerstrasse 22, Vienna, Austria,

+43 1478 71 70, kino@novotnyfilm.at,
www.novotnyfilm.at

Haropoay (Bu6pane) / Awards (selected):
2013 - “Cepue CapaeBa” 3a Kpawmit AOKYMEH-
TanbHUi dinbm, Capaescbkuit MK 2013 -
“HaiikpaLumit [oKyMeHTanbHUi Ginbm’,

MK® “PeitgeHc’, JToHaoH /

2013 - ‘Heart of Sarajevo’ for the Best Docu-
mentary, 2013 - Jury Prize for the Best Docu-
mentary Feature at Raindance Film Festival

Opiit PeunHCbKMIA — pexucep, MOHTaXep i
cueHapuct. Hapoauecs y 1986 poui. HaByascs y
KuiscbkoMy nonitexHivyHoMy IHcTuTyTi Ta KHY
im. |. K. Kapnenka-Kaporo, nisHilwe KuHyB HaB-
YaHHS. [paLitoBaB MOHTaXXEPOM i pexxucepoM Ha
TenebayeHHi, pexxMcepoM MOHTaXY peKknam,

a TaKOX KOPOTKOMETPAXKHMX, TeNEeBIi3iHMX i
XYLOXHiX dinbMiB.

QinbMozpadpia: Xsopicykanoou (kopomkome-
mpaxHuti) (2011), Xeopicykantodu (2013)

Juri Rechinsky is a director, film editor and
scriptwriter. He was born in 1986, studied at the
Kyiv Polytechnic Institute and the Kyiv Karpen-
ko-Kary University of Cinema and TV, but did
not graduate. Rechinsky worked as a director
and editor on TV, and as an editing director in
advertising, short and feature film production.
Filmography: Sickfuckpeople (short) (2011),
Sickfuckpeople (2013)



DOCU/YKPAIHA/
KOPOTKO

DOCU/UKRAINE/
SHORT

Pexwucep / Director:

PomaH BoHpapuyk / Roman Bondarchuk
Bupo6HULTBO Ta AMCTPUGYLia /

Production and sales:

The South, Dar'ya Averchenko, +380679899987,
daverchenko@gmail.com

PomaH BoHAaapuyK — BUMYCKHWUK PeXMCEPCHKOro
dakynbteTy KMiBCbKOro HawioHanbHoOro
yHiBepcuTETY TeaTpy, KiHO i TenebayeHHs

im. |. K. Kapnenko-Kaporo (MarictepHs HOpis
Innexka). Moro aunnoMHui dinbm «TakcucT»
3106yB npemito «binuit cnon» lnbaii kKiHo3HaB-
LB i KIHOKpUTKKIB PoCii Ta ronoBHwit Npus xypi
pociicbkux npoatocepis Ha 16-My Bigkputomy
dectuani kiHo kpait CHJ, Jlatsii, /luteu Ta Ec-
TOHii «KiHOLOK», a TaKOX NpU3 «3a 3yXBanicTbTa
noesito» Ha 4-my dectusani «<KMHOTEATP.DOC.
Dinemozpadia (eubpare): Marekeru (2001), Mu-
kona ma Himeypb (2005), Takcucm (2005), MoniHa
(2011), Pomceka mpis (2012), Kage «Boswx» (2013)

Roman Bondarchuk is a graduate of the Karpen-
ko-Kary Theater, Film and Television University
(Yuriy Illienko’s workshop). His graduation film
Taxi Driver won the White Elephant prize from
the Russian Film Critic Guild and the Russian
Producers’ Grand Prix at the Kinoshok Open
film festival for the CIS, Latvia, Lithuania, and
Estonia, as well as the prize for ‘Boldness and
Poetics’ at the 4th KINOTEATR.DOC festival.
Filmography (selected): Mannequins (2001),
Mykola and the German (2005), Taxi Driver (2005),
Polina (2011), Romani Dream (2012), Café Voyage
(2013)
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KADE «BOAX» / CAFE VOYAGE

Ykpaina / Ukraine / 2013 / 12’/ HD

BoBa - oxopoHeLb Ha NpuBaTHOMY pubHOMY
NiANPUEMCTBI. Y pafsHCbKi Yacu i Ha noyaTky
90-x BiH o4ontoBaB pubrocn. HMHi cnoctepirae
XUTTS Ha y36iuyi, 3i cBOro «odicy» — NOKMHYTOro
NPULOPOXHBOrO Kade «Bosix». Moro po3nosigai

" NpUrogu NOCTynoBO BiAKPMBAKOTb HAM KapTUHY
Cy4yacHoi YKpaiHu.

Vova is a guard at a private fishing enterprise.

In the Soviet days and the early 1990s he was
the head of a collective fishing farm. Nowadays
he’s at the roadside of life, watching things go by
from his vantage point - the abandoned Voyage
cafe. His tales and stories make up a kaleido-
scopic image of present-day Ukraine.



MDKHAMM /BETWEEN US

Ykpaina / Ukraine / 2013 / 24’ / HD, DVD

Mwu 3anamaToByeMo Aatu i GakTu, rybnaum 3
nam’aTi ApibHi aeTani — NiTHIN nonboBuit Byker,
CNb03M Bif, LMOYNeBoro 3anaxy, 3SMMOBMI X0N0[,
Ha TPaHCMOPTHIN 3ynuHLI. MU namM'aTaEMo, Konu y
HaLUMX KOXaHWX OHi HApOOXKEHHS i 3HAEMO, KU
BOHM Nt06NATb YaK, ane 3abyBaEMo BMNaAKo-

BWI OOTUK, WBUAKONAUHHWI NOMNSA, HECYTTEBI
6anauku. Ane B oesKMX BUMNaAKaxX — HANpuKNag,
K WBKMAKA PO3NyKa — BCE Lie 3aKapbOBYETLCA B
namsTi.

We remember dates and facts, while losing tiny
details - like a bouquet of summer wildflowers,
tears from onions, winter cold on a bus stop
bench. We remember the birthdays of our be-
loved and how they like their tea, but we forget
unexpected touches, floating glances, casual
chats. And sometimes - when we are rapidly
torn apart from each other - we engrave such
moments into our memory.

DOCU/YKPAIHA/
KOPOTKO
DOCU/UKRAINE/
SHORT
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Pexwucep / Director:

KatepwuHa lopHocraii / Kateryna Gornostai
Bupo6HULTBO Ta AMCTpUGYLia /

Production and sales:

The Marina Razbezhkina and Mikhail Ugarov
School of Documentary Film and Theatre,
Liza Vorobyova, +7(916) 686 3535,
lis188@yandex.ru, www.razbeg.org

®ectuBani / Festivals:
2013 - «KuHowok» (AHana) /
2013 - Kinoshok (Anapa)

KarepuHa lopHocTai Hapoaunach 15 6epesHs
1989 poky B MicTi Jlyupk (Ykpaia). OTpumana
CTyniHb 6akanaspa NPUPOAHNYMX HAYK 3a cne-
LianbHicTio «6ionorisy i Marictpa »ypHanicTuku
B HauioHanbHoMy yHiBepcuTeTi «Kneso-Mo-
MMNSHCbKa akafeMisiy. 3apa3 HaBYa€eTbCs Y
LLkoni nokyMeHTanbHOro KiHo Ta Teatpy Mapinu
Pas6exkiHoi Ta Mixaina Yraposa.
Qinemozpadgpia: Mix Hamu (2013)

Kateryna Gornostai was born on March 15,
1989, in Lutsk, Ukraine. She holds a bachelor’s
degree in biology and a master’s degree in
journalism from Kyiv Mohyla Academy. Cur-
rently studies at the Marina Razbezhkina and
Mikhail Ugarov School for documentary film
and theatre.

Filmography: Between Us (2013)



DOCU/YKPAIHA/
KOPOTKO

DOCU/UKRAINE/
SHORT

Pexwucep / Director:

MboTp ApMsaHOBCbKMIA / Piotr Armianovski
Bupo6HULTBO Ta AMCTPUGYLiA /

Production and sales:

Mbotp ApMAHOBCbKMIA, +380634996266,
armianovski@gmail.com, www.armianovski.info

MboTp ApMAHOBCLKMIA — XYAOXHMK, NepdopMep,
pexwcep. Hapoaumecs B loHeLbky 1985 poky.
OcBiTa BuLLa TeXHiYHaA. bpaB aKkTUBHY y4acTb y
couianbHO-MNONITUYHOMY XUTTI. Ma€ BiazHaky
«[Mopska LleHTpanbHoi BUBOpPUOI KoMicii
Ykpaihu». «<M'acokombiHaT» - ioro Ae6oTHMIA
[OKYMeHTabHUI dinbM.

Qinemozpadpia: Mscokombinam (2013)

Piotr Armianovski is an artist, performer, and
director. He was born in Donetsk in 1985. He
completed higher education in natural sciences.
Participates actively in social and political life.
Won an Acknowledgment from the Central
Election Committee. Meat Factory is his first
documentary.

Filmography: Meat Factory (2013)

M’ACOKOMBIHAT /
MEAT FACTORY/

Ykpaina / Ukraine / 2013 / 32’/ HD, DVD

Mornap 3cepenmHu Ha opraHisadito i npose-
[leHHs BUbOpiB HapoaHux aenyTartis. CTpiyka
[LEMOHCTPYE, HACKINbKM Lie eKCTpeMasbHoO i
HYAHO BOAHOYAC. «M’'ACOKOMBIHAT» — Lie cnpoba
3pO3YMiTH, XTO i IK BU3HAYAE Halle ManbyTHE, a
TakKoX pO3MoBiCTM Mpo Te, LWo 06€AHYE Ta po3-
Linge nofewn, Ta Npo rymop, SKUim BUHUKAE Micns
6e3COHHMUX Houen.

CBITOBA
NMPEM’EPA

A look from the inside at how parliamentary
elections are organized and held, this documen-
tary shows its viewer the mix of the extremity
and boredom of the process. Meat Factory is an
attempt to understand who defines our future
and how they do it; an attempt to tell the story
of unity and splits among people, the humor
born out of sleepless nights.
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IDEORRUPTION

Bonoaumup fBopcbkuii

uneH OpzanizayiliHozo koMimemy, 4ieH npaeniHHsa YKpaiHcbKoi

TeneciHcobKoi cninku 3 npae n0OUHU

PaKTUYHO KOXEH 3YCTPIYAETHCS 3 KOPYNLiED

woAaHs. BoHa oxonuna BCi cycninbHi Bia-
HOCMHW. Baana kopynuiiHa obopyaka € Mpieto
3HAYHOI YaCTUHM HaceneHHs. [1ns 6araTbox BOHa
HabyBa€ CNPaBXHbOrO CEHCY XUTTS, K KU L0
LWBMAKOrO 36arayeHHs Ta WBKUAKOI peanizauii
BNACHUX MPIi.

IHdopmauis B 3MI npo kopynuito He BUKIMKAE
HiIKMX CYCMiNbHMX, MONITUYHUX YM NPABOBMUX
Hacniakie. JIloAM HACTiNbKX 3BUKIM A0 Hei, Wo
CNPUAMALIOTD Lie IK HOPMaJibHY YaCTUHY iXHbOTO
6YLEHHOTrO XUTTS, LLLO BXe HIKOro He AMBYE Ta
He HaAMXa€E Ha XOAHI aKTMBHI Aii.

HoBuI1 Yyac BUMaAra€ HOBMX CNiB i NOHATb, HE
TUPAXKOBAHMX i HE CKOMMPOMETOBAHMX, WO
npumycunu 6 3agymMaTuCh Hag, CUTYyaLli€ro, B SKil
MW BCi ONMHUAKCS, T NPO MOX/IMBOCTI BUXOAY
3 Hei.

Mu BUHaMWM HOBe CNoBO — ideopynyis. Lle —
Kopynuis, Wo AaBHO Habyna o3Hak igeonorii,
SIKa 3 pOKaMM CTilKO 3aKpinunacs B yKpaiHCbKil
MeHTaNbHOCTI.

Mo cyTi, ineopynuis — ue AeCTPyKTUBHA ifeono-
ris, CnpsiIMOBaHa NpoTK CyCniNbHUX iHTepeciB. Lle
ineonoris, 3aCHOBaHa Ha TOTaNlbHOMY HEXTYBaHHI
npaBamu NOAMHU. TOMY LLO KOPYNLIS FPYHTY-
€TbCA HA MOPYLLEHi NpaBa BNACHOCTI, NpaBa Ha
[ocTyn no iHdopmalii, npaBa Ha cnpaBeniMBui
cyn, ceobony cnoa Ta 6araTbox iHWKMX Npas.

KopynuiliHa cucTemMa BMi€ 3aXmMLaTMCA i Hana-

natv. BoHa 3axMILaEeTbCa Bif, cNpob 3HULLEHHS
4n 0BMexKeHHS, BUKOPUCTOBYIOUM 3aNeXHICTb ii
KopuCTyBaYiB. BoHa piwyye Hanagae Ta Hamara-
E€TbCS 3HULLMTH BCiX, XTO i 3aBaXaE, BUKOPUCTO-
BYIOUM KPYroBY 3aneXHiCTb 6araTboxX BK/IOYEHUX
[0 Hei oci6. Ha »anb, 6inblicTb ntogeit B YkpaiHi
He yCBiZAOMAIOIOTH, WO HopoTbba 3 Kopynuie
Ma€ NoymHaT1Cs 3 60poTbOU 33 AOTPUMAHHS
npas NOANHM.

LiboropiuHoto TemMoto «lgeopynuis» Mu nparHe-
MO OCSIrHYTM MacLiTabu kopynuii B YkpaiHi Ta
CBITi, TPOCTEXMUTU 14 MOKA3aTK 3B'A3KM MiX Npu-
YMHAMM W HACiAKAMU KOPYNLUIAHUX [il, @ TaKOX
NpOLAEMOHCTPYBATH, IK CONIAAPHICTb 3BUYANHMX
N0AeN MOXe MpOTUCTOATH iAeopynuii.

€BpOMaiAAH BUHMK 3HAYHOK MipOtO SIK NPOTK-
cTaBneHHs ineopynuii. Moro nepemora 3aknagae
Hagito, WO CycnifibCcTBO roToBe 6OpOTUCS 3a BAACHI
npasa i1 ceobony. OgHak 3HauHO nerte GopoTucs
3 KOPYMLi€L0 TBOIX i€0N0rYHUX CYNPOTUBHUKIB.

| my>xe cknagHo 6opoTrCs 3 Kopynui€eto cepen,
CBOIX. Ale M1 Mpi€EMO, Lo B MaBYTHbOMY Ha
3MiHY ineopynuii npuiiae ineonoris conigapHoCTi
B AOTPVMMAHHI NpaB JIOANHM.

LLlykarTe CBilt WNSX BUKOPIHEHHS ideopynLii 3
reposimu GinbMiB Anekcamapa leHTenesa «Irpu
MyTtiHa», Cema beHcTena «TpeHep 3opaH i ioro
«AdpukaHcbki TUrpu» Ta Mapka bayaepa «Bono-
[lap YCEeCBiTy», @ TaKOX 3 HaLWWMM FOCTAMMU, KOTPi
3 Heto 60poTUCS, SIK KapaTi BUHHUX Ta NOBEPTATU
[ep>xaBi BKpaeHe.



Volodymyr Yavorsky
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member of the Organizing Committee, member of the Board of the

Ukrainian Helsinki Human Rights Union

Lmost everyone faces corruption every day. It

has generally taken over all social relations.
A successful, corrupt transaction is the dream of
many individuals. For many, it becomes the true
meaning of life as a key to getting rich quick and
realizing their own dreams as fast as possible.

Information in the mass media about corruption
does not have any social, political or legal conse-
quences. People are so used to it,and accept it as
a normal part of their everyday life, that no-one is
surprised, and no-one is inspired to take any active
steps.

New times require new words and concepts that
are not replicated and not compromised, which
would force us to think about the situation in which
we all find ourselves, and how to get out of it.

We have invented a new word - ‘Ideorruption’ This
refers to the corruption that has long acquired the
traits of an ideology that has become firmly en-

trenched over the years in the Ukrainian mentality.

In fact, ideorruption is a destructive ideology di-
rected against the public interest. It is an ideology
that is based on a total disregard of human rights

- because corruption is based on a violation of
property rights, the right of access to information,
the right to a fair trial, freedom of speech and many
other rights.

A corrupt system is able both to defend and attack.
It protects itself against attempts to destroy or
limit it by exploiting the dependence of its users,

and that of those who are used by it. It strongly
attacks and tries to destroy anyone who interferes
with it, by exploiting the circular dependency of
many of the persons included. Unfortunately, most
people in Ukraine do not realize that the fight
against corruption must begin with the struggle for
human rights.

By declaring this year’s theme to be ‘deorruption;
we seek to understand the extent of corruption in
Ukraine and around the world, to follow and show
the links between the causes and consequences
of corruption. And we also want to show how the
solidarity of ordinary people can resist such ideor-
ruption.

The Euromaidan largely arose in opposition to
ideorruption. Its victory offers hope that our society
is willing to fight for their rights and freedom.
However, it is much easier to deal with the cor-
ruption of your ideological opponents; it is very
difficult to fight corruption within one’s own side.
But our dream is that in the future, the ideology of
ideorruption will be replaced by one of solidarity in
maintaining human rights.

Look for your own way to eradicate ideorruption
together with the characters from the films Putin’s
Games by Aleksandr Gentelyev, Coach Zoran and His
African Tigers by Sam Benstead, and Master of the
Universe by Marc Bauder, as well as with our guests
who will show you how to look for corruption, how
far it has reached, how to fight it, how to punish
those responsible, and how to return a stolen state
to its people.
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Pexwucep / Director:

Mapk Baypep / Marc Bauder

Bupo6HuuTBo / Production:

Bauderfilm, Marc Bauder, Gorlitzerstrasse 53,
Berlin, Germany, +49 (0)30 420 872 32,
marc@bauderfilm.de, www.bauderfilm.de
JDuctpunbyuin / Sales:

Autlook Filmsales, Salma Abdalla,
Spittelberggasse 3/14,Vienna, Austria,

tel. +43 720 34 69 34, welcome@autlookfilms.
com, www.autlookfilms.com

Haropoam / Awards:

2013 - Haropopaa TikHs Kputukn Ha MK®

y JlokapHo /

2013 - Critics’ Week Award at Locarno Interna-
tional Film Festival

Mapk Bbayaep Hapoauscs B LUtytTrapri 1974
DOKY, 3400yB thiHaHCOBY i KiHeMaTorpadiyHy
ocBiTy. MpaLyoe sk pexucep i npoatocep. 1999
POKy 3acHyBaB KiHokomnaHito Bauderfilm.
Qinemozpadpia: He 2asmu yacy (2000),
OcmanHit, xmo 3Has (2006), lo pegontoyii (2010),
Cucmema (2011), Bonodap ycecgimy (2013)

Marc Bauder was born in Stuttgart in 1974,
and studied business administration and film.
He is a documentary director and producer. In
1999, he founded his film production company
Bauderfilm.

Filmography: No Lost Time (2000), Last to Know
(2006), Nach der Revolution (2010), The System
(2011), Master of the Universe (2013)

BONOOAP YCECBITY/
MASTER OF THE UNIVERSE

Himeyyuna / Germany / 2013 / 99’/ HD

PaitHep ®occ 6yB OAHMM i3 HANMOBAXKHILIMX
HiMeLbKknx 6aHKipis. Mloro npubyTok caras
MinbMOHa €BPO Ha feHb. Y KabiHeTi B nycToMy
6i3Hec-LeHTpi GppaHKDypTCbKOro diHAHCOBOrO
kBapTtany docc po3noBifae npo Bce: CBO pobo-
TY, MOTUBU, POAMHHE XUTTS, 6aYeHHs CBiTOBOI di-
HaHCOBOI cucTeMu. «Bonopap ycecsity» - Hanpy-
»KeHa po3MOBa, B MpoLeci SKOi BUMabOBYETLCA
napanenbHUI CBIT, ie pyLWiaMK € MaHig BenuYi i1
Maiixe peniriiHui excrtas. Ko iHwi poboTn npo
(iHaHCOBY KpU3y 30CepeXyBanmncs Ha KOMNaHi-
ax-riraHTax, To pexxucep Mapk baynep, HaBnaku,
NPUAINSE yBary MeHTaniTeTy, Wo NOpoAMB Taki
aBuLa. HanpyxeHa apama Ha CTMKY Ncuxonorii

1 diHaHciB - ABOX cdep, BiACTaHb MiXK SKMMU
MeHLLa, HiX xoTinocs 6 BipuTw.

YKPAIHCbKA
NMPEM’EPA
UKRAINIAN
PREMIERE

Rainer Voss was one of Germany’s top invest-
ment bankers. He made a million euros in
profit every day. In an empty office tower in
Frankfurt’s financial district, Voss tells all: his
work, motivations, family life, and vision for the
world’s financial future. Master of the Universe

is a chilling confession that exposes a parallel
world driven by megalomania and quasi-reli-
gious fervor. Where other films on the financial
meltdown have focused on the epic nature of
larger-than-life business, director Marc Bauder
probes the mentality that made it possible in
the first place. A tense drama where psychology
meets finance - two things that are more closely
linked than you would like to believe.



MYTIHCbKI ITPU /
PUTIN’S GAMES

HimeuyuHa, I3paine, Aecmpis / Germany, Israel, Austria / 2013 / 90’/ HD

Bnepuue 3a Bcto icTopito 3uMoBux OniMnincbkux
irop 3MaraHHs NponayTb Ha cy6TponiyHOMy
KypopTi. «Coui 2014» 3a BuTpaTamMm Ha nigro-
TOBKY — Haiaopoxya 3umosa OniMniaza, aka b€
BCi pekopAM 3a Maclwtabamu Kopynuii Ta MaHii
Benuyi. [lng npuknagy, Ha 6yaiBHULTBO 45-Ki-
JIOMETPOBOI AOPOrK 0 ONIMMINCHKOro CenuLLa
6ynu BUTpaYeHi Taki KOLWTH, 3a AKi Lo Jopory
3anpocTo MoXHa byno 6 BKpuUTM 3010TOM abo
BMMOCTWUTM YOPHOH iKpoto. Pexxncepy Anekcan-
npy FeHTeneBy BAANocs NoroBopuTH 3 6aratbma
KntoyoBumMmM dirypamm - Big Mepa micra Covi Ta
KOpPYMMOBaHMX NiAPSAHMKIB, CeHaTopiB i N0bicTiB,
0o npesunaeHta Onimniricbkoro koMmitety Pocii. LLi
pPO3MOBM L,OMNOMOINM aBTOPOBi NMPOAEMOHCTPY-
BaTK, LLO NiAroToBKa Liei OnimMniaau € BiAYyTHO
€KOJIOTiYHO 3arpo3010 Ta iCTOPiEl0 NPO Bennyes-
He pOo3KpajaHHS rpoLuen.

YKPAIHCbKA
NPEM’EPA
UKRAINIAN
PREMIERE

The 2014 Winter Olympics in Sochi, Russia was
the first ever to be held in a subtropical resort.
The most expensive games ever have broken
all records when it comes to corruption and
megalomania. For example, the 45-kilometer
(28-mile) road to the Olympic Village was so
expensive that it might as well have been paved
with gold or black caviar. Director Alexander
Gentelev got to speak to many key figures, from
the mayor of Sochi and corrupt contractors, sen-
ators and lobbyists, to the president of the Rus-
sian National Olympic Committee, to show that
to a large extent the story of these environmen-
tally unfriendly Olympic Games is one of threats
and enormous misappropriations of money.
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Pexwucep / Director:

Anekcanap lenTenes / Alexander Gentelev
Bupo6HuuTBO / Production:

Saxonia Entertainment GmbH, Simone
Baumann, Altenburger StraRe 9,

04275 Leipzig, +0341 3500 4100,
www.saxonia-entertainment.de
Ductpunbyuin / Sales:

Cinephil Distribution, Philippa Kowarsky,
18 Levontin Street, Tel Aviv, Israel,

+972 3 566 4129, info@cinephil.co.il,
www.cinephil.co.il

Anekcaupp lenTenes Hapoamscs B Pocii y

1959 poui. BunyckHuk CaHkT-MeTepbyp3bkoro
[iep>KaBHOrO yHiBepcuUTeTy (AUnaoM marictpa
dinocodii Ta ncuxonorii) i CaHkT-lNeTepbyp3bKoi
KiHoakazeMii (aMnnom marictpa B ranysi KiHo,
Teatpy Ta My3uku).Y 1993 poui emirpysae 4o
I3painto. Mpotarom 1999-2014 pokis pexwucep
3HsB 14 dinbmis. Cepen HUX — LOKYMEHTaNbHi
CTpiYKM, NpUCBSYeHi 310604eHHUM NpobreMaM
NOBCAKAEHHOCTI i NOAITUYHOTO XMTTS Pocii.
Qinbmozpadpia (subpawa): 3nem i nadiHHs pociti-
cbkux onizapxie (2005), Monku-nanku (2007), Tyza
3a domom (2009), 3n00ii & 3akoHi (2010), Ckpunani
(2011), lMymiHceki i2pu (2013)

Alexander Gentelev was born in 1959 in Russia.
He has Master’s degrees in Philosophy and
Psychology (St. Petersburg University) and in
Film, Theater and Music Studies (St. Petersburg
Film Academy). He emigrated to Israel in 1993.
During 1999-2014 he directed 14 films, includ-
ing documentaries devoted to controversial
problems of Russian politics and everyday life.
Filmography (selected): TRise and Fall of the
Russian Oligarchs (2005), Yolki Palki (2007), Just
Like Home (2009), Thieves by Law (Ganavim

Ba Hok) (2010), Violinists (2011), Putin’s Games
(2013)
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Pexucep / Director:

Cem BeHcren / Sam Benstead

Bupo6HuuTBo / Production:

Century Films, UK, Sam Benstead
Luctpubyuia / Sales:

Century Films, Sue Collins, +44 20 7378 6106,
sue.collins@centuryfilmsltd.com,
www.centuryfilmsltd.com

Cem beHcTepn, po3noyas CBOIO TeNeBiiliHy
Kapepy Nic/1s 3akiHYeHHs HaBYaHHS 3i cnewianb-
HocTi «dinocodis» B OkchopacbkoMy yHiBepcu-
TeTi. Ha cboroAHi BiH € BU3HaHUM pexucepom.
BeHcTia 3HiMaB dinbMu y noHag, 20 kpaiHax,
3okpeMa y KoHro, IHgji, Dimxi, MisaeHHOMyY
CynaHi, Mepy, Manait3ii, CuHranypi 1a Yrangi.
Pe>xxucep BinbHO Bonogi€ piAkicHoO MOBOO
NiIKMH, HKYBarCbKO apabebKoto, a TAKOX 3HAE
MoBY Oifxi Ta riHai.

Dinemozpadpia: Kpikwerk y Koto: Cad, wo 3miHue
csim (2009), KoHeo: siliHa i mup (2010), Linu2y+Hu
nio bepnitom (2011), TpeHep 3opaH i liozo «Appu-
KaHceki muepuy» (2014)

Sam Benstead began his career in television
after studying philosophy at Oxford Univer-
sity. Today he is known as an award-winning
director who has filmed in over 20 countries
including Congo, India, Fiji, South Sudan, Peru,
Malaysia, Singapore and Uganda. Benstead
fluently speaks the rare Juba Arabic dialect and
also knows Fijian and Hindi.

Filmography: Cruickshank on Kew: The Garden
That Changed the World (2009), Congo: War and
Peace (2010), Spies Beneath Berlin (2011), Coach
Zoran and His African Tigers (2014)

YKPAIHCbKA
NMPEM’EPA
UKRAINIAN
PREMIERE

TPEHEP 30PAH 1 MOTO
«AQPUKAHCbKI TUTPU» /
COACH ZORAN AND HIS AFRICAN TIGERS

Benukobpumadtisa / UK / 2014 / 76’ / HD

[Micna mMaixe NiBCTONITTA rPOMaASHCbKUX BOEH, South Sudan became an independent state in
y nunHi 2011 poky yTBOpMNacs HoBa He3anexHa July 2011, following almost 50 years of civil

nepxasa - NisaeHHunin CynaH. XXaxnmeuii i Boa- wars. The terrifying but fascinating process of
HOYac 3aXOMIMBUIA NPOLEC HAPOMKEHHS HaLii the birth of a nation is accompanied by death,

CynpOBOAXYETbCA XBOpobamu, cMepTamu nitofert i malaria and financial meltdown. Seeking to form
diHaHcoBOw Kpu3oto. HoBa KpaiHa — HoBa Hauio-  a national football team, the new country calls in

HanbHa ¢yTHoNbHA 36ipHa. [parHyun CTBOPUTH the Serbian Zoran Djordjevic, a hugely successful
ycniwHy komanay, MisaeHHnin CynaH 3anpoLye veteran coach. The film follows Zoran’s team

Ha nocapy ronoBHoro TpeHepa GyT60nbHOI over its first year, from scouting for players in the
36ipHOi BMAaTHOro cepbcbkoro daxisusg 3opaHa wilderness to signing up a sheep called Cham-
[xxopmkeBuya. CTpiyka nokasye nepuneTii nep- pion as the mascot. Zoran’s win-at-all-costs style
LIOro pOKY CTaHOBNEHHS KOMAHAM Mif, KepiBHMLL- soon leads to conflict with the officials.

TBOM 30paHa — Bif, MOLWYKY rpaBLiB y HauWryxi-
WMX 3aKyTKax KpaiHu [0 BU3HAYEHHSA TanicMaHa
KOMaHau — oBevku YemnioHa. MeTtoam pobotu
TpeHepa, Wo 6a3yloTbCs HA MPUHLMMI «nepemo-
ra 3a 6yap-Ky LiHy», HEBLOB3i NPU3BOAATH A0
KOH®NIKTIB i3 NpeacTaBHUKaMU BNaau.
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11th INTERNATIONAL HUMAN RIGHTS
DOCUMENTARY FILM FESTIVAL

BAXPEWH: 3ABOPOHEHA KPATHA /

BAHRAIN,THE FORBIDDEN COUNTRY 91
JEMOHCTPALIA / DEMONSTRATION 92
LWOAEHHE MOBCTAHHA / EVERYDAY REBELLION 93
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DOCU/CNPOTUB

DOCU/RIOT

Hatanis [ymeHiok
HYPHANICM-MiXHAPOOHUK,
Hromadske.TV

ONK LWe A0 no4vaTky EBpomanaaHy

Docudays UA 3apymyBanu nporpamy
npo NpOTeCTH Y CBITi, TO 3BaXaNM Ha XBUIO
NPpOTECTiB OCTaHHIX POKIB, O NPOKOTUIUCA
CBiTOM. MixkHapoAHi aHaniTMKK nucanu, Wwo
B 2014-Mmy 65 kpaiH, cepen gkux i YkpaiHa,
nepebyBatoTb y Fpyni BUCOKOTO YU Ly>Ke BUCO-
KOro pU3MKy rPOMaACbKMX 3aBOPYLUEHb. Mpu-
YMHM CYCNiNbHUX 3aBOPYLLEHb Pi3Hi: Bif, OYHTIB
cepenHboro knacy, sk y bpasunii, go Bucrtynis
NpoTH 3aX0LiB CYBOPOi €KOHOMii, fiK B lcnaHii
Ta lpeuii, LO MOBCTaHHA NPOTM AMKTATYP.
ABO X Le NpOTeCT NOAEMN, IKi MOBUHHI XUTH,
K CepefHil Knac, a MatTb EAUHUI BUXIL —
CTaBUTUCA 3i CKEMNCMCOM [0 CTapuX NONITUKIB
i ctapoi nonituku. Micng NnobuTTs akTUBICTIB,
nepLoi NPONUTOi KPOBi He BCi MOPIBHAHHS
CTanu AOPeYHMMU. XoUa NPULMHK, Yepes ki
NI0AM NOBCTAlOTb MO BCbOMY CBITY: CBaBiNNS,
KOpYMLif Y¥ HenoBara A0 TOro, WO AyMAE Ha-
CeneHHs KpaiHu, — cninbHi. Konn BBaxaeL, wo
TBiM AOCBIA YHIKaNbHUM, — NovyBaELwwcs Aobpe,
noku € nporpec Ta ycnix. LLloMHo BUHUKaOTb
CKNAAHOLLI, LYKAEL BMXif, 33CHOBYIOYMCb Ha
nepexunToMmy.

Hawa ninirika dpinemisa DOCU/CMPOTUB He
[N Toro, WwWob wykatv napaneni. (Ane iHkonu
Ti He 3a¥iBi.) BoHa He angs Toro, wob wykatu
peLenTy Y1 NpoCTi BiANOBIAI HA CKNagHi
nuTaHHA. (Ane panTom BaacTbes?) He ans toro,
o6 BUMTUCS HA YY>KMX NOMUAKAX. (A MOXe,
KOMYCb AOMOMOXeE?)

LLlo MM MOXXeMOo HaneBHe, TaK Lie 3p03yMiTu,
o M1 He caMmi. LLlykatoum cBiTNO B KiHLi TyHe-
0, € LWAHC Oro No6ayunTH, AKLLO Ha iHLWOMY
6oui 3anannTb NiXTapyK TOM, XTO TaKOX LIYKAE
BUXiA.

Nataliya Gumenyuk
journalist, international rerporter for
Hromadske.TV

hen Docudays UA was conceiving its pro-

gram about protests around the world, even
before the start of the Euromaidan, it consid-
ered the wave of protests which have swept the
world in recent years. International analysts have
written that during the year 2014, 65 countries
(including Ukraine) are at high or very high risk
of undergoing social unrest. The causes of this
social unrest vary, from the riots of the middle
class, as in Brazil; the protests against austerity
measures, both in Spain and Greece; to rebellion
against dictatorships. To protest of people who
want to live like the middle class, and who have
only one way out - to treat the old politicians and
the old policy with skepticism. After the assaults
on the activists and above all the first bloodshed,
not all the comparisons were appropriate. How-
ever, the reasons why people are rising up around
the world - tyranny, corruption, a disregard for
what the public thinks - are linked. When you
consider that your experience is unique, you feel
good as long as there is progress and success. But
when difficulties arise, you seek a way out based
on experience.

Our selection of films for DOCU/RIOT has not
been made with the aim of seeking parallels.
(Although sometimes they are not redundant.) It’s
not an attempt to look for prescriptions or simple
answers to complex questions. (But maybe one
will suddenly pop out?) Nor is it to learn from
the mistakes of others. (But maybe it will help
someone?)

What we can certainly do is to realize that we are
not alone. When looking for the light at the end
of the tunnel, there is a chance to see whether
someone on the other side will light a torch for
someone who is also looking for a way out.



BAXPEWH: 3ABOPOHEHA KPAIHA /
BAHRAIN,THE FORBIDDEN COUNTRY

®panuia / France / 2012 / 52 / HD

BbaxpeiiH, 3abyTta kpaiHa Apabcbkoi BeCHM, —
LpibHa MoHapxis 3 HaceneHHsaM 600 Tucay ocib,
posTawosaHa B Mepcbkilt 3atoui. i rpomaasHm
MOBCTaIM OAHOYACHO 3 CUPIALAMMU, ETUNTAHAMM
1 TyHicuamum y niotomy 2011 poky, BUMaratouu
6a30BMX LIIHHOCTeW — AeMoKpaTii, ceo6oam

1 yecti. CBiT He NOMITMB NOBCTaHHSA XUTENIB
baxpeiiHy, 60 ixHs KpaiHa BBaXa€ETbCs Baratnm

i p03BMHEHMM Ccot3HMKOM 3axopay. binbue Toro,
KpaiHa 3aKpuTa AN1s XypHanicTiB, TOMy He 6yno
MOX/IMBOCTI BUCBITNIOBATV TaMTelwHi nogii. Cre-
daHi Jlamoppe cnpoMornacs NPOHUKHYTU Tyau
K TYpUCTKa, ii Kamepa 3adikcyBana kpuease
noBcTaHH4. [ig yac AeMOHCTpaLii 3arnHyno
noHag, 70 npoTecTyBasnbHMKIB - B TIopMax abo B
cenuLiax nig vac noniuencbkux penais. Jlikapka,
Lo fornoMarana nopaHeHUM NoBCTaHUAM, byna
3acymkeHa fo 15 pokis yB'a3HeHHs. Bce ue pisko
KOHTPACTYE 3 HOBICiHbKMMM TOPrOBUMM LLEHTPA-
MW, L0 HUHI CMOPYAXKYIOTbCS MO BCil KPaiHi.

YKPAIHCbKA
NMPEM’EPA
UKRAINIAN
PREMIERE

Bahrain, the forgotten country of the Arab
Spring, is a small monarchy in the Persian Gulf
with a population of 600,000. The local inhab-
itants rose up simultaneously with their Syrian,
Egyptian and Tunisian counterparts in February
2011, claiming the same values - democracy,
freedom and dignity. The world didn’t notice the
Bahraini uprising, seeing the country as a rich
and modern Western ally. Moreover, it is closed
to journalists, so there was no one to show the
world what was happening there. Stephanie
Lamorré managed to enter the country as a tour-
ist and to shoot footage of the bloody uprising.
Over 70 people were killed during demonstra-
tions, in prison, or in villages attacked by police.
A female doctor who took care of the rebels

is faced with 15 years in jail. All this contrasts
starkly with the sparkling new shopping centers
rising up all over the country.
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Pexucep / Director:

CredaHi Jlamoppe / Stéphanie Lamorré
Bupo6HuuTBO / Production:

Prémieres Lignes Télévision, Luc Hermann, 10,
rue Nicolas Appert, Paris, France,

+33 01 55 28 93 50, info@pltv.fr, www.pltv.fr,
Ductpubyuis / Sales:

Arte G.E.L.E, 4, Quai du Chanoine Winterer,
Strasbourg, +33 03 88 14 22 2,
presse@arte.tv, sales.arte.tv

®dectueani / Festivals:

2012 - MixkHapoaHuit hectBanb JOKyMeHTanb-
Horo kiHo B AMctepaami IDFA /

2012 - International Documentary Festival in
Amsterdam IDFA

Credani Jlamoppe - dpaHLy3bkuit [OKYMEHTa-
JIiCT, NPALYOE B Pi3HUX KpaiHaX sIK He3anexHui
NPOAKCEP, CLEHAPUCT, peXUcep. 3HANA HU3KY
Pi3HOMaHITHMX PobiT Ans GpaHLly3bkoro Teneba-
YeHHsl. CaMoTyKu i3auna fo Ipaky, 6aratbox
KpaiH Adpuku, MiBoeHHoi 1 LieHTpanbHoi AMe-
PUKM i 3HIMana AOKYMeHTabHi GinbMM Ha pi3Hi
TeMM - Bifi Cy4acHoro pabcTea 4o HeneranbHoi
iMMirpauii.

Qinbmozpadpia: Llumadens Espona (2003),
Josza nodopox (2009), Jloc-AHOwmenec: wiHodi
6aHou (2011), baxpelin: 3a6opoHeHa KpaiHa
(2012)

Stephanie Lamorré is a French documentary
filmmaker working as an international indepen-
dent writer/producer/director; she has produced
a diverse array of films for French television.
She spent time alone in Irag, all of Africa,

South America, and Central America shooting
documentaries covering different subjects from
modern slavery to illegal immigration.
Filmography: Citadel Europe (2003),A Long
Journey (2009), LA: Women Gangs (2011), Bahrain,
the Forbidden Country (2012)
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Pexwucep / Director:

BikTop KoccakoBcbkuit / Victor Kossakovsky
Bupo6HULTBO Ta AMCTPUGYLia /

Production and sales:

Kossakovsky Film Production,

®ectusani / Festivals:

2013 - MixxHapozHui dhectBanb LOKYMEHTab-
HOro kiHo B AMcTepaami /

2013 - International Documentary Film Festival
Amsterdam

BikTop KoccakoBcbkuit Hapoauscs 1961 poky

B JleHiHrpagi. 3 1978 poky npaLitoBas Ha
JleHiHrpaachbKil cTyaii AOKyMeHTanbHUX dinbMiB
aCMCTEHTOM OMnepaTopa, aCCTEHTOM pexucepa

i MOHTaxepoM. 1988 poky 3aKiHuMB Bui kypcu
cLeHapucTiB i pexxucepis y Mocksi. € naypeatom
6aratbox npemiit: «Tpiymby», lepxxaBHoi

npemii Pocilicbkoi denepauii, «<Hiku». 3acHyBas
y CaHkT-TeTepbyp3i BnacHy KiHoKkOMNaHito
Kossakovsky Film Production, abu cteoptoBati
KiHO, NpUCBSAYEHE MOEeTULLi i1 peani3mi.
Dinemozpadis (ubpare): [Hamu (1991), Tuxiwe!
(2003), Cessmo (2005), Xati #usyme aHmunoou!
(2011), AemoHcmpauis (2013)

Victor Kossakovsky was born in 1961 in
Leningrad, Russia. From 1978 he worked at
the Leningrad studio of Documentaries as
assistant cameraman, assistant director and
editor. In 1988 he finished the Higher Courses
of Film Writers and Directors in Moscow. He has
won numerous awards: the Triumph Prize, the
Russian Federation State Award and the Nika
Prize. He started his own production company,
Kossakovsky Film Production, based in Saint
Petersburg, to create a cinema with a strong
focus in poetics and reality.

Filmography (selected): The Other Day (1991),
Hush! (2003), Svyato (2005), Vivan las Antipodas!
(2011), Demonstration (2013)
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AEMOHCTPALIA /DEMONSTRATION

Pocis, Icnanis / Russia, Spain / 2013 / 70’/ HD

29 6epesHsa 2012 poky IcnaHito oxonunu Macosi
NpOTeCTM LLOA0 HOBOI YpPALOBOI NOMITUKM MaCL-
TabHOro CKOPOYEHHS COLianbHUX Minbr. B ueHTpi
BapcenoHu npotecTtyBanbHWKM BUALLAKM 3-Ni4,
KOHTpONt0. 1N CTpUMYBaHHS HaTOBMY Ha BY/IMLIO
BMBENM MONILIO i3 TPaBMATUUHOIO 36poEto.
[IMBOBMXKHO, ane TOro AHS EAMHUMU BiAYMHEHU-
MW ABepuMa BusBuancs asepi OnepHoro Teatpy,
e came pgaBanu 6anet «oH KixoT» Ha My3uky
JleoHa MiHkyca. Toro x Be4opa, abu 3adikcyBaTu
nepebir NoAin, Ha BYNULIKO BUALIAKN 32 CTYLEHTH
MaricTepCcbKOro Kypcy TBOpPYOi JOKYMEHTaNiCTUKH
YHiBepcutety iMmeHi NMomney Mabpa 3 kamepamu.
3 HUMU ByB pexucep-AokyMeHTanicT Biktop
KoccakoBcbkuit. KiHLEBUM pe3ynbTaToM CTaB
«inbM-6aneT», WO CKNALAETHCA NEPEBAXKHO 3
BY/IMYHUX KaLpiB, 3HATUX i3 Pi3HWUX paKypCiB y
CcynpoBofi My3uku MiHkyca.

On March 29,2012, Spain experienced mass
strikes against the government’s far-reaching
austerity plans. In the center of Barcelona, the
protests got out of hand and a small army of
police armed with rubber bullets was needed

to subdue the crowd. Remarkably, the doors of
the Opera House, where that day Léon Minkus’s
Don Quixote was on the program, remained open.
On this day, 32 film students from the Master

of Creative Documentary course at the Pompeu
Fabra University also took to the streets with
their cameras, and in the company of Russian
documentary maker Victor Kossakovsky, to make
a movie about the events of that day. The end
result is a ‘film ballet, consisting primarily of
footage of the streets shot from various perspec-
tives, accompanied by Minkus’s music.



WOAEHHE NOBCTAHHA /
EVERYDAY REBELLION

Aecmpis, Weeliyapis / Austria, Switzerland / 2013 / 115’ / DCP

Lo cninbHoro B pyxy «Okynyii» 3 npotectamu

B Icnanii abo Apabcbkoto BecHOK? Y € 3B'A30K
MiX ipaHCbKMM AEeMOKPATUYHUM PYXOM i CUpiii-
CbKMMM MOBCTaHHAMM — YKPAiHCbKMMU TOMNec-ak-
uBictkamun FEMEN i npotectamu B €rvnri?
MpuYMHM 3aBOPYLLIEHDb B LIMX KPaiHAX MOXYTb
OyTW pi3HMMMU, ane iXHi TBOPYi HEHACUNBbHULIBKI
TaKTUKK BefeHHs 60poTbbu TicHO B3aEMOMoBS-
3aHi. «LLlogeHHe NoBCTaHHA» € AOKYMEHTaNb-
HWM KpOC-MeLiMHMM NPOEKTOM, L0 AOCILKYE
6araTcTBO 1 CMNYy TBOPYOrO MUPHOIO NPOTeCTy Ta
rPOMaASHCbKOi HEMOKOPU B YCbOMY CBITi.

7
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What does the Occupy movement have in
common with the Spanish Indignados or the
Arab Spring? Is there a connection between the
Iranian democracy movement and the Syrian
struggle? And what is the link between the
Ukrainian topless activists of FEMEN and Egypt?
The reasons for the various uprisings in these
countries may be diverse, but in their creative
nonviolent tactics they are strongly connect-
ed. Everyday Rebellion is a documentary and
cross-media project celebrating the power and
richness of creative nonviolent protest and civil
disobedience worldwide.
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Pexwucepu/Directors:

Apauu T. Piaxi, ApmaH T. Piaxi /

Arash T. Riahi, Arman T. Riahi
Bupo6HuuTBo / Production:

Golden Girls, Arash T. Riahi, Sabine Gruber,
Michael Seeber, Seidengasse 15/20 1070
Vienna,Austria, +43 1 810 56 36,
office@goldengirls.at, www.goldengirls.at
10997 Berlin, Germany, +49-30 4737 2980,
info@riseandshine-berlin.de,
www.riseandshine-berlin.com
JDuctpubyuis / Sales:

Rise And Shine World Sales, Diana Karklin,
Schlesische Strasse 29/30, 10997 Berlin,
Germany

Haropogum / Awards:

Mpu3 rsapaubkmnx cumnartiin MikHapoaHoro dec-
TUBaNIO [OKYMeHTaNbHOro KiHO B KoneHrareHi /
Audience Award at Copenhagen International
Documentary Festival

Apauw T. Piaxi Hapoauscs B IpaHi 1972 poky.
Xuse y BiaHi 3 1982 poky. [TMcbMeHHWK, pexu-
cep i npogatocep. 1997 poky 3acHyBaB KOMMaHi0
Golden Girls Filmproduktion. Moro crpiuku
BMboponu noHag, 50 MiXkHapoAHUX Haropoa.
Dinemozpacis (subpare): CyseHipu micmepa X
(2004), Kito npo poduHy sueHaHuie (2006),

Ha sikyce Mumes csoboda nepemozna (2008),
LljoderHHe noscmarHs (2013).

ApwmaH T. Piaxi HapoauBscs B IpaHi 1 Bupic B
ABcTpii. BuB4aB Mepia-TexHonorii, npaLtoBas
rpadivyHmUM i eKkpaHHMM au3aiiHepoM y JIoHAOHI
Ta Bigni. 2011 poky BMILIOB Ha KiHOEKpaHM
0ro nepLunii AOKYMeHTanbHUi ®inbM «TeMHO-
rONOBUI».

@inemozpadia (subpate): TemHozonosuii (2011),
LlloderHe noscmarHs (2013)

Arash T. Riahi was born 1972 in Iran, and has
lived in Vienna since 1982. Writer, director and
producer. Founded the Golden Girls Filmpro-
duktion company in 1997. His films have won
more than 50 international awards.
Filmography (selected): The Souvenirs of Mr. X
(2004), Exile Family Movie (2006), For a Moment,
Freedom (2008), Everyday Rebellion (2013).
Arman T. Riahi was born in Iran and grew up
in Austria. He studied media technologies and
worked as a screen and graphic designer in
London and Vienna. In 2011 his first cinema
documentary Darkhead was released in cinemas.
Filmography (selected): Darkhead (2011),
Everyday Rebellion (2013)
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BikTopis JleweHko
npoz2pamHuii KoopouHamop

ﬂ K MOXHa LU Mpo LWOCb FOBOPUTH, OKPIM
gk npo ue... ? e HewopaBHo 38aBa-
N10CS, O FOBOPUTU NPO LLLOCh «KYBTYPHE,
KpiM EBpOMaiaHy, - MoBeTOH. [Tokasy-
BaTM KiHO — NPOCTO HeeTUYHo. [nTaHH:
€TUKM Ta ecTETUKM CTUCKANU K NeLlata,

a IHTEHCMBHICTb NOAIM He JaBana iHTe-
nekTyanam i MUTUAM nepeBecTu Noamx,
abu ocMUCnTK, WO BiabYBaETLCS. XTOCh
npuxoaus Ha Hromadske.TV, wob kpuyatu
Bif, )Xaxy, XTOCb HamMaraecs cGopMynoBaTh,
KyOM WTU | Ha WO YekaTu.

YaBngio, 9K MOE MicLe B LibOMY TEKCTi
O[IHOTO pasy nocaae CnpaBxHin npode-
CifiHunit KypaTop. BiH Harapae Bam, Wwo
Homo faber He 3paeTtbcs. Art Is a Weapon
- MNOCNaHH$, ke BiH afpecye BCiM HaM, XTO
6axkae 3MiHUTU HABKOMLLHIO AiNCHICTb.
Moro no6ipka ans uboro poky - 6apsucte,
6e3KoMMpoMicHe KiHO, fe NtoAMHA TBOPUTb
i penpoayKye akTu BONi 3aMiCTb NaliKiB.

«MucTeubka BitHa» Mapko Binmca gakHan-
Kpalle BTINOE Lie racno B XuTTs. Y ToM vac,
K CHaMnepu NpoLoOBXYTb LLINUTUCS B OYi
nofen, Monoai rpadiTi-xyaoXKHUKHY, My3K-

KaHTU Ta MUTLL 3MYLLYIOTb BY/IULLi TOBOPUTH
ro0CcoM 3arnbamx NpoTeCcTaHTIB.

«Pussy npotw lNyTiHa» aHOHIMHOrO
TaHaemy Gogol's Wives, npemiioBaHa

B AMcTepaami ik Harkpalmin inbM B
cepefHbOMETPaXKHOMY KOHKYPCi, briMckyye
apxiBye ictopito rpynu Pussy Riot.

TpaauLifHuii ipaHCbkuid GOKYC: Yepes Tpu
3 MONIOBMHO AecATUNITTa nicnga lcnam-
CbKOi peBontouii |paH — ofHe 3 HalbinbLw
penpecuBHUX MicLpb Ana pexucepa. «Big,
IpaHy , Po3nyyeHHa» Azage Mycasi Ta
Kypywa Atei po3rnsagae npuknag He-
6auyeHoro ycnixy Acrapa ®apxagi, konu
«Hapep i CuMiH: Po3znyyeHHs» oTpUMye
HaMMNpPeCTUXKHILLT HAaropoaM EBPONENCbKUX
KiHodecTnsanis, a notiM i «Ockapan.
KpaiHa i3 3aBMepnum cepueMm CTeXMTb 3a
LLlepeMOHi€l0 HAaropoLKeHHS, IK AMepuka
[enerye HaBuLLYy BiA3HaKy yntobneHomy
pexwucepoBi. BogHouac, Ta xx AMepuka
BBOAWTb €KOHOMiYHe eMbapro npoTu IpaHy.
[epemora ipaHcbkoro @inbMy He nNoTpi6-
Ha noniTMKaM. K 3 uum 6yTn? — MuTaHHa
TpeMmTauBe i rocTpe.



Viktoriya Leshchenko
program coordinator

H ow can we talk about anything other
than this... ? It was mere days ago when
talking about anything cultural except for
the Euromaidan was taken as mauvais ton.
To show films - that was simply uneth-
ical. The issues of ethics and aesthetics
squeezed us like the jaws of a vice, and
the intensity of events didn’t allow the
intellectuals and artists to breathe out
and comprehend what was ongoing. Some
came to Hromadske.TV and screamed with
fear, some tried to formulate where to go
and what to expect.

I'm trying to imagine a real professional
curator who will one day replace me in this
text. They will remind you that Homo faber
will never surrender. Art Is a Weapon - that
will be the message to address to all of

us who want to reshape the surrounding
reality. This year they have selected vibrant,
uncompromising movies where a human
being produces acts of will instead of likes.

Art War by Marco Wilms is the best rep-
resentation of that slogan. While snipers
continue to aim at people’s eyes, creative

young people use graffiti murals, music and
art to make the streets talk in the voices of
the protesters killed.

Pussy versus Putin by the anonymous tan-
dem Gogol’s Wives, which was awarded as
the Best Mid-Length Documentary at NTR
IDFA, is a brilliant archive chronicle of the
band’s story.

Traditional Iranian focus: three decades
after the Islamic Revolution, Iran is one of
the most repressive countries for a director.
From Iran, A Separation by Azadeh Mousavi
and Kourosh Ataei is an example of un-
precedented success when The Separation
of Nader from Simin by Asghar Farhadi has
already won prizes at the best international
festivals, followed by an Oscar. The country
follows the ceremony with a sinking heart,
and sees America bestowing the highest
prize upon their favorite director. Simulta-
neously the US imposes embargo sanctions
upon Iran. The victory of an Iranian film
doesn’t matter for politicians. How to take
this? That is the burning and urgent issue
on the agenda.
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Pexucepu / Directors:
Asape Mycasi, Kypyw Atei /
Azadeh Mousavi, Kourosh Ataei

p TBO Ta AUCTPUOYL /

Production and sales:

Noori pictures, 1, 3rd Sarvestan,

Pasdaran St., Shariati Ave., Teheran,

+98 21 22863260 - 61,
Katysha@smediaint.com, nooripictures.com

Haropoam / Awards:

2013 - CneuianbHuit npu3 MiXHapoaHOro ipaH-
cbKoro KiHodectusanto Cinema Bepite /

2013 - Special Prize at Cinema Verite Iran
International Doc Film Festival

Asape Mycasi Hapoaunacs 1980 poky. 3akiHum-
nla 6akanaBpart 3 pexucypu B YHiBepcuTeTi MUC-
TeLTB. byna uneHoM xypi 28-ro TerepaHcbKoro
MiXKHapoAHOro (hecT1Banto KOPOTKOMETPAKHOMO
KiHO. «Bip IpaHy, PoznyuerHs» — ii neplumit
MOBHOMETPAXXHUI AOKYMEHTaNIbHUI DiNlbM.
@inemozpadia: Bio Ipary, PosnyyerHs (2013)

Kypyw Atei Hapoauscs 1990 poky i noyas
npavwoBaTH B KiHO, KONM BiABiAyBaB Kypcu 3
KiHOBMPOBHMLITBA B IpaHCbKOMY MOMOAIKHOMY
KiHoTeatpi B 2007 poui. 3 2009 poky - cTyaeHT
kadenpu KiHo Ta TeaTpy MucTeLibkoro yHisep-
cuTery.

@inemozpadia: Bio Ipary, PosnyyerHs (2013)

Azadeh Mousavi was born in 1980. She got her
B.A.in Directing from the Cinema-Theatre Fac-
ulty of University of Arts. She was a member of
the jury in the Student Section of the 28th Teh-
ran International Short Film Festival. From Iran,
A Separation is her first feature documentary.
Filmography: From Iran, A Separation (2013)

Kourosh Ataei was born in 1990. Kourosh
attended the training courses of filmmaking at
Iran Young Cinema in 2007.Also, he has been a
student of filmmaking at the Cinema-Theatre
Faculty of University of Arts since 2009.
Filmography: From Iran, A Separation (2013)
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Bi[ IPAHY,PO3NYYEHHA /
FROM IRAN,A SEPARATION/

Ipan, ®panyia / Iran, France / 2013/ 52’/ HD

Y 6epe3Hi 2012 poky ipaHcbkuit dinbM «Hapep

i CuMiH: Po3nyyeHHsa» Acrapa Mapxagi otpuMas
«Ockapa» 9K «Harkpalmin Ginbm iHO3eMHO
MoBoto». N4 ipaHuiB Le 6yna He NpocTo KiHO-
Haropoaa — ix HapeLwTi NoYyNu He TiNbKK Yepes
cnoBa ypsaoBLiB. Y TOM Yac, K CBiT 06roBoproBaB
«ipaHCbKy 3arpo3y» i caHkuii, Dapxagi, oTpumy-
to4M Haropoay, ckasae npo Nobos IpaHy o mupy
i baraTy KynbTypy oro Hapoay. @inbM nokasye
peakLito ipaHLiB Ha OTPUMAHHS iIXHIM CMiBBITYM3-
HUKOM «Ockapa» Ta LeMOHCTPYE 3pi3 Cy4acHOro
ipaHCbKOro CycninbCTBa.

In March 2012, the Iranian movie A Separation
by Asghar Farhadi won the Oscar Award for the
Best Foreign Language Film. For the Iranian
people this was more than a cinematic award.
This time the Iranian people’s voice was heard
through someone other than the government
officials. When sanctions and threats of war with
Iran dominated the world headlines, Farhadi
talked about Iran’s love for peace and the rich
culture of the Iranians on the stage when
receiving his award. This documentary shows the
reaction of the Iranians to this Oscar award, and
portrays a general view on Iran’s society of today.



MUCTELLbKA BIMHA / ART WAR

Himewyuna / Germany / 2014 / 93’/ DCP, DVD

MucTeuTBo € 36poeto! B Kaipi ue racno pgoci
BTINOETLCS Y XUTTS. [icns 30 pokis aBTokparii
npe3unaeHtT Mybapak 6yB CKMHYTWUIA i3 nocaam
HapoaoM. HUHI BynuLi HanexaTb iM — MONoauM
NOBCTaHUAM i XyA0XKHMKaM. [padiTi-Xya0KHMKN
Ta Manapi 3MyLYOTb CTiHW roBOpUTU. [IHi 6OpOTb-
61 0XMBAIOTb B iXHiX 3aKpUBaBNEHMX MOPTPETAX,
Yyacu aHapxii — B KAPKONOMHMX Konaxax, cnpobu
3BilbHEHHS Bif NPUAYLIEHOI CEKCYaNbHOCTi — B
HenpuCTOMHMUX KapTUHKax. CTiHU nepeTBOpPIOIOTb-
€S Ha XPOHIiKY MOAi; eneKTPOHHa Non-My3nKa

7 Xin-xon cNyryrTb HanpyXeHUM CayHATPEKOM.
EVidopis 3MiHIOETbCS 3aManbOBYBaHHAM i BaHAA-
niamMom. CHarinepu NpoaoBXYHTb LiUTUCA B Oui
npoTecTyBanbHWKaM. B peBontoLii poMaHTUKK He
Binblue, HiX Y LLbOMY aHAerpayHAHOMY MUCTe-
UTBI, TPafMLiiHA MeTa SKOro — MPOBOKYBATH M
p13MKyBaTH.

YKPATHCbKA
NPEM’EPA
UKRAINIAN
PREMIERE

Art is a weapon! This motto still holds true

in Cairo. After 30 years of autocracy, President
Mubarak was swept away by his people. Now the
street belongs to them, the young rebels and
artists. Graffiti sprayers and painters make the
walls speak. They recount the days of fighting in
blood-smeared portraits, the time of anarchy in
wild collages, the attempts at liberating them-
selves from a suppressed sexuality in obscene
pictures. Walls become a chronicle of the rush
of events; electro pop and hip hop supply a
thrilling soundtrack. Euphoria is followed by
overpainting and destruction. Snipers are at
work, aiming at the protesters’ eyes. The revolu-
tion is no more romantic than this underground
art, whose aim is to provoke and take risks, is
accommodating.
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Pexwucep / Director:

Mapko Binbc / Marco Wilms

Bupo6HuuTBo / Production:
HELDENFILM, Alte Schonhauser Str. 14, 10119
Berlin, Germany, : +49 30 2581 6631,
office@heldenfilm.de,
www.facebook.com/heldenfilm

Ductpubyuis / Sales:

missingFILMs, Proskauer Str 34, Berlin,
Germany, +49 (0) 30-28 36 530,
verleih@missingfilms.de, www.missingfilms.de

Haropopay (Bu6paHe) / Awards (selected):
2013 - Ocobnuea BinsHaka Ha dectnsani DOK
y Nleinupry /

2013 - Honorary Mention at DOK Leipzig

Mapko Binmc Hapoaunscs 1966 poky B Ko-
nuwHeoMy CxigHomy bepnini (HAP). HaBuascs
pexucypi B AkafeMii KiHo 1 TenebayeHHs iM.
KoHpaza Bonbda B lMotcaami-babenbcoepry.
HwuHi npaLtoe npoatocepoM i pexxucepom Ha
cryaii HELDENFILM. Moro cTpiuku Bu6oponu
Haropoau Takux dhectusanis, sk bepniHcbkuit
MK®, MOAD 8 AMctepaami, MK® y HbitoHi
(LWsenuapis), DOK y Jleiinuury, Kaccens a
dectuanto im. Makca Odronca lNpaiica.
Qinbmozpadgpia (subpare): bepriHcokuii suxop
(2003), Tosapuceka Moda (2009), Mucmeueka
sitiHa (2014)

Marco Wilms was born in 1966 in the former
East Berlin, GDR. He studied directing at HFF
Potsdam Babelsberg. Marco is currently working
as a director and producer at HELDENFILM.

His films have been shown at festivals like the
Berlinale; IDFA, Vision du reel Nyon, Silverdocs,
DOK Leipzig, Kassel, FF Max Ophiils Preis, and
have won several awards.

Filmography (selected): Berlin Vortex (2003),
Comrade Couture (2009), Art War (2014)
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Pexucep / Director:
Gogol’s Wives
Bup TBO Ta AUCTPUGYLIs /

Production and sales:

Gogol’s Wives Productions, +7 91 04436778,
gogolswives@gmail.com

Gogol’s Wives - komMaHza 3 ABOX pexucepis. Pe-
ucep 1 — rpoMascbka akTUBICTKa | heMiHicTKa.
3HiMana @inbMM Ha cycninbHy TeMaTuKy — Npo
Pussy Riot, moniTM4HMX aKTUBICTiB, IIOAEH, LLO
Nepexunu KoMy, MirpaHTiB Ta BnacHoro 6atbka.
Pexwcep 2 - dotorpad, Au3aitHep i rpomaa-
CbKMIA aKTUBICT. 3HIMaB GinbMu NPO MirpaHTiB Ta
iHWIi cycninbHi NpobnemMu, NoNiTUYHI MUCTeLbKi
BUCTYNU (apT-rpyna «BoiiHa).

Gogol’s Wives are a team of two directors.
Director 1 is a civil activist and feminist, who
has made films on social topics: about Pussy
Riot, political activism, people recovered from
coma, migrants and her father. Director 2 is a
photographer, designer and civil activist, who
has made films on migrants and other social
topics; and on political art activism (The Voina
art group).

PUSSY MPOTU NYTIHA/
PUSSY VERSUS PUTIN

Pocis / Russia /2013 / 60’/ HD

2012 poky ABi y4acHuMLi aHapXxo-heMiHiCTCbKoro
rypTy Pussy Riot 6ynu 3acyaxeHi, 3a cnoBamu 06-
BMHYBaYiB, 40 ABOX POKiB Y MOPLOBCHKUX TPYAO-
BMX Tabopax 3a «XyNiraHCTBO Ta PO3NantoBaHHS
peniriiHoi HeHaBUCTi». [ypT Ta MOro NPUXUIbHUKK
€ FONIOBHUMMU reposiMu inbMy, 3HATOrO NK0Ab-
MU, WO [OKYMEHTYBANM iXHi akuii Bif noyaTky

1 [0 YB'A3HEHHS: NiArOTOBKY, peneTuuii, 3anuc,
ny6nivHi BUCTYNU, 3aTPUMaHHS, CYA, akLUii Ha
NiATPUMKY y4acHWUb rypTy nig byaisneto cyay. Lie
He TUNOBWI LLOKYMEHTaNbHWUIA BinbMm i3 Mopannio
B KiHLi, @ paflue XpoHika nogin, Lo A03BONSE
rnapayesi 3pobuUTH BNacHi BUCHOBKU. Pexxncepu
3a/ULLIAIOTLCS aHOHIMHUMM.

YKPAIHCbKA
NPEM’EPA

UKRAINIAN
PREMIERE

In 2012, two members of anarchistic female
band Pussy Riot were sentenced to two years

in a Mordovian labor camp for “hooliganism
motivated by religious hatred” in the words of
the prosecution. The band and its supporters are
the main characters in Pussy versus Putin, a film
made by people who documented the band’s
actions from its start to imprisonment: its set up,
rehearsals, recordings, public events, detentions,
prosecution, trial and support rallies by the court
house. This is not a typical documentary with a
moralistic editing; the events are followed in a
way that allows the viewer to make his or her
own conclusions. The directors stay anonymous.
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Napa ABepueHko

PR-0upexkmop, unen Bid6ipkosoi paou Docudays UA

H eMa€ CeHcy 6paTtu 40 KOHKYPCHOI npo-
rpamu OniMnicbkmnx yemnioHis. OgHak
He nokasatu GinbMuU-NepemMoXxLIi Havkpa-
wmnx dbecTmBaniB yKpaiHCbKMM rnsgavaM,
6yno 6 HecnpaBeaMBO.

[lons KoxHOro KiHoxiTa cknagHa. Big,
3aayMy no «Ockapa» [LOBMMiA LWASAX: MOLUYK
(diHaHCYBaHH$, NEPEKOHYBAHHS KOMICiAHUX
peLaKTopiB TeNeKaHaniB y TOMy, WO TBiM
MaTepian Halkpalumit, 6e3niy nyctux 3ycrpi-
YeW, CKnaAHMX neperoBopis. Ha ue MoxyTb
niTM POKK, He LOXKMBAIOTb A0 diHany repoi,
nepLIOnoYaTKOBUI 3aAyM NepeKpecioe
XWUTTS | B pe3ynbTaTi BUXOAMUTb 30BCiM iHLWe
KiHO. OfHaK CTiMKiCTb i BiaAaHICTb CNpaBi
3aBX/AM BUHArOpoaXyeTbCs. Butpauena
€Hepris HIKONW He 3HUKAE B NMOPOXHeui,
BOHa TpaHchOpMyeTbCs B Wwenespu. KoxeH
3 MATipku diNbMiB, NpeacTaBneHNX Y Ui
nporpami, - ue BiAKpUTTS M NOTPACIHHS.
Taki NoyyTTs, NEBHO, NEPeXMBAN0 1 Xypi
KiHodectusanio B Jledinuury, konu Bipaa-
Baso «3onoToro ronyba» pexucepy Kapno
[3opartTi 3a dinbm «Ocobnmea notpedax»
npo aytnyHoro EHea, wo y coi 28 pokis
MPIisiB TiNbKKM MPO CMPAaBXHE KOXaHHS.

Hemoxnneo 6yno He HaropoanTh «OCTaHHI0
weuaky B Codii» npo repoiyHy 6purasy me-

DMKIB — HaMKpaLly [LOKYMeHTabHY CTPidKy
Ha MK® y Kapnosux Bapax, ska oTpumana
TaKOX Bif3HaKY KaHHCbKOIO TUXKHS KiIHOKpU-
TUKIB.

3BopywwumB A0 cni3 magadvis Ha MK® y Capa-
€Bi @inbM Maxai @neidens «CBiT He HaLw»
npo Tabip nanecTMHCbKMX BixeHLiB B IpaHi.
Cepep, 6araTbox iHLWKWX HAaropoa, inbM B3sB
«CpibHuit abpukoc» Ha MK® y EpeBaHi.
®inbM «Henan dopesa» AnboHu MonyHi-
Hoi, TiEl caMoi BigBaxHoi MonyHiHOI, Wwo
oTpumana ronosHy Haropoay Docudays UAy
2009 poui 3a ¢inbM npo Haubonis «PeBo-
ntouis, Koi He Byno», — Lboro pasy npubys
[l0 HaC y KoMNaHii pectnBanbHUX GaBopu-
TiB, agke 3406yB npu3 nporpamu Cinema
XXI Pumcbkoro MKO®.

Hy, a nipep nporpamu KiHOXiTiB — dinbm
«AkT BOMBCTBax» [xowya OnneHrarimepa

- NPO KONMULLHIX CNiBPOBITHMKIB iHOOHe-
3iMCbKMX Cneucnyxb i uneHiB 6aHAUTCHKUX
YrpynoBaHb, siki B 60-Ti poku 6panu yyactb y
BMHULLEHI COTEHb TUCAY CMIBFPOMAASH B iM'5
60p0oTbOU 3 KOMYHI3ZMOM.

Hivoro 3 uboro napaay wenespis npony-
CTUTU He MoXHa! uButncs Tpeba Bce. I3
LUIMPOKO PO3KPUTUMM OYMMA.



Dar’ya Averchenko

PR director and member of the Selection Committee at Docudays UA

here’s no sense in including Olympic

champions into a contest program. But
it would be unfair to deprive Ukrainian
viewers of the opportunity to see the win-
ning films of the leading festivals.

The story of each best film is complex. The
way from an idea to an Oscar is long: fund-
raising, persuading the financial directors of
TV channels that your material is the best,
the eternity of fruitless meetings and harsh
negotiations - those could take years, and
the character may not make it to the finals,
the initial idea contradicts reality, and the
result can be disappointing or strikingly
different. Nevertheless, the commitment
and persistence are usually rewarding.

The energy spent never disappears into
nowhere, but it transforms into masterpiec-
es. Each of the five films in this program is
a discovery and a shock. Such feelings were
certainly experienced by the Leipzig jury
when they gave a Golden Dove to

The Special Need, the film by Carlo Zoratti
about an autistic 28-year-old, Enea, who is
dreaming of true love.

It would have been impossible to leave
Sofia’s Last Ambulance, a film about a heroic

ambulance crew, without a prize at the IFF
in Karlovy Vary and at the 51st Internation-
al Critics’ Week of the Cannes Film Festival.

In Sarajevo, viewers were crying during the
screening of A World Not Ours by Mahdi
Fleifel, a film about a Palestinian refugee
camp in Iran. Among other awards, this film
won a Silver Apricot at the IFF in Yerevan.
Nepal Forever by Alyona Polunina - the
same restless Polunina who won the
main prize of Docudays UA in 2009 for
her film The Revolution That Wasn’t about
the Nationalists-Bolsheviks - this time
she came to us accompanied by a festival
favorite, as it won the Cinema XXI prize at
the Rome IFF.

Well, and the leader of the hits program is
The Act of Killing by Joshua Oppenheimer,
about former Indonesian secret-service

and gang members which participated in
genocide against their fellow citizens in the
name of communism in the 1960s.

All these are absolutely a must-watch!
Every title should be seen. With your eyes
wide open.

DOCU/XITH

DOCU/BEST
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Pexwucep / Director:

[xowya Onnewraiimep /Joshua Oppenheimer
Bupo6Huureo / Production:

Final Cut for Real, Signe Byrge Serensen,
Forbindelsesvej 7,2100 Copenhagen, Denmark,
tel: +45 3543 6043, byrge@final-cut.dk,
www.final-cut.dk

JMuctpubyuis / Sales: Danish Film Institute,
Gothersgade 55, Copenhagen, Denmark,

+45 3374 3400, dfi@dfi.dk, www.dfi.dk

Haropopu (selected) / Awards (selected):

2012 - Haropopa CPH:DOX Ha KoneHrareH-
CbKOMY MiXXHapoaHoMy decTuBani JoKy-
MeHTanbHKX ¢inbMiB, 2013 pik — Haropoaa
Panorama Audience 3a HaiKpaLuit JOKyMeH-
TanbHUM OINbM i NPU3 EKYMEHIYHOTO Xypi Ha
bepniHcbkoMy MiXHapoaHOMY KiHodecTvBani,
2013 - Haropopa BputaHcbKoi akapemii KiHo Ta
TenesisiiHoro MucteuTBa (BAFTA) 3a Halikpa-
LMK [OKYMEHTaNbHUI binbM /

2012 - CPH:DOX Award at Copenhagen Interna-
tional Documentary Festival, 2013 - Panorama
Audience Award for Best Documentary and
Prize of the Ecumenical Jury at Berlin Interna-
tional Film Festival, 2013 - Best Documentary
at BAFTA Awards

[M>xowya OnneHraiiMep HapoaMBCS

23 BepecHs 1974 poky B Texaci (CLLA). Pexxncep
Ta NPOAOCEP YNCNIEHHUX PiNbMiB, Bii3Haue-
HWX Haropogamu. [kollya oTpuMaB CTyMiHb
6akanaspa B [apBapacbkoMy yHiBepCHTeTi, a
TaKOX CTyniHb KaHAMAATa HayK y LleHTpansHoMy
Konemki MMCTeLTBa Ta AM3aiiHy iMeHi CBsiToro
MapriHa (J/ToHBOHCbKMIA YHIBEPCUTET MUCTELTB).
Voro neptunii dinbM «ToeHa ictopis kynisni
Nyiziann» (1997) 3n06ys Haropoay Gold Hugo Ha

Yukasbkomy MidkHapoaHoMy kiHodectnani (1998).

Dinemozpadia: lMosHa icmopis Kynieni JlyiziaHu
(1997), no6anizauitini 3anucu (2003), Akm ybus-
cmea (2012), Moznsd muwi (2014)

Joshua Oppenheimer was born on September
23,1974 in Texas, USA. He is the director and
producer of numerous award-winning films.
Joshua graduated as a Bachelor of Arts at
Harvard University; he also earned a Ph.D. from
the Central Saint Martin’s College of Art and
Design, University of the Arts, London. His first
film The Entire History of the Louisiana Purchase
(1997) won a Gold Hugo from the Chicago
International Film Festival (1998).
Filmography: The Entire History of the Louisiana
Purchase (1997), The Globalisation Tapes (2003),
The Act of Killing (2012), The Look Silence (2014)

AKT YBUBCTBA/
THE ACT OF KILLING

YKPAIHCbKA
NMPEM’EPA
UKRAINIAN
PREMIERE

Hopeezis, [aHis, Benuko6pumadisa / Norway, Denmark, UK / 2012 / 122’ / HD

AxBap KoHro Ta #oro Apy3i TaHLIOTb Y My3ny-
HUX HOMEPaXx, BUKPYYYHTb PYKU Y FAHICTEPCHKUX
CLEHax y CTUNi Hyap, Ta CKayyTb Yepes npepii

B 06pa3i KoB6OIB. IxHI0 NosBY B KiHeMaTorpa-
®i obroeoptoBanu B 3MI HaBiTb nonpwu Te, LLO
EnBap KoHro 3 nopy3amu — macoBi B6mBLi. Konun
yp4a, IHaoHesii 6yno nosaneHo BiiCbKOBUMU Y
1965 poui, EHBapa Ta 1oro gpy3is niasuwmnm
i3 ApiBHMX raHrcTepiB, WO NPoAaBanu KBUTKK Y
KiHO Ha YOPHOMY PMHKY, A0 NiAepiB «ecKkaapo-
Hy CMepTi». MeHLW HiX 33 pik BOHW A,ONOMOMH
apMii 3HULLMTK NOHAA MiNbMOH FPOMAASH, IKMUX
Nifo3poBanM B CUMMATIIX KOMYHICTaM, @ TaKoX
ETHIYHMX KMTANLIB Ta iHTenireHuito. Y cknagi ro-
pe3BicHOI rpynu B6MBLbL EHBap BnacHopyy B61B
COTHI Nntoaen.

Anwar Congo and his friends dance their way
through musical numbers, twisting arms in

film noir gangster scenes, and galloping across
prairies as cowboys. Their foray into filmmaking
is being celebrated in the media and debat-

ed on television, even though Anwar Congo

and his friends are mass murderers. When the
government of Indonesia was overthrown by
the military in 1965, Anwar and his friends were
promoted from small-time gangsters who sold
movie theatre tickets on the black market to
death squad leaders. They helped the army kill
more than one million alleged communists, eth-
nic Chinese, and intellectuals in less than a year.
As the executioner for the most notorious death
squad in his city, Anwar himself killed hundreds
of people with his own hands.



e e e

HE HALL CBIT /
AWORLD NOT OURS/

YKPAIHCbKA
NPEM’EPA
UKRAINIAN
PREMIERE

Jliean, OAE, Benukobpumanis / Lebanon, UAE, UK / 2012 / 93’/ HD, DV

IHTUMHMI, Nankui, He 6e3 rymopy — «He Haw
CBIT» € NOPTPETOM TPbOX NMOKOAiHb BUTHAHLIB Y
Tabopi 6ixkeHLiB AliH anb-XinbBa Ha nisaHi Jli-
BaHY. 3aCHOBAHMI Ha Pi3HOMAHITHUX 0COBUCTUX
3anucax, pOAMHHUX apXiBax, iCTOPUYHMX Kaapax,
uen dinbM € 3BOPYLUIMBOIO 1 MOBYANbHOO
iCTOpi€I0 NpO BiAYYTTS CNOpPiAHEHOCTI, ApYXODy W
POAMHHI CTOCYHKM. X04a MOro npoTaroM noHaz,
20 pokiB 3HIManu NpencTaBHWUKM KilbKOX MNOKO-
NiHb 3 0AHOrO poay, «He Hal CBIT» € He NpocTo
POAMHHMM nopTpeToM. BiH € cnpoboto 36epertu
Te, PO WO NpUtHATO 3abyBaTw,  HAroNOCUTM Ha
noAisx, AKi He MOXyTb 6yTU CTEpPTUMM 3 KONeK-
TUBHOI MaMaTI.

An intimate, fierce, often humorous, A World Not
Ours is a portrait of three generations of exile in
the refugee camp of Ain el-Helweh, in southern
Lebanon. Based on a wealth of personal record-
ings, family archives, and historical footage,
the film is a sensitive and illuminating study of
belonging, friendship, and family. Filmed over
more than 20 years by multiple generations of
the same family, A World Not Ours is more than
just a family portrait. It's an attempt to record
what is being forgotten, and mark what should
not be erased from collective memory.

DOCU/XITH
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Pexucep / Director:

Maxai ®neiipens / Mahdi Fleifel
Bupo6HuuTBO / Production:

Nakba FilmWorks, Patrick Campbell, #4

450, Kingsland Road, London, Great Britain,
+44785840462, patrick@nakbafilmworks.com,
www.nakbafilmworks.gb.net

Ductpubyuis / Sales:

MPM Film (Movie Partners in Motion),

17 rue Julien Lacroix, 75020, Paris, France,
+331 58 53 57 12, pmenahem@mpmfilm.com,
www.mpmfilm.com

Haropopym / Awards:

2013 - npu3 msaaLbKMx cMMnaTiid nporpamu
«[MaHopama» bepniHcbkoro MK®; 2013 - Hait-
KpaLuit dinbM MikHapopHoi nporpamu MK® B
EpnH6ypsi /

2013 — Peace Film Award and Panorama Audi-
ence Award at Berlinale Panorama; 2013 — Best
Film in International Competition at Edinburgh
International Film Festival

Maxai ®neiiens — nanecTMHCbKMit KiHema-
TOrpadicT i BileOXYA0XKHMK, L0 MELLKaE B
JloHpoHi. Hapoauscs B [ly6ai, 3pocTas y Tabopi
6ixxeHLiB AitH anb-Xinbea B JliBaHi, noTiM nepea-
Micti Enbcitopa (JaHis). 3akiHume bputaHcbky
HaLlioHaNbHY BULLY LIKONY KiHO 1 TenebayeHHs
2009 poky. Moro kopoTkoMeTpaxHi dinbMu
6panu yyacTb y 6inbLL HiX COTHI hecTuBanis

0 BCbOMY CBITY /i BUGOPOAM HaWNPeCTUKHiLLi
BiA3HaKu. «He Haw cBiT™» — NepLunii noBHOMe-
TpaxHuit dinbM Maxai ®neiidens.
Dinemozpagia: LLladi 8 npekpacHomy konods3i
(2003), Xamyai ii Emine (2004), Apagpam i 5 (2008),
4 musHi (2009)

Mahdi Fleifel is a Palestinian filmmaker and
visual artist based in London. He was born in
Dubai, raised in the Ain el-Helweh refugee
camp in Lebanon and later in the suburbs of
Elsinore, Denmark. He graduated from the
British National Film and Television School in
20009. His short films have been screened at
more than a hundred festivals around the world
and have won many best film awards. A World
Not Ours is his first feature film.

Filmography: Shadi in the Beautiful Well (2003),
Hamoudi & Emil (2004), Arafat & | (2008),

4 Weeks (2009)
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Pexwucep / Director:

AnboHa lMonyHiHa / Aliona Polunina
Bupo6HULTBO Ta AMCTPUGYLiA /

Production and sales:

Studio 013, Nastya Velskaya, 2nd Kievskaia
st. 23-118, Moscow, Russia, +7 916 114 3730,
avelskaya@rambler.ru

Haropogm / Awards:

2013 - Cinema XXI Award at Rome Film Fest /
2013 - npu3 Cinema XXI Ha Pumcbkomy
Mi>KHapOAHOMY KiHodecTuBani

AnboHa MonyHiHa Hapoaunacs B Pocii

1977 poky. lMepL Hix cTaTh pexmucepoMm
[LOKYMEHTa/IbHOTO KiHO, BUBYaia 06pasoTBopye
MUCTELTBO, @ TaKOX NpaLoBana BUMyCKOBUM
PenaKkTopoM Y xypHanax npo CTUmb XUTTS i
mogy. Y 2002 pouj 3506yna OCBiTHii rpaHT i B
2004 poui 3akiHunna «Bului Kypcu cueHapucTis
i pexucepis» (MaicTepHs pexncypu HeirpoBoro
KiHo A. H. lfepacumoBa).

Dinemozpadia: Tak, cmepme (2004), Pegontouis,
SKoi He 6yno (2008), Henan ¢opesa (2013)

Aliona Polunina was born in Russia in 1977.
Before making documentaries she studied
painting, and worked as a copy-editor for life-
style and fashion magazines. In 2002 she won
an educational grant and enrolled in a higher
course for script writers and producers in the
non-fiction film department. She graduated in
directing and scriptwriting in Moscow in 2004.
Filmography: Viva la Muerte (2004), The Revolu-
tion That Wasn't (2008), Nepal Forever (2013)

HEMAN ®OPEBA/
NEPAL FOREVER

Pocia / Russia /2013 / 90’/ HD

[onoBHi repoi ¢inbMy — ABOE POCINCbKUX NONITU-
KiB-KOMYHICTIB, UneHiB Micbkoi pagu CaHkT-lMe-
Tepbypra. [Monpu CBill WMPOKWUIA CBITOrNAA, Lii
N0AM € NANKUMU NEHIHUAMU. TypOyoUMChb Npo
MaNByTHE CBITOBOTO KOMYHi3My, BOHW BUPYLLAIOTb
[0 Henany 3 BenbMu fenikaTHO MiCi€to —
NPUMUPUTK ABI MiCLLEBI KOMYHICTUYHI napTii i
TaKMM YUHOM MPULLBUALINTA HEMUHYYE HACTAHHS
epu «piBHOCTi Ta bpaTepcTBa» B BCbOMY CBITi.
[poTe MabyTHE CBITOBOrO KOMYHi3My TyMaHHe.
OueBMOHMM 3aNUWAETLCS (AKT, WO NpUKasKa
«XBICT BUNS€E cobakolo» BCe e aKTyanbHa Ans
CY4aCHOrO CBITY.

YKPAIHCbKA
NMPEM’EPA
UKRAINIAN
PREMIERE

Two Russian Communist politicians, members

of the Saint Petersburg City Council, men with
broad horizons, yet committed Leninists who are
concerned about the future of global Commu-
nism, find themselves on their way to Nepal on
a very delicate mission. They are to negotiate
the reconciliation between two local Communist
factions to help speed up the inevitable dawn
of the era of ‘Egalité and Fraternité’ in the world.
But the future of international Communism
remains unclear. What is clear is that in the
modern world the tail still wags the dog.



OCOBJINBANOTPEBA/
THE SPECIAL NEED

HimeyuuuHa, Imanis, Aecmpis / Germany, Italy, Austria / 2012 / 82’ / DCP, HD

29-piyHunit EHea - «cynep-nynep-mera po3ymHui
i NpBabAMBUIt», ane BiH ayTUCT. Y HbOIO HiKONMK
He 6yno cekcy, ane Momy xotinocs 6, a 3 ioro Ti-
NIOM Have BCe f00pe, TOX HiYOMY CTaTK Ha 3aBafi.
Ta ockinbku B ITanii He iCHye 3aKOHHMX CNocobiB
BAOBOJIbHWUTM Taky notpeby, EHea BupyLae B no-
[OpOX pa3oM i3 npusatensmu Kapno i Anekcom.
IXHi NpMroayn NOYMHAKTLCS B aBCTPINCHKOMY
6opaeni, noTiM BoHM HepyTb Ha Npoby LwBeluap-
CbKY «CEKC-MOMIYHMLIO®, | 3PELUTO CKEPOBYIOTb
Kypc Ha [ambypr, fie 3ycTpivatoTb rpyny cekc-npa-
LiiBHM1Lb, IO HaBYeHi NpaLoBaTh 3 0C061MBUMM
KnieHTamu. Te, LWLO PO3MOYMHANOCS SK MOLLYKM
[LOCTYMHOrO CeKcy, nepeTBoploeTbCs ang EHea Ha
€KCKYpC MO MOro HaMMOTAEMHILLMX MOYYTTAX, A
[LNs npuaTenis — Ha cnocib focnianTv CBOi BNacHi
ysBNEeHHS Npo Apyxoby, ntobos i ceobony. Kamepa,
Hauye Myxa Ha CTiHi, Qikcye cBiT EHea i oro nopo-
pOX y cTUNi 6e3TypbOTHOro ONTUMICTUYHOTO KiHO.
Ane cTpiuka nofae i anbTepHaTMBHUI NOMNAA, Ha
EHea - loOMy 4acTo OBOAMTBCS NIULIATUCS OCTO-
POHb i CNOCTepiraTv 3a TUM, K iHWWi BAOBOJbHS-
H0Tb CBOI NOTpetu.

YKPAIHCbKA
NPEM’EPA
UKRAINIAN
PREMIERE

Twenty-nine-year old Enea is “super-mega-dup-
er smart and handsome,” but he’s also autistic.
He has never had sex but really wants to, and
there’s nothing wrong with his body that should
stand in his way. As Italy doesn’t offer any legal
solution to his problem, Enea embarks on a road
trip with his friends Carlo and Alex. They start
out at an Austrian brothel, then try a Swiss “sex
assistant,” and finally decide to go to Hamburg
and meet a group of German sex workers trained
to deal with disabled clients. What started out
as a quest for sex soon becomes a journey into
Enea’s most intimate feelings and a way for his
two friends to explore their own conceptions of
love, friendship and freedom. The camera acts
like a fly on the wall, capturing Enea’s world and
the trip with his friends in the spirit of a feel-
good movie. But the film also shows how Enea is
often forced to sit on the sidelines and watch as
others satisfy their desires.
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Pexwucep / Director:

Kapno [A3opartTi / Carlo Zoratti
Bupo6HuuTBO / Production:

DETAILFILM, Henning Kamm,

+ 33153952442, kamm@detailfilm.de
Ductpubyuis / Sales:

Wide House, Clanet Anais, +33153952441,
ac@widehouse.org, www.widehouse.org

Haropogym / Awards:

2013 - «3onotuit rony6» dectusanto DOK
y Nleinuury /

2013 - Golden Dove at DOK Leipzig

Kapno [d3oparTi Hapoauecs 1982 poky. BiH
BMBYAB NPOMUCIOBUIA AN3aH B TYPUHCLKOMY
yHiBepcuTerTi. licns Bunycky npawtosas y
[LOCNiAHULBKOMY LEeHTPi «Dabpuka» BMPOAOBXK
[IBOX POKiB, @ NOTIM B3BCS 3a KiHemaTorpag i
pexucypy sk ppinaHcep. Bit ctaB pexwucepom
KiZIbKOX MY3MYHUX Bifie0, KOPOTKOMETPAKHUX
®inbMiB, XXMBOTO BUCTYNY MOMYASIPHOTO iTanii-
CbKOrO BUKOHaBLA [DKOBAHOTTI, @ MOTIM 3acHy-
BaB iTanilcbkuit iHTepHeT-TenekaHan Pronti

Al Peggio. Mae pocBig pexucypu irpoBoro i
[IOKyMeHTasbHoro KiHo. «0cobn1Ba notpebay —
A0ro nepLua NoBHOMETPaXHa CTpiuKa.
@inbmozpadpia: Ocobnusa nompeba (2013)

Carlo Zoratti was born in 1982. He graduated
in interaction design at Turin University before
moving to the Fabrica research center. He
worked there for two years before becoming

a freelance filmmaker and director. He has
directed several music videos, short movies,
the live show of the Italian pop star Jovanotti
and funded the Italian web-tv channel Pronti
Al Peggio. His experience varies from fiction to
documentary. The Special Need is Carlo Zoratti’s
first feature film.

Filmography: The Special Need (2013)



DOCU/XITHU
DOCU/BEST

108

Pexwucep / Director:

InbsiH MeteB / Ilian Metev

Bupo6HuuTBO / Production:

Sutor Kolonko, Ingmar Trost,

+49 221 789 44840,
ingmar.trost@sutorkolonko.de, sutorkolonko.de
JDuctpubyuis / Sales:

Films Boutique, Kopenicker Strasse 184,
10997 Berlin, Germany, +49 (0)30 6953 7850,
info@filmsboutique.com,
www.filmsboutique.com

Haropoay (Bu6pane) / Awards (selected):
2012 - France 4 Visionary Award 51-ro MixHa-
POLHOTO TWXKHS KiHOKpUTHKiB MK® y KaHHax;
2012 - ocobnuBa 3ragka Ha KiHodectvsani B
Liopuxy; 2013 - HalKpaLumMit AOKYMeHTaNbHUIA
dinbM HiMeLbKoro KoHKYpCy AOKYMEHTaIbHOTO
KiHO /

2012 — France 4 Visionary Award at 51st In-
ternational Critics’ Week, Cannes Film Festival;
2012 — Special Mention at Zurich Film Festival;
2013 — Best Documentary Film at German
Documentary Film Awards

InbsH MeteB Hapoauecs B Codii (Bonrapis)
1981 poky. 3n06yBaB OCBITy B ranysi npuknaa-
Horo MucteuTBa B JIOHAOHI, BigTak oTpMMaB
[MNNOM MaricTpa 3 pexxucypu AOKYMEHTANbHOTO
KiHO B HawlioHanbHil wkoni KiHo i TenebayeHHs.
oro BunyckHuit dinbM «lonewwoso» (2008)

6yB nokasaHwit Ha 6inbLu Hix 60 pectusansx i
BM60poB 17 BiA3HaK. HUHI [nbsH npaLitoe i xuBe
B Okcdopai Ta Codii.

Qinemozpadpia: [onewoso (2008), OcmaHHs
weudka e Cogpii (2012)

Ilian Metev was born in Sofia, Bulgaria in

1981. He went on to study Fine Art in London,
followed by an MA in Documentary Direction
at the National Film and Television School.

His graduation film Goleshovo (2008) has been
screened at over 60 festivals and received 17
awards. Ilian currently divides his time between
Oxford and Sofia.

Filmography: Goleshovo (2008), Sofia’s Last
Ambulance (2012)

OCTAHHS WBUAKAB CODII/
SOFIA'S LAST AMBULANCE /

YKPAIHCbKA
NMPEM’EPA
UKRAINIAN
PREMIERE

HimeuyuHa, bonzapis, Xopeamis / Germany, Bulgaria, Croatia / 2012 / 75’ / DCP

Y MmicTi, ae 13 wWBMAKMX HamaraTbcs 06CNYXUTH
KiNnbKaMiNbMOHHe HaceNneHHs, HecnoAiBaHUM re-
poeMm cTae 47-piunuii Kypeub Kpacci MoppaHos -
BiH MOCTIMHO PATYE XMTTH, BiANPALbOBYOYM
48-roamHHi 3MiHn. Kpacci npautoe nikapem B of-
HOMY 3 OCTaHHIX eKiMnaxiB LWBWAKOI LONOMOTH, i
CbOTOAHI HAWripWui aeHb B Moro xuTTi. Lle cTpiy-
Ka Npo OAMH 3BMYANHMIA AEHb i3 XUTTS Nikaps
Kpacci, meacectpu Minu 11 Bogis lNnameHa -
6puraam WBKMAKOI, WO MUUTb BynmMusaMu bonrap-
cbkoi ctonuui Codii. boproumnch 3 abcypaom, wo
MOrNIMHAE CUCTEMY OXOPOHM 34,0pOB'A, fika 11 6e3
TOro NefBe AMXAE, Ui TPOE 1 caMi neaBe 3BOASTb
KiHUI 3 KiHUSMW, ane BCe OAHO NPOAOBXKYTb Te,
L0 BMilOTb HaWKpaLLe, — PATYIOTb XUTTS NOAEN.

In a city where 13 ambulances struggle to serve
a burgeoning population of several million,
47-year old Krassi Yordanov is our unlikely hero:
chain-smoking and saving lives in a non-stop
48-hour shift. Krassi is the emergency doctor

on one of Sofia’s last ambulances and today is
the worst day of his life. This is a film about the
regular working day of Dr. Krassi, nurse Mila and
driver Plamen, a team working on an ambu-
lance in Sofia, the capital of Bulgaria. Strug-
gling against an avalanche of absurdities in a
crumbling medical system and scarcely earning
enough to make a living, these three are simply
trying to do what they do best - save lives.
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HOT DOCS MPE3EHTYE

HOT DOCS PRESENTS

Okcana Kapnosuu
npozpamHuii KoopduHamop,
Mo0epamop No3aKOHKYPCHUX npo2pam

ns 6araTboX i3 Hac Te, WO BigbyBanocs
,D‘qupa Ha rofI0BHINM NAOLi KpaiHK, 30aBa-
nocs HeMoXuMBKUM. Tenep nopaii Ha Maiaaxi
CNpUIMMalOTbCa Tak CaMo peanbHo, 5K i Bce,
Lo iCHYBano Ao Hux. Toai, Konu ofgHi 6uTBK
Y)Ke 3aBEPLUMNNCD, @ iHLLI TiIbKK HabupatoTb
06epTiB, MM NOBEPTAEMOCH HA KyXHi, 3HIManbHi
MalLaHuMKK, y NiKapHsHI kopuaopw, B odicu Ta
KYPUNKW = TyAM, fe 33 BeNUKMMU NONITUKaMK
XOBalOTbCS Masi, Ae MU 3aNUILAEMOCh HAOAMHL
3 ByaeHHicTio. Tpu cTpivku Big KaHaacbkoro
MiXXHapoAHOro hecTnBanto AOKYMEHTaNbHOIo
KiHo Hot Docs He npeTeHAy0Tb Ha PEBOIOLII0
aHi B XXMTTI, aHi B KiHemaTorpadi. TMM He MeHLu,
BOHMW BMKOHYIOTb CBiVi 3BUYaiHKUA 060B4-
30K — JOAAK0TH LU KinbKa OMuii 0 Haworo
MeHTanbHoro komnacy. MinbMu Liei Lo6ipku
CTBEPAXYIOTb: T€, L0 MW BBAXKAEMO CKNALHUM
YU HenpunyCcTUMMUM y HALLOMY XUTT, =
€ NOBCAKAEHHAM AN iHWKMX. Y1 aymanu Bu
Konu-Hebyab NPOAATU OLHY HUPKY, abu BpSTY-
BaTW CiM'0 Bif, 31MAHIB? Yn Mornum 6 yaBuTy, Wo
6yneTte HapoaXKyBaTU CBOK AUTUHY B TPOMIYHUX
IKYHIASX? Y 3aMUCIOBanmCh, HOMY OLHUX
TBapWH NobuTe, a iHWUX icte?
Y yac, Konu LWOopOKy CTBOPIOKOTHCS TUCAYI
dinbMIB Ha TUCAYI TEM, TiNbKK AesKi 3 HUX €
CBiAJOMUMM BNACHOT KiIHCTPYMEHTaNbHOCTI»,
K CKa3aB 61 aMepuKaHCbKWUiA KiHOTEOpeTUK
Bin Hikonc. AHaToMytouu, iHTEpNpeTyUM iHLWY
peanbHiCTb JOCS)KHUMU KiHO3acobamu, BOHM
3AaTHI 3MiHIOBaTM MUCNEHHS rsaadiB. |, TOMy,
6e3nepeyHo, BapTi Toro, Wob 6yt nobayeHuMu
Ha HawomMmy decTmBani.

Oksana Karpovych
program coordinator,
moderator of non-competition programs

For many of us, what happened yesterday

in the main square of the country seemed
impossible. Now, the events in the square are
perceived as being just as real as anything
that existed before them. Then, when some

of the battles have ended - but others are

just gaining momentum - we get back in the
kitchen, on the set, in hospital corridors, the
offices and smoking rooms - where the big
politicians behave in petty ways, where we
remain alone with the everyday. The three
films we are presenting from the Canadian in-
ternational documentary film festival Hot Docs
do not make any claims to revolution, either in
real life or in cinema. However, they do their
ordinary duty - to add some more options to
our mental compass. The films in this selection
argue that what we consider unacceptable or
difficult in our lives are everyday matters for
others. Have you ever thought about selling a
kidney to save your family from poverty? Could
you imagine having your baby in the tropical
jungle? Have you ever wondered why you like
some animals and eat others? At a time when
thousands of films on thousands of topics cre-
ated each year, only some of them are aware of
their ‘instrumentality, as the American cinema
theorist Bill Nichols would say. By anatomising,
by interpreting a different reality - thanks to
the now easily accessible means for making
these films - they are able to change how the
audience thinks. And so, that certainly makes
them worth showing at our festival.



ICTOPIi PO TOPTIBJIO OPTAHAMU /
TALES FROM THE ORGAN TRADE

Kanada / Canada /2013 / 82’/ DCP, HD

CKinbku BY B3sAM 6 33 CBOO HMPKY? A 33 neYiH-
Ky? TpaHCnAaHTaTM — rocTpa HeobxiaHiCTb Ans
6araTbox Nitogen B ycboMy CBITi. Tak caMo € 1 Ti,
XTO BUKOPUCTOBYE CBOi OPraHu Ans WBKUAKOrO 3a-
pobiTky. LLlopoky TMCaYi TpaHCNNaHTaTIB KynyoTb
i NpoAaloTb HAa YOPHOMY PUHKY, IKMUI MPOLBITAE B
[lecaTKax KpaiH, Ae 3aKOH € 3apy4YHUKOM rpOLLEN.
Y CBOEMY 3aXONIMBOMY 1 MPOBOKATUBHOMY
dinbMmi pexucep Pik Ectep BiHCTOK 3aHypo€eTbCS
B TAEMHUYUIA | HE3PO3YMiNUI ang 6araTbox CBIT.
«lcTopii npo TopriBnto opraHamu» — Lie CBOE-
YacHa, aeTanizoBaHa It baratorpaHHa ictopis

Npo eTUYHI ¥ NpaBOBi CynepeyHoCTi HaBKONO
TIHBOBOIO PUHKY TpaHCMNaHTaTIB. Llei puHoK ya-
CTO CTAE B NPUrofi TUM, KOMY He BCTUra€e abo He
MOXe [L0NOMOrTM 0diLliiHa MeAULMHA — TUM, XTO
06MpaE MiXk CMepTIO Ta NOPYLUEHHSIM 3aKOHY.

YKPAIHCbKA
NPEM’EPA
UKRAINIAN
PREMIERE

How much is your kidney worth to you? Your
liver? For many people all over the world, organ
transplants are desperately needed but in

short supply, while others use their organs as

a quick-fix commodity. Every year thousands of
organs are bought and sold on a black market
that flourishes in dozens of countries where the
rule of law is a hostage to the dollar sign. In this
gripping and provocative documentary, director
Ric Esther Bienstock delves into the shadowy
and often misunderstood world of black-market
organ trafficking. Tales from the Organ Trade

is a timely, nuanced and complex story of the
ethical and legal ambiguities surrounding the

shadowy world of black market organ trafficking.

This is a trade that often substitutes for medical
establishments which cannot always help their
patients in time, and the buyers who are faced
with the choice of obeying the law or saving
their lives.

HOT DOCS
NMPE3EHTYE

HOT DOCS
PRESENTS

Pexwucep / Director:
Pik Ecrep biHctok / Ric Esther Bienstock

R, =

p TBO Ta AMCTPHBYUis /

Production and sales:

Associated Producers Ltd., Ric Esther Bienstock,
Simcha Jacobovici, Felix Golubev, 1001 - 110
Spadina Ave, Toronto, Ontario, Canada,

(416) 504-6662, rico@apltd.ca, www.apltd.ca

Haropoay (Bu6paHe) / Awards (selected):

2013 - HaWiKpaLumit [OKYMeHTanbHWii Binbm

i HalikpaLuuii pexxucep Ha KiHodecTusani
Documentary Edge; 2013 - HalikpaLumit NoBHO-
MeTpaXHui dinbM Ha dectmsani DocUtah /
2013 - Best Documentary and Best Director at
Documentary Edge Film Festival; 2013 — Best
Feature Documentary at DocUtah

Pik Ectep BiHCTOK € Bonoaapkow «EMMi» i
HalbinbLL BifoMa 3aBASKM CBOIM JOKYMEHTab-
HMM po3cniayBaHHam. Ti dinbMm Bynu nokasaHi
Ha 6inbL Hixk 40 MixkHapoaHWX KiHodecTuBa-
n9X i TenekaHanax y noHaa 50 kpaiHax cBiTy.

Ii cTpiukw, 30kpema «Cekc-pabuy» Ta «E6ona:

B eMiLEHTPi cnanaxys», BUBOponu AecaTku
NPECTUXKHUX BiA3HAK, BK/IHOYHO 3 BiA3HAKOO
imeni Ensapaa Meppoy.

Dinemozpacis (subpane): CHIL 8 Appuui (1990),
CmepmoHocHi mevii (1991), E6ona: 8 eniueHmpi
cnanaxy (1996), Cekc-pabu (2006), bibnititi 4ydo-
suceka (2010), B nowykax AmaaHmuodu (2011)

Ric Esther Bienstock is an Emmy award-winning
filmmaker best known for her investigative
films. Her documentaries have screened at over
40 international festivals and have aired on
networks in over 50 countries. Her films,
including Sex Slaves and Ebola: Inside an
Outbreak, have garnered dozens of prestigious
awards, including an Edward R. Murrow Award.
Filmography (selected): AIDS in Africa (1990),
Deadly Currents (1991), Ebola: Inside an Outbreak
(1996), Sex Slaves (2006), Beasts of the Bible
(2010), Finding Atlantis (2011)
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Pexwucep / Director:

JNinpa Bectpik / Linda Vastrik

Bupo6HuuTBo / Production:

Linda Vastrik Filmproduktion AB, Linda Vastrik,
Nordhemsgatan 70A,

413 09 Goteborg, Sweden, +46 31-24 34 55
EyeSteelFilm, 7095 rue Marconi, Montreal,
Quebec, Canada, +1 (514) 937-4893,
info@eyesteelfilm.com, www.eyesteelfilm.com
Lucrpubyuia / Sales:

Folkets Bio AB, Bergsunds Strand 39,104 62
Stockholm, Sweden, Tel: 08-545 275 20,
info@folketsbio.se, www.folketsbio.se

Haropopu / Awards:

2013 - ocobnuBa BiA3HaKa Xypi 3a AebioT Ha
MixHapoaHoMy decTnBani 4OKYMEHTaNbHOro
KiHo B AMcTepaami /

2013 — Special Jury Award for First Appearance
at Amsterdam International Documentary Film
Festival

Jlinpa Bectpik € kiHemaTorpadictom, unit cTunib
[OKYMEHTYBaHHS peasibHOCTi HabnnKeHui

10 apamu. Mpotsirom 1991-1992 pokis BoHa
BuBYana dororpadito B MixkHapoAHOMY LieHTpi
otommcTewTBa B Hblo-Mopky. MizHile onaHo-
ByBana ax i MUCTELTBO AOKYMEHTaNICTUKK Y
Buwwiit wkoni KiHo, papio, TenebayeHHs i Teatpy
8 CTokronbMi. 3akiHunna HaB4aHHa 2000 poky.
BinToai BoHa cTBOpOBana cueHapii Ans Xyaox-
HbOrO KiHO, ByNna NpoatocepoM Ta pexucepom
aHiMaLiiHMX GinbMiB, @ TaKoX onepaTopoM-10-
KyMEHTaNicToMm.

Dinemozpagia: Tamko i 5 (2000), Kunum 3 oseyoi
wKypu (2009)

Linda Vastrik is a filmmaker, her style focuses
on documenting reality as drama. In 1991-92
she studied photography at the International
Center of Photography in New York. Later she
studied the art and craft of directing documen-
taries at the University College of Film, Radio,
Television and Theater in Stockholm. She grad-
uated in 2000. Since then she has been writing
scripts for fiction, producing and directing
animation and working as a cinematographer
for documentaries.

Filmography: Dad and Me (2000), The Sheepskin
Rug (2009)

UKRAINIAN
PREMIERE

NICAYXIB, WO TAHUKKTb /
FOREST OF THE DANCING SPIRITS

Leeuia, Kanada / Sweden, Canada / 2013 / 104’/ HD

Mnems Slka )XMBe B 0AHOMY 3 OCTaHHIX HE3aWMaHMX,
OMOBUTUX TYMaHaMM TPOMiYHUX NiCiB BaceiHy piuku
KoHro. Mpotsarom ctonite Ty6inbLi Maixe He KOHTAKTY-
Ba/M 3 NpeAcTaBHMKAMM 3axigHOT UMBINi3auii, ane cko-
PO iXHil CBIT 3a3Ha€ 3MiH: 0AHa 3 HaMbinbWKX nicosa-
roTiBeNnbHWX KOMNaHi KoHro noyana BupybKy iXHbOro
nicy. Pexxucep Jlinpa Bectpik, uni pobotn BuboproBanu
MiXXHApOAHi BiA3HaKM, MPOXMNA KiflbKa pOKiB i3 LMK
FOCTUHHWMMM NTIOABMMU, 3 MOBAroo CNocTepiraym 3a
iXHIM 3ax0onMBKUM XUTTAM. DinbM ganekuit Big, cToiy-
HOi MeaMTaUii Haf 3HUKHEHHAM UMBINi3aLii: KoeH
COKOBMTWI KaAp LbOro BizyanbHOro 1060BHOrO MCTa
MPOHMU3aHWUIA TYMOPOM, APAMATUYHICTIO 4 MPUPOAHOLO
Kpacoto — rngaay Maixke QisnyHO BifYYBaE, K TPOMiYHI
POC/IMHM TOPKatTbCa A0 Moro wkipu. baratowapose
3BYKOBe 0(OPM/IEHHS CTPiUYKM TaiTb WenNiT Mipis Npo
CTBOPEHHS CBITY 11 3anNpoLUye NPUEAHATUCS [0 nepe-
Ka3y »MBOI Ta ACKpaBoi icTopii, ae ocobucTi Tpareaii
CTalOTbCA OAHOYACHO 3 HECMOAiBAaHOK NOSBOK HOBUX
Xa3siB i Ae NpUBATHI NiANPUEMLI AOLIKYNSOTb ropain
i camMoCTinHiM cninbHOTI. JloTenHa 11 pu3MKoBaHa, us
MaiicTepHa KiHopoboTa dikcye AMBO, SKOMY, MOX/IUBO,
CKOPO He NIMLUKUTLCS MiCLa B LLbOMY CBITI.

The Yaka tribe lives in one of the world’s
last untouched rainforests, deep in the
mists of the Congo Basin. After centuries
of minimal contact with Westerners, their
world is about to change: Congo’s largest
logging company is razing the forest. The
award-winning filmmaker Linda Vastrik
lived among this generous people for
several years, respectfully observing their
fascinating way of life. Far from a stoic
meditation on a disappearing civilization,
each lush frame of this visual love letter
pours out with humor, drama and a natural
beauty made so tangible, you almost feel
the forest’s leaves against your skin. The
film’s layered sound whispers fantastical
creation myths, enticing the viewer to join
in vibrant storytelling circles. All the while,
personal heartbreaks, unexpected masters
and private industry stalk a proud com-
munity. Clever and fresh, this stunningly
crafted study captures a wonder that’s likely
not long for this world.



NPUBUAN B HALLIA MALLUKHI /
THE GHOSTS IN OUR MACHINE

Kanaoa, Himeuyuna, CLUA, Weeliyapisa / Canada, Germany, USA, Switzerland / 2013 / 92’/ HD

Bonopapka uncnenHux Haropog, potorpad

i akTmBicTKa [yx0-AHH MakapTyp Bxe noHan
[lecsiTb POKiB MOAOPOXYE CBIiTOM, abu 3i6paTn
bakTn 6pyTanbHOro CTaBAEHHS 40 TBApUH Ta
iXHIX CTpaXaaHb y 3aXifHi cucteMi npoMmucno-
BOr0 TBAPMHHULTBA. «[1pMBMAM B HALLIV MALLUUHI»
CYNpOBOMAXKYIOTb EHTY3iacTKy B ii LUMUIYHCbKIiN
LiSNbHOCTI Big NpOMUCIOBUX GepM nig, npu-
KPUTTSM TEMPSBU, ie B CTPAXiT/IMBUX YMOBaX
TBApWH BMPOLLYIOTb HAa MICO YM XYTPO, 40 Maixke
YTOMIYHOFO NPUTYNKY AN BPSATOBAHWUX TBAPUH.
BoHa 6epeTbcs [OBECTU — He TiNbKMW N0AM 30aTHI
BiauyBaTU. MMOOKMIM eMOLLIMHMIA 3B'A30K MiX
Her Ta TBApPMHAMM NPOCTO Pi3NYHO BiAYYBAETH-
€S B CBiTIMHax MakapTyp. 3HIMKM i1 NOTPibHI

SIK NPOMOBMCTMI [0Ka3: HEMMOBIPHI NOpTpeTH
(DIKCYHTb YHIKaNIbHICTb KOXHOI TBAPUHM — 0COOMU-
CTiCTb, CBOEPiAHICTb Ta po3yM. Lleit moetnynumii i
3aXOMAMBUM, NOTYXKHUI iNbM HEOAMIHHO [ACTb
NOLITOBX HEOOXiAHMM febaTaM Npo CTOCYHKMU Mix
NIOAbMYM Ta IXHIMU HAUBAMXKYUMK pOAMYAMM B
HaLIOoMY TiCHOMY CBITi.

YKPAIHCbKA
NPEM’EPA
UKRAINIAN
PREMIERE

Award-winning photographer and activist Jo-
Anne McArthur has been traveling the world for
over ten years to document the mistreatment
and suffering of animals at the hands of western
industry. The Ghosts in Our Machine joins the
impassioned McArthur on covert missions: to
factory farms in the dark of night where animals
raised for fur or food are kept in appalling
conditions, and to an almost utopian sanctuary
for rescued animals. Her goal is to demonstrate
the sentience of non-human animals; her deep
connection with these animals is palpable in her
photography. She takes these photographs in
order to bear witness; her stunning portraits of
the animals capture their unique personalities,
quirks and intelligence, and make a compelling
argument on their behalf. Poetic and engaging,
this powerful film will spark important conver-
sations about the relationships between human
and nonhuman animals on our shrinking planet.

HOT DOCS
MPE3EHTYE
HOT DOCS
PRESENTS

Pexwucep / Director:

Niz Mapwann / Liz Marshall

Bupo6HuuTtso / Production:

Ghosts Media Inc, Liz Marshall, 117 Parkmount
Road, Toronto, ON, M4J 4V3, Canada, info@
theghostsinourmachine.com,
www.theghostsinourmachine.com
Luctpubyuia / Sales:

Films Transit International,Jan Rofekamp,
+1 (514) 844-3358, jan@filmstransit.com,
www.filmstransit.com

Haropoay (Bu6pani) / Awards (selected):

2013 - [lecsTka nifepis msaaLbkux CUMNaTii
kiHodectuBanto Hot Docs; 2013 - «3onotuit
CHin» Ha MopKToHcbKoMy KiHodbectnsani; 2013 -
Ocob6n1BuiA Npu3 xypi MixkHapoaHoi nporpamMu
dectnBanto DMZ Docs /

2013 —Top Ten Audience Favorite at Hot Docs
Film Festival; 2013 - Best Nature/Environment
Golden Sheaf Award at Yorkton Film Festival;
2013 - Special Jury Prize International Competi-
tion at DMZ Docs

Jliz Mapwann - Bofogapka 6aratbox Haropoa, B
cdepi aBTOpCbKOro KiHematorpada (K pexucep,
CcLeHapucT i npoatocep). MixkaucumnniHapHuit
MUTEL|b, BOHA NOEAHYE KiHeMaTorpadiyHy,
30cepemKeHy Ha repoi, CIOXKETHICTb i3 BUCBIT-
JIEHHIM NpobneM coLlianbHOi i eKoMorivyHoT
HecrnpaBefMBOCTi.

Dinemozpadia: Tpunozis npo PoHO Cmige-

Ha Jlbioica (2007), Mo-cupomy: The Bourbon
tabernacle choir (2008), lisdama 8 yux wupomax
(2008), Boda Hawa woderHa (2010)

Liz Marshall is a multi-award-winning
filmmaker (director, writer, producer) and a
cross-platform creator who fuses charac-
ter-driven cinematic storytelling with social and
environmental justice issues.

Filmography: Stephen Lewis Foundation Trilogy
(2007), The Rawside of the... The Bourbon taberna-
cle choir (2008), Girls of Latitude (2008), Water on
the Table (2010)
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BikTopis benononbcbka
npozpamHuii oupekmop
«Apmaokgpecmys», pecmusanio
asmopcbKo020 0KyMeHmMasabHO20 KiHO
pocilicekoto Moeoto (Pocis, Mockea)

yn0Tqum?|, AKTyaNbHUI, ICTOPUYHUIA | Noni-
TUYHMIA MOMEHT HaBITb IKOCb IMBHO NOSC-
HIOBATH, YOMY CaMe Li TpU QinbMu yBiLWAKM A0
nporpamu, LWo penpeseHTye, Tak 61 MOBUTH,
MeHe i Haw decTuBanb «KApTaooKdecT».
Cnpaga B TOMY, L0 Ui GinbMu MeHi BUAAKOTHCS
CrNpaBxHiM MucteuTBOM. CamMme TOMY BOHU B
nporpami i came TOMy MeHi IKOCb HiSIKOBO

- SKOCb HEA0PEYHO rOBOPUTYH NPO BUCOKE B
CUTYyaLlii, KoKW TBOS KpaiHa MOBOAMTLCS Tak
HM3bKO.

Ane 3 iHworo 6oky...A 3 iHworo 6oky, B
[AHCbKOMY «TaHLIIOPUCTi», BUAOBULLHOMY,
CTBOPEHOMY 11151 KIHONPOKaTy, BUOYLOBAHOMY
3a 3aKOHaMM BEJIMKOTIO irpoBOro KiHO, rsaay
MOXe NobaunTu NaMHY B KPUTUUHMIA nepiog,
i KUTTS. MOXe CTeXMUTU 3a BUOOPOM, AiMU Ta
nepexxMBaHHAMM, UMM BUOOPOM NPOAMKTOBA-
HUMM.

3 iHWworo 60Ky, IMTOBCbKI «IrpaLku» cyTo
XYAOXHIM YUHOM AEMOHCTPYIOTb, AKi MyTaLlii
MOX/UBI 3 IOACBKMMM iCTOTAaMM B yMOBaX
noniuencbkoi aepxasu. A 4eCbko-pociicbke
«BuxoBaHHS YnbsiHW» 30CcepemkeHe Ha TOMY,
K 1aMag, ane He 3n1aMae ToTafiTapHa peanb-
HiCTb 60royrofHoro NpUTYNKY ManeHbky, ane
ropay v BonentobHy NoanHy.

O6cTaBMHM CKNAAAOTHCA Tak, WO npobne-
Ma MO$i LLiIKOM BUPILLYBaHa: CbOrOAEHHS
[LOKYMEHTaIbHOTO KiHO, ike FOBOPUTb MOBOI
06pa3y Ta NouyTTH, aX HisK He 3apo3yMine.
BoHo nerko cnyckaeTbcs 3i CBOiX BUCOT A0
Hawwmx nobyToBMX Cnpas..

Victoria Belopolskaya

program director at ArtDocFest -

the Festival of independent documentary films
in the Russian language

(Moscow, Russia)

t this historic, politically crucial moment, it

is almost strange to explain why these three
particular films have become part of the program
to represent me, so to speak, and our ArtDocFest
festival.

The problem is, to me these films seem genuinely
artistic. That is the very reason they are in the
program and | feel a bit awkward about it - to me,
it seems inappropriate, to talk about lofty matters
when your country is behaving so despicably.

But on the other hand... On the other hand, the
Danish Ballroom Dancer is a spectacular, theat-
rically constructed film of grand, high-quality
fiction, and it gives its viewers an opportunity
to witness a person captured at a critical period
of his life. The viewer can follow the character’s
choice, his actions and feelings resulting from
that choice.

On yet another hand, the Lithuanian Igrushki
demonstrates in a purely artistic manner the
mutations which humans may undergo under
police-state conditions. And Theory of Education
and Uliyana (Czech Republic, Russia) is focused
on the ways the totalitarian reality of a Christian
orphanage can bend, but not break, a small yet
proud and freedom-loving human creature.

So my problem is quite solvable: the real doc-
umentary cinema that speaks in a language of im-
age and emotion cannot be haughty. It can easily
descend from its heights to our daily routine.



BUXOBAHHA YNbAHU /
THEORY OF EDUCATION AND ULIYANA/

Yexisa / Czech Republic /2011 / 52’/ HD, DVD

Mepep ui€to yHiKanbHOW 9-pivHotO 0coboto
6e3cuni BCi neparoriyHi 3akoHu. Xopouwi 4itu
CTapaHHO NPaLooTb | MONATLCS, FPaAOTHCS
pa3oM. NoraHa YnbsiHa He MONWUTLCS | NPOBOAMUTD
yac HaoamHLi 3 coboto. i MaMa HapkoMaHKa, a
6abycs - ankoroniyka. Tomy cectpu 3 O6WMHM
HOBMX CBATOMYYEHMKIB, & BUXOBYIOTb Y/ISIHY,
BBaXaloTb i reHeTUYHO 3incosaHol. It He Moxe
[laTV pafly HaBiTb MaTiHKa BeHbsAMIHA, KONULWIHIN
npodeciitHWi neaaror, gka ctana NpaBoC/aBHO
BMXOBATENbKOIO CUPIT.

YKPAIHCbKA
MPEMEPA
UKRAINIAN
PREMIERE

All pedagogic rules are helpless against this
unique 9-year-old personality. Good children
work hard and pray, they play together. Bad
Uliyana doesn’t pray, she is usually alone. Her
mother is a drug addict and her grandmother is
an alcoholic. So the sisters from the New Holy
Martyrs community, where Uliyana is institu-
tionalized, consider her genetically defective.
Even Mother Veniyamina, a former professional
teacher and now a Christian orphan instructor,
can’t cope with her.

APTOOK®ECT
MPE3EHTYE

ARTDOCFEST
PRESENTS

Pexwucep / Director:

Anexcanaop r'openiK / Alexandr Gorelik

Bup TBO Ta AUCTPUBYLIiA /

Production and sales:

Hruska a krys s.r.o, Tatiana Detkina, U Hadich
Lazni 1214/68, Teplice, Czech Republic,
+420775150690, hruska.a.krys@gmail.com,
www.hruska-a-krys.com

Mectusani / Festivals:
2013 - Aptaokdect (Mocksa) /
2013 - ArtDocFest (Moscow)

Anexcanap lopenik - npoatocep i pexucep,
Hapozaumscs 1980 poky B pociicbkoMy bnarose-
LEHCbKY. Y 22 poku nepeixas go CaHkT-Metep-
6ypra, ae 3akiHuuB [lepxaBHuit yHiBepcuteT
KiHO Ta TenebayeHHs (MaicTepHs pexwucypu
HeirpoBoro kiHo [miTpis Cigoposa).
Qinbmozpadpia (subpare): [osea dopoza dodomy
(2008), Lie He iepawku (2008)

Alexandr Gorelik is a producer and director
born in 1980 in Blagoveschensk, Russia. At 22
he moved to Saint Petersburg where he studied
at the State University of Film and Television
(directors’ workshop of Dmitry Sidorov).
Filmography (selected): Long Journey Home
(2008), No Kidding (2008)



APTAOK®ECT
MPE3EHTYE
ARTDOCFEST
PRESENTS

Pexucep / Director:

Nina Nlyxute / Lina Luzyte

Bup TBO Ta AUCTpUBYLIa /
Production and sales:

Studio Just a Moment, Dagne VildZiunaite

Haropogm / Awards:

HalikpalLii NOBHOMETPaXKHMIA OKYMEHTanbHUIA
dinbM — MixkHapoaHuii hecTnBanb AOKYMeH-
TanbHux dinbmis CineDOC 2013 (Tpys3is).
HowMmiHauis Ha HalKpaLmii JOKYyMeHTalbHUiM
dinbM - Mpemis «CpibHWI Kypasenb 2013x».
HomiHaLis Ha Haiikpally onepaTtopcbky
pob6oty - HauioHanbHa npemis JIMTOBCbKOI
cninku kivematorpadicris, 2013./

Best Documentary Film Award at International
Documentary Film Festival CineDOC Tbilisi,
2013 (Georgia).

Nomination for Best Feature Documentary at
the 2013 Silver Crane National Film Awards.
Nomination for Best Cinematography Nom-
ination at National Awards organized by the
Lithuanian Society of Cinematographers, 2013.

Jlina Jlyxxure Hapoaunacs y BinbHioci (/lutea).

Y 2011 3akiHuuna JIuToBCbKy akaneMmito

MY3WKM | TeaTpy, OTpUMana AMnIoM Marictpa 3a
CnewjianbHicTio «kiHopexucypa. Mepiunii dinbm
pexwcepku «Bce 6yno 6 4ynoso, npote...» byB
MoKasaHui B pamkax noHap 15 dectmsanis i
OTpMMaB AeKinbka Haropoga. 3apas JliHa npauoe
Ha/l NOBHOMETPXHUM XYAOXKHIM dinbMom «Hun
NO6ULL TM MeHe?»

Dinemozpagia: Bce 6yno 6 4ydoso, npome...
(2009), lepawku (2011)

Lina Luzyte was born in Vilnius, Lithuania. In
2011, she graduated from the Lithuanian Acad-
emy of Music and Theatre with an MA in Film
Directing. Luzite’s first short film It Would Be
Splendid, But... has been selected for more than
15 international festivals, where it has won
several awards. Currently Lina is developing a
feature film, Do You Love Me.

Filmography: It Would Be Splendid, Yet (2009),
Igrushki (2011)

IFPALIKHK / IGRUSHKI

Jlumea / Lithuania / 2012 / 58’/ DVD, DCP, HD

binopycbke Micteuko XnobuH yepes 21 pik nicns
po3naay PansHcekoro Cotosy. binbLwicTb MicLe-
BMX MELLKAHLLiB BMXXMBAIOTb BUKIIOYHO 3aBAAKM
BUIOTOBJIEHHIO M'IKMX irpaLlok. EAMHI noKynui
LMX iIrpalloK — NacaXkvpwu Noi3gais, WO NpoixXoxKa-
t0Tb Yyepe3 MicTo. [1poTe 3aKOoH 3a00POHSE HaBITb
HabamxKaT1Cs A0 MNoi3aa 3 irpalkKoto B PyKax.
3BMYaiHi MewkaHLi XXnobuHa BUroTOBNAIOTb
irpallku, NpoaatoTb iX Nonpu cyBopy 3ab0poHy,
nepeknaaloTbea CiBLEM Mid cob0to, M'HOTb, MO-
BEpTalTbCA A0 pobOTH HAL irpaLikamu, cniBatoTb,
6t0TbCS i... 3HOBY BUIOTOBASIKOTb iFpaLLKM.

YKPAIHCbKA
NMPEM’EPA
UKRAINIAN
PREMIERE

The town of Zhlobin in Belarus has spent 21
years since the collapse of the Soviet Union.
Most of the locals survive solely by making and
selling soft toys, while their only customers are
the people passing through on trains. However,
approaching a train with a toy in one’s hands is
illegal. The ordinary inhabitants of Zhlobin make
toys, sell them despite the strict prohibition,
have chats, drink, go back to making toys, sing,
fight and... make toys again.



TAHUKOPUCT / BALLROOM DANCER

Denmark / [ania / 2013 / 80’/ HD

CnaBik KpuknvBuWiA — KONULLHIM YeMMNIOH CBITY

3 NaTMHOaMepPMKAHCbKMX TaHUiB. [licns pecsatka
pOKiB N03a CLIEHO Pa3oM i3 HOBOI NapTHEPKOHO
BiH CMOBHEHWM PilLyYOCTi BiflHOBUTU KOMULLHIO
cnapy. Cnasik — TeMNepaMeHTHUIA | TanaHOBUTUIA
nepdekuioHicT. Yepes TpaBMy CTerHa BiH BTpaT1B
NPUXUNbHICTb NYy6NiKK, NpOTE rOTOBUIA NMOXep-
TBYBATM YCiM, W06 3HOBY CTaTU HalKpalmMm. Big
CBOEI HOBOI MapTHepku AHHU MenbHUKOBOI, YeM-
NiOHKM CBiTy cepen, NtobUTeNiB, BiH OYiKye nuwe
6e3noraHHMx pesynbrartis. [lpote AHHa He BU-
NnpaBAOBYE BUCOKMX OYiKyBaHb, Yepes o Cnasik
BMOyxae. Mapa BUCTYyNaE B Pi3HUX KyTOUKaX CBITY
i 36epirae cBOi CTOCYHKM NOMPU TUCK i MOCTINHY
60poTbby 3i cnoragamu, TPUBOro, TpaBMaMu Ta
3a34poLLamu.

YKPAIHCBKA
MPEM'EPA
UKRAINIAN
PREMIERE

Slavik Kryklyvyy, a once legendary World Latin
American Dance Champion, has been out of
the spotlight for ten years but is determined,
with the help of a new partner, to recapture

his former glory. Slavik is a temperamental and
talented perfectionist who lost public attention
because of a hip injury, and he is willing to
sacrifice everything to get back to the top. He
expects nothing but the best from his amateur
world champion girlfriend, Anna Melnikova, and
his temper flares when she fails to live up to his
high standards. The couple dance around the
world, clinging on to their relationship as the
pressure mounts and waging a battle against
memory, anxiety, injury and envy along the way.

APTOOK®ECT
MPE3EHTYE
ARTDOCFEST

PRESENTS

@s_

Pexucepu / Directors:

Kpictian lonteH BoHke, AHgpeac Kbodopn, /
Christian Holten Bonke, Andreas Koefoed
Bupo6HuuTBo / Production: Danish
Documentary Production,Jakob Nordenhof ,
Kvaesthusgade 5c¢, 1.sal, 1251 Copenhagen,
Denmark, info@danishdocumentary.com,
www.danishdocumentary.com

JDuctpunbyuis / Sales: Danish Broadcasting
Corporation, Kim Christiansen,

Emil Holms Kanal 20, Copenhagen, Denmark,
+45 3520 3040, kimc@dr.dk, www.dr.dk
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Haropogym / Awards: 2012 - CneujanbHa BigsHa-
Ka Xypi KiHodectnBanto «Tpaiibeka» / 2012 —
Special Jury Mention at Tribeca Film Festival

Y 2009 poui Auapeac Kbodop, 3akiHume Haujo-
Ha/lbHY LWKOMY KiHoMMcTeLTBa Yy [laHii 3a cnewj-
ANbHICTIO «peXUCcEP AOKYMEHTANbHOTO KiHO», a B
2004 - dakynbtet couionorii KoneHrareHcbkoro
yHiBepcuTeTY, e BUBYAB TAKOX aHTPOMOJIOFito Ta
nonitonorito. 3 2001 poky, 3HiMae LOKyMeHTaslb-
Hi GinbmMu.

Dinbmozpadia (subpara): 12 3amimok (2008), 3uma
Anvbepma (2010), Kpaixa csureli (2011), TaHuro-
pucm (2011), Mpusud nipamiou (2012),A6 (2013)
Kpicrian lonten Bonke Hapoauscs B 1973 poui.
Y 2005 poui 3aKiHuMB HaLioHanbHy wkony
KiHommucTeuTBa B [laHii 3a cnevianbHicTio
«pexucep AOKYMEHTaNbHOTO KiHO». [paLitoBaB y
My3MyHii iaycTpii; 3 2001 poky noyas 3HiMaTH
[OKYMeHTa/bHi QinbMu.

Dinemozpacis (subpana): Mix sepwuHamu
(2003), [epwe koxaHHs (2007), Hepyxomicme
(2008), Momenm (2011), TaHuropucm (2011)

Andreas Koefoed graduated in 2009 as a
documentary director from the National Film
School of Denmark, and in 2004 in sociology
from Copenhagen University where he also
studied anthropology and political science. He
has directed documentary films since 2001.
Filmography (selected): 12 Notes Down (2008),
Albert’s Winter (2010), Pig Country (2011),
Ballroom Dancer (2011), The Ghost of Piramida
(2012),Ab (2013)

Christian Holten Bonke was born in 1973. Chris-
tian graduated in 2005 as a documentary director
from the National Film School of Denmark. He
formerly worked in the music business and he has
been directing documentary films since 2001.
Filmography (selected): Between Peaks (2003),
First Love (2007), Real Estate (2008), The Moment
(2011), Ballroom Dancer (2011)



Misha Friedman photography
BucraBka thotorpachi Mixaina ®pigmana

21-28.03.14

byauHoK Kino, 3-# nosepx Cinema House, 3rd floor
BY/I. CakcaraHcbKoro, 6 vul. Saksahanskoho, 6



IBOE/TWO 122

KOCTA | MULLIA / KONSTANTIN AND MOUSE 122
TNYMAYEHHA CHOBMAIHb /

INTERPRETATION OF DREAMS 123
MOMAPAHYEBA 3UMA / ORANGE WINTER 123

@%ﬁ%ﬁMb PETPOCNEKTUBA
DOCU(;ae AH O P | 4
IVES SATOAHCbKOTO

ANDREI ZAGDANSKY

UA
ovemwemism. <R ETROSPECTIVE



AHppii 3araaHCbKUiA

apoamscsa y Kuesi B 1956 poui.

BunyckHuk KniBcbkoro HauioHanbHOro
YHiBEpCUTETY TeaTpy, KiHO i TenebayeHHs
im. I. K. KapneHnka-Kaporo. 3 1981 no
1988 npautoBas Ha KWiBCbKiN KiHOCTYAiT
HayKkoBo-nonynapHux dinbMiB. Y nepiog,
31988 no 1996 poku — uneH Cninku
KiHemaTorpadicris Ykpainu,a 8 1990-1992
pp. - cekpeTap uiei opraizauii. Y 1992 poui
Anppint mirpysas no CLUA, ne Buknanas
icTopito KiHOMKCTELTBA B YHiBEpCUTETI MicTa
Hbto-Mopk «Hosa wkonax. B LtaTax Takox
CTBOPMB He3anexHy kiHokomnarito AZ Films
L.L.C. (1996). NMounHatoum 3 HamnnepLioi
[OKYMEHTaNbHOI CTPIYKMN pexuncepa, 3HATOT y
1990 poui, 1oro GinbMU 0TpUManM YMCNEeH-
HSl HAaropoaM Ha MixHapoaHMX hecTUBansXx.

Qinemozpagis (subpare): TnymayeHHs
CHO8UOIHb (1989), Bacs (2002), Kocms | Muwa
(2006), Momaparyesa 3uma (2007),

Miii 6ameko €gzer (2010)

Andrei Zagdansky

as born in 1956 in Kyiv. He graduated

from the Kyiv State Institute of The-
atrical Arts. Worked at Kyivnaukfilm studio
in 1981-1988. Zagdansky was a member
(1988-1996) and secretary (1990-1992) of
the Filmmakers Union of Ukraine.In 1992
he emigrated to the USA, where he read
lectures on the history of cinema at New
York New School University and founded
the independent studio AZFilms (1996). His
feature documentaries have won numerous
awards at international fests, starting from
his very first film in 1990.

Filmography (selected): Interpretation of
Dreams (1989), Vasya (2002), Konstantin and
the Mouse (2006), Orange Winter (2007),

My Father Evgeni (2010)



ABOE/ TWO
Ykpaina / Ukraine /1992 / 29’

Hapis €, HaBiTb AKLWO HiYoro Ginblue He 3anULLIKn-
Nnock. «[JBOE» — Lie po3MoBiAb Npo WoAeHHe ByTTs
1 60poTbbY XyAOXKHMKA 1 apxiTekTopa Muxaiina
LLnrons, akmii oBAOBIB Nicns TpariyHoi 3arnbeni
LPY>XMHM BHACNIAOK aBTOMOBINbHOI KaTacTpo-
®un. Pa3oM i3 MUTLLEM MELLKAE MOro ryxui CuH
[laHuno, akunii CTpaxkaae Wwe v Ha uepebpanbHuit
napaniu.

There is hope when everything else is gone. Two
deals with the everyday life and struggles of the
widowed artist and architect Mikhail Schigol
after his wife’s death in a car crash, and his son

KOCTA | MULIA/

Daniel, who suffers from deafness and cerebral
palsy.

KONSTANTIN AND MOUSE/

CLUA 7 USA /2007 / 65’/ DVD

KoHcTaHTiH Ky3bMiHCbKMIA — OAWH i3 MATU MO-
NoAMX CaHKT-neTepbyp3bKMX MOETIB, Yui BipLui
YBIMLWAM 00 NoeTUYHOI 36ipkn «XKunBe A3epkano»,
ony6nikosaHoi B Hbio-Mopky 1972 poky. lsoe
noertiB 3 ui€i rpynu — KoHcTaHTiH Ky3bMiHCbKKiA
Ta locid bpoacbkuit — HEBAOB3i eMirpyBanu Ao
Cnonyyenunx LTaTie. Bpoacbkuit 3006yB CBITOBY
cnasy, oTpumaB HobeniBcbky npeMito 3 nitepa-
Typu 'y 1987 poui, a LeBaTb pokiB NOTOMY nomep
Bif cepueBoro Hanaay. [ing KoHcTaHTiHa pons
npuroTyBana Aewwo iHwe. Bit Melwkae B obwap-
NaHin xaTuHLi nobam3y 3ani3HMYHOro nepeisny
B KpPMXIiTHOMY cenuuii Ha bepesi piuku Jenasep.
CBobopa KoHcTaHTiHa abcontoTHa, 9K i 1oro
BifJaHiCTb MUCTeUTBY. Y CBOIl oceni noet oToye-
HWW KHUramu, KONEKLLIED BUTBOPIB MUCTELITBA,
CBOIMM MOETUYHMMM 3BipKamu Ta KoTaMu. Paszom
i3 Ky3bMiHCbKMM MeLLKa€e Moro aApyxuHa EmMma,
Ha npi3BMcbko Muwa.Y dinbMi «KOHCTaHTIH i
noro Muwwa» — He nuwwe repoi po3nosigi, ane

7 cniBpexucepu CTpiYkn — Ao GinbMy yBilwWwNo
Bifeo, 3HATe MuLLEtD, a TAaKOX IHTEPB'I0 3 NOETOM
Ta Oro APYXMHOIO.

Konstantin Kuzminsky was one of five young
St. Petersburg poets whose collection of poetry

(The Living Mirror) was published in New York
in 1972. Two of them - Kuzminsky and Josef
Brodsky — soon immigrated to the United States.
Brodsky became famous, won the Nobel Prize

in Literature in 1987 and died of a heart attack
nine years later. Kuzminsky’s fate is different.
He lives in a tiny upstate New York village, on
the bank of the Delaware River in an old shanty
house near a railway crossing. His freedom is
complete. His devotion to art is absolute. He
lives with his books, his art collection, his cats,
his poetry and his wife Emma, who is known at
home as Mouse. They both are not only the pro-
tagonists, but also the co-directors of the film,
including home videos by Mouse and interviews
with the poet and his wife.

Pexucep / Director:

AHppii 3arpancbkuii / Andrei Zagdansky
Bupo6HuuTBO / Production:

Thursday Film Studio

Ductpunbyuin / Sales:

AZ Films LLC, Andrei Zagdansky, info@azfilms.
us, www.azfilms.us

Haropoam / Awards:

Havikpalumii KopoTKOMeTpaXKHUIA dinbM,

1V Pocilicbkuit dectmBanb 4OKYMEHTANbHOrO
KiHO, EKaTepuHbypr, 1992 /

Best Short at IV Russian Documentarty Film
Festival, Yekaterinburg, 1992

Pexwucep / Director:

Anppiit 3araaHcbkui / Andrei Zagdansky
Bup TBO Ta AUCTPUbYLia /
Production and sales:

AZ Films LLC, Andrei Zagdansky,
info@azfilms.us, www.azfilms.us

Haropopym ta dectusani (Bu6pase) /

Awards and festivals (selected):

M®OD Dnaepriana y Mepwi, Pocis, 2006; Mpu3
Xypi Ha MockoBcbKoMy dectvsani dinbMis Npo
npasa noanhu; XVIII DectnBanb AOKyMeHTab-
HUX dinbMiB «Pocis», Ekatepunbypr, 2007;
XXIX MockoBcbkuit MK®, 2007 /

Flahertiana IDFF in Perm, Russia, 2006; Jury
Award at Human Rights Film Festival Moscow,
Russia, 2006; XVIII Russia Documentary Film
Festival, Yekaterinburg, Russia, 2007; XXIX
Moscow IFF, Russia, 2007



Pexwucep / Director:

AHApi 3arpaHcbkuii / Andrei Zagdansky
Bupo6HuuTBo / Production:

Thursday Film Studio, Ukraine, ORF, Austria
Ductpubyuis / Sales:

AZ Films LLC, Tamara Zagdanska, info@azfilms.
us, www.azfilms.us

Haropoay Ta dpectusani (Bubpane) /

Awards and festivals (selected):

1990 - IpaH-npi BcecotosHoro dectvsanto B
BopoHexi; 1990 - MixxHapoaHuit dectuBanb fo-
KyMeHTasbHoro KiHo B AMcTepaami IDFA-1990;
2005 - KiHonokas «be3 Beprosa», Magpua, /
1990 - Grand Prix at Voronezh All-Union Doc-
umentary Film Festival, 1990 - Opening Night
at IDFA, 2005 - Film Series “Ver Sin Vertov”
(Without Vertov) at LA Casa Encendida, Madrid

Pexwucep / Director:

AHngpiit 3araaHcbkuit / Andrei Zagdansky
Bupo6HuuTBo / Production:

AZ Films LLC, Andrei Zagdansky, Gleb Sinyavsky,
info@azfilms.us, www.azfilms.us

Ductpunbyuin / Sales:

AZ Films LLC, Tamara Zagdanska, info@azfilms.
us, www.azfilms.us

Haropoay (Bu6pane) / Awards (selected):

2007 - CneujanbHa Big3Haka MixkHapoaHoro
KiHodectnBanto Punto de Vista (MamnnoHa,
Icnanis), 2008 - Mepunit npus xypi XXVII
KiHoBigeodectmsanio Black Maria 8 Ixep3i-CiTi
(CLLA) /

2007 - Special Mention, Punto de Vista IDFF

of Navarra (Pamplona, Spain), 2008 - Juror’s
Choice Selection (1st Prize), 27 Annual Black
Maria Film + Video Festival (Jersey City, USA)

TNYMAYEHHA CHOBUAIHb /
INTERPRETATION OF DREAMS

CPCP/ USSR /1989 /52°/DVD

DpoiaNCTCbKMIA MOBHOMETPAXKHUI [OKYMEHTaNb-
HWI inbM, 3HATUI 3a Yacis MNepebynosu, Bnepuie
MO3HaOMMB NOCTPAASHCBKY ayAMTOPIto 3 idesamu
®dpoiiaa, ocKinbkK ioro pob6oTu bynun 3a6opoHeHI
KOMYHiCTUUHO LeH3ypoto. CTpiyka nobynosaHa
Ha MaHep Nojopoxi B yaci, Bia «MpubyTTa notsa-
ra» 6partie JlloMepi., Bneplue nokasaHoro 1896
poKy (Le TakoX pik Buxoay B CBiT ®poiiaoBoro
«TnyMayeHHs CHOBUAIHbY) A0 1939 poky, konu
®poiiga He ctano. DinbM € 3icTaBNeHHsM i Aiano-
rOM MiX pexuncepom, naTpiapxom NCUxoaHanisy,
ictopieto PapsHcbkoro Coto3y i €sponu.

This Freudian feature documentary, produced
during perestroika, introduced the world of
Freud’s ideas to audiences in the former Soviet
Union for the first time, since his works had

been banned by Communist Party censorship.
The film is structured as a journey through time
starting from the Lumiére brothers’ Arrival of a
Train, presented in 1896 (the year when Freud
published his Interpretation of Dreams) to 1939,
when Freud died. The film juxtaposes a dialog
between the filmmaker and the patriarch of
psychoanalyses himself with the history of the
Soviet Union and Europe.

MOMAPAHYEBA 3UMA / ORANGE WINTER

CLIA / USA /2007 /72 / DVD

Bubopwu MpesnpeHTa Ykpainu, 21 nuctonaga
2004 poky. [1Ba KaHAMAATW: NPU3HAYEHUI KHA-
wanok» Bnagu Biktop fHykoBuY — npemep-
MiHICTp B anapaTi BUHATKOBO HEMOMNyAsSpHOro
npe3uaeHTa 1 Biktop HOweHKo — BNIMBOBMIA OMNo-
3uuinHui nigep. Y npesunaeHTa JleoHina Kyumu,
SKWIA NONMLIAE CBOK NOCaAy, € CBOS CTaBKa Ha
umx Bubopax. PokaMu onosumuis iHKpUMiHye oMy
YMCNEHHI 3N104MHU. HalcTpaLLHille 3BUHYBaYeHHS

- cniByYacTb y BOMBCTBI OMO3ULLIMHOIO XXypHanicra
leopris fonranse. Haieuuwmii wanc Jleonina Kyumn
Ha HEAOTOPKAHHICTb NiCNa CKNAAEeHHS NMOBHOBA-
>KEeHb — NMPU3HaYeHHs «HawaaKkoM» Biktopa fAHy-
KoBuya. HactynHoro fHs nicns Bubopis NpoBnagHi
KaHanu oronoLwytoTb BikTopa SHyKoBMYa nepemox-
ueM. O6ypeHi sxuteni Kuesa BUX0asTh Ha ByAUL...
Tak noyanack lNomapaHueBa peBosntoLis.

On November 21, 2004 the people of Ukraine
were supposed to elect a new president. They
had the choice of two candidates: the appointed
heir Viktor Yanukovych, the prime minister in
the government of the very unpopular outgoing

president, and Viktor Yushchenko, a popular
opposition leader. The outgoing president
Leonid Kuchma had an important personal stake
in this election. For years the opposition had
blamed him for various crimes - from corruption
to involvement in the murder of an opposition
journalist. A hand-picked ‘heir’ was his best
chance to secure post-presidential immunity.
The day after the election, the state controlled
media declared Viktor Yanukovych the winner.
The outraged people of Kiev took to the streets,
staging the biggest mass protest in post-Soviet
history. So began the Orange Revolution.
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Pexwucep / Director:

Bopic Miriu / Boris Mitic

B P TBO Ta AUCTP ,_.. /

Production and sales:

Dribbling Pictures, Bitoljska 2, Belgrade, Serbia,
+381 63 7715 241, info@dribblingpictures.com,
www.dribblingpictures.com

Haropoaym (Bubpane) / Awards (selected):

2003 - 2003 - npu3 msagaLbkMX CUMNaTin Ha
dectnsani RomaDocFest, 2003 - npaBo3axucHa
npemis KiHodectusanio 8 Capaesi, 2003 - Haro-
pofa 33 HaWKpaLLMit LOKYMEHTaNnbHUiA dinbM Ha
dectuani Dokufest Prizren y Kocosi /
Audience Award at RomaDocFest,

2003 - Human Rights Award at Sarajevo FF,
2003 - Best Documentary Award at Dokufest
Prizren, Kosovo

Bopic MiTiu - pexwucep LOKyMEHTaNbHOrO KiHO.
Mpoxusae y benrpagi (Cepbis). Mpautoroum
npodeciinHUM xypHanictoM, MiTiy sKocb
BUPIlLMB NpuAbaTK BifeoKaMepy i BAaCHUMM 3y-
CUNNSMU 3HATW DINbM, B Pe3yNbTaTi Yoro Ha CBIiT
3aBunacs crpivuka «Kpans diaHa». ns pobotu
Hap, CBOIM nepwuM dinbMoM MiTiu BUKopucTas
[loMaLLHi komntoTep. MoTiM BiH 3HAB Apyry
cTpiuKy, «TutaHik nig erigoto UNMIK», B skomy
PO3MOBiAAETLCS Npo icTopito 61m3bko 100 ocib,
SKi MOHaf, 4 POKW He Manu 3MOrv NMOKWUHYTH CBOT
[IOMIBKM, LLLO OXOPOHSANMCA MiCi€to nig erifoto
OOH. TperTiit dinbM MiTiua, IKMI1 HA3MBAETLCA
«byBaW, Ik CMpaBu?», — Lie cepbCbKuii Konax i3
XUTTEBUX NOMSAIB i CaTUPUYHMX ahopU3MiB.
ABTOp (iNbMiB 330X0UYE BINbHO PO3MOBCIOKY-
BaT1 CBOI TBOPiHHA.

Dinemozpadpia: Kpans fiaHa (2003), Tumatik nid
ezidoro UNMIK (2004), bysati, sik cnpasu? (2009)

Boris Miti¢ is a documentary filmaker from
Belgrade, Serbia. Miti¢ worked as a professional
journalist when he decided to buy a camera and
film his first film Pretty Dyana on his own, using
a home computer for production. He also direct-
ed UNMIK Titanik,a documentary about 100
people who couldn’t leave their UN-protected
building for over four years. His third film,
Goodbye, how are you?, is a collage of Serbian
sights and satirical aphorisms. Miti¢ encourages
copyleft distribution of his films.

Filmoghraphy: Pretty Dyana (2003), UNMIK Titanik
(2004), Goodbye, How Are You? (2009)

KPANA OIAHA /
PRETTY DYANA/

Cep6is / Serbia / 2003 / 45’/ HD

Mornsg 36nu3bka Ha poMiB-6ixKeHLIB, LLLO ocenu-
nuca Ha okonuuax benrpapa. LLi ntogu 3apobnsi-
l0Tb Ha LUMATOK XN1iba TUM, Lo BAMXALOTb Apyre
XUTTS y ApeBHi aBToMobini Ha KwtanT Citroén
2CV abo Citroén Dyane, a noTiM BUKOPUCTOBYIOTb
iX SIK anokaninTMyHi aBTo AN 36opy MakynaTypm,
nAawWwok i MetanobpyxTy. LLi koHa4kM cyyacHoi
106U HabaraTto ePeKTUBHILLI, HiXX 3BUYAMHI

Bi3ku. [poTe cnpaBa He nuwe B LbOMY — AnS
CBOIX MaNCTPOBUTUX BNACHWKIB BOHM 03HAYatloTb
HabaraTo binbLue, HiX 3acib 3apobiTky, i BUpaxa-
toTb cBODOAY, HALIO Ta BUPA3HUIA CTUAb. HaBiTb
ABTOMOGIiNbHI aKyMynSTOpKU BUKOPUCTOBYHOTHCS
CMOBHA — BOHM CTAKTb AXXEPENOM eNeKTpoeHep-
rii, Wob oTpMMaTH TPOXM CBiTNA, NOAUBUTUCA
Tenesizop 4u 3apaanTM MobinbHUt TenedoHr! Lie
Hibu 3piMicHeHHs Mpii anximika! MpoTte noniuis
He 3aBXAM NOAINSE eHTy3ia3M BNACHUKIB W00
Takux aBTo...

YKPATHCbKA
NPEMEPA |

An intimate look at Gypsy refugees in a Belgrade
suburb who make a living by transforming
Citroén’s classic 2cv and Dyana cars into apoc-
alyptic recycling vehicles, which they use to
collect cardboard, bottles and scrap metal. These
modern horses are much more efficient than

the cart-pushing competition, but even more
important - they also mean freedom, hope and
style for their crafty owners. Even the car bat-
teries are used as power generators in order to
get some light, watch TV and recharge mobiles!
Almost an alchemist’s dream come true! But the
police doesn’t always find these strange vehicles
funny...



BYBAW, 1K CNPABK? /
GOOD BYE,HOW ARE YOU?/

Cepbis / Serbia / 2009 / 60’/ HD

KaxyTb, WO Npo KpaiHy MOXHa cyauTw 3 ii noni-
TUKIB, ane MOXHa i 3 apopu3MmiB. 3 ycboro, Lo
Moxe 3anponoHyBaTu Cepbis, caTUpuyHi «rocTpi
NPUKa3KK 3 MEPUMHKOKO», € HAMNIMLLIOKW Npo-
TUOTPYTOK A0 XUTTA. LLi abopm3amm TpannsoTbea
BCloaM — B Bpoluypax, rasetax, cneHry, rpaditi,
Ha BY/IMYHMX NPOTECTaX, y KiHOCLeHapiax. IxHi
aBTOPW — NPOCTi NIOAM i3 BUHATKOBUM TanaH-
TOM [10 CNOCTEpEXeHb Ta CTBOPEHHS rPU CNiB.
IxHi cnoxmBayi — NOXHIOMNEHa rPOMaACHKICTb.
IxHa mMeTa - cnpocTyBanbHa peMapka, CnoBHeHa
HaTXHEHHS AMBepCis, iHTeNneKTyasbHa po3pasa.
3a J,oNOMOroK TBOPYOro HApaTUBY M CAaTUPUUHMX
[LOKyMeHTanbHKX Kaapis «bysai, ik cnpasu?»
3HaNOMUTb MAAAYIB i3 LYXOBHUM MigHECEHHAM
cepbCbKMX CaTUPUUHKMX aDOPU3MIB, PO3KPUBAE
BAX/MBICTb 06pa3iB, MPOCAKHYTUX CUOHD

CNOBa, — i HaBMakK.

YKPATHCbKA
NPEM’EPA

It is said that one can define a country through
its politicians, but one can also define it through
its aphorisms. Described as ‘sharp proverbs with
a twist), satirical aphorisms are the best antidote
to life Serbia has to offer. They appear every-
where - in booklets, newspapers, slang, graffiti,
street protests, screenplay lines. Their authors:
ordinary people with an exceptional talent for
observation and wordplay. Their consumers: an
otherwise dejected general public. Their goal:
demystifying commentary, empowering sub-
version, intellectual consolation. Using creative
narration and satirical documentary footage,
Goodbye, How Are You? introduces the viewers to
the uplifting world of Serbian satirical apho-
risms, and rediscovers the importance of images
through the power of words and vice versa.

CNEUIANbHA oAIq

SPECIAL EVENT | ¥

Pexucep / Director:

Bopic Mirtiu / Boris Mitic

Bupo6HULTBO Ta AMCTPUGYLiA /

Production and sales:

Dribbling Pictures, Bitoljska 2, Belgrade, Serbia,
+381 63 7715 241, info@dribblingpictures.com,
www.dribblingpictures.com
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Pexwucep / Director:

€neHa TixoHoBa, lomiHik LnpiTueHaopdep /
Elena Tikhonova, Dominik Spritzendorfer
Bupo6Huk / Producer:

Rotor Film, Penzingerstrasse 36-38/3/8,
A-1140 Vienna, Austria, + 43 699 19710067,
dominik@rotorfilm.at

Ductpunbyuin / Sales:

Sixpackfilm, Neubaugasse 45/13,

A-1070 Vienna, Austria, +43 1 5260990 0,
office@sixpackfilm.com

Mectusani (Bubpane) / Festivals(selected):
2013 - MyTek, Mekcuka; DectnBanb My3aMUYHUX
dinbMiB PokymeHTTi, DiHnsHAis; MikHapoaHuii
decTnBanb JOKYMEHTanbHOro KiHo y Mapceni.
®paHuis; dectnsans DOK y lernumry, Himeuy-
YnHa /

2013 - Mutek Festival, Mexico; Rokumentti Mu-
sic Film Festival, Finland; FID Marseille, France;
DOK Leipzig, Germany

€nena TixoHOBA — pexxucep, CLIeHapUCT, MOH-
Taxep i V). Hapoaunacs B HaykoBoMy MicTeuky
OB6HiHCbK. 3aKiH4MNa onepaTopCbKuit GakynbTeT
BAIKy. 3 2000 poky wBe i nmpaLutoe y BigHi.
3HsNa HU3KY JOKYMEHTaNbHUX Ta eKCrepUMeH-
TaNbHUX DiNbMiB.

Qinemozpadpia: Llobpuseyip, KoHcmpykmope
(2002), Mempononic: nepesasaHmaxeHHs (2007),
Enekmpo Mockea (2013), Kaesip (y supobHuymei)
[Dowminik Wnpituenaopdep Hapoanscs 8 1974
poui, onepartop i pexucep. Hasuascsa y BAIKy.
Xue y BigHi. <Enektpo MockBa» — ioro noBHo-
METPaXHUI PEXXUCEPCbKUIA LeBHOT.
Qinbmozpadpia: Enekmpo Mockea (2013)

Elena Tikhonova works as a film director,
screenwriter, editor and Vlane. Born in the
science town of Obninsk. Graduated from VGIK
(Moscow’s Film University) in Cinematography
for Feature and Documentary Films. Since 2000
she has lived and worked in Vienna. Involved in
documentary as well as short and experimental
film projects.

Filmography: Dobrijvecher, Konstructor (2002),
Metropolis reloaded (2007), Elektro Moskva (2013,)
Kaviar (in development)

Dominik Spritzendorfer was born in 1974.
Works as a cinematographer and filmmaker.
Studied at VGIK (Moscow’s Film University).
Lives in Vienna. Elektro Moskva is his first
feature documentary as a director.
Filmography: Elektro Moskva (2013)

ENEKTPO MOCKBA/
ELEKTRO MOSKVA/

Aecmpis / Austria / 2013 / 89’/ HD

Eceli npo pagsHcbKy enoxy Ta ii Hacnigku. lcto-
pito BiAKPUBAE BUHAXIAHMK, Di3MK | My3uKaHT JleB
TepMeH, TBOpeLb NEPLUIOro Y CBiTi €1eKTPOHHOro
MY3WUYHOTO iIHCTPYMEHTa TEPMEHBOKC, @ TaKOX
HU3KM IHWWX HEMMOBIPHUX NPUNaAiB, BUHAMAe-
HUX HUM Nif Yac poboTH B CEKPETHUX HAYKOBMX
nabopatopiax Kb sk no6iuHMin edekT waneHoro
PO3BWTKY BiiCbKOBOi NpoMucioBocTi. Cboroa-

Hi Ti 3acTapini 1 3abyTi «My3UYHi AOMOBUHUY,
3pobneHi 3 MilHicTio aBTomMaTta KanalHikosa,
nepepobnaTb i NEPEeOCMUCIOTL NOCTPAASH-
CbKi MOKONiIHHS MY3MKaHTIB, KONIEKLiOHepiB Ta
MeXaHiKiB. |[cTopisi eneKTpOHHOI My3UKM i paasH-
CbKMX CMHTE3aTOpIB — aneropis A0 paasHCbKOi
CUCTEMMU, [ie HIYOrO He MPaLKoE, ane cTapaTmcs
Tpeba. Lle enekTpokaska npo BiNbHWUIA TBOPUMiA
[yX 33 3aNi3HOK 3aBicoH.

YKPAIHCbKA
NMPEM’EPA
UKRAINIAN
PREMIERE

An essay documentary about the Soviet
electronic age and its legacy. The story begins
with the inventor of the world’s first electronic
instrument, Léon Theremin, unveiling the KGB’s
huge pile of fascinating devices, some of which
were musical. They all came into existence as

a by-product of a rampant defense industry.
Nowadays, those aged and abandoned ‘musical
coffins’, as solidly made as a Kalashnikov, are be-
ing recycled and reinterpreted by the post-Soviet
generations of musicians, sound collectors and
circuit benders. The story of the Soviet synthe-
sizers is an allegory to the everyday life under
the Soviet system: nothing works, but you have
to make the best out of it. An electronic fairy tale
about the inventive spirit of the free mind inside
the iron curtain.



PEXXWUCEPU/DIRECTORS 132
®UIbMU / FILMS 134

11-% MDKHAPOLIHWN OECTVIBAb
NOKYMEHTA/IbHOIO KIHO
MPO MPABAIIOAMHN

DOCU (e
DAYS
UA

11th INTERNATIONAL HUMAN RIGHTS
DOCUMENTARY FILM FESTIVAL

NOKAXYUKMH
Il N D E X E S



132

MOKAXYUK PEXXUCEPIB

AnabpyasiHcbka, KaTtaniHa 66
Anbo ae, AneH 35
ApaH3api, YHaii 73
ApmMaHOBCbKMI, [TbOTp 82
Arei, Kypyw 98
banarypa, OnekcaHap 78
BapiHoBa, [liHa 70
Bayaep, Mapk 86
beHncren, Cem 88
BbedaiHr, Epik 62
BiHcToK, Pik Ectep 111
bnyeH, [1xoH 60
BoHpapuyk, PomaH 80
BoHke, KpictiaH [onteH 118
Bpaccap, Hoemi 67
Bypas, OkcaHa 64
BacaHoBuu, BaneHTuH 54
Beprapa, KartaniHa 53
Becrpik, /linga 112
Binmc, Mapko 99
Bitan, PomaH 38
Bonbdd, EHpi 40
lopHocTait, KatepuHa 81
laynb, CuMoHa KatapiHa 48
leHTenes, AnekcaHap 87
lopenik, Anekcanap 117
lopeHto, Banepi 42
O3oparrTi, Kapno 107
Dpurac M., Maueit 34
3arpaHcbKuit, AHLpii 122,123
Kenbm, MNoniHa 68
KoHona, Jlykaw 59
Konau, AHeTa 63
KoccakoBcbkuid, Biktop 92
Kbodoa, AHopeac 118
Jlamoppe, CredaHi 91
Jaxyri, Apaw 49
JleBiH, Hoa 69

Jucenko, Cepriit 77
i, Xya 47
Nyxwure, JliHa 118
Maiikn, Ageiiemi 71
Makpei, Kannem 39
Mapuwann, /i3 113
Mep, Nigr 43
Mertes, InbsaH 108
MiTiy, Bopic 126,127
Mokaep, laenb 36
Mynpo, HagiH 46
MyHpo, PeHa Kpowep 46
Mycasi, A3ane 98
Hovimaitep, MMiyc 58
Onnenraimep, [xowya 104
MonyHiHa, AnboHa 105
Mona, [eH 72
PepnMmoH, [esig, 51
PeunHcbkuit, HOpiri 79
Piaxi T., Apaw 93
Piaxi T., ApmaH 93
PyaHiubka, AniHa 50
CabiH, Ewni 51
Caiiro, Miuyaki 74
CwiT, Jesin Mopic 61
Coro, KpicTiaH 53
Cracik, [boTp 55
TapacoBa, Hacta 41
TixoHoBa, €1€Ha 130
®nevidenb, Maxai 105
Mpowrera-Kmeuik, bpurina 37
XnboctkiHa, [1apbs 52
LWeiiHina, NMiga 65
LWnpiTuenpopdep, [JoMiHik 130
Gogol’s Wives 100




Alabrudzinska, Kalina 66
Aranzadi, Unai 73
Armianovski, Piotr 82
Ataei, Kourosh 98
Bafving, Erik 62
Balahura, Oleksandr 78
Barinova, Dina 70
Bauder, Marc 86
Benstead, Sam 88
Bienstock, Ric Esther 111
Bloin, John 60
Bondarchuk, Roman 80
Bonke, Christian Holten 119
Brassard, Noémie 67
Buraja, Oksana 64
Drygas J., Maciej 34
Fleifel, Mahdi 105
Frosztega-Kmiecik, Brygida 37
Gaul, Simone Catharina 48
Gentelev, Alexandr 87
Gogol’s Wives 100
Gorelik, Aleksandr 117
Gornostai, Kateryna 81
Gudenus, Valerie 42
Halleux de, Alain 35
Kelm, Polina 68
Khlestkina, Daria 52
Koefoed, Andreas 119
Konopa, Lukasz 59
Kopacz, Aneta 63
KosSaKOVSKY, VIKLOT .......oeeuerierreieernnceieeenenesseasenesenssenees 92
Lahooti, Arash 49
Lamorré, Stéphanie 91
Lé, Khoa 47
Levin, Noa 69
Luzyte, Lina 118
Lysenko, Sergey 77

INDEX OF DIRECTORS

Macrae, Callum 39
Marshall, Liz 113
Mer, Liat 43
Metey, Ilian 108
Michael, Adeyemi 71
Mitic, Boris 126,127
Mocaér, Gaél 36
Mousavi, Azadeh 98
Mundo, Rena Croshere 46
Mundo, Nadine 46
Neumaier, Pius 58
Oppenheimer, Joshua 104
Polunina, Aliona 106
Popa, Dan 72
Rechinsky, Juri 79
Redmon, David 51
Riahi T., Arash 93
Riahi T., Arman 93
Rudnickaya, Alina 50
Sabin, Ashley 51
Saito, Mitsuaki 74
Sheining, Lida ...ttt 65
Smith, David Maurice 61
Soto, Cristian 53
Spritzendorfer, Dominik 130
Stasik, Piotr 55
Tarasova, Nastasia 41
Tikhonova, Elena 130
Vastrik, Linda 112
Vasyanovych, Valentyn 54
Vergara, Catalina 53
Vital, Roman 38
Wilms, Marco 99
Wolff, Andy 40
Zagdansky, Andrei 122,123
Zoartti, Carlo 106

133
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MOKAXYKK @1JIbMIB

A6y lapas 34
AxT BOUMBCTBa 104
AMepuKaHCbKa KOMyHa 46
AmocoB - Cropiuus 77
Babycs 47
BaxpeliH: 3a6opoHeHa KpaiHa 91
bes nouarTa 66
BiHTy 48
byBaii, sk cnpasu? 127
Berac 59
BuxoBaHHS YnbsiHu 117
Bipn IpaHy, Po3nyueHHs 98
BitaeMo Ha DyKywimi 35
Bonopap Ycecsity 86
Janeko6iifHUK Ta nuc 49
OBoe 122
JemoHcTpauis 92
[eHb waxrtaps 36
[uBHe KiHO 37
EnekTpo MockBa 130
€BpoMaiigaH. YopHOBMI MOHTaX 32
XuTTa B pato — Heneranm no CYCiACTBY .........ccoc.vrreerrrennnr 38
XutTa B TiHAX 61
3oHa 6e3 BorHio: Yousui nong Lpi-J/laHkm...................... 39
MoaHHa 63
Irpawku 118
I3 po3naioweHnmMm ounma 62
IcTopii NPO TOPriB/I0 OPraHaAMM................ovvrverrrerierennne 111
KaniTaH i iioro nipar 40
Kade «Bosxk 80
KiHonniska 60
Kocra i Muwa 122
Kpansa OiaHa 126
Kpos 50
Jizo, xoau popomy! 64
JNinap 41

Jlic pyxiB., W0 TaHLIOKTb 112
Mama 65
MarepuHcbka Mips 42
Mwucreupbka BiltHa 99
Mix Hamu 81
Micreuko A6yki 74
M’acokom6iHaT 82
He Haw cBiT 105
Henan ¢opesa 106
Hiuna po6oTa 51
Oco6nuBa notpeba 107
OcTaHHii niMy3uH 52
OcTaHHA cTaHuin 53
OctaHHa weuaka B Codii 108
Mosutns 68
Monym'aHi ronocu 69
MomapaHueBa 3uMa 123
MpuBnAM B HaWit MALWKHI 113
MpumupeHua? 73
Mpucmepk 54
MpoweHa Heping 70
MyTiHcbKi irpun 87
Pinna 67
Copik 71
Tabip 78
Takci ans pBOX 72
TaHutopucT. 120
TnymMaueHHs CHOBUAIHb 123
TpeHep 30paH i Horo «AdpUKAHCBKI TUTPU»................... 88
YB'a3HeHi 43
XBopicykantioau 79
LLloneHHe noBCcTaHHA 93
LLloaeHHMK nopopoxi 55
Pussy npotu MyTiHa 100
6 Ha 6 58




Abu Haraz 34
The Act of Killing 104
American Commune 46
Amosov - Centenary 77
Art War 99
Ba ndi (Grandma) 47
Bahrain: The Forbidden Country ..o 91
Ballroom Dancer 120
Between Us 81
Bintou 48
Blood 50
Café Voyage 80
The Captain and His Pirate 40
Coach Zoran and His African Tigers..........cccccooovveerneunnn. 88
The Coal Miner’s Day 36
Crepuscule 54
A Diary of a Journey 55
Deéfriche 67
Demonstration 92
Dunno 66
Elektro Moskva 130
Euromaidan. The Rough Cut 32
Everyday Rebellion 93
Filmstrip 60
Forest of the Dancing Spirits 112
From Iran, A Separation 98
The Ghosts in Our Machine 113
Good Bye, How Are You? 127
Igrushki 118
Interpretation of Dreams 123
Joanna 63
Konstantin and Mouse 122
The Last Limousine 52
The Last Station 53
Life in Paradise -

Illegals in the Neighborhood 38

INDEX OF FILMS

Linar 41
Living in the Shadows 61
Liza, Go Home! 64
Locked Down 43
Loli Kali Shuba 78
Master of the Universe 86
Meat Factory. 82
Mom 65
A Mother’s Dream 42
Nepal Forever 106
Night Labor 51
No Fire Zone:The Killing Fields of Sri Lanka................. 39
The Odd Movie 37
Orange Winter 123
Positive 68
Pretty Dyana 126
Pussy versus Putin 100
Putin’s Games 87
Shrove Sunday 70
Sickfuckpeople 79
Sodiq 71
Sophia’s Last Ambulance 108
The Special Need 107
Srulik 69
Tales From the Organ Trade 111
Taxi for Two 72
Theory of Education and Uliyana............ccccccocoscneuneuneee 117
There Is Peace? 73
Trucker and the Fox 49
Two 122
Vegas 59
Welcome to Fukushima 35
With Open Eyes 62
A World Not Ours 105
Yabuki-machi 74
6vs.6 58
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