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Manay Cnopmy

Byn. lorg

syn. EcnnaHanHa

vul. Shota Rustaveli

Byn. CakcaraHcbkoro vul. Saksahanskoho

®ECTUBANbHI NOKALLII
KIHOTEATPU

ByaunHoK KiHO
sys1. CakcazaHcbKo2o, 6
«KiHonaHopama»
syn. LLloma Pycmaseni, 19
KiHoteatp «Kuie»
sy/1. Benuka Bacunokigceka, 19

FOCTbOBMM CEPBIC

ByauHok KiHO (Apyruit noBepx, 6ina CuHbOI 3a51K)

o foanHu poboTu:

MatHmus, 21 6epesHs: 14:00 - 21:00
Cybora, 22 6epesHs - Cepena, 26 6epesHs: 12:00 - 21:00
YetBep, 27 6epesHs: 12:00 - 19:00
MatHMus, 28 6epesHs: 15:00 - 18:00

BIAKPUTTA OECTUBAJIIO

LLEPEMOHIA
ByauHok kiHo (Mana 3ana, TpeTiii noBepx)

[TATHMLA, 21 BEPE3HA, 19:00

nPUMOM
ApT-npoctip «Mun» / gys1. Jeemspisceka, 5
Bxid minbku 3a 3anpoweHHsIMU

[TATHMLA, 21 BEPE3HA, 22:00

SAKPUTTA OECTUBAIIO

LLEPEMOHIA
ByauHok kiHo (YepBoHa 3ana, TpeTiit noBepx)

YETBEP, 27 BEPE3HS, 19:00

ADTENATI
Apt-npoctip «Mun» / sys1. Jleemspisceka, 5
Bxid minbKu 3a 3anpoweHHsIMU

YETBER, 27 BEPE3H#, 21:00

BILEOTEKA

ByauHok kiHo (Manumit 3an)

o Bxi0 minsku 3a akpedumauiero
[opnHM poboTu:

22 - 27 6epesHs, 11:00 - 21:00

www.twitter.com/DocudaysUA
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FESTIVALVENUES
CINEMAS
Cinema House
o vul. Saksahanskoho, 6
e Kinopanorama .
vul. Shota Rustaveli, 19

Kyiv Cinema
vul. Velyka Vasylkivska, 19

G

UEST DESK
Cinema House (second floor, near the Blue Hall)

o Opening Hours:
Friday 21 March: 14:00 - 21:00
Saturday 22 March - Wednesday 26 March: 12:00 - 21:00

OECTUBANbHUM NAB

[OTEJIb
«Pycb» / 8yn. [ocnimaneHa, 4 «MusHas Aapa Mbipra»
syn. LLloma Pycmaseni, 15-6

o +38 044 256 40 00

TANEPEA «KKAMEPA»

9 /. [popizHa, 22

JNap’a ABepueHko, Poman BoHaapuyk, Biktopis JleweHko penakuiiHa paaa, Bikrop MoHb penakTop,

BABAPCbKWI [1IM MUBA

0 8yn1. EcnnaHaowa, 34/2

Thursday 27 March: 12:00 - 19:00
Friday 28 March: 15:00 - 18:00

FESTIVAL OPENING

CEREMONY
Cinema House (Red Hall, third floor)
FRIDAY 21 MARCH 19:00

RECEPTION
Myn Art Space / vul. Dehtiarivska, 5

By invitations only
FRIDAY 21 MARCH 22:00

FESTIVAL CLOSING

CEREMONY
Cinema House (Red Hall, third floor)
THURSDAY 27 MARCH 19:00

AFTER PARTY
Myn Art Space / vul. Dehtiarivska, 5

By invitations only
THURSDAY 27 MARCH 21:00

VIDEO LIBRARY

Cinema House (The Small Hall)
o Accredited guests only

Opening Hours:

22 - 27 March: 11:00 - 21:00
FESTIVALPUB

Uncle GRGA
0 vul. Shota Rustaveli, 15b

BAVARIAN BEER HOUSE

o vul. Esplanadna, 34/2

HOTEL

O Rus / vul. Hospitalna, 4
+38 044 256 40 00

CAMERA GALLERY

o vul. Prorizna, 22

Dar’ya Averchenko, Roman Bondarchuk, Viktoriya Leshchenko editorial board, Viktor Hlon editor,

Myroslava Batsai copy editor, proofreader, Jim Todd copy editor of English version,
Tetiana Tsybulnyk, Jim Todd, Olha Lyubarska translation, Oleksandr Kourov design, layout

Mupocnasa bauaii nitepatypHuii peaaktop, kopekTop, Ikum Toan nitepaTypHUii peaakTop aHriicbKoi Bepcii,

TeraHa LlubynbHuk, xum Toan, Onbra Jlto6akcbka nepeknag, Onekcanap KoypoB nunsaiiH, Bepctka



XYPI

DOCU/NPABO

o AHppeit MouobyT, 6inopYCbKMI XXYpPHANICT.

¢ Haranka 3y6ap, yKpaiHCbKMI NpaBo3axmc-
HUK, XXYPHaNICT, CLLeHapUCT, pexucep.

¢ Okcana CapkicoBa, NporpaMHuin AMpeKTop
MixXHapoZHOro KiHOeCT1Banto LOKYMEHTAIbHO-
ro KiHO Mpo npasa NtoauHu Verzio (YropLumHa).

DOCU/XUTTA

¢ bopic MiTiu, cepbcbkuii 4OKYMeEHTanNICT,
KYPHanicT.

¢ Kpic MakpoHang, npe3unaeHt KaHaacbkoro
MiXXHapOAHOro KiHodecT1Banto AOKyMeH-
TanbHoro KiHo Hot Docs.

¢ CimoHa bayMaHH, HiMeLbKkuii npoatocep,
ronoBa BiAAiny AOKYMEHTaNiCTUKM KOMMaHii
Saxonia Entertainment GmbH.

HAToOPOAU

Mpwm3 xypi konkypcy DOCU/IMPABO
Mpwu3 xxypi koHkypcy DOCU/ KUTTA
Mpu3 xypi koHkypcy DOCU/KOPOTKO
Mpwu3 cTymEeHTCbKOro Xypi

KOHKYPCHI NPOrPAMM

DOCU/NPABO
21-26/03 / BYAUHOK KIHO / CUHA 3ANA,
YEPBOHA 3ANA

My>XHiCTb Ta ryMOp §IK €AMHE MipUIO XUTTA.
Bnepuwe Ha BennkoMy KpaHi YepBoHoi 3anu fe-
CATb MUSt See CTPiYOK NPO 3BMYAMHUX Ntofen —
repoiB HaLLOro Yacy 3a HerepoivYHMx 06CTaBMH.

DOCU/XKUTTA

21-26/03 / BYAUHOK KIHO / YEPBOHA 3ANIA
3pobneHo 3 nobos'lo. Lie He npocTo ckpy-

YeHMUI HALWBUAKYPYY CeHABIY y Makao. Buwy-

KaHi KiHOCTpaBu Ans rypmaHis. KoHdirypauis

MO3AKOHKYPCHI MPOTrPAMU

IAEOPYNLIA
22,24,26/03 /bYANHOK KIHO /YEPBOHA 3AJIA
[MpakTUYHO KOXEH 3YCTPIYaETLCA 3 KOPYM-
uieto wopaHs. BoHa oxonuna BCi cycninbHi
BifHOCMHW. Boana kopynuitHa ob6opyaka
€ MPI€EK 3HAYHOT YaCTUHM HaceneHHs. [Ins
6araTbox BoHa HabyBa€ CNpaBXKHbOro CEHCY
XUTTS 9K KNHOY A0 WBMAKOTO 36arayeHHs
Ta WBMAKOI peanisauii BnacHuMx Mpii. Mu
BMHAMLLAM HOBE CN0BO — igeopynuis. Lle
Kopynuis, Wo AaBHO Habyna o3Hak ineonorii,
fKa 3 poKaMu CTilMKO 3akpinunacs B ykpa-
THCbKi MeHTanbHocTI. WykaWTe cBii wnsax
BMKOpiHEHHS ineopynuii 3 reposMu Qinbmis
Anekcanapa lentenesa «MyTiHCbKI irpu»,
Cema beHcTena «TpeHep 3opaH i oro «Ad-
pUKaHCbKi TUrpu» Ta Mapka bayaepa «Bono-
[lap YCecBiTy», @ TaKOX 3 HAWWMMU FOCTAMM,
obcsirn, K i3 Heto 6OpOTUCS, SIK KapaTW BUHHUX
Ta NoBepTaTV AEpXKaBi BKpadeHe.

JIOKY/YKPATHA
22-25/03 / BYAUHOK KIHO / CUHA 3ANA
LlboropiyHa pobipka ykpaiHCbKMX dinbmis
nporpaMmu A€ MOXIUBICTb MO3HANOMUTMCA 3
MUTLAMM Pi3HUX FreHepaLin, CTMAiB Ta ynoao-
6aHb. Big 30BCiM IOHMX NOYaTKIBL,iB 3 HEAOCKO-
HaNoK MaANCTEPHICTIO, ane BXe BAaCHUM MUC-
TeUbKMUM MOrNSA0M, A0 YNtobneHLUiB 6araTbox
decTnBaniB Ta Maxe KNacuKiB BiTYM3HAHOI
[LOKYMEHTaniCTuku.

DOCU/CNPOTUB
23,25,27/03 / BYAUHOK KIHO / YEPBOHA 3AJIA
Konu we no noyatky €BpomarigaHy
Docudays UA 3agymyBanu Lo nporpamy, To
3Ba)Ka/IM Ha XBWUJTKO NPOTECTIB OCTAHHIX POKiB,
L0 MPOKOTUAMCS CBITOM. NiHiMKa QinbmiB
DOCU/CIMPOTMB He pns Toro, wob wykaTtu na-
paneni. BoHa He ans Toro, Wob6 wykaTh peuentu
4u NPOCTi BiANOBIAI HA CKNAAHI NUTaHHS. He
[J19 TOTO, W06 BUMTUCS HA YYXKMX MOMMUIIKAX.
Lllo MM MOXeMO HaneBHe, Tak Lie 3p03yMiTH,
Wo MU He caMi. CBITNO B KiHLi TYHeNo € WaHc
no6aunTu ToAi, KoM Ha iHWOoMy Boui 3ananuTb
NiXTapuK TOM, XTO TaKOX LUYKAE BUXIif.

DOCU/APT
22/03 /bYAUHOK KIHO /YEPBOHA 3ANIA
25-26/03 / «<KIHOMAHOPAMA» / BENIUKA 3ANIA
MwucTeuTBO 9K 36p0os — AeBi3 414 BCiX HAC,
XTO DAXaAE 3MIHUTM HABKONIULLIHIO AiACHICTb.
Kaipcbki rpadiTi-XyaoXHMKH, WO 3MYLIYTb
CTiHW roBOpUTU. XpOHika 6opoTbbu Pussy Riot
npotw lyTiHa. [onoc ipaHCbKOro cycninbCTBa,
L0 IMLLABCS HEMOYYTUM [0 OCKAPiBCbKOrO

DOCU/KOPOTKO

o AHApiit 3arBaHCbKUM, YKPAiHCbKO-aMepUKaH-
CbKMI pexxucep Ta npoatocep.

¢ BikTopisa benononbcbka, KIHOKpUTHK,
NporpaMHuii AMpekTopoMm «ApTtookdecTty» —
HaMBNIMBOBILIOrO GecTUBao XyLOXKHbO-A0-
KyMeHTanbHuX dinbmis y Pocii.

o CredaHi laMoppe, GpaHLy3bKWIA OKYMEH-
TanicT, He3anexHui npoacep, CLEHAPUCT,
pexwucep.

CTYDEHTCbKE XYPI
Biktop Kunumap,
Onekcanpp Llikpa6ak,
Fana Bacunexko,
MeTpo Bankos,
TetaHa Yecanosa.

o [pu3 rmapaubkmMx cMMnarTin

* [lpemis iMeHi AHapiga MaTtpocosa
Bif opraHizaTopiB Docudays UA

o KoHKypCHi nporpamu

npocTa — MyTb, OCTAHHS MyTb, OPOra, MaHAPMH,
noBepHEeHHA Ta Bawi emolii. 10 ekctpaopam-
HapHWX fenikaTeciB Bif KiHemaTorpadicris,
WO NiArneainy Ans Bac HaknNpoOBOKATUBHILLI
CTOPOHM XUTTA. He nepemukainTe!

DOCU/KOPOTKO
21-26/03 / BYAMHOK KIHO / CUHA 3AJIA,

KopoTki Ta WBMAKONANHHI. HalMeHwWwoMy —
4 XBWUNWHW, | BiH NpMbyB 3 COHAYHOT ABCTpanii.
Haibinbwomy - 44 - 3 noxmypoi Aurnii. OguH
nocsae Micue HarKpaLLoro, BCi iHWi — ocobnum-
BE Y BaLLOMYy CeplLii.

Tpiymdy Acrapa ®apxagi. Jobipka DOCU/APT
LbOro poKy — 6apBucTe, 6e3KOMMNpPOMiCHE KiHO,
B IKOMY JIIOAMHA TBOPUTb | pENPOAYKYE aKTU
BOJi 3aMiCTb NanKiB.

DOCU/XITU

23/03 / KIHOTEATP «KUiB» /

YEPBOHA 3AN1A/16:00

22,24,25/03 / «<KIHOMAHOPAMA» / BEJINKA 3ANIA
27/03 / BYANWHOK KIHO /YEPBOHA 3AJ1A / 15:00

HeMae ceHcy 6paTv 4,0 KOHKYPCHOI Npo-
rpamu OniMnifcbkMx YemnioHis. OgHak He
nokaszaTtu QiNbMu-NepeMoXLi HanKpaLLmx
decTnBaniB ykpaiHCbkUM rnspayvam byno 6
HecnpaBeasnBO.

Honga KoskHOro KiHoxita cknagHa. Big,
3aaymy go «Ockapa» posrui wnax. OgHak
CTIMKICTb i BiaAaHICTb CNpaBi 3aBXAM BUHA-
ropoaXXyeTbcs. BuTpaueHa eHepris Hikonu He
3HMKAE B NOPOXHEYi, BOHA TPAaHCHOPMYETLCS
B Wwenespu. KoxeH 3 matipku dinbmis, npea-
CTaBNEHUX Y il Nnporpami, — e BiAKpUTTa 1
notpsiciHHg. Ansutuncsa Tpeba Bce. I3 Wwmnpoko
PO3KPUTUMU OUUMa.

HOT DOCS MPE3EHTYE

22/03 / KIHOTEATP «KUiB» /
YEPBOHA 3ANIA/16:00

24,26/03 / <KIHOMAHOPAMA» /
BEJIMKA 3ANA/21:00

Yu nymanu BM Konu-Hebyab NpoaaTv oaHy
HWUPKY, abu BpsATyBaTH CiM'0 Bif 31MAHIB? Yn
Moru 6 ysBuTH, WO ByLeTe HAPOAXKYBaTU CBOIO
AUTUHY B TPOMIYHUX [KYHINX? Yn 3amucnio-
Ba/IUCb, YOMY OAHUX TBAPUH NOOMTE, A iHLLMX
icte?

Tpu cTpiyku Bia KaHaacbkoro MixkHapoaHo-
ro gectmanto fJokymeHTanbHoro kiHo Hot Docs
He NpeTeHAYTb HA PEBOIOLLIKO aHi B XXUTTI, aHi
B KiHemaTtorpadi. TuM He MeHLU, BOHW BUKOHY-
0Tb CBill 3BMYAHUI 0O0BA30K — LOAAMOTH Le
Kiflbka ONuii A0 HALWOro MEHTaNbHOro KOMMacy.

APTOOK®ECT NPE3EHTYE
24-26/03 BYAUHOK KIHO / CUHA 3ANIA

Ton-3 Bipg, BikTopii benononbcbkoi — npo-
rpaMHoro aupektopa «Aptookdecty», pectmea-
JII0 aBTOPCbKOIO AOKYMEHTANIbHOMO KiHO pOCiii-
CbKO MOBOI0. BoHa He nosicHIo€, yoMy obpana
ANS HAaC came L Tpu CTPiYKK, ane 3aneBHSE, Wo
Lie — CrpaBXHE MUCTELTBO.

PETPOCMEKTMBA AHAPIA 3ATAIAHCbKOIO
23,26/03 / BYAUHOK KIHO / CUHA 3ANA

YoTmpu dinbMu MaicTpa AOKYMEHTaNiCTu-
Ku. Pi3Ha TemaTtuka, pi3Hi iCTOpUYHI Ta couianb-
Hi peanii. Ane B OCHOBI — 3aBXAM YHIKaNbHWU
aBTOPCbKMI NOrnsA.

JURY

DOCU/RIGHT

¢ Andrzej Poczobut, a Belarussian journalist

¢ Natalka Zubar, a Ukrainian human rights
activist, journalist, screenwriter, director.

e Oksana Sarkisova, a Program Director at the
Verzio International Human Rights Docu-
mentary Film Festival (Hungary).

DOCU/LIFE

¢ Boris Miti¢, a Serbian documentary
filmmaker, journalist.

¢ Chris McDonald, president of the Hot Docs
Canadian International Documentary
Festival.

¢ Simone Baumann, a German producer, head
of the documentary department of Saxonia
Entertainment GmbH

AWARDS

DOCU/RIGHT Competition Jury Award
DOCU/LIFE Competition Jury Award
DOCU/SHORT Competition Jury Award
Students’ Jury Award

COMPETITION PROGRAMS

DOCU/RIGHT
21-26/03 / CINEMA HOUSE /
BLUE HALL,RED HALL

Courage and humor as the only measure
of life. For the first time on the Red Hall’s big
screen: ten must-see films about ordinary
people, heroes of our time under non-heroic
circumstances.

DOCU/LIFE
21-26/05 / CINEMAHOUSE /RED HALL

Made with love. This is not a fast-food
sandwich made offhand. These are fine

DOCU
DAYS
UA|:

DOCU/SHORT

¢ Andrei Zagdansky, a Ukrainian-American
director and producer.

» Victoria Belopolskaya, film critic,
a programming director of ArtDocFest,
the most influential Russian festival
for creative documentaries.

¢ Stéphanie Lamorré, a French documentary
filmmaker, international independent writer,
producer and director

STUDENTS'JURY
Viktor Kylymar,
Oleksandr Shkrabak,
Halia Vasylenko,
Petro Vyalkov,
Tetyana Chesalova.

e Audience Award
¢ Andriy Matrosov Award from

the Docudays UA Organizing Committee
¢ Competition

film-dishes for gourmets. The configuration is
simple: the way, final journey, the road, the trip,
return, and your emotions. 10 extraordinary
film-delicacies, they’ve found the most provo-
cative slices of life for you. Stay tuned!

DOCU/SHORT
21-26/03 / CINEMA HOUSE /BLUE HALL

Short and fugitive. The shortest one is
3 minutes, and it comes from sunny Australia.
The longest one is 44, from gloomy England.
One of them will take the first prize, the rest
will conquer your hearts.

NON-COMPETITION PROGRAMS

IDEORRUPTION
22,24,26/03 / CINEMAHOUSE /RED HALL

Almost everyone faces corruption every
day. It has generally taken over all social
relations. A successful, corrupt transaction
is the dream of many individuals. For many,
it becomes the true meaning of life as a key
to getting rich quick and realizing their own
dreams as fast as possible. We have invented
a new word - ‘ldeorruption’ This refers to a
kind of corruption which has long acquired the
traits of an ideology that has become firmly
entrenched over the years in the Ukrainian
mentality. Look for your own way to eradicate
ideorruption together with the characters from
the films Putin’s Games by Aleksandr Gentely-
ev, Coach Zoran and His African Tigers by Sam
Benstead, and Master of the Universe by Marc
Bauder, as well as with our guests who will
show you how to look for corruption, how far
it has reached, how to fight it, how to punish
those responsible, and how to return a stolen
state to its people.

DOCU/UKRAINE
22-25/03 / CINEMA HOUSE /BLUE HALL

This year’s selection of Ukrainian films pro-
vides an opportunity to meet artists of differ-
ent generations, styles and preferences. From
very young beginners with imperfect skills, but
who already have their own artistic eye, to the
favorites of many festivals with their almost
classic domestic documentaries.

DOCU/RIOT
23,25,27/03 / CINEMA HOUSE /RED HALL

When Docudays UA was conceiving this
program, even before the start of the Euro-
maidan, it considered the wave of protests
which have swept the world in recent years.
Our selection of films for DOCU/RIOT has not
been made with the aim of seeking parallels.
It's not an attempt to look for prescriptions or
simple answers to complex questions. Nor is it
aimed to learn from the mistakes of others. What
we can certainly do is to realize that we are not
alone. When looking for the light at the end of
the tunnel, there is a chance to see whether
someone on the other side will light a torch for
someone who is also looking for a way out.

DOCU/ART
22/03 / CINEMAHOUSE /RED HALL
25-26/03 / KINOPANORANA/THE BIG HALL

Art Is a Weapon - that is a motto of all
of us who desire who want to reshape the
surrounding reality. The Cairo graffiti sprayers

who make the walls speak. Chronicles of the
fight between Pussy Riot and Putin. A voice of
Iranian society which remained unheard up
until Asghar Farhadi’s triumph at Oscar. For
this year's DOCU/ART we have selected vi-
brant, uncompromising movies where a human
being produces acts of will instead of likes on
Facebook.

DOCU/BEST
23/03 /KYIV CINEMA/RED HALL / 16:00
22,24,25/03 / KINOPANORAMA / THE BIG HALL
27/03 / CINEMA HOUSE /RED HALL / 15:00

There’s no sense in including Olympic
champions in a contest program. But it would
be unfair to deprive Ukrainian viewers of
the opportunity to see the winning films of
the leading festivals. The story of each best
film is complex. The way from an idea to an
Oscar is long. Nevertheless, commitment and
persistence are usually rewarding. The energy
spent never disappears into nowhere, but
it transforms into masterpieces. Each of the
five films in this program is a discovery and
a shock. Every title should be seen. With your
eyes wide open.

HOT DOCS PRESENTS
22/03 /KYIV CINEMA /RED HALL /16:00
24,26/03 / KINOPANORAMA / THE BIG HALL /21:00

Have you ever thought about selling a
kidney to save your family from poverty? Could
you imagine having your baby in the tropical
jungle? Have you ever wondered why you like
some animals and eat others?

The three films we are presenting from
the Canadian international documentary film
festival Hot Docs do not make any claims to
revolution, either in real life or in cinema.
However, they do their ordinary duty - to add
some more options to our mental compass.

ARTDOCFEST PRESENTS
24-26/03 / CINEMA HOUSE /BLUE HALL

Top-3 from Victoria Belopolskaya, program
director at ArtDocFest - the festival of inde-
pendent documentary films in the Russian lan-
guage. While she doesn’t explain her choice,
she reassures us: these three films are real art.

ANDREI ZAGDANSKY RETROSPECTIVE
23,26/03 / CINEMA HOUSE /BLUE HALL

Four films by the documentary maestro.
Various subjects, different historical and social
backgrounds. But at the core of each film there
is always the author’s unique perspective.
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DOCU/KNAC

22-27/03 / «KIHOMAHOPAMA» / MANIA 3AJ1A / 12:00, 14:00

Lle npocTip, e ceHcei Bif KiHO LinaTbCq LO-  NporpaMy MancTep-knacis npo HalpizHoma-

CBiAOM 3 MOIOAMMM TBOPLAMM Ta KiHO3HABLS- HITLIHIWI acnekT! LOKYMEHTaNICTUKKN — Bif,

mu. TpeTin pik nocninb dectneanb Docudays UA  onepaTopCbkoi MalCTEPHOCTI A0 NPOCYBaHHS

3anpoLye Ha aBTOPCbKi MancTep-knacu, nekuii - @dinbmie Ha KiHodectnanax. Okpemuit pokyc

Ta npe3eHTaLii HaWLiKkaBilWwKnx gokymeHTanictie  uporopiyHoro DOCU/CLASS - dotopokymeHTa-

YKpaiHu Ta CBiTY. nicTuka Ta nepexig Big gotorpadii 4o pyxomo-
DOCU/CLASS-2014 nponoHye HacuyeHy ro 306paXKeHHs.

CYBEHIPHA KPAMHUYKA ®ECTUBATIO DOCUDAYS UA

22-27/03 / BYAMHOK KIHO / XON TPETbOI0 NOBEPXY / 13:00-21:00

KyniTb cyBeHip Ha 3ragky npo Docudays UA - 3pobiTtb BHecok go Mpu3y rsaaa-
LbKMX cMMNaTii. Liboropiy Ha dectuBani npauroe 6narofinHa cyBeHipHa KpaMHUUKa.
KoyKeH, XTO NoXXepTBYE HAa MaWOYTHIN QiNnbM NepeMoXus rMaLaLbKoro ronocyBaHHs,
oTpuMaE hyTHOIKY, CYMKY, pyuKy Y BNOKHOT.

«KMUBABIBNIIOTEKA»

22-27/03 / BYAUHOK KIHO / XON TPETbOI0 NOBEPXY / 15:00-20:00

Y 3BMyaiiHin 6ibnioTeli unTayi 06MpPatOTb | YNTAKOTb KHMXKKM Ha LiKaBy A HUX
TEeMY — B Hawin «XXuBi 6ibnioTewi» MOXHa 06paTh NIOANHY-KKHUTY» 3 LLiIKAaBUM 4Ns
BaC XXMTTEBMM AOCBIAOM i MOCTABUTU i PIZHOMAHITHI NUTAHHS. «KHMXKKAMKY» € N0AM,
WOAO0 SKUX Y CYCNiNbCTBI ICHYIOTb NMEBHI ynepeaxeHHs — 3a3BMYali Lie NpeacTaBHUKM
ETHIYHMX, peniriiHnx MeHwuH, ITBT-CNinbHOTH, a TAKOX NIOAM, LLLO XKMBYTb 3aKPUTH-
MU rpynamu (K, Hanpuknag, 6ixeHLi) abo X € NpUXUNbHUKAMK HENONYNSPHUX inel
(npuMipoMm, BeraHu 4 aHapxict).

Lle abcontoTHO 6€3KOLITOBHO, OLHAK KYMTaYi» NOBMHHI AOTPUMYBATUCS NMEBHUX
MpaBW: 338 pa3 MOXHA CMINKYBATUCA NIULLE 3 OAHIEID KKHIKKOIO», HAaMKpaLLe - 3 Ti€to,
gKa HalMeHwWwe nofobaeTbes. [MoBepHyTH ii Hasan y 6ibnioTeky NOTpPiGHO B TakoMy X
di3MyHOMyY Ta ncmuxiyHOMy cTaHi. Y «XKuBilt 6ibnioTeui» He byBae 6e3rny3amx, He3pyu-

HUX abo FOCTPUX NMUTAHb; TaK CaMO HEMaE Micus ons 06p33 — CNNOBECHUX YK ¢)i3l/ILIHVIX.

PIAKE TENEBAYEHHA

22-27/03 / BYANHOK KIHO / XON TPETbOI0 NOBEPXY / 13:00-21:00

Bce B ogHomy! Lle 6e3kiHeyHa maTpboluka. TenebayeHHs Bifo-
Opaa€e He peanbHiCTb, a KON peanbHOCTI, IKY CaMe X i CTBOPIOE.
Mos 6abycs AaBHO He BUXOAMTD i3 [OMY, i ii peanbHiCTb CKOH-
LleHTpOBaHa B ekpaHi 14-proimoBoro Tenesisopa. Obupatoumn Ta
nepemMmKalumn KaHaau, BOHa CaMa MOJENIOE NpaBay CBOTO CBITY.
MepeTikaloum 3 0OQHUX TENECIOXKETIB B iHLUI, OMMHAKOUM peKNamy,
BOHa PYyXa€TbCS Y MOTOLi MOAIN, LLO EMYNIOKTb XUTTS.

Pinke Tb cknapa€etbcs 3 Kanenpgockony HaMpisHOMAHITHILLMX
(parmMeHTiB, WO iNOCTPYIOTb UM NAPOLIIOKOTL TENEBI3iINHY AiN-
CHicTb. Lle MoxyTb ByTH irpoBi (MOCTaHOBOYHI) CIOXETH, DparMeHTH
He3HATMX diNbMiB, Tpenepu Lo HeicHytumnx 610kb6acTepiB, XpoHi-
KanbHi Kaapw, iMiTauis TenesisinHMx nporpam, aHiMauis, iHTepso
3 UiKaBMMU NOAbMU, BileoKonaxi, nepdopmaHcu, hnewiMobu Ta
iH. CHo)keTu He NOBUHHI ByTK TpuBanuMMu. [Manayva He Mae noauwa-
T BiAYYTTA MOCTIMHOrO NepeMmKaHHs KaHanie. CoeTn MOXyTb
panToBO MOYMHATMCS, NiABMCATM | 3aKiHYYBATUCh HECMOAIBAHO UM
Ha HaMuikaBilwoMmy Micui. Ll dparMeHTapHiCTb — OCHOBHMIA NPUH-
umn Pigkoro T, Tak caMo 5K i Beayui, Wo 39BASK0THCS | 3HUKAKOTb.

Opearizamopu Makc ApaHacses, OnekcaHop KO0iH ma Docudays UA.

LLEPEMOHIA BIOKPUTTA

21/03 / BYANHOK KIHO / YEPBOHA 3AJ1A / 19:00

«EBPOMAMOAH.YOPHOBUIA MOHTAX»

Tpu Micaui pesontouii. Bin 06ypeHoro npotecty 0 HApOLHOMO
€AHaHHA. Big KacTpynb Ha ronosi Ao KWiikiB i 6poHexuneTis. Big
evicdopii nepemoru [0 onnakyBaHHs 3arnbnux HebecHoi coTHi.
PeBontouis sk BMbyx npobynxkeHoi rigHocTi, Sk eidopisa ceoboam,
9K BiNb YCBIAOMNEHHS LiHM, K HAPOAXKEHHS HOBITHLOI iCTOPIi
YKpainu. M1 3BepHynca [0 pexucepis, aKi 3HiManu yKpaiHCbKWii
NpOTECT, i NONPOCKMAM HAZATU HaM iXHi HaMKpawi kaapu. Enisogu
ManbyTHIX @inbMiB Npo €BpOMaNAaH CKAANUCA Y Kanernaockon
peBontoLii, o He noTpebye KoMeHTapiB. M1 NPONoOHYEMO [0
BALLOi YBarM XpoHiky YkpaiHcbkoro npotecty. [1poXuBiTb 3 HamMu
i Tpu Micaui 60poTbbu, BiavynTe i nobayte peBoOLI0 HaWKUMK
oumnMma.

Ocobnusuti 2icms yepeMoHii 8idpumms -
akmpuca, cnisa4yka MapaHa Cadoscbka.

®IIbM-3AKPUTTA

27/03 / APT-MPOCTIP «<MWUH» / 21:00

«ENIEKTPO MOCKBA»
€nenHa TixoHosa, omiHik LLnpimyeHdopgpep /Ascmpis / 2013 / 89

IcTOpist e1eKTPOHHOT My3UKK | paASIHCbKMX CMHTE3aTopiB —
aneropis L0 paasHCbKOi CMCTEMM, A€ HIYOTO HE MPALIoE,
ane ctapatucsa Tpeba. Lle enekTpokaska npo BiflbHUI TBOPYMI fyX
3a 3aN1i3HO0 3aBicoto.

Micns noka3y - Dj-Vj set 8i0 asmopig ¢inemy.
Bxid Ha KoHUepm nuwe 3a 3anPOLEHHSIM.

DOCU/CLASS

22-27/03 / KINOPANORAMA / THE SMALL HALL / 12:00, 14:00

It is the space where filmmaking gurus DOCU/CLASS-2014 offers a a full range
share their experience with their young of workshop programs touching upon various
colleagues and critics. This will be the third year  aspects of documentary filmmaking, from
of Docudays UA inviting its viewers to attend cinematography to promotion at film festivals.
author workshops, lectures and presentations by In particular, this year’s DOCU/CLASS will
the most interesting documentary filmmakers be focused on photodocumentary and the
from Ukraine and abroad. transition from photo to moving images.

DOCUDAYS UA GIFT SHOP

22-27/03 / CINEMA HOUSE / HALL ON THE THIRD FLOOR /13:00-21:00

By buying a Docudays UA souvenir, you’ll be paying an instalment towards the
Audience Award A voluntary gift shop is organized at the festival every year. Everyone
who makes a donation to the future winner of the viewers’ vote will receive a
football, a bag, a ballpen or a notebook.

THE LIVING LIBRARY

22-27/03 / CINEMA HOUSE /HALL ON THE THIRD FLOOR /15:00-20:00

In a normal library, readers can select and read a book on a topic that interests
them. In our Living Library, you will have a chance to choose a person-book’ with
a life experience that interests you, and to ask this person various questions. The
‘books’ are people about whom certain stereotypes in society exist — usually, these
are representatives of ethnic, religious minorities, LGBT groups, as well as people
who live in enclosed groups (such as, for example, refugees) or follow uncommon
lifestyles (for example, vegans or anarchists).

This will be absolutely free; however, the Teaders” have to follow certain rules:
you can communicate only with one ‘book’ per visit, ideally with the one that you like the
least. You must return it to the library in the same physical and emotional condition as
you found it. And of course, in the Living Library there are no stupid, uncomfortable or
sharp questions; nor is there any place for insults — with words or physical force.

LIQUID TV

22-27/03 / CINEMA HOUSE / HALL ON THE THIRD FLOOR /13:00-21:00

Allin one! It is an endless nesting doll. Television reflects
not reality but a copy of reality which it itself creates. My
granny has been staying in for a long time now, and her reality
is concentrated in the 14-inch TV screen. By choosing and
switching TV channels, she models the truth of her world. By
navigating from one TV piece to another and trying to avoid
ads, she moves in the flow of events that emulate life.

Liquid TV is a kaleidoscope of various fragments that
illustrate or mock television reality. It can include fiction
(staged) pieces, fragments of nonexistent films, trailers to
nonexistent blockbusters, chronicles, imitation of TV programs,
animation, interviews with interesting people, video collages,
performances, flashmobes and so on. The pieces shouldn’t be
long. A viewer should have the feeling of permanent channel
switching. The pieces should start suddenly and end as abruptly.
This kind of fragmentariness is the main principle of Liquid TV.

Organized by Max Afanasyev, Oleksandr Yudin and Docudays UA.

OPENING CEREMONY

21/03 / CINEMA HOUSE /RED HALL /19:00

EUROMAIDAN.ROUGH CUT

Three months of revolution. From indignant protest to
national unity. From pots on their heads to batons and body
armor. From the euphoria of victory to the mourning of the
fallen Heavenly Hundred. Revolution as an explosion of revived
dignity, as the euphoria of freedom, as the pain of awareness
at the cost, as the birth of the modern history of Ukraine. We
have asked the directors who filmed the Ukrainian protests to
share their best shots with us. The episodes of these upcoming
films about the Euromaidan were formed in a kaleidoscope of
revolution, which needs no comment. We offer you a chronicle
of the Ukrainian protest. Experience the three months of
fighting with us, feel and see the revolution through our eyes.

A special guest of the opening ceremony,
Mariana Sadovska, an actress and singer.

CLOSING FILM

27/03 /MYN ART-SPACE /21:00

ELEKTRO MOSKVA
Yelena Tikhonova, Dominik Spitzendorfer / Austria / 2013 / 89’

This history of electronic music and Soviet synthesisers
is an allegory of the Soviet system, where nothing works, but
you still have to try. This is an electro-showing about the free
creative spirit behind the Iron Curtain.

After the showing there will be a DI/VJ set by the film’s creators.
Entrance to the concert is by invitations only.



21-28/03 / BYAUHOK KIHO / XON TPETbOI0 NOBEPXY

21-28/03 / CINEMA HOUSE / HALL ON THE THIRD FLOOR

«@OTO 51»: YU KOPYNLIA
MPOMUCAHA B O HK POCII?

ixain @pigmMaH, umo GOTOBMCTABKY OTPUMAIOTb Haroay I'Ig6al-ll/ITl/I BiABIAY-
Baui Docudays UA, Hapoauscs B Monposi, xuse B Hbto-Mopky. 3a ocBiToo
BiH — eKOHOMICT i monitonor. baraTo pokiB npaLtoBaB KOOPAMHATOPOM
NPOEeKTiB Y r'yMaHIiTapHUX OpraHisauisx no BCbOMy CBiTYy, B TOMY YMCAi B 1aBax
«Jlikapie 6e3 kopaoHiB». YnTae nekuii y dotowkonax Huto-Mopka, Mockem Ta
CankT-lNeTepbypra. Moro poboTu, npeactasneHi GpaHLy3bkolo hoToareHuiet
Cosmos, HiMeLbKO-aBCTpiNCbKO-LWBeNLapcbkoto Laif Ta pociicbkoto —
Salt Images, ny6nikyTbCs B NPOBIAHWX CBITOBMX BUAAHHSIX.
Mpu3ep 6aratbox GOTOKOHKYPCiB, 30Kpema — Picture of the Year International.
Caiim Mixaina ®piomaHa: www.medvedia.com

Hibu nanutoxku AHK, wo 3BMBatoThes y
CnipanbHy CTPYKTYpY, BKOPIHEHICTb KOpyNuii Ha
6a30BMX PiBHAX QYHKLIOHYBaHHS POCICbKOro
CyCninbCTBa BUAAETLCS BOAHOYAC HaHaNbHOW Ta
pa3toyoto. Konn s NoYnHaB Ler NpoeKT, TO 3HaB,
Lo He NoTpebyko arpecMBHUX BUSBIB KOpYNLiii.
S Mir cnokiiMHO OMUHATK NULLHI HiYHI KNybK, He
MYCWB MiACNYXOBYBaTV Nif LBEPUMA, BUHIOXY-
BaTW NPO KpMMiHanbHi 38'93ku. Hacnpaeai, Bce,
o MeHi 6yno noTpibHo, - e cama Pocis. | konu
a pictaBcsa po CaHkr-Metepbypra i Mockeu, oo
Manux micteqok y Kapenii Ta Ha Ypani, focrat-
HbO BYN0 NPOIXaTMCA Ha MaLIMHI YU NPONATH-
€S NiWKw, Wob NOMITUTM KOPYNLitO CKPi3b: Y
6epe30BOMY rato, AenikatHo 0619IMOBaHOMY
CTPIYKOIO K MicLe 3M04MNHY; cepes KOMaHaM, WO
rotye pectmans «4epBOHi BiTpunan», HaBiTb y
CaMOTHIM MaLUMHI, WO iae No 3BUBUCTIN AOPO3i
BHOUI.

Xoya 6inblicTb NtOAEN LbOro HE BU3HAKOTD,
kopynuis B Pocii ctana camofocTaTHbOK — BOHA
€ OCHOBOI (YHKLiOHYBaHHS peLWTH iIHCTUTYLLIR.
be3 naTpoH-KNieHTCbKMX 060PYA0K HEMOXIIMBO
ySIBUTK Bi3HEC Ta OCBITY, NONILiO Ta BiACbKOBY
chepy, MeOULMHY Ta CYLOYCTPIl. 3 YacOM Yy MeHi
po3BUHYNacs cneumdivyHa YyTAUBICTb, | Tenep B
YCbOMY — B KOXHil ByAiBAi, LOPOXKHIN iHCneKwuii
Y1 3aKMHYTIN hepMi — 9 6aUMB BTINEHHS TOrO, K
KOpYnLis MpOCOYYETLCS B YCi OpraHu rpoma-
[OSHCbKOTO CyCMinbCTBa. Y NeBHOMY CEHCi MOsi
NWAbHICTb BiAA3epKantoBana NapaHow Ta 3Bepx-
HiCTb, Yepes sKi KOpynuisi Tak MiLHO BNITAETbCS
B MOBCSKAEHHE XWUTTS NoAeN.

24/03 / BYANHOK KIHO / BJIAKATHA BITANIbHA / 14:00

Xoua Taka cuTyauis icHyBana 3aBx.au, 3a
npaBniHHA MyTiHa TUCK AEPXaBHUX OPraHiB
Yy BCiX chepax cnpusas TOMY, LLO KopynLi
nponucanacs B CaMoMy KOAi Aep>KaBu Ta
rpOMaAsiHCbKOro CycninbCTBa. He AnBHO, Wwo
BCi XOYyTb MpaLoBaTH y EePXXaBHOMY CEKTOPpi:
NMpUYMHa He B 3apniaTax, a B rapaHTOBaHOMY
niABULLEHHI cTaTycy. KpaiHoto Tenep kepye
KPUMiHaNbHO-KOPNOPaTUBHWUIA CUHAMKAT Ha Yoni
3 [yTiHUM.

Kopynuig, B MOEMY pO3yMiHHI, € LWIMPLIOKO 33
6yLb-9KUA OAMHUYHUI BUUHOK — LLe NMPUMAHAT-
TS BCi€i cnctemu B LinoMy. HeHopManbHi peyvi
- xabapHuUTBO, N06UTTA, aatonsTep, 6naT, xanat-
HiCTb, LUOBiHI3M, BpexHs Ta LMHI3M 06paHux
NOC3AAOBLIB — CMPUIMAIOTLCA K HANIEXHE.

Y pocisH € xapt: «Came MicTo yypose,
NpoCTO paoH noraHui». Meta Moei poboTu
- NnoYaTy roBOpUTU Mpo Te, YOMY Lie BUAa-
€TbCSA HAM CMilWHMM. YoMy poCisHM BBaXKaTb
cebe HenpuyeTHUMM L0 NpobnemMmn Kopynuii i
3BMHYBAuyOTb NnLLEe AepxaBy? Hanpuknag, npo
Lie MOXKHa roBOPUTM MOBOIO 306paxeHb. «PoTo
51» - ue BMAATHA peHTreHorpama, 3Hata B 1951
poui, o A03BONMNA AOCNIAHMKAM 3MOLENoBaTH
crpyktypy OHK. Ong meHe «DoTo 51» cumBoni-
3Y€ 34aTHiCTb poTorpadii pobuT NpuxoBaHe
BMOMMUM. 51 XOUY CKOPUCTATUCA LLIE 34aTHICTIO
Ta NOYaTV BUSABNSTU LECTPYKTUBHUIA BMIMB
kopynuii Ha JHK pociiicbkoro cycninbcrea.

Mixain ®piomar

ABI bUJIOPYCI - ABI AYllI

Mpe3eHTauis-ornag npMkKnNagie aritauii

npoBnagHux Ta Heypsiaosux 3MI binopyci.

PHOTO 51:

IS CORRUPTION IN RUSSIA'S DNA?

isha Friedman, whose photo exhibition the Docudays UA audience will

have a chance to visit, was born in Moldova and lives in New York. He

qualified as an economist and political scientist. He has spent many years
as a coordinator in humanitarian projects around the world, including the ranks
of Doctors Without Borders. He lectures at photography schools in New York,
Moscow and St. Petersburg. His work has been published in leading internation-
al journals, and he has won many photo contests, including Picture of the Year
International. His work has been presented by the French Cosmos photo agency,
the German-Austrian-Swiss agency Life, and the Russian agency Salt Images.
Misha Friedman’s website is at www.medvedia.com

Like threads of DNA spiraling in ladder
formation, Russia’s reliance on corruption for
its basic functioning is both commonplace
and breathtaking. Starting this project, | knew
| did not want the aggressive expressions
of it; | could avoid ostentatious nightclubs,
would not need to listen at keyholes, nor to
sniff out connections with criminals. Really,
all I needed was Russia itself. And once | got
to St. Petersburg and Moscow, to little towns
in Karelia and the Urals, it took no more
than a drive or a walk to see it manifested
everywhere: the grove of birches banded
delicately with crime-scene tape; the crew
setting up the Scarlet Sails festival; even a lone
car driving down a curving road at night.

Most people don’t acknowledge this, but
corruption in Russia has become its own
institution, upon which all other institutions
run. Without the patron-client transaction,
business and education, police and military,
medical and judicial operations, don’'t happen.
With time, it got so | couldn’t pass anything — a
building, a traffic intersection, an abandoned
farm — without becoming hyper alert to the
way it embodied corruption’s creep into every
organ of civic society. In a way, my sense
of alertness was a mirror for the paranoia
and arrogance that weaves corruption so
thoroughly into the logistics of people’s daily
lives.

While this state of affairs has always ruled,

24/03 / CINEMA HOUSE /BLUE SITTING ROOM / 14:00

since Putin, government’s grip in all arenas

has made it so that corruption is now coded
into the entire state and civic apparatus. It’s

no wonder everyone wants to work for the
government: salaries aren’t the reason — their
guaranteed enhancement is. The country is
now run by a criminal-corporate syndicate with
Putin at the top.

What I've come to define as corruption
goes beyond any one act and points to the
acceptance of the whole system of it. Things
that are not normal — bribing, beatings,
adultery, cronyism, negligence, chauvinism,
lying, and the cynicism of elected officials — are
borne as normal.

There’s a joke Russians tell: «The city is
great, it’s just that this neighborhood is bad.»
My aim for this work is start a conversation
about why this is funny. How is it that
Russians think themselves exempt from the
problem of corruption, with everything being
government’s fault? One way of talking about
it is with pictures; | think of Photo 51, the
breakthrough X-ray diffraction image shot in
1952 that provided researchers with a way to
model the structure of DNA. To me, Photo51
signals photography’s power to draw out what
is latent and make it visible. | want to employ
this power and begin to identify corruption’s
warping effect on Russian society’s DNA.

Misha Friedman

TWO BELARUSES -TWO SOULS

Presentation of propaganda examples from pro-government and
non-government mass media in Belarus

OpHa binopych - Le ocTpiBeLpb TULLI
Ta CMOKOK cepef, CBITOBOro Xaocy, iHLwa
- KpaiHa, noBeaeHa L0 BiaYanayLWwHoOro
MOBYaHHS. flka binopycb BUAAETLCS BaM
peanbHoto? XogaHa.

BanapwuHa KycrtaBa, 6inopycbka nitepa-
TOpKa, noeTeca, CLLleHapuCTKa Ta Tenesesy-
ya, i TauuaHa faunypa-Ssopcbka, 6inopycbka
NpaBO3axMCHULSA Ta TPOMAACbKA Aiguka,
3a NiBTOPW roAMHM CNpobyHTb NPOAEMOH-

%)
3BEHO

OGUWECTBEHHOE OBBEAWHEHHE

cTpyBatv «ABi binopyci — Agi aywi», wob
BM CaMi MOIM 3p06UTM BUCHOBKM MpPO
CYCMiNbHO-NONITUYHY CUTYaLLItO.

Micns npeseHTaLii BCi 0X04i 3MOXYTb
CKYLUTYBaTH BiNnOpyCbKMIM HaLiOHAaNbHWI
Hanin Kpambambynto, 3aaath Byab-siki
MUTAHHA BeAy4YMM, MOAMCKYTYBATH, @ TAKOXK
nonpocuTu BanspuHy nountaTtv Bipuui.

Opaarizamop: [0 «385H0» (MiHCbK)

One Belarus is an island of peace and
quiet in the middle of global chaos, the
other one is a desperately silent country.
Which of them seems more real to you?
Neither.

Valyaryna Kustava, a Belarusian writer,
poet, script writer and TV hostess, and
Tatsyana Hatsura-Yavorskaya, a Belarusian
human rights activist and public figure,
will try to show you “two Belaruses - two

souls” so that you could draw your own
conclusions about the social and political
situation.

After the presentation, you will have a
chance to try a Belarusian national drink
Krambambula, ask the spokeswomen any
questions, have a discussion and request
Valyaryna to read her poems.

Organized by the Zviano NGO, Minsk
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OBJINYYS CBOBOOMN. MAMIAH

bOrOAHI PiAKO XTO 3ragye, Wo y AeBTHOCTUX iM KMiBCbKOro gotorpada

Irops larpas 6yno TicHO NoBM3aHe 3 peklaMHo GoTorpadieto. BiaToai,

K Irop MOKMHYB KOMEPpL,iMHY 3MOMKY | 3aHABCS aBTOPCbKMMM MpOeKTa-
MM, BiH 30CepeaunBCsa Ha NOPTPETax, YaCTo NPUCBAYYOUM OfHINM cepii No Kinbka
pOKiB. 30KpeMa, Hag, NpoeKTOM «YKpaiHLi. [To4aToK TPeTbOro TMCAYONITTAY, WO
BMIMLLOB KHUIOK i BMicTMB noHas 130 nopTpeTiB Cy4acHUX XUTeNiB KpaiHu Bif
nactyxa o npe3uaeHTa, Irop npautBsas 7 pokis. Cepep, cepii, ki HeogHOpa3o-

BO eKCMOHyBanucs B YkpaiHi i 3a kopaoHoM, «PA3OM.UA» - MacwTabHi konek-
TUBHI MOPTPETU 33 OAHOYACHOI y4acTi COTeHb Ntoaen. 3 Iropem Ta HiHoto - 1ioro
ApYXuHot 1 acucteHToM — Docudays UA 3ycTpiBcsa B po3nan peBontoLii rigHo-
CTi, abu noroBopuTH Npo HOBMI NpoekT «Obnnyug ceoboan. ManoaH».

Iropto, WO CNOHYKaNo Bac 3aiHATUCS
AOCNiIAKEHHAM YKPAiHCbKOI iaeH-
TUYHOCTI Ha MaiipaHi?

Lle He pocnioXKeHHs iAeHTUYHOCTI,
K FPOMAAMH S MPOCTO He Mir anwa-
TUCb OCTOPOHb. §1 BBaXxato cebe Maii-
[OaHIBLEM i 3HIMalO CBOIX OAHOAYMLB.
Lle He nornapg, 3 BiAcCTaHi — MeHi LiikaBo
nNponycTUTH iX Kpi3b cebe. PaHiwe 4
3HIMaB AyXe pi3HUX N0AEN, IHKONU
doTorpacdyBaB He TiIbKM TUX, XTO MeHi
ocobucrto ayxe nogobascs.

Llboro pa3y Bce eMouinHiwe. Ans
MeHe Ui NoaM NooAMHLI Ta BKYMi TBO-
paTb 06pa3 cnpaBXHbOi cBO60AN. Ha
Ma#paHi nocTiiHo nyHae dpasa, Hag,
3MICTOM 5IKOi He 3amucntoewca: «Cnaea
Ykpaini! - Tepoam cnagal» Tak oT, o
[OBLe 9 X1BY 3 MaingaHoM y cepui, To
Li cnoBa HabyBatoTb BiNbLIOro CEHCY.

Sk B4 06Mpanu repois, agxe Tam
TUCAYi nopein?

MaifaH oyxxe KONopUTHUR, ane
nepegoBCiM MeHi XOTiNoCH YHUKHYTH
SAPMapKOBOi CTUNICTMKK. [TepLioto
HeCrnoAiBaHKOK AN MeHe CTano Te, Wo
9 He 3Mir BiAMOBUTUCS Bif, KONbO-
py (3a3Buuaii, cBiTIMHK doTorpada
4yopHo-6ini - H.[1.). MargaH ona mexHe
BMSIBUBCS KOIbOPOBUM, 1 yMalo, Lie
yepes HauioHanbHi npanopu. A gpyre
-y MeHe He 6yn0 4iTKoro KpuTepito
Binbopy. AK TiNbKM 3yNUHSELLCA, TO
HiKOro Hema: NpocTo AU ayTh i
HIXTO B OKO He BMajae, ane rnotiMm ba-

YMLW - OAMH, APYIUIA, TPETIN, | BCi Taki
rapHi! OT icHye dopmaT cTpiT-dheLwH, a
Le MaiaaH-delLlH: L Kacku, npanopu
Ha nnevax!

[epeBaxHO MM 3HIManu He3Halo-
MWX NtoAeN, Ta 3ro,0M NoYanu WyKaTu
NeBHMX repois. MwWwoB nuwe nepLumnii
MicsiLp, ane 34aBanocs, Wo Lie Tak f0B-
ro. byB 04MH YoNOBIK, IKOro 9 Ha3MBato
31-11 peHb. Bin Tak i cka3aB: «CborogHi
Bxe 31-1 feHb cTotox. Tofi HIXTO He
3HaB, Wo byae we 1 51-ni 61-n...

Sk nlopau pearyBanu Ha Kamepy, BU X
iX paKkTUUHO BiapuBanu Big cnpas?
[ymato, 6inbLicTb Ntofei noro-
[KyBanacs ToMy, WO Lie HenepeciyHui
MOMEHT Y XMTTI. Y HUX € BiguyTTA,
L0 3apa3 BOHM CaMi TBOPSATb iCTO-
pito, HOBITHIO iCTOpItO fepxasu. Moi
dotorpadii 3pobneHi oyxe npocTo: g
3YMUHS0 NIOAMHY B TOMY HacTpOi i B
TOMY CepefoBMLLi, 4e BOHA €, HAaBiTb Ha
¢doH He BninBato. KoxxHa okpeMa CBiT-
JIMHA, MOX/IMBO, HE MA€E LIIHHOCTI caMa
no cobi, ane g AOKYMEHTYHO iCTOPUYHO
BXX/IMBUI 419 KPAIHU MOMEHT.
YKkpaiHa oTp1Mana He3anexHicTb B
noaapyHok, 6e3 6opoTbbu, NpoCcTo Tak
cknanocst. MeHTn, 6aHANTU, KOMYHIC-
™ - BCi nepedapbyBanucs, oTpumanu
oKpeMe KHA3iBCTBO Bif MockoBii i no-
Yyanu po3bynoByBaTM 6AHAUTCHKY Aep-
aBy. Xo4a Tpeba 6yno MackyBatucs
i LLe MacKyBaHHS [ano HaMm NpoEBpPO-
NencbKMi BeKTOP, 6inbLLy BiAKPUTICTb

KOPAOHIB, A,O3BONNIIO NIIOAAM BiNlbHile
nepecyBaTucs. Aie Noku He migpoc-

J10 MOKOJIIHHA MONOAMUX NIOAEN BXKE
He3anexHoi YkpaiHu, Bce 6aHANUTCbKE
KOHcepByBanocs. MeHi 30a€Tbcs, WO

LS MONOAb HE 3aX04e MaTu cepeaHbo-
BiYHMX MOJIITUKIB, LUMX OaTb i MaxaHiB..
Ix He Tak BXe i TpaBMye po3KpadaHHs,
ane BOHM He MOXYTb iCHYBaTH 63 CBO-
6oau. MaripaH - ue o6amnyusa ceoboau.

Yu BpaBanocs nocninkyBaTucs 3 TMMM,
KOro 3HiManu?

Mo-pi3Homy. OT cborogHi Mu
3HiManu Ha lpyLeBCcbKOro — TaM TifbKu
TYPUCTU MOXYTb COBi AO3BONUTH 3yNK-
HWUTUCS, @ IX TaM HacnpaBai Yumano.

Mwu BXXe oxpecTunu ue siBULLLE NONITUY-
HUM TypusmoM. LLle 3 yacis MupHoro
MaiipaHy 6arato xTo npuxoams coTo-
rpadyBaTuca Ha Thi 6apukag.

Ha Tni «ronkm»! 4 Texx nepuwi
Kagpu 3pobuB Tam.

Biaxonu noyanuca ytucku i nepecniny-
BaHH# aKTUBICTiB MaiipaHy, nogm obe-
pexHile craBnaTbcs Ao ¢ororpadis?

Cnepuy M1 3an1cyBanu iMeHa,
TenedoHu, iMennu, a 3apas HaBiTb
MPOMOHYEMO 3anuwuaTmcsa y macui. Ot
MenuKiB My Tak i poTorpadysanu, 60
33 HMMMU 3apa3 Wae CNPaBXHE MONH0-
BaHHS.

CbOrofiHi OAMH YONOBIK 3HIMaBCA Yy
Macui. - popace Hina lanpan. - Mu Bxe

FACES OF FREEDOM.THE

oday, hardly anyone remembers that in the nineties, the Kyiv photographer Igor Gaidai was

closely associated with advertising photography. Since he left the commercial world and

started shooting his own personal projects, he has focused on portraits, often devoting several
years to a single series. In particular, the project The Ukrainians. Beginning of the Third Millennium,
which has now been published as a book and includes over 130 portraits of today’s inhabitants,
from a shepherd to the President, took Igor seven years. Among his collections that have often
been exhibited in Ukraine and abroad is RAZOM.UA, a series of large-scale group portraits in which
hundreds of people participated simultaneously. Docudays UA met Igor and Nina, his wife and
assistant, in the midst of the revolution of dignity to talk about their new project Faces of Freedom.

The Maidan.

Igor, what prompted you to investi-
gate Ukrainian identity in the Maidan?
It isn’t a study of identity.As a

member of the community, | just
couldn’t remain aside. | consider
myself to be a member of the Maidan,
and | was taking pictures of my
associates. This is not a view from a
distance - I'm curious to look at them
through my own self. Previously | used
to shoot very different kinds of people,
and sometimes | photographed not
just those who | personally liked.

This time it's emotional. To me
these are people as individuals, and
together they create an image of true
freedom. On the Square one keeps
hearing a phrase whose meaning |
don’t have to think twice about: ‘Glory
to Ukraine! Glory to the Heroes! So,
the longer | live with the Maidan in
my heart, the more meaningful these
words become.

How do you choose the characters? Be-
cause there were thousands of people...
The Maidan is very colorful, but

above all | wanted to avoid making it
look like a pageant. The first surprise
for me was that | could not refuse
to use color (typically he photo-
graphs in black and white - N.D.).
Independence has shown itself in
colors to me, | think it’s because of
the national flags. And secondly, |
had no clear criteria for my shot
selection. Once you start dwelling
upon it, then there is no-one: just
people coming and going, and no-
one catches your eye, but then you
see them - one, two, three, and all
of them are good! That’s the format
of street fashion, and so it becomes
Maidan-fashion: those helmets, the
flags on their shoulders!

Mostly we were shooting strang-
ers, but then we began to look for
certain characters. It was just the first
month, but it had already felt like such
a long time. There was a man whom |
call ‘the 31st day’ And he said, “Today
is the 31st day I've been standing
here.” Then no-one knew it would be
even 51 days, and 61 days...

How do people react to the camera?
You're actually interrupting them as
they are going about their business...

| think most people agree that
this is an outstanding moment in life.
They have a feeling that now they will
make history, the modern history of
the state. My pictures are taken very
simply: | catch people in the mood
and in the environment where they
are, | don’t even change the back-
ground. Each individual photograph
may not have a value in itself, but I've
documented a historically important
moment for the country.

Ukraine gained independence
as a gift, without a struggle, it just
happened. The pig cops, gangsters,
communists - they all changed their
colors, they were granted a separate
principality by Muscovy, and they
started to build a criminal state,
although they had to camouflage it;
and this disguise gave us a pro-Eu-
ropean vector, opening the borders,
allowing people to move freely. But
until the generation of young people

HaBiTb NepLInit Kagp 3pobunu, a NnoTiM
BiH 34ep ii i kaxe: «Hi, 9 Tak xouy!».
Atmocdepa MainpaHy oyxe Bigsep-
Ta, - NPOAOBXYE Irop. - BiakpuTicTb
- Ta puca, 9Ka NoeaHye 6araTbox. 5
po3yMito, Lo TaM AyXKe pi3Hi noau, ane
MEHi 3[a€TbCH, WO Y LbOMY cepes-
0BMLLI 51 Binblue cepen CBOIX, HiX Y
NOBCSKAEHHOMY XMTTI.

CKinbKu nopTpeTiB BU BXXe 3HANU?
MowHapg, 200, - Binnosigae Hixa.
CnpaBgai? - omuByeTtbea Irop. - 4 He

[lyMaB, Wo ix Tak 6arato. 1 namarato

Malxe KOXHY iCcTopito.

A npocaTtb poTo Ha naMAaTL?
HaluikaBile, wo Hi. [lexto
LiiKaBUTbCS, e MOXKHA NOAUBUTUCS.

MAIDAN

of an independent Ukraine grew up,
all the gangsters managed to preserve
themselves. | think that these young
people don’'t want to have medieval
politicians, these parents and godfa-
thers. They are not too traumatised

by the theft, but they cannot exist
without freedom. The Maidan is the
face of freedom.

Have you been able to communicate
with the people whose pictures you
took?

In different ways. So today we
shot on Hrushevsky Street, where only
tourists can afford to stay, and there
were really a lot of them.

We call this phenomenon ‘political
tourism’. Even while the Maidan was
peaceful, lots of people came to be
photographed against the backdrop of
the barricades.

With the big ‘Christmas tree’ in the
background! | took my first shots there
too.

Since the harassment and persecution
of the Maidan activists started, have
people become more cautious in their
attitude to photographers?

First, we wrote down our names,
phone numbers, Emails, and now we
even offer to wear masks. We started
by photographing doctors, because the
real hunt is following them.

“Today, we photographed one guy
in @ mask,” adds Nina Gaidai. “We had
even taken the first shot, and then he
tore it away and said, ‘No, | want it this
way!”.

IFTOP TAWILANA. ®OTOrPA®IA
23/03-20/04 / TANEPES «<KAMEPA»

BinblwicTtb yepes Te, Wo HiHa xoaounTb
3i cnanaxom, B3arasni BBaXaoTb, LLLO
MM 3 TefiebayveHHs i NiaxoaaTb AaTi
iHTepB'l0.

Martepiany 3i6panocsa uumano, um
nnaHyere BUAATH anbbom?
MnaHyto. Ane Bin6ip 6yne Han3Bu-
YaMHO BaXXKUM. [lelo He Xxo4eTbCs
BMKMOATM HaBiTb KON HOTO He fyxe
Baane, 60 MeHi cumMnaTmMyHi noau. Ane
Tpeba 6yTM MiHIMaNiCTOM — CBITAIMHU
po34apyBaTtu reposmM, Noaen 3anu-
wuTK B cepui. MpodecinHi cTocyHkm
He MOXHa MiAMIHATU rPOMaASHCbKOO
NepeKOoHaHICTIo i 0cOBMCTO MO3MLiEt0.

Po3mosy eena Hamanka fosza
1 mromoeo, 2014

IGOR GAIDAI.PHOTOGRAPHY
23/03-20/04 / CAMERA GALLERY

“The atmosphere on the Maidan
is very free and outspoken,” Igor
continues. “Transparency is the fea-
ture which unites all those people.
| understand that there are very
different people there, but in this
environment, | think I’'m much more
among my own people than | am in
everyday life.”

How many portraits have you taken?
“Over 200,” Nina replies.
“Really?” says Igor in surprise. ‘|
didn’t think there had been so many. |
remember almost every story.”

Do people ask for souvenir photos?

Most interestingly, no. Some
wondered where they could see
them. Because Nina walks around
with a flash, most believe that we're
from TV, and they come up to be
interviewed.

Have you gathered a lot of materi-
al? Do you want to put out a whole
album?

We want to, yes. But the selection
will be extremely difficult. Somehow
| don’t want to throw anything away,
even when the photo is not very
good, because they were such nice
people. But you have to be a mini-
malist - by giving out the pictures to
your subjects, the people stay in your
heart. Professional relationships can’t
substitute for civic determination and
a personal attitude.

Interview by Natalka Dovha
1 February 2014
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TPUMOKONIHHA YKPAIHCbKOI
LOKYMEHTANICTUKU

KpaiHcbka nporpama DOCU/YKPAIHA no-cBoeMy noka3oBa, HaBiTb penpe-
3eHTaTUBHA, 60 6araTto B YOMy Big0OpaXKa€e TenepiwHE yKpaiHCbKe CyCnifb-
CTBO — i B CEHCi NpeacTaB/ieHUX reHepaLii, i yepes 4eMOHCTPOBAHyY npobe-

MaTUKY KapTUH.

Y nepuy Yepry BapTo ckasaTi Npo HalcTap-
Le NOKOMIHHS YKpaiHCbKMX KiHeMaTorpadicTis,
npencTaBieHe y nporpami kaptuHoto Onek-
caHppa banarypu «Ta6ip». Y cTpiuLi cBOEPiAHO
CKNIEOITbCS eNOXM — PaAsHCbKa Ta NOCTPaAsaH-
CbKa, YKpaiHCbKa. TOYKOH Bigiky ANa CHOXETY
CTano NOBEpPHEHHS pexucepa y Micusg, ae 1991
POKY BiH iflbMyBaB CBOK KapTUHY «Bynu-
LS-BA0OBAY, MPUCBAYEHY XXUTTHO 3aKapnaTCbKUX
poMmiB. LLboro pa3sy noisgka crtana HeHaBMMC-
HOH0, i BOHA BMUSBMNACS | MaHAPIBKOK B Yaci,

i pecdnekcielo Hag MUHYNUM, | Npe3eHTaLi€l
CbOrOAEHHS.

BigTak cTpiuka Mae BiNbHY CTPYKTYpy — CTa-
puit dinbM NepenniTaETbcs 3 PO3noBiAAMU MOro
repoiB Npo TENEPILLUHE CBOE XMTTS, @ HOBI peanii
BMKa3YlOTb CBOE JABHE KOPiHHS.

Pexxucep Ceprilt J/InceHko B KapTuHi «AMo-
coB - Cropiuus» nigbuBae NifCyMKM XKUTTA Ta
LiSIbHOCTI 3HAMEHMUTOrO YKPaiHCbKOro Xipypra,
iHxeHepa, mucnutens Mukonu AmocoBa. barato
B YOMY Lie pO3MoBiAb MpO WACIMBE JOBre XUTTS,
gke 06€aHaN0 M 0CoBUCTI 3BepLUIEHHS, I dino-
codcbki mowykm Xipypra. Haiiuikasiwwoto, K Ha
MeHe, CHOXKETOM CHXKETHOHO JiHIE LbOro Qinbmy
€ B3aeMopig AMOCoBa 3 IcTopi€to, 3 iICTOPUYHKM
4acoM, y IKOMY AOMyY [LOBENOCS XUTH.

3 ofHOro 60Ky, 3HAMEHUTUI npodecioHan
pATYBaB NOACHKI XWUTTS 6€3 ornaay Ha ixHi
nepeKoHaHHs YM CYCMifbHUI CTATyC, 3 iHLIOrO,
BiH BCe XX neperMaBcsa noaibHum craTycom, 60
LWykaB popMyny iAeanbHOro CycninbCTea, ke 6
B/IALUTYBANO yCiX. YTiM, paHO UM Ni3HO NOAIOHI
MOLLYKM Manu NPUBECTU KOO SKLLO HE A0 KOH-
GnikTy 3 TOAiWHBOK BNAAOD, TO [0 0COBMCTOrO
po34apyBaHHS iXHiMK pe3ynbTaTtamu. Tak BOHO i
cTanocs — nepexuti AMOCOBMM enoxu BUSBU-
NINCA HecyMicHUMM 3 igeanamu. barato B YoMy
KapTuHa «AMocoB - CTopiuus» € pekBiEMOM 3a
PafsHCbKOK MPIELD, IKa CbOrOLHI LOXMBAE CBOI
OCTaHHiI [Hi.

KaptuHa-noptpet PomaHa boHaapuyka
«Kade «Bosk» € Takox po3nosifaio npo enoxy,
ane Lboro pasy yepes nocTatb NPOCTOI IOANHM,
CTOPOXA MPUBATHOIO CTaBKa 3 XEPCOHCHKOIOo
bepucnasa aaai Boeu, sikuit po3nosigae npo
cebe Ta HAaBKONMULUHE XMTTS AOBONI BigBEPTO,
npote 6e3 HarMeHLWworo nadocy UM ApamMaTny-
Horo 3arocTpeHHs. 1saa Bosa - i3 cepenHboro
NMOKOMIHHS PaAsHCbKMUX NIOAEN, SIKi po3nag,
iMnepii 3ycTpinu y 3pinomy BiLi 1 BNpOAOBX
HaCTYMHWUX AeCAaTUNITb LWYKaNM CBOro Micus B
HOBMX Yacax.Y @inbMmi Ui HOBI YacK nopaHi ve-
pes3 po3noBifb repos Npo MicLueBux 3apobiTyaH,
SKMUM [LOBOLMTLCS THYTU CMIMHY HA HOBMX Harari-
iB PaKTMYHO 3a KOMiliKK, @ iHKoNW i 6e3nnaTHo.

Y Ui KapTUHI NepCOHaX AyXe Baxnusui, 60
CaMe BiH i € TUM ManeHbKUM YKpaiHLEeM, IKUI
nparHe BMXMTU 33 BCSKMX YMOB. YOMYCb 303€Tb-
€S, Wo nofibHi ntoam npautoBanu y Mexwurip'i.
BiTep icTopii ix rHe, npoTe He namae.

«KADE «BOfAX» / CAFE VOYAGE

Llle ogHMM, ane UbOro pasy KONeKTUBHUM
NOpPTPETOM MPOCTUX NIOAEN € KapTUHa «Mfco-
KOMGiHaT» pexwcepa lNeTpa ApMsHOBCbKOrO. Y
dinbMi MpeTbca Npo poboTy AiNbHUYHOI KOMICIT
Ha napnameHTCcbkmx Bubopax 2012 poky, sika
pO3TallOBaHa B JOHeLbKOMY MACOKOMOiHaTI. Y
LLeHTpi yBarM OnMHSATLCS NPALLiBHUKM KOMICil,
a TakoX cami BMBopLi. Y cTpiyui M1 He noba-
4YMMO YOroCb HaA3BUYAMHOrO, NPOTE 1T 3arasom
MUpHa atMocdepa BUAAE OAHY 3 HAWbontoYilLmMx
npobnem cxoay YkpaiHu — MOro nigkpecneHy
aMoNITUYHICTb, IKA BTINIOETbCS B CBOEPIAHIN
iHepuii MMCneHHs Ta Lin. BigTak Bubopu y Ui
KapTUHI BUrNS0310Tb aKTOM PAKTUYHO HOMiHaNb-
HuM. CTpiuka y YOMYCb Harafly€e YexoBCbKi Mecu:
JI0AM PO3MOBASKOTL NPO APiOHMLI, @ TUM YacoM
PYMHYETLCS TXHE XUTTA.

[loBoni pafMKanbHOK € CTPiYKa pexucepa
HOpis PeunHcbkoro «Xsopicykaniogu», nOBHO-
MeTpaXKHa iCTopis Mpo rpyny O4eCbKUX HapKo-
MaHiB, IKi HaMararTbCs BifLWYKaTH CBOE MicLe
Y XUTTi. DiNbM NOAINEHO HAa TPU YACTUHMU, AKi
CNPUINMalOTbCS 3arasoM CUMBOAIYHO. Y nepuin
- MAETbCA MO XMUTTA B yTPODIi: AiTU-HAapKOMaHM
MeLUKatoTb y NiagBani i Ha boxwui cBiT BUNasaTb
yepes By3bKe BiKHO, LLopa3y HibK Hapoaxyto-
YMCb Ha CBIT. [lpyra 4acTuHa € iCTOpi€ NOLWYKY
GionoriyHoi MaTepi 04HOrO 3 NiABaNbHUX MeLl-
KaHLiB, @ TpeTs po3noBifae npo cnpoby oaHiEr 3
repoiHb HAPOAUTU OUTUHY.

Ycs icTopig npo MaTepUHCTBO Ta AUTUHCTBO
NOAAETHCS TYT Yepe3 HAUMPUMITUBHILLI 11 HaBiTb
3perpagoBaHi Gopmu 6ioNorivYHOro icCHyBaH-

HQ 30BCiM Monoamx noaen. barato B yomy ue
KONEKTUBHWI NOPTPET KpaiHW y MOoro Halpa-
[MKANbHIWMX NPOsBaXx, A€ 3aHenanunM € He
Tinbku GionoriyHmi MaTepian, ane m couianbHi
IHCTUTYTU.

[leBHMM AMCOHAHCOM i BOAHOYAC CBOEPIA-
HWMM MPONOroM y MabyTHE B Nporpami BUrns-
[ae cTpiyka KatepuHu fopHocTal «Mixk HaMu»,
npucesYeHa 1toboBHOMY TPUKYTHUKY ab0o TOMY,
WO Yy AesKUX IHTeneKTyanbHUX Konax Ha3nBakTb
NPaKTMKOK HM30BOI NONIaMYPHOCTI. Y LeHTpi
OMOBIAi TYT MONOAE NMOAPYXOKA CTYAEHTIB, SIKe
OMUHSETBCS HA MEXi pPO3/y4YeHHs Yepe3 poMaH
LPY>XMHM 3i CTapLUMM YONOBIKOM. 3arasoM cu-
Tyalis B KapTUHi Aelo npobaeMaTu3yeTbCs Ta
(haKTMYHO He 0BroBOPHOETHCS.

CouianbHe T10 NEPCOHAXIB TaKOX OKpec-
NIEHO [,0BOJI HEBMPA3HO, Tak CaMo, K | MOX-
MBI cnocobu po3Ba3aHHs cuTyauii. BogHouac
KapTMHa CBOEK CTPMUMAHICTIO Ta MigKpecneHow
KaMepHicTio Hibu HopManisye camy NpakTu-

Ky noniaMypHocTi, sika B YKpaiHi nowmpeHa

nif iHWWMK iIMEHAMM | CNPUIMAETbCS pagLe
HeraTuMBHO, HXX MO3UTUBHO. Afle Tenep € Npo Lo
MOMipKyBaTH Ta O 06roBOpUTK.

lzop pa6osuy,
KIHO3Haseuyb

DOCU/UKRAINE
22-25/03 / CINEMA HOUSE /BLUE HALL

XBOPICYKANOAN / SICKFUCKPEOPLE

TABIP / LOLI KALI SHUBA

THREE GENERATIONS OF
UKRAINIAN DOCUMENTARIES

he Ukrainian program DOCU/UKRAINE is indicative, even representative,
because it well reflects current Ukrainian society — both in terms of the
generations represented and the issues raised.

The senior generation of Ukrainian film-
makers is represented here by Oleksandr Bala-
hura’s film Loli Kali Shuba which sticks together
the Soviet and the post-Soviet, Ukrainian eras.
The starting point of the film is the director’s
return to the location of his 1991 film Widow
Street, dedicated to the life of the Transcarpathian
gypsies. This time, the trip was unintentional, and
it turned out to be a journey in time, a reflection
upon the past, and a presentation of nowadays.

The movie has a loose structure: the old
film is intertwined with its characters’ stories
about their current lives, and the new reality
reveals its old roots.

In his film Amosov - Centenary, a young
director Sergey Lysenko reviews the life and
work of the prominent Ukrainian surgeon, en-
gineer and thinker Mykola Amosov. It is a story
about a long happy life examining the personal
achievements and philosophical investigations
of the surgeon. To me, the most interesting
motif of the film is Amosov’s interaction with
history, the historical time he has witnessed.

On the one hand, the celebrated doctor
saved people’s lives without regard to their
convictions or social status; on the other hand,
he was concerned about status, since he was
searching for a formula for an ideal society which
would satisfy everyone. Sooner or later, however,
such a quest had to result in personal frustration,
if not a conflict with the government. And so it
was: the times witnessed by Amosov proved to
be incompatible with his ideals. To a large extent,
Amosov - Centenary is a requiem for a Soviet
dream which is on its way out today.

Roman Bondarchuk’s portrait film Café Voy-
age is also a story about a period of time, ex-
amined this time through the figure of an ordi-
nary man, a watchman of a private pond. Uncle
Vova talks about himself and the life around
him candidly, but with no pathos or dramatic
tension. Uncle Vova belongs to the middle
generation of Soviet people who witnessed the
empire’s breakdown in their mature years, and
who during subsequent decades were trying
to find their place in these new times. In the
film, these new times are described through the
protagonist’s story about local migrant workers
who have to bend their backs for the new rich
men, working for peanuts or even for free.

The character is very important in this film,
because he represents the little Ukrainian who
wants to survive under any conditions. It seems
that this kind of people were among those
who worked in Mezhyhirya. The wind of history
bows them but doesn’t break them.

One more portrait of ordinary people, this
time a collective one, is Piotr Armianovski’s film
Meat Factory. It depicts the operation of the
2012 parliamentary election’s regional commis-
sion located at a Donetsk meat-packing plant.
The film focuses on the commission’s workers
as well as the electors. We don’t see anything
extraordinary in the film, but its peaceful atmo-
sphere reveals one of the thorny issues about
Eastern Ukraine - its political apathy, reflect-
ed in an inertia of thought and actions. Thus
the elections in this film seem to be merely a
formal act. The film resembles Chekhov’s plays:
people talk about the little nothings of life
while their actual lives are deteriorating.

Yuriy Rechynsky’s film Sickfuckpeople, a full-
length story about a group of Odessa junkies
trying to find their place in life, looks quite
radical. The film is divided into three parts
that are perceived symbolically. The first one is
about life in the womb: drug-addicted children
live in the cellar and emerge into the world
through a narrow window, as if being born. The
second part is a story about a cellar dweller’s
search for his biological mother, and the third
one tells about one of the protagonists’ own
attempt to give birth.

The story about motherhood and childhood
is delivered through the most basic and even
degraded forms of these very young people’s
biological existence of. To a large extent, it is
a collective portrait of the country in its most
radical manifestation, where not only biologi-
cal material, but also the social institutions are
degenerate.

Kateryna Gornostai’s film Between Us
narrates a love triangle or “the practice of
grassroots polyamory’, as it is called in certain
intellectual circles; this seems not quite to fit
in the program but at the same time it feels
like a prologue to the future. The story focuses
on a young married couple on the verge of
breakup because of the girl’s affair with an
older man. However, the situation is hardly
criticized or even discussed in the film.

The characters’ social background is out-
lined quite vaguely, and so are the possible
solutions of the situation. At the same time, the
film’s reserved and low-key nature normaliz-
es the practice of polyamory, which is known
in Ukraine under other names and perceived
rather negatively. But now there is something
to think and talk about.

Ihor Hrabovych,
film critic
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NAHE NANAIOYE CEPLLE HA BCIX

po ocobnmeocTi 11-ro Docudays UA Ta yMOBM, B IKMX BiH
roTyBaBcs, po3noBigae PR-ampekTop i uneH BinbipkoBoi
pagu dectmueanto [lapa ABepueHko.

LLlopoky ¢ecTMBanb NpoxoAuThb Bia-
NoBiAHO A0 HOBOI NPOBIAHOT KOHLEN-
uii. Ik npaBuno - HaMaKTyaNbHIWO|
HaTenep. XTo BU3HaYa€ KOHLENL,ilo
Docudays UA?

Yca koMaHpa dectusanto. Y
TPaBHi-YepBHi MM MOYMHAEMO MPOBO-
[IUT MO3KOBI LUITYpMK, 36MPaEMO iaei,
06roBOpHEMO, 3BIPSEMO 3 HACTPOSIMU ¥
OYiKYBaHHSMM LUIMPOKOrO KOMA HALLMX
cniBrpoMagsH. Pagumocs 3 ekcneprtamu.
| Micsaui 3a 2—3 HapOmXKYETbCS KOHLLEN-
Liis nporpamu 1 racno Gectueanto.

OcHoBHui MoTHB 11-ro Docudays UA
3BYYUTb AELLO0 He3BUYHO - «laeopyn-
uis». Lle akecb iHwoMoBHe cnoso? Lo
BOHO O3Hayae?

Lle He nepeknap, Mu caMmi Bu-
HaWwWwu ue cnoBo. IKoCb MM NaManu
ron0BM Haf racnom, nepebupanu
HalKpalli cnoBa: «cBoboaa», «coni-
[APHICTb», «CNpaBeaMBICTb», ane
racna y Hac He Buxoamno. Mu pantom
3pO3yMinu, WO BCi HaMKpalLLi cnoBa
BXX€ 3HIBENbOBaHi MOMITUYHMMM NapTi-
MU — PO3TUPAXKOBAHI HA PeKIaMHUX
6inbopaax, COTHi TMCAY pa3 3reanTo-
BaHi Ha TpMBYHaX, OTPYEHi BpexHeto.
MoniTvkn BIAHANM Y UMX CNiB iXHIN
NpeKpacHuiA 3MiCT Ta eHeprito, i Noau
Maixe 3abynu, Wo Li CnoBa 03Hava-
l0Tb, NepecTanu KOPUCTYBATUCS HUMM. |
MW TEX nepecTany...

Y TOV MOMEHT MM TaK rocTpo Biauvy-
N BOMBYY CYTHICTb LibOr0 SIBULLA, LLLO BU-
piLLMAY BUHANTK 30BCIM HOBE CJIOBO, sIKe
6 CBOED HE3BMYHICTIO MpUBEPTANO yBary

DOCU/NPOTECT: TBIW

«OT TinbKu Oripkun y Hac B YKpaiHi
MEeHLLi, B IHLIOMY — )O[HOI pPi3HULLI»,
- BiANMCYI0 ETMMNETCEKOMY pexucepy
1 xynoxHuky baccemy HOcpi. Me-
pernsaato GinbM npo Moro noniTuy-
HO-aHraxxoBaHe MucreuTBo («Konm
[OBKONA BilHA, @ T MANKELW TPOSHAM,
3 T06010 LLOCh He Tak. 1 XXMBY B LLbOMY
CyCninbCTBI, 1 Te, Wo s pobnto € 1Moro
YaCTUHOMY», — CKaxKe 3rogom baccem.)
bacceM rpae ponb AvkTOopa erunet-
cbkoro TenebaveHHs. MNepuwi nisrogntm
BiH abo MOBYMTb, 260 BUMOBNAE 6e3-
3MiCcTOBHI dpasn i1 3ByKU. HanpumkiHui
LWKTOpP AiCTa€ BENMYE3HOrO Oripka — y
Hac Taki He poCTyTb — i MOYMHAE iCTU.
Crpiyka 3HiManacs 3a pik 4o noea-
neHHa My6apaka. («Tpu poku Tomy 4 He
BipUB, LLIO PeXMM B EMUNTi KOMUCb 3Mi-
HUTBCA», — Mi3HilWe noBigomMuTb baccem.)
Bin nopesontouiiHmnx pobit baccema
TXHY/0 3HEBipOto, PO3MayeM i HaBiTb
03n06neHicTio: «Konu oTprMaB CcTuneH-
Lit0 Ha HaBYaHHS | nepeixas y CLLA, 6ys
neBeH, Wo Ha3zag B Kaip He noBepHycs.
MeHi 3aaBanocs, o KpaiHa Yy XaxanBo-

ntofen oo uiei Halbinbw 6onicHoi 1 He-
6e3ne4yHoi Npobnemu Haworo Ccycninb-
cTBa. Tak 39BMBCA TEPMIH «iAeopynLis».
Moro MoxHa TpakTyBaTy, i — iaeonoris
Kopynuii, abo, KL xo4eTe, ifioTU3M
Kopynuii. loeonoris, 3a AKoi BCi BTAry-
t0TbCS B KOPYMLiO 1 TUM CAMUM HULLATb
cebe, CBOIX AiTel i MalbyTHE OHYKIB i
npaBHyKiB — Xiba ue He ifioTu3m?

Papa OOH npupiBHsna kopynuito
[10 B6MBCTBa, 60 «po3nmaoBaTH»
rpowi, ki Manu 6 it Ha AOporK, Ha
NiKyBaHHS, Ha OCBITY, JOCTOMHY 3apniaT-
HIO — LLe MpUpiKaTU N0AEN Ha 3NUAHI 1
nepenyacHy cMeptb. A B 2013-my Le Bxe
CTano HaCTiNbKX 3BUYANHUM SIBULLEM,
L0 BiNbLUICTb YKPAIHLIB XXMIU 3 HUM, K
3 XPOHI4YHOIO HeLyrot, NPUCTOCYBaB-
LIMCh | HE pO3yMitouM, LLO rMHeMO!

MaiiaaH nokasas, Wo 6araTo XTo
posyMiB.

He HacTinbku 6arato, sik NoTpibHO,
Wo6 cTanucs He3BOPOTHI 3MiHM B Kpa-
iHi. ToMy LeHTpanbHy nporpamy ¢ec-
TMBANKO MU 36Mpann onsg CKnagHoi n
[OBroi ANCKYCii, AN pO3'ACHEHHS TOrO,
HaCKiNIbKM pYMHIBHA KOpyNLis ANs
BCiX Cep XMUTTA M HACKINBbKM BAXINBO
KOXXHOMY 3 Hac no4ati CBOK 0CobUCTy
60poTbby NpoTu Hei. Ta ApamMaTUyHi
NOAIT OCTaHHIX YOTMPbOX MicCALIB
BIZICYHY/IM PO3MOBY MPO KOPYMLit0 Ha
OpYrui nnax.

BinbwicTb i3 Hac cTosnn Ha Maii-
[aHi. | Tak 6oxeBinbHO pasicHo 6yno
YCBIAOMITIOBATH, LLO Lig TepUTOpia
BiNlbHA Bif igeopynuii, Wo, HapeLwTi,

My CTaHi, TyT NaHyBana 6e3Haaisx.
be3Buxiab — BCE L0 NMLIAETHCS, AKLLO
BCi WNSXM, 34aBanocs, BUNpobyBaHo.
Konu BBaka€lw, LLLO TBil A0OCBIA,
YHiKaNnbHWUI, — noyyBaELLca fobpe,
noku € nporpec Ta ycnix. LWonHo
BMHMKAKOTb TPYAHOLL, LYKAELL BUXIiL,
33aCHOBYKUMCb HA NepexuTomy. Mu
Manu «PeBonoLil0 Ha rpaHiTi», «Ykpa-
iHy 6e3 Kyumu» Ta «[TomapaHyeBy
peBoONOLitO». YTIM, e HIKOMU TyT He
6yNno KpMBaBOro po3roHy AEMOHCTPa-
Lig, cneyniaposainm He CTpinganun y
6e336poiHNUX NoLEN, He BUKpaaanu
AKTUBICTIB, @ penpecnBHa MalluHa He
npautoBana Tak aktueHo. flocsig No-
MapaH4eBOi peBoOSIOLii He JonoMaras.
Konn we no noyatky €spomaniga-
Hy Docudays UA 3agymyBanu nporpa-
My MpO MPOTeCTU Yy CBITi, TO 3BaXanu
Ha XBW/K MPOTECTIB OCTAHHIX POKiB,
L0 NPOKOTUINCS HEe NuLie apabCcbKuM
CBITOM, a 1 TypeuuunHoto, bpazuni-
€10, [cnaHi€to, a TAKOX Ha NPOrHO3W.
MixHapoAHi aHaniTMKK nucanu, Wo B
2014-my 65 kpaiH, cepepn, akux i Ykpa-

OXWNU M BUNOBHUANCS EHEPrieto
cnoBa «CcBo6oaa», «CONiAapHICTb,
«CNpaBeaUBICTbY... MU MOBTOPOBANU
iX i BiavyBanu, WO y HaC ogHe nanawye
cepue Ha Bcix! Tomy Mu B35 Moro 3a
CMMBOJ HUHILWHBOTO hecTnBanto, BOHO
€ Ha HalKX naakaTax. 3a gecTnBanbHe
MOTTO MM XOTifIM B34TW LUTATY 3 MiCHi
BikTopa Llos — «Mu nparHeMo 3MiH».
OpHak noganblli nofii — BTOPrHeH-

HSl pOCifCbKMX BiMicbk A0 Kpumy Ta
6opoTbba 3a cxig i NiBAeHb KpaiHu,
peiHKapHaLis npuBMAIB ifeopynuii y
BNaAi — Nepekpecinan BCi C10raHm

M KoHuenuii. Tenep y Hac nMwmMnocs
TiNbKK Nanatoye cepLe i Hagig Ha Te,
WO BAACTbCS YHUKHYTU BiliHW.

| Bce X Taku komaHaa Docudays UA
BUpiluMAQ NnpoBoAUTH hecTUBaNb...
LLMpo Kaxyum, MU Kinbka pasis
36upanuca nepeHectn dhectmBanb —
abo Ha ociHb, abo B3arani Ha HacTyn-
HWI pik. Ane Hawi apysi i koneru 3
YCbOro CBITY B Lii MiCsiLli Hanucanu HaMm
6e3iy IUCTIB, B IKMX NEPEKOHYBANM,
wo nposectu Docudays UA Lboro poky
BaXX/IMBO, 9K HikoM paHilwe. bo B €Bponi
1 AMepuLi NpaLoe NOTY)KHA MALLMHA
[MyTiHCbKOI MponaraHaum, a Npo YkpaiHy
TaM 3HatoTb Mano. | Mu Mycumo pobuTu
yce, wob foHecTn npasay npo YkpaiHy
AKHaMBINbLLIM KinbKOCTi NoAei.
CnpaBai, o Hac NpuinyTb NoHaz,
100 yyacHuKiB, cepes SKMX BifOMi
pexucepw, NPOAKCEPU, CLLEHAPUCTH
3 YCbOrO CBITY, fiKi Ha BAIACHI 0Yi
nobayatb, WO Hacnpasai BiaOyBaETbCS
B YkpaiHi. BoHu 6yayTb 06rosoptoBaTm
dinbMuM 3 HaWUMK rgpadamu, 6patm
y4acTb Y AUCKYCiFX, KPYInMX CTonax 3
npaBo3axMcHUKaMu, My ByaemMo Boau-
TW iX Ha eKkcKypcii Ha 6apukaau.

ronocC-T1

iHa, nepebyBatoTb y rpyni BUCOKOTO Yn
[ly>ke BUCOKOTO PU3NKY FPOMAACbKUX
3aBOpYLLEHb. [TPUYMHM CYCMiNbHMX 3a-
BOPYLUEHb Pi3Hi: BiA OYHTIB cepenHboro
knacy, siK y bpaswnii, oo Buctynis npotu
3ax0LiB CyBOpOi EKOHOMIT, K Y lcnaHii
Ta [pewii, O NOBCTaHHA NPOTU AMKTATYP
(ocobnuBo y kpaiHax binsbkoro Cxony).

YKpaiHCbKi # CBITOBI iHTENEKTYa-
NI HaMaranucs aKoCb OKPeCcInTH Ta
o6enHaT Ui npotectu. Y nepui aHi
€spomMairipany Ictopuk fpocnas lpuuak
rOBOPWB NPO PEBOJIOLLII0 HE CXOXY Ha
lMomMapaHueBy peBontouito un PeBo-
nouito TpoaHa, y pysii, a Ha «Okynyi
Bonn-Crpit», noaii Ha bonoTHii, uu Te,
wo pobunocsa y Crambyni. Peontovito
MOI0AMX OCBIYEHUX NOAEN, AKi MalOTb
OCBITY, ane He MatTb MaibyTHbOTO.
Lle 6yHT ntopen, siki Manu 6 XuTu, 9K
CepepHiv knac, a MaloTb EAMHUIA BUXIA,
- CTaBMUTMCA 3i CKEMCUCOM [0 CTapuX
NONITUKIB i CTapOi NONITUKMUY.

Micna cnpobu wrypmy Mangany 11
rpyaHs, nobuTTa aKTUBICTIB, @ HacaM-
nepen nepLoi NpoAnToi KpoBi, He BCi

Mpo MuHYnopiYHKWi Nnakar 3 nycroTi-
JIMMK «6EpKYTIBLAMU» KaXKYTb, LLO BU
BXXe TOAi nepeadayniv peBonioLio
# nepemory. Lo nepenbavae 11-i
Docudays UA?

CnpaBai, HaM Heo4HOPa30BO Ka3a-
11, WO MM BONOAIEMO AapoM nepea-
6ayeHHs — MeHLUe, Hix Yepes pik nicns
nosiBu TMX NOCTepiB, 3'ACyBaNoOCs, WO
«bepkyT» i cnpaBai NycTui BcepeauHi.
| Hi )XOPCTOKICTHO, Hi 36pOEt0 iM He
BOANOCS 3an19KaTh 1 31amMaTti Hac. He
X0uy poBuUTU KOAHMX NPOrHO3iB Ha PiK
2014-#. OgHak abcontoTHO OYEBMAHO
- 3BifIbHEHHS YKpaiHuM BiA OKYNaHTIB
1 nobyaoBa HOBOI AepXaBu CTOCYBa-
TUMETbCS KOXXHOro. Tenep Mu, HapewTi,
Hapoa.

binbwictb uneHis komanau Docudays
UA 6pana yuacb y nogisix Ha MaiipaHi. |
BoAHouac rotyBanun 11-i pectuBanp?

Ha nouaTtky, konu 3i6paHHs Ha
MaiinaHi 6ynm MUpHUMU, MU MOKa-
3yBanM AOKYMEHTA/IbHE KiHO MiTWH-
ryBanbHMKaM, FOBOPUAN 3 HUMK NPO
npaBa lOAMHK, PO Te, SK BiACTOTb
Ui npaBa B iHWMX KpaiHax. Baxnuso
6yno nigTpuMaTH Ntoaen, ki IMwanmcs
B HaMeTax M BUXOAMNM Ha HiYHi Yep-
ryBaHHs. Tam Bynu oyxe 3auikaBneHi i
BOSAYHI rnapadi. MoTiMm, konu nonunuca
KOKTeWni MonoToBsa # npoTecTyBasb-
HWKM BUBEM BHYTPILLHI BiliCbKa 3
YKpaiHCbKOro AOMY, MM MPOAOBXKYBa-
N1 TaM nokasu dinbmis. MNoTiM Haww
dectmBanbHMii odic Ha Manin XXuto-
MUPCbKil onnHmBCcsa B 50 MeTpax Big,
eniueHTpy 60ioBKX AilA. Y NOTi MOPO3K
Halwa KoMaHAa HoYaMu naTpynoBana
BynmuUi Kneea y HApOoHUX LpYKMHaAX, B
odici M1 rofyBanu 1 NOIM YAEM YCiX
OXOUMX.

04 CUNA

NOPiBHAHHSA CTanu fopeyYHMMU. Xoua
NPUYKHK, Yepes Ki 1AM NOCTaTb Mo
BCbOMY CBITY: CBaBiNNS, KOPYNLis 4m
HeroBaru A0 TOro, WO AYMAE HaceneH-
HSI KpaiHK, — 3aIMLWAKOTHCS CMiTbHUMM.

BBakaeTbCs, WO He BapTO piBHSA-
TUCS Ha TipLKX, 3raflytouun, WO Y CBITi
YMMANO AUKTATOPCbKUX PEXMUMIB, SKi
BOMBalOTb NtoeN. I[HKONU 3HaHHS, WO
TITYLUKM — He YKPaiHCbKe HOY-Xay, Lo
pexXuMu, aKi 06€gHYBaNUCS 3 KpUMI-
HaNlbHMMU CTPYKTYPaMM UM KOPYMMO-
BaHi cyau icHyBanu Ta icHyHOTb AeiHae
- TaKu1 Jal0Tb MOX/IMBICTb LUYKaTH
Buxia. Ocobnuso, Konu aeiHae uen
BUXiA, 3HAXOAMNN.

Hawa nixirika ¢inbmiB npo npoTtec-
TW He Ang Toro, Wwob wykaTtv napaneni.
(Ane iHkonu Ti He 3aiBi.) BoHa He angs
TOro, Wob wykaTH peLenTu Yu NpoCTi
BiANOBIAI HA CKNAAHi NUTaHHS. (Ane
panTtom Buiae?) He nns toro, wob
BYMTMCS HA YY>KMX MOMMIKaX. (A MoXe,
KOMYCb AONOMOXE?).

lLlo M1 MOXXeMO HaneBHe, Tak Le
3pO3YMiTH, WO MU He CaMi.

[o peui, Halla «KkpuWiBKa» cTana
NPUXMUCTKOM Ans 6araTboX iHO3EMHUX
XKYPHanNICTiB i AOKYMEHTANICTiB, WO
NpUi3anIn BUCBITNOBATH YKPATHCbKY
peBOIOLLI10, MPALIIOBATU BOSIOHTEPAMMU.
Lle 1 poci B ogHiK 3 KiMHaT odicy ne-
aTb MaTpacw, Kacku i BpoHexuneTu.
Hawi pexuncepu Takox 3 NepLioro gHs
3HiManu enisoam Ha MawaaHi, Ha [py-
LeBCbKOro, y BacunbkoBi 1 y 6aratbox
iHWKX Micusax. OcTaHHs 3MoMKka byna B
Mexurip’i = cumMBoni MaTepianizoBaHoi
ineopynuii!

3anpolwueHi rocti He 609ATbCA iXaTH Ha
¢ectuBanb? Hixto He BiaMoBUBCA?
XKopeH 3 Hawwx rocten He 34038
KBUTKM i He BiAMOBMBCSA npuixatu! A
YneH Xxypi, cepbcbkuii pexxmcep bopic
MiTiy, B3arani xoye nuwmMTUCa Nicns
dectuBanto 3HimMaTK B YkpaiHi. [lo peui,
[yXXe peKOMeHAY0 BifBifaTV NOKa3u
noro dinbMiB i MaricTep-knac. Y Hboro
abcontoTHe HecTaHAAPTHE MUC/IEHHS.
@inbM «byBai, sk cnpaBu?» BiH 3ibpas
3 XpOHiK nocTBoeHHoi Cepbii, a 3a
Ka[|pOM LIMTYBaB KOPOTKi ecei-MipKy-
BaHHS NPO NpoLecu B KpaiHi. Buiwos
abcontoTHO 6e3yMHUI inbM, SKuit
xou i 6yB 3HaTUIA y 2009 poui, 3apa3
HaM ayxe 6a13bKuiA. A B3arani 3 ycima
roctamu hecTuBao MoxHa byae
NO3HaMOMMUTUCS Y HaLWLi MalcTepHi
DOCU/KNAC. Liboropiy mMu 36upa-
€MO 3 MaWCTep-Knacamu He TiNbKu
[LOKYMeHTanicTiB, a 1 GoTorpadis,
XYLOXHMKIB, LLLO 3aMMatOTbCs Cy4acHUM
MUCTELTBOM. My PO3LLUMPHOEMO HaLly
AyAMTOPIto, 3MILLYEMO XaHPW | BCINSAKO
nparHeMo 6yTu Cy4yaCHUMM, aKTyasbHU-
MU 7 3aBXAM — HOBUMM.

Mo dpyky niozomysae Bikmop noHb

DOCU/CNPOTUB
23,25,27/03 / BYAUHOK KIHO /
YEPBOHA 3ANIA

Konu wykaew cBitno B KiHLi TyHe-
110, TO N06aYMLL MOro, SIKWO HA iHLWOMY
60U 3anannTb NiXTapuK TOM, XTO TaKOX
LIYKAE BUXIif.

«LLo g Moxy onga Tebe 3pobutn?»

— 3aMNWUTY€E BEHECYENbCbKUIA aKTUBICT, B
neHb, konu y Kuesi Bounu nopei. Bin
BTOMMBCS KMAATW KaMiHHS B NONiLit0
nif Yac YNCNEHHUX aKLiM NpoTecTy,
TOX HWMHI OpraHi3oBYe MUCTELbKI aKLiii.
«[laBav 9 30praHi3syro WoCb Ha 3HAK
conigapHocTi 3 YKpaiHo?» — Kaxe
BiH, 3aBYI3y0UM Ha 3aMACTi CTPiyKy 3
HanucoMm «TBil ronoc - TBOS cunax.
«HaBpsa ue YuMoch MoXxe AoNoMOr-
TWU», — aie Bif, TOro CTa€ Terile.

«LLlo s Moy 3pobutn?» — nepe-
MUTYH Y HbOTO 3 KislbKa TUXHIB, KON
y BeHecyeni 3actpenunu ctyneHTa
nif Yac NpoTecTy. 3aBepLUYH TEKCT,
o6 chotorpacdyBaTUCs 3 HANUCOM
#lamYourVoiceVenezuela from Kyiv i
BignpasuTh y Kapakac.

Hamans lymeHtok,
JYPHANICM-MiIXHAPOOHUK, Hromadske.tv



IDEORRUPTION
22,24,26/03 / CINEMA HOUSE /RED HALL

DOCU
DAYS
UAI>

ONE BURNING HEART IN EVERYONE

ar'ya Averchenko, the festival’s PR director and a member
of the selection board, on the specific problems of organis-
ing the 11th Docudays UA, and the conditions in which the

festival has been prepared.

Each year the festival is held under a
new overarching concept. Usually the
most relevant one. Who defines the
concept for each Docudays UA?

The whole festival team. In May
and June we begin brainstorming,
gathering and discussing ideas, and we
compare them with the sentiments and
expectations of a wide range of our
fellow citizens. We hold consultations
with experts. And after two or three
months, the concept of the program and
the slogan of the festival are born.

The main motif of the 11th Docudays
UA sounds a bit strange - ‘ldeorrup-
tion. Is this a foreign word? What does
it mean?

This is not a translation: we
invented the word ourselves. We were
puzzling over the best words to use,
‘freedom’, ‘solidarity’, justice;, but we
failed to find the right word. We sud-
denly realized that all the best words
had been levelled out by the political
parties - replicated on advertising
billboards, violated hundreds of thou-
sands of times in the grandstands,
and poisoned by lies. Politicians have
deprived these words of their wonder-
ful sense and energy, and people have
almost forgotten what those words
mean, they no longer use them. And so
we also stopped using them...

At that moment we felt the mur-
derous nature of this phenomenon
so keenly that we decided to invent a
whole new word, which by its unique-

ness would draw people’s attention

to the most painful and dangerous
problem in our society — so we came
up with the term ‘ideorruption. It can
be interpreted as the ideology of cor-
ruption, or if you prefer, the idiocy of
corruption. An ideology for whose sake
everyone is involved in corruption, and
so destroy themselves, their children
and the future of their grandchildren
and great-grandchildren - isn’t that
really idiotic?

The UN has equated corruption to
murder, as it ‘sprays around’ the money
that would have gone to roads, to
medical care, decent wages - it con-
demns people to poverty and prema-
ture death.And in 2013 it has become
so commonplace that most Ukrainians
live with it as a chronic illness, adapt-
ing to it, and not realizing that we are
dying from it!

The Maidan showed that many people
have understood that.

Not as many as is necessary in or-
der to make the changes which have
taken place in the country irreversible.
And so, for the central program of the
festival, we had a long and complex
discussion to explain how devastating
corruption is in all spheres of life, and
how important it is for each of us to
start our personal fight against it. But
the dramatic events of the last four
months have pushed the conversation
about corruption into the background.

Most of us went to the Maidan.

DOCU/RIOT: YOUR VOI

“Even if cucumbers here in
Ukraine are smaller, in other countries
there is no difference,” | reply to the
Egyptian director and artist Bassem
Yousri. I'm watching a film about his
politically-engaged art (“‘When war is
all around, and you're painting a rose,
something is wrong with you. | live in
this society, and what I'm doing is a
part of it,” says Bassem later.) Bassem
is playing the role of an Egyptian
television announcer. For the first half
hour, he is either silent, or says mean-
ingless phrases and sounds. At the
end, the speaker gets a huge cucum-
ber - ours don’t grow that big - and
begins to eat it. The film was shot a
year before the overthrow of Mubarak.
(“Three years ago | did not believe
that the regime in Egypt would ever
change,” says Bassem afterwards.)
Bassem’s pre-revolutionary works reek
of disbelief, despair and even anger:
“When | received a scholarship and
moved to the United States, | was
convinced that | would never return
to Cairo. It seemed to me that the
country was in a terrible state, it was
dominated by hopelessness.”

Hopelessness — all that remains,

WONEHHE MOBCTAHHA / EVERYDAY REBELLION
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when all the paths have already been
tried.

When you consider that your
experience is unique, you feel good as
long as there is progress and success.
But when difficulties arise, you seek a
way out based on experience. We had
the ‘revolution on granite) ‘Ukraine
without Kuchma’and the Orange
Revolution. However, the protests
were never broken up with bloodshed,
the special forces did not shoot at
unarmed people, the activists were
not abducted, and the machinery of
repression never operated so system-
atically. The experience of the Orange
Revolution was not enough.

When Docudays UA was conceiv-
ing its program about protests around
the world, even before the start of the
Euromaidan, it considered the wave of
protests which have swept the world in
recent years. International analysts have
written that during the year 2014, 65
countries (including Ukraine) are at high
or very high risk of undergoing social
unrest. The causes of this social unrest
vary, from the riots of the middle class,
as in Brazil; the protests against austeri-
ty measures, both in Spain and Greece;

| was crazy with joy to see that this
area was free of ‘ideorruption’, that
the people had finally come to life
and were filled with the energy of the
words ‘freedom’, ‘solidarity’, justice...
we repeated them and we felt that
there was one burning heart in every-
one! So we took it as the symbol of
this festival, it's on our posters. As the
festival’s motto we wanted to quote
from a song by Viktor Tsoi - “We want
changes”. However, the subsequent
events - the invasion by Russian
troops of the Crimea and the struggle
for the east and south of the country,
the reincarnation of the spectres of
‘ideorruption’ in power — undermined
all the slogans and concepts. Now we
are just left with a burning heart, and
the hope that war can be avoided.

Yet the Docudays UA team decided to
go on with the festival...

To be honest, we met several
times and considered postponing
the festival - either to the autumn,
or even next year. But during these
months our friends and colleagues
from around the world wrote us a
mass of letters, in which they argued
that holding Docudays UA was more
important this year than ever before.
Because Putin’s propaganda machine
is powerful in Europe and America,
and not much is known about Ukraine
there. And we must do everything pos-
sible to bring the truth about Ukraine
to the largest number of people.

Actually, we'll have over 100 par-
ticipants, among them well-known di-
rectors, producers, writers from around
the world, who will see what is really
happening in Ukraine with their own
eyes. They’'ll discuss the films with our
audiences, participate in discussions

and roundtables on human rights, and
we’ll lead them on an excursion to the
barricades.

On last year’s poster with its hollow
‘Berkut man’, they say that you had
already anticipated the revolution
and its victory. What does the 11th
Docudays UA festival foresee?

Actually, we keep saying that we
have the gift of foresight - less than
a year after the posters appeared, we
found that the ‘Berkut’ really were
empty inside. And they failed to intim-
idate and break us with either their
cruelty or their weapons. | don’t want
to make any predictions for the year
2014. But quite obviously, Ukraine’s
liberation from occupation and the
construction of the new state will
affect everyone. Now we are finally a
people.

Most of the Docudays UA team mem-

bers participated in the events on the
Maidan. Were they preparing the 11th
Festival at the same time?

In the beginning, when the meet-
ings on the Maidan were peaceful, we
showed the protesters documenta-
ries, we talked to them about human
rights, about how those rights are
defended in other countries. It was
important to support the people
who remained in the tents and did
the night watches. They were a very
interested and grateful audience. Then
when the Molotov cocktails started
flying and the protesters chased the
internal troops out of the Ukrainian
House, we continued to screen films
there. Then our festival office on Mala
Zhytomyrska Street was 50 metres
from the epicentre of the fighting.
During the severe frosts at night, our
team patrolled the streets of Kyiv in

CE-YOURSTRENGTH

BAXPEWH: 3ABOPOHEHA KPATHA / BAHRAIN, THE FORBIDDEN COUNTRY

to rebellion against dictatorships
(especially in the Middle East).

Ukrainian and global intellec-
tuals have tried to somehow define
and combine these protests. During
the first days of the Euromaidan, the
historian Yaroslav Hrytsak said about
the revolution: “This is not the Orange
Revolution or the Rose Revolution
in Georgia, but rather ‘Occupy Wall
Street), the events at Bolotnaya in
Moscow, or what happened in Istan-
bul. A revolution of young, educated
people, who have an education but
have no future. This is a rebellion of
people who want to live like the mid-
dle class, and who have only one way
out - to treat the old politicians and
the old policy with skepticism”.

After the attempt to storm the
Maidan on December 11, the assaults
on the activists and above all the first
bloodshed, not all the comparisons
were appropriate. However, the rea-
sons why people are rising up around
the world - tyranny, corruption, a

disregard for what the public thinks -
are linked.

You can believe that there’s no
point in comparing yourself with the
worst, remembering how many of
the world’s dictatorships kill people.
Sometimes knowing that the titushky
were not uniquely ‘made in Ukraine’ -
that regimes that work with criminal
organizations or corrupt courts have
existed and still exist elsewhere - still
makes it possible to search for a way
out. Especially when this way out can
be found elsewhere.

Our selection of films about
protests has not been made with the
aim of seeking parallels. (Although
sometimes they are not redundant.) It's
not an attempt to look for prescriptions

or simple answers to complex questions.

(But maybe one will suddenly pop out?)
Nor is it to learn from the mistakes of
others. (But maybe it will help?)

What we can certainly do is to
realize that we are not alone. When
looking for the light at the end of

people’s groups, and in our office we
gave food and tea to anyone who
wanted.

By the way, our ‘hiding place’
became a haven for many foreign
journalists and documentary filmmak-
ers that came to cover the Ukrainian
revolution, run by volunteers. Even
now in one room of our office we have
mattresses, helmets and body armour.
Since the first day, our directors
have also been filming scenes on
the Maidan, on Hrushevsky Street, in
Vasylkiv and many other places. The
last shoot was at Mezhyhirya - the
embodiment of ‘ideorruption’!

Aren’t your invited guests afraid to go
to the festival? Nobody refused?
None of our guests sent back their
tickets, and nobody refused to come!
One member of the jury, the Serbian
director Boris Mitic, actually wants
to stay after the festival to shoot in
Ukraine. By the way, | highly recom-
mend his films and workshops. He
really knows how to think outside the
box. His film Good Bye, How Are You? is
based on post-war Serbian chronicles,
and the film cites short essays and
arguments about the processes in the
country. It's an absolutely crazy film;
even though it was filmed in 2009, it
seems very close to us now. In general,
all the festival guests can meet at our
DOCU/CLASS workshop. This year our
master classes will contain not only
documentary makers, but also pho-
tographers, artists, people engaged in
contemporary art. We are expanding
our audience, mixing genres and oth-
erwise striving to be modern, relevant
- and always new.

Prepared for print by Viktor Hlon

DOCU/RIOT
23,25,27/03 / CINEMA HOUSE /
RED HALL

the tunnel, there is a chance to see
whether someone on the other side
will light a torch for someone who is
also looking for a way out.

“What can | do for you?”, a Venezu-
elan activist asks me on the day when
people are being murdered in Kyiv. He
was exhausted from throwing stones
at the police during the many protests,
so now he is organizing art events. “Let
me organize something in solidarity
with Ukraine,” he said, tying a ribbon
on his wrist that says “Your voice - your
strength’ “It propably won't help,” - how-
ever, it makes me happier.

“What can | do?” I'll ask again
in a few weeks, when a student in
Venezuela is shot during a protest. I'll
complete my text, so that | can take
pictures with the words #lamYour-
VoiceVenezuela from Kyiv, and send it
to Caracas.

Nataliya Gumenyuk,
Journalist, international reporter for
Hromadske.TV



DOCU
DAYS
UA

10

bYAUHOK
KIHO

CMHA 3AN1A
CINEMA
HOUSE
BLUE HALL

Opearizamopu:
Makc AgpaHacees,
OnexcaHdp KO0iH ma
Docudays UA/
Organized by

Max Afanasyey,
Oleksandr Yudin and
Docudays UA

MPEC-KOH®EPEHLIIA / PRESS CONFERENCE

21 BEPE3HA, MATHULUA / MARCH 21, FRIDAY

BYAUHOK

KIHO
YEPBOHA
3ANIA
CINEMA
HOUSE

RED HALL

LIEPEMOHIA BIAKPUTTS / OPENING CEREMONY
NMOKA3-BIAKPUTTA: EBPOMAULAH. YOPHOBMUA MOHTAXK / OPENING SCREENING: EUROMAIDAN. THE ROUGH CUT

22 BEPE3HA, CYBOTA / MARCH 22, SATURDAY

Opearizamop: Docudays UA /
Organized by Docudays UA

Opeanizamop: Ocsimniti [im lpas
Jlodunu (HepHieie) / Organized by
the Educational House of Human
Rights, Chernihiv

Opeanizamop: Docudays UA / Organized by Docudays UA

11:00-21:00

bYAUHOK
KIHO

(UL ENTYIS  BIAEOTEKA
CINEMA ®ECTMBANIO /
HOUSE VIDEO LIBRARY

THE SMALL
HALL

11:00-21:00

KPYITIUIA CTIN «YKPATHCbKI LUAXTAPI MIA 3EMJIEIO TA HA
3EMJII: MPALIA NMPABO HATIAHE XXUTTS»

33 yyacTi WaxTapis, NiAepiB BiNbHUX NPOGCNiNOK, HaYKOBL|iB, NPeACTaBHUKIB
MixxHapogHoi OpraHizauii Mpaui /

NPOrPAMA «POJ1b FPOMALCbKUX IHILIIATUB | TEPUTOPIANIbHUX rPOMAL
Y 3ABE3MEYEHHI MMPABOMOPAAKY»:

npe3seHTaLif Kpoc-MepiiHoi nnathopmu «YkpaiHcbki Wwepudu» pexucepa PomaHa
BoHaapuyka; [OCBiA CTBOPEHHS TPOMaAChbKMX BapT Nif Yac EBpOMaiaaHy; AMCKyCis

BYAUHOK
KIHO
BJIAKUTHA

®OTOBUCTABKA

TANEPES «0B/IMYYA

BITAJIbHA
CINEMA
HOUSE

BLUE SITTING
ROOM

«[leLeHTpanisallia 4isNbHOCTI i3 3abe3neyeHHs NpaBoNopsAKy B pamkax peopmu MBC» /

a cross-media platform presentation of Ukrainian Sheriffs directed by Roman Bondarchuk;
the experience of creating civic values during the Euromaidan; discussion on
‘Decentralisation of ensuring the rule of law activity in reforming the Interior Ministry’

Opeaanizamopu: MixHapooHul ¢oHO «BidpooxeHHs», LieHmp nonimuko-
Organizers: International Renaissance Foundation, Centre for Political and Legal Reforms, Association UMDPL

npasosux pegopm, Acouiauis YMAI / gy S —"

Opearizamopu: MixtHapodHuti poHO «Bidp np
Acouiauis YMAI/1 / Organized by the Committee for the Defence of Constitutional Rights

with the participation of miners, leaders of free trade unions, scientists,
representatives from the International Labor

Ridnnd;

a», LleHmp noni

pegopw,

«KAMEPA»
CAMERA
GALLERY

EBPOMAVI,U.AH}"», )
ABTOP ITOP TAULIAH /

12:00 14:00 09:30 17:00

DOCU/KNAC DOCU/KNAC MIXXHAPOOHA KOH®EPEHLLIA: MOKA3 ®lJIbMY .
«KIHO- «[OKYMEHTAJIbHI ®lJIbMU «HAPOJ, HE3JIIYEHHUW»
MAHOPAMA» BYAMHOK AK IHCTPYMEHT MEJIA-MPOCBITU Ta 06FOBOPEI-!H$| 3a yyacrTi pexwcepa Aapoya €repa‘i .
MAJIA 3AJIA IIOHA BIYEBCbKA / MIXAU1 ®PIAMAH / KIHO 3 PAB NIIOAUHW» / pg’:gc;aB””;;Bcffo':gb:“;";p°;"a” 230 LT LT
KINO- BIQ, IEI IO MXKHAPOLIHOTO EKPAHY: BUABAMMA  INTERNATIONAL CONFERENCE: SCREE‘;{lﬁG OF PEOP‘L’E‘%NCOUNTED
NGNS 4i JIETKO BYTY NEPWIMM MIXHAPOLHUM AHATITUYHA CINEMA 'DOCUMENTARY FILMS AS AN and discussion with director Aaron Yeger and representatives
THE SMALL NPOAIOCEPOM? / ®OTOXYPHANICTUKA / HOUSE INSTRUMENT OF MEDIA of Roma communities. On the 70th anniversary of Roma
HALL FROM IDEATO INTERNATIONAL SCREEN: ANALYTICAL WHITE HALL EDUCATION ON HUMAN RIGHTS' genocide victims

IS IT EASY TO BE THE FIRST INTERNATIONAL PHOTOJOURNALISM

PRODUCER'} canizamon: Docudays OpzaHizamogu:MDKHavpodHuﬁ ®DoHO BidpodweHHs, ’

CUHXPOHHUIJ nepekna 9/ gf ] bf D?qu dZyg UL/(A/ XepcoHcekuli obnacHuli @oHAd Munocepds ma 300pos’s /

CunxpoHHuii nepeknad / Simultaneous interpreting

Simultaneous interpreting

8xi0 3a akpedumauieto / by accreditation only

Organizers: International Renaissance Foundation, Kherson
Regional Charity and Health Foundation

DOCU/KOPOTKO DOCU/MPABO DOCU/YKPAIHA CNELIAJIbHA NoaIf
DOCU/SHORT DOCU / RIGHT DOCU/UKRAINE SPECIAL EVENT
BYIMHOK KIHOMMNIBKA / FILMSTRIPE 30HA BE3 BOTHIO: KA®E «BOSIX» / CAFE VOYAGE BYBAM, IK CMIPABW? / GOOD BYE, HOW ARE YOU?
LwoH bnyen /John Blouin YBUBYI NONS LWLPI-NAHKU / PomaH boHdapuyk / Roman Bondarchuk bopic Mimiy / Boris Mitic¢
KIHO Ka+ada / Canada /2012 / 18' NO FIRE ZONE: Ykpaina / Ukraine / 2013 / 12' Cepbis / Serbia / 2009 / 60’
CUHA 3ANIA :
CINEMA 13 PO3M/OLLEHUMMU OYUMA / THE KILLING FIELDS OF SRI LANKA MIX HAMM / BETWEEN US KPANS LLIAHA / PRETTY DYANA
HOUSE WITH OPEN EYES Kannem M”er‘{ / Callum Macrae , Kamepuna lopHocmati / Kateryna Gornostai bopic Mimiy / Boris Miti¢
Eplk Begialfir/ Erk0Biifving BenuxoGpumatiia / UK / 2013 / 93 Ykpaita-Pocis / Ukraine-Russia / 2013 / 24' Cepbis / Serbia / 2003 / 45’
BLUE HALL lWseuia / Sweden / 2015 / 14 3ycmpiy i3 pexucepom / Q&A with director ) A ith di
< M’ICOKOMBIHAT / MEAT FACTORY 3ycmpiy i3 pexcucepom / Q&A with director
MOAHHA / JOANNA Meomp Apmsroscekuli / Piotr Armianovski
Anema Konay / Aneta Kopacz Ykpaina / Ukraine / 2015 / 32'
Monswa / Poland / 2013 / 40'
3ycmpiy i3 pexucepamu / Q&A with directors
3ycmpiy i3 pexcucepamu / Q&A with directors

DOCU/APT DOCU/MPABO DOCU/XKUTTA IAEOPYMILIA DOCU/KUTTA

DOCU/ART DOCU/RIGHT DOCU/LIFE IDEORRUPTION DOCU/LIFE
BYAMHOK o o
KIHO MUCTELIbKA BIMHA / IEHb WAXTAPS / OCTAHHA CTAHLLIA / TPEHEP 30PAH TA MOT'0 «A®PUKAHCbKI TUTPK>» / MPUCMEPK / CREPUSCULE
YEPBOHA ART WAR COAL MINER'S DAY THE LAST STATION COACH ZORAN AND HIS AFRICAN TIGERS 52;;:{:’;3;5“%03""/Vale"fy”

3ANIA
CINEMA
HOUSE
RED HALL

Mapko Binmc / Marco Wilms
Himey4ura / Germany / 2013 / 90

3ycmpiy i3 pexxucepom /

Q&A with director npodiocepom /

producer

[aens Mokaep / Gaél Mocaér
®panyis / France / 2013 / 80

3ycmpiy i3 pexcucepom ma

Q&A with the director and

Kpucmian Como,

Kamanina Beprapa /

Cristidn Soto, Catalina Vergara
Yuni / Chile / 2012 / 90

Cem beHcmed / Sam Benstead
Benukobpumawnis / UK / 2013 / 75"

3ycmpiu i3 pexxucepom / Q&A with director

Auckycis wo0o kopynuii 8 ykpaiHcekoMy ¢ymbosi cninbHo

of the Our Money project

3 fOpiem Hikonosum, koopouHamopom npoekmy «Hawi epowi» /
Discussion about corruption in Ukrainian football with Yuri Nikolov, coordinator

Ykpaina / Ukraine / 2014 / 61’

3ycmpiy i3 pexucepom /
Q&A with director

«KIHO- DOCU/XITU 29-piunnii EHea — «cynep-nynep-mera po3yMHuiA HOT DOCS NPE3EHTYE lneMq fka xnBe B OAHOMY 3 OCTaHHIX
: 5 i, ] 'y p o , .
TAIDPAMAY | LTS {5 e At e Bl [Nl HOTDOCS PRESENTS icis Gacenny i Koo, Tpotarom cronis
He iCHY€E 3aKOHHMX CMocobiB BAOBONbHUTM OTO «KMiB» Tybinbui Maixe He KOHTaKTyBasM i
3AJIA 0COBJIUBA HOTPEBA/ inpe?y, ToMy EHea BMpyLLa€E B MOA0POX YEPBOHA NIC n‘yxm’ |.|.|,0 TAHquIoTb/ 3 npe,D,CTaBNI-Ml@MM‘SaXi,D.HOI LLM.BiniBaLLiI,
KINO- THE SPECIAL NEED 3i CBOIMU NpuATeNsmMu. FOREST OF THE DANCING SPIRITS ane cKopo iXHil CBIT 3a3HAE 3MiH.

PANORAMA
THE BIG
HALL

Kapno [i1zopammi / Carlo Zoratti
Himeyyura-Imanis-Ascmpis /
Germany-Italy-Austria / 2013 / 84'

3ycmpiy i3 npodiocepom / Q&A with producer

29-year-old Enea is “super-mega-duper smart
and handsome,” but he’s also autistic. He has
never had sex but really wants to. As Italy doesn’t
offer any legal solution to his problem,

Enea embarks on a road trip with his friends.

3ATA JliHoa Becmpik / Linda Vastrik
KYIV CINEMA UIseuig-Kaxaoa / Sweden-Canada /

RED HALL 2013 /104

The Yaka tribe lives in one of the world’s last
untouched rainforests, deep in the mists of the
Congo Basin. After centuries of minimal contact
with Westerners, their world is about to change.
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23 BEPE3HA,HELINA / MARCH 23, SUNDAY UA|

11:00-21:00

Opeaanizamop: Docudays UA / Byﬂ‘MHOK

Opan aBTOP - aMepyKaHCbkuil hoTorpad Organized by Docudays UA KIHO

)peaHizamopu: AR .
Maxc Aaracos, Mixain ®piamaH / MAJIA 3AJTIA
gneK;aHdeAfO;iiH ma CINEMA BIOEOTEKA

e HOUSE GOECTUBANIIO /
Organized by . . .
Max Afanasyev, American photographer Misha Friedman

p grap

Oleksandr Yudin and Opearizamop: Ocgimuiii im IMpas
Docudays UA Jlwduru (Yeprizis) / Organized by HALL

the Educational House of Human

Rights, Chernihiv Opearizamop: Docudays UA / Organized by Docudays UA

BYAUHOK
BYIMHOK 16:30 MAJACTEP-KJTAC BUCTABKA KIHO MIKHAPO/IHA KOH(EPEHLLIS:
Hod «HOPHOBWTb B KIHO: BIZL XPOHIKY KATACTPOOH «EBPOMAVLIAH SOS: ECATb KPOKIB T BUA3ATA,  «JOKYMEHTAIbHI ®UIbMM
N1 T 20 AITEM-MYTAHTIB» / 1119 TIOBY/I0BM1 FOPU3OHTAJIbHOI «HEBE3MEYHO: BNIAKUTHA  SIK IHCTPYMEHT MEAIA-NPOCBITH
BITA/IbHS MPABO3AXMCHOI IHILIATUBM» / KOPYTILLIS / BITAZIGHS 3 IPAB JIOAMHM» /
CINEMA CINEMA INTERNATIONAL CONFERENCE:
HOUSE HOUSE 'DOCUMENTARY FILMS AS AN
S0 TIPESEHTALIIA MDKHAPOIIHOTO OECTUBATIIO KIHO WHTEHALL  INSTRUMENT OF MEDIA
ROOM TAYPBAHICTUKH «862 / EDUCATION ON HUMAN RIGHTS'
PRESENTATION BY THE INTERNATIONAL FESTIVAL | e oo ot
OF F“_M AND URBAI\“SM '86' 8‘? ;g:gg;ngf ;/éleeg;ﬁrgp j‘;MraCO;ZC:f:: dgf:foa/ 8xi0 3a akpedumauiero / by accreditation only

DOCU/KJIAC DOCU/KJIAC

«KIHO- O®ILIVHE BIAKPUTTS:
MAHOPAMA» ) ) N ®OTOBUCTABKA
YN TEIN B  AHOPI 3ATOAHCHKMIA / [IMUTPO TSXKJIOB / «OB/MYYS CBOBOMM. MAVIAH,
KINO- Sl \BTOP ITOP FAVIIAI /

y _ CAMERA
DN BHYTPILHIN OITbM PEXXMCEPA / IHAINAB 2013: LOCBIA MPAKTUMHOTO MAVCTEP-KNIACY S
RSN A DIRECTOR'S INNER FILM 3 [IOKYMEHTA/IBHOTO KIHO / INDILAB 2013:
HALL PRACTICAL MASTER CLASS IN DOCUMENTARY FILM

CuHxporHuii nepexknad / Simultaneous interpreting
CurxpoHHuii nepeknad / Simultaneous interpreting

DOCU/KOPOTKO DOCU/CNPOTHB DOCU/YKPAIHA PETPOCMEKTUBA AHZPIA 3ATIAHCbKOIO
DOCU/SHORT DOCU/RIOT DOCU/UKRAINE ANDREI ZAGDANSKY RETROSPECTIVE
6 MPOTU6 /6 VS.6 BAXPEVH: 3ABOPOHEHA KPAIHA / TABIP (JOJ1I KANI LYBA) / DBOE / TWO
LSBT ) A BAHRAIN - THE FORBIDDEN COUNTRY LOLI KALI SHUBA (Hacl sl 4R ) 22)
Himeuyura / Germany / 2012/ 8 Cmegani flamoppe / Stéphanie Lamorré Onekcandp banazypa / Oleksandr Balahura
®panyis / France / 2012 / 52° Ykpaina / Ukraine / 2013 / 52" TNYMAYEHHS CHOBMﬂle/
By.UMHOK Zg_ll( IS(! ,ﬂj/]ga'g'BP% / TAXI FOR TWO 3ycmpiy i3 pexcucepom / Q&A with director 3ycmpiy i3 pexcucepom ma npodiocepom / LNTERERETAUS;;I 042,DREAMS
E:"HH(;I 3ATA Kanada / Canada / 2013 /12" Q&A with director and producer ocisi / Russia / /
CINEMA BaxpeitH, 3abyTa kpaiHa Apabcbkoi BeCHH, - 3ycmpiy i3 pexcucepom / Q&A with director
MO3UTUB / POSITIVE Api6Ha MOHAPXisl, po3TaluoBaHa B Mepcokirt Jloni kani wy6a - Tak Ha 3akapnatTi
HOUSE lMonixa Kenvm / Polina Kelm 3aroui. li rpoMazsH Takox noBcTanu Mani poM1 Ha3nBaOTb COHeYKo. BoHu
BLUE HALL Ykpaia / Ukraine / 2013 / 28' Yy 2011 poui. Ane cBiT Lboro He nomitus, IPalOTbCA 3 HUM, CMiBaIOTh HOMY
60 iXHs KpaiHa BBAKAETbCS BaraTuM i MiCeHbKy, TPMMal0UW KOMaxy B JONOHSIX.
BEFAC / VEGAS PO3BMHEHUM COIO3HMKOM 3axogy. :':;eisye’ Masoku pocTyTb. [le BoHM |
Jlykaus Kotona / Lukasz Konopa Bahrain, the forgotten country of the Arab InTeps'io
Benuxobpumanis / UK / 2013 / 24 Spring, is a small monarchy in the Persian sl (%l Slulsa s e nerme Beme ek 3 AHapiem 3arfaHCbkuM —
Gulf. The local inhabitants alro rose up in in Transcarpathia call a ladybug. They crop. 18
2011. But the world didn’t notice them, play with it, hold it in their hands and Interview
3ycmpiy i3 pexcucepamu / Q&A with directors seeing the country as a rich and modern sing songs. Time goes by and the kids with Andrei Zagdansky —
Western ally. grow up. Where are they now? page 18

DOCU/MPABO DOCU/NPABO DOCU/XMUTTA DOCU/XUTTA

DOCU/RIGHT DOCU/RIGHT DOCU/LIFE DOCU/LIFE

YB'A3HEHI / LOCKED DOWN KANITAH TA OrO MIPAT / KPOB / BLOOD AMEPUKAHCbKA KOMYHA /

ﬂi}mz Mep / Liat Mer ’ THE CAPTAIN AND HIS PIRATE A/Iil-.ia PdeigbKa/Alina Rllldnickaya AMERICAN COMMUNE

I3paine / Israel / 2013 / 56 EHOi Bone / Andy Wolff Pocis /Russia / 2013 / 62 Petia Myrdo Kpouep, Hadin Mytdo /
ByﬂMHOK 3ycmpi':l 5 p excucepom / %ﬁ;;q}ugzq-tienbem / Germany-Belgium / ngrllz %gfﬁ g(r)(}szfi;r;b{Vad/ne Mundo
KIHO Q&A with director
YEPBOHA 3ycmpiy i3 20n08HUM 2epoem /

Q&A with the protagonist

3ANIA
CINEMA
HOUSE
RED HALL

DOCU/XITU OnuH 3BUYAIHUI AeHb i3 XUTTS Nikaps Kpacci, Meacectpu Minu it Bogis

DOCU/BEST MnameHa - 6puraam WBMAKOI — OfHiET 3 13 Ha KinbkaminbioHHy Codito.
KIHOTEATP Boptounch 3 abcypoM, WO NOMMHAE CUCTEMY OXOPOHM 3,0pOB'A, siKa i1 6e3 Toro
«KMIB» . neage AMXag, Ui TPOE i cami slense 38045 KiHLi 3 KiHUAMM, ane Bce 0Ho
YEPBOHA OCTAHHS WUBUAKA CODII / SOFIA'S LAST AMBULANCE MPOAOBXKYIOTb T, LLO BMilOTb HAKPALLE, = PATYIOTb XNUTTS NI0AEN.

InbssH Memes / Ilian Metev . . . .
3ANIA Bonzapis-Xopeamis-Himeusura / Bulgaria-Croatia-Germany / 2012 / 78’ The regular working day of Dr. Krassi, nurse Mila and driver Plamen, a team

KYIV CINEMA working on an ambulance - one of 13 in Sofia with population of several

million. Struggling against an avalanche of absurdities in a crumbling medical
RED HALL system and scarcely earning enough to make a living, these three are simply
trying to do what they do best - save Llives.
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Opearizamopu:
Makc Apanacees,
OnekcaHop t00iH ma
Docudays UA/
Organized by

Max Afanasyev,
Oleksandr Yudin and

Opearizamop: Ocgimwitii Aim
Docudays UA @ i

pae JloouHu (YepHizie) /

aBTOp — aMepuKaHCbkuit poTorpad
Mixain ®pigmaH /

American photographer
Misha Friedman

Organized by the Educational House

of Human Rights, Chernihiv

MAUCTEP-KJIACALEJIN CKAJIOBOI,
KOOpAMHaTopa KiHoknybis: «KiHodectnBanb
«OnuH cBiT» y Wkonax» (OWIS),

0 «/ltogm y 6ini», Yexis /

BYAUHOK
KIHO
BJIAKUTHA
BITAJIbHA
CINEMA
HOUSE

BLUE SITTING
ROOM

coordinator of film clubs
‘One World in Schools (OWIS),
‘People in Need’ NGO: Czech Republic

DOCU/KJIAC
«KIHO-
MAHOPAMA»
MAJTIA 3AIA MAJIbKOJIbM AIKCENIYC /

KINO-
PANORAMA
THE SMALL
HALL

| BUCTPUBYLIIi LOKYMEHTAJIbHOIO KIHO /

AND OPPORTUNITIES FOR CO-PRODUCTION

CuHxpoHHuii nepexknad / Simultaneous interpreting

DOCU/KOPOTKO
DOCU/SHORT

JXUTTA B TIHI / LIVING IN THE SHADOWS
Jesid Mopic Cmim / David Maurice Smith
Aecmpanis / Australia / 2013 / 4'

MICTEYKO ABYKI / YABUKI-MACHI

Miuyaki Catimo / Mitsuaki Saito
®paHyis / France /2012 / 33"

BYANHOK
KIHO

CHHA 3ANIA
CINEMA
HOUSE
BLUE HALL

COAIK / SODIQ

Adeliemi Matiikn / Adeyemi Michael
Benukobpumawnis / UK / 2013 / 44"

3ycmpiy i3 pexcucepamu / Q&A with directors

DOCU/MNPABO
DOCU/RIGHT

XWUTTA B PAIO -

HENETAZIA NO CYCIACTBY /

LIFE IN PARADISE -

ILLEGAL IN THE NEIGHBORHOOD

Poman Biman / Roman Vital
Lligetiyapis / Swizerland / 2013 / 78’

BYAUHOK
KIHO
YEPBOHA
3ANIA
CINEMA
HOUSE
RED HALL

3ycmpiy i3 pexcucepom ma npodtocepom /
Q&A with director and producer

DOCU/XITU
DOCU/BEST

«KIHO-
MAHOPAMA»
BEJIUKA
3AJIA

KINO-
PANORAMA
THE BIG
HALL

AKT YBUBCTBA / THE ACT OF KILLING
Jwowya Onnexeatimep / Joshua Oppenheimer
JaHis-Hopsezis-Benukobpumaris-®iHnaHois /
Denmark-Norway-UK-Finland / 2012 / 115’

Opeaanizamop: Docudays UA /
Organized by Docudays UA

MAWCTEP-KIAC
O/1bTY AXME/I3SHOBOI,

KoOpAMHaTopa npoekTy «DnaepTiaHa-coLiym»
MixxHapoaHoro ectnBanto 4OKyMeHTaNbHOro
KiHo «®naepTiaHa»,

npencTaBHuK «lepMcbKoi CiHemaTeku» /

coordinator of the ‘Flahertiana - Socium’ project
of the Flahertiana international documentary
film festival, representative of ‘Perm Cinema’

MPO NAPTHEPCTBO LUBELLIT, YKPAIHU, BIIOPYCI (SUBDN) TA NEPCMEKTWBU KO-MPOAYKLYT

SUBDN - PARTNERSHIP BETWEEN SWEDEN, UKRAINE AND BELARUS,

DOCU/MPABO
DOCU/RIGHT

BITAEMO HA ®YKVYLUIMI /
WELCOME TO FUKUSHIMA

AneH 0e Anbo /Alain de Halleux
benveis-®panuis / Belgium-France /2013 / 59’

3ycmpiy i3 pexcucepom / Q&A with director

O6roBopeHHs 3a y4acTi pexwucepa Qinbmy
AnaHa e Anbo, BUKoHaB4oro anpektopa HELLY
tOpis YpbaHcbkoro, ekcnepta Ekokny6y PisHe
OkcaHnu Maiibopoay /

Conversation with Alain de Halleaux, the film’s
director; Yuri Urbansky, executive director of the
Ukrainian National Ecological Centre;

and Oksana Mayboroda,

expert from the Rivne Eco-Club

DOCU/KUTTA
DOCU/LIFE

BIHTY / BINTOU

Cimona Kamapika layne / Simone Catharina Gaul
Himeyyura / Germany / 2014 / 64'

3ycmpiy i3 pexcucepom / Q&A with director

HOT DOCS MPE3EHTYE
HOT DOCS PRESENTS

ICTOPIi PO TOPFIB/K0 OPTAHAMMU /
TALES FROM THE ORGAN TRADE

Pik Ecmep biHcmok / Ric Esther Bienstock
Ka+ada / Canada / 2013 / 82

3ycmpiy i3 pexcucepom / Q&A with director

Opeaanizamop: Docudays UA /
Organized by Docudays UA

NMPE3EHTALLIA MPOrPAMHU
«[1BI BITOPYCI, ABI AYLLI».

Ornsp 3paskiB ariTawii NpoBnafHMX Ta
HeypsaoBKx Megia binopyci /

Review of models of pro-government and
unofficial media promotion in Belarus

Opearizamop: [0 «38aHo» (MiHcek) /
Organized by Zviano NGO, Minsk

DOCU/KJIAC

IFOP FAVITIAVA / )
ABTOPCHKI MPOEKTH Y ©OTOrPA®I /
PERSONAL PROJECTS IN PHOTOGRAPHY

CuHxpoHHuli nepeknad / Simultaneous interpreting

DOCU/YKPAIHA
DOCU/UKRAINE

AMOCOB - CTOPIY44 /

AMOSQV - CENTENARY

Cepeiti Jlucerko / Sergey Lysenko
Ykpaina / Ukraine / 2013 / 59'

3ycmpiu i3 2eposmu /
Q&A with protagonists of the film

KiHo npo nioauHy-nerexy,
NoAMHY-enoxy — akageMika

Mwukony AMocoBa. Y YoMy cekpeT 1oro
deHoMeHa? fka BHYTPILUHA NPy>XMHA
Lisna B Wi AMBOBUXHIN NOAMHI?

A film about a living legend,

a man of the age - academician
Mykola Amosov. What was his secret?
What was that inherent spring that
drove this brilliant man?

IDEOPYNLIA
IDEORRUPTION

MYTIHCBKI ITPU / PUTIN'S GAMES

Anexcandp [eHmenee / Alexandr Gentelev
13pains-Ascmpia-HimeyyuHa /
Israel-Austria-Germany / 2013 / 90'

3ycmpiy i3 pexxucepom ma npodiocepom /
Q&A with director and producer

[nckycis «Kopynuis BULWwMX nocagoBux ocib
YkpaiHu Ta Pocii: 4n MOXIMBO MOBEPHYTH
BKpafeHi KOWTK AepKaBi?» — 3a yyacTi

BMKOHABYOro anpekTopa LieHTpy npotuaii kopynuii

[ap'i KaneHtok /

Discussion ‘Corruption among senior officials in
Ukraine and Russia: is it possible to return the
stolen money to the state?, with Darya Kalenyuk,
executive director of the Centre Against
Corruption

CKinbKku B B351M 6 3a CBO HMUPKY? A 33 neyiHKy?
TpaHcnnaHTaTh — rocTpa HeobXiaHiCTb Ans
6araTbox Nntofel B ycboMy CBITi. Tak camo € 1 Ti, XTO
BMKOPUCTOBYE CBOT OpraHu Ans WBUAKOTO
3apobiTKy...

How much is your kidney worth to you? Your liver?
For many people all over the world, organ
transplants are desperately needed but in short
supply, while others use their organs as a quick-fix
commodity.

24 BEPE3HA, NOHEQINOK / MARCH 24, MONDAY

11:00-21:00

BYAMHOK
KIHO
MANA 3ANA
CINEMA BIAEOTEKA
HOUSE OECTUBANIO /
THE SMALL
HALL
17:00
KPUM BUCTABKA KAPUKATYP
nolmecna «HEBE3MEYHO:
16 BEPE3H4. KOPYNLLIA! /
CBIYEHHS
OYEBMALYB /
11:00-21:00
(OOTOBUCTABKA
TANIEPEA «OB/INYYS CBOBOAM.
«KAMEPA»  RREVTTTTiTNTIS

CAMERA
GALLERY

APTIOK®ECT MPE3EHTYE
ARTDOCFEST PRESENTS

DOCU/LIFE

DOCU/XKUTTA

ABTOP IFOP FTAULAW /

BWUXOBAHHS YJIbAHU /

THEORY OF EDUCATION AND ULIYANA

Anekcardp lopeni / Aleksandr Gorelik
Czech Republic / Hexis / 2011 / 52"

3ycmpiy i3 npoepamHum dupekmopom ¢pecmusanio /
Q&A with program director

Mepen, Li€to yHikanbHO 9-piyHot0 0coboto
6e3cuni BCi neparoriyHi 3akoHu. MinbM npo Te,
SIK 7IaMaE, ane He 371aMa€ ToTasiTapHa
peanbHicTb 60royroaHOro NPUTYKY ManeHbKYy,
ane ropay i BonentobHy NIOANHY.

All pedagogic rules are helpless against this
unique 9-year-old personality. A film about the
ways the totalitarian reality of a Christian
orphanage can bend, but not break, a small
yet proud and freedom-loving human
creature.

HIYHA POBOTA / NIGHT LABOR
Jlesio PeomoH, Ewni CabiH / David Redmon, Ashley Sabin
Kanada-CLLUA / Canada-USA / 2013 / 70"




DOCU
DAYS

25 BEPE3HA,BIBTOPOK / MARCH 25, TUESDAY UA| s

11:00-21:00

Opeaanizamop: Docudays UA / Byﬂ‘MHOK
Organized by Docudays UA KIHO
Opearizamopu: .
Makc Aparaces, aBTOp - aMepuKaHCbkuit GoTorpad MAJIA 3AJIA
gHEK;aHdeAijiH ma Mixain ®pigmaH / CINEMA BIOEOTEKA
ocuaays
Cor HOUSE ®ECTUBANIIO /
Hax Afanasyer THE SMALL
leksandr Yudin and Opaarizamop: Oceimuiti [lim i
Docudays UA e Mioduna (depisis)/ American photographer HALL

Organized by the Educational House Misha Friedman

Hi Rights, Chernihi )
eI Ll Tt Opeaanizamop: Docudays UA /

Organized by Docudays UA

13:00 15:00 18:30 [ 1930 |
BYIMHOK MAHE/IbHA AUCKYCIA KAMMAHIS «3A BE3'AAIEPHY YKPAIHY». MPE3EHTALLIA CAUTY AUCKYCISl «MPOLLEAYPATA KPUTEPII BUCTABKA

«AILBOKATU MAULIAHY: IHopMaUiitHa 3ycTpiy BuKoHaB4oro aupekTopa HELLY «[OCTYN A0 NPABOW / JIOCTPALIII B YKPAIHI». KAPUKATYP
KIHO MPO LLIO HE MUCANU 3M» / IOpis Yp6aHcbKoro Ta excnepra Ekoknyby PisHe 3a yyacti ronoe JliocTpaviiiHoro HEBE3MTEYHO:
BJIAKUTHA OkcaHu MaitGopoay 3 perioHanbHUMK napTHepamm KomiteTy Ykpainu Eropa Cobonesa / ¢ ‘
BITA/IbHS ectuBanio / KOPYMLA!» /
CINEMA ! ! JRARA
HOUSE meeeb';g |tr’:g1vﬁarl|\c() L;';lugfjlgsgﬁzaixggﬁttr'ze &L’SZ‘;;” of Opeauiamopus 0 alenmp UA» ma With the head of the Ukrainian Political Vetting

. . y . 5 iHmepHem-8udaHHs «YKpaiHcoka .
BLUE SITTING 35;25?:;20@7152;{?3:# critine Bn‘Za‘Z"ﬂ"Z?Z’iZ 7 ‘ Mayboroda, expert from the Eco-Club in Rivne; and the | npasda»/ Committee, legor Sobolev
ROOM Organized by the Legal Aid Foundation and the Ukrainian festival's regional partners Org amzed_ DYLIEINGO) Cenlr_e G Opeaanizamopu: Docudays UA ma Xapkieceka npaso3zaxucHa epyna /
A . the Ukrayinska Pravda website . . X
Helsinki Group for Human Rights SR S S — Wi e P Organized by Docudays UA and the Kharkiv Human Rights Group

DOCU/KNAC Hpo,upcep «XO,D,OpKOBCbKOrO», DOCU/KNAC
«KIHO- OAWH i3 MPOBIAHMX
TAHOPAMA» v B oo
Cxi 6. i I Y [{ 0
MAJIA 3AJ1A CIMOHA BAYMAHH / a;‘;ﬁ:;;‘;a ;:ESC’”T i ;’;:;;E“ . OJIEKCAHAP TEYUHCBKUK, ONEKCIW «KAMEPA» Adlz)
KINO- NPOAIOCYBAHHA NONITUYHUX ®I/IbMIB, MOTUBALIIA | X KpaiHax. C0NoaYHOB TA IMUTPO CTOIKOB / NE ,IZ\/IE‘;L\'IE/IODF"AII:();,P TAVA
PANORAMA PU3UKHW, CNELIMDIKA POBOTU Y CXIAHIN €BPONI /
' . A producer of Khodorkovsky, GALLERY
THE SMALL PRODUCING POLITICAL FILMS: MOTIVATIONS AND RISKS, Onpe%f“gfroge,s Lgagm‘; o
HALL AND THE SPECIFICS OF WORKING IN EASTERN EUROPE experts on Russia, the former JOKYMEHTANICTUKA BJINXHBOI'O BOHO /
) . o Easten bloc, and their CLOSE COMBAT DOCUMENTARY
CuHxpoHHuii nepexknad / Simultaneous interpreting audiovisual markets.

CuHxpoHHuii nepeknad / Simultaneous interpreting

DOCU/KOPOTKO DOCU/CNPOTUB DOCU/YKPAIHA APTOOK®ECT NPE3EHTYE
DOCU/SHORT DOCU/RIOT DOCU/UKRAINE ARTDOCFEST PRESENTS
BE3 MOHATTA / DUNNO LOAEHHE NOBCTAHHS / XBOPICYKAJIIOAMU / SICKFUCKPEOPLE ITPALLKU / IGRUSHKI
Kanina Anabpyodsitceka / Kalina Alabrudzinska EVERYDAY REBELLION fOpiii Pequtcekuli / Juri Rechinsky JNina Jlywume / Lina Luzyte
lonswa / Poland / 2013 /17" Apmar ma Apaw Piaxi / Arman & Arash Riahi Ykpaina-Ascmpis / Ukraine-Austria / 2013 / 75’ Jlumea / Lithuania / 2012 / 59’

Ascmpis-LLigetiuapis / Austria-Switzerland / 2013 / 110"
P uapin / Austria-Switz / / 3ycmpiy i3 pexcucepom / Q&A with director 3ycmpiy i3 npoepamHum dupekmopom ¢pecmueanio /
Q&A with program director

BYAUHOK JI30,X0AM 0OA0MY! / LIZA, GO HOME!

Okcatia Bypas / Oksana Buraja 3ycmpiy i3 pexcucepom / Q&A with director

KIHO Jlumea-Ecmonis / Lithuania-Estonia / 2012 / 27" i - . .
CHUHA 3AJIA Lo criibHoro B pyxy «OKymyit» 3 NpoTecTaMu B y;'():;’;r(a#;;i’ac;”;’g::;? ;elgi;bBKI:I?M;i}fLSEZM 3
' Icnawii? Yu € 38930K MK ipaHCbKMM S :
CINEMA NONYM'HI FONI0CHU / SRULIK LEMOKPATHUHIUM PYXOM | YKPATHCHKUMM xutenis 6inopycbkoro XnobanHa BM)}(MBapr
HOUSE Hoa Jlesit / Noa Levin Tonnec-akTusictkamu FEMEN? Mpuuniu BUK/TIOYHO 3aBAAKM BUTOTOBNIEHHIO MAKMX irpalliokK.
BLUE HALL I3paine / Israel / 2012 / 14 3aBOpYLUEHb MOXYTb 6YTH pi3HUMM, ane ixHi (S BRI LB PELIGIE = DGRl WOTE(TE,
TBOPYi HEHACU/bHULIbKI TAKTUKM BEAEHHS! e IECLKIRC LR CRCSUCIC]
60poTb6Y TiCHO B3aEMONOB'A3aHI.
"POU.',EHA HE.D,Um / SHROVE SUNDAY poTEOM TICH mon ! Waht kind of mutations humans undergo under
ﬂiHc_z 50piHo§a/Dina Barinova What does the Occupy movement have in police-state conditions? Most of the residents of
Pocis / Russia /2013 / 32" common with the Spanish Indignados? Is there Zhlqbin in Belarus s_un/ive‘solely by making and
3 o o0& Awith di a connection between the Iranian democracy selling soft toyszwh|le their only cystomers are
ycmpi i3 pexcucepamu / Q&A with directors movement and the Ukrainian topless activists the people passing through on trains.
of FEMEN? The reasons for the various Yuraiite npo DOCU/YKPAIHA - ctop. 7
uprisings may be diverse, but in their creative Ready about DOCU/UKRAINE - page 7

nonviolent tactics they are strongly connected.

030

DOCU/MPABO DOCU/MPABO DOCU/XKMUTTA DOCU/XKMUTTA
DOCU/RIGHT DOCU/RIGHT DOCU/LIFE DOCU/LIFE
MATEPUHCbKA MPI4 / ABY TAPA3 / ABU HARAZ DANEKOBIAHUK TA JIUC / OCTAHHIA NIMY3WH / THE LAST LIMOUSINE
AMOTHER'S DREAM Maveii . Apurac / Maciej J. Drygas TRUCKER AND THE FOX Aapes Xneocmkina / Daria Khlestkina
Ba/]ef)i /";O'Oe/.”o/'Vq[erje Gudenus ’ Monswa / Poland / 2013 / 73" Apaw Jlaxymi / Arash Lahooti Pocis / Russia /2013 /73’
ByﬂMHOK R Sl AU 5 3ycmpiy i3 pexcucepom / Q&A with director iaR At/ 2012472 3ycmpiy i3 pexcucepom / Q&A with director
KIHO 3ycmpiy i3 npodiocepom / Q& A with producer

YEPBOHA
3ANIA
CINEMA
HOUSE
RED HALL

«KIHO- DOCU/APT IpaHui i3 3aBMepM cepuem cTexartb, sk AMepuka DOCU/XITU IHTUMHW#, NA/KNiA, He 6e3 rymMopy — NoPTPeT TPboX
. Haropoaxye iXHboro cniBBiTYM3HMKA Acrapa NOKOAiHb BUTHAHLLIB Y Tabopi BixkeHLiB AiH
MAHOPAMA» DOCU/ART @apxani «Ockapom» 3a dinbM «Hanep i CUMiH: DOCU/BEST anb-XinbBa Ha niBAHi JliBaHy, Lo #oro npoTsarom
BE/IUKA Po3znyyeHHs». BogHovac, Ta ) AMepuka BBOAUTb noHap 20 pokiB 3HIManK NpeacTaBHUKM KinbKox
3AJIA Blﬂ |pA|.|y, PO3JTYYEHHS / eKoHOMiYHe embapro npoTu IpaHy. HE HALL CB'T/A WORLD NOT QURS NoKoNiHb OAHOrO poay.
- Maxoi (i Mahdi Fleifel
KINO FROM |RAN,A SEPARAT|ON The Iranians follow the Academy Award ceremony /7;:;?_,’ gzguii/lrbkéﬁpzméf-/i:giebanon UAE, UK / 2013 / 95" An intimate, fierce, often humorous portrait of
PANORAMA 23035:41\};“’3’» K}_’Fl’é"’-” A”;]e/"\/ ) where America bestowing the highest prize upon T T three generations of exile in the refugee camp of
THE BIG zageh Mousavi, ouro’s taei their compatriot Asghar Farhadi for The o 0&A with direct Ain el-Helweh, in southern Lebanon, filmed over
HALL Ipat / Iran / 2013 / 52 Separation of Nader from Simin. Simultaneously 3ycmpi4 i3 pexcucepom / Q&A with director more than 20 years by multiple generations of
the US imposes embargo sanctions upon Iran. the same family.

3ycmpiy i3 pexxucepamu / Q&A with directors




DOCU

.| PR 26 EPE3H$, CEPEJA / MARCH 26, WEDNESDAY

11:00-21:00

Opeaanizamop: Docudays UA / BVB‘MHOK
Organized by Docudays UA KIHO
0 : 3
Maxc Aarocoes, aBTOP - aMepHKaHCbkMii hoTorpad MAJIA 3AJIA
Onexcardp I00in ma Mixain MpigmaH / CINEMA BIAEOTEKA
Docudays UA/
Organized by HOUSE (DECTMBMIO /
e IR ANR \/IDEO [IBRARY
Opeaanizamop: Ocgimiti im i
Docudays UA Tlote flodusm (depizie)/ American photographer HALL

Organized by the Educational House Misha Friedman

Hi Rights, Chernihi 5
el LI Tt Opeaanizamop: Docudays UA /

Organized by Docudays UA

BYIMHOK «MV3ElZ1 Cy[0BOro AsCypay KPYIJIUIA CTIT XKUTTA BAETHCA OAWH PA3». | MAWCTEP-KJIAC «AK 3AXMCTUTHCA MPE3EHALIIA DVD BUAAHD BUCTABKA
KIHO B YKPAIHI» / TEMA Obr'OBOPEHH4: BIA, NPOTUNPABHUX AIA MINILII» / «LWABJII EMOKPATII» TA KAPUKATYP
ENAKUTHA Y MAKOTD LLIAHCK 0OBIYHO YB'A3HEHI «[3UTA BEPTOB. «HEBE3MEYHO:
ﬁ%yEA gé’j‘i';?é’é’ég’ﬁgif;urﬁ%é’ﬁﬁi‘i}; P DO PRISONERS FOR LIFE HAVE ANY CHANCES Speisamop: e Skpasess womoms dompunn

WIS H iy b et i eoceful Assemblies] 7 npas s UHU‘B nNpasooXopoHHUX Op2aHax» rganize e
BLUE S|TT| NG PO WHEN THEY ARE FREED ’ ‘L?krainia[zl Monittﬁsfor MZintainingp Human/R(i)gzts amg:gytrge
ROOM Opeanizamopu: 10 «ZoHeybkuii Memopian» ma Xapkiscska Institutions of Law and Order" association

npaso3axucHa epyna / Organized by the ‘Donetsk Memorial’ and

Kharkiv Human Rights Group NGOs Opeanizamop: HayioHaneHuli ueHmp

OnekcaHopa foswetka / Organized by
the Oleksandr Dovzhenko National Centre

12:00 14:00 11:00-21:00
DOCU/KNAC DOCU/KJIAC
«KIHO-
NAHOPAMA» FAEPES ®OTOBUCTABKA
VTSIV KPIC MAKIOHANA / . MAKCA®GAHACHEB, ONEKCAHIIP IOZUH /  [peyAwl  «OB/IMHH5 CBOBOAN.
KINO- SIK MOBY/IYBATW YCTILUHY QECTUBANIbHY CTPATEFIIO  lrepsto om0 CAMERA MAWDAH»,
NGNS 11191 IPOCYBAHHS OIIbMY? / e PIIKE TENEBAYEHHS / TSI /\BTOP ITOP TAMAAR/
THE SMALL HOW TO DEVISE A SUCCESSFUL STRATEGY TO PROMOTE with Chris McDonald - page 20 LIQUID TELEVISION
HALL AFILM AT FESTIVALS? " . . .
CurxpoHHuli nepeknad / Simultaneous interpreting
CuHxpoHHuii nepexknad / Simultaneous interpreting
15:00 17:30 19:00 21:30
DOCU/KOPOTKO DOCU/MPABO PETPOCNEKTUBA AHOPI 3ATAAHCBKOrO | APTAOK®ECT NMPE3EHTYE
DOCU/SHORT DOCU/RIGHT ANDREI ZAGDANSKY RETROSPECTIVE ARTDOCFEST PRESENTS
PINNA / DEFRICHE [MBHE KIHO / THE ODD MOVIE KOCTS | MULLA / TAHLIFOPUCT / BALLROOM DANCER
Hoemi bpaccap / Noémie Brassard bpurida ®powmera-Kmeuik / Brygida Frosztega-Kmiecik KONSTANTIN AND MOUSE Kpicmiar lonmen boxke, AHopeac Keogoo /
Kanada / Canada / 2013 / 14’ Monswa / Poland / 2013 / 50° CLUA / USA / 2007/ 65' Christian Holten Bonke, Andreas Koefoed
Manig / Denmark / 2011 / 84’
BY. .UMHOK NPUMUPEHHSA? / JAMBO AMANI 3ycmpiu i3 pexcucepom / Q&A with director B B G R T e y
KIHO YHati ApaHsaQi/ Unai Aranzadi . . . - Q&A with program director
Icnawis / Spain / 2013 / 32’ KoHcTaHTiH Ky3bMiHCbKMIA — OOMH i3 MaTH
CUHA 3ANNA CaHKT-NeTepbyp3bKuUX NOETIB, uui BipLi . .
VBIFLAM 40 NOETHUHOT 36ipKH, anoamu.ufwm, Bmﬁyn_osan_m 33 3aKoHaMK
CINEMA MAMA / MOM ony61ikoBaHoT B Hblo-Mopky 1972 poky. BE/IMKOrO irpoBoro KiHo, Ginbm npo CnaB]Ka
HOUSE Jlida WeiiHina / Lida Sheinina [Boe noeris 3 wiei rppynu - Ky3bMiHcbkuii Ta Kpuknugoro ~ komuwiHboro uemnioHa cairy
BLUE HALL Pocis / Russia / 2013 / 28’ locid Bpoacbkuii - HeBAOB3I eMirpyBany Ao S AENAIRCEIAEIC A B EIILIE, BTG NEPERAUERE
KPUTWUYHWIA Nepiof, CBOrO XUTTS.

CnonyyeHux LUTaTiB. Bpoacbkuii 3006y8
cBiTOBY CnaBy, a Ans KoHcTaHTiHa fons

3ycmpiy i3 pexcucepamu / Q&A with directors
npuroTyBana fLeLo iHuwe.

A spectacular, theatrically constructed film of
grand, high-quality fiction about Slavik Kryklyvyy,
a once legendary World Latin American Dance
Champion, captured at a critical period

of his life.

Konstantin Kuzminsky was one of five
young St. Petersburg poets whose
collection of poetry was published in New
York in 1972. Two of them - Kuzminsky and
Josef Brodsky - soon immigrated to the
United States. Brodsky became famous, but
Kuzminsky'’s fate is different.

DOCU/MPABO DOCU/XUTTA IDEOPYNLIIA DOCU/XKHUTTA
DOCU/RIGHT DOCU/LIFE IDEORRUPTION DOCU/LIFE
JIHAP / LINAR BbABYCHl / GRANDMA BOJIOMAP YCECBITY / LOAEHHUK NOJOPOXI /
L 2] L S ) XyaJli /Khoa Lé MASTER OF THE UNIVERSE ADIARY OF AJOURNEY
Pocis-Imanis / Russia-Italia / 2013/ 82 Karaoda / Canada / 2013 / 85’ Mng Baydep / Marc Bauder Msomp Cmacik / Piotr Stasik ’
BYAUHOK 3ycmpiy i3 pexcucepom / Q&A with director 3ycmpiv i3 pexcucepom / Q&A with director Himeqyura / Germany /2013 / 99 Monswa / Poland / 2013 / 54
KIHO Nnckycis «Kopynuis B 6aHKiBCbKiit cucTemix Sycmpid i pexcucepom / Q&A with director

YEPBOHA 3a yuacTio ekcnepris LieHTpy npoTuaii kopynuii /
3MIA Discussion on banking system corruption,
CINEMA ffcat?ggr&gesfeierts from the Anti-Corruption
HOUSE

RED HALL

«KIHO- DOCU/APT HaﬁKpau.wli\ﬁ Pinbm cepequoquagKHoro HOT DOCS MPE3EHTYE
KOHKYpCy AMCTepiaMcbKoro . Banckyda
gé:v?ll():MA» DOCU/ART xp0H¥|Ea¥CTopii fpynm Pussy Riot. g HOT DOCS PRESENTS
The Best Mid-Length D tary at "
SO PUSSY NPOTH NYTIHA/ L T s e TPUBEIN B HALIA MALIVH /
PUSSY VbERSUS PUTIN Amsterdam. A brilliant archive chronicle of GHOSTS IN OUR MACHINE
PANORAMA Gogol's Wives the Pussy Riot story. Jliz Mapwann / Liz Marshall
THE BIG Pocis / Russia / 2013 / 60’ Kanada / Canada / 2013 / 92"

HALL 3ycmpiu i3 pexcucepom / Q&A with director




DOCU
DAYS
UA | s

11:00-21:00

27 BEPE3HA,YETBEP / MARCH 27, THURSDAY

Opeaanizamop: Docudays UA / By‘u‘MHOK

Organized by Docudays UA KIHO
0 k 3
Mlz)zii%]ﬂzg:ee, aBTOp — aMepuKaHCbKuit GoTorpad MAJIA 3AJIA
ng's;z;ngA’O?iH ma Mixain ®pigmaH / CINEMA BIAEOTEKA
Organized by HOUSE (DECTMBAJ“O /
Hox Aanasyer, USVNER VIDEO LIBRARY
Oleksandr Yudin and Opaanizamop: Oceimuiti flim American photographer HALL

Docudays UA Ipas /oduru (YepHizie) /
Organized by the Educational House

of Human Rights, Chernihiv

Misha Friedman

Opeaanizamop: Docudays UA /
Organized by Docudays UA

BY/IMHOK LLIOPIYHA 3YCTPIY PETIOHAJIBHMX | MPE3EHTALIIA MPE3EHTALIIA KHUTU MAWCTEP-K/IAC / WORKSHOP KPYITIMIA CTIN

KIHO NAPTHEPIB DOCUDAYS UA. 0CBITHbOI0 AOMY «CYA0BI CMPABM, AKI . . «POJIb TA 3ABOAHHA KIHO | KIHO®ECTUBAIB

ENAKUTHA NNAHYBAHHA MAHZPIBHOIO NPAB JIKOIUHW, 3MIHIOKOTb YKPAIHY» / MALIEM KY3€MCbKWK TA NbOTP CTACIK / Y ®OPMYBAHHI TPOMALAHCbKOr0

BITA/IbHS GECTUBANIO-2014 / YEPHIrIB / PRESENTATION OF THE MACIEJ KUZIEMSKI AND PIOTR STASIK CYCNIIbCTBA» /

CINEMA ANNUAL MEETING OF THE PRESENTATION BOOK 'LAW CASES WHICHY Ponb Manapis y CTBOPeHI:II\ng}'MEHTuaﬂ}:HOFO K'H)O/ ROL}ND TABLE

HOUSE DOCUDAYS UA REGIONAL BY THE EDUCATIONAL HAVE CHANGED UKRAINE }1222?:2}1‘#}':;%?22?’”:dgc:l’::]’:r"]':'ar'()'/”"m“p) ON ‘THE ROLE AND THE TASK OF CINEMA AND FILM
PARTNERS. PLANNING A HOUSE OF HUMAN FESTIVALS IN FORMING CIVIL SOCIETY

filmmaking, and the presentation of the Mobile
Cinema project

Opeaanizamop: YkpaiHceka [ensciHceka
cninka 3 npas nOOUHU /

Organized by the Ukrainian Helsinki
Group for Human Rights

BLUE SITTING

ROOM TRAVELLING FESTIVAL - 2014
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PANORAMA NOACHEHHA B 5-TU MAJIIOHKAX /
THE SMALL THE ENTIRE DOC FILM INDUSTRY
HALL EXPLAINED IN 5 DRAWINGS
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Organized by the Coalition Against Discrimina-
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CuHxpoHHuii nepeknad / Simultaneous interpreting

PETPOCIMEKTUBA AHIPIS 3ATIAHCbKOrO
ANDREI ZAGDANSKY RETROSPECTIVE

H A LI OHAAUbBHMUIM L EHTP

OAEKCAHAPA AOBXEHKA

MOMAPAHYEBA 3UMA / ORANGE WINTER
CLUA / USA / 2006 / 72

DEMOHCTPALIIS / DEMONSTRATION
Bikmop Koccakoscukuli / Victor Kossakovsky
Pocis / IcnaHis / Russia-Spain / 2013 / 70'
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3ycmpiy i3 pexcucepom / Q&A with director poc
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Bu6opwu Mpe3unpeHTa Ykpainu. [Ba kaHanaatm:
NPU3HAYEHUI «HaWa[oK» Bnaam Biktop
SHykoBuu Ta BikTop HOwWweHko — BNiMBOBUI
ono3suLinHUiA ninep. HactynHoro AHs nicns
BMOOpIB NPOBNAAHI KaHaAW Oro/OLWYHOTh
BikTopa flHykoBMua nepemoxueM. O6ypeHi
xuteni Knuesa Buxoaatb Ha BynuLi... Tak
noyanacb lMomMapaHyeBa peBontoLis.

Presidential election in Ukraine. There are two
candidates: the appointed heir Viktor
Yanukovych and Viktor Yushchenko, a popular
opposition leader.The day after the election,
the state controlled media declared Viktor
Yanukovych the winner. The outraged people
of Kyiv took to the streets. So began the
Orange Revolution.

29 6epesHs 2012 poky IcnaHito oxonuau
MacoBi npotecTu. B ueHTpi bapcenoxu
NpOTECTYBaNbHUKM BUALLAM 3-Mif
KOHTpOt0. [INs CTPUMYBAHHS HAaTOBMY Ha
BY/IMLIIO BUBENWM MO0 i3 TPaBMaTUYHOO
36po€to. [IMBOBUXKHO, ane TOro AHA
€MHUMM BiUMHEHUMM iBEpPUMA
BUsSBUAKCS ABepi OnepHoro TeaTpy, Ae
came pasanu b6anet «[oH Kixot» Ha My3uky
JleoHa MiHkyca.

On March 29,2012, Spain experienced
mass strikes. In the center of Barcelona,
the protests got out of hand and a small
army of police armed with rubber bullets
was needed to subdue the crowd.
Remarkably, the doors of the Opera House,
where that day Léon Minkus’s Don Quixote
was on the program, remained open.
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NMOKA3-BIAKPUTTSA Kade «Bosk» 7,10
€BpoMariaaH. YOpHOBUI MOHTAX ....eeeeeneennes 4,10 M4acokoMbiHaT. 7,10

Mix Hamu 7,10
DOCU/MNPABO Tabip (Jloni kani wyba) 7,11
Aby lapas 13 Xsopicykanwoam 7,13
Bitaemo Ha ®ykywwimi 12
[eHb waxTaps 10 IOEOPYMUIA
[uBHe KiHO 14  Bonopap Ycecsity 14
Xutra B pato - MyTiHCbKi Irpn 12
Heneranu no cyciacrey 12 TpeHep 3opaH i noro «AdpukaHcbki Turpm».. 10
30Ha 6e3 BOrHio:
Y6ueui nons LWpi-SlaHku 10 DOCU/CNPOTUB
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BiHTy 12
[NanekobiMHUK Ta nuc 13 DOCU/XITU
Kpos 11 Akt ybuscTBa 12,22
HiuHa poboTa 12  He Haw cBiT 13,22
OcTaHHil niMy3uH 13 Henan dopesa 15,17,22
OcTaHHs cTaHuin 10  Ocobnusa notpeba 10,22
Mpucmepk 10  OcraHHs WBKAKA B CODiT.nrrnrrrrrnrrrrrnnenns 11, 22
LLlopeHHMK Nofopoxi 14

HOT DOCS NMPE3EHTYE
DOCU/KOPOTKO IcTOpii NPO TOPriBA0 OPraHAMM ......cccencerrennens 12
be3 noHsaTTAa 13 Jlic pyxiB, WO TaHUOKTb 10
Berac 11 TpuvBUAM B HALWIM MALUMHI wecereeeeereeeeeseeseesenens 14
KutTta B TiHi 12
MoaHHa 10 APTOOK®ECT NPE3EHTYE
13 PO3MOLLEHUMY OUUMA .eceeereeerireneeessseneens 10  BuxoBaHHS YnbsHU 12,19
KiHonniBka 10  Irpaku 12,19
Jlizo, xopm ponomy! 13 TaHutopuct 14,19
Mama 14
MicTteuko S6yki 12  PETPOCMEKTUBA AHOPIA 3ATAAHCbKOIO
Pinna 14  [Boe 11,18
[Mo3uTtus 11  Kocta i MMwa 14,18
MonyM'aHi ronocu 13 TnyMauyeHHS CHOBUIIHD coeveerveerereeerereesnseneens 11,18
MpumnpeHHs? 14  TomapaHueBa 3uMa 15,18
MpoweHa Heaing 13
Copik 12 CREWIANIbHA MOAIA
Takci gns nBox 11  bysa#, 9k cnpasu? 8,10, 21
6 Npotn 6 11 Kpans OiaHa 10,21
DOCU/YKPAIHA ®IIbM-3AKPUTTSA
Amocos - Cropiyus 7,12 Enektpo MockBa 4
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«HEMAN ®OPEBA»
27/03 /BYANHOK KIHO / YHEPBOHA 3ANIA

AnboHa lNonyHiua:
«q HE 380 KY PAXYHKIB 3 10 AbM!
3AA00MOMOIOK0O MUCTELITBA»

pociricbkot pexuncepkoto AnboHoto MonyHiHo dectnBanb Docudays UA 3anpusitentoBas

we 2009 poky, konu ii dinbM «PeBontouis, skoi He Byno» oTpuMaB y Hac paH-npi. Liboro

pa3y B MO3aKOHKYPCHIM Nporpami naypeariB MixkHapoaHux kiHopectneanis DOCU/XITHU
BOHa NpeacTaBuTb CBil HOBMI dinbM «Henan ¢opeBa» — Npo ABOX KyMeOHWUX POCIMCbKUX JTEHIHLIB,
SKi BUpYLWIMAM 00 Henany 3 METOK NPUMMUPEHHS MiCLEBUX KOMYHICTUUHUX NapTin. Lle iHTepB'to Mu
3aMMCcanM HaNpUKiHLi 1toToro, Konn AnboHa npuixana oo Knueea Ha MavigaH. 3BiCHO, 3 LLbOr0 MM i

MoYyasiu Haly po3MOBY...

S1 npuixana ctogm onisHoui 21
JIOTOrO — Hisika $hOTOo- UM BiAeo3MOMKa
He nepepasana Tiei atmocdepu, Ky 9
nobayuna. MeHi 3gaBanocs, Wo ayxe
LUMHIYHO — cnaiTM B MOCKBI 11 AMBUTUCS
NpaMy TPAHCAALIH0.

A npodeciiiHoro 6axaHHsa caMiii nos-
HiMaTn MaiiaaH He BUHUKNO?

He xotinocs 6yt KiHOTypucTOM.
51 He HacTiNbkK 3arnnbneHa B KOH-
TEKCT NONITUYHOIO XMUTTA YKpaiHU — y
MeBHWI MOMEHT 4 ii BUNYCTMNA 3 yBarw.
MO>IMBO, TOMY LLO KONM [0 BNaAM
NpUIALLOB SIHYKOBWMY, MEHI CTano 3ne.

1 BUpilUMAG He 3HIMATKM XXOLHOMO
Kagpy. § TYT UyXKMHKA, | He XOTina Ha
YyXil KpOBi, Ha ICTOPMYHOMY 31aMi
0Cb TaK CKOPUCTATUCA 3 CUTYyaUii. KoK
B MeHe Bynu repoi i 9 po3ymina, npo
O X04y 3p0buTK dinbMm, To, LWBMALWE
3a BCe, s npuixana 6 i3 kamepoto. Ane
Ls noisaka MeHi noTpibHa byna cyto
NO-NOACHKM.

flkum Gyno Balle CTaBNEHHA 40
MaitpaHy 3 ornaay Ha iHdopMauiitHy
atmocdepy B Pocii?

S HiKoNM He aMBNOCS OdiLiiHY
nponaraHay, 60 3aBXau 3Hato, LWo
BOHM CKaXyTb. 3 iHLWOro 6oKy, 9 B
KuneBi kpalue 3po3yMmina, xan 6u sk
6aHasbHO Lie He 3ByYaro, XxapakTep
Hapogay. Ha MaiipaHi g 3ycTpina enity
KpaiHM — He KOXEH MOBUHEH 6yTu

BOiHOM, ane TaM bynu Taki sKicHi
JIOACBKI TUNaxi — nogu, SKi 3'ixanncb
3 YCiX KiHLiB KpaiHK, Big4yBaloun B
cobi noTeHuian came BoiHa. fl Takux
Ly>Ke MoBaxato [K JI0AMHA, 1 MOXY
HMMM 3aXONNIOBATUCS 5K XKiHKA. Taki
NIOAM NMOBUHHI BYTU B KOXHIM KpaiHi.
51 nobaumna, Ha Lo 34aTHA NI0AMHA Ha
YMCTOMY repoi3Mmi. K pexuncepoBi MeHi
nyxe Tpeba Take baunty.

Morosopimo npo «Henan ¢opesa».
lonoBHi repoi cnpaBnsoTb BpaXKEHHS
MapriHaniB - Ky peasibHy NOAITUYHY i
cycninbHy Bary BOHM MatoTb y Pocii?

BoHu pyxxe popeyHi B pocCincbKin
nonitTMui — Tam noTpibHa came Taka
OpraHi3aLisi, Ika NapoAitoe CNpaBXHIX
KOMYHicTiB. «<Boxxab» naptii — Ceprev
ManiHkoBiY — 6yB Y NEBHWUIA MOMEHT
icTopii myxe 6An3bKuiA 4o BRaau,
noTiM 34aB No3uLii i1 BinbLue He 3Mir
nigHaTMCS. [HWa cnpaga, Wo B napTii
O[lHAaKOBO A,0CUTb BUCOKUIM PEATUHT i
BOHA AOHENABHA BCEPI03 KOHKYpY-
Bana 3 npaensyoto. BignosiaHo, ue
6yno He fyxe BUriAHO i NOTpibHO Byno
KMAATU TiHb Ha TaKUM pyX, 9KUA JOCI,
He3BaXKalouu Ha BCi iCTOpUYHI Konancu,
NPOLOBXYE BUK/IMKATM CUMMATIIO B
nogen. Toai BUHMKAE pO3yMiHHS, 3BiA-
K1 6epyTbCs Taki LMBHI YTBOPEHHS Ha
NOAITUYHOMY Tifi.

Ta 3pewToto, GinbM e He NONITUYHKUIA?

Tak. 1 BUpilWMANa, WO MeHi 3HAYHO
LiHHiLWe 3pobuTK KOMepaito cuTyaLin,
xapakTepis. ix npuroa. Bcboro Lboro
nobayeHoro MHot abcypay, ix aisnb-
HOCTi. Ha cBOEMY MicCLi BOHM AiiCcHO
3alMatoTbCs TUM, LLLO BMItOTb — Y HUX
TaKu AVUBHWI TanaHT.

Y ¢dinbMi cBoEpiaHO npoTucTaBns-
H0TbCA Pi3Hi KKOMYHI3MU»: pOCIHCbKMUI
i HenanbCbKUit, HEMaNbCbKUH | HABITb
NiBHIYHOKOPENCbKUMN...

B LbOMY NpUHALHICTb LOKYMEH-
Ta/IbHOTO KiHO — KOJIN XXWTTS came
OpraHi3oBye noaatkosuin cmuca. Te, Wo
repoi panToMm, Npu BBIMKHEHI KaMmepi,
ni3HatoTbea, Wwo noMep Kim YeH Ip i
BUPILLYIOTb MiTM BUCJIOBUTU CRIiBYYTTA B
noconbcTtBo liBHiYHOI Kopei B Henani
- MpO TakMi eni3op MOXHA TiNbKK
MpisTL.

A B Henani, 1o peyi, KOMYHi3M
MaE LiNKOM MPURHATHY hopMy, TOMY
WO MaoiCTM — AyXe BNAMBOBA NapTis,
N0AM iM AyXKe cMMnaTu3ykoTb. Ane npu
LibOMY KpaiHa pO3BMBAETbLCSA 3a Kanita-
NICTUYHUMU 3aKOHAMMU.

Xt0 onnatmB noi3aKy repois ao Hena-
Ny BCe X Takn?

Mpogtocep. Y dinbMi MaeTbCs Npo
Te, WO MM 3pobunu iMm nponosuuito.
Tak, BOHM nepLi HanMcanu B raseri,
wo 36upatoTbCs ixaTu paTyBati Henan
B, rpPOMafsHCHKOI BiMHM, ane, 3BiCHO,

Ceimnuna IOnii Cepd

HiKyZM He noixanu — ue byna «kauka,
B 5IKY BCi NoBipunu. Ta Konu Mu 3a-
nNponoHyBanu: «A nasaiTe BU CipaBai
noigete!» — BOHM BignoBinn: «AKLLO
6yoyTb KBUTKM, NOiLEMO, 3BICHOY.

Yu 3po6MB MOHTAX 3 Li€i icTopii
Komepito?

51 Bac 3aneBHA0, HAWCMILLHILWI
MOMEHTMU, Ki 6 3MyCcunn Bac Tak
perotaTu, Wwo 6yno 6 HaBiTb HE3PYYHO,
He BBiMWAK Ao dinbMy. Lle Bce X He
aKTOpH, 9 CBIAOMO Npubupana Te, WO
3aHaaTo. Mwnocs npo Te, wo6 36eper-
T Ty AMBOBWXHY aTMOCcdepy abcypay,
AKy 5 No6aunna B iXHbOMY MiTEPCbKOMY
nigsani. {1 Tyam cnycTmnach i 3po3ymi-
Na, 0Cb BOHO — KiHO!

A repoi 6aunnu ¢inbm?

He 6aunnu. 3BicHO, Ha NnpeMepy
B ITanii ix HiXTO 6 He NoBi3, ane Ha
POCIMCbKY 9 iX HaMaranaca 3anpocuTu.
MeHi nepekasyBanu, LLO BOHM B iHTep-
HeTi cBapuancs, ByuiMTo pexucep ix
He 3anpocMB — 0OMaHKKTb, MU IUCTY-
Banuca. KBUTKM Ha noisg 9 iM cnpasgi
He Kynuna, 60 BXxe Kifbka MicsuiB
dakTnyHO 6e3pobiTHa, ane 3a paxyHoK
dectnBanto nepeisg opraHisysatu
Hamaranacs.

Ane MeHi 30a€TbCS, L0 XTOCh i3
XXYpHanicTis iM nokasas ¢inbM. bo
CYyLS4M 3 TOTO, IK BOHM NTAsiiv MeHe B
iHTepB'to, PinbM BoHM Gaumnu. Haspsas,

Aliona Polunina: "I DON'T SETTLE MY ACCOUNTS
WITH PEOPLE THROUGH THE MEDIUM OF MY ART”

ocudays UA has been friends with the Russian filmmaker

Aliona Polunina since 2009, when her film The Revolution

That Wasn’t won the Grand Prix. This time she will present
her new film Nepal Forever in DOCU/BEST, the non-competition
programme for winners of international film festivals. It's about
two funny Russian Leninists, who went to Nepal to reconcile the
local communist parties. This interview was recorded at the end
of February, when Aliona came to Kyiv and the Maidan. Of course,
that was the subject we began our conversation with...

| arrived at midnight on 21 Feb-
ruary - no photo or video can convey
the atmosphere that | saw. | thought it
would have been very cynical to sit in
Moscow and watch live broadcasts.

Didn’t you feel a professional desire
to film the Maidan?

| don’t want to be a cine-tourist.
I’'m not so immersed in the context
of political life in Ukraine — at some
point | let it out of my sight. Maybe
because when Yanukovych came to
power, | was angry.

| decided not to shoot a single
frame. | am a foreigner here,and | did
not want to exploit the situation with
the blood of others, with this historic
event. If | had protagonists, and | knew
what | wanted to make a film about,
it’s likely that | would have come with
my camera. But | needed to make this
trip purely as a human.

What was your relationship to the
Maidan in regard to the media atmo-
sphere in Russia?

| never watch the official propa-
ganda, because | always know what

they are saying. On the other hand, no
matter how trivial it may sound, here
in Kyiv | came to understand better
the character of the people. On the
Maidan | met the elite of the country
- not everyone has to be a warrior,
but there were those quality types of
people; people who had come from
all over the country, feeling they had
the potential to be soldiers. | respect
these people greatly as a human, |
can admire them as a woman. There
should be such people in every coun-
try. | saw what a person is capable of
- pure heroism. As a director | really
need to see something like that.

Let’s talk about Nepal Forever. The
protagonists give the impression of out-
siders — what kind of real political and
social influence do they have in Russia?
They're very relevant in Russian
politics - people there just need an
organisation that is a parody of the
real communists. The leader of the
party (Sergei Malinkovich) was very
close to the authorities at some point
in history, then he surrendered his
position and could not get back up.

Another thing is that the party used
to get quite high opinion poll ratings,
until recently it competed seriously
with the ruling party. And so for that
reason, it was not very profitable, and
it was necessary to cast a shadow

on a movement that, despite all its
historical collapses, still continues

to evoke sympathy in people. From
that point arises the understanding
of where these strange formations on
the political body come from.

So in the end, the film is not political?

No, it’s not. | decided that it would
be much more valuable to make a
comedy out of the situations and
characters. Their adventures. All the
absurdities | saw, their activities. They
are really involved with what they
can do - they have such an amazing
talent.

The film originally juxtaposed various
‘communisms’, Russian and Nepalese,
Nepalese and even North Korean...

This is the beauty of documentary
film - when life itself organizes an
additional meaning. When the heroes
suddenly find out that Kim Jong Il has
died and they decide to express their
condolences to the North Korean em-
bassy in Nepal - you can only dream
of that kind of episode.

And in Nepal, by the way, commu-
nism has quite an acceptable form
because the Maoists are a very influ-
ential party, the people are very sym-
pathetic towards them. But meanwhile
the country’s developing according to
capitalist principles.

Who paid for the heroes’ trip to Nepal,
anyway?

The producer. The film shows that
we made the offer. So, first they wrote
in the newspaper that they were going
to go and rescue Nepal from civil war,
but of course they didn’t go any-
where - it was a trap which everyone
believed in. But when we suggested:
“Let’s go for reall”, they said, “If there
are tickets, we’ll go, of course.”

Did editing the story make it into a
comedy?

| assure you, we didn’t include the
funniest moments, which would have
made you laugh so much that it would
even have been uncomfortable. It’s not
the actors, | deliberately tidied that
up as well. | wanted to maintain the
wonderful atmosphere of absurdity
which | saw in their Saint Petersburg
basement. | went down there and
realized, that’s it - the movie!

And have the protagonists seen the
movie?

No, they haven’t. Of course, no-
one would have taken them to the
premiere in Italy, but | tried to invite
them to the Russian premiere. | was
told that they kicked up a fuss on
the internet claiming that the direc-
tor hadn’t invited them - that was
a lie, we did. It’s true that | didn’t
buy them tickets for the train, that’s
true, because for a few months | was
actually unemployed, but | tried to
arrange it by getting the festival to
cover the bill.

But actually | think that some
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Yu iM XTOCb TaK AOKALHO Nepekas3as
Kaap 3a Kagpom.
Bu He 6oanucs, WO BOHU MOXYTb
3a60poHMTH NoKa3 dinbmy?

BoHM LbOro 3p06UTU HE MOXYTb,
MW 3 HUMM NignucyBanu Aorosip. Min
npoatocep 3arManacs BCima nane-
pamu, He 3BaXKaKuM Ha HeNpoCTUi
XapakTep «Boxaa»...

OT MeHe NaKaB 6M «HeMpoCTUiA Xapak-
TEep».

Tak, y dinbMi BiH KyMenHui i cMmiw-
HUIA NINC, @ B XXUTTI AOCUTb CKNaOHUMNA.

To6T0 BOHM Ha KaMepy BCe X «rpanu»?

Hi, He rpanu. Lle BXXe MOHTax,
BMbipKa. BOHM He «BMMKanuca» Ha
KaMepy i 4acTo He 3Hanu, WO My ix
dinbMyemo. Mu xx npodecioHanu.

Ti MoMeHTH, fie «Boxxab» OyB
[ly>Xe HENMPUEMHMM MEePCOHAXEM, 9
He nokasana - Bupiwmna 3pobutu
dinbM MAKWKMM. € 3aKOH MSAALBKOIO
CNPURHATTS — r9434 MA€ CMMNATU3Y-
BaTW reposiM. 51 He 3BOAXKY PaxXyHKiB
3 II0AbMM 33 [LOMOMOrol0 MUCTELITBA.
SAKOU 9 X0Tina nokasaTu ManeHbKoro
NpOLaXXHOro MOJiTUKA — Y MEHe BeCb
MaTepian Ha pykax.Ane 9 He xoTina
pobUTU CYTO HErAaTUBHMIM NEePCOHax.
3pobuna Moro AOTEMHUM, KMITIMBUM,
OVUBHUM — @ BiH Takuit i € TakoX!

Po3mosy sie Bikmop noHb

NEPAL FOREVER
27/03 / CINEMA HOUSE /RED HALL

journalist must have showed them the
film.Judging by how much they cursed
in an interview, they must have seen
the film. It is unlikely that someone
told them about it in such detail,
frame by frame.

Aren’t you afraid that they may block
your film?

They won'’t do it, we signed a con-
tract with them. My producer took care
of all the papers, despite the ‘leader’s
difficult nature ...

I'd be scared by such a ‘difficult char-
acter’.

Yes, in the film he’s funny, a funny
fox, but in life he’s quite difficult.

So when they’re on camera they're still
‘acting’?

No, they weren’t acting. That was
editing, shot selection. They didn’t
‘turn it on’ for the camera and often
they did not know we were shooting.
We are professionals.

| didn’t show those moments
where the ‘leader’ was a very unpleas-
ant character - | decided to make the
film softer. There is a law of audience
perception - the audience has to
sympathize with the characters. |
don’t settle my accounts with people
through the medium of my art. If |
wanted to show a corrupt little poli-
tician, | have all the material on hand
to do that. But | do not want a purely
negative character.| made him witty,
sharp, strange - and he is, too!

Interview by Viktor Hlon
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Anppii 3arpancokuin: «<B JOKYMEHTAJIbHOMY KIHO
BEJIMKI MOXJTUBOCTI A1 EKCMEPUMEHTY»

PETPOCNEKTUBAAHAPIA 3ATAAHCBKOTO
23,26/03 / BYAUHOK KIHO / CUHA 3ANA

MOXHa YMOBHO BUAINUTU ABa

YiTKMX nontocu: ceoboaa ocobu-
cTOCTi Ta HecBoboAa cycninbcTaa. B
CBOi Ae60THINM KapTUHI «TnyMayeHHs
cHoBuMAiHb» (1990) 3araaHcbKkuii npo-
BiB CBOEPIAHMI CEAHC NCMXOAHANI3Yy 3
BITUM3HSIHOLO icTOpi€to. A B «[loMapaH-
yeBi 3umi» (2007) nokaszas naHopamy
KapHaBany, K11 naHysas Ha ManpaHi
y 2004-my poui. LLi agi cTpiuku HibK
BiAKPWBAIOTb Nepes, MaaavyeM NaLTyHKK
MacoBOi CBiAOMOCTI, B sIKii HecBob0Aa
CYCNiNbCTBa YTUCKAE 0COBUCTICTD.

IHwWi oro dinbMu patoTb rsaavy
BiZAUYTU 3BECENAOUMIA ra3 0COOUCTOI
cBoboan. KapTuHU Npo Xy[0XHU-
Ka-emirpaHTa Bacinia CuTHikoBa
«Bacsa» (2002) Ta noeta-aBaHrapamcra
KoHcTaHTiHa Ky3bMuHCbkoro «Kocts
i Muwa» (2006) cTpatoTb Mexi Mix
3yXBaniCTO Ta iIHCTMHKTOM camo3be-
pexeHHs.. B Lo x cucteMy MopanbHUX
KOOpAMHaT 06iuse nouinuth i Meceax
Moro HOBOI CTPiykM «Barpuy Ta YopHUit
KBaApaT», HaA, KO 3arAaHCbKui
Hapasi npauoe.

B TBOPYOCTi AHAPIS 3arfaHCbKOro

XT0 nocapuB 3epHUHY, 3 IKOi Npopoc-
na Bawa n6bos 10 KiHO?

Bu 3Ha€eTe, B MeHe HaBiTb He 6yno
BMOOPY, OCKiNbKK Mili 6aTbKo 6yB
KiHematorpadictom. {1 3 AUTUHCTBA
MaB [0 Li€i cnpaBu NeBHUIM CTOCYHOK .
S py>xe Nto6MB NPUXOAUTM Ha CTYAIHO i,
HaneBHe, el BipyC MPUHUKHYB Y MeHe
e B AMTMHCTBI. XoYa Milt 6aTbKO 3p0-
61B BCE MUC/IMME, WD 9 He BCTyNaB y
TeaTpanbHU iHCTUTYT. BiH ayxe xoTi.,
o6 y MeHe Byna sKkacb CNpaBXKHS
npodecis. Tox nicng wkonm nig npe-
CUHrom 6aTbkiB 9 BCTynuB y KMiBCbKMM
NoNiTeXHiYHUI IHCTUTYT. OfHaK oyxe
CKOpO 3pO3YMiB, L0 HE 3MOXY TaM
HaBuaTMCA. ToX Yepes pik BCTYNuB y
TeaTpasbHWUit BULL.

A 4yomy BM B3IMCA caMe 3a [LOKYMEH-
TanbHe KiHO?

HaneBsHe, aKuwo 6 g 3aliMaBCs
irpOBMM KiHO — BM 6 MeHe cnuTanu:
«A YoMy B/ 3alIMa€ETeCh iIrpOBUM?».
B3arani To He 603Ha gKa pi3HULA MiX
irpOBMM Ta JOKYMEHTANIbHUM KiHO.
[loKyMeHTanbHe KiHO AAE MEHI MOX-
NIUBICTb FOBOPUTM | NPOEKTYBaTH Te,
wo s Bigyysato. Konm B MeHe BUHUKAE
3a4yM, BiH 3a3BMYai BUPAKAETLCS Y
(hopMi LOKYMEHTaNbHOro KiHo. Te, Wwo 2
po61t0, 3HAX0AMTbCA AeCh Ha rpaHi [o-
KYMEHTaNIbHOro i MOCTaHOBOYHOTO. K
ka3as [oaap, Konu BM 3HIMaETe irpoBy
CTPiYKy — BOHA CTAE JOKYMEHTalb-
HOIO, i HaBMaKM, Konu Bu dinbMyeTe
[LOKYMEHTaNlbHY KapTUHY, — BOHA CTaE
irpoBoto. [cHye KiHeMaTorpad 3 pi3HuM
CTyneHeM KOHTpoAt. B irpoBoMy BoHa
BULUQ, 3 B AOKYMEHTANIbHOMY — HUXYa.
B uboMy nnaHi abcontoTHO YypoBa
KaptuHa «[1'aTb nepewkon» Jlapca doH
Tpipa. Lle Takuit cobi MaHidecT KOHTpo-
JIbOBAHOTO i HEKOHTPOLOBAHOTO KiHO.
41 3HavwoB ans cebe BnacHi npasmia
TaKoro KiHo.

«[MepecTtpoitka», posnag CPCP, nepeisg
B CLUA... Y Bawomy xuTtTi 6yno 6araro

noAin, SKi aX HilK He CNpuUAIOTb TBOpP-

uiii pisnbHocri. Lo Bu po6unn nig vac

3aTSXKHUX TBOPUYMX nays?

Sl pilyye He NOroAXyHCh, WO
6yBalOTb MOMEHTU, SKi HE CNPUATb
TBOpYOCTi. [leBHi TBOpM MUCTeLTBA
BMHMKAIOTb HE 3aBASKM, @ BCynepeu.
€ pi3HMI CTyNiHb TPYAHOLLIB, NpOTE
TakuX peyen, ki nepeLwKoaxXaTb -
NpoCTO He iCHYE. Jltoan nucanu KHUrv B
HaMXaxUBILLMX YMOBAX, MPO SKi HaM i
[yMaTu He [LOBOAUTBCS.

HarpoBslia Mos nepepsa y TBOp-
yocti byna, konu a1 3anMmascs B CLUA
peyamu, WO Ayxe BiALaNneHo CTocy-
Banuca KiHo. Lle 6ys nocutb 6onicHui
nepioa. Toai 8 onuHUBCS Y Hb}0-|7|0pKy
i OYB BUMYLLUEHWI NOYMHATM XKUTTS 3a-
HoBO. OAHaK Le MeHi fano MOXAMBICTb
chopMyBaTM HOBUI NOMNAL Ha CBIT.
Anxe Hblo-Mopk - ayxe ctumyniooue

micTo. Tinbkn y 2000-My poui 9 noyas
3HiMaTH dinbm «Baca» i 3akiHUMB oro
nvwe y 2002-my. Micns uboro 5 6ys
abCONIOTHO LWACMBUIA, aLIKe eHepris,
fKa akyMyntoBanacs B MeHi, BUpBanacs
Ha30BHi.

Crpiuka «Baca» npucsayeHa xypox-
HuKy Bacunesi CutHikoBy. Micna
uboro 6yB ¢inbm «Kocra i Muwas»
npo noeta-aBaHrapamcta KoctaHrtiHa
KysbMiHcbkoro. Y 2010-my - KapTuHa
«Miit 6aTbko EBreH», NpuUcBAYEHa Ba-
womy 6aTbKy. Hapasi Bu npauoeTe Hapg,
KapTuHolo npo Barpuua baxuaHsHa.
CKaxiTb, 32 IKUM NMPUHLUMNOM BU 06U-
paeTe ocobucTocTel, Wob «HanucaTn»
Taki KiHonopTpeTu?

SKLLO B LbOMY € SKaCb NOriKa, TO
BOHA MeHi He Bigoma. KoxeH dinbm
39BNSETLCSA CaM NO cobi B CUAY IKMXOCh
CBOIX 06CTaBWH. € peui, ki NpoCTo Ha
Tebe 3BantoThCs. BUHMKAE BaxKaHHS
NOAINNTUCSA CBOIMM NEPEXMBAHHAMM Ta
[lyMKamu 3 KMMOCb. §l He BULLMKOBYIO BCi
LLi CTPiYKM B OLHY NOTiKY.

Bu 3Hanu ctpiuky «[lomapaHueBa
3uMa, B AKil BUOYA,0BYETLCA Napa-
nenb Mix noaismu B Kuesi'y 2004
poui Ta onepoio «Bopic loayHoB».
flk6n moBa Mwna npo EspoMaligaH - 3
yum BU 6 npoBenu napanenn?

B «lMomapaHueBilt 3umi» dirypytotb
[Bi onepwu. B Tit cutyauii meHe uika-
BMMA NapanefbHa peanbHicTb. AKicb
peyi BOHa NposCHANA, SKiCb — Hi. Konu
1 3HiMaB uen dinbm, To noaii 2014-ro
pOKY MeHi BpeLTi-peluT Bbavanucs, sk
nepemora KapHaBay Haf, 37100 3MMOK0
i noraHumm cunamu. TenepiwHi noaii
HIYOro CMifIbHOro 3 TUM He MatoTb. Ha-
pasi y Hac Tparegis i 6yab-ski napaneni
B TAKOMY BMMAAKY NPOCTO HEAOPEYHI.

SKi OCTaHHi TeHAEHUii B AOKYMEeHTab-
HoMYy KiHemaTtorpadi?

TexHiYHO NOCTiINHO BiAKPUBAOTLCA
BCe HOBI ¥ HOBi MOXNIMBOCTI. Jltoam po-

’

619Tb aBCONOTHO NEPCOHANbHI dinbMM,
He MaKum Npu LbOMY HiSIKOi KiHe-
MaTorpadiyHoi NiaArotoBku. € Yy oBi
®dinbMU, B IKMX NOEAHYIOTHCS IrpOBI Ta
Heirposi npuiomu. §l N6 LOKYMEH-
TanbHe KiHO, TOMY LU0 B HbOMY Lly>e
BMCOKi MOX/IMBOCTi AN eKCNepUMeH-
Ty, @ TAKOX MOXJIMBOCTi NOEAHAHHS
Pi3HWUX peyen i ecTeTuk.

Yu € y Bawwiit TBOpUOCTI AKicb Taby?

Y cBoiN BMAATHIN KHU3I «KiHO gk
6yHT» AMoc Dorenb Nucas, Wo B KiHO
€ ABa Taby: peanbHUI CeKC i peanbHa
cMepTb. KiHO NoCTiiMHO HabnuKaeTbCs
[0 iMiTauii 9K o4HOro, Tak i Apyroro,
O[HaK BOHO He Ma€ NepexoauTy rpaHb
f03BONeHoro. Hanpuknag, y crpiuui
Maiikna BiHTepb6oTTOMa «9 niceHb»
MOKA3YETbCS peanbHuit cekc — byno
Ly)Xe HYOHO AMBUTUCS L0 CTPIYKY.
Buopa g 6auuB, 9k no Tenesisopy
nokasyBanu Kaapw, Ha SKUX BMUPAKOTb
noaun. §1 Heo4HOPa30BO BUKOPUCTOBY-

Andrei Zagdansky: "IN DOCUMENTARY FILM,
THERE IS A GREAT OPPORTUNITY TO EXPERIMENT”

he work of Andrei Zagdansky can
Tbe roughly divided along two

distinct poles: the freedom of
the individual and the unfreedom of
societies. In his debut film The Inter-
pretation of Dreams (1990), Zagdansky
conducted a kind of psychoanalytic
session on his native land’s histo-
ry.And in Orange Winter (2007) he
presented a panorama of the carnival
that prevailed on the Maidan in 2004.
These two films somehow show the
viewer scenes of mass consciousness
in which the unfreedom of society
suppresses the individual.

His other films allow the viewer
to experience the laughing gas of
personal freedom. The images of the
expat artist Vasily Sitnikov in Vasya
(2002) and the avant-garde poet
Konstantin Kuzminsky in Konstantin
and Mouse (2006) blur the boundaries
between audacity and the instinct for
self-preservation. In this same system
of moral coordinates, the message of
his new film Vahrych and the Black
Square, which he is currently working
on, promises to hit the mark.

Who planted the seed which your love
of cinema grew from?

You know, | didn’t have a choice,
because my father was a cinematog-
rapher. Since | was a child, I've had
a certain connection to this matter. |
loved coming to the studio, and the
virus probably infected me when |
was a child. Although my father did

everything imaginable for me not to
join the theatrical institute. He really
wanted me to have a real profession.
So after school, under pressure from
my parents. | joined the Kyiv Polytech-
nic Institute. But very soon | realized
that | couldn’t study there. So a year
later, | joined the theatrical institute.

Why did you take up documentary
filmmaking?

Perhaps if | was making fiction
films, you would ask me, ‘Why do you
make fiction films?’ Actually there isn’t
much difference between a fiction and
a documentary film. Documentaries
give me the opportunity to speak and
to project what | feel. When an idea
comes to my mind, it’s usually ex-
pressed in the form of a documentary
film. What I'm doing is somewhere on
the border between documentary and
staged films. As Godard said, when
you shoot a fiction film it becomes a
documentary, and vice versa, when you
are shooting a documentary picture,
it's a fiction film. Cinema has varying
degrees of control. In fiction films it'’s
greater,and in documentaries it’s less.
In this regard, The Five Obstructions by
Lars von Trier is absolutely gorgeous. It's
a kind of manifesto of controlled and
uncontrolled filmmaking. | found my
own rules for this kind of cinema.

‘Perestroika), the collapse of the Soviet
Union, moving to the US... there have
been many events in your life which

weren’t conducive to creative activity.
What did you do during your pro-
longed creative pauses?

| strongly disagree with the idea
that there are moments that aren’t
conducive to creativity. Certain works
of art arise not because of something,
but in spite of something. There are
varying degrees of difficulty, but
there’s no such thing as things which
hinder you. People have written books
in the most horrific circumstances,
which we cannot even imagine.

My longest break from work was
when | was doing things in the US
that were very remotely connected to
filmmaking. That was a pretty painful
period. Then | was in New York and |
had to start life over again. However, it
gave me the opportunity to form a new
view of the world. New York is still a
very stimulating city. | only started film-
ing the movie Vasya in 2000, and | only
finished it in 2002. After that, | was quite
happy, because the energy that had
been accumulating in me broke free.

Vasya focused on the artist Vasily
Sitnikov. Then came the movie Kostya
and Mouse about the avant-garde
poet Konstantin Kuzminsky. In 2010
you made My Father Evgeni, dedicated
to your own father. And now you're
working on a film about Vahrych
Bakhchanian. Tell me, on what basis
do you choose the individuals who
you write your ‘cine-portraits’ about?
If there’s any kind of logic in it, it

isn’'t known to me. Each film appears
by itself because of some of its
circumstances. Some things are just
dumped on you. The desire arises in me
to share their experiences and thoughts
with someone. | don’t make all these
films according to a single principle.

You made the film Orange Winter,
which builds up a parallel between
the events in Kyiv in 2004 and the
opera Boris Godunov. Do you think
you could draw any parallels with the
Euromaidan?

Orange Winter actually featured
two operas. In that situation | was
interested in a parallel reality. It
explained some things and not others.
When | was shooting this film, | even-
tually came to see the events of 2014
as a carnival victory over a harsh winter
and the forces of evil. The recent situa-
tion has nothing to do with it. Currently
we have a tragedy, and any parallels in
this case are simply irrelevant.

What are the latest trends in docu-
mentary film?

Technically more and more op-
portunities are constantly opening up.
People are making completely person-
al films without having any cinematic
training. There are some wonderful
films that combine fiction and non-fic-
tion techniques. | love documentaries
because there are many possibilities
to experiment, and to join different
things and aesthetics together.

BaB Yy CBOiX (ifibMax Kagpu 3 MepTBU-
Mu ntoabMu. OQHAK TYT fye BaX/IUBO
BiAYYyBaTM TaKT i HE MepeTBOPUTH Lie
Ha ByalepU3M.

Y 2006 poui Epik CTin 3Hs8B
odinbM «Mict». KapTuHa 3HimManaca y
CaH-®paHLUMCKO, fie € CYMHO3BICHUN
MiCT, 3 IKOr0 [,0BOJIi 4aCTO CTpMbatoTh
camory6ui. [laneko Bif MOCTy pexu-
cep NocTaBMB OMNepaTopiB, KaMepu
AKux 6ynm obnagHaHi onTukot. BoHu
cnocTepirany 3a MOCTOM i 3HiManu ca-
mory6cTBa. | 3HsIM BoHM foBoni 6arato
ntopen. Kpim umx 3MoMoK B KapTuHI we
€ HeBe/IMYKi iHTepB'to 3 pogMyamMn Ta
npy3amu 3arnbnunx. Konm g nepernapas
L0 CTPiYKY — S 3HEHABMAIB Te, WO BiH
3pobuB. ALke Lie i € ByalepusM - rms-
[ay TyT 6a4nTb Te, LLO BiH B NPUHLMNI
He MaB 6u H6aumnTu. Lle i € cBO€EpigHa
nopHorpadis cMepTi — fyXe CX0Xa Ha
ekcnayaTauito.

Po3mosy sie AHmoH @inamos

ANDREI ZAGDANSKY RETROSPECTIVE
23,26/03 / CINEMA HOUSE / BLUE HALL

Does your creativity have any taboos?

In his outstanding book Film as
a Subversive Art, Amos Vogel wrote
that there are two taboos in film: real
sex and real death. Film is constantly
approaching the simulation of both
one and the other, but it doesn’t move
beyond the bounds of the permitted.
For example, the film by Michael Win-
terbottom, 9 Songs, shows real sex; it
was a very boring film to watch. Yes-
terday | saw footage on TV of people
dying. | have repeatedly used footage
of dead people in my films. However,
it's important to use tact, and not to
turn it into voyeurism.

In 2006, Eric Steele made the
film Bridge. The picture was shot in
San Francisco, where there is that
infamous bridge from which suicides
quite often jump. The director had his
cameramen and cameras, which were
equipped with zoom lenses, a long
way from the bridge. They watched
and filmed the people jumping off the
bridge. And they managed to shoot
quite a lot of people. In addition to
these shots, the film has a few inter-
views with the relatives and friends
of the victims. But when | watched
this film, | hated what he had done.
After all, this is voyeurism - the viewer
sees something which he basically
shouldn’t have seen. This is a kind of
pornography of death - very similar to
exploitation movies.

Interview by Anton Filatov
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BikTopia benononbCbka:
«HAUBAXXJINBILLE -
LE PO3YMITU CBOKO AYOAUTOPIKO»

BikTopie, B4 paBHO 3aiiMaeTecb
HeirpoBuM KiHo. XoTinocs 6 aisHatuca
- YU ripKuit xni6 JOKYMEHTanbHOro
KiHOKpUTUKA?

KiHoKpuTHKa B Cy4yacHUX ymMoBax
nepenbavae Takox i hectnBanbHe
nporpaMyBaHHs. SIKLL,0 rOBOPUTHU MPO
KiHOKPWUTKKY Y MUCbMOBUX OpMax, TO
BOHa, 3BiCHO, He MoXe ByTu npode-
CiHWMM 3aHATTAM. Y NOEAHAHHI 3 dec-
TUBANIbHUM NMPOrPaMyBaHHAM Lie BXe
3Ha4yHO Bamkye go npodeciitHoro
3aHATTS, WO NPUHOCUTb SKiCb rpoLLi.
He mMoxy ckasaTty, wo g 6igyto binblue,
HiXK 04K, Ki 3aMMatoTbCs irpOBUM
KiHO. Ane abCoNTHO BCi KIHOKpUTU-
KW, MPUHAMMHI B pOCINCbKUX YMO-
BaX, XXMBYTb BUK/IIOYHO 33 PaxyHOK
irpoBOro KiHo. 51, Hanpukiaa, NpaLo
y MSAHLEBOMY XYpHani, Ae Beay BCi Ki-
HoTeMu. [lokyMeHTanicTuka — 3aBXau
Ha 6eperax OCHOBHMX 3aHATb.

A B YoMy 6inbLue 324,0BOJIEHHS ~ Y Ki-
HOKPMTULL UM CKNapaHHi pecTuBanb-
HUX nporpam? Amke OCTaHHE - Lie B
NeBHOMY CEHCi e i1 Bnaaa.

51 6 Tak He ckaszana. 3apas yce
6inblU-MeHL SKiCHEe [OKYMEHTaNbHe
KiHO po3rnapae dectmBani sk ansTep-
HaTUBHMI MPOKAT, L0 3aKOHOMIPHO.
SKLLO XoYell CKNACT TEMATUYHY YK
peTpocneKTMBHY NpOrpamy, 3aBXam
NOCTA€E MUTAHHSA NPO TaK 3BaHi screen
fees, BiopaxyBaHHS 3a NOKas, TOX
Halla BNaAa 3BOAMTLCS L0 BNaAM Haf,
(ecTnBanbHOK Kacok — GKOK Mipot
MW MOXXEMO HEelo PO3MopaaXaTUCS.
SKLLO X rOBOPUTU MPO pOCiNCbKe
KiHO, TO TYT BMBIp HEBENMKUIA. 3BU-
YarHo, XToCb, 0cobnueo y Melicbyui,
Moxe 00pasuTUCS 3a MPUHLMMK
Binbopy, ane B3arani nepenik ¢inbMmis,
SKi XO4eTbCA NOKA3aTH, TaKMii HeBeNU-
KWW, WO TYT Halla BNafa Hag po3yMoM
CNiBrPOMasiH AyXe CyMHIBHa.

Y yomy B3arani cneuudika po6otu
¢ecTtuBanbHoro BiaGipHUKA?

S npaLolo Ha ABOX HeirpoBux
dectuanax: «®OnaeptiaHa» B [epmi
Ta «Aptookdect» y Mocksi. MepLunit
- MiXXKHapOAHWIM OOKYMEHTaNbHUN,
€anHni y Pocii, 6e3 dbenepanbHoro
(diHaHCYBaHHA — nuLLE Ha MiCLEBI,

ITPALIKK / IGRUSHKI

nepmcbKi rpowi. Ha «AptookdecTi»
nporpaMHuin ampekTop - ue gectu-
Ba/lb POCiMCbKOMOBHMX pOBIT, Ae KONo
dinbMiB Big MOYATKY 3BYXKEHe perna-
MeHTOM. Y BUnaaky 3 «PnaepTiaHoo»,
AK HE CMIlHO, HalCKNagHiwe - ue
ofepxaHHa dinbmis. Llei dectnBanb
He Ma€ BeNnKmMx ambiLlii, okpiM oa-
Hi€i: NOKa3yBaTW HalKpaLLe B CE30Hi
[LOKYMeHTasibHe KiHO MiCLLeBOMY
rnapayesi. | 0Cb Ha Le Halkpalle KiHO
noTpibHo 6arato rpowein, abu nna-
TUTU BiApaxyBaHHA 33 NokKas. Aoxke
Len dectrBanb NPOXOAUTL Y KPaiHi,
[le HEMAE [O0KYMEHTaNbHOI iHAYCTPIi,
[le HEMAE LIAHCIB Ha Te, Wo }inbM
Kynnatb ABa TeeKaHau, Wo noTiM y
HbOro byae HeBenWKui KiHoTeaTpab-
HWI NPOKAT Ta e M NOKa3n B AecaTky
yHiBepcuTeTiB. TO6TO «CBITUTUCA»

Ha «@naepTiaHi» HEMAE XXOOHOIO
CEeHCy, TOMY 11 MOCTAE MUTAHHS NPo

Li BUNNaTK 3a NpaBo nokasy. Tak Lo
HaMBaxkye — ogepxaHHs dinbMiB. A ix
noLyK — He npobnema.

A oT Ha «ApTooKdecTi», HaBNaKM,
ronoBHe — 3HanTH dinbM. Pocincbko-
MOBHi ®iNbMU 3HIMAIOTLCS Y BCbOMY
CBITi, iHOAi HallHecnoAiBaHiWnM
4ymMHOM. Hanpuknag, g y Bac xo4y no-
Ka3aTi inbM Npo 6anbHOMO TaHLiB-
HMKa — Le 3HATa JaHUAMM CTpiyKa , B
SKili PO3NOBIAAETHCSA NPO POCIACHKOrO
YONOBIiKa, LLLO XXMBE 33 KOPAOHOM i
o Pocii He Ma€ XOAHOro CTOCYHKY.
Ane npo uen ¢inom we Tpeba byno
Ni3HaTMCS, | 419 LUbOoro 3Hamobunocs
onpauoBati (ecTMBanbHi KaTanoru
6aratbox KpaiH. B ApreHTuHi skuiico
yropetb Ha CTaXYBaHHI 3HAB (inbM
Npo POCIACbKMX CTAPOBIpiB — ane X
i npo ue we Tpeba byno gosigatmcs!
Tak Wwo y Bunaaky 3 «Aptaokdectom»
Lie He NuLie NPoYiCyBaHHs KaTano-
ri, ane v CkaHyBaHHS 6a3 yCinskmx
KIHOIHCTUTYTIB.

SIKLLLO X TOBOPWTM NPO 3arasbHi
inenHi cknagHoLli, To, 3BUYaiHO,
Tpeba 3HaxoaUTU PinbMu, LikaBi
rnapavesi. Ha Mii nornsam, oCHOBHa
npobnema MockoBcbkoro decrmea-
JI10 'y TOMY, LLLO TaM MOKA3YHTb Te, L0
B3arasi He 3adinae rnagava. MeHi
3[02€ThCS, LLLO HaBaXuBille — Le
po3yMiTu cBOO ayauTopito. Ha «®na-

inoMa pocincbka KpUTHMKMHA BikTopia benononbCbka LbOro poky

npautoBaTnMe B Xypi KoHkypcy DOCU/KOPOTKO Ha dectusani

Docudays UA.
Mu nonpocunu BikTopito po3noBicT1 Npo 0cobanBOCTi po6OTH KIHOKPUTHKA,
cneundiky Biabopy dinbMiB Ha LOKYMeHTanbHi KiHOQOopyMu, Mpo dinbmu, aKi
BOHa npeactaButb Ha Docudays UA, a TakoX nNpo Te, 4oro BOHa OYiKYE Bif,
poboTtn Ha decTmBani.

epTiaHy» LbOro poky 6yno nponaHo
nyxe 6araTo KBMTKIB, hecTnBanb MaB
LIANEHWUI YCMiX, HApeLwTi Npo3ByYaB
y MicTi. [IpocyHyTa nepMmcbka NoAnHA
LyXKe BiApi3HAETbCS Bif MOCKBMYA. |
3HaWTK dinbMu, Wo 6yayTb CNPUNRHATI
rnaaavem, — Le HamronosHile.

[Masaiite Tenep nepeiigemo o Kuesa.
Po3skaxiTb Tpoxu npo ¢inbmu, ki BY
npeacraeute Ha Docudays UA.

Mos ines B ToMy, Wobu npea-
CTaBUTU BUAM MOB, IKMMU FTOBOPUTb
[OKYMeHTasnbHe KiHo. Dinbm «TaH-
LIIOPUCT» 3HATUI NPOTArOM BEIMKOIO
XUTTEBOrO eTany repos, ane CTpyKTy-
pOBaHWi gK irpoBe KiHo. Lle winkom
3aKiH4eHa icTopiq. 3 iHwWworo 6oky, €
«BUXOBaHHS YNbsiHWY, 3HATE NPSMUM
BKJ/IIOYEHHSM Y CUTYaLLit0: pexucep
NPOCTO 3aHYPUBCS Y XUTTS MasneHb-
KOi LiBYMHKM | poOUTb penopTax i3
ii XnTT4. ToBTO Y NepLomMy BUNaLKy
MPUCYTHS He NuLe CTPYKTypa OMnoBiAi
irpoBOro KiHo, ane ¥ BiaNoBigHMM
macLuTab, ronnisyacbka 306paxans-
HiCTb. A icTopis npo YnbsHy — ayxe
KamepHa. | we — nMToBCbKMI BinbM
«lrpawkm», 3 MOEI TOUKM 30pY, —
KJ1lacMKa A,OKYMEHTANiCTUKK, KOMU
peanbHiCTb CKNaeHa pexxmcepoM y
cnneTeHun i3 disnMyHoi peanbHOCTI,
LiIKOM 3aBepLUeHMIt XYLOXKHI 06pas.

Bu Takox 6yaete uneHoM xypi. Cka-
XiTb, YOro BM 3arasioM OUiKyeTe Big,
Baworo nepe6ysaHHsa B Kuesi?

[yxe xo4y NoAMBUTUCS Ha BaLly
ny6niky. OcTaHHi icTopuyHi noaii
MOKa3anu HaM, WO YKPaiHCbKUM
Hapoz Bifpi3HAETbCS Bif, pOCIMNCbKOrO
NpuBAN3HO TaK caMo, gK, Hanpu-
Knap, Wweeau Bif iHOiaHLiB Keuya.
MeHi xo4eTbcs NnobaunTu, 9K Balla
ny6nika 6yae AMBUTUCS QinbMu, LWLO
3aL,ikaBUTb i1 cnofobaeTbes, a Wo Hi,
4Oro BOHa YeKaE€ Bif AOKYMEeHTasb-
HOrO KiHO. YKpaiHLi AEMOHCTPYIOTb
abCONKOTHO iHWMI piBEHb TPOMASIH-
CbKOi 3piNocTi Ta BigNoBiAaNbHOCTI,
HiX pocisiHu. TOMy MeHi LiKaBo, SK Le
BTINKOETHCA Y iXHIN rN9aaLbKii SKOCTi.

Amumpo fecamepuk, «[eHb» -
cneyianeHo 0ns Docudays UA

ARTDOCFEST PRESENTS
24-26/03 / CINEMA HOUSE / BLUE HALL
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Victoria Belopolskaya:

“THE MOST
PORTANT THING

IM

IS TO UNDERSTAND

YO

UR AUDIENCE”

his year, the famous Russian film critic Victoria Belopolskaya
will be a juror of the DOCU/SHORT competition at the

Docudays UA Film Festival.

We asked Victoria about the characteristic features of a

film critic’s work, the specific nature of selecting films for
documentary film forums, the movies she would present at
Docudays UA, and her expectations from the work at the festival.

Victoria, you have long been involved
with nonfiction cinema. Is it hard to
make one’s living by being a docu-
mentary film critic?

In the present conditions, film
criticism includes festival program-
ming. If we are talking about written
film criticism, it surely can’t be one’s
professional occupation. But com-
bined with festival programming, it is
much more akin to a profession that
brings some profit. | can’t say that |
suffer more hardship than people who
are involved with fiction cinema. But
absolutely all the film critics, at least
in Russia, live off fiction cinema. For
instance, | work for a glossy maga-
zine where I'm responsible for all the
topics related to cinema. Documentary
criticism is always a marginal activity.

What is more enjoyable - film criti-
cism or festival programming? The
latter also implies a certain authority.

| wouldn’t say so. Nowadays
festivals are viewed as alternative
platforms for releasing quality doc-
umentaries, which is fair. If you want
to make a thematic or retrospective
program, there is always the issue of
screening fees, so our authority boils
down to control over the festival
budget - to what extent we can be in
charge of it. As for Russian cinema, the
choice is very limited. Of course, some
people, particularly on Facebook, can
resent the principles of selection, but
the range of films you want to show
is so small that our power over the
minds of our fellow citizens is very
dubious.

What are the specific issues involved
with being a festival selector?

| work for two nonfiction festivals:
Flahertiana in Perm and ArtDocFest in
Moscow. The former is an internation-
al documentary film festival, the only
one in Russia, which has no feder-
al funding and just relies on local
money. ArtDocFest, where | work as a
programming director, is a festival of
Russian language documentaries, so
the range of films is initially narrowed
by regulations. At Flahertiana, oddly
enough, the most difficult thing is
getting hold of films. This festival
doesn’t have a lot of ambitions except
for one: to showcase the season’s best
documentaries to the local audience.
But it requires paying a lot of money
for screening fees. This festival is held
in a country with no documentary
industry and no chance for a film to
be acquired by two TV channels, and
then have a small theatrical release
and screenings in dozens of univer-
sities. So there is no point in reveal-
ing oneself at Flahertiana, and then
also the question of screening fees
arises. Thus, the most difficult thing is
acquiring those films, while searching
for them is not a problem.

At ArtDocFest, on the other hand,
the most important thing is to find a

film. Russian language films are shot
all over the world, sometimes in the
most unexpected ways. For example,
in Kyiv | want to show a film made by
some Danes about a Russian ballet
dancer who lives abroad and has no
relation to Russia whatsoever. But
you had to discover this film in the
first place, which required delving
through the festival catalogs of many
countries. Or there was a Hungarian
guy who made a film about Russian
Old Believers during his internship in
Argentina - but you had to find out
about it somehow! So the work at
ArtDocFest requires not only combing
catalogs, but also scanning the data-
bases of various film institutes.

Speaking about general concep-
tual difficulties, we have to find films
that are interesting for the public. In
my opinion, the main problem of the
Moscow Film Festival is that it shows
films that don’t appeal to the viewers.
| believe the most important thing is
to understand your audience. This year
Flahertiana sold many tickets and had
huge success in the city. A progressive
person in Perm is very different from
a resident of Moscow. So finding films
that will be accepted by the public is
crucial.

Let’s talk about Kyiv. Tell us about
the films you are going to present at
Docudays UA.

My idea was to show the different
types of language used by docu-
mentary cinema. The film Ballroom
Dancer captured a large period of the
protagonist’s life, but it is structured
as a fiction film. It is a complete story.
On the other hand, there is The Theory
of Education and Uliyana which is shot
through direct involvement in the
situation - the director just dug into
the little girl’s life and reported it. The
former film not only has a narrative
structure of fiction cinema, but also a
Hollywood-like scale and pictorialism.
And the story of Uliyana is very inti-
mate. There is also a Lithuanian film
Igrushki which in my opinion exempli-
fies classic documentary filmmaking,
when physical reality is woven into
accomplished imagery.

You will also be a jury member. What
do you expect from your stay in Kyiv?

| really want to look at your au-
dience. Recent historical events have
shown us that the Ukrainians differ
from the Russians just like the Swedes
differ from the Quechuas. | would like
to see how your public watches films,
what appeals to it and what doesn't,
what it expects from documentary
cinema. The Ukrainians show a com-
pletely different level of civic maturity
and responsibility compared to the
Russians. So | am wondering how that
is reflected in their quality as viewers.

Dmytro Desyateryk, The Day -
exclusively for Docudays UA
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He MeBHa, Y4 BUMIpPIOHOTLCS
ﬂ decTnBanbHi POKM Tak camo, K
POKM XMUTTS KOTIB — OOMH 33 M'aTb,

0[HaK 3Hat0: Haw hecTMBaNbHUIA MiCTb
BXe AABHO He HHUIA. MiXkHapogHOMy
KaHaLCbKOMy GecTmBanto LOKYMeH-
TanbHoro kiHo Hot Docs - 21. Lig 3pina
1 poCBiAYEHa opraHisaLis — BogHo4ac
O[IMH i3 HAMNOTYXKHILUMX KiIHOBI3HEeCOBUX
dopywmiB y lNiBHiYHI AMepuLi, TpecTmx-
He KiHO3MaraHHs 1 BeIMKe CBATO, L0
BabuTb [0 cebe ciHedinis 3 ycboro CBiTy.

Ha dectnsani meHe Bpasunu agi
peui: pi3HOMaHITHICTb Mporpamu i
LiKaBicTb KaHaACbkoi nybniku. @inbmu,
AKi AeMOHCTPYE GecTMBanb, HEMOX-
JIMBO B35ITW B CyLiNbHE 06paMaeHHs.
CniNbHUM y HUX € NULLE Te, WO BOHU He
irposi. Hot Docs - ue MaiaaHuumk, ne
MOYKHa OLLiIHUTM KiHO apXiBHe M noni-

JUCAYXIB, WO TAHLKOKTb / FOREST OF THE DANCING SPIRITS

Kpic MakpoHana:
| «[J19 MEHE HAUBLJIbLLOIO
& MOTUBALIEIO BYB CTPAX»

TUYHE, KIHO iICTOPUYHE 11 «KiHOMpaBAay»
(cinéma vérité), kiHo MeTpiB i moyaT-
KiBLIB, KIHO CTBOpPEHE ANS eKpaHiB
ecTeTiB i AN N1a3MOBMX TeNeBi30piB.
| BCe Le He 03HaKa MOraHoro cMaky, a
pasLe nonitmka Gectnsanto: LOKYMeH-
TasbHe KiHO — pi3He, i B KOXHOrO0 € CBi
rnspad. | wo aMBye - rnspadis 6arato.
Y uporopiyHiv nporpami Docudays
UA -nobipka 3 TpbOX HOBMX KaHaA-
CbKMX CTpivok. KiHo cBoro dectnsanto
npeacrtasnaTume npesunaeHt Hot Docs
i yneH xypi nporpamu DOCU/XKUTTA
Kpic MakaoHang, skuii aB HaM KOpoT-
Ke iHTepB'o.

Sk BOHO — KepyBaTH TaKUM Besinyes-
HUM dectuBanem? B yomy Halbinblua
CKNapHicTb Takoi po6oTu?

Lle 6yna pns meHe igeanbHa

HOT DOCS MPE3EHTYE DOCU/KNAC
22/03 / KIHOTEATP «KWiB» / YEPBOHA 3AJIA / 16:00 26/03 / «KIHOMAHOPAMA» /
24,26/03 / «<KIHOMAHOPAMA» / BENIUKA 3ANIA / 21:00 MANA 3AJIA/12:00

pobota npotarom 15 pokis. 1 6yB
nepLwmnM nNpaLiBHMKOM Lboro dhectnea-
Nto, 3 Tenep y Hac yxe 6113bKO COPOKa
Lly>Xe TanaHOBUTUX CNiBPOBITHUKIB.
OnaHyBaHHS Li€i cnpaBu gaBanocs
MeHi HenpocTo, i CBOro Yacy s 3pobms
6arato noMunok. 3aranom y Hac 6yno
BAOCTaNb NpobseM, pU3mnKiB i BigasK.
Mwu - HenpubyTKOBa OpraHisauis, ToMy
HaibiNnbLIO NepeLKoao 3aBKan byB
nowyk GiHaHCYBaHHS, Wob cnnavysaTu
paxyHKu Ta TpUMaTK GecTuBanb Ha
nnaey. 51 BXe Ka3aB paHille, o 0Co-
6ucTo Ang MeHe HanbiNbLIOo MOTUBA-
Li€to ByB cTpax (CTpax Mopasku, CTpax
He MaTu 3MOrM BUMIATUTK 3apniaT,
CTpax 3aiTu 3 peXXKMCepOM B NMOPOXHIN
KiHO3an, CTpax NokasyBaTu He HaATo
AKiCHIi po6oTu ToLLO). Yce Le MoTHBYBa-
N0 MeHe Ta GecTuBanb 40 yCrixy.

HOT DOCS PRESENTS
22/03 /KYIV CINEMA/RED HALL/16:00

24,26/03 / KINOPANORAMA /THE BIG HALL /21:00

Yum, Ha Bawy aymky, Hot Docs Bigpis-
HAIETLCA Bif, pewTH AeBAHOCTa AEBATU
KiHodecTusanis TopoHTo? B yomy ioro
poasuHKa?

51 nepekoHaHWiA, Wwo B TOopoHTO
6inble KiHodecTnBanis, aHixX byab-ae
y CBIiTi — i Lle NpeKpacHo, 0cobnuneo
[ON9 TakUx KiHOMaHiB, SK 9. 3BiCHO, MM
He MOXeMO CTaBuTK cobi B 3acnyry
YyLOBY TOPOHTCHKY NybAiKy, @ TakoX
BiAPOAXEHHS | NONYNSAPHICTb AOKYMEH-
Ta/IbHOTO XaHpy B YCbOMY CBITi, NpoTe
MEeHi 3[3a€TbCA, LLO OJMH i3 CEKpeTiB
HaLloro ycnixy Ta cTabifbHOro po3BuT-
Ky B TOMY, L0 MU 3aBXAM AOKNaAanu
4ynMMano 3ycunb, abu noau Hac nbdunu
i noBaxanu. Lle 3ByunTb BaHanbHo,
npoTe My NOCTIMHO HaMaranucs 3po-
6utn Hot Docs sikoMora NpUEMHiLWNM
Ta NpodeciiHiWmMm f0CBiAOM (AN4
rNs4a4iB, BONOHTEPIB, KiHOpexucepis,
XKYPHaNICTiB, CNOHCOPIB i, HAMrONOBHi-
Lwe, cniBpobiTHWMKIB). BCix owacnmenTm
He BWiAe, ane NoTpibHO AoKNaAaTH
[0 UbOro MakcuMMyM 3ycunb (i, 3BiCHO,
BUYMTUCS HA CBOIX NOMMAKAX).

AKWwo 03MpHYTHCA Ha ocTaHHi 15 pokis
PO3BUTKY JOKYMEHTANbHOIO KiHO,
QK 3MiHUBCA L XaHp? B ogHoMy 3
iHTepB'I0 BU CKasanu, Wwo 3apas MM
CNocTepiraEMo «A0KYMEHTaJ/IbHy HOBY
xBunto». Lo Bu MaeTe Ha yBasi?
Po3BuTOK LMPPOBUX TEXHONOTIV
MaB [yXe BaroMui BM/unB Ha Len
XaHp — Tenep 3HiMaTW, MOHTYBaTK Ta
03BY4YyBaTH DiNbMu CTano geLlesLue,
weuawe i npocriwe. BogHouac cTpimMko
3pocna KifbKiCTb NnaTdopm, fe MOXHa
[NeMOHCTPYBaTH OOKYMEHTaNbHI CTPiy-
KU (kabenbHe i cynyTHMKoBe Teneba-
YeHHS$, a TaKOX, 3BiCHO, iHTepHeT). Lle
He 03HauaE, Wo gKicTb dinbMiB 3pocna,
npocTo ix cTano 6inbLie, i Tenep
KOXEH MOXe MpUHaliMHi cnpobyBaTtu
po3KasaTtu CBoto icTopito. Heirpose
KiHO MUTTEBO CTano NpuMBabAUBUM i
LOCTYMHUM.

Yomy BM BupimMAM NiTM 3 nocagu
BUKOHaBYOro aupekropa? fki Bawi
060BA3KM Ha HOBII1 Nocaai Nnpe3uaeH-
Ta opraHisauii?

YecHO Kaxyuu, s NparHyB 3MiH, i
PO3BWTOK HaLIOro HOBoro Hi3Hecy —
KiHoTeaTpy Bloor Hot Docs - ctaB ang
MeHe HOBMM 3aXOMJIMBUM BUKMKOM.

DOCU/CLASS
26/03 / KINOPANORAMA /
THE SMALL HALL/12:00

Mu Maemo TBepAMI HaMip 3pobutH
Lt CMpaBy YCNiLIHOH, WO BUMArae Big,
MeHe/Hac NoBHOI yBaru. Lle 3Ha4yHO
6inblue, Hix Yeprosuii i3 6araTbox
npoektiB Hot Docs, siki Mu BTiNtoBanu
NPOTAroM OCTaHHIX pOKiB.

Sk BUHKMKNA inen KiHoTeaTpy Bloor Hot
Docs - eanHOro y CBiTi AOKYMeHTaNb-
Horo KiHoTeaTpy? KinbkicTb BigBiayBsa-
4iB BUNpaBAOBYE Balli OUiKyBaHHA?
BrnesHeHui, Wo MM Binblie He
€OMHWI Y CBITi AOKYMEHTaNbHMM KiHO-
TeaTp (i ue yynoso!). MeHi 6 xoTinocs
CKasaTu, Lo i4eq Hanexana TiNbKu
MeHi, ane ue He Tak. OauH i3 unexis
HaLoi pafy — Ayxe Nankui Npuxuib-
HWK AOKYMEHTANIbHOTO KiHO — 3anpo-
NMOHyBaB NpodiHaHCyBaTH KyMiB/O Ta
PEeMOHT KiHoTeaTpy Bloor i HarHaTH
KomaHay Hot Docs 11oro kepiBHMKamu
Ta NPOrpaMHUMU KOOPAMHATOPAMMU.
Mwu npautoeMo Bxe Maixe ABa POKM,
i Ha BCiX HaLWMX NOKa3ax 36MpaeTbCs
Oinblue rgaaviB, HixX MM 04ikyeMo. B
cepefHbOMY 0 HAC Ha NOKa3 Npuxo-
[OWTb CTO rNafaviB (2 WOTMXHS Bipdy-
BAETbCA Maiixe 25 nokasis), TOX MU
HaBiTb OepXXYEMO NpuBYTOK. 3BiCHO,
MW 33[10BOJIEHI TAKUMM pe3y/bTaTaMim i
pobuMo BCe MOX/IMBE, abu BKIKOUATU Y
nporpamy akHankpaui ¢dinbMu i Hagani
pO3BMBaTK ayAMTOPItO.

fIka rofoBHa CTUNICTUYHA BiAMIHHICTb
MiXX €EBPONENCbKUM Ta aMepUKaHCbKUM
AOKYMEHTaNbHUM KiHO? K us BiaMiH-
HiCTb BN/IMBA€E HA PUHOK?

Pusunkytoun 3pobutn BennyesHe
y3arasibHEHHS — a 3 KOXXHOro NpaBuna,
3BICHO, € BUHATKM — MOXY CKa3a-

TH, WO €BpoNenchbKi dinbmu HinbL
KiHemaTorpadiyHi, popmanicTuyHi

Ta Buragnuei. NiBHiYHOaMepuKaH-
CbKi @inbMuM yacto NobyAoBaHi Ha
CUNIbHUX MepCcoHaxax Ta npobnemMax
i He 3aBX[AM TaKi XX MalCTepHi 3 Xxy-
[OXHbOT TOUYKM 30pY, 9K EBPONENCHKI.
BTimM — x04 9 woiHo 06pa3uB Linui
KOHTMHEHT — He MOXY CKa3aTw, Lo

1 BipAato nepesary O4HOMY KiHe-
Matorpady Hag iHwuM! Ha wactq, i
€BpONEWL, i aMepuKaHL,i 04HAaKOBO
MipO0 eKCNepUMEHTYIOTb i3 XKaHpaMu
Ta pO3LWMPIOKOTH iIX MeXi.

Po3smosy eena OkcaHa Kapnosuy

Chris McDonald: "FEAR WAS A GREAT MOTIVATOR FOR ME”

count festival years the same way

as we count cat years — one in
five... However, there is one thing |
do know - one of our guests here at
the Festival is definitely no longer
young. The Canadian International
Documentary Film Festival, Hot Docs,
is now 21 years old. This mature and
experienced organization, which is
both one of the most powerful forums
for film business in North America, a
prestigious cinema competition,and a
great occasion that attracts film lovers
from all over the world.

Two things impressed me at Hot
Docs: the diversity of the program
and the interest of the Canadian
public. The films that are shown at the
festival can’t be pigeonholed into a
specific category. The only thing they
have in common is that they are not fic-
tion films. Hot Docs is a platform where
we can consider archival and political
film, historical film and cinéma vérité,
the cinema of the experienced and the
novice, films created for the screens of
aesthetes and for plasma TVs. And this
is not a sign of bad taste, but it’s rather
the policy of the festival: documentaries
are diverse, and each has its own audi-
ence.And most surprising of all - that
audience is pretty big.
This year’s program Docudays

UA includes a selection of three new
Canadian films. The Film Festival
will introduce the president of Hot
Docs and a member of the jury of the
DOCU/LIFE program, Chris McDonald,
who gave us a short interview.

I am not sure whether we should

What does it feel like to direct such
a huge festival? What is the biggest

challenge you face in this work?
Running Hot Docs for 15 years has
been a dream job. | was the festival’s
first full-time employee and now we
have close to 40 extremely talented
staff. It was a very steep learning
curve for me, and | certainly made my
share of mistakes. Overall however,
the challenges, risks and rewards have
been plentiful. We are a not-for-profit
organization, so the biggest obsta-
cle is always raising enough money
to pay the bills and keep the lights
on. I've said this before, but fear was a
great motivator for me personally (fear
of failure, fear not being able to make
the payroll, fear of walking into an
empty cinema with a filmmaker, fear of
screening less than excellent work, etc).
It drove me and the festival to succeed.

How does Hot Docs differ from the
other 99 Toronto film festivals in your
opinion? What is the spice of Hot Docs?
I'm quite certain that Toronto has
more film festivals than any city in
the world - which is wonderful for
film-lovers like me. While we can’t
take the credit for Toronto’s great
audiences or the resurgence and
popularity of the documentary genre
around the world, | think one of the
secrets to our success and sustained
growth is that we have always tried
very hard to make people like and
respect us. It sounds trite, but we have
always taken great pains to make the
Hot Docs ‘experience’ as enjoyable,
friendly and professional as possible
(for the audience, volunteers, film-
makers, media, sponsors and most
importantly, the staff). You can never
make everyone happy, but you have to

try your very best (and of course, learn
from your mistakes).

Looking back over the last fifteen
years of documentary: how has the art
changed? In one of your interviews
you say that what one observes now is
“the documentary new wave”. What do
you mean by that?

The evolving digital technology
has had a dramatic impact on the
genre - it became cheaper, faster
and easier to shoot, edit and score
films. At the same time, the number of
platforms to screen docs has exploded
(cable, satellite and of course on-line).
This didn’t mean that the quality of
the films was necessarily getting bet-
ter, there were just more of them, and
almost anyone could at least attempt
to tell their story. Non-fiction films
and filmmaking become sexy and
accessible almost overnight.

Why did you decide to leave your
position of executive director? What
are the responsibilities of your new
position as a president of the organi-
zation?

| was interested in a change, to be
honest, and growing our new business
- the Bloor Hot Docs Cinema - was an
exciting, new and different challenge
for me. We are determined to make
this new venture a success, and it
required my/our full attention (it is
much more than just another one of
the many projects that Hot Docs has
introduced over the years).

From where did the idea of Blood Hot
Docs cinema - the only documen-
tary-focused cinema in the world -

come? Do the audience numbers meet
your expectations?

I'm not sure we are the only
doc-focused cinemas in the world
anymore (which is great!). | wish |
could say it was entirely my idea, but
it wasn'’t. One of our Board members
is a very passionate documentary lover,
and he approached me about financing
the purchase and renovation of the
Bloor Cinema, and hiring Hot Docs to
program, manage and operate it. We've
been open for almost 2 years, and have
exceeded our all of our projections.

We average almost 100 people per
screening (with almost 25 screenings
per week) and are actually generating a
profit. We are of course delighted with
the results so far,and are doing all we
can to program great docs and develop
the audience further.

What is the main stylistic difference
between European and American doc-
umentaries? How does the difference
influence the market?

At the risk of making a huge gen-
eralization - and there are exceptions
to every rule here - but I've always
found European films more cinematic,
formal and creative. North American
films often focus more on strong char-
acters or issues, and are not always as
finely crafted as their European coun-
terparts. Having said that, and certain
that I've offended an entire continent,
| wouldn’t say | preferred one over
the other! But the good news is that
both Europeans and North Americans
are experimenting with the genre and
pushing boundaries in equal measure.

Interview by Oksana Karpovych



CNELIANIBHAIOAIA DOCU/KNAC
22/03 /bYANHOK KIHO / 27/03 / «KIHOMAHOPAMA» /
CUHA 3ANA/ 21:00 MAJIA3ANIA/12:00

«KOJIU BUXOAUTDb
HOBUW CEPBCbKUN ®INIbM?..
OM, HI, TIIbKWU HE NPO BIMHY!»

Micng BirtHKM y KocoBo, ae 1
CNYXKMB K 3BUYANHUI MONOOMUM
Conpart, 1 NoYas npautosaTu nepe-
KNnagayem Ta aCMCTEHTOM BilOMOrO
He3anexHoro xypHanicra. Le
TPUBANO M'aTb POKIB.

1.

Sl npautoBas i3 6araTbMa
BCECBITHbO BiAOMMMU Mefjia-opra-
Hi3aLisgMu, ane 3peLTor CUAbHO
po34apyBaBCs B XXYpPHaNicTULI.
MeHi 3Ha4YHO 6MKYa MOBA KiHO.

2.

PisHMus Mix >ypHanictukoro
i LOKYMEHTaNbHMUM KiHO -y Yaci,
KU TM BUTpAYaELL Ha nobynoBy
CTOCYHKIB i3 0AbMMU, WO iX 3HIMa-
€w. XXypHanictnka - ue 6niukpur,
[LOKYMEHTaslbHe KiHO — Lie CTOCYH-
KM Ha BCE XMUTTS.

3.

51 BUTpATMB CBOI 330LLaAXKEH-
HS Ha ManeHbky DV-kamepy - He
HanaelwesLUy, ane i He HaMKpaLLy.
51 oopa3y noyas 3HIMaTU: NepLIOro
[HS 3HIMaB CBill AiM 3cepeaunHu,
LpYyroro AHS — Kpa€BMA, i3 BikHa,

a Ha TpeTiii AeHb NilOoB 3HiMaTH
HagBip.

Min nepwwmit pinbm «Kpans
[LiaHa» MaB wanexHui ycnix. 4
naaHyBaB NMOKa3aTu MOro auiue
Ha Beyipui Ana Apy3is, ane BiH
CTaB BipyCHUM Bifeo HaBiTb 6e3
iHTepHeTy — BCi Moro cobi nepenu-
cyBanu.

5.

3HATU yCniWHWiA dinbm be3
crewianbHOT OCBITM MOXAUBO. [Ang
LbOro NOTpibHO BKIACTM Y HBOTO
6araTo HaiBHOCTI, YeCHOCTI Ta
KiIHOIHTYiLLT.

6.

«Kpans [iaHa» po3noBiaae He
Npo MiXXETHIYHI B3aEMUHM, a NPO
CTaBNIEHHS 4,0 XUTTS, NPO anximito
Ta TBOPUICTb.

7.

Mpo6nema umraH y Cepbii
Ma€E MepeBaXHO CoLiaNnbHWiA, a He
pacoBuit xapakTep. BoHa He Taka
Cepro3Ha, K B iHWKMX KpaiHax,

[le € NOTYXHi NpaBi yrpynyBaHHs.
Ane B Cepbii LMraHu XUBYTb oyxKe
6inHo.

8.

Mint opyruit dinbm «byBai, gk
cnpasu?» po3nosifae npo cepb-
CbKY NliTepaTypHy Teuito nif, Ha3Boo
benrpaacbkuii adopucTuyHmi ryp-
Tok. Jltoam noyanu BUKOPUCTOBYBATH
ahopu3MK SK rpanmBy KpUTHKY
couianbHoro pexumy. 0cobnuneo B

KPANSA DIAHA /PRETTY DIANA

90-x, Konu BCe KOTUMOCSA Nifg, TPy
4opTH, aopM3MM 3irpanu BaxIUBY
TepaneBTUYHY pOsib.

o6 3HaTu «byBal, gk cnpa-
BW?», 1 MPOYMTAB 33 ABA POKM TpU-
CTa KHWXOK adopumsmiB. S obpas
Ti 3 HUX, Ki MOXXHA nepeknactu
6ynb-gKo MoBoOH. [ToToBapuLLy-
BaB 3 yciMa aBTopamu. Hamarascs
MOBOO KiHO BiATBOPUTU Te, LLO L
noaon pobunu 3i cnosamu.

10.

1 3po3ymiB, wo 6arato pokis
3HiMaB AMBHI NOAPO6MLI NOBCSK-
[EeHHOro XuTTe. 9 Ha3MBaB ix
CaTUPUYHUMM [,OKYMEHTANbHUMMU
KapTUHKaMM.

11.

Onosigay y pinbMi — Ue Ha
50% a cam i Ha 50% - moi ynobne-
Hi niTepaTypHi nepcoHaxi: MeyopiH
3 «lepog Haworo yacy» JIEpMOH-
TOBa, repor «3anucok 3 nigninnsa»
[ocTtoescbkoro, «3enir» Byai Anne-
Ha, CipaHo ge bepxepak, xnoneub
i3 dinbMy «BiNLIBCbKMIA KNyOY,
[esKi enemMeHTH 3 «Anokanincucy
CbOrogHi» Ta «fMoxeanu MynoTix»
Epasma Pottepmamcbkoro.

12.

«byBai, gk cnpaBu?» — Le
He3BUYHMUI iHTENeKTyaNbHWUM
dinbM, SKMI S HA3UBAKD «CaTU-
pUYHUM BepiTex. BiH MaB ycnix Ha
TenebayeHHi Ta Ha dectusansax. A
i30mB i3 HUM y HoBy KanepnoHito,
BiH ofepykaB Haropoau B Mekcuui,
Ypyreai Ta Kopei. fkwo Baw ¢inbm
He NOLOPOXYE CBITOM, Lie 03HAYAE,
LLLO BM He 3p0bunn yHiBepcanbHOro
iHTENeKTYanbHOro BUC/IOB/OBAHHS.

13.

baraTo noper noMunaTbLCS,
BBaXauu, WO MOXYTb LWBUAKO
3HATU AOKYMEHTaNbHUIA PinbM. |
YMMano pexucepis, 0cob1MBoO 3
3aMOXHMX KPaiH, NOMUNAKOTHCS,
BBaXatouu, LLLO MOXYTb NOiXaTu
[L0 iHWOI KpaiHK i 3HATM Npo Hei
dinbm.

14.

CepbcbKe KiHO fyKe XUTTE3-
[aTHe. MU 3HIMaEMO 3HaYHO Kpalli
®dinbMU, HiXK HaM [L03BONSAKOTb YMO-
BUW. B irpoBOMY KiHO Benuki iMeHa
OCTaHHIM Yacom 3aynucs. Kyctypi-
La 3HIMae foyxe nocepesHi Ginbmu.
Mackanegivy 4acTo NOBTOPHETHCS.
lopaH MapKoBiu CTa€ KantorifH1M.

15.

Y Hac HeMae epeKTUBHOI
HaLioHaNbHOI KyNbTypHOI Noni-
TUKM. YCe TPUMAETbCS Ha poboTi
60>eBinbHMX aBTOPiB. 3a ABa

BiH npauto€e B Mexax BUrafgaHMX HUM CaMWUM XKaHPIiB — «LMIraH-

cbkmii LaneHnin Makcy, «caTMpuyHe BepiTe», «CnareTi iCTepH».
Y cBoix dinbmax BiH nokasye Cepbito ipOHIYHO Ta KpUTUYHO. Ha
Docudays UA BiH ocobucTo npencraBuTtb 06maBa CBoi QinbmMu Ta
npoBeae MarcTep-knac. 3apa3 bopic Mitiy npautoe Hag dinocod-
CbKMM iNIbMOM MpO HilLo.

- ' I neH xypi DOCU/LIFE Bopic MiTiy - cepbcbkuii KiHopexucep.

MWHYAUX POKM HaLi ABa (inbMu
Bnepue notpanuaun Ha «CaHaeHC.
®inbM Minu Orokiy «HenokipHi»

- Le npekpacHa poboTa npo napy
mMonoanx 6yHTapiB. «[1o Kony»
CpaxaHa fonybosiua - oyxe
eMoLiiHa icTopis npo ocobucry
MOXepTBY, 33CHOBAaHA Ha peanbHUX
BOEHHMX MOAIAX.

16.

Te, wo BiobyBanocs ocTaHHi
[BafUSTb POKiB, 3aranom 6yno He-
CTEPMHMUM MOPIBHAHO 3 iAMAIYHUM
XUTTAM, 9Ke 6yno 3a Tito. Tomy BCi
HaMarawTbcsa 3a0yTn MUHyNe.

17.

HixTo He € wacnusum nicna
[BaAuUAaTH pokKiB BiMHW. Y Xopearii
BMCOKMI piBEHb COLiafIbHOro Ta
€KOHOMIYHOr0 He3aJ0BONIEHHS.
BocHis - abcontoTHO po3na-
rogxeHa kpaiHa. Kocoso - ribpumg, i
MOHCTP, SIKUI TaKOXK He PYHKLLIOHYE.
Cepbis npakT1uHO 36aHKpyTina.

18.

Y Xopsarii BCi TpiyMdyHOTb:
«[paBaa Ha HaLWin CTOPOHI, MK
YKEepPTBM, i MM YNCTi», ane Le NoBHa
HiceHiTHMUS. Cepbu LyMatoTb,

L0 NPOTM HAC BECh CBIT, WO MU —
KEPTBM TAEMHOI 3MOBM, i LLe TaKOX
HiCeHITHMLA.

19.

MonynspHa ictopiga Hamara-
€TbCA NPEeACTaBUTU CUTYALLI0 Ha
bankaHax siK yxe Bupillery, ane ue
HenpaBWAbHWIA | 3aHAATO Cnpo-
WweHnn nornaa. Ycsa us teopisa npo
daHaTUKa, KM XOTiB 3p06UTH
Cepbito 6ifbL MOMYTHBOHD, 3BYUYNUTD
HaiBHO HaBiTb A4 AUTAYOrO MiA-
pYy4HMKa 3 icTopii.

20.

[Mlicns TOrO, IK MU NOBaANUAU
Haworo «SIHyKoBMYa», CUTyaLisa He
nokpawwunace. Konv no Bnagu npu-
AWM AeMOKpaTUYHi napTii, ctano
HaBiTb ripwe, ToMy o y 90-x Mu
NPUMHAMMHI Manu Hagito Ha Kpalle.
Tenep yxe Hi.

21.

Yci nuTatoTh: «Konm BUxoouTh
HOBWI cepbCbkuii dinbm?.. OR, Hi,
Tinbkn He npo 90-Ti, TiNbkK He Npo
BilHY!».

22.

TyT yci HacTiNbKK po3yapoBaHi
nismMn €C, WO HaBiTb HAMOINbLL
NPOEBPONENCHKM HANALWTOBAHI
rpoMaAsiHu CTalTb aHTUEBPOMEN-
uamu. Jliogyn 6ayaTsb, WwWo €spona
CTOCYHKM C HOBUMM YNIEHAMU Lyxe
HecrnpaBea/mBi.

23,

3apas s 3HiMal fOKyMeHTanb-
HWi dinbm npo Hiwo. Hiwo - ue
LiNKOM BUNpaBaaHa TeMa ans
[LOKYMEeHTanbHoro KiHo. Lle ayxe
BAXK/IMBA YACTMHA HALLOIO XMUTTS.
Llei dinbm Byne Tennum, catupuy-
HUM | TYMaHiCTUYHUM.

24.

Y mMeHe 6yayTb kapTiHu Hiwo
Ta 306pakeHHs 3 QiNbMiB NoHa4
50 kinemaTorpadictis i3 50 pi3Hux
KpaiH. Jeski 3 Hux - cynepsipkuy,
aK KoccakoBCbKMi, F'naBorrep,
Koctomapos, CrapoHb. Mu 6ynemo
3HiMaTK Hiwo pisHnMM cnocobamum.
Mpotsarom nBox pokiB Mu 06roso-
ptoBaTMumeMo MaTepianu. LLo 6 Ham
ckasano Hiwo? Yu morno 6 BOHO 3
HaMW HapeLTi NoroBopuUTH?

Ha ocHoei inmepe’to OnexkcaHopa
Tenoka

SPECIAL EVENT DOCU/CLASS
22/03/ CINEMA HOUSE / 27/03/ KINOPANORAMA / DAYS
BLUE HALL/21:00 THE SMALL HALL/12:00

DOCU
UA |

"WHEN ISANEW SERBIAN FILM

COMING OUT?.

OH NO,NOT ABOUT THE WARY”

OCU/LIFE jury member Boris Mitic is a Serbian director. He works

within self-created genres such as ‘gypsy Mad Max;, ‘satirical

vérité’ and ‘spaghetti eastern’ In his films he shows Serbia in an
ironical and critical way. At Docudays UA he will personally present
both of his films and will hold a workshop. Currently Boris Mitic is
working on a philosophical film about nothing.

0.

After the war in Kosovo, where | served
as a regular soldier, | started working with a
famous independent journalist as a transla-
tor and assistant. | did this for five years.

1.

| worked for many world-known media
organizations, but | was very frustrated by
journalism. | am much more comfortable
with the language of cinema.

The difference between journalism
and documentary film is the time which
you invest to build relationships with the
people that you are filming.Journalism is
a blitzkrieg, documentary filmmaking is a
lifelong relationship.

3.

| used my savings to buy a small DV
camera: not the cheapest one, but not the
best one either. And | just started filming:
the first day | filmed inside of my house,
the second day outside the window, and on
the third day went out.

4.

My first film Pretty Diana was incredi-
bly successful. | thought that | would only
screen it at a friend’s party, but in fact it
became viral even with no internet, every-
one started to make copies.

5.

It is possible to make a successful film
without any previous knowledge, if you
invest a lot of naivety, honesty and filming
instinct into it.

6.

Pretty Diana is not about ethnic rela-
tions, it is about an attitude towards life,
alchemy and creating something.

7.

Gypsies’ problem in Serbia mostly
social, not racial. It is not so drastic as in
other countries which have some strong
right-wing groups. But in Serbia they live
very poor.

8.

My second film Goodbye, How Are You?
is about a Serbian literary movement
which is called the Belgrade aphoristic cir-
cle. People started to use their aphorisms
as a playful criticism of the social regime,
especially in the 90s, when everything
went to hell. It had a very important thera-
peutic role.

9.

For Goodbye, How Are You? | read three
hundred books of aphorisms for two years.
| selected aphorisms that could be trans-
lated into every language. | became friends
with all the authors. | tried to recreate
the things these people were doing with
words in a film language.

10.

| realised that I've been filming these
strange details from ordinary life for many
years. | called them satirical documentary
images.

11.

The narrator in film is 50% me and
50% my favorite characters from litera-
ture: Pechorin from Lermontov’s A Hero of
Our Time, the character from Dostoevsky’s
Notes from the Underground, Woody Allen’s
Zelig, Cyrano de Bergerac, the guy from
the movie Fight Club, some elements from
Apocalypse Now, and Erasmus’s The Praise
of Folly.

12.

Goodbye, How Are You? is an unusual
intellectual film, | call it satirical vérité. It
had success on television and festivals. |
traveled with it even to New Caledonia, it
won awards in Mexico, Uruguay and Korea.
If your film cannot travel around the world,
youre not making a universal intellectual
statement.

13.

Many people make a mistake of think-
ing that they can make a documentary film

quickly. And many filmmakers, especially
from rich countries, make the mistake
of thinking that they can go to another
country and make a documentary about
that country.

14.

Serbian cinema is very resilient, we
make much better films than conditions
allow us to make. In terms of fiction films,
the big names have kind of slowed down.
Kusturica is making very average films.

He is too busy with his other projects.
Paskaljevic has been very repetitive. Goran
Markovic is becoming pathetic.

15.

We don’t have an effective national
culture policy. Everything is the work of
crazy individuals. For the last two years we
had our first two films at Sundance. The
Disobedient by Mina Dukic is a beautiful
film about a rebellious young couple. Sr-
dan Golubovic¢'s Circles is a very emotional
story of personal sacrifice based on a real
story from the war.

16.

What happened in the last twenty
years was in general so ugly compared to
the idyllic life that they had under Tito. So
everybody prefers to forget the past.

17.

Nobody is happy after twenty years of
fighting. In Croatia there is a high level of
social and economic frustration. Bosnia is a
completely dysfunctional country. Kosovo is
a hybrid and monster experiment which isn’t
functioning either. Serbia is almost bankrupt.

18.

In Croatia everybody is triumphant,
they think: ‘We are completely right, we
are the victims and we are clean’, that is
completely wrong. Serbs think the whole
world is against us and we are the victims
of conspiracy, which is also very wrong.

Mainstream history wants to present
the situation in the Balkans as solved,
which is not fair and too simplistic. And
the whole theory about one crazy man
who wanted to make Serbia greater is
too naive even for an elementary school
history book.

20.

After we broke down our ‘Yanukovych’
the situation did not improve. When the
democratic parties came to power things
got even worse, because in the 1990s we
had hope that things will get better. Not
anymore.

21.

“When is a new Serbian film coming
out?” everybody asks. “Oh no, not about the
‘90s, not about the war!”

22.

Everybody here is so disappointed by
the behavior of the European Union that
even the most pro-European individuals
are turning into anti-Europeans. People see
that Europe is defending its own interests
and their deals with the new members are
very unfair.

23,

Now | am making a documentary about
Nothing. Nothing is a very legitimate doc-
umentary topic. It is very important part of
our lives. It will be also warm, satirical and
humanistic.

24

| will have images of Nothing and
images of films by over fifty cinematog-
raphers in fifty different countries. Some
of them are superstars, like Kossakovsky,
Glawogger, Kostomarov, Staron. We will
film Nothing in very different ways. And
we will discuss the materials for two years.
What would Nothing tell us? Could it final-
ly talk to us?

Based on an interview by Oleksandr Teliuk
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«@dectmBanto

decTmBaniey,
y IKOMY BUTPUMaHa
HOBa Mporpama, He
nepenbavae TeMa-
TUYHOI KOHLUEeNL,ii,
ane 6inbWicTb Kap-
TUH, WO YBIMLAKX A0
ninbipkun naypearis
aBTOpUTETHMX MK®,
XapaKTepU3yTbCS
iX aKTyanbHicTO
- 4acoMm napa-
[OKCanbHOW — ANng
HaLLOro COLiOKY/b-
TYpPHOro NpocTopy.

AKT BBUBCTBA / THE ACT OF KILLING

DOCU/XITU

23/03 / KIHOTEATP «KWiB» / YEPBOHA 3AJIA / 16:00
22,24,25/03 / «KIHOMAHOPAMA» / BEJINKA 3AJIA
27/03 /bYANHOK KIHO /YEPBOHA 3ANIA/ 15:00

DOCU/XITU: BIOKPUTTA I NOTPACIHHA

Te, WO BifOYyBa€ETbCA B «AKTI
B6uBcTBa» [Ixowya OnneHrarime-
pa (cepen fecsaTKiB Haropog, — Haw-
KpalLmii LOKYMeHTanbHMi dinbM 3a
Bepci€o bpuTaHcbKoi KiHoakaaeMii

Ta HOMiHaLis y BiANOBIAHIN KaTero-
pii Ha «Ockapa»), 4acoM BMOAETHCS
Hi4YHMM KowwMapoM abo 6e3rny3anm,
HernepeKOH/IMBMM 3Pa3KOM XaHpy
aHTMyTONii. KoNMWwHI cnispobiTHWKK
iHOOHE3IMCbKMX CNeucnyx6 i YneHu
6aHAMTCbKMX YrpynoBaHb, ki B 60-Ti
pOKM 6panu y4acTb Y BUHULLEHI COTEHb
TUCAY CNiBrPOMaAsH B iM 60poTbOM

3 KOMYHi3MOM, Ha NPOXaHH$ KiHeMa-
TOrpadicTiB 3roNoLWyKTLCS CTBOPUTHU
XYBOXHIiH BinbM, NPUCBAYEHIN IXHIN
60pOTbOi 3 K<4EPBOHOO 3apPa30to».
BoHu 3 eHTy3ia3MOM BiATBOPIOKOTHL
nepes KaMepoto noaii NiBCToNITHLOT
[aBHUWHM, 300paXkytoum i KaTiB, i BIACHUX
XXepTB, a B NepepBax Mix 31MoMKaMu

3i CMiXOM 3rafytoTb CBOI NMOABUIN.
Cratmctamm BUCTYNatoTb 3BUYAMHI MUPHI
rPOMALSHM, GKi MiCS KOMaHAM «3HATO!»
06iMMaloTbCs 3 BeTepaHaMM «ecKafpo-
HiB CMepTi», WO nepes TMM 306paxanu
YKOPCTOKY pO3npasy Haf HUMMU.

Crpiuka Haragye xaxnuee @pik-
LIOY YM TPeL-ropop Ha TEMY €K30TUY-
HUX LMKTaTyp, ane BaXKko no3byTucs
[YMKMU, O caMe Takui §inbM, cnos-
HeHWIn CaMOBA,0BOMIEHOrO Caau3My
KaTiB, SIKi HE PO3KasIMCh | He 3a3Hann
nokapaHHs, Ta pabonincrea xepTs, 3a
AKMX HE MOMCTUIUCS i SIKi HE WYKaKTb
NMOMCTU, MOIN 6 3HATU | BITYM3HAHI
YeKiCTM pa3oM 3 TUMU, XTO NMPOLOBXKYE
Ha CBATa HOCWUTM NMOPTPETU BESIUKUX
BOMBLb — i 3 TUMU, XTO HAPIKAE, LWLO
3 GalwmcTaMu-eBpomManiaHiBLaMK
obinwnncs i3 3aMBOK MAKICTHO.

CBIT HE HALI / AWORLD NOT OURS

CDinbM «Henan dopesa» AnboHu Mo-
nyHiHoi (npu3 nporpamu Cinema
XXI Pumcbkoro MK®; iHwa poborta [Mo-
NIYHIHOI = ry4HuMit dinbM npo Haubonis
«PeBontouis, akoi He 6yno» — oTpuMa-
na ronoBHy Haropogy Docudays UAy
2009 poui) TakoX € 3340KYMEHTOBA-
HUM NepdOMaHCOM repois, po3irpaHum
Ha npono3uuito pexucepa. Ceprei
ManiHkoBiy, nifep NoNiTUYHOI BaMMyKK
«KomyHicTu MeTtepbypra i JleHobnac-
Ti» (9Ky BiH CaM Ha3MBaE «ApYrow
3a BNMBOM KoMmnapTieto Pocii nicng
peBi3ioHicTCbKOi NapTii 3loraHoBay) i
noro nobpaTtum BikTtop MNepos, cTyp-
60BaHi AoNel0 HenanbCbKoi peBontoLii
Yy 3B'I3KY 3 MPOTUCTOSHHAM TaMTELLHIX
KOMMApTil, MapKCUCTCbKO-NEHIHCbKOI
i Ma0IiCTCbKOT, NOrOAXKYHTHCS BiA-
npasuTmca y Henan, wob cnpustu
iX npuMMUpeHHto. Buaatoum cebe 3a
NPpOBIAHUX NPeLCTaBHMUKIB POCIMCbKOro
nigoro pyxy, unenun KMJO siggiaytoTb
WwTab-KBapTUPK HENANbCbKUX KOMY-
HiCTUYHMX OpraHi3aLlii, BUCYXOBYHOTb
nAyTaHi NOSICHEHHS NPO NOAITUYHY
06CTaHOBKY i XXaX/IMBOK aHMNiNCbKOK
[Lal0Tb HENaNbCbKMM TOBapMLLAM
nopaau, 3aKuKarum naumndicTcbkm
HaNaWTOBaHUX MapKCUCTIB-NEHIHICTIB
LLOTPUMYBATUCS MUPHOTO LWASXY A0 CO-
Lianiamy, a BOMOBHUYMX MAOICTIB — A0
HapoAHOi BiMHM 32 NpaBefHe Aino.
3aranbHi ppaswm repois npo
knacosy 60poTbOy i CBiTOBY peBosto-
LLit0 3ByYaTb HACTINbKKM X 6e3rny3no
B CyyacHoMy Henani, K i Ha nocTpa-
[SIHCbKOMY NPOCTOPi, e KKOMYHICTK
MeTepbypra» TakoX HaMarakwTbCs
300paxaTtu cepio3Hux nonitukis. Ca-
MOBMEBHEHU Ta ipOHiYHMIA, 6aabOpO
BUIYKYKOUYMI racna ManiHkoBiyv Ta

He3rpabHuii, npocToaywHui Mepos,
WO NAyTaE cnoBa B «IHTepHaLioHani»,
B CBOiX CKOMOPOCBKMX OyAbOHIBKAX i
4EepPBOHMX HAaKMIOKAX, CXOXKi TO HA TaKMX
co6i Ocrana benpepa i LLypy banaraHo-
Ba, SIKi BUAAOTb cebe 33 KOMYHICTUYHMX
AKTMBICTIB, TO Ha 3BOPYLLUAMBUX BE3yM-
LiB 3i CBiAOMICTI0, 3aKOHCEPBOBAHO

B CBITi 3aMLWiNIMX NponaraHAMCTCbKUX
YSIBNEHb, TO HA CAaTUPMUKIB, LLO IOPOACTBY-
t0Tb Y CTUAICTULL COL-apTy. 3p03yMiTu

iX CNpaBXHi MOTMBM Ta NEPEKOHAHHS
TaK CaMO HenpocTo, K i IPUYMUHM, L0
3apa3 3MyLUYKOTb HALUKMX CMiBrPOMAaASH
3 CEepMO3HUM BUIMSAOM NPOCTOPIKYBaTU
Mpo NPOMaaYeHni 3axiaHMmu imnepia-
nictamu 6aHaepiBCbKMIA Wwabalw.

yCTpiHLI,i Maxgni ®neiidens «CBiT He
Haw» (cepen 6araTboX Haropos,
®dinbMy - Npu3 rNgaaLbkuUx cMmna-
Tii Ha MK® y CapaeBo i «CpibHuit
abpUKOC» 33 KpaLLuii 4OKYMEHTaNbHUM
®inbM Ha MK® y €peBaHi) nokasaHo
e oaHe Janeke, yyxxe micue — AiH
anb-XinbBa, Tabip NanecTMHCbKMx
6ixeHuiB y JliBaHi. Pexxuceposi, ypo-
[KEeHLI0 Tabopy, HUHI rpOMaasHUHY
[aHii, 9kui 3i 3MilLaHUM NOYYTTIM
HOCTanNbrii ¥ NPOBUHM NPUDKAXKAE
BiABIAATM PIAHMX | APY3iB, BAAETHCA
nokasaTu CBOEPiHY Np1BabAMBICTb
LbOro Micug, Ae NAMHY MOXYTb BOUTH
y 6yAb-g9KMIN MOMEHT i uepes Byab-gKy
NPUYMHY - HAaNpKKNag, 3a poboTy Ha
KOMMaHito i3painbtaH abo 3a Te, Wwo
B6ONiBaB 3a iHLWY KOMaHAy Nig, vac
yeMmnioHaTy cBiTy 3 QyTHONY, TUX LLA-
CIMBUX TUXHIB, 9IKi, 33 BUpa3om Dneii-
dens, nepeTBoptotOTL 6€3npaBHMUX,
HiIKOMY Ha CBITi He MOTPiOHUX MellKaH-
LiB AMH anb-XinbBa, OiNbLWiCTb 3 AKUX
HiKOMM He BUPBETbCS 3a MexXi Tabopy,
Ha iTaninuis, HiMUIB Ta 6pa3unbLiB.
Mdneiidenb 3 MAKO ipOHi€D
PO3MOBIAAE NPO CBOE AUTAYE CNPUIA-
HATTS Tabopy gk BiuHoro [licHennenay,
[le [OPOC/E XUTTS € NPOLOBXEHHAM
irop y BiviHy, KOM XJI0M4YaKM, LLO
noLopOCillany, 3MiHIOKTb irPaLLKOBI
ABTOMATM Ha CMpaBXHi. AlH anb-XinbBa
3 110ro 6pyAHUMU BY3bKMMU BYIMUKAMM
i KIMHaTKamu, Lo 06BILLaHI NopTpeTamu
Apadara i «KanalwHiKoBUMM», LABHO He
CKMOAETLCS oMy Ha [licHevneHa, ane
BiH BiAJa€ HanexHe Tparesii Moro meww-
KaHLLIB, iX AyLWEBHIN CTIMKOCTI, iX Kafobi
NMOMCTU, IKY BOHM 36epiratoThb, HaBiTb
BTPAYaOUM HAZIK0 HA KPALLLE XKUTTS.
Popuui Ta npusTeni pexxucepa pos-
noBifalTb NPO CBOT 0COBUCTI Apamu,
HM3KY BOMBCTB, TOPTYP Ta MOMOHIB, SKi

HIYOro He 3MiHWAK, HIYOro He npu-
Hecnm NanecTMHCbKOMY HapoaoBi. Y
SKMICb YapiBHil MaHepi «CBIT He HaL»
MOKa3ye NoAeN, 3BUKSIUX [0 CTaHy
BiYHOI BiliHW. BOHM TO nnaHyTh, «sK
3p0OMTM HACTYNMHY KaMMaHIt0 KiHLEeM
I3painto», To po3MipKOBYHOTb, WO B iX-
Hix 6ifaX BUHHI He i3painbTaHu, @ iXHi
BNIACHI NpofaXHi, bpexnusi ninepw, Ko-
TPi TPUMAIOTb iX Y CTAaHi HEOCBIYEHMX,
3NIMAEHHUX BilLiB, CTYXHSHUX BUKO-
HaBLiB Yyxoi Boni. CTpiuka BiATBOPIOE
iCHYBAHHS, HANMOBHEHE HEHABUCTHO i
B3aEMHOI0 NiATPUMKOIO, aTMOChEPOI0
HepobcTBa i 6e3BMXOLI, iICHYBaHHS, sike
yekano 6 i camoro pexwucepa, 9Kkou
MOoro poaMHa He oTpMMana Koiuch
WaHc noixatv o daHii.

in «OcTaHHbOI WBKAKOi B Codii»

InbsiHa MeTeBa (npu3 3a Halikpa-
WM LOKYMEHTanbHUiA ¢inbM Ha MK®
y Kapnosux Bapax i Haropofa KaHH-
CbKOTO TUXHS KIHOKPUTUKIB), HaBNaKM,
pO3ropTaEThCs B peanisx, He HaaTo
BiAMIHHUX Bif, BITYUN3HAHUX. DinbM
po3noBiaae npo 6puraay WBKAKOI, Lo
3a/IMLLIMNACA HEXaM | HE OCTAHHbLO,
ane BCbOrO NMLLE OHIE 3 AHXMHU HA
BCt0 6onrapcbKy CTONMLIO.

Kamepa Malixe He 3anuwae mex
KapeTu WBWUAKOI, 30CepeKyroun yBary
Ha 06anyusx nikaps, denbawepa Ta
BOZiS, ane 3 iXHiX pO3MOB CK1AAAETLCS
MacwTabHa kapTuHa ByaHiB MeauKiB,
L0 BMKOHYHOTb CBili 060B9130K B 06CTa-
BMHAX, 6IM3bKMX 10 NOCTANOKaNinT1y-
Hux. CodircbKi nikapi AitoTb y cuTyauii
[lerpafoBaHOi AEePXKaBHOI CUCTEMM, KOU
NpencTaBHUKM HAMBAXAMBILLMX Npode-
Cil BUABNAKOTLCS HAMOINbLL COLLianbHO
He3aXULLEHNMM, BUMYLLEHUMMU NPU
nepLuUii 3pyyHilt Harodi 3MiHBaTH po-
60Ty, NOCTyNaounch MicLeM He3aapam
i HeBirnacam. PoamoBwu npo nepenos-
HeHi NnikapHi, Koner, AKi 3BiNbHWUAMCS,
3yMiBLUM 3HAWTK MiCLie Y MPUBATHUX
CTPYKTypax abo BMixXaTu Ha 3apobiTku
[10 rapsiuMx TOUOK, NEPEMEXKOBYHOTLCS 3
06roBOpeHHIM 0COBUCTUX Herapasais,
cynepeykamu npo 6yauHKM i ToLopOXi,
AKi BOHM MOrn 6 cobi 403BOIUTH, KONU
6 oTpMMyBanu rigHy ONNaTy 3a CBOO
poboTy. Y uit poboTi HAMBAXYUM € He
HaZlaHHSA MeLMYHOI LOMOMOTH,  MOLLYKK
MiCLb BUK/IMKY, 3arybneHnxX y NpUMiCbKil
MYLWWHI, TPAHCMOPTYBAHHS NaLi€HTIB,
SKi CTPaXAATb Bif, 1341 MO po36MTUX
[lOporax, BUCHaX/IBI cynepeyku 3 na-
Li€eHTaMU Ta iX PiLHUMU, BUMOTIUBUMMU
i HEBASAYHUMMU, 3aBXKAM NEepPeKOHAHUMU
B HECYMJTIHHOCTI MeAMKiB.

CTpqua Kapno 3opatTi «Ocobnu-
Ba notpe6a» (ronoBHa Haropoaa
decTMBanto LOKYMeHTanbHUX QinbMiB
y Jlernumry) 3BepTaEeTbecs A0 YHi-
BEPCANIbHUX TEM, HE 3aNEeXHUX Bif
COLiaIbHOr0 KOHTEKCTY, X04a CMoYaTKy
BMAAETHCS PEMOPTAKEM i3 iHLWIOrO,
Kpalworo CBiTy, ae cTypboBaHi ocobu-
CTUM LLACTSIM KOXHOMO rPOMaAsHMHa.
28-piyHunit aytncT EHea 3aBasKku Typ-
60Ti Ta NtOOOBI Ntoae HaBKOIO Beae
LLiIKOM MOBHOLiHHWUI CNOCIO XUTTS.
OpHak BiH MOKM He 3HAMLIOB LiBYMHY
CBOEi Mpii (6axkaHo — BNakUTHOOKY
nuwHorpyay 6insasky).

OcKinbKK 3HAWTM TaKy BiYHy Nt060B
NMOKM HEe BUAAETBCS MOXIIUBUM, ApY3i
Be3yTb repos y 6opaens. Konu npum-
roAa 3aKiH4yeTbCs HEBAAYEtD yepes
copoma3nuBicTb EHea, BOHM Bianpas-
NAK0TbCA B CreLiani3oBaHUM NaHCioH,
y IKOMY 0/y4akoTh [0 CEKCY Ntoaei
3 MeHTanbHMMK npobnemamu. Ane i B
CNiNKYBaHHI 3i CNiBpOBITHULAMM LiET
CBOEPiAHOI couycTaHoBM EHea He ae
[10 KiHUS, NOSICHUBLUM ApY36M, WO He
6aunTb y LLbOMY CEHCY, a[Ke XOAHa 3
HWUX He CTaHe ANS HbOro CYNyTHULEHD
KUTTS.

B akuiicb MOMEHT OMOBiAaHHA
npo Apamy J0AMHKU 3 0CO6MBMMU
notpebamu, ska notpebye HOpManbHO-
ro iHTMMHOTO XMUTTS, NOYMHAE CNPUIA-
MaTucs sk metadopa TMx 160BHMX
po34apyBaHb, WO AOBOAUTLCS MEepPexu-
BATU KOXXHOMY, «XTO XKMB i Bia4YyBaB».
Y cBOiX Big4aMayLWHNUX | He3rpabHux
noLuyKax ifleanbHoro koxaHHsa EHea
BiApi3HSAETLCS Bif Oyab-KOro 3 Hac Xxiba
Wwo 6inbw 6esnocepenHiM BUPa3oM
36eHTeXXeHHSs1, Bpa3NMBOCTI Ta Bpaxe-
HOi rOpLOCTi, a Pi3HMULS MiX NOOOB'O i
di3nyHO BAU3BKICTIO, CXOXeE, 3p03Y-
Mina Ans HbOro HaBiTb Kpalle, HiX Ans
Moro npusTenis.

Haii6inbw npoHusnuewmii enison,
dinbMy - cueHa B naHCioHi, ae EHea
NOSICHIOKOTb, L0 MOro Mpii npo 6na-
KMTHOOKY DiNSIBKY HiKONM He BTINATbCS
y peanbHicTb. LLi narigHi BMOBNSIHHS,
TPHi3MU NPO HEObXiAHICTb 3pobu-

TW CBOI BaXKaHHS BiANOBIAHMMYM A0
MOX/IMBOCTEN, NPO XiHOK HE TaKMX
npuBabanBmx, ane Hinbll LOCTOMHMX Ta
[OCTYMHUX, NPUrONOMLUYIOTb HE TiIbKK
EHea, a i ioro apysis, SKUM, cyasum 3
iX CnOXMypHinnx obany, i caMum L0OBO-
[MNOCS NepekoHaTuUcs, Wwo nobos — ue
MWUCTELTBO MOXJ/IMBOTO.

Onekcanap [yces,
KIHOKpUmuk
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DOCU/BEST: DISCOVERY AND SHOCK

OCTAHHS WBUAKA B CODIi / SOPHIA'S LAST AMBULANCE

lthough the ‘Festival of Festivals’ format which shapes our

new program does not imply a thematic concept, most of

the films included in the selection of award winners from
prestigious festivals’ appear paradoxically to be topical for our

social and cultural context.

he events in Joshua Oppen-

heimer’s The Act of Killing (which
has received a BAFTA Award for Best
Documentary and an Academy Award
nomination, to name just a few) some-
times resemble a nightmare or an
absurd, unconvincing example of the
dystopian genre. Ex-agents of the In-
donesian special service and members
of criminal groups which participated
in the extermination of hundreds of
thousands of fellow citizens back in
the 1960s for the sake of combating
Communism accept the filmmak-
ers’ proposal to make a fiction film
dedicated to their struggle with ‘red
scum”. In front of the camera they en-
thusiastically recreate the events that
happened fifty years ago, portraying
both the executioners and their own
victims, while in between shootings
they recall their deeds with laughter.
The crowd is made up of regular civil-
ians; after the call “cut!”, they hug the
death squad veterans who have just
reenacted their massacre.

The film looks like a terrible freak
show or a trash horror movie about
an exotic dictatorship; it is full of the
self-satisfied sadism of murderers
who haven’t repented and haven’t
been punished, as well as the servility
of victims who haven’t been avenged
and don’t seek vengeance themselves.
But it is hard to shake off the idea
that this is exactly the kind of film
that could have been made by our
homegrown special servicemen, along
with those who continue to carry the
portraits of great murderers on their
holidays, and those who complain that
the ‘fascist’ participants of Euromaidan
were not dealt with violently enough.

liona Polunina’s Nepal Forever (the

Rome Film Festival’s Cinema XXI
Award; Polunina’s other work The Rev-
olution That Wasn'’t, a notorious film
about the National Bolsheviks, won
the main prize at f Docudays UA in
2009) also records the characters’ doc-
umented performance acted out at the
director’s request. Sergei Malinkovich,
the leader of the political party The
Communists of Petersburg and the
Leningrad Region (which he himself
called “the second most important
Communist party of Russia”) and his
comrade Viktor Perov are concerned
about the destiny of Nepal's revolu-
tion due to the confrontation of the
local Communist parties, (Marxist-Le-
ninist and Maoist), and decide to go to
Nepal to facilitate their reconciliation.
Pretending to be the spokesmen of
the Russian left-wing movement, the
CPLR members of CPLR the headquar-
ters of the Communist organizations,
listen to the confused explanations
of the political situation, and offer
their advice in awful English to the
Nepalese comrades, exhorting the

HEMAJN ®OPEBA /NEPAL FOREVER

pacifistic Marxists-Leninists to follow
the peaceful way to Socialism, and the
militant Maoists - to make the peo-
ple’s war for the righteous cause.

The characters’ trivial phrases
about class struggle and world revolu-
tion sound as meaningless in modern
Nepal as they do in the post-Soviet
space where ‘the Communists of
Petersburg’ also pose as serious
politicians. In their clownish pointed
helmets and red mantles, the self-con-
fident and ironic Malinkovich who
vigorously shouts the slogans, and
the clumsy, simple-minded Perov who
muddlers up the lyrics of the Interna-
tionale, resemble either Ostap Bender
and Shura Balaganov pretending to be
Communist activists, or moving mad-
men with their minds conserved in a
world of hoary propaganda, or satirists
playing the fool in the Socialist-Art
style. It is as difficult to understand
their real motives and convictions as
it is to learn the reasons pushing our
fellow citizens to pontificate about
“the Western imperialist-funded na-
tionalistic rat race”

M ahdi Fleifel’s A World Not Ours
(Audience Award at the Saraje-
vo IFF and Silver Apricot Award for
Best Documentary at the Yerevan IFF,
among many others) shows another
strange distant place - Ain el-Hilweh,
a Palestinian refugee camp in Leba-
non. The director, a native of the camp
and now a Danish citizen, who is com-
ing to visit his relatives and friends
with a mixed feeling of nostalgia and
guilt, manages to show the peculiar
appeal of this place where a person
can be killed anytime for any reason
- for example, for their employment
in an Israeli company or their support
of a different team during the World
Football Cup - those happy weeks
that, in the words of Fleifel, turn the
dispossessed castaways of Ain el-Hil-
weh, who were destined to stay in the
camp until the end of their lives, into
Italians, Germans and Brazilians.

With gentle irony Fleifel tells
about his childish perception of the
camp as an everlasting Disneyland
where adult life is just a continuation
of war games, when boys swap their
toy guns for the real ones when they
grow up. Ain el-Hilweh, with its dirty
alleys and rooms hung with Arafat’s
portraits and Kalashnikovs, no longer
reminds him of Disneyland, but he
gives his due to the tragedy of its
residents, their endurance and desire
for revenge, which they keep in their
hearts even when their hope for a
better life is lost.

The director’s relatives and friends
speak about their personal dramas,

a series of murders, tortures and de-
tentions which have changed nothing
and have made no difference for the

Palestinian people. In some magical
way, A World Not Ours shows a people
used to the state of permanent war,
who either hatch plans “how to make
the next campaign bring about the
end of Israel” or consider that their
troubles are caused not by the Israelis
but by their own corrupt, lying leaders
who maintain them as uneducat-

ed, deprived soldiers, the obedient
executors of someone else’s will. It
shows a life full of hatred and mutual
support, a life filled with the atmo-
sphere of idleness and despair, the
kind of life that the director himself
would have been condemned to if his
family hadn’t had the chance to leave
for Denmark.

lian Metev’s Sophia’s Last Ambulance

(Award for Best Documentary at the
Karlovy Vary IFF, and the Cannes Di-
rectors’ Fortnight), on the other hand,
shows a reality not too different from
that of Ukraine. The film is about an
ambulance crew that may not be the
last one, but is one of just a dozen or
so left in the Bulgarian capital.

The camera hardly ever leaves the
ambulance car, focusing on the faces
of the doctor, the medical assistant
and the driver, but their conversations
add up to a large-scale picture of the
daily routine of the health workers
who do their duty in nearly post-apoc-
alyptic circumstances. The doctors of
Sofia work within a degraded state
system, when the representatives of
the most important professions turn

out to be the most disadvantaged
groups that are forced to change jobs
at the first opportunity, giving way to
know-nothings. Talks about over-
crowded hospitals, colleagues who re-
signed and managed to find places in
private organizations or leave for for-
eign hot spots to make a living, are in-
tertwined with discussions of personal
troubles, and arguments about the
houses and travel they could afford

if they were getting decent salaries.
What makes this job so challenging

is not providing the medical aid itself
but the search for call sites lost in the
suburban solitude, the transportation
of patients who suffer from being
driven on the broken roads, exhaust-
ing, exacting and thankless arguments
with the patients and their families,
while always being assured of the
medical workers’ negligence.

Carlo Zoratti’s film The Special Need
(first prize at the International
Leipzig Festival for Documentary and
Animated Film) addresses universal
topics independent of social context,
although at first it seems to be a
report from a different, better world,
where society is concerned about the
personal happiness of each citizen.
Thanks to the caring and loving peo-
ple around him, 28-year-old autistic
Enea lives quite a full life. But he still
hasn’t found the girl of his dreams
(ideally, a busty blue-eyed blonde).
Since finding such true love does
not seem realistic for the time being,

Enea’s friends bring him to a brothel.
When the adventure fails because of
Enea’s shyness, they go to a special
boarding house where mentally chal-
lenged people are introduced to sex.
But Enea doesn’t go all the way in his
interaction with the female workers in
this peculiar social institution, telling
his friends that he sees no point in it
since none of them will become his
life partner.

At a certain point this drama of a
disabled person in need of normal sex
life becomes a metaphor of the frus-
trations in love of every human being.
Enea’s desperate and awkward search
for ideal love differs from ours only
in its more explicit display of embar-
rassment, vulnerability and aggrieved
pride, while the distinction between
love and physical intimacy seems
even more obvious for him than it is
for his friends.

The film’s most humiliating epi-
sode is a scene in the boarding house
where they explain to Enea that his
dreams about a blue-eyed blonde
are never to come true. These gentle
persuasions, truisms about the need to
align one’s wishes with one’s abilities,
about the not-so-attractive but more
decent and accessible women stun
not only Enea but also his friends,
whose darkening faces reveal their
awareness that love is the art of the
possible.

Oleksandr Husieyv,
film critic
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