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K 0XeH HOBMI (hecTuBasib MU FOTYEMO 3 IYMKOIO: LU0 Liie MAaEMO 3pobuTu, abu f[onomMorTi ykpaiHuam nepemortu «AHK
CTpaxy», fika, 3a BUCJI0BOM FPEKO-KaToNMLLKOTO CBALLeHMKa Bopuca yassaka, «nicna ycix BoeH, Tepopis, lonogoMopis
yumuna npuCcToCcoBYBATUCS, HE laBana CMINMBO AiFTH i 3aBaXkana AOBipATH iHWNM».

Mu WwykaeMo B yCbOMY CBITi JOKyMeHTasbHi (inbMM Npo TMX, XTO NepeMir CBilt CTpax i A0BIB: NIOACbKA FAHICTb MAE MOMYTHIO
cuny. Mu nokasyemo Ui dinbMu B YKpaiHi i roBOPMMO 3 HALWMMM IsAQ4aMM MPO LiiHHOCTI, SIKi po6ASITb NIOAMHY NIOAMHOIO.

Llle niBTOpa poKM TOMYy MW He 3Hanu, CKinbku ntofei B YkpaiHi Mycatb nogonatn «[HK ctpaxy», wob cKMHYTW AUKTATypy.
Ane My Bipunu, WO cepen, TUX Ntoaei HeoAMiHHO ByayTb i yyacHuku dectnBanto Docudays UA. | konu HactaB yac PeBo-
nrouii MgHoCT, MU cnpaBai 3ycTpinucs 3 HUMK Ha MaipaHi B KMeBi Ta iHWKMX MicTax.

CbOrofiHi YUMano Halwux rsaaayviB CTaau BONOHTEPAMU, MU PA30M i3 HUMKM 36MPAEMO KOLUTH i TEXHIKY, TPOAYKTM Ta aMy-
HiLito Ang apMii, 3HIMaeEMO [OKYMeHTanbHe KiHO Ha NepesoBii i po3MoBifaEMO Npasay NPo BiliHY Ta ii NPUYMHK BCbOMY
CBITOBI. 3 4ONOMOroO0 BOJIOHTEPIB MM NOKa3yeMO QifibMu NpO NpaBa loANHM B aHEKCOBaHOMY KpuMy i NpUKOPLOHHOMY
Mapiynoni. 3apybixHi apy3i — yyacHuku Docudays UA MUHYAUX pOKIB — LEMOHCTPYIOTb 3HATI HALWIOK KOMAHAOK dinbMu
npo MaipaH i BiliHy B cBOiX KpaiHax. Cnacmbi ycimM repoiuHMM noasaMm, ki pa3om 3 HaMu BOpHOTbCS 3a AeMOKPATUYHUIM
BMGip YkpaiHu!

HuHiWHIR decTuBanb npuceayeHunin Temi «lMponaranaa» — 36poi, Aka B 3M104YMHHUX pyKax Moxe OyTW CTpalLHilo 3a
rapmarty, 60, 3a Bucnosom KoHadyuis, «Konu cnosa BTpavatoTb CBOE 3HAYEHHS, HAPOL, BTPa4aEe cBoo ceoboay». Ha 12-my
cdectusani Docudays UA Mu 6yneMo pa3oM 3 rmnsaavamu WYKaTH LWASXM TOTO, SIK 3HELWKOAUTU NponaraHaMCcTCbKy 36poto
i BiACTOATM Hawwy cBoboLy.

D uring the preparations for every new festival, we keep thinking: what more should we do to help Ukrainians
overcome the ‘DNA of fear, which, as the Greek Catholic priest Borys Gudzyak once said, “after all the wars, terrors,
and Holodomors, have taught us to adapt ourselves, prevented us from acting bravely and from trusting the others™?

We have been searching the whole world for documentaries about people who overcame their fear and proved that
human dignity has a great power. We screen these films in Ukraine and talk with our audience about the values that
make us humans.

Just one and a half years ago, we had no idea how many people in Ukraine would have to overcome the ‘DNA of fear’
in order to overthrow the dictatorship. Nevertheless, we believed that among those people, there should and would be
participants in the Docudays UA festival. And when the time for the Revolution of Dignity came, we met them in real
life, on Maidan in Kyiv and in other cities.

Nowadays, many of our viewers have become volunteers, and together with them we are collecting money and
equipment, food and ammunition for the army, shooting documentaries on the frontline and telling the truth about
the war and its causes to the whole world. With volunteers’ assistance, we are screening films about the human rights
situations in the annexed Crimea and the border area of Mariupol. Our foreign friends who participated in Docudays UA
in previous years are screening our films about Maidan and the war in their countries. We are grateful to all the brave
people who are fighting by our side for the democratic choice of Ukraine!

This year’s festival is dedicated to propaganda, a weapon that can be more dangerous than cannons if put in the hands of
criminals. According to Confucius, “When words lose their meaning, people lose their freedom.” At the 12th Docudays UA
festival, along with our viewers, we will be looking for ways to defuse the propagandists’ weapon and to defend our freedom.
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LllaHoBHi apy3i Docudays UA!

K 0N MU 3YCTPINNUCS piK TOMY, NPOTECTM Ha MaliaaHi WoMHO 3aBepLUMANCS, | MU YCi onnakyBanu 6araTbox NtoAen, aKi
BifLLANM CBOE XUTTs, abu YkpaiHa Mana npaBo o6upaTy BnacHe ManbyTHe. MUHynuiA pik ByB Ans yKpaiHLIB CNoOBHe-
HUM He MeHLKX BUNpobyBaHb. LLle pik TOMy TpariuHi HacniaKK XXOPCTOKOI POCIACbKOI arpecii 34aBanncs HeMMOoBipHU-
MU. 3arnMHyno 6inblwe M'aT1 TMCAY 0cib, | NiBTOpa MinbioHa Ntofel 3MyLLEHI NOKMHYTM CBOI oceni.

XTOCb MOXe CKa3aTw, Lo JI0ASM 3apa3 He [0 KylbTypu Ta KiHodecTnBanis. S AyMalo HaBMakM: 3apa3 BaXx/IMBILLE, HiXX
6yAb-KONK, 3aCTOCOBYBATM MUCTELTBO | KYNbTYpY A1 NPOCYBaHHA NPaB NIOAMHM Ta AEMOKPATUYHMX LiiHHOCTel. IcTopis
[l0BeNa, Lo NpaBa JIAMHM YaCTo CTatoTb OLHIED 3 NepLUMX XKepPTB Mif Yac 36poiHux KoHGNIKTIB. Y 6aratbox kpaiHax obme-
XYHTb NpaBa M0AMHU, MOTUBYIOUM Lie MipKyBaHHAMM Be3neku. Taki 3axoaum, sk Docudays UA, HaragyBaTuMyTb HaM npo Te,
o Byab-siKke NOpYLUEeHHs AEMOKPATUUYHUX LLIHHOCTeW i NpaB JAMHK 3aBaxaTnMe YKpaiHi nepeTBopUTUCS Ha binbll crnpa-
BeA/IMBe CYCMiNbCTBO, WO CMMPAETHCA HA BEPXOBEHCTBO MPaBa. 34A€TbCS, KyNbTypa € Habinbll KOMMNAEKCHUM iHCTPYMEHTOM,
KU [,03BONSE BUNPOOOBYBATH MONITUYHUX NiAEPIB WOAO iXHbOI BiAAAHOCTI ifei 6inbl AeMOKPATUYHOrO CyCninbCTBa, Cy-
CMiNbCTBA PiBHWMX MOXUIMBOCTEN. | HE B OCTaHHIO Yepry LOKYMeHTaNbHi (inbMuU AonoMaratoTb Ham nobayunTH, Ui Hacnpasai
npencTaBHUKM BNaay roToBi MOXEPTBYBATU CBOIMM iHTEpeCcaMu 3apaau KpaLoro MaibyTHbOro Ans BCiX FPOMafsiH.

3yxBana Ta UMHiYHa pociicbka NponaraHAa 3aiMLLAETbCS OAHUM i3 BEMYE3HMX BUKIIUKIB, LLO NOCTaloTh nepes Ykpai-
HOIO Ta iHLWMMM EBPONENCbKMMM KpaiHaMK. 3 LLi€l0 MponaraHAo MOXHa 60poTUCS Tinbku cBOBOAOD BONEBUABNEHHS.
byab-ske nopyweHHs cBoboam 3acobiB MacoBoi iHpopmalLii, byab-ska cnpoba ctpumati cBoboay CI0Ba € NEPEMOrot0
TUX, XTO HAMAra€eTbCsa He fatv YkpaiHi Habnusmtucsa no €C. Docudays UA - e paHnHa cBo6oLi BONEBUSBNEHHS, @ OTXKE —
[IOCKOHana BiANOBiAb POCIMCbKiM NponaraHa,.

baxato BCiM npueMHoro dectusanto!

Dear friends of Docudays UA,

hen we met a year ago, the Maidan protests had just come to an end and we were all mourning the many people

that had given their lives for Ukraine’s right to choose its own future. The year that passed has proven equally
testing for the Ukrainian people. The tragic consequences of the brutal Russian aggression seemed unimaginable one
year ago; more than 5000 lives have been lost and 1.5 million people have been forced to leave their homes.

Some people might argue that this is not the right time for cultural and film festivals. My view is the opposite; it is
now more important than ever to use art and culture to promote human rights and democratic values. History has
shown that human rights are often the first casualty during armed conflicts. In many countries, security concerns have
been used as justification to suspend human rights. Events like Docudays UA will help to remind us that any violation of
democratic values and human rights will delay Ukraine’s transformation towards a fairer society based on the rule of law.
Culture is probably the most sophisticated tool available when challenging political leaders on whether they are staying
the course towards a more equal and democratic society. Not least, documentary films will help us to judge if the country’s
decision makers are ready to sacrifice their own interests in order to build a better future for all its citizens.

One of the biggest challenges to Ukraine and other parts of Europe is shameless Russian propaganda. This challenge
can only be met through maintaining freedom of expression. Any infringement of media freedom, and any attempt
to curb freedom of speech is a victory for those who are trying to prevent Ukraine from moving closer to the EU.
Docudays UA is a tribute to freedom of expression, and therefore the perfect answer to Russian propaganda.

| wish you all an enjoyable festival!

13



14

NPUBITAHHA
GREETINGS

H ToMOBiHCbKI

lMocon,
Tonosa npedcmasHuymea €sponelicbko2o Coto3y 8 YkpaiHi

Jan Tombinski

Ambassador,
Head of the European Union’s Delegation to Ukraine



NPUBITAHHA
GREETINGS

panuit 3BepTaTucsa L0 BAAYHOI Ta BiAAAHOI ayaMTopii WOpPiYHOro MidKHapoLHOro hecTBanto LOKYMeH-

TanbHOro KiHO MpO Npasa MOAUHW, KW TpaauLiiHo BiabysaeTbca y Knesi HaBecHi. Liboropiunnia, 12-i
Docudays UA - ue e oaHa 0Broo4vikyBaHa MOX/IMBICTb 3HOBY HACONOAMTUCS PO3MAITTAM KiHO i TanaHTiB. LLi
dinbMU po3noBiAATb CBOI BpaXatoui 1M MOTYXKHI NOACHKi iCTOpPii, NOBA3aHi 3 TaKMMM HAPKHUMK KaMEHAMU
[leMOKPATUYHOro CyCniNnbCTBa, K OACHKA TiAHICTb, PiBHICTb, BEPXOBEHCTBO 3aKOHY i MoBara A0 NpaB YCix
nopen. Benvka yectb 6yTM cepen, napTHePiB i MPUXMIIBHUKIB L€l iHiLiaTUBK.

LLlopoky koMaHaa Docudays UA 6auckyye obupae Temy dectmsanto. Lie cTocyeTbes He nuiie npeacTaBneHnx
[OKYMeHTanbHUX dinbMiB, a i CKNaAHOCTI MOCTAaBNEHOrO MUTAHHSA, MOro 3HAYYLWOCTi Ta BNAMBY Ha MOAiT B
YkpaiHi. MuHyni dectusani BUCBiTNOBaNM nuTaHHsa BUbopy Ta kopynuii. Llboro poky Docudays UA oco6nunso
Haronowye Ha Npobnemi nponaraHam Ta ii Hebe3neku. Xoua nponaraHaa Moxe BUAABATUCh OAHOBKMIPHOIO,
YOPHO-6iNot0 Ta YiTKO CNPSIMOBAHO, NPOTArOM 6araTboX AECATUNITb BOHA NIMWAETHCS OAHWUM 3 HAUCW/b-
HilLMX IHCTPYMEHTIB BM/IMBY Ha rPOMaACbKy AyMKY. BoHa focsrae Lboro, BUKOPUCTOBYIOUM 3PYUHY YaCTUHY
npaBaM M OPIEHTYUMC HA TUX, XTO FOTOBMI MPUIAHATK LitO Bepcito peanbHocTi. lponaranaa nigpueae ceobo-
[ly BUPQXXEHHS NOrNaAiB i CTaBWTb Mif, 3arpo3y iCHyBaHHS BinbHWMX 3MI Ta 6e3nepelukoaHoro noToky iHdop-
Mallii, 3peLuToro pyviHyumM niaBanuHu aeMokpartii. HeMoxnneo nepeouinnti ponb Docudays UA y nonomosi
peanisaduii npaB NOAMHU, YHIBEPCANbHUX | HEBIA'EMHUX ANS BCiX.

MecTMBanb A€ HAM YHiIKaNbHUI WAHC NEPeXnTU M OCMUCIUTK icTOpiT 3 PinbMiB. S KOPUCTYIOCS L€ Haro-
noto, wob noasikyeatm Docudays UA 3a poboTy, npoBeseHy nig yac dpectusanto y Kuesi ta 3a rioro mexamu. B
nepLuy Yepry, BU3HaHHS Li€i poboTH — y TUCAYAX rgaaqiB, SKi NPUALLIM NOAUMBUTUCS DinbMU.

am pleased to address the enthusiastic and dedicated audience of the annual international human rights

documentary film festival traditionally held in Kyiv every spring. This year’s 12th edition of Docudays UA
is once again a much-awaited opportunity to enjoy a diverse collection of films and talent. These films
tell their compelling and powerful human stories, linked to such cornerstones of democratic societies as
human dignity, equality, the rule of law and respect for human rights for all. It is an honour to be one of the
partners and supporters of this initiative.

Each year the Docudays UA team makes a brilliant choice for the festival’s theme. This not only covers the
featured documentaries, but also the complexity of the issue, its relevance and impact for the developments
in Ukraine. In the past, the festivals have addressed the issues of choice and of corruption. This year,
Docudays UA puts the spotlight on the issue of propaganda and its dangers. While propaganda may seem
one-dimensional, black or white with a clear-cut purpose, for decades it has been one of the strongest tools
for influencing public attitudes. It does so by using the most convenient part of the truth and targeting
those who are willing to accept this version of reality. Propaganda undermines the freedom of opinion
and expression, and places at risk the existence of free media and the free flow of information, ultimately
destroying the foundations of a democracy. Docudays UA's mission to help realise human rights, which are
universal and indivisible for all, cannot be overestimated.

The festival gives us a unique opportunity to relive and reflect on the stories from the films. | take this
opportunity to thank Docudays UA for their work during the festival in Kyiv and beyond. First and foremost,
the appreciation of their work lies in the thousands of viewers who come to watch the films.
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Kapn lepwman

lMpe3udeHm HauioHanbHo20 poHAY niompumku deMokpamii

Carl Gershman

President National Endowment for Democracye



NPUBITAHHA
GREETINGS

ﬂ nuwy Ui pagky HeBoB3i nicnsa Bbuectea bopuca HemuLoBa, pocificbkoro naTpiorta i aeMokpa-
Ta, KU nomep y 60poTbbi 3a npasay. BificbkoBi BaTaxku i3 Kpemnsa nepetsopunu iHdop-
MaLito Ha 3Hapsaaas arpecii. BoHu BuiAlnmM 3a Mexi Toro, WO KOMMCb Ha3MBaNoCs opyeniBCbKUM
BMKPUB/EHHSM NpaBaun. BoHW He nuLie nocTaBuaun NpaBay 3 Hir Ha ronoBy; BOHM 3pobunu ii He-
BMi3HaHHOIO 1 Heni3HaBaHo. IXHA MeTa - 3an/yTaTh i 3HEWKOANTM ONOHEHTIB, CTBOPMTM aTMOC-
depy UMHI3My i HepoBipU. BoHM He 3a9BnSt0Tb, WO BiliHA — Lie MUP, HAaTOMICTb BOHW 3anepeyyroTb
CaMy HasiBHiCTb BiliHW. BOHM BMKOPMCTOBYIOTb MponaraHay He Ans CTBOPEHHS anbTepHATUBHOI
peanbHOCTi, @ ANS 3HULLEHHS MOHATTS peanbHOCTI K Takoi, NPU3BOAAYM A0 CUTYaLii, KoM NPo
HaCUNbCTBO 3 iX HOKY HEMOX/IMBO Ai3HATUCS | 3aCyAUTU HOTO.

€ nuwwe oamH cnocib BiANOBICTM Ha TaKy AMABOMLCLKY AEMArorito, i Lel cnocib — XuTu y npasai,
gk roBopuB Baunae laBen. Docudays UA He € cBO€EpiAHOO BiANOBIAA Ha nponaraHgy. @ectu-
Ba/lb MiATBEPLXKYE NOACHKY 34aTHICTb YUHUTUM OMip 371y i 3aXMLLATM CAMOOYEBUAHE, Ni3HaBaHe
1 peanbHe. [poBeneHHsa dhecTnBanto KiHO Npo npaea NAMHM 3a3BMYAN HE BBAXKAETHCS aKTOM
onopy i 3BinbHeHHs. [1poTe CbOrofHilWHS cMTyauis B YKpaiHi He 3BMYaliHa, i Baw decTuBanb fae
3p03yMiTH, WO Hapopa, YKpaiHu He NifLKOPUTbCS HAaCUIbCTBY, 3aNS9KyBaHHIO M MaHinynauism. Yci
noau, 9Ki LiHyoTb cBoboay, B 6opry nepes Bamu. (nasa YkpaiHi!

write soon after learning of the murder of Boris Nemtsov, a Russian patriot and democrat

who died fighting for the truth. The masters of war in the Kremlin have turned information
into a weapon of aggression. They have gone beyond what was once called the Orwellian
inversion of the truth. They don’t just turn the truth on its head; they make it unrecognizable
and unknowable. Their purpose is to confuse and neutralize their opponents, to foster an
attitude of cynicism and disbelief. They don’t claim that war is peace; they deny that it exists in
the first place. They use propaganda not to create an alternative reality but to destroy the idea
of reality itself, leading to a situation where their violent actions cannot be known or judged.

There is only one way to respond to such devilish demagogy, and that is to live in truth, as
Vaclav Havel said. Docudays UA is not an in-kind response to propaganda. It is an affirmation
of the human capacity to resist evil and to defend what is self-evident, knowable, and real.
Having a human rights film festival is not ordinarily an act of resistance and liberation. But
Ukraine’s situation today is not ordinary, and your festival sends a message that the people
of Ukraine will not submit to violence, intimidation, and manipulation. People who cherish
freedom are in your debt. Slava Ukrainie!
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Irop lainpai

®omozpag

Igor Gaidai

Photographer



NPUBITAHHA
GREETINGS

C bOrOJHI [LOKYMEHTAZIbHE KiHO MEepexuBaE CTPUOOK Yy
CBOEMY pO3BMUTKY. [TpUYMH ANS LbOro Kinbka. OAHa 3 HUX —
ue iHdbopMaLiiHa pesontouin. 1 Malo Ha yBa3i TenebayeHHs
Ta iHTepHeT. [JokyMeHTanbHe KiHO — fy)Xe MiCTKUI HOCIN iH-
dopmalii. |aei B 4OKYMeHTaNbHOMY BMKOHAHHI Hafa3BM4ai-
HO MepeKOHNUBI, @ TEXHIYHA PeBONIOLIS B KiHO — UMbPOBI
TEXHONOTii Ta LOCTYNHICTb BTINIEHHS inel — NpUBENMU B AOKY-
MeHTaNbHe KiHO HOBMX YYaCHUKIB.

lepenoBHeHW 3an oCTaHHbOro BiakpuTTa ®dectuBanio
Docudays UA meHe Bpasus. [napay He Ganayxuit. Wo we
HeobxifHe Ans po3BUTKY?

Omke, Bnepen no TBopyocTi! [laBaiiTe ob6cTOOBaTU MpaBa
Ntofei 33 LOMOMOIOK LbOro MPEKPACHOIO iHCTPYMEHTY —
[LOKYMEHTaNbHOro KiHo!

owadays, documentary is experiencing a leap in its

development. There are several reasons for this. One
of them is the information revolution, that is, television and
the Internet. Documentaries are an extremely capacious
medium. The ideas expressed by means of documentaries
are very convincing, and the technological revolution in
the cinema, such as digital technology and the ease of
implementing ideas, has resulted in a growing number of
documentary filmmakers.

The crowded cinema hall during the latest opening of
Docudays UA Film Festival impressed me. The audience
is not indifferent. What else do we need for further
development?

So, onward to creativity! Let’s stand up for the rights of
the people with this wonderful instrument — Documentary
Cinema!
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XYPI KOHKYPCY DOCU/NPABO
DOCU/RIGHT COMPETITION JURY

Espa BiHTOH
Kanaoa

3pa Ma€ CTyniHb KaHAMAATa HayK i3 KOMYHiKaUiMHMX CTyAin YHiBepcutety

KapnToHa. Moro auceptaLis npucesueHa KynsTypHiit NoniTULi LOKYMeHTab-
HOro KiHO Kpi3b npu3my kiHodectnanto Hot Docs y TopoHTo. E3pa € cniB3a-
CHOBHWMKOM Ta nporpamHum ampektopoM Cinema Politica - Haibinbwoi y cBiTi
NpOKaTHOI MepeXi LoKyMeHTanbHMX BiNbMiB, a TaKOX BiANOBIAANbHUM pefaKTo-
poM BuaaHb POV Magazine Ta Art Threat. byB uneHoM xypi Kifbkox KiHodecTu-
BaiB, @ Oro ecei, NPUCBAYEHWUI NPOTUCTABNEHHIO paaMKanbHOro Ta nibepanb-
HOr0 AOKYMEHTaNIbHOTO KiHO, yBiMWOoB A0 «Halkpalwmx eceis KaHagn-2014». Bin
nuwe Ta BUKNAAAE MPO AOKYMEHTaNbHE KiHO; 3apa3 NPOBOAWTb AOCNIIKEHHS
NS NOBHOMETPAXXHOTO AOKYMEHTaNbHOro GinbMy Nif, Ha3Bo «BiouyTTs Micusy.

Ezra Winton
Canada

zra holds a PhD in Communication Studies from Carleton University. His

dissertation looks at the cultural politics of documentary as seen through
the lens of Toronto’s Hot Docs film festival. Ezra is a co-founder and Director of
Programming for Cinema Politica, the world’s largest grassroots documentary
screening network, and is a contributing editor at POV Magazine and Art Threat.
He has sat on several film festival juries, and his essay on radical versus liberal
documentaries was recently selected as one of the Best Canadian Essays of
2014. He writes on and teaches documentary, and is currently conducting
research for a feature-length documentary entitled A Sense of Place.



XYPI KOHKYPCY DOCU/MPABO
DOCU/RIGHT COMPETITION JURY

Onekcanap MaBniyeHko
Ykpaina

kcnepT XapKiBCbKOi MPaBO3axMCHOI rpynu, npawtoBas Y

Cekpertapiari ykpaiHcbkoro OMbyacMeHa Ha nocaai npes-
CTaBHMKa YnoBHoBaxeHOro BepxoBHoi Pagu Ykpainu 3 npas
NIOAMHM 3 MUTaHb A0CTYNY A0 Ny6niyHoi iHbopMaLii Ta 3axu-
CTY NepPCOHANBHUX AaHMX. Y MUHYNOMY — LUPEKTOP NpOrpamu
«LleHTp iHbopMaLii Ta sokyMeHTaLii Pagu €sponu B YkpaiHi»
B YKpaiHCbKil npaBHMYii dyHaauii Ta ampektop bropo iHdop-
Mauii Pagu €sponu B YkpaiHi.

Oleksandr Pavlichenko
Ukraine

A n expert from the Kharkiv Civic Rights Group. Worked
at the Ukrainian Ombudsman’s Secretariat as deputy to
the Ukrainian Parliament’s Representative on Human Rights
concerning access to public information and personal data
protection. He was previously the director of the Center for
Information and Documentation for the Council of Europe
in Ukraine at the Ukrainian Law Foundation, and director of
the Information Bureau of the Council of Europe in Ukraine.

OnekcaHppa MatBinuyk
Ykpaina

r 0/10Ba NMpaB/iHHA rPOMaACbKOT opraHisauii «LleHTp poMaasH-
cbknx CBoboay», uneH KoHcynbtaTMBHOI paau npu YNoBHOBA-
eHoMy BepxoBHoi Pagu YkpaiHu 3 npaB nauHu. € aBTOpom
ny6nikauif Ha TeMK, NOBA3aHi 3 NpaBamMu NOAMHM, 30KpeMa, Chi-
BaBTOPOM LLOPIYHOI AONOBIAI 3 MOHITOPUHIY MOAITUYHUX Mepe-
CnigyBaHb rPOMAaAsSHCbKOro CycninbctBa B YkpaiHi. KoopauHye
rPOMaAsHCbKY iHiLiaTMBy «EBpoMaiaaH SOS», aky 6yno cTBOpeHo
nicNs HAaCMNbHULBKOIO PO3roHy MUPHOI AeMOHCTpaLii Ha Maiaa-
Hi HezanexHocti 30 nnctonaaa 2013 poky.
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Oleksandra Matviychuk

Ukraine

hairwoman of the Center for Civil Liberties NGO, member of

the Advisory Board on Human Rights in the Parliament of
Ukraine. She is the author of publications on human rights, and
the co-author of an annual report on monitoring the political
persecution of civil society in Ukraine. She coordinates the
Euromaidan SOS civic initiative, which was created after the
violent crackdown of peaceful demonstrations on Independence
Square on 30 November 2013.
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XYPI KOHKYPCY DOCU/KUTTA
DOCU/LIFE COMPETITION JURY

AnboHa BaH pep Xopcr
Hidepnanou

H inepnaHAcbka pexucepka pocincbKoro noxomkeHHs. CTBopuna n'atb AOKY-
MeHTaNnbHMX diNbMiB, WO OTpUManu MixHapoAaHi Haropoau. Bueuana pocii-
CbKy niTepaTypy B AMCTepAaMCbKoMy YHiBepcuTeTi Ta pexucypy B KiHoakagemii
HinepnaHpais. Moyana ceBoto kapepy 1997 poky 3 LokyMeHTanbHoro ¢inbmy «MaHi
3 6inMM KanentoxoMmy», KM OTPUMaB LMPOKE BU3HAHHSA. BiaToni otpumana umc-
NeHHi Haropoau 3a dinbMmu «llicng BecHn 68-rox» (2001), «<EpmiTaxkHnkm» (2004),
«lonocn bama» (2006), «Bopic Puxkuit» (2008) Ta «[it Boam» (2011). Ti1 6yno
npucymxeHo Haropogay fHa Kaccieca 3a noeTuyHy KiHOMOBY.

Aliona van der Horst
The Netherlands

his Dutch/Russian director has made five documentaries which have

won international awards. She studied Russian literature at Amsterdam
University and directing at the Dutch Film Academy. She began her career in
1997 with the much-acclaimed documentary The Lady with the White Hat, and
since then has received multiple awards for her films: After the spring of '68
(2001), The Hermitage Dwellers (2004), Voices of Bam (2006), Boris Ryzhy (2008),
and Water Children (2011). She was awarded the Jan Kassies award for the
poetic touch in her films.



XYPI KOHKYPCY DOCU/KUTTA
DOCU/LIFE COMPETITION JURY

Irop laipait
Ykpaina

CD oTorpad, 3acHOBHMK Ta cniBBnacHuk TOB «laipmai cry-
nis» Ta ranepei «Kamepa», aBTop 3 GOTOKHUI: «YKpaiHLi.
[oyaToK TPeTboro TUCAYONITTA», «9 Micauis + 3 AHi», «PA3OM.
UA».Y 1985 poui 3akiHunB KWiBCbKWI TeATPanbHUIA IHCTUTYT iM.
KapneHka-Kaporo 3a cneuianbHicTio «KiHoonepatop». Aunnom-
Ha poboTa «[lpakoH», 3HATa 3 rpeLbKUM pexncepoM AHTOHICOM
Manazonynocom, oTpuMana npus Ha kiHopectueani «MonopicTb»
i mi3Hiwe Byna npencTtaBneHa Ha PisHUX MiXHapoOAHMX KiHObec-
TMBansxX. Y cknagi iHiuiaTMBHOI rpynu 3anouyaTtkysas Cninky ¢o-
TOXYAOXHMKIB YKpaiHW.

Igor Gaidai

Ukraine

hotographer, founder and co-owner of the Gaidai Studio

company and the Camera gallery.Author of three photobooks:
Ukrainians. The Beginning of the Third Millennium, 9 Months + 3
Days, and RAZOM.UA. In 1985 he graduated from the Karpenko-
Karyi Kyiv Theater Institute (specializing in cinematography).
His graduation work Dragon, created in cooperation with the
Greek director Antonis Papadopoulos, received an award at
the Molodist Filmfest and was subsequently shown at various
international film festivals. He was a part of the group that
founded the Photoartists Union of Ukraine.

Menicca Jlinarpex
Lgeuia

ypaTopKa Ta po3pobHMLA MPOEKTIB Y KYNbTYpHil

uapuHi Weewii. Menicca Hapogunacsa y Ctokronb-
Mi, 3aKiHuMna leTebop3bkuit YHIBEPCUTET 3i CTyneHeM
Marictpa 06pa3oTBOpYOro MUCTELTBA 3i Crewianizawi-
€10 B KypaTopcTBi KiHO Ta Bigeo. 2009 poky novana
npauloBaTM Ha JOKyMeHTanbHoMy dectuBani Tempo,
3apa3 - nporpamHa AupekTopka dectusanto. Takox
Menicca - cniB3acHOBHUUSA Ta AMpeKTopka MixHa-
poaHoro kiHodectuanto Cinema Queer, Halbinblworo
KBip-KiHodecTuBanto LLseuii.

Melissa Lindgren
Sweden

A curator and project developer in the cultural field
in Sweden, Melissa was born in Stockholm and
graduated from the University of Gothenburg with
a Master in Fine Arts focusing on curation for film
and video. In 2009 she started working at the Tempo
Documentary Festival where she is currently the
program director. Melissa is also the co-founder and
festival director of the Cinema Queer International
Film Festival, the largest queer film festival in
Sweden.
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XYPI KOHKYPCY DOCU/KOPOTKO
DOCU/SHORT COMPETITION JURY

Apuin Xerarypi
Ipy3is

A puin Bupic y T6inici (Tpysis), HaBuasca B AkapeMii KiHo | TenebaueHHs B AMcTepaami. Moro aunnomuuii dinbm
«CnapwmHax», npeMepa akoro Biabynacsa Ha MixxHaponHoMmy KiHodectnsani y Pottepaami, 6yB BiaibpaHuit
Hinepnanaamu pns «CryneHtcbkoro Ockapa». 2006 poky Apyin nosepHyBcs fo T6inici, e 3HAB AOKYMEHTaNbHM
dinbM «AxmeTeni 4», 3a skuii oTpumas Prix Regards Neufs Ha kiHodecTuBani Visions du Réel y HboHi (LLBei-
uapis) Ta MNepwwnit Npu3 KOHKYPCY cepefHbOro Metpa Ha PopecbkoMy KiHodecTvBani. Ha pomayy fo pexwucypum
[LOKYMEHTaNIbHOTO KiHO, ApYin TakoX NpOBOAMB MaicTep-knacu ans ctyaeHtis Opxycbkoro yHiBepcuteTy (daHis).
OkpiM LbOro, BiH BUKNAAAB A1 PEXMCEPIB, LLO 3HIMANM MUCTeLbKi NpoekTu B AMcTepaami. 13 2011 poky npaute
ans «@oxay Hoocdepa, iHilitoloumn Ta Kepyum TakuMu npoektam, sk «CiHeMobinb Kaskas» (kKiHodectuBanb
Ha Konecax, Wo nofopoxye lpysieto, BipmeHieto i AzepbaigkaHoM), LOKYMEHTalbHa OCBITHS iHiLiaTMBa «okK-
IcTopii YopHOro mMops», WOMICAYHI KiHONOKa3n «[lokyMeHTanbHi NoHeminku» Ta GectuBanb LOKYMEHTaNbHOrO
KiHo CinéDOC Thilisi.

Artchil Khetagouri

Georgia

A rtchil grew up in Tbilisi, Georgia, and studied at the Film and Television Academy in Amsterdam. His
graduation film Heritage premiered at the International Film Festival Rotterdam, and was the Netherlands’
selection for the Student Oscar. In 2006 Artchil came back to Tbilisi, where he directed the documentary
Akhmeteli 4, won the Prix Regards Neufs at the Visions du Réel Film festival in Nyon (Switzerland) and the
First Prize of the Medium Length competition at the Rhodes Film Festival. Apart from being a documentary
filmmaker, Artchil also gave workshops for students of the Aarhus University (Denmark). Additionally, he worked
as a tutor for filmmakers documenting community art projects in Amsterdam. Since 2011 he has worked for
the Noosfera Foundation, initiating and managing projects like ‘Cinemobile Caucasus’ (a travelling film festival
through Georgia, Armenia, Azerbaijan); for the documentary training initiative ‘DocStories Black Sea’, the
monthly film screenings ‘Documentary Mondays’, and the CinéDOC Tbilisi documentary film festival.



Anppeii Pyc
PymyHis

3 aKiHuMB HaujioHanbHMi yHiBepcUuTeT
TeaTpy Ta KiHo MoHa Jlykn Kapaaxa-
ne y byxapecri, e 3apa3 BMKNapaE Ki-
HO3HABCTBO ¥ icTOpito KiHO. KoopauHye
Film Menu - xypHan npo KiHo, sonucy-
BayaMu KOO € MONOAI KiHOKPUTUKM;
opraHizoBye AianbHictb KiHoknyby Ta
iHWKMX NOKa3iB B YHIBEpCUTETCbKOMY
KiHOTeaTpi. ABTOp nporpamu MixHapoa-
HOro @ecTMBanto KOPOTKOMETPAXKHMX
dinbmiB NexT y byxapecri.

Andrei Rus

Romania

raduated from the lon Luca

Caragiale  National  University
of Theater and Cinematography in
Bucharest, where he now teaches film
studies and film history classes. He
coordinates the Film Menu magazine
written by young critics,and organizes a
Cineclub and other types of projections
in the university’s film theater. He is a
programmer for the NexT International
Short Film Festival in Bucharest.

XYPI KOHKYPCY DOCU/KOPOTKO
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Mapriuka boxxunosa
boneapis

I_I poarocepka 6onrapcekoi rpynu AGITPROP i3 1999 poky. Cepen ii dinbmis — «leopri Ta me-
Tenukm» (Silver Wolf, AMcTepaaMCbkuii MixkHapoaHui GecTuBanb fOKYMEHTANbHOIO KiHO,
2004), «Mpobnema 3 koMapamu Ta iHWi ictopii» (KaHHCbkMiA KiHodectusanb, 2007), «Kopuaop
Ne8» (Bepninane, 2008), «Xnonuuk, wo 6ys koponem» (MixkHapoLHWM KiHodecTBanb y TOpoHTO,
2011), «OcranHi nipatn YopHoro mops» (Visions du Réel, HotDocs, 2013), «/TtoboB Ta iHxeHepis»
(Tparibeka, 2014). 3aCHOBHMLS Ta AMPEKTOPKA baskaHCbKOro LOKYMEHTaNbHOrO LEHTPY MiaTPUM-
KU KiIHOMWTLiB-AOKYMeHTanicTiB bankaHcbkoro nmiBocTpoBsa. YneH xypi «Jok/Isvnuira-2014» ta
IDFA 2014. Mapriuka 3a06yna MixHapoaHy Haropogy Trailblazer Award Ha MIPDOC y KaHHax
3a KPeaTMBHICTb, HOBU3HY, OPUTiHaNIbHICTb Ta MPOPMB Y LAPUHI JOKYMEHTaNbHOro KiHo. byna Bia-
3HauYeHa y npectwkHoMy crnncky «100 HarBnaMBOBILWMX XiHOK bonrapii» Ta yBiiwna no Ton-7
Hanbinbw BNAMBOBMX Bonrapcbknx MUTLIB 3a Bepcieto Forbes.Y 2013 poui BoHa 6yna HOMi-
HOBaHa Ha Haropofy «KiHKa poKy».

Martichka Bozhilova

Bulgaria

roducer for the Bulgarian AGITPROP group since 1999. Her films include Georgi and the

Butterflies (Silver Wolf, IDFA 2004), The Mosquito Problem and other stories (Cannes 2007),
Corridor #8 (Berlinale 2008), The Boy Who Was a King (Toronto IFF 2011), The Last Black
Sea Pirates (Visions du Réel, HotDocs 2013), Love and Engineering (Tribeca 2014). Founder
and director of the Balkan Documentary Center for supporting documentary filmmakers
from the Balkans. Jury member at DokLeipzig 2014 and IDFA 2014. Martichka received the
International Trailblazer Award at MIPDOC in Cannes for creativity, innovation, originality
and breakthrough in the field of documentary cinema. She was ranked in the prestigious
selection ‘100 Most Influential Women in Bulgaria’and in the top 7 most influential Bulgarian
creative visionaries according to Forbes. In 2013 she was nominated as Woman of the Year.
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CTYAEHTCbKE XYPI
STUDENTS'JURY

Enb3apa lanimoBa

H apoaunacs 1994 poky B TawkeHTi. Y 2014
poui oTpumana cTyniHb 6akanaBpa 3a Ha-
npssMkom @inonoris B HauioHanbHOMy yHiBep-
cuteTi «Kneeo-MorunsHcbka akapemis». Hapasi
NpoAoBXKY€E HaBYaHHA Yy Mmarictpatypi. 3 2010
poky — BonoHTep KuiBcbkoro knyby TonepaHT-
HOCTI Ang nignitki npu KoHrpeci HauioHanbHMUX
rpomap Ykpainu. 3 2011 poky npautoe nomiy-
HULLel0 BUXOBATENS B MDKHAPOAHOMY AUTSHOMY
Tabopi «[)xepena TonepaHTHOCTI», OpraHizoBye
[leHb KPUMCbKOTaTapCbKoi rpoMaaum B Tabopi.

Elzara Halimova

B orn in 1994 in Tashkent. In 2014, she
received a bachelor’s degree in philology
from the Kyiv-Mohyla Academy National
University. At present, she is pursuing her
master’s degree. Since 2010, she has been
a volunteer from the Kyiv Tolerance Club
at the National Communities Congress of
Ukraine. Since 2011, she has been working as
a tutor/assistant at the Springs of Tolerance
international camp for children, and organizes
the Crimean Tatar community day at the camp.

Mapia MypaaxaHsiH

H apogunaca B 1992 poui y Kuesi. CryneHT-
Ka ppyroro Kypcy marictpatypu Kuiscbko-
ro HalioOHanbHOrO YHiBepcuTeTy iMeHi Tapaca
LlleBueHka. 3a cnewujanbHiCTIO - couianbHUiA
npauiBHuk. CniBopraHizatop knyby «Ekonoris
couianbHUX BigHOCKMH» i Hanpsmky «Coujianb-
HWI KiHOkNy6» Ha Kadeppi CouianbHoi poboTH
KHY. MpoBoanna umkn nekuin Ha Temy «Ekcne-
puMeHTanbHuit KiHematorpad 1920-x - 1960-x
poKiB». 3aCHOBHMK COLiafIbHO-MCUXONOTIYHOIo
KiHoknyby «Yotupucra ypapie» y KuiBcbkoMmy
IHCTUTYTI CyyacHoi ncuxonorii Ta ncuxoTepanii.

Mariya Muradkhanyan

B orn in 1992 in Kyiv. She is a second-year
student on an MA in social work at the
National Taras Shevchenko University in Kyiv.
Co-organizer of the Ecology of Social Relations
club and the Social Cinema Club specialization
at the social work department of KNU. She
carried out a series of lectures on Experimental
Cinema from the 1920s to 1960s. She is the
founder of the Four Hundred Blows socio-
psychological movie club at the Kyiv Institute
of Modern Psychology and Psychotherapy.



IBaH Bep6uubkui

apoameca 1994 poky B JKOBKBI.

Busuae nonitmuHy Hayky B Kue-
BO-MorunsHcekii  akageMii. AHanisye
MicbKi noniTukn B LLeHTpi focnimkeHHs
cycninbcTBa. Pa3oM 3 koneramu npautoe
Hag MicTocaWToM — ManAaH4YMKOM Ans
AKICHUX OMCKYCIM MpO MiCbKWUIA pO3BU-
TOK. Y BiNbHUI Yac HamaraeTbcs pedop-
MYBATM CTYAEHTCbKE CaMOBPSAYBAHHS B
cBOi” alma mater.

Ivan Verbytsky

B orn in 1994 in Zhovkva. Studies
political science at Kyiv-Mohyla
Academy, analyses urban policies at
the Centre for Society Research. Along
with his colleagues, he is working
at MistoSite - a space for quality
discussions on urban development. In
his spare time, he works for reforms to
student self-government at his alma
mater.

CTYAEHTCbKE XYPI
STUDENTS'JURY

Cear Nonos

apoamBcs 1994 poky y PiBHOMy.

Y 2011 nicng 3aKiHYeHH§ LWKonu
BCTYyNuB A0 HauioHanbHoro yHiBepcuTte-
Ty «OCTpO3bKa akafeMis», ae i CborofHi
3000yBae CTyniHb 6GakanaBpa KynbTy-
ponorii. MapanenbHo po3BuBaE cebe y
SKOCTi TpeHepa nporpamu HedhopManb-
HOI 0CBiTM Monofi «MarcTepHs rpomag-
CbKOi aKTMBHOCTI» Ta y CKNaAi TpeHep-
CbKOIi rpynu «IHwWa ocBiTa.

Svyat Popov

B orn in 1994 in Rivne. After finishing
school in 2011, he entered the
Ostroh Academy National University,
where he is currently pursuing a
bachelor degree in cultural studies.
Moreover, he is developing his training
skills, working at the Workshop for Civic
Activities program for the informal
education of young people, and as a
member of the Different Education
trainers’ group.
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AHHa Kopx

H apogunaca 'y 1993 poui B Anyes-
CbKY. 3apa3 HaBYAETbCA HA PEXUCY-
pi TenebayeHHs, B mancTepHi tOpia Te-
peuieHka y KniBcbkoMy HauioHasbHOMY
YHiBEpCUTETI TeaTpy, KiHo i TenebayeHHs
iMmeHi LK. KapneHka-Kaporo. fk pexu-
Cep MOHTaXy npautoBana Hap, CTyAeHT-
CbKMM  [LOKYMEHTaNIbHUM anbMaHaxoM
«YopHuit 30WwnT MapaHy».

Anna Korzh

B orn in 1993 in Alchevsk. She is
currently  studying television
direction at Yuriy Tereshchenko’s
workshop at the Karpenko-Karyi
University of Theatre, Cinema and
Television in Kyiv. She worked as
an editing director on the students’
documentary almanac The Black Book
of Maidan.



Cinema Politica is thrilled to
co-present THE PRICE WE PAY
at Docudays UA 2015.

See you at the festival!
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I HP,ABO XMMEPHA ICTOPIA KPAIHU-CAMOPOBKU /
THE DONETSK PEOPLE'S REPUBLIC,
OR THE CURIOUS TALE OF THE HANDMADE COUNTRY

Benukobpumatisa / UK / 2014 / 52°

HenpukpalleHa BiacToOpoHeHa oMnoBiab Npo Te, gk noctana [oHewbka
HapofHa pecnybnika, 3HATa 3 HeMMOBIPHUM HaBNMXKEHHAM ycepeauHi
6yanisni [loHeubKoi Aep)aBHOT afMiHICTpaLIi 3@ LWiCTb TUXHIB, i3 KBITHS
[0 TPABHS, CTEXUTb 32 AONSMU TPYMKU PEBOSIOLLIOHEPIB, Bif, HUXYUX Mi-
NiLiRHMX YMHIB [0 ypsaoBLUiB. Lle nogekyan XuMepHUI, CnocTepexm-
BUW NOMNAA HA AMHAMIKY KHAPOMXKEHHS KPAiHWU» i MPUUMH, 3 SKUX NOAM
NpUERHYBANUCA L0 MOBCTaHUiB. [epcoHaxi dinbMy He BMUCYOTbCS Y
CTEPEOTMNY, SKi IM NPUMMUCYIOTb POCIACHKI, YKPAiHCbKi Ta 3aKOPAOHHI
3MI. MpuxoabTe M nobauunTe, 9K NOYMHanacs BiMHa.

EHTOHI BaTTC - pOCiiicbKOMOBHUI HE3aNEXHUIA LLOKYMEHTasiCcT, onepatop
i BineoxypHanict. OTpumMaB Haropogy «MixXHapoAHOI aMHicTii» 3a 3OMKM
Ha liBHiyHOMY KaBkasi, Mae cTyniHb i3 disnku IMnepcbkoro konemxy
JloHpoHa. EHTOHI 3aXON/ETbCS CTBOPEHHSIM DiNbMiB, SIKi 3aHYpIOIOTb
YuTaua y CBIT MEPCOHAXiB, L0 MakoTb BoAHOYAC A06pi i noraHi puck i
60pioTbCs Y CKNaAHOMY CBITI. Y pe3ynbTarti Moro GinbMm 4acTo CoBHeHi
abcypaHOCTi Ta 3anpoLykoTh rMsaaya ctat Ha 6ik 060X CTOPiH yKpait
CynepeyunnuBoro NUTaHHs.

Qinemozpadpia (o6pare): 3azybneHi dimu Ykpaixu (2009),

pu dsopi yeyercbkozo kopons (2009), Pussy Riot: naHk-monebeHs (2013)

Pexwucep / Director:

EHToHi BaTTC / Antony Butts
Bupo6HULTBO Ta AMCTpUbYLina /
Production & Sales:

Antony Butts, antonybutts@me.com,
+44 7733 321869, www.antonybutts.com

This is an unfiltered, fly-on-the-wall account of how the Donetsk
People’s Republic came into being, filmed with astonishing access inside
the Donetsk Administration Building over a six-week period from May
to April, and follows the fortunes of a handful of revolutionaries from
lowly militia to government figures. It’s an often bizarre observational
insight into some of the dynamics inside the ‘birth of a country’ and
why people joined the rebel groups. The people of the film refuse to
conform to the stereotypes that the Russian, Western or Ukrainian
media have put on them. Come and see how the war began.

Antony Butts is a Russian-speaking freelance documentary maker,

[ cameraman and video journalist. He has won an Amnesty International

y Award for filming in the North Caucasus, and has a degree in Physics
from Imperial College. Antony is passionate about films that immerse
the viewer in the world of characters with both good and bad qualities
as they struggle in a complex world. The results are films that are often
full of absurdity, and challenge the viewer to engage with both sides of
a highly contentious issue.
Filmography (selected): Ukraine’s Lost Children (2009), Inside the Court of
the Chechen King (2009), Pussy Riot: A Punk Prayer (2013)
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bOXABONA /GOD'S WILL/

Pocia / Russia / 2013 / 55’

KonuwHin HeobynamcT, KMt CTaB NaskMM 3aXMCHUKOM NPaBOCNaBHUX
uiHHocTen, [miTpi EHTeo, npuBepHyB Ao cebe yBary nybniku nicns
KiIbKOX CaMOCTIMHMX eKCLLeHTPUYHMX akuii. BiH Ha3uBae cebe npaso-
CNaBHWUM «aKLIOHICTOM» i BUCTYNaE NPOTU TBOPHOCTI MUCTELLbKMX Tpyn
«BoWHa» Ta «Pussy Riot». 3ibpaBlwy Ha CBOK MiATPUMKY pyX NpaBo-
CNAaBHMX aKTUBICTIB, KM BiH Ha3uBae «boxoto Boneto», [IMiTpint oro-
NIOCMB NPO HaMip o4onutu Pocito, @ 3rofloM i BECb CBIT Y EBXAPUCTUYHIN
peBontouii. SKi Le Mae HacniaKy, i XTo Takuii EHTeo Hacnpasai?

Beara By6eHew, 3akinunna LWkony
JIOKYMEHTaNbHOro KiHo Mapinn
Paz6exkiHoi y 2013 poui. Micns
pesontoLii B YkpaiHi, nogin y Kpumy ta
Ha [loHbaci ctana pexwucepkoto Tpunorii
«YkpaiHa». [1paLitoBana onepaTopkoto
Takux Megia, sk VICE, Lenta.doc,
Realnost.news, Ilta-sanomat Ta iHLWi.
Dinemozpadis: Y meHe 6ameko mym
gorosas! (2013)

Pexwucep / Director:
Beata bybeHeL, / Beata Bubenec
Bupo6HuuTtBo / Production:
Beata Bubenec, +79629337172,
beatabubenec@yandex.ru

Aformer neo-Buddhist who has become an ardent defender of Orthodox
values, Dmitry Enteo riveted public attention after performing several
eccentric actions on himself. He calls himself an orthodox ‘actionist;,
and opposes the creative activity of the Voyna and Pussy Riot art
groups. Having gathered a movement of Orthodox activists around
himself and called it ‘God’s Will, Dmitry declared his intention to lead
first Russia, and then the whole world to eucharistical revolution. What
follows on from this, and who is Enteo really?

Beata Bubenec graduated from Marina
Razbezhkina’s School of Documentary
Film in 2013. After she witnessed the
Ukrainian revolution, and the events in
the Crimea and Donbas, she directed the
trilogy Ukraine. As a camerawoman she
has worked with such media as VICE,
Lenta.doc, Realnost.news, Ilta-sanomat
and others.

Filmography: My Father Fought Here! (2013)
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IHTEPHET-3AJIEXXHWUM / WEB JUNKIE

I3paine, CLUA / Israel, USA / 2014 / 74

IHTepHeT-3anexHicTb cTana rnobanbHolo nNpobnemMoto cborofeHHs. [le-
nani Ginbwe nofen, 0cobiMBO MONOAMX, KOPUCTYIOTbCS |HTepHeTOM
yacTiwe, HiX Byab-konu paHiwe. PinbM 3aHYPIETHCA Y XUTTA peabi-
niTauiiHoro ueHTpy B MNekiHi 1 [OCNiAXKYE BUNAAKM TPbOX KMTaMCbKMX
nigniTkiB - i3 AHA iX npubyTTa A0 peabiniTauiiHOro LeHTpy NpoTarom
TPbOX MICALIB iX NiKyBaHHA TaM i 40 MOBepHeHHs foaomy. Y dinbmi Bu-
CBITNEHO SK NPUYMHM, LLO BMKIMKAKOTb PO3/1aj, TaK i METOAM NiKyBaHHS
naui€eHTIB.

Wow LWnam - BUNyckHMLA TeaTpanbHoro dakynsteTy Tenb-ABiBCbKOrO
YHiBepcuTeTy, TakoX HaByanacs y LLikoni obpasoTBopunx MUCTeLTB
Hbto-Mopka. Ii dinbmu 3106yBani Haropoau kiHodecTusanis

y Jiobnini, Xaindi, LlaHxai Ta iHwmx Mictax ycboro csiTy. Kpim

uboro, LLlow Mae Marictepcbkuid CTyniHb i3 NOPiBHANLHOMO
niTepaTypo3HaBcTBa bap-InaHcbkoro yHiBepcuTeTy.

Internet addiction is now a global issue. An increasing number of
people, especially young adults, are using the Internet more than ever
before. The film delves into a Beijing treatment center and explores
the cases of three young Chinese teenagers from the day they arrive
at the treatment center, through their three months of detention
there, and then their return to their homes. The film follows both the
underlying issues related to their disorders, as well as the manner and
treatment the patients receive.

Shosh Shlam, a graduate of the Theatre Department at Tel Aviv
University, studied at New York's School of Visual Arts. Her films
have won awards at film festivals in Lublin, Haifa, Shanghai,
and other cities around the world. Shosh also holds an MAin
Comparative Literature from Bar Ilan University.

Filmography: Last Journey Into Silence (2001),

Qinemozpacpia: OcmanHs MaHopiska y muwy (2001),
nodimecs i po3amHoxytimecs (2005), Jobpe cmimms (2012)
Tlinna Mepania - pexwcepka i npoatocepka, HaropokeHa
Mpewmieto Mi6oai. Mae Tpu HoMiHaLii Ha «EMMi», «3onoToro
BapLUaBCbKOro teHikca» Ta Haropoaw xypi FIPA i Faito doc.
linna - marictp YHiBepcutery MisaeHHoro InniHoiicy Ta
cnig3acHoBHMLA koMnawii kNow Productions y Hbto-Mopky.
Qinemozpadpis (06pare): LloHbku Aspaama (2004),

Momepmu e Epycanumi (2007), lobpe, wjo mu xueuii (2012),
Xnonyuku 2o0y-20y: noansd 3cepeduHu Cannon Films (2014)

Pexucepu / Directors:
Wow Wnam, linna Mepania /
Shosh Shlam, Hilla Medalia
Bupo6Huureo / Production:

New Israeli Foundation for Cinema and Television;
Yes Docu; Impact Partners,
info@impactpartnersfilm.com
Ductpubyuin / Sales:

Dogwoof Global,+020 7831 7252,
yung@dogwoof.com, Yung Kha

Be Fruitful and Multiply (2005), Good Garbage (2012)

Hilla Medalia is a Peabody Award-winning director and
producer. She has received three Emmy nominations, and won
the Golden Warsaw Phoenix, as well as jury awards at FIPA,
and Faito doc. Hilla holds an M.A. from Southern ILlinois
University, and is a co-founder of New York based kNow
Productions.

Filmography (selected): Daughters of Abraham (2004),

To Die in Jerusalem (2007), Happy You're Alive (2012),

The Go-Go Boys: The Inside Story of Cannon Films (2014)
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benveisa / Belgium /2013 / 57°

«MeHe 3BYyTb |OH. XTO 6 Mir yaBUTH, IKa [,ONS YEKAE HA MEHE: HAPOLXKEH-
HS 33 PYMYHCbKOI AMKTaTypw, BTpaTa 30py Yepe3 HelacHWin BUNaAoK,
panToBWiA BMI3A, 32 KOPAOH, abU YHUKHYTU Xaocy, CTpaxy i norpo3s? 4
TOYHO 3Hat OAHe: foNs NofibHa [0 3N10YMHLIB, SKMX g Tenep niacny-
X0Byl0 Ans denepanbHoi noniuii benbrii. Matoun gewmu cuam Boni,
3aBXAM MOXHA YHUKHYTK ii npuMx. Llboro MeHe HaBYMB [aBHil Ta BiA-
[aHui apyr autuHcTea. Llev apyr — nitepatypa. bes Hei 4, MabyTb, He
cTaB 61 TUM, KUM € 3apas».

Onige Maxi B1BYaB KiHopexucypy
y Benbrii. Moro BunyckHuit dinbm
«Cekpert 6oris» 6paB y4acTb Ta OTpUMaB
Haropoau Kinbkox EBPONencbKux
KiHodecTnBanis. OKpiM Lboro, BiH
3HiMaB [OKyMeHTanbHi nporpamm
nns Tenekananis ARTE, RTBF & VRT
i BUKNaaaB AOKYMEHTaNICTUKy B
yHiBepcuteTi benbrii.
Dinemozpagis: Cekpem 6ozie (2004),
Keimu y 3amirky (2014)

Pexwucep / Director:
Onige Maxi / Olivier Magis
Bupo6HuuTBo / Production:

Derives, +32 474 93 17 42,
julie@derives.be, www.derives.be, Julie Freres
Ductpubyuis / Sales:
+32 4 340 10 45, cecile.hiernaux@wip.be,
www.wip.be, Cécile Hiernaux

“My name is lon. Who could have imagined the fate that was waiting
for me: my birth under the Romanian dictatorship, the loss of my
eyesight through an accident, my sudden exile to escape chaos, fear
and threats? One thing is certain: fate is like the criminals that |
secretly eavesdrop on today for the Belgian federal police. With a little
willpower, there’s always a way to dodge its tricks. The person who
taught me that is a close and loyal childhood friend. That friend is
literature. Without it, | probably wouldn’t be what | am now”.

Olivier Magis graduated in film direction
in Belgium. His graduating film Le secret
des dieux was screened and awarded at
several European festivals. In addition,
he has been directing documentary
programs for the ARTE, RTBF & VRT
television networks, and has been
teaching lessons on documentary at
high schools in Belgium.

Filmography: Le secret des dieux (2004),
Flowers in the Shadows (2014)
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LWeeliyapis, ®paHuis / Switzerland, France / 2013 / 105’

IpaHcbkuMit KiHOpexucep-aTeicT MerpaH TamMafoH NepekoHaB YOTUPbOX
MYNA, 9Ki NiATPUMYIOTL Icnamcbky pecny6bniky IpaH, NpoxuTi ABa AHi
pa3oM 3 HUM i JONYYUTUCA [0 AUCKYCIi. Y LIbOMY 3aMKHEHOMY NpPOCTOPi
NOBCSAKAEHHE XUTT NOEAHYETLCS 3 CYyNepeyKoro, WO HEBMUHHO AEMOH-
CTPYE, SIKe Lie HenpocTe 3aBAAHHA — XMTU Pa3oM, KONM KOXHA 3i CTOPiH
HaCTiNbKK NO-Pi3HOMY PO3yMi€ CBIT.

Merpan TamapoH Hapoauecs
1972 poky, BUBYaB apxiTeKTypy B
Mapuxi. 3aKiHUMBLUM YHIBEpCUTET,
Ha YOTUPYM POKM NOBEPHYBCS

An atheist, Iranian filmmaker Mehran Tamadon managed to convince
four mullahs, all believers in the Islamic Republic of Iran, to come
and stay with him for two days and engage in discussion. In this
confined space, daily life is combined with debate, an unremitting
demonstration of the problematic issue of how to live together, when
each side’s understanding of the world is so contrary.

Mehran Tamadon, born in 1972,
studied architecture in Paris.
After graduating, he returned
to Iran for four years and

n0 IpaHy, iie npavitoBas
apxiTektopoM. TaM BiH cTBOpMB
iHCTanALito B MeXax BUCTaBKM
KOHLLeMNTyanbHOoro MUCTeLTBa
2002 poky. Y 2004 poui 3HsB CBil
nepLUnit BOKYMEHTaNnbHUI dinbM
«Behesht zahra».

Dinomozpagia: Behesht zahra
(2004), Bassidji (2009)

Pexwucep / Director:
MerpaH TamapoH / Mehran Tamadon
Bupo6nuuTBo / Production:

Latelier documentaire, Pessac, France, +33 9 51352808,
atelierdocumentaire@yahoo.fr; Box Productions, Renens,
Switzerland, +41 21 3126411, info@boxproductions.ch
[Ductpunbyuin / Sales:

Doc & Film International, Paris, France, +33 1 42775687,
sales@docandfilm.com

worked as an architect. There
he presented an installation
as part of a 2002 exhibition
on conceptual art. In 2004, he
made his first documentary
Behesht zahra.

Filmography: Behesht zahra
(2004), Bassidji (2009)
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NEPECNIAYBAHI / HAUNTED /

Cupis / Syria /2014 / 118’

Konu Bubyxae 60Mba, MM Hacamnepes, KUAAEMOCS HABTbOKM, i e
3rofloM pO3yMIEMO, L0 He 03MPHYANUCS. MU He nonpoLanucs 3 AoMiB-
Kamu, cnoragamu, dotorpadisimMu, BNACHOK iAEHTUYHICTIO i MUHYIUM
XuTTaM. Lle nporannHa y npoctopi % yaci, B gKi yci nepemiweHi di-
3UYHO M MEHTanbHO cupilili nepebyBatoTb, HIOU B ynctuam,i. Ti, XTO
BTPATUAK BCE, 3HAIOTb, LU0 Tenep BOHM MNiABilleHi y NoBiTpi, nepecniay-
BaHi CMoragamu 3 MUHYNOrO i CTpaxaMu 3a ManbyTHE. Lle dinbm — npo
CTaBNEHHSA CUPINALiB [0 CBOIX OMIBOK Y Yacu BilHW.

JNiBaa 43i 3aKiHuMNa TeaTpanbHi
CTyAji, npaLoBana apamaTyprom,
CLeHapUCTKO TeaTpy i KiHo. Y 2009
poui 3irpana ponb y neci A6aynnartida
Abpynxamina «BepecHesuit foLuy.
«[epecninyBaHi» — ii Ae6OTHUIA
[LOKYMeHTasIbHWi dinbMm.
Dinemozpadia: Nepecnioysari (2014)

Pexucep / Director:
Nisaa $3i / Liwaa Yazji
Bupo6HuuTBO /
Liwaa Yazji, with support of the Heinrich Boell
Stiftung-MENA fund, +96171995578,
liwaa.yazji@gmail.com

When the bomb comes the first thing we do is run away; later we
remember that we didn’t look back. We did not bid farewell to our
homes, memories, photos, identity and our past lives. It’s a slot in space
and time where all the Syrians are in limbos, displaced physically and
mentally. For those who lost know for sure that they are now hooked
in the air, haunted by memories of the past and fears of the future. This
film is about the Syrians’ relation to their homes during the war.

L%

Liwaa Yazji, a graduate of Theater
Studies, has worked in dramaturgy,
playwriting, and screenwriting. In
2009 she worked as an actress

in September Rain by Abdullatif
Abdulhamid. Haunted is her debut
documentary.

Filmography: Maskoon (2014)



«Hi4oro po3yMHOro He cnafano MeHi Ha AyMKY, MOKM S NpUrMHana ro-
NIOBY 33 KaMepow onepaTopa: i BifvyBana, K 3akisKano MoE€ Tino, g
BifYyBana ronopg, i MeHi Ginblue 3a BCe Ha CBITi XOTinocs TypbOTH, Hix-

HOCTi, BNIU3bKOCTI...».

MapuHa Bpoaa Hapoamnacs 1982 poky y Kuesi. 3akiHunna
dakynbTeT KiHo | TenebaveHHs KMiBCbKOro HaLioHanbHOro
yHiBepcuTeTy TeaTpy, KiHo i TenebayeHHs imeHi |.K.
KapneHka-Kaporo 3i cneuianisaui€to 3 pexucypu irpoBux
dinbMiB. HaBuanack y MaiictepHsax Muxaiina Innexka ta
Banepis Cisaka. lMicna Bunycky npautosana 3 Cepriem
NosHuueto. Ii cTyaeHTCbKI KOPOTKOMETPaXHi BinbMM iwam
Ha MiXXHapoaHuMX KiHodecTnBansax CxigHoi Ta 3axigHoi
€sponu,y 2011 poui 3p06yna «3010Ty NanbMOBY rinky»
KaHcbkoro kiHodectvsanto 3a ginbm «Kpoc», BU3HaHMI
HalKpaLLMM KOPOTKOMETPAXKHUM (ilbMOM.
Qinbmozpadpia (06pana): [ow; (2007), Knamea (2008),
TMocmixHuce, konu nnadyms 3ipku (2010), Kpoc (2011)
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“Not a single clever thought occurred to me while | was ducking my
head behind the operator’s camera. | felt my body becoming numb, |
was feeling hunger, and above all else in the world | was craving for

care, tenderness, closeness...”.

Pexwucep / Director:

MapwuHa Bpoga / Maryna Vroda
Bupo6xuuTBo / Production:
VRODASTUDIO
[Luctpubyuis / Sales:

Dong «BigpogkerHs» & VRODASTUDIO /

Renaissance Foundation & VRODASTUDIO,

marynavroda@gmail.com

Maryna Vroda was born in 1982 in Kyiv. She

graduated from the Cinematography and TV faculty

at the Karpenko-Karyy National University of Theatre,
Cinematography and Television in Kyiv, with a
specialization in feature films direction. She attended
workshops run by Mikhail Illenko and Valery Sivak. After
graduation, she worked with Sergei Loznitsa. Her short
student films have been shown at international film
festivals in both in Eastern and Western Europe, and in
2011 she won a Palme d’Or for Best Short Film at the
Cannes Film Festival for Cross.

Filmography (selected): Rain (2007), Oath (2008), Smile
When the Stars Are Crying (2010), Cross (2011)
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NPUTYNOK / THE SHELTER /

Weetiyapis / Switzerland / 2014 / 101’

3uMa, npoBesdeHa nocepes eKCTPeHOro MpUTYNKy ans 6e3xaTyeHkis
y Jlo3aHHi. Ha Bxofi [0 LbOro mpuxoBaHOro GyHKepa LWOHOYI po3-
rOpTAETbCA OAMH | TOM CaMUIt ApaMaTUYHUI pUTyan, KUK noaexkyau
NpU3BOAWTb A0 CYTUYOK. 3aBAAHHS CTOPOXIB — «COPTYBaTW BifHSAKIBY:
crnepLly 3axoAsTb XiHKM i AiTW, 3r040M — YOMOBIKM, AKLLO JMLWIAETb-
cs BinbHe Micue. Xoya nputynok Moxe BMmictutv 100 niopein, nuwe
50 «06paHMx» NOTpPanatTb ycepeanHy i OTpMMatoTb rapsunii 06ig i no-
CTiNb. IHWIi 3HaOTb, WO LS Hi4 Byae [OBroto.

®epHaH Menbrap Hapoavecs 1961 poky y
TaHxepi, B poAnHI icnaHCcbkux BixeHLiB-
aHapxicTi. PasoM i3 6atbkamu y 1963 poui
TaeMHo npobpascs o LLseiiuapii, kyan BoHu
noixanu Ha ce3oHHi poboTu. Ha nouatky 80-x
pOKiB pa3oM i3 Apy3amu 3acHysas «Kabape
Opyenn», sike cTano Mekkoto aHaeprpayHaHoi
KynbTypy 3axigHoi LLseiiuapii.Y 2008 poui iforo
[LOKyMeHTanbHui dinbM «PopTewsy 3006y
«30n0Toro neonapaa» Ha KiHodectusani B
JlokapHO, @ TaKOX iHLWi MiXXHAapOAHI HAaropoAu.
Qinemozpadpia (subpare): [pubymms (2000),
Mepwuti deHw (2003), Buxid (2005), ®opmeus
(2008), CneyiansHuti petic (2011)

Pexucep/ Director:
MepHaH Menbrap / Fernand Melgar
Bupo6HuuTtBo / Production:

Climage, Rue du Maupas 8, CH-1004 Lausanne, Switzerland,
+41(0)79 416 75 08, www.climage.ch, climage@climage.ch
Auctpubyuis / Distribution:

CAT&Docs, 18 rue Quincampoix #133, Paris / F-75004 /
France, +33 144 617 748, info@catndocs.com
http://catndocs.com/

A winter spent in the heart of an emergency shelter for homeless
people in Lausanne. Every night at the entrance to this hidden bunker
the same dramatic ritual unfolds, occasionally leading to violent
confrontations. The watchmen have the difficult task of ‘sorting the
poor’: women and children first, men later if there is room. Even if the
shelter can hold 100 people, only 50 ‘chosen ones’ will be allowed
inside to receive a hot meal and a bed. The others know that the night
will be a long one.

Fernand Melgar was born in 1961 in Tangier
to a family of Spanish anarchist exiles. He
was clandestinely smuggled into Switzerland
by his parents in 1963 when they entered

as seasonal workers. In the early 1980s he
and his friends founded Le Cabaret Orwell,

a mecca of underground culture in western
Switzerland. In 2008 his documentary

La forteresse won the Golden Leopard at the
Locarno Film Festival, as well as many other
international awards.

Filmography (selected): Larrivée (2000),
Premier jour (2003), Exit (2005), La forteresse
(2008), Vol spécial (2011)
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YBUBCTBO LWAXTAPIB / MINERS SHOT DOWN

MigdeHHa Agpuka / South Africa / 2014 / 86’

Y cepnHi 2012 poky waxtapi ofHI€l 3 HaWbiINbWMX NAATUHOBUX LLIAXT
MiBaeHHOI ADpHKM NoYanm «KAUKUIM» CTpaWK 3a MiABULLEHHS NnaTHi. Yepes
LUiCTb AHIB MONILis XOPCTOKO NPpUAYLLIMAA CTPAKK i3 3aCTOCYBaHHAM 60M0-
BMX NaTpOHiB, 6yno BO6MTO 34 waxtapi Ta we binblie nopaHeHo. «Y6umB-
CTBO LIAXTapiB» NMOKa3ye CTpalK Bif NepLUMX AHIB 3 TOYKM 30py MELLKaHLiB
MapwukaHu, ix cMinuBoi, ane camMoTHbOi 6OpOTLOM Nif, MPOBOAOM TPyMKM
HM3bKOOMNNaYyBaHMX POBITHMKIB. HacniAKoM LyX NOAiM CTaloTb TAEMHI A0-
MOB/IEHOCTi Ha piBHi ypsay, HOBUIA BUTOK HAaCMNIbCTBA Ta MepLia pisaHnHa
y KpaiHi B NOCTKONOHIaNbHWI Nepiog.

Perap, lecai - nisoeHHoadpuKaHCbKuiA npoatocep i
pexwcep, BNaCHWK KiHo- i TeneBMpobHuyoi komnaii Uhuru
Productions. lMoBepHyBLKCb i3 BUrHaHHS y BenukobputaHii,
Perap npautoBas npodcninkoBMM opraHi3aTopom,
CTapOCTO 3 OXOPOHM 30pOB', 6e3neku Ta Mefia-3B93KiB
npodCninkm pobiTHMKIB XiMiYHOT NPOMUCIOBOCTI Ta rONI0BOID
rpoMaacbKoi opraHisauii 3 npotuaii BIJ1.Y 1997 poui 3006y8
MaricTepcbKuii CTynmiHb i3 couianbHoi icTopii YHiBepcuteTy
BiTBoTepcpeHaa. 3apas BiH — NPOBIAHMIt aKTUBICT | peuHMK
«Kamnanii Ha niaTpumky MapukaHm».

Qinemozpagpia: HapodmeHi 6opomsboro (2004),

Cekpem bywmera (2006), beambamea: iliHa

2onig 1906 (2007), bumea 3a Mozarrecbype (2010)

Pexwucep / Director:
Perap [ecai / Rehad Desai
Bupo6nuuTBo / Production:
Uhuru Productions, +011 615 2505,
info@uhuruproductions.co.za
Ductpunbyuin / Sales:
Deckert Distribution, Marienplatz 1,04103 Leipzig, Germany,
+49 341 215 66 38, info@deckert-distribution.com

In August 2012, miners in one of South Africa’s biggest platinum mines
began a wildcat strike for better wages. Six days later, the police used
live ammunition to brutally suppress the strike, killing 34 and injuring
many more. From the POV of the Marikana miners, Miners Shot Down
follows the strike from day one, showing the courageous but isolated
fight waged by a group of low-paid workers. What emerges is collusion
at the top, spiraling violence and the country’s first post-colonial
massacre.

Rehad Desai is a South African producer and director
who runs his own film and TV production company,
Uhuru Productions. Following his return from exile

in the UK, Rehad worked as a trade union organizer,

a health and safety/media officer for a chemical
workers’ union, and a director of an HIV prevention
NGO. In 1997 he completed his Masters Degree in
Social History at the University of Witwatersrand.
Currently he is a leading activist and spokesperson of
the Marikana Support Campaign.

Filmography: Born into Struggle (2004), Bushman’s
Secret (2006), Bhambatha: War of the Heads 1906 (2007),
Battle for Johannesburg (2010)
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LLIAN 3ATONOC/ A GOAT FOR AVOTE

HioepnaHou / The Netherlands / 2013 / 51’

Micns BMOOPIB, AKi HEWo0AaBHO Biabynucs B ixHii KpaiHi, 6arato KeHii-
LiB nonerweHo 3iTxHynun. Bubopw, wo npowiwnun 2013 poky, xoua i He
nosbaeneHi nigo3p y Ganbcudikauisx, 6ynn npoeeneHi BigHOCHO cro-
KiiHO MOPIBHAHO 3 MacWTa6HUMKU BUOYXaMU HACKILCTBA YOTUPU POKM
ToMy.Y cepeaHii Wwkoni MaaXaoHi HacTynHe NOKONiIHHA KEHIMCbKUX BU-
60pLiB HaBYAETLCA AeMOKpaTii. Ha WopiuHMX WKinbHUX BMOOpax Tpoe
YYHIB 3MaralTbCs 3a MOYECHy nocafy npesunieHTta wWwkonu. beamexHi
€HTY3ia3M i MOTMBALIN LMX TPbOX KaHAMAATIB BilLytOTb XXOPCTKi BUOGOpYI
neperoHu.

€pyH BaH BenseH B1BYaB pexucypy
[LOKYMEeHTasIbHOTO KiHO B AKazeMii
KiHO i TenebavyeHHs HigepnaHais.
Vloro nepLumit NoBHOMETpaKHMit
[J[IOKyMeHTanbHWit dinbM, «BaBymba»,
37106yB CBITOBY MOMYNSPHICTb Ta
Kinbka Haropog, BK/o4aoumn npus
«Halikpalumit pexwucep-noyatkiseLb»
KiHodecTnBantio y Tpaitbeui.
inemozpagpia: baba: wykaroyu cgimio
scepeduri (2009), Basymba (2012)

3

Pexucep / Director:
€pyH BaH BenseH /Jeroen van Velzen
Bupo6HuuTBO / Production:
Een van de jongens, +31208943628,
info@eenvandejongens.nl,
www.eenvandejongens.nl, Hasse van Nunen

The recent elections in Kenya have left many of its citizens relieved.
Although not free of suspicions of fraud, the 2013 elections went off in
relative calm compared to the large-scale outbreaks of violence four
years ago. At Majaoni Secondary School, the next generation of Kenyan
voters learns about democracy. It is the annual school elections, and
three students are competing for the prestigious position of school
president. It is the endless enthusiasm and motivation of these three
candidates that predicts a fierce election battle.

Jeroen van Velzen studied
documentary directing at the
Netherlands Film and Television
Academy. His first feature
documentary, Wavumba, was
shown all over the world and
won several prizes, including the
award for Best New Director at
the Tribeca Film Festival.
Filmography: Baba: Finding Light
Within (2009), Wavumba (2012)



DOCU/NPABO
DOCU/RIGHT #

TREEYER

“HEY VY T

-

AMA /MY HOME/

Yexisa / Czech Republic / 2014 / 84’

Hartawa KOpyeHko »una y ManeHbkoMmy ceni, LOKM 3a6yAOBHWUKM He
BUPILLMAM 3alHATM L0 MicueBicTb. [i ciMq uMHMna cnpoTue 3abynosi,
a Tenep ONWHMNACA B NACTLi NMOMiX BMCOTHMX ByAMHKIB. HaTawa xove
60opoTnCA 3a CBIN AiM, ane B ii poauHi Ha3piBalTb KOHONIKTY. K Aane-
KO BOHa Nife 3apagM piaHoi AoMiBku? KiHONOpTpeT maTu poKiB XUTTS
OfHi€l HaA3BMYANHOI POAMHM B Cy4acHi YKpaiHi.

ipxi Credickan 3006y 6akanaBpcbkuit CTyniHb
YHiBepcutety Tomaca batu y 3niHi. lpoposxus
HaBYaHHA y banTiiicbKiit Wkoni KiHo Ta

Megia y TanninHi, Ae 3006yB MaricTepcbkuit
CTyniHb i3 KiHopexwucypw. loBepHyBCs [0
3niHa, ae 2011 poky 3aBepLUMB HaBYAHHS Ha
MaricTpaTypi 3 MOHTaXy Ta 3BYKOPEXUCYPU.
110ro KopoTKOMETpaXHMit GinbM «SIMa» —
O[IMH i3 HaMyCMiWHILMX 33 KOPAOHOM YeCbKUX
[oKyMeHTanbHuX dinbmis 2011 poky. 3ronom
BiH 3MOHTYBAB Ki/lbka AOKYMEHTaNbHUX
dinbmiB ans TenebayeHHs Yexii.
Qinemozpadpia: Sima (2011)

Pexwucep / Director:

Ipsi Creickan / Jifi Stejskal
Bupo6HuuTBo / Production:
Pavla Kubeckova, Tomas Hruby,
Czech Republic, +420604821642,
katka@nutprodukce.cz,
Katefina Safafikova

Natasha Yurchenko used to live in a small village before developers
decided to rebuild the area. Her family resisted the developments, and
now they are trapped between the high-rise buildings. She wants to
fight for her home, but conflicts surface in the family. How far will she
go to defend their home? A film portrait of five years in the life of one
extraordinary family in today’s Ukraine.

Jifi Stejskal completed his Bachelor’s
degree at the Tomas Bata University in
Zlin. He continued his studies at the Baltic
Film and Media School in Tallinn, where
he received his Master’s degree in Film
Direction. Finally he returned to Zlin to
finish his Master’s degree in Editing &
Sound in 2011. His short film Pit-Hole
was one of the most highly praised Czech
documentaries abroad in 2011. Later he
edited several documentaries for Czech
television.

Filmography: Pit-Hole (2011)
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BCE NAJIAE / ALL THINGS ABLAZE

Ykpaina / Ukraine / 2014 / 82’

Lle He 30BCiM dinbM nNpo peBontouito, gka 3MiHMAA YKpaiHy MUHYynoi
3umun. PagLe, BiH Nokasye 3arasbHui LWABGNOH NEBHOMO TUMY MOBCTAHb —
TUX, L0 3aBEPLUYIOTbCA KpOBONPOAUTTAM. Cnepluy LWNAXeTHe nparHeH-
Hs CBOBOAM HAPaXKAETbCSA HA TEMHY CMY NPaBUTENIB-TUPAHIB. 3rofoM,
YHaCnifoK CyMaTTs M Xaocy, npaBefHWUIA HAapOAHWI THIB 3MIHIOETHCA
yucToto NoTTH. Konn 39BnatoTbCs nepiui epTeu 3 060X CTOPiH, He3a-
NEXHO Bif, TOrO, HACKINbKM BINMMKU UM HOPHUMM BOHM 303K0TbCS CTOPOH-
HbOMY CMoCTepirayeBi, Mexa Mix LOOpPOM i 310M pO3MUBAETHCS, SKLLO
LMBUTUCS Ha Hel 3 eniLeHTpy GUTBMW. |, 3peLuToto, BCe nanae.

Onekcanpap Teunncbkmit, Onekciit ConoayHos i
Jmutpo Croiikos - faBHi Apysi, ki 6araTo pokis
npauosanyu otopenoprepamu. Konm BoHM noyanm
3HIMaTK KiHO, W6 MaTh 3Mory po3nosifatu
MacLwTabHiLi icTopii, poToxKypHanicTCbkmit niaxia
BM3HA4MB IX onepaTopcbkuit cTunb. «Bce nanae» -
X NepLuit NOBHOMETPAXKHUIA AOKYMEHTaNbHUI
dinbM. OnexkcaHap 6yB TakoX pexuMcepom
KOPOTKOMETPAXXHOT0 AOKYMEHTANIbHOT CTPiUKM
«Cepw Ta ceHbi1opu», ONepaTopoOM-MOCTaHOBHUKOM
sKoi cTas Onekciii.

@inbmozpadia: Bce nanae (2014)

L

Pexxucepu / Directors:

OnekcaHap TeunHcbkuid, Onekciii ConogyHos, iMutpo Croikos /
Oleksandr Techynskyi, Aleksey Solodunov, Dmitry Stoykov
Bupo6Huureo / Production: Honest Fish Documentary Stories,
+380672402139, yulia.serdyukova@gmail.com,
www.honestfish.com.ua, Yulia Serdyukova
Ductpubyuis B csiti / World Sales:

Journeyman Pictures, +44 208 398 4616, www.journeyman.tv
[Luctpubyuia B YkpaiHi / Sales in Ukraine:

Arthouse Traffic, www.arthousetraffic.com, +380445037860

This film is not about the revolution that changed Ukraine last winter.
Not exactly. Instead it shows a universal pattern of this particular
kind of uprising — those that end with bloodshed. At first, the noble
endeavor for freedom collides with the dark force of the repressive
rulers. Then eventually, after much confusion and chaos, the righteous
anger of people changes to pure outrage.And when the first casualties
on both sides fall, no matter how black and white it seems from
outside, the border between good and bad blurs when one looks from
the epicenter of a battle. And finally, all things are ablaze.

Oleksandr Techynskyi, Aleksey Solodunov

and Dmitry Stoykov are lifelong friends

and colleagues who have worked as photo
reporters for many years. When they switched to
filmmaking in order to be able to tell a bigger
story, their photojournalistic approach became
something that defines their cinematographic
style. All Things Ablaze is their first feature
length documentary. Oleksandr has also directed
a short documentary Sirs and Misters, together
with Aleksey as DP.

Filmography: All Things Ablaze (2014)
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FMUBOKI NOYYTTA /DEEP LOVE

lMonswa / Poland / 2013 / 84’

SAHywW, yneBHeHMI y cobi 60-piuHMi1 YONOBIK, HEMMOBIPHO AiANbHA Nto-
[MHa i [OCBiAYEHWI [aliBep, NEPeXMBAE HaMag, i 3aMILAETbCA napa-
nizoBaHuM. PeabiniTauis # gonomora Moro naptHepku Aci gonomara-
I0Tb MOMY BiZLHOBWUTM PYX/IUBICTb i MOKpaWmMTK CBi cTaH. BiH yce we
Mae npobnemu 3 MOBNEHHAM, i Acsl, €AMHA, XTO PO3yMi€ MOro CoBa,
nepeknagac ix 4ns pewTy CBiTy. AHywWwa NiATPUMYE | MOTUBYE XUTH fani
BENMKa Mpisi — BiH X04Ye 3HOBY 3aiMaTWUCS AAWBIHIOM, HE3BAXAKUM Ha
BENWKY 3arpo3y 340pOBTo i XMTTI0. Moro MeTa — BiggigaTh npekpacHy,
ane Hebe3neyHy bnakutHy aipy B [laxabi (Eruner), 9Ky HeENpOCTo NiAKo-
pUTU HaBIiTb 340POBUM AaliBepaMm.

AH M. MaTyLuMHCbKUIA, pexxvcep KOPOTKOMETpaXx-
HUX DINbMIB, My3UYHKX BiAEO | PEKNaMHUX POu-
KiB, 3aKiHuMB kadeapy KiHopexwucypu dakynsteTy
pagio i TenebaueHHs Kwuwrtoda Kecnboscbkoro
B CunesbkoMy yHiBepcuTeTi B KaTosille Ta Kypc
[IOKyMeHTanbHoro KiHo y LLkoni Anmkes Banau.
Voro dinbMu 6panu yuacTb i 6ynu BinsHaueni Ha
yncneHHnx dectmsansx y Monbiui i1 3a KOPAOHOM.
Dinemozpagis (subpare): Pasom (2006), Mutika
(2007), Hebo (2011), O¢pnaiiv (2012)

Pexwucep / Director:
An M. MatywnHcbkuit / Jan P. Matuszynski
Bupo6nuuTBo / Production:

Otter Films, Cor Leonis Production, HBO Europe,
al. Komisji Edukacji Narodowej 22 lok. 28,
02-797 Warszawa, Poland, +48504 025 052,
martalachacz@gmail.com, Marta Lachacz

Janusz, a self-confident 60-year old, an incredibly active person and
an accomplished diver, suffers a stroke which leaves him paralyzed.
Physical therapy and the assistance of his partner Asia help him
regain mobility and improve his functions. He is still struggling with
speech, and the only person who understands what he says is Asia who
interprets him to the world. What keeps Janusz going and motivates
to carry on is his big dream - he would like to dive again, despite the
major risk to his health and life. His goal is to travel to the beautiful
but perilous Blue Hole in Dahab, Egypt, which poses a challenge even
for fully fit divers.

Jan P. Matuszyniski, a director of short films,
music videos and commercials, graduated
from the Film Directing Department of the
Krzysztof Kieslowski Radio and Television
Faculty University of Silesia in Katowice, and
a Documentary Course in the Wajda School.
His films have been screened and awarded in
numerous festivals in Poland and abroad.
Filmography (selected): Razem (2006),

Myjnia (2007), Niebo (2011), Offline (2012)
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DITU KATHA / CAIN'S CHILDREN / KAIN GYERMEKE]

YeopwuHa, ®panyisa / Hungary, France / 2014 / 104’

TpO€ 4ONOBIKIB, KOXEH 3 SKMX Y AMTUHCTBI CKOiB yoMBCTBO. KOHALbKI
POKM BOHWM MPOBENW Y HAMKOPCTOKILWIiN BA3HMLI KOMYHICTUYHOI Yrop-
WMHK, Ae iX yneplle 3HAAM Ha NNiBKy. TPUBOXHI apxiBHi 3anucu no-
Ka3ytoTb, IK BOHM 3i3HAKOTbCSA Yy CBOIX 3M04MHAX i AiNgTbCA NAaHaMu
Ha ManbyTHE. TpMALATb POKIB MOTOMY pexucep WyKaE ixX i BiaKpUBaAE
TAEMHUL Npo YropLimHy, 9KOi BiH Hikonn He 3HaB. [lonsg, rpix i cnagok

Three men, who all committed murder as children. They passed their
entire youth in communist Hungary’s most brutal prison, where they
were first filmed. Disturbing archive footage shows them confessing
the details of their crimes and sharing their plans for the future. Thirty
years on the filmmaker goes to find them, and discovers untold secrets
and a Hungary he has never known. Fate, sin,and legacy - seen through

ounMma giten Kaina.

Mapuenn lepio B1BuaB KiHopexucypy B fHowa Caca B

YHiBepcuTeTi TeaTpanbHUX i KiHoMucTeuTs y byaanewri.

Y CTyneHTCbKi poKM MoYaB NpaLoBaTh aCUCTEHTOM
pexucepa KopHens MyrapyLio. Moro aunnomHuit
dinbMm, «Po3xpucTaHmity, 6yB NpeacTaBeHUit Ha
YUCIEHHMX MiXKHapOAHUX KiHohecTuBanax i otpumas
Kinbka Haropog, (Motcaam, Minau, Mopto, byaanewr).
Micns 3aKiHYeHHs HaBYaHHS CTaB CMiB3aCHOBHUKOM
B1pobHMyoi komnanii Campfilm. «[itn Kaina» - itoro
nepLnii NOBHOMETPXHUIA PiNbMm.

inemozpagpia: lMamermu naxa Jliokca (2005),
Po3sxpucmanuti (2007)

the eyes of Cain’s children.

Pexucep / Director:
Mapuenn lepto / Marcell Geré
Bupo6HuuTtBo / Production:
Campfilm Production, Hungary, +36 209 922 655,
sara@campfilm.eu, www.campfilm.eu,
Sara Laszld; JBA Production, France,
+33 148 048 460, jbaprod@jbaproduction.com,
www.jbaproduction.com

Marcell Ger6 studied film directing under Janos
Szasz at the Budapest University of Theatre and
Film Arts. He began working as an assistant
director to Kornél Mundruczé during his
studies. His diploma film, Kdcos, was screened
at numerous international festivals and won
several awards (Potsdam, Milan, Porto, Budapest).
After his studies, he co-founded the Campfilm
production company. Cain’s Children is his first
feature-length film.

Filmography: Lux ur szabadalma (2005), Kécos
(2007)
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NO0BIro TA WAC/KUBO / HAPPILY EVER AFTER

Xopeamis, HioepnaHnou / Croatia, the Netherlands / 2014 / 83’

Konu pexxucepka TaTbsiHa Boxiy yKoTpe 3HaWLLIa KOXaHHS CBOTO XUTTS,
i BCe 3HOBY 3arpoXye MiT1 He TaK, BOHA BUPILLYE, Lo Tpeba noyaTh XuT-
T9 3 yncroro apkywa. LLi crocyHkn noBuHHI 6yTn Boanumu! TaTbsiHa Bia-
Bily€ CBOIX MATbOX KOMMLWIHIX Y Mocksi, laMbyp3i, JIoHAoHi 1 3arpebi,
o6 AizHaTUCS, YOMY BCi ii pOMaHM 3aBXAu po3bMBAKOTLCS Ha APY3KK.
EMOUiMHMIA | KOHPPOHTALIMHKIA, ane BOAHOYAC AOTEMHWM, Leir AOKy-
MeHTanbHWI QiNbM 3HaMAe BIATYK Y KOXHOMY 3 HAc, afXe pexucepka
pilly4ye NPOAOBXYE LYKATW CBALLEHHWI [Paanb KOXaHHA: «i XMW BOHU
[0Bro Ta WacamBo»!

Tarbsina Boxiu Hapogunacs y 1971 poui

y xopBaTtcbkoMy MmicTi Kapnosau,. Y 15

pokiB nepeixana 1o Mockeu, fe BUBYana
TenexypHanictuky i kiHopexwcypy. lMpautosana
N03aLUTaTHO TENEXYPHANICTKO, 3HIMana
[IOKYMEHTanbHe KiHo Ta peknamy y Mocksi, JloHaoHi
1 Xopgarii. «[JoBro Ta WacimMBoy» — nepLimi
MOBHOMETPAXXHUI LOKYMEHTanbHWit dinbM boxiu.
Dinemozpadis (subpare): bes cmpameziyHozo
3HayerHs (1993), Ocmannitli sikeHd y [emaypi (1994),
CnomeopeHi idobpaxerHs (2001), Cekc o’knok (2006)

Pexwucep / Director:
TatbsiHa Boxiy / Tatjana Bozic¢
Bupo6uuuTtBo / Production:
JvdW film, De Kempenaerstraat 11B,1051 CJ Amsterdam,
the Netherlands, iris@jvdwfilm.nl,
+31 20 68 85 049, Iris Lammertsma
Ductpunbyuin / Sales:
Journeyman Pictures, 4 High Street,
KT7 ORY Thames Ditton, Surrey, United Kingdom,
+44 208 398 4616, emma@journeyman.tv
WWW: wWww.journeyman.ty

When, for the umpteenth time, filmmaker Tatjana Bozi¢ has found
the love of her life and again things threaten to go terribly wrong,
she decides that she should turn over a new leaf. This relationship
must succeed! Tatyana visits five exes in Moscow, Hamburg, London
and Zagreb to find an answer to the question of why all her love
affairs always end on the rocks. The documentary is a confrontational,
emotional, but at the same time humorous film, easily recognizable to
every one of us, in which the filmmaker staunchly keeps searching for
the holy grail of love: the Happy Ever After!

Tatjana Bozi¢ was born in 1971 in the Croatian
town of Karlovac. At the age of 15, she moved
to Moscow, where she was educated in TV
journalism and filmmaking. She has worked
freelance as a TV journalist, as a documentary
maker and in advertising in Moscow, London
and Croatia. Happily Ever After is Bozic's first
feature-length documentary.

Filmography (selected): Of No Strategic
Importance (1993), Last Weekend at Petlura
(1994), Distorted Reflections (2001),

Sex o'Clock (2006)
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KOMMNEKC KEHIYPY /

THE KANGAROO COMPLEX/

benveia / Belgium / 2014 / 58’

Lleit dinbM cTaBuTb NUTaHHS, BaxaMBe AN HAc, 6aTbkiB Aiten 3 BiA-
MiHHOCTSIMU: IK MM MOXEMO PO3NYYUTUCS, SKLLO CUTYaLlis 3MYLIYE Hac
[0 pyKonawHoro 60t? Y Toi yac, K AUTUHYA KEHTYPY MOXeE B SKMICb
MOMEHT MONULLUTU CYMKY, AUTUHA 3 Qi3UYHMMM BajaMu TPUBAUiA Yac
3aNMILIAETBCA Ha pykax KMoro/ii MaTepi. MoTpi6Ha Heabuska pillydicTb,
W06 HaBaxuTUCs 0bepexHo BianycTuTH oro/ii. 3i ceoro 60Ky, AMTMHA
TaKoX MOBMHHA JOBECTM MaTepi, WO BiH ab0 BOHA MOXe XMUTWU CaMo-
CTIMHWUM XUTTAM.

Capa MyH Xoy - pexxmcepka Ta KONULLHS
cTpunTusepka. 3n06yna y 1998 poui cryniHb
i3 KniHiyHoi Ncyxonorii. Y 2006-2008 pokax
TaHLoBana y nocraHosui BiMa BaHaekeiibyca
(MixHapoaHuit Typ Nightshade). Y 2010 poui
npeactasnsna GinbM <Y BUNALKY 3HUKEHHS
TUCKy» B KoHKypci DOCUKUTTS.
Dinemozpadia: He kaxime moiti mami (2003),
Hadis (2003), ¥ 8unadky 3HUMeHHs mucky

Pexwucep / Director:
Capa MyH Xoy / Sarah Moon Howe
Bupo6HuuTso / Production:

Plexus Production, +32 474 39 43 73,
plexusproduction@gmail.com, Olivier Malvoisin
Ductpubyuis / Sales:

(2009) ventes-cbawip-sales@skynet.be, Thierry Detaille

This film raises an important question for us, the parents of different
children: how do we bid farewell to someone while the situation forces
us into a hand-to-hand fight? If a baby kangaroo leaves his pouch at
a certain moment, the handicapped child stays longer in the lap of
his/her mother. Then the stake is, when does one dare to gently push
him/her out? For his/her part, the child also has to prove to the mother
that (s)he can become independent.

Sarah Moon Howe is a filmmaker and
former striptease dancer. She earned a
degree in clinical psychology in 1998.

From 2006 to 2008 she was a dancer in a
show choreographed by Wim Vandekeybus
(Nightshade international tour). In 2010 she
took part in the DOCU/LIFE competition
with the film /n Case of Loss of Pressure.
Filmography: Ne dites pas a ma mere (2003),
Hope (2003), In Case of Loss of Pressure (2009)
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OBAMA 3 BPOHKCA / BRONX OBAMA

CLA /USA/ 2014 /91’

49

A aKBM KOCb, NOMNAHYBLIX Y A3epKano, BU Nobaumnun 6 y HboMy Haii-
MOTyTHiLWY ntoamnHy cBity? Moku Jlyic OpTic 6pmB cBoto Bopiaky ofHOro
aHa 2008 poky, MOro XuTTs 3MiHWAOCS Hazaexau. BiH He nobaums y
n3epkani cebe - 6e3pobiTHOro 6aTbka CiMelcTBa, NyepTopuKaHLUs ce-
penHboro BiKy i3 bpoHkca. HatoMicTb BiH nobaune 0611448 3MiH, Hagii...
rpoLuen.

What if one day you looked in the mirror and saw the most powerful
man in the world staring back at you? When Louis Ortiz shaved off
his goatee one day in 2008, his life changed forever. He looked in the
mirror and he didn’t see himself - a middle-aged, unemployed Puerto
Rican father from the Bronx. He saw the face of change, of hope... of
money.

PaiisiH Mepaok — He3anexHuii KiHopexucep

i TBOpUMIt AMpPEKTOP BNACHOI KOMMaHii 3
BUPOBHULITBA AOKYMEHTANbHUX (DinbMiB

Ha 3aMOB/NEHHS | PO3POBKM OPUriHANBHUX
npoexTig, Saving Daylight Productions. Moro
HellofaBHi pobotu Manu ycnix Ha BBC, The
New York Times, MSNBC, The Huffington Post,
Gawker Ta B iHWKX Mepia. «Obama 3 bpoHkca»
— MepLUMiA MOBHOMETPAXHUI [LOKYMEHTANbHWIA
dinbm PaiisiHa. BiH ananTyBaB cBilt cLeHapiit
Ans enizony «Liboro aMepuKaHCbKOro KUTTS»
Ta ponuka ans New York Times.
Qinemozpagpia: O6ama 3 bporkca (2014)

Pexwucep / Director:
Paitst Meppok / Ryan Murdock
Bupo6nuuTBo / Production:

Saving Daylight Productions, +2129958139,
anyah.dover@gmail.com,Anyah Dover
Luctpubyuia / Sales:

Cargo Film & Releasing, +2129958139,
anyah.dover@gmail.com,
www.cargofilm-releasing.com, David Piperni

Ryan Murdock is an independent
filmmaker and the creative director of his
company, Saving Daylight Productions,
which creates documentary media for
clients and develops original editorial
projects. His recent work has been
featured on the BBC, the New York Times,
MSNBC, the Huffington Post, and Gawker,
among others. Bronx Obama is Ryan’s first
feature length documentary. He adapted
his story for an episode of This American
Life and as a short for the New York Times.
Filmography: Bronx Obama (2014)
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MANH-PIIX / PINE RIDGE

Aania / Denmark / 2013 / 76’

19-piuHnit Bept cuamTb y 3aTiHky aepesa y Mapky Mo. KaccaHapa Bop-
piop roaye cBoto fouky, Janmonn Poys. [leHien PaH3 Knoys niTHie nig,
COHLEeM y MeMopianbHOMy Komnnekci «llopaHeHe koniHo». Kaccenb
Ckart Jlitn Haparae coi yepeBukM Ha Popeo Yotepc. BaHecca Maiinep
camoTHs nocepen, bennenas. Nlenc Pen Knaya npoBoauTb Houi 3a 3a-
npaBkoto. Yce e BiabyBaeTbCs BAITKY, i BCi BOHW XWBYTb y pe3epBaLii
ManH-Pipx y Misoexnin Oakoti, CLUA.

Anna E6OpH Hapoaunach y nloToMmy

1983 poky Ha ManeHbKoMy OCTPOBI
Ckadrbo y LUsewii, ae He 6yno KiHoTeaTpis.
BoHa - camoyuka, xuse y [lanii Ta Lseuii.
3Hsna Kinbka irpoBUX i AOKYMEHTaNbHUX
KOPOTKOMETpaxHMX dinbMmis. Ii dinbm
«baba», 3HaTHit B YKpaiHi, byB BinibpaHuit
nna letebop3bKoro KiHodecTusanto

Ta «CkaHAWMHABCbKOT MaHopaMmy

2011 poky. «MaitH-Pigk» — AebloTHMI

Pexucep / Director:

Anna E6opH / Anna Eborn
Bupo6HuuTteo / Production:
Adomeit Film, +45 31418681,
katja@adomeitfilm.com, Katja Adomeit

19-year-old Bert sits in the shade of a tree in Yo Park. Cassandra
Warrior feeds her daughter Diamond Rose. Daniel Runs Close sweats
under the sun at the Wounded Knee Memorial site. Kassel Sky Little
puts his boots on at the Waters Rodeo. Vanessa Piper is alone in the
middle of the badlands. Lance Red Cloud hangs out behind the gas
station at night. It is summer and they all live here, at the Pine Ridge
Reservation in South Dakota, USA.

Anna Eborn was born in February

1983 on the small island of Skafto in
Sweden, an island with no cinemas.
She is an autodidact and divides her
time between Denmark and Sweden.
She has directed a number of short
films, both fiction and documentary.
Her film Baba was shot in Ukraine, and
was distinguished at the Géteborg Film
Festival and Nordisk Panorama in 2011.

NOBHOMETPaXXHUI LOKYMEHTaNbHMIA JAuctpubyuis / Sales: Pine Ridge is Anna’s debut feature length
GinbM AHHM. Film Republic, info@filmrepublic.biz, documentary.
Dinemozpagia: baba (2010), 3miiska (2014) Ines Skrbic Filmography: Baba (2010), Zmiivka (2014)
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MPOMATAHOA / PROPAGANDA

Yuni / Chile / 2014 / 62’

@inbM Npo noaii unnincbkoi NpesnaeHTcbKoi kamnanii 2013 poky, no-
cepen OAHOMO 3 HAMBIAYYTHILIMX COLANbHUX 3aBOPYLUEHb OCTaHHIX
pokiB. BiH nmponoHye MaHApiBKY Kpi3b HaWbinbl BUHATKOBI cuTyaLii
NONITUYHMX KaMMaHii, CMOHyKawuu [0 pednekcin Wono CKAagHMX
BiLHOCMH MiX NOMITMKaMM i rpoMagaHamMu, nobayeHx oYMMa Kinbkox
pexwucepis L€l KpaiHu.

Kpicrocdep Mioppeit Mae cTyniHb i3
coLianbHMUX KOMYHiKaLii (cneuianbHicTb
«3BYKOPEXMCEP Ta XYAOXKHIN pexucep»)
Katonuupkoro yHiBepcutety Yuni. Pazom
i3 Mabno Kappepoto 3HsB CBili nepLumin
irpoBuit dinbM, «Manyens ae Pibepay,

This film is a follow-up to the Chilean presidential campaign of 2013,
which unfolded in the midst of one of the major periods of social
unrest in recent years. It takes a visual journey through the most
singular corners of the political campaigns, inviting reflection on the
complex relationship between politicians and citizens through the
eyes of several filmmakers in the country.

Christopher Murray holds a degree
in Social Communication with the
title of Audiovisual Director from
the Catholic University of Chile. With
Pablo Carrera he co-directed his
first feature film, Manuel de Ribera,

BiI3HaueHuit Haropoaoto «Havikpauwit
HaLjioHanbHWi dinbM» MixHapoaHoro
KiHodectnsanto y CaHtbsro 2010 poky.
Moro kpocMeniliHmii AOKyMeHTanbHMi
npoekT «KiHemaTorpadiyHa kapTa KpaiHu»
(mafi.tv) 3006yB HaLioHanbHy NpeMito i
craB «OdiuiitHum Bu6opom» IDFA 2012.
Dinemozpadia: Maryens de Pibepa (2010)

Pexwucepm / Director:
Kpictodep Mioppeit, konektus MAFI /
Christopher Murray, MAFI Collective
Bupo6HULTBO Ta AMCTPUGYLia /
Production & Sales:

MAFIL.TV, Toledo 1960, 7500728 Santiago,
Chile, +56979464437,
diego.pino.a@gmail.com,

Diego Pino Anguita

which won the Best National Film
award at the Santiago International
Film Festival 2010. His crossmedia
documentary project Filmic Map

of a Country (mafi.tv) was awarded
with a national grant and an Official
Selection at IDFA 2012.
Filmography: Manuel de Ribera (2010)
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PA30OM / TOGETHER/

Pocis / Russia / 2014 / 52’

[Boe nopeit y nopo3si. [ToBCSKAEHHE XUTTS, AiN0BI A3BiHKK, irpy, pyX No
KPWBIl WOCe, NOBOPOT i 3HOBY AiNOBI A3BiHKMK... [IpoTAroM poky 6aTbko
M poYKa Make He 6aunnu ofiHe OJHOrO i He 3anMLWannUcs HAOAMHL.
[Bi kKamepu AMBNATLCS OAHA HA OAHY; Pi3Hi CTPaxu XMBYTb B OLHOMY
NpOoCTOpi. 3aNUTaHHA: MOBEPHYTUCS HA3a4 YM NPOAOBXUTU MaHAPYBATU
pasom?

Jenic Wa6aes Hapoamnecs 1980 poky
B Mockai.Y 2001-2003 HaByaBcs <
y BlIKy, y MaiicTepHi pexwucepis-
[nokyMeHTanicTig Irops feneiHa.
3ronoMm 3aiiMaBcsa KiHOBUPOBHMLITBOM

i NiANPUEMHULITBOM B iHWKX Chepax.
Y 2013 poui 3akiHumB LLkony
JIOKYMeHTasIbHOro KiHO i TeaTpy MapiHn
Pas6exkiHoi Ta Mixaina Yraposa.
®inemozpagpis: Pazom (2014)

Pexwucep / Director:
[enic Wabaes / Denis Shabaev
Bupo6HuuTteo / Production:
Marina Razbezhkina Studio,
+7916 686 3535,
MarinaRstudio@gmail.com,
Marina Razbezhkina

Two people are on the road. Everyday life, business calls, games, the
curve of the highway, the journey home, and again the business calls...
During this year the father and the daughter have not seen much of
each other, and they have not been alone together for a long time. Two
cameras are looking face to face; different fears inhabit one and the
same space. There is a question: should they come back, or should they
continue travelling together?

Denis Shabaev was born in 1980 in
Moscow. In 2001-2003 he studied at the
Gerasimoyv Institute of Cinematography,
in the workshop for documentary film
directors under Igor Geleyn. Later he was
involved in cinema production and other
spheres. In 2013 he graduated from the
Marina Razbezhkina and Mikhail Ugarov
School of Documentary Film and Theatre.
Filmography: Together (2014)
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CMYTHIYACK / CLOUDY TIMES /

LWeeiiyapis, Mapazeatii / Switzerland, Paraguay / 2014 / 92’

Ckinbku Apami cebe namaTae, ii MaTH cTpaxaana Ha eninencito Ta XBo-
poby MapkiHcoHa. Sk eanHa AMTUHA BaTbKa, IKKUIA MOKMHYB CiM'o, Apami
Mycuna 3Manky niknyBaTtmcs npo cebe Ta cBOK MaTip, WwWo 6yno 30BCiM
HenpocTo. [lecsTb poKiB MOTOMY BOHA IKUMOCb YUHOM CMpOMOracs po-
3ipBaTV Lel NaHuor i 3HaiTM cBOe ocobucte wacta y LLsenuapii, ae
MeLlKa€e pa3oM i3 napTHepoM [aTpikoM. Ane 300poB4 ii MaTepi CTpiMKO
noripwyetbcsi. OCKiNbKM HiXTO, KPiM ApaMi, He MOXe AOTNAHYTU XKiHKY,
BOHa MyCWUTb noBepHyTuca o [laparsato. Lie ayxe ocobuctuin dinbm
npo yHiBepcanbHy npobnemy, 3 Ko BCi MM MyCMMO MaTW CNpaBy: WO
pobuTK 3 6aTbKaMu, KOJIM BOHW CTAKOTb CTAPUMM i HEMIYHUMU?

Apami YnbitoH Hapoaunacs B ACYHCbIAOHI,
Maparsait,y 1978 poui. BoHa otpumana
cTuneHaito boctoHcbkoi dyHaauii KiHo i Bigeo,

For as long as Arami can remember, her mother has suffered from
epilepsy and Parkinson’s disease. As the only child of an absent father,
Arami had to be responsible for herself and her mother at a very young age,
which proved to be a very demanding situation. Then, 10 years ago, she was
somehow able to cut the cord,as she found her own happiness in Switzerland,
where she is living with her partner Patrick. However, her mother’s health
is progressively deteriorating. Since no one except Arami can look after her
mother, she has to return to Paraguay. This film is a supremely personal
film about a universal issue we all have to face: what are we going to
do with our parents, once they are old and ill?

Arami Ullén was born in Asuncién, Paraguay,
in 1978. She was awarded a scholarship to the
Boston Film and Video Foundation, where she

[ie BMBYana NpakTuKy KiHo3iMomok. [locBig, KiHo-
BMpOBHMLITBA BK/OYAE B cebe My3nyHi Biaeo,
Tenenporpamu i peknamHi ponuku ans naTmHo-
aMepHKaHCbKMX i EBPOMENCbKMUX KIHOKOMMNaHiid.
Sk nucbMeHHULs, Apami ony6nikysana «po
Hapyry Ta iHWMX POAMYIB» — KHUTY ONoBiei Ha
TEMY XXOPCTOKOI MOBE/IHKM 3 XiHKaMu.
inemozpagpis: BiocymHicme 8n1acHoz0 iMeHi
(1998), Mpumarka (2000)

Pexucep / Director:
Apami YabitoH / Arami Ullon
Bupo6nuuTBo / Production:
cineworx filmproduktion gmbh, Weinbergstrasse 52,
CH-8006 Zirich, Switzerland, +41 44 5004081,
info@cineworxfilmproduktion.ch,
www.cineworxfilmproduktion.ch
Ductpubyuis / Sales:
Film Republic, info@filmrepublic.biz, Ines Skrbic

studied hands-on filmmaking. Her experience
in production includes music videos, TV
programs and commercials for Latin American
and European production companies. As an
author, Arami has published About abuse and
other relatives, a book containing short stories
whose main theme is gender abuse.
Filmography: Ausencia de un nombre propio
(1998), Beckon (2000)
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«MwuHyne moro ainycs 3aBxam 6yno NpucyTHE B cborofeHHi. BoHo npo-
rnafano Kpisb yci MOro cnosa uu Aji, ane BiH HIKOM He roBOpPMB Mpo
HbOro. Jlnwwe Tenep, 3ragytoym Te, WO 9 3HaB NPO MOro XMUTTA Ta 0CobK-

CTiCTb, S BiA4yBato Bary MOro Cnamky».

Mackanb ®nbopkc Hapoanscs y BopmMci,
HimeuunHa,y 1982 poui. 3axonntoeTbes
aHiMaLli€to 3 paHHbOro Biky. CBOI nepLui
dinbMu cTBOPMB Y AUTUHCTBI. [icns
YCMIlWHOrO 3aBepLUEHHS HaBYaHHS
MepiameHempkmeHTy y LLikoni 6i3Hecy Ta
iHbopMaLiiHUX TexHonorii B IcepnoHi
BCTYnMB A0 AKageMii kiHo bageH-
BioTTeMbepra, 1106 BUBUNTH TBOPUMIA
6ik MepiaBMpOBHMLTBA.

Dinomozpagia: Bedmios (2014)

BEOMIOb / BEAR /

HimeyyuHa / Germany / 2014 / 9’

“My grandpa’s past was always very present. It would break through
in something he’d say or do, but he’'d never talk about it. Only now, by
revisiting his life and personality as | knew him, do | feel the weight

of his inheritance”

5

Pexucep / Director:

Mackanb ®nbopkc / Pascal Florks
Bupo6nuuTBO / Production:
Filmakademie Baden-Wirttemberg,
Akademiehof 10 D-71638 Ludwigsburg,
Germany, +497141 9690,
festival@animationsinstitut.de,
www.filmakademie.de, Petra Schierke
Ductpubyuin / Sales:
aug&ohr medien, +49(0)17662965299,
markus@augohr.de, www.augohr.de,
Markus Kaatsch

Pascal Florks, born in Worms, Germany,

in 1982, discovered his passion for
animation early on, making his first films
as a child. After successfully completing
a media management degree at the
Business and Information Technology
School, Iserlohn, he wished to explore the
creative side of media production, and so
decided to continue his education at the
Filmakademie Baden-Wurttemberg.
Filmography: Bdr (2014)
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SIkuMKU € Mexi ocobuctoi xepToBHOCTI? DinbM po3nosigae icTopito
pobiTHULI CipHMKOBOI Gabpuku, sKa NpPUAMAE CKNAAHWUIA BUKIUK. Mu
CMOCTepiraemMo Kinbka Knto4oBMX MiCALIB il XMTTS, NPOTAroM SKMX BOHA
HaMaraeTbCs 34iMCHUTU CBOI Mpii. Lle icTopis npo HeMMOBIpHY 3MiHy Ta

npo NtoboB, gKa HAAAE CEHC Ti XKMTTIO.

Masen JlosiHcbkuit Hapoauscs 1965 poky
y Bapuasi. Pexxucep, cueHapucr i
NpOAICEP AOKYMEHTANbHUX Ta irPOBMX
dinbMiB. 3006yB CTyniHb dhakynsTeTy
KiHopexwucypu Lkonu kiHo y Jloasi.

Moro pokymerTanbHi dinbMu 3006yBanu
NpecTkHi Haropoau GecTuBanis 'y

BopHronbmi, Mapwki, Nlainuiry Ta Kpakosi.

Dinomozpagis (subpane): Cmpykmypa
(1989), 100 pokie y kiHo (1995), Cnagomip
Mposek npedcmasnsie (1997), Mari 3
Ykpainu (2002), bameko i cuH (2013)

BEPKA /WERKA

lMonswa / Poland / 2014 / 40’

What are the limits of personal sacrifice? The film tells the story of
a match factory worker who takes up a remarkable challenge. We
observe several crucial months in her life as she attempts to turn her
dreams into reality. It’s the story of an extraordinary transformation,

and about a love that gives her life meaning.

Pexwucep / Director:

MaBen JlosiHcbkuit / Pawet tozinski
Bupo6uuuTtBo / Production:
tozinski Production, Walecznych 17/6,
03-916 Warszawa, Poland,
+48226174853, pawel.lozinski@wp.pl,
Pawet tozinski

Pawet Lozinski, born in 1965 in Warsaw,
is a director, scriptwriter and producer
of documentary and fiction films.

He earned his degree from the Film
Directing Department of £6dz Film
School. His documentary films have
won prestigious awards at festivals in
Bornholm, Paris, Leipzig and Krakow.
Filmography (selected): Struktura (1989),
100 lat w kinie (1995), Stawomir Mrozek
przedstawia (1997), Pani z Ukrainy (2002),
Ojciec i syn (2013)
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B'A3HI KAHYHA / PRISONERS OF KANUN/

Icnania / Spain / 2013 / 30°

Tpaoumuis KpOBHOI MOMCTH, fiKa HaNivye CTONITTS, MOYMHAE PYMHYBATU
XWUTTS Bif 4acy NadiHHS KOMYHICTUYHOrO pexunmy B AnbaHii, ne 6arato

POAMH XOBAKTbCA Y CTiHAX CBOIX OYAMHKIB, 60SYMCb KPOBHOI MOMCTY.

Ponosuit kopekc «KaHyH» Bkntoyae B cebe npaBo BOWTM, TaKUM 4M-
HOM MOMCTMBLUMCb 33 NonepeaHE YOMBCTBO: «3a KPOB CNif BiANNATUTH
KPOB'IO».

Pocep Kopenbs — HesanexHa pexwucepka-
[OKyMeHTanicTka Ta BigeoxypHanicrka. Ii
po6oTy BifoMi y BcbOMy CBIiTi Ta 3006y/1u
yucneHHi Haropoau. OkpiM ocobucToi poboTy,

The centuries-old custom of blood feuds has started blighting lives
since the collapse of communism in Albania, where many families are
living locked down in their houses in fear of blood vengeance. The
ancestral code of Kanun includes the right to murder to avenge an
earlier killing: ‘blood must be paid with blood:.

Roser Corella is an independent
documentary filmmaker and video journalist.
Her work has been shown worldwide,
winning numerous awards. Alongside her

Pocep cnisnpatitoe 3 MixkHapoaHumm 3ML.Ti Pexwucep / Director: personal work, Roser collaborates with
3aXOMN/EHHS XXaHPOM [OKYMEHTaNiCTUKM B Pocep Kopenbs / Roser Corella international media. Her fascination for
HOBMX YMOBaX LM(PPOBMUX KOMYHIKaLLH, Lo Bupo6H1uTBO Ta AUCTPUGYLiA / the documentary genre, in the new digital
NiZKPeCIoTb BHYTPILIHI CynepeyHocTi i Production & Sales: landscape of communications that testifies
napafiokcy mMaTtepiany, ClOHYKano pexuncepky Grafo Documental, to the medium’s inherent tensions and

[10 NOAOPOXEN CBITOM Yy NoLUyKax icTopili, +4915778759831, paradoxes, has led her around the world in
BapTMX PO3MOBIAi. roser.corella@gmail.com, search of stories to tell.

Dinemozpadia: BszHi KaHyHa (2013) www.rosercorella.com Filmography: Prisioneros del Kanun (2013)
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FOTENb 22 /HOTEL 22

CLWA/USA/ 2014/ 8

Mopaii dinbMy BiAOYBaOTLCA NPOTArOM OAHIET APaMATUYHOI HOYI B aBTO-
6yci y KpemHieBint ponuHi. JliHig 22 — eanHuii Linono6oBuii aBTob6ycHMM
MapwpyT y Mano AnbTo. YaeHb Le 3BMYaiHUIA Micbkuii aBTobyc. MpoTe
BHOYi BiH NEPETBOPIOETLCSA HA HEODiLLIMHWIA NPUTYNOK AN 6e300MHMUX.

Eniza6ert Jlo Hapoawmnacs i Bupocna y loHKOH3i, oTpuMana
CTyniHb 6akanaBpa 3 aHMiNCbKoi MOBM Ta KiHO3HABCTBA

LUkonm mucteuTs Tiw Hoto-Mopkebkoro yrisepeuterty. Ti
KOPOTKOMETPaXHi ®iNbMu Manu ycnix Ha dpectuBansax AMepuku
i EBponu, Bkntovatoum «CaHaeHc», True/False, DOC NYC

Ta DOK Jleinuur. 3apa3 BoHa HaBYa€ETbCS Ha MaricTpaTypi
CreHdopACbKOro yHiBEPCUTETY HA NPOrpamMi 3 JOKYMeHTaNnbHOro
KiHo. [lo BcTyny B yHiBepcuTeT Enizabet Hanucana cueHapii

i cTana cniBNpoAKCepKO0 BiA3HAUYEHOrO HaropoAaMu
[lOKyMeHTanbHoro cepiany «Hawa Amepuka i3 Jlicoto JliHr».
Dinemozpagia: Ocmpis ckapbis (2014),

Ocmanns 3ynurka e Canma-Po3i (2014)

4

Pexwucep / Director:
Eniza6ert Jlo / Elizabeth Lo
Bupo6HULTBO Ta AuCTpUGYLin /
Production & Sales:
+917-291-0538,
elizabethx.lo@gmail.com,
Elizabeth Lo

This film takes place over one dramatic night on a bus in Silicon Valley.
Line 22 is the only 24-hour bus route in Palo Alto. During the day, it is
a reqular city bus. But by night, it transforms into an unofficial shelter
for the homeless.

Elizabeth Lo was born and raised in Hong Kong,
and received her B.F.A.in English and Film from the
Tisch School of the Arts at NYU. Her short films have
received recognition at festivals across America and
Europe, including Sundance, True/False, DOC NYC,
and DOK Leipzig. She is currently an MFA candidate
in the Stanford University Documentary Film
program. Prior to graduate school, Elizabeth wrote
and co-produced for the award-winning nonfiction
series, Our America with Lisa Ling.

Filmography: Treasure Island (2014),

Last Stop in Santa Rosa (2014)
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BE FOUND /

Monvuwa, IHdia / Poland, India / 2014 / 16’

[eHb 3 XXUTTS ackeTa, IKMI HeKBanIMBO MAe JONMHO Ha MiBAHI IHAIT.
Loporoto BiH 3yCTpiYae YMCIEHHMUX MELUKaHLLiB PerioHy i LiiKaBUTbCS iX
XnTTaMu. Liboro HapoaHoro dinocoda myxe nosaxatoTs. [logekyam BiH
HaBYaE€ iHWKX | CNpUIAMAE BCi NOAIT 9K NOAAPYHKM foni. HanpuKiHLi AHs
BiH NOBEPTAETLCA A0 CBOEI AOMIBKM, Aie CMOMNSAAE XKUTTS.

AppxxyH Tansap Bupic y Mym6ai i noixas
3 |HAii, Wwob BMBYATM MaTEMATMKY Y

A day in the life of an ascetic as he wanders casually through a valley
in southern India. Along the way, he meets numerous residents of the
region and is curious about their lives. This popular philosopher enjoys
considerable authority, sometimes acts as a teacher, and accepts
events as the gifts of fate. At the end of the day, he returns to his
shelter, where he contemplates life.

Arjun Talwar grew up in Bombay and left
India to study Mathematics at Stanford

CrendoppacbkoMy yHiBepcuTeTi. [paLiotoun Pexucep / Director: University. While working as a cartoonist
KapuKkaTypuctoM ans rasetu y T6inici y AppxyH Tansap / Arjun Talwar for a newspaper in Tbilisi, Georgia, during
Ipys3ii, nouas 3aiimatuca potorpadietro Bupo6HuuTBo / Production: the 2008 conflict with Russia, he began
niz, Yac KoHdnikTy 3 Pocieto 2008 poky. Paristwowa Wyzsza Szkota Filmowa, taking pictures. Currently, he is at the
3apas 3aBepLUye HaB4aHHS Y MoNbCbKiM Telewizyjna i Teatralna, Targowa 61/63, Polish National Film School where he is
HauioHaNbHIM WwKoni KiHo. 90-323 £odz, Poland, in his final year.

Dinemozpadpia: [e 5 (2014) +48 42 634 58 00, Arjun Talwar Filmography: Gdzie ja (2014)
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XEPTBOMPUHECEHHSA / A SACRIFICE

Benuko6pumatnis, India / UK, India / 2013 / 23’

Jixamo Kbsib, TMBETCbKMIA MaHAPIBHUK, TIKAE Y BUTHAHHA 0o IHAii, ane
TAEMHO MOBEPTAETHCA A0 TMOEeTy B CMMBONIYHIN MaHAPIBL, Wob npu-
BEPHYTYM yBary 10 CTpaXzaaHb CBOro Hapoay. Y uer xe yac 130 Tubetuis
BOANUCA [0 caMocnaneHHs y Tubeti. inbM po3rnapae Hacnioku xep-
TBOMPUHECEHb, BUMHEHUX TUOETLSAMM B iM9 CBOOOAM.

Teo lecciHr - pexwucep-A0KYMEHTanICT i
BileoXypHanicT, iknit MeLlkae B JIOHAOHI.
CTBOPMB CBIl1 NEPLUMIA AOKYMEHTabHHI

Lhamo Kyab, a Tibetan nomad, escapes into exile in India, only to
return secretly to Tibet on a symbolic journey to highlight his people’s
suffering. Meanwhile, 130 Tibetans have set themselves on fire inside
Tibet. This film considers the implications of the sacrifices being
committed by Tibetans in the name of freedom.

Theo Hessing is a London-based
documentary filmmaker and video
journalist. He made his first documentary

dinbM y 2011 poui, HaBYAUMCh Y Pexwucep / Director: in 2011 while studying at the UK’s
HauioHanbHii wkoni KiHo # TenebayeHHs Teo Tleccinr / Theo Hessing National Film and Television School.
Benukobpuranii. [lo Toro, ik noyatn Bupo6Huutso / Production: Before working in documentary Theo
3HiMaTK KiHO, Teo npaLioBaB AOCIIAHNKOM Theo Hessing, +447799648005, worked as a researcher in the field of

y ccepi Mi>KHapoaHOro po3BuUTKY. 3apas BiH theosimonhessing@gmail.com international development. Currently he
3HIMaE KOPOTKOMETPAXHI AOKYMEHTaNbHi Ductpunbyuin / Sales: is making short documentary features for
$inbMM AN HOBUHHMX Mepia. Journeyman, www.journeyman.ty, the news media.

Qinemozpadpia: MpubupansHuk (2011) Lucy Matthias Filmography: The Cleaner (2011)
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IHLIA KPAIHA / ANOTHER COUNTRY / [IPVIAS CTPAHA
Pocia / Russia / 2014 / 29’

@abpic - nonitMyHuit 6ixkeHeup i3 leMokpaTuyHoi pecnybniku KoHro, Fabrice is a political refugee from the Democratic Republic of Congo

KM BWixaB Ao Pocii, wob ypatyBaTi CBOE XMUTTS Bif KyNb AMKTATOP- who escaped to Russia to save his life from the dictatorship’s bullets.
CbKOTFO pexumy. Tenep BiH 6OpETbCS 3@ BUKMBAHHS 1 OTPUMAHHS CTa- Now in Moscow he fights to survive and receive the status of a political
TyCy NONITUYHOTO BixkeHus Yy MockBi. Moro poamHa uekae Ha HbOro, ane refugee. His family is waiting for him, but Moscow doesn’t believe in
MockBa cnbo3aM He BipuTb. tears.

PeHaro Boppaiio CeppaHo HapoanBcs Pesxucep / Director: Renato Borrayo Serrano was born in

y lBatemani 1992 poky. 3 2012 poky Penato Boppaito CeppaHo / Guatemala in 1992. Since 2012 he has
skuBe B Pocii, fie TpeTiit pik BUBYaE Renato Borrayo Serrano lived in Russia, where he is on the third
PEXMCYPY IOKYMEHTANbHOIO KiHO Y Bupo6HMUTBO / Production: year of a specialization in the direction of
BcepociiicbkoMy fiepxkaBHOMY iHCTUTYTI Renato Borrayo Serrano, documentary cinema in the All-Russian
KiHemaTorpadii. +7 9160684792, State Institute of Cinematography.

@inemozpadia: IHwa kpaita (2014) renatoyoserrano@gmail.com Filmography: Another Country (2014)
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MEAUK IAE OCTAHHbORO / THE DOCTOR LEAVES LAST

YeopwuHa, Ykpaina / Hungary, Ukraine / 2014 / 26’

Jlikapka-BonoHTepka TaHs Oyna Ha nepenoBiii BNpOAOBX HaKpUBaBi-
Wwmx aHiB Manpany. Micns npunuHeHHs BOTHIO BOHA NULWIAETbCS B KKe-
Bi NiKyBaTM nopaHeHux. TMM YacoM HeoronolleHa BiliHa 3 Pociiicbkoto
MDepepaLi€lo MOYUHAETLCA HA CXOAI YKpaiHW. TaHS 3HOBY MyCHTb iXaTu
Ha GpOHT.

Cgitnana Lumko - HesanexHa

Tanya, a volunteer doctor, was in the front-ranks during the bloodiest
days of Maidan. After the ceasefire, she remains in Kyiv in order to help
the injured. In the meantime, the undeclared war with the Russian
Federation breaks out in the east of Ukraine. Tanya has to go to the
front again.

Svitlana Shymko is an independent

pexxucepka 3 YKpaiHu, BUNYCKHULSA
MiXHapOAHOI MaricTepcbKoi nporpamm
3 PEXMUCYPY [OKYMEHTANIbHOTO

KiHo DocNomads. 3aiimMaeTbcs
PO3pO6KOI0 MONITUYHMX, COLLANbHMUX i

(EeMIHICTUYHMX TeM Y LOKYMEHTanicTuL.

®inbmorpadia: Meduk ide ocmaHHL0k0
(2014)

Pexwucep / Director:

Ceitnana LWumko / Svitlana Shymko
Bupo6HMUTBO Ta AMCTPUGYLIn /
Production & Sales:
DocNomads, Budapest 1088, Vas u. 2/c,
Hungary, +36 1 338 4727,
hajni.vajay@gmail.com,
www.docnomads.eu, Hajni Vajay

Ukrainian filmmaker. She graduated
from the DocNomads international
master’s program in documentary
filmmaking. She is involved in
developing political, social and
feminist issues in documentary.
Filmography: The Doctor Leaves Last
(2014)
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MICLIE, L0 MU 3BEMO AOMOM / THIS PLACE WE CALL OUR HOME

Aania / Denmark / 2014 / 30°

AtmMocdepy uboro inbMy BU3HAYaE pajLlie BiliHa, aHK XXYPHaniCTCbKi
dakTn. Yepes My3uKy MM 3a3MpaEMo 40 BCiX NPOLWAPKIB CyCMifbCTBA.
Yepes noesito My NOKA3yeMO, 5K Lie — KoM TBOS KpaiHa MOPUHAE Yy He-
CKiHYEHHe NPOTUCTOSHHA. TyMaH 0OPMITIOE CLEHY BilMHU, IKOi HiXTO He
ouikyBas. Confat KypuTb CBOK OCTaHHIO LMrapKy Yy BikHi nepep TuM, sk

cicTM y nidT Ha3ycTpiy BipHiM cMepTi. MaTu MONUTLCA 3a CUHIB YKpaiHW.

babyca Ha MaiipaHi cniBae: «SKLO BMEPTU MYCUTb, Xalhi NOMPE MUTTEBO.

Topa JlopeHueH, ska Hapoaunacs
1986 poky y MyHkebi, [laHis, Ta
Cubinna Mapi TykceH, Lo Hapoaunacs
1990 poky B KoneHrareHi, - CTyoeHTKM
HauioHanbHoi Wwkonw kiHo JaHii

Ta pexucepKku-noyaTkisLi B
JIOKYMEHTaNbHOMY KiHO.
inemozpagpia: Dinvm xaxis
Csanmeca (2012) ma iHwi

Pexucepwm / Directors:

Cubinna TykceH, Topa JlopeHueH /
Sybilla Tuxen, Thora Lorentzen
Bupo6HuuTtBo / Production:

Tove & Sylvia Filmkompagni,
Denmark, +45 30 50 25 75,
sybilla.marie@gmail.com, Sybilla Tuxen

In this film war is an atmosphere, rather than a series of journalistic
facts. Through music we visit all layers of society. In the form of a poem
we show how it feels when your country is in an unwinnable conflict.
Dusk sets the scene for a war that came unexpectedly. The soldier
smokes his last cigarette in the window before taking the elevator to
certain death. A mother prays for the sons of Ukraine. A babushka at
Maidan sings: “If he meets death - may it be instant”.

Thora Lorentzen, born in 1986 in
Munkeby, Denmark, and Sybilla
Marie Tuxen, born in 1990 in
Copenhagen, are both students
at the National Film School of
Denmark and new documentary
directors.

Filmography: Svantes Skraekfilm
(2012) and others
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HIOE / NOWHERE PLACE

HioepnaHou / The Netherlands / 2014 / 27’

[le MOXHa 3HaNTU CYTHICTb CBOTO iCHYBaHHA? Ha BepluMHax HanBULMX Where do you find the essence of your existence? On the peaks of

y cBiTi rip? e Buwe - Ha 6e3ntoaHin nnaHeTi, 3 9Koi He BTeKTU? Yu, the highest mountains in the world? Even higher, on an uninhabited
MOXe, y HAUrMBLWOMY CMYTKY, 3a/IMLIAYM Mo cobi pyMHYBAHHS, AKi Hi- planet from which you can never escape? Or is it in the deepest
Konu He 3abyayTbca? Lleit foKyMeHTanbHUi dinbM-ece Nokasye pisHUx sorrow, by leaving a trail of destruction that will never be forgotten?
nofen y ix nowykax i HeMUHy4Ye NpUBOAUTD [0 NMUTAHHS: K AANEKO T This documentary essay follows various people on their quest and

roTOBWI 3alTH?

Cio3aHHe Oncranb 3akiHuMna Akagemito KiHo
Hinepnanais y 2014 poui. 3 Haiinepuoro
POKY HaBYaHHS BOHA HaMarasnacs po3wupuTn
MeXi XaHpy K Yy BisyanbHuXx MeTodax,Tak i B
ctokeTax. Pesynstatom umx cnpob cras ¢inbm
«CUMyYNaKpyM», ANs IKOro BOHa BUKOpUCTana
3D-MopentoBaHHs 306paxeHHs. Ane CiozaHHe
LiNKOM 0 CHaru 6yTH pexucepkoto-
cnoctepirayeMm. «Hige» - ii aunnomHa pobora.
Qinemozpadpis (eubpate): lopmpem (2011),
3emns Poys (2012), Cumynskpym (2013)

inevitably leads to the question: how far do you want to go?

Susanne Opstal graduated from the
Netherlands Film Academy in 2014. From
the very first year at the academy, she has
been trying to stretch the limits of the

Pexwucep / Director: genre, in visuals and story. This resulted
CiozaHHe Oncranb / Susanne Opstal in the movie Simulacrum for which she
Bupo6nuuTBo / Production: used 3D image mapping. But Susanne is
Netherlands Film Academy, equally at ease as an observing filmmaker.
+31624430365, Her graduation film is Nowhere Place.
susanneopstal@gmail.com, Filmography (selected): Portret (2011), Land
Susanne Opstal von Rouw (2012), Simulacrum (2013)
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HOTATKM 3 IBEPIi / NOTES FROM LIBERIA

CLA /USA/ 2014 / 25’

Lleri @inbM npocTexye Wngx MOKiMHOro SNOHCbKO-aMepUKaHCbKOro
pexucepa Pbo MypakaMi Ha kayyykoBiv nnaHtauii Firestone Tire B
TiGepii. Mig NOKPOBOM HOYi BiH MPOHWKAE Ha TEPUTOPID MAaHTaLUii i
noTpannse Ao Maixe HEBUOMMOTO CBITY, A€ KOPCTOKi YMOBM XUTTS Ta
npaui obypnMBo Mano 3MiHWAMCA 3 Yacy BigKpUTTA nnanTauii y 1926
poui.JocTyn XypHanicTiB Ha NAaHTaL,ilo CyBOPO 0OMEXYETLCA 1 BiacTe-
XKYETbCS KOMMAHIE, TOX Kaapu Pbo — piaKiCHUIN He3anexHuin nornsg,
Ha XUTTS pobiTHMKIB NiaHTaLii no3a odiuiiHow Bepcieto Firestone.

Pbo Mypakami 6yB amepuKaHCbKMM KiHOOMEepaTopoM
a3iiMCbKOro NOXOAXKEHHS, IKUIM 3HSB BiAE€O 1 Hanucas
HOTaTKM Npo CBiil AOCBIA HA Kay4yKOBil naaHTauii
komnaHii Firestone Rubber and Tire y nanekomy ceni
lap6en y Nibepii. Pbo 3HsB 6arato roauH XpoHiku

Ta iHTepB'o, HEOHOPA30BO BiABIAYIOUM KpaiHY
NpOTAroM LuecT pokis. g yac 3OMOK HaBecHi
2013 poky BiH 3apa3vBcs Manspieto i nomep 3a
4oTMpK TKHI y Hito-Mopky. Bizieo, sike 3HiMaB Pbo,
3aNMLWAETLCS OQHWM i3 HeBaraTbox [LOKYMEHTaNbHUX
CBiAYeHb XXMTTS Ha NnaHTauii Firestone.
Qinemozpagpia: Homamku 3 Jlibepii (2014)

Pexwucep / Director:

Pbo Mypakami / Ryo Murakami
Bupo6HuuTteo / Production:
Flatbush Pictures, 10 Jay St., Studio 207A,
Brooklyn, New York 11201, USA,
+718 237 9018, judd@flatbushpictures.com,
www.flatbushpictures.com,Judd Ehrlich

This film traces the journey of the late Japanese-American filmmaker
Ryo Murakami to the Firestone Tire and Rubber Plantation in Liberia.
Under the cover of night, he trespasses onto the plantation grounds
and enters a scarcely seen world, where coercive living conditions and
labor practices have changed alarmingly little since the plantation
opened in 1926. Journalistic access to the plantation is tightly
controlled and monitored by the company, and Ryo’s footage is a rare
independent vision of the lives of plantation workers that stands
outside of the official Firestone account.

Ryo Murakami was an Asian-American
cinematographer who filmed and noted his
experiences at the Firestone Rubber and Tire
Plantation in the remote village of Harbel, Liberia.
Ryo shot hours of footage and interviews, and
visited the country many times over the course
of six years. While filming in the spring of 2013,
he contracted malaria, and died four weeks later
in New York. Ryo’s footage remains some of the
only documentation of life inside the Firestone
plantation.

Filmography: Notes from Liberia (2014)
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MOCMIXHUCD, | CBIT NOCMIXHETbCA Y BIANOBIAb /
SMILE,AND THE WORLD WILL SMILE BACK /

I3paine / Israel / 2014 / 20’

OpHiei xonopHoi rpyaHeBoi HOYi i3painbCbKi CONAATM MpUXOAdTb A0
6yanHKy ciM'i Anb-lfappan y nanecTMHCbKOMY paioHi XeBpoHa i cTyka-
10Tb Yy ABepi. BoHu npuiwnu obwykatu aim. [iaa, cuH-nignitok, 6epe oo
pyK poauHHy Bigeokamepy. O6wwyk npu3BoauTb 4,0 AMBHOI BiikK, B 9Kii
36pos BMCTynae NpoTu kamepu. Hiy cTae xonofHiwwotw, connatm BUBO-
oaTtb [liaa HaaBip | Haka3yTb cTaTM 06MYYAM A0 CTiHW. BoHM He nigyTb,
MOKM BiH HE NMPUMNUHUTbL YCMIiXaTUCS.

Miaa, Watxa, A6penbkapim i Axmap, Anb-Tappan -
nanecTMHCbKa poAMHa 3 MicTa XeBPOH Ha 3axigHoMmy
6epesi MopaaHy. BoHu 3HiMakoTb NopyLweHHs npas
T0AMHM Y XeBPOHi y Mexax BigeonpoekTy «be-Lienem»

i3 2008 poky.

Era6 Tapa6ier 3akiHums LLikony kiHo i TenebayeHHs Cema
LWnirens y €pycanumi. 3apa3 npaLe KOOPAMHATOPOM
BipeonpoekTy «be-Llenems.

Moas lpocc B1BYaB KiHO B YHiBepcuTeTi Tenb-AgiBa, Tenep
npaLoe pexxmcepoM-A0KyMeHTaNiCTOM i BifeoakT1BiCTOM.
Dinemozpadia: Cycos (2011)

Pexucepu / Directors:
poanHa Anb-Tannan, Era6 Tapabier, Moas pocc /
the Al-Haddad family, Ehab Tarabieh, Yoav Gross
Bupo6nuuTso / Production:
B'Tselem, 35 Mekor Haim St. (POB 53132), Talpiyot, Jerusalem,
Israel, +972 2 6735599, yoav24@gmail.com
[Luctpubyuis / Sales: Helen Yanovsky, helen.yanovsky@gmail.com

One cold December night, Israeli soldiers came up to the al-Haddad
family home in a Palestinian neighborhood of Hebron and knocked
on the door. They've come to search the house. Diaa, the teenage son,
reaches for the family’s video camera. As the search unfolds, a strange
power struggle evolves, pitting gun against camera. The night grows
colder, and the soldiers take Diaa outside and order him to face the
wall. They won'’t leave until he stops smiling.

Diaa, Shatha, Abdelkarim and Ahmad al-Haddad are

a Palestinian family from Hebron on the West Bank.
They have been filming human rights violations in
Hebron as part of B'Tselem Camera Project since 2008.
Ehab Tarabieh graduated from the Sam Spiegel Film
& TV School in Jerusalem. He currently works as a
camera project coordinator in B'Tselem.

Yoav Gross studied film in Tel Aviv University, and has
worked as a documentary filmmaker and video activist
ever since.

Filmography: Susya (2011)
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NOCT MAUIAH / POST MAIDAN

Ykpaina / Ukraine / 2014 / 42’

ABTOPM CTPiuKM KinbKa TUXKHIB CTEXATb 33 YOTUPMA NIIOABMU Hanepeao-
[Hi Npe3unaeHTCbKMX BUOOpIB B YKpaiHi. YCi BOHM 3 Pi3HMX KYTOUKIB Kpa-
iHm - loHeubka, Kpumy, Ipnens Ta Kuesa. Ix o6eaHye Te, o BoHM 6yam
nopaHeHi Mig Yac NpoTecTHMX akuii B YKpaiHi. MalaaH BTpayae CBO
aKTyanbHICTb, @ YOTUPK repoi GiNbMy HaMaratTbCs BUPILLIUTU OCOOUCTI
npobnemu Ta 6epyTb aKTUBHY Y4aCTb Y FPOMAACbKOMY XUTTi KpaiHU.

Cepriit AHApPYLWKO - XypHanicT,
CniB3acHOBHWK [POMazCbKOro TenebayeHHs,
yyacHuK pyxy «Cron ueHsypil», naypeat
npemii «Tenetpiymd» y HoMiHauii
«Penoptep». Takox BiH € 6norepom
iHTEpHET-BMAAHHS «YKpaiHCbKa npaBaas
Ta peAaKTopoM AOKYMEHTANbHOTO
anbMaHaxy «Biakputuit goctyn». Mpotarom
6araTbox POKiB MpaLioBaB crewjianbHUM
KopecrnoHAeHToM Ha TenekaHani CTh.
Qinbmozpadpia: lMocm Maiidar (2014)

Pexwucep / Director:

Cepriit AHapywiko / Serhiy Andrushko
Bupo6HuuTtBo / Production:
Cepriit AHapyuwko, (+38) 0965391561,
veterynar@gmail.com,
www.hromadske.tv

The authors of the film spend several weeks observing four people on
the eve of the presidential elections in Ukraine. All four of them are
from different regions of Ukraine — Donetsk, Crimea, Irpin and Kyiv.
What they have in common are the wounds they received during the
protest actions in Ukraine. Maidan is losing its relevance, and the four
characters in the film are trying to deal with their personal problems
and take an active part in the country’s civic life.

Serhiy Andrushko is a journalist, a

= co-founder of the Hromadske Television

channel,a member of the Stop
Censorship! movement, and a winner of
the Teletriumpf award as a reporter. He
is also a blogger for the Internet edition
of Ukrainska Pravda and an editor of

the Open Access documentary almanac.
For many years, he has been a special
reporter for the STB television channel.
Filmography: Post Maidan (2014)
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CBITNO M TIHb / LIGHT AND SHADE /

HimeuquHa / Germany / 2014 / 45’

Y CnopoxHinnx mictax KonuwHboi HAP xuTTa nofen cxoxe Ha penikT.
Po3nap Himeubkoi OemokpatnyHoi Pecnybniku nepeTBopuB ix CBIT Ha
rAyXui KyT. TPOE YONOBIKIB, YMi XMTTA 3pyiHYBano obeaHaHHa Himeu-
YWMHU, CTBOPIOKOTb NYPTOK CTPaXAaHb. Y HUX pi3Hi Joni, ane BOHM pa-
30M TONNATb CBOE rope B ankorosni. Hemae wnsaxy Hi Hasag, aHi Bnepea.
Pednexcis npo MUHyne, CbOroAeHHs  ManbyTHE.

JNanienb AHapeac 3arep HapoauBCs y
Bepnini y 1985 poui, Bupic y Mockai.
Micna wkonm BUBYaB coLlianbHy
aHTpononorito Ta dinocodito y
JNswinuiry. 3apa3 BUBYAE pexucypy B

Pexucep / Director:
[Naniens Anppeac 3arep / Daniel Andreas Sager
Bupo6nuuTBO / Production:
Filmakademie BW, Akademiehof 10, Germany,

In the desolate towns of former Eastern Germany, the life of the people
seems to have fossilized. The dissolution of the German Democratic
Republic brought their world to a standstill. Three men unite in a
community of suffering, with their lives destroyed by reunification.
Although from different backgrounds, they join in drowning their
sorrows in alcohol. There’s no going forward and no going back. A
reflection on past, present and future.

Daniel Andreas Sager was born in
Berlin in 1985 and grew up in Moscow.
After graduating high school, he studied
social anthropology and philosophy in
Leipzig. He is studying film direction at

Akanewmii kiHo bageH-BiopteMbepra. +491636313142, the Filmakademie Baden-Wirttemberg.
OTpuMaBLUM rPaHT ANs 0643POBAHUX daniel.sager@filmakadmie.de, Daniel Sager With a grant for students with special
CTYAEHTIB, PiK MPOBYMBCA Y LWIKONI KiHO [Luctpubyuin / Sales: talent, he studied one year at the

UCINE B ByeHoc-Aiipeci.
Dinemoepadia: Ceimno ma miv (2014)

+49 (0) 7141 / 969 193,
festivals@filmakademie.de, Sigrid Gairing

UCINE film school in Buenos Aires.
Filmography: Licht und Schatten (2014)
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CKPI3b MAUOAH / MAIDAN EVERYWHERE

MaiipaHy, pik nig 3HakKoM BiHWU | MUPY».

Karepuna lopHocrait Hapopunace y 1989 poui B MicTi
Jlyupk, YkpaiHa. OTpuMana ctyniHb 6akanaBpa npupogHuumnx
HayK 3a cnevjanbHicTio «6ionoriay i Marictpa XypHanicTuku
B HauionanbHoMy YHiBepcuteTi «Kneo-MornnsHcbka
AkafeMis». 3aKiH4Mna MOCKOBCbKY LIKO/Y OKYMEHTaNbHOro
KiHO i TeaTpy Mapuhu PasbexkiHoi Ta Muxaina Yraposa,
nosepHynacs B Kuie. 3apas fonyyeHa Ao OCBITHIX nporpam
3 JOKYMEHTa/IbHOTO KiHO Ta 3aiiMa€EThCs aBTOPCbKUMMU
[OKYMEHTaNbHUMM, irPOBUMM NPOEKTaMU.

®dinbmorpadis: Mix Hamu (2013), 3y6u fleHiHa (2014),
MupHuti npomecm Mawi (2014), OcmopoHs (2015)

Ykpaina / Ukraine / 2015 / 36’

“I want to remember this year, | want to keep the memory of all the

people who surrounded me. The year of Maidan, the year marked by

war and peace”.

Pexwucep / Director:

KatepuHa lopHocTaii / Kateryna Hornostay
Bupo6HuuTtBo / Production:
Kateryna Hornostay,
kate.gornostai@gmail.com

Kateryna Hornostay was born in 1989 in Lutsk, Ukraine. She
received her bachelor degree in natural sciences specializing
in biology, and a master’s degree in journalism from the
Kyiv-Mohyla Academy National University. She graduated
from the Moscow School of Documentary Cinema and
Theater under Marina Razbezhkina and Mikhail Ugarov, and
after that she returned to Kyiv. She is currently involved

in educational programs on documentaries, and creates
documentary and fiction projects.

Qinemozpadpia: Between Us (2013), Lenin’s Teeth (2014),
Masha’s Peaceful Protest (2014), Aside (2015)
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TOYKA BIAJIKY / STARTING POINT /

lMonswa / Poland / 2014 / 25’

AHeTa «ByHTyBafa Mo MOBHIM» y AEBATHAAUATb POKIB M OnNMHMNACA y
B3HULI 33 BOMBCTBO. [1eB9Tb POKiB MOTOMY NOBCSKAEHHE XUTTS NPUBO-
OWTb i 3i CTiH B'A3HMLI 8o 6yanHKy npectapinux. OfHa 3 MOro MeLKaHoK,
leneHa, 6yna XBOpPOK 3 paHHbOrO AMTUHCTBA. Ha ii oymky, B Mononoi
XIHKM € BCe, YOro TiNbkn MOxHa 6axaTu. Tox eneHa, uni 3HaHHS Npo
CBIiT 0OMeXeHi «BiKHaMU JlikapeHb i AMBaHaAMU», 3 Xa[0000 LiKaBUTbCS
XUTTAM AHeTu. Ha AHeTy yekae BunpobyBaHHs... i [eneHa gonomoxe il.

Mixan LLiecHsiK — pexwucep, CLIeHAaPUCT, IUCbMEHHUK,
KypHanict.y 2013 poui sk Monoauii KiHomuTeLb
3006y8 rpaHT MonbcbKoi acouiaLii kinematorpadicTis.
110ro KOpOTKOMETPaXHMIt XyAOKHii dinbM «YoseH»
3006yB uMceHHi Haropoaym y MonbLlui Ta 3a
KOPAOHOM, @ #oro cueHapiit «foniad» Ta ocTaHHin
dinbm «Caluka, Calkay» Takox Bia3HayeHi npusamu.
3apas3 BiH roTyeTbCs 40 3IOMOK MOBHOMETPAXKHOTO
irpoBoro dinbmy.

Dinemozpadia: Hoser (2007), Cawka, Cawka (2011)

Pexwucep / Director:
Mixan LecHsik / Michat Szczesniak
Bupo6HuuTBo / Production:
Polish Filmmakers Association Munk Studio,
Krakowskie Przedmiescie 7,
00-068 Warszawa, Poland, +48225565470,
m.fabijanska@sfp.org.pl,
Michalina Fabijariska

Aneta ‘rebelled to the max’ at the age of nineteen and wound up in
prison for murder. Nine years later, her daily routine takes her from
behind the walls of the prison to a care home for the elderly. One of
the residents, Helena, has been ill ever since infancy. In her opinion,
the young woman has everything she could want for. And so Helena,
whose knowledge of the world has come “from the windows of
hospitals and coaches’, avidly asks Aneta about her life. A test awaits
Aneta... and help will come from Helena.

Michat Szczesniak is a director, screenwriter,
writer and journalist. He was awarded a Polish
Filmmakers Association young film artist’s
grant in 2013. His short feature, Lddka, received
numerous awards both in Poland and abroad,
and his screenplay Goliath and his most recent
film Sashka, Sashka are all prize-winners as
well. He is currently in pre-production for a
full-length feature.

Filmography: Lédka (2007), Sashka, Sashka (2011)
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®I3PYK,30/10TO TA PIYKA / THE PE TEACHER, GOLD,AND THE RIVER

Kupauszcman / Kyrgyzstan / 2014 / 28’

Bumntenb Gi3kynbTypu y CiNbCbKil LKONI BUMYLLEHMI 3apobnsTi Ha XXWT-

TS CBOET pofMHM, ,06YBatouM 301070 Y piui HapuH.

AmaH6ek Axumart Hapoamecs 1990

poky y Kupruscrani. 3apa3 HaB4a€eTbCs

Ha pexxucepcbkux Kypcax Temipa
BipHasapoBa Ta npaLoe KiHoonepatopoM
i MoHTaxepom y Tazar Cinema Company.
«®Di3pyk, 3011070 Ta piyka» - HOro
pexwucepcbkuii AebtoT.

Qinbmozpagpia: Dispyk, 3010mo ma piyka
(2014)

The teacher of Physical Education in a rural school has to provide for

his family by panning for gold in the river Naryn.

Pexwucep / Director:

AmaH6ek Axxumat / Amanbek Azhymat
Bupo6HMuUTBO Ta AUCTpUGYLia /
Production & Sales:

Tazar Cinema Company,

Dinara Asanova str., 1, Bishkek, Kyrgyzstan,
+996 556 020196, aibite@mail.ru

Amanbek Azhymat was born in 1990 in
Kyrgyzstan. At the moment he is studying
at Temir Birnazarov’'s filmmaking courses,
and works as a cinematographer and
editor at the Tazar Cinema Company.
Fizruk, altyn zhana darya is his debut work
as a director.

Filmography: Fizruk, altyn zhana darya
(2014)
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a/1/

HioepnaHou / The Netherlands / 2013 / 27’

Mitep, 56-piuHni NUCbMEHHWK, CTPAXKAAE Bif 3MiH 0COBUCTOCTI, Cnpu-
YMHEHMX NMYXTMHHWM YPaKEHHSM MO3KY. Moro ApyxuHa AHHETT MycUTb
HaBYUTUCS XKUTU 3i CBOIM 3MiHEHWM YonoBiKOM. DinbM, Lo 3HIMaBCS Ao,
nif yac i nicng onepaduii Ha Mo3Kky [liTepa, NoKasye, HACKINbKK KpUXKa
Hawwa 0CcoBMUCTICTb i K TICHO BOHA MOBM3aHa 3 Ais/IbHICTIO MO3KY.

MoHa loHep 3006y cTyniHb Gakanaspa
XKYpHanictuku YTpexTcbkoro yHiepeuteTy. Mics
Lboro pik npaLtoBas penoptepoM RTV Yrpext

i VPRO. Mig BnavBom kiHemaTtorpadiyHoro
niaxopy Ao npobnem Ha tenekaHani VPRO

Pieter, a 56-year-old writer, suffers from a personality change caused
by the brain damage inflicted by a tumor. His wife Annette must learn
to live with her new husband. Filmed before, during and after Pieter’s
brain surgery, this film shows us how fragile our personality is and how
closely it is connected with our physical brain.

Jona Honer obtained his Bachelor’s degree
in Journalism from the University of Utrecht,
after which he worked for a year as a
reporter for RTV Utrecht and VPRO. Inspired
by the cinematic approach to issues at the

BiH BCTynwB [0 Akaaemii kiHo HigepnaHgais, Pexucep / Director: VPRO, he started attending the Dutch Film
AKy 3aKiHumB 2013 poky 3a creLianbHicTio Mona loHep /Jona Honer Academy where he graduated in 2013 as
«pexucep-LoKyMeHTanicT». Y cBoix Bupo6nuuTBo / Production: a documentary director.As a documentary
[oKyMeHTanbHux GinbMax MoHa noseptae Netherlands FIlm Academy, director,Jona brings philosophical themes
dinocodcbknM TeMaMm X NIOACbKMIA XapakTep, +31 6549312 32, back to a human character which undergoes
SIKMI OTPUMYE HECTIOAIBAHMI PO3BUTOK. pauloverste@hotmail.com, a dramatic development.

Dinbmozpagia: Xmo He 6aqus mpyoHowie (2013) Paul Overste Filmography: Wie niet hard is is gezien (2013)
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Bonoaumup fBopcbkui
lMpaso3axucHuk, YneH npaeniHHsa YKpaiHceKoi [enbCiHCbKoi cninku 3 npas duHu

K OXHOTO AHSA NOAMHA 3YCTPIYAETbCA 3 NponaraHaoto. [lponaraHaa Mae pisHi Gopmu Ta pisHUi
3MmicT. MponaraHaa Moxe 6yTu BiAKPUTOID, @ MOXe 6yTM NpuxoBaHo. BoHa Moxe MaTu Ha
MeTi OCATHEHHS MO3UTUBHMX LiiNel, a Moxe NpU3BOAMTU A0 BOEH i KOHMNIKTiB. [lponaraHaa He
€ O|HO3HAYHO MOraHMM YU NO3UTUBHUM ABULLEM.

Y cyyacHoMy iHdopMaLiiHOMY CBITi, Konu 06ir iHGopMaLii NPULWBUALLYETLCS LWOAHS, 3HAYEHHS
nponaraHaM 3pocTae B pasu. BoHa cTae pepani Hebe3neyHiWMM iHCTPYMEHTOM, HacnigKK
BUKOPUCTAHHSA IKOrO 3anexatb Bif TOro, KUM i K BOHQ BUKOPUCTOBYETHCS.

BinbLwicTb BiMCbKOBMX KOHMNIKTIB OCTAHHIX AECATUPIY CyNnpOBOAXYBANNCA MacWTabHWUMK Npo-
NaraHAMCTCbKMMM KaMMaHisiMu1, CNpSIMOBaHUMM Ha PO3KON i po3nantoBaHHa BOpOxHeui. barato xTo
Ha3MBaE NponaraHLy HOBMM Cy4acHMM 3aCO60M BeLEHHS BiliHU.

Volodymyr Yavorsky

Human rights activist, member of the Board of the Ukrainian Helsinki Human Rights Union

P eople face propaganda every day. Propaganda takes on various forms and content. Propaganda
can be open or hidden. It can be designed to achieve positive goals, or it can lead to wars and
conflicts. It is not a definitively good or evil phenomenon.

In today’s world of information, where the circulation of data is accelerating daily, the
importance of propaganda is increasing significantly. It is becoming an ever more dangerous
tool, and the consequences of its use depend on who and how uses it.

Most armed conflicts over the last few decades have been accompanied with large-scale
propaganda campaigns, which were aimed at dividing societies and inspiring hatred.
Propaganda is often called the new modern warfare.
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MixkHaponoHui dhecTnBanb 4OKYMEHTANIbHOTO KiHO NPO npaBa NoAVHU
Docudays UA uboro poky nokaxe Tpu 4ynoBi dinbMu B umkni MNPOMA-
FTAHIA, 1o TOpKakTbCs TPbOX BENUKMUX chep CYCniNbHOMO XUTTS: iCTO-
pii, OCBITU Ta NONITUKMN.

ICTOPIA TANMPONATAHLOA. «Tornag TMwi» — HOBWUI GinbM Npo AaBHI
noAii, Konu B IHOOHE3IT NpUALIM [0 BNaAM BiiCbKOBI 1 XOPCTOKO BM-
HULLMAK YCiX, XTO BYB XO4 SKOCb NOB'A3aHMI 3i CTapOK0 KOMYHICTUYHOO
B1afot0. [eHouMa, COTEHb TUCAY NOAEN 3aNULLMBCS MANOAOCTIAXKEHUM.
Voro npobye nocniautv oamH 3 repois dinbMy, 6paT saKoro 6ys cepen,
BOUTMX. LLLo po6UTH 3 TaKMMK CTOpPiHKaMM MUHYNOro B KpaiHi? MMpocTo
irHOpyBaTW M pobUTH BUINAL, LLLO HIYOro He cTanocs? Sk aepxasu Gop-
MaTyloTb MUHY/E 33 ANS BUNPABAAHHS BNACHWX Al | Y1 BapTO BOPYLUK-
TM MUHYNE 1 WyKaTu CnpaBeannBocCTi?

OCBITATANPONATAHAA. ®inbm «Lle Mos 3emMns» nokasye napanenb-
HO [Bi CcepeAHi WKONW: oaHa B I3paini, iHWwa — B cekTopi [a3a Ha okynoBa-
HMX NaNecTMHCbKKUX TepuTopisx. LLi Wkonu — gk pisHi cBiTH, Ae NO-pi3HOMY
6ayaTb CBOE MUHYNE, CbOTOAEHHS Ta MabYTHE — He TiNbKW BUKUTENI, ane i1
YYHi. YPOKM B LMX WIKONAX TiCHO NepenneTeHi 3 lep)XaBHOK nponaraH-
[1010, LLLO MOSICHIOETbCA BaraTopiuHoto BiltHOW. CKNafHO B Takii cuTyauii
Korocb 06BMHYBauyBaTH, OAHAK OOEKTUBHICTb Y KPUTUYHA OLiHKA Mo-
LV BTpayakTbCs. HEMOXAMBO YSBUTU, K Lii YUHI B SIKOMYCb MaibyTHbO-

MY 3MOXYTb 3HaNUTU CNifibHe HaYeHHs SKMXOCb NEBHUX NOAIN, KoK aep-
»KaBHa CUCTEMa OCBITU 3 AUTUHCTBA 3aKNAAAE NPOTUNEXKHI OLIHKM TUM
YU iHLWKMM iICTOPUYHMM MOLISM, O NIMLLE NifIrpiBa€ iXHIO BOPOXHeYy.

MONITUKA TA NPONATAHAA. MoniTuuHi naprtii, WwWo diHaHCyTb
CBOi MOMITUYHI KaMnaHii HeBiJOMMMM KOWTaMMU, MONITUKM, AKi 06iLa-
H0Tb HEMOX/IMBE, MOMY/i3M MONITUKIB... Lle peanbHa cuTyauis He Tinbku
B YkpaiHi, cxoxi 06cTtaBuHu B EcToHii. Micuesuit Teatp NO99 Bupiwums
BMCTYMMUTK NPOTU LbOTO y NPOBOKATMBHUIA CMOCI6: BOHW aHOHCyBanu
CTBOPEHHS HOBOi NOAITMYHOI NapTii. BennyesHa TeaTpanbHa nponaraH-
[MCTCbKA KaMnaHig po3BOPYLIMAM NONITUYHMIA CBIT i YyAOBO NoKasana
cnabkocTi MonoAMX AeMOKpaTiii, e NponaraHaa BU3HAYaAE, XTO Npuiiae
[0 BNaan.

Yci ui dinbMu MM cnpobyemo nokasati 6an3bknuMu ao Ykpainu yepes
nofanbLli AMCKYCiT Woao nponaraHam B YKpaiHi.

MponaraHan HEMOXIMBO YHUKHYTH, T HE MOXHA 3HMWMTK. BoHa icHye
CTONITTAMM 1 OYEBUAHO NuLLe HabyBaTMMe 3HAYEHHS B HALLOMY XMWTTI.
ToMy BaXKNMBO NPaBUIbHO Ha Hei pearyBaTu, BMiTH ii aHanisyBaTu, 3Ha-
™, SIK Tl MOXHa NPOTUCTONATH, Ta BUKOPUCTOBYBATHU 3apaam NpOCyBaHHS
6a30BMX LIIHHOCTEW AeMOoKpaTii: NpaB NtoAWHKU, CBO6OAM, CNpaBeannBO-
CTi Ta BEpXOBEHCTBA NpaBga.

This year, in its special PROPAGANDA cycle, the International Human
Rights Documentary Film Festival Docudays UA will present three
exceptional films which concern three important spheres of social life:
history, education, and politics.

HISTORY AND PROPAGANDA. The Look of Silence is a new film
about distant events in Indonesia, when the newly-established
military regime eradicated everyone who had any connection with
the previous communist government. The genocide of hundreds of
thousands people remains poorly researched. One of the characters of
this film, whose brother was killed, tries to explore this massacre. What
should be done with pages like this in the country’s history? Should
they be ignored, as if nothing had ever happened? How do the states
format their past in order to justify their actions, and should we rake
over the past in search for justice?

EDUCATION AND PROPAGANDA. This Is My Land simultaneously
depicts two secondary schools, the first of which is situated in Israel,
and the second in the Gaza Strip, in the occupied Palestinian territories.
These schools are like different worlds, where not only the teachers
but also the students see their past, present, and future in completely
different ways. The lessons in these schools are intertwined with state
propaganda, due to many years of war. It is hard to blame anyone for

this situation, but any objectivity and critical approach to the events
disappear completely. It is impossible to imagine that these pupils
will be able to find a common vision of certain events in the future,
considering that the state education system only stokes the hostility
by suggesting contrasting assessments of historic events.

POLITICS AND PROPAGANDA. Political parties that finance
their campaigns with invisible funds; politicians who promise the
impossible; populism of the politicians - all of these are realities not only
in Ukraine, but in Estonia as well. The local theater group NO99 decided
to stand up against this in a provocative way - it announced the creation
of a new political party. The huge theatrical propaganda campaign stirred
up the political world and amazingly exposed the weaknesses of young
democracies, where propaganda defines who will come to power.

We will attempt to bring all these three films closer to Ukraine with
the help of subsequent discussions on propaganda in our country.

Propaganda cannot be avoided or eradicated. It has existed for
centuries, and its importance in our lives will continue to increase.
Thus, it is crucial to react to propaganda in the proper way, to analyze
and counteract it, and to use it for the promotion of basic democratic
values - human rights, freedom, justice, and the rule of law.
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3BIAKU 3'ABNAETLCA MU | KYAU 3HUKAIKOTb rPoLUI /

ASH AND MONEY/

Ecmownisa / Estonia / 2013 / 98’

Teatp NO99 y 6epe3sHi 2010 poky 0ronocus, Wo BiH NPOTArOM ABOX Mi-
CALLIB CTBOPUTb HOBY YCMiLLHY 4 NONYASIPHY NAPTito, BUKOPUCTOBYHOYM BCi

NpUIMOMM, KOTPi 3aCTOCOBYHOTb Y MONITULI Ta 3BI3KaX i3 F[POMaACHKICTHO.

Teatp opraHi3yBsas 3'i34 napTii 3a yyacti 7000 ntopeit. [lokyMeHTanbHUiA
}inbM, WO po3MNoBiAa€E NPO Lel NPOEKT i KOro BMNIUBK, — Lie AOCTIAXKEH-
HQ AeMoKpaTii, Meflia Ta rpoMafsiHCbKOro CycninbcTBa EcToHii.

TiiT OAco0 Mae MaricTepCbKuit CTyniHb ECTOHCHKOT
My3WyHoi akagemii Ta LLikonm TeaTpanbHUX MUCTELTB.
Mpavyoe xynoxHim aupektopom Teatpy NO99. BiH 6yB
pexucepoM 6inblu HixX 30 TeaTpanbHUX NOCTAHOBOK Ta
OTPUMAB KiNbka MiXHapOAHWX Haropog, 3a Ceoi poboTu.
Ene-Jliic Cemnep 3akiHunna EcToHCbKy akagemito
MWCTELTB | CTBOPUNA CLEeHIYHE 0DOpMNeHHs AN GinbLu
HiX 70 NOCTaHOBOK. € OfHi€ 3 HAMBINbLW BU3HAHMX
Mi>KHapOAHOIO CMinbHOTO MUTLiB ECToHIi, bpana
y4acTb y 6araTbox BUCTaBKaX.

inemozpagpis: 38i0Kku 39819€MbCs NUA | KYOU 3HUKAOMb
2powi (2014)

Pexucepu / Directors:
Tint Osicoo, Exe-Jliic Cemnep /
Tiit Ojasoo, Ene-Liis Semper
Bupo6HuuTBO / Production:
Allfilm OU, Theatre NO99, Saue 11, Tallinn,
Estonia, +3726729070, allfilm@allfilm.ee,
www.allfilm.ee, Rein Kotov

The NO99 Theatre announced in March of 2010 that it would use all
the tricks commonly used in politics and communications over the
following two months to create a new successful and energetic super-
party. The theatre organised a party convention and staged it with the
participation of 7000 people. The documentary film about the project
and its influences is a study of the state of affairs in democracy, the
media and grass-roots society in the Republic of Estonia.

Tiit Ojasoo has earned a masters degree at the
Estonian Academy of Music and Theatre School of
Theatre Arts and works as the artistic director of
the NO99 Theatre. He has directed over 30 stage
productions and won several international awards
for his works.

Ene-Liis Semper has graduated from the Estonian
Academy of Art and created the stage designs for
over 70 stage productions. She is one of Estonia’s
most internationally acclaimed artists who has
participated in a great many exhibitions.
Filmography: Kust tuleb tolm ja kuhu kaob raha (2014)



Haropoau (06pani):
2015 - Mpuz
rAsaaLbKMX cumnaTin
Ha €BponeiicbkoMy
dectnsani 8 AHxepi;
2015 - Hankpawa
CKaHAMHABCbKa
[OKYMeHTasbHa CTpiyuka
Ha KiHodecTusani y
leTebops3i;

2014 - Haropoza
CPH:DOX Ha
KoneHrareHcbkomy
MiXHapogHoMy dectusani
[LOKYMEHTaNbHMX OiNbMiB;
2014 - Haropopa
curedinis Mycana

Ha MycaHcbkoMy
MiXXHapoLHOMY
KiHodecTuBani;

2014 - MNpwu3

QIMPECI, Haiikpala
cepen3eMHOMOpCbKa
CTpiyKa, «3010Ta MULIA»
Ha BeHeLiaHcbkoMy
KiHodecTuBani
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Awards (selected):
2015 - Audience Award
at Angers European
First Film Festival;
2015 - Best Nordic
Documentary at
Goteborg Film Festival;
2014 - CPH:DOX
Award at Copenhagen
International
Documentary Festival;
2014 - Busan Cinephile
Award at Pusan
International Film
Festival;

2014 - FIPRESCI

Prize, Best Euro-
Mediterranean Film,
Golden Mouse at Venice
Film Festival

nornan Tl / THE LOOK OF SILENCE

Aaris, DinngHois, InooHe3sis, Hopeezis, Benukobpumaris / Denmark, Finland, Indonesia, Norway, UK / 2014 / 99’

3aBasku dinbmy xowya OnneHramepa, SKMi 3HIMaB BUKOHABLLIB re-
Houmay B IHOOHe3IT, CiM'q, WO BUXKMNA, LLI3HAETLCA, XTO i 33 AKMX 0bCTa-
BMH BOMB iX CMHA. Harimonoawuii 6paT BUPiLYE NOKIHYMTU 3 MOBYAH-
HAM | CTPaXoM, B IKMX XXMBYTb YLLiNiNi, Ta MOBCTA€ NPOTU NOAEN, BUHHUX
y BOMBCTBI Moro 6paTta. Lle HeiMOBipHUIA BYUMHOK Y KpaiHi, ie Bnaaa
HanexuTb YOUBLSAM.

Through Joshua Oppenheimer’s work filming perpetrators of the
Indonesian genocide, a family of survivors discovers how their son was
murdered and the identity of the men who killed him. The youngest
brother is determined to break the spell of silence and fear under
which the survivors live, and so confronts the men responsible for his
brother’s murder - something unimaginable in a country where the
killers remain in power.

Lbxowya OnneHxraitmep Hapoamecs 1974 poky B CLUA,
»kuse B KoneHrareHi ([aHis), € napTHepoM KiHoKoMMaHii
Final Cut for Real. binblue fecsiTu pokiB pexxucep npaLtoBas
i3 MiniLitHMMK POpMYBaHHAMM, «eCKaAPOHAMKU CMEPTI»

Ta IX XepTBaMu, BUBYAIOUM 3BMI30K MiXK MONITUYHUM
HaCMNbCTBOM i FPOMaACbKolo AyMKoto. HaBuascs y l[apBapai
Ta YHiBepcuteTi CeH-MapteH. OnneHraiMep — XyLoxHik
LmpeKTop MiKHapoAHOro LEHTPY AOKYMEHTaIbHOrO Ta
eKCnepuMMeHTaIbHOro KiHO BecTMiHCTepCcbKOoro yHiBepcuTeTy.
inemozpagpia: Micus, wo Mu Hagyunucs Hausamu 0OMOM
(1996), [NosHa icmopis Kynieni JlyiziaHu (1998), 3anucu
2nobanizauii (2003), Akm ybuscmea (2012)

Pexwucep / Director:
[xowya OnneHraiimep / Joshua Oppenheimer
Bupo6uuuTtBo / Production:

Final Cut for Real, Signe Byrge Serensen, Forbindelsesvej 7,
DK-2100 Copenhagen, Denmark, www.final-cut.dk,
byrge@final-cut.dk, +45 35 43 60 43, +45 41 18 48 90
Ductpubyuin / Sales:

Philippa Kowarsky, + 972 54 496 1114,
philippa@cinephil.co.il

Joshua Oppenheimer, born in 1974, USA, is based in
Copenhagen, Denmark, where he is a partner at the Final
Cut for Real production company. The director has worked
for over a decade with militias, death squads and their
victims to explore the relationship between political
violence and the public imagination. Educated at Harvard
and Central Saint Martins, Oppenheimer is artistic
director of the International Centre for Documentary and
Experimental Film, University of Westminster.
Filmography: These Places We've Learned to Call Home
(1996), The Entire History of the Louisiana Purchase (1998),
The Globalisation Tapes (2003), The Act of Killing (2012)
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Haropoau:

2014 - CnevwianbHuit
npu3 3a «Pexxuncepcbki
[IOCATHEHHS Y
Bi3iOHEepCbKOMY KiHO»

Ha MixxHapogHoMy
KiHodectusani y leMnToHi

YKPAIHCbKA
NPEM’EPA
UKRAINIAN
PREMIERE

Awards: 2014 - Special
Prize for the director’s
achievement in
visionary filmmaking
at the Hamptons
International Film
Festival

LLE MOA 3EMNA / THIS IS MY LAND

®panuis / France / 2014 / 93’

Sk B OCBIiTHiX cucTemax ManectuHu Ta I3painto BUKNaaakoTb iCTOPIik0 LMX
KpaiH? «Lle Mos 3emna» 306paxye KiNnbKox €BPerCbKMX Ta apabCbkux
yuuTenis ynpoaoBX HaB4YanbHOro poky. Cnocrepiratoun 3a ix cynepey-
Kamu 1 06MiHOM flyMKaMK 3 YYHAMM, Aebatamu 3 MiHiCTepCcTBaMM OCBi-
TM Ta iX NOrNALAMM Ha WKINbHY NpOrpaMy, ranadi OTPUMYIOTb YSBNEH-
HS NpO rMBOKWIA | TPUBANWIA BNUB, IKMI i3paiNbCbKO-NanecTUHCbKUI
KOH®NIKT TPAHCTKOE HACTYMHOMY MOKOJTIHHIO.

Tamapa Eppae, sika Hapoaunacs 1982 poky
B Tenb-ABiBi, — PpaHLy3bKo-i3painbcbka

How do the Palestinian and Israeli education systems teach the history
of their nations? This Is My Land follows several Jewish and Arab
teachers over one academic year. Through observing their exchanges
and confrontations with students, debates with the ministries, the
curriculum and its restrictions, the viewers obtain an intimate glimpse
into the profound and long-lasting effect that the Israeli/Palestinian
conflict transmits onto the next generation.

Tamara Erde, born in 1982 in
Tel Aviv, is a French-Israeli filmmaker

pexucepka. XXuse i npawyoe B Mapuxi.
3akiHumna Akagemito beuanenb y
€pycanumi, 3ronom Biagigysana LWkony
KiHo Jle ®peHya y PpaHuii. Tamapa
CTBOPIOE Pi3HOMAHITHI BOKYMEHTanbHi
Ta irpoBi dinbMu, nepcdopmaHcy i
BigeoiHcTanALii.

Dinemozpadia: Pobep (2007), EpuxoH
(2010), AicHeli Pamanna (2014)

Pexwucep / Director:
Tamapa Eppe / Tamara Erde
Bupo6Huurso / Production:
ILIADE & FILMS, +33666852470,
tbouchain@orange.fr, Tatiana Bouchain
Ductpubyuis / Sales:
Films Transit International Inc.,
(514) 844 3358, jan@filmstransit.com,
http://www.filmstransit.com,Jan Rofekamp

living and working in Paris. She
graduated from Bezalel Academy,
Jerusalem, and later attended the Le
Fresnoy Film School, France. Tamara
creates various documentary and
fiction films, performances and video
installations.

Filmography: Rober (2007), Jericho
(2010), Disney Ramallah (2014)
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DOCU/XITU

[apa AsepueHko
PR-0upekmop, uneH Bidbipkosoi padu Docudays UA

papMuiriHo Haibinbwa nporpama dectusanto: DOCU/XITU. [TaTb BUHATKOBMX (inbMmiB, pec-

TUBaNbHUX yntobneHuis, cepen skux BlaHosanuii Ockapom «Citizenfour: ictopis Ensapaa
CHoyneHa». Mu nobupanu L nporpamy peTenbHO, 3BipAOUMCH 3i CTPIUYKOK HOBMH, WO6 nicns
nepernsay roeopuTM Npo HalakTyanbHiwwi nogaii y ceiti. CBIT Ayxe 3MiHMBCA. CBIT KUNKUTL 6OPOTH-
60t0.A TOMy B 80bipLi — dinbM «[lig npuuinom obektuBa» pexxucepa Mapwanna Kappi, akuit sa
pOKM TOMy Bxe npuizams Ha Docudays UA 3i cBoeto peTpocnekTsoto. Moro HoBuit dinbm — Lie
icTopia npo Takoro cobi MaMMHOIO CMHOYKA, WO Y MOLWYKaX CEHCY XMUTTA MNOAABCS HA BiliHY A0
Jligii, abu cTatv naivy-o-nniv 3 noBcTaHUAMM. HeliMoBipHa TpaHCHOPMALLf NHOAMHM, SKa 3HAXO-
[UTb CBOE XUTTS TaM, ie NOMUPALOTb NIOAM, M OrONOLLYE BU3BOMbHY BiiHY NPOTU AUKTAaTOPCbKOro
pexxumy Kapadi cBo€to BiliHOH.

Dar’ya Averchenko
PR-Director and member of Selection Committee at Docudays UA

raditionally, DOCU/HITS is the festival's biggest program. Five exceptional films are the

festival’s favorites, including Citizenfour, which received an Academy Award. We have
compiled this program carefully, constantly consulting the news feed, so we can enable a
discussion about the most relevant events in the world after viewing the films. The world
has changed. The world is desperately struggling. This is why we included Point and Shoot by
Marshall Curry into the program; he had already visited Docudays UA with his retrospective
two years ago. His new film tells a story of a mother’s boy who, in his search for the meaning
of life, went to war in Libya to fight side by side with the rebels. It depicts the incredible
transformation of a man who finds his own life in a place where people are dying, and takes the
war of liberation against the dictatorial Gaddafi regime as his personal war.
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Lle onHe 3aHypeHHs B peBosnitoLito Y dinbMi «f — Hapon» AHHM Pycci-
MOH. BoHa cnornganae TpUBOXHI NOAii 3 ManeHbKOro €rmneTcbkoro cena.
[Mokn noBepxHet MOps BUPYIOTb LUTOPMMU, Y IIIMOUHI» TUXO 1 CNOKIiMHO.
Yce 9K 3a3BMYai: nevyTb XNi6, NOPaoTb FOPOAM, @ BEHOPAMM AMBAATHCS
Tenesi3op, TO HaiBHO pajiloyu NepeMoram, TO po34apoBYKOUUCH Y Nlide-
pax cBoro MaipaHy. Hikonu paHilwe 6113bKiCTb EFMNETCHKOrO i YKpaiH-
CbKOr0 HapoziB He Byna Takow O4YEBUAHOM.

«CiTizeH4» - Tak Ha3uBaB cebe y NUCTYBaHHI 3 pexucepkoto Jlopoto
MorTpac He3HaoMeLp, KM 00iLAB BIAKPUTK i1 CEKPETHI AOKYMEHTU
aMepuKaHCbKUX crneucnyxd. HesHalloMelb BUSIBUBCS CUCTEMHWMM af-
MiHiCTpaTOpOM, KonuwwHiM npauisHukom LIPY Ta AHB CLUA Epapnom
CHoyneHoM. «Citizenfour: ictopis EaBapaa CHoypeHa» — inbM, 3HS-
TUIA NepeBaXKHO B roTeni, ae repoi BigkpuBae rasetam The Guardian
Ta The Washington Post iHdbopMaLito npo ToTanbHe MNifcnyXoBYBAHHS
M cTexeHHs AreHTcTBa HauioHanbHoi 6e3neku CLUA 3a rpomansHamu.
BiH 60iTbcs A3BiIHKIB 3 peLenuii i TpeHyBanbHMUX 3aMycKiB MOXeXHOT
curHanisauii. MNpasaa kowtye goporo: xutTa y CLUA 3i wopivyHum npu-
6yTkom y 200 TuC. ponapis CHoyneH 3MiHI0OE Ha ek3un y Pocii, ne nia-
CNYXOBYBAHHSA 1 CTEXEHHS 33 rpoMaAsHamu e Binbl TOTabHE, HiX Ha
10ro 6aTbKiBLLMHI.

«Mu npuixanu gk Apysi» — nepemoxelb MUHynopiyHoro bepninane,

KapTvHa Binomoro pocnigHuka Adpukn H0bepa Conepa. ®aHu poky-
MEHTaNbHOIO KiHO HaneBHO NaMATalOTb MOro NonepefHii rpaHAio3HUI
odinbM «Kowmap [apsiHa» npo 03epo BikTopis, 3 SKOro, AKWo BipuUTH
HayKOBLAIM, MOYANOCs BCe XMTTA Ha nnaHeTi. OaHaK 03epo NPUHOCATb Y
XEepTBY eKCrepuMEHTY, BUMYCKaroum Tyau HinbCbKoro oKyHs, Wo noinae
BCe xuBe. HoBui inbM TeX NPUCBAYEHUI TyNin i KamibHiA KONOHI-
anbHi nonituui 6inux noaen, SKi BUHULLYIOTb LiNUA KOHTUHEHT, Aba-
touM nuwe npo BnacHi iHtepecu. Komanpa Conepa MalicTpye BnacHui
NTA4oK AN NOAOPOXEN KOMMCKOK NoACTBa». ABapiiHa nocafka B
adpuKaHCbKOMY ceni cepep, HoYi NPUMYLLYE MiCLLeBMX BUATU [0 HUX 3i
36po€to. «Mu NpUALLAK K ApY3il» — BUNPaBLOBYIOTLCS LOKYMEHTANICTU.
«SIKi K Le apy3i NpuxoasTb BHOYI?» — nUTaloTb adpukaHu,i. Lle no cyTii €
enirpadom o BaxmBoi i cyMHoi Opumcei kiHemaTorpadicTis.

OpHak y LbOoro CBiTy € Hafis, MOKM Y HbOMY iCHY€E 11060B. «Th BipuLL B KO-
XaHHA?» — 3BOPYLUNAMBA i HiXKHA KapTuHa [JaHa BaccepMaHa: npukyTa Lo
iHBaNiLHOro Bi3ka CBaxa LLONOMAarae KOXHOMY, XTO A0 Hei 3BepTaETbCs,
3HaWTK CBOK MONOBMHKY. Ha ii 6yanHKy B Tenb-ABiBi BUCUTb HaManbo-
BaHe BiJl PyKV YEpBOHE CepLie, Ha SKe 3M1iTalTbCs CaMOTHI AyLi. Xou re-
pOiHg ¥ napanizoBaHa, BOHa AyXe AisbHa, @ KoM TPanasSeTbCs BiNbHa
XBWIMHA — BOHA LLe ¥ CBapWTb YONOBiKa Yepes MOoro BikOBi AMBALTBA.
OpHak, nonpu BCi Herapasgau, ii HeBMYepnHa Nt060B [0 XKUTTS 3apaXae
rnsnaya onTMMIi3MOM i Bipoto B Te, WO BCe BpeLTi-peluT 6yae nobpe.

Another immersion into revolution is offered by the film / Am the
People by Anna Roussillon. She contemplates disturbing events from
a small Egyptian village. While the surface of the sea is stormy, ‘down
in the deep’ everything is happening quietly and calmly. As always,
the people bake bread, work on the land, and in the evenings they
watch TV, naively enjoying the victories and their disappointments at
the leaders of their Maidan. Never before has the closeness of the
Egyptian and Ukrainian peoples been so obvious.

“Citizen4” was the nickname of a stranger who, in his correspondence
withdirector Laura Poitras,had promisedto reveal secret US intelligence
documents. The stranger turned out to be Edward Snowden, a systems
administrator and a former employee of the CIA and NSA. Citizenfour
was shot mainly in the hotel where Snowden revealed his information
on the eavesdropping and total tracking of US citizens by the National
Security Agency to the Guardian and Washington Post newspapers. He
is afraid of telephone calls from the hotel’s reception and of the fire
alarm being tested. The truth is costly: Snowden exchanges his life
in the United States, with an annual income of $200,000, for exile in
Russia, where the eavesdropping and surveillance of citizens are even
more total than in his homeland.

We Come As Friends is the winner of last year’s Berlinale, a film by

Hubert Sauper, the famous explorer of Africa. Documentary fans should
remember his previous grand movie Darwin’s Nightmare about Lake
Victoria, which according to scientists, was the cradle of all life on our
planet. However, the Lake has been sacrificed to an experiment: it was
artificially filled with Nile perch which eat everything alive. The new
film is also dedicated to the stupid and greedy colonial policy of white
people, who consume the whole continent, caring only about their
own interests. Sauper’s team creates its own airplane to travel through
the ‘cradle of mankind’ An emergency landing in an African village at
night brings the locals out to face them with weapons. “We come as
friends!”, the film-makers say. “What kind of friends come under the
cover of night?”, the Africans replied. This is essentially the foreword to
the Odyssey of these important and somber filmmakers.

However, while there is love, there is still hope for this world. Do You
Believe in Love is a touching and tender film by Dan Wasserman about
a wheelchair-bound matchmaker who helps everyone to find his or her
soulmate. At her home in Tel Aviv, a hand-drawn red heart hangs, and
the lonely souls flock to it. Although the heroine is paralyzed, she is
very active, and in her spare moments she scolds her husband because
of the eccentricities which come from his aging. However, despite all
the difficulties, her inexhaustible love of life infects the audience with
optimism and the belief that, eventually, everything will be fine.
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Haropopaym (Bu6paHe):
2015 - Ockap 3a Haii-
KpalLy NMOBHOMETPaXHY
[LOKYMEHTaNbHY CTPiuKy;
2015 - «Haitkpawuii
[IOKYMEHTanbHUi dinbm»,
BAFTA Awards;

2015 - «BusHauHi
peXMcepChbki AOCATHEHHS!
B [IOKYMEHTaNICTULL»,
linbpis pexxucepis AMepu-
ku, CLUA;

2015 - Haropoga ALFS
3a «[loKkyMeHTanbHui
dinbM poky», Mpemis
JloHAOHCBLKOrO rypTKa
KiHOKPUTUKiB;

2015 - «Haiikpawmit He-
irpoBuii inbm», Mpemis
HauioHanbHoi cninku
KiHokpuTukiB CLLA;

2015 - Haropoaa «Pexu-
cepu, LU0 3MIHIOKTb CBIT»,
MixHapoaHwit KiHodecTu-
Banb Manm CnpiHrc;

2014 - «Haiikpawmit
[IOKYMEHTaNbHUi Ginbm»,
Mpemis lotema.

-

Awards (selected):
2015 - Oscar for Best
Documentary, Feature at
Academy Awards, USA;
2015 - Best
UPITQREANIIII\lEIéEN Documentary at BAFTA
Awards;
» 2015 - Outstanding
Directorial Achievement
in Documentary at
the Directors Guild of
America, USA;
2015 - ALFS Award for
Documentary of the Year
at the London Critics
Circle Film Awards;
2015 - Best Non-Fiction
Film at the National
Society of Film Critics
Awards, USA;
2015 - Filmmakers Who
Make a Difference Award
at the Palm Springs
International Film
Festival;
2014 - Best
Documentary at the
Gotham Awards

YKPAIHCbKA
NMPEM'EPA

CITIZENFOUR: ICTOPIA EOBAPOA CHOYOEHA / CITIZENFOUR

CLUA, HimeyyuHa / USA, Germany / 2014 / 114’

Lleit Tpunep, 3aCHOBaHMit Ha peanbHUX MOLISX, O PO3rOpPTakTbCs XBUIN-
Ha 33 XBMIIMHOIO, HAAAE MALAYAM YHiKaNbHY MOXUIMBICTb PA30M i3 pexu-
cepkoto Jlopoto MoiTpac Ta xypHanictom MeHHoM [piHBanbaoM 3ycTpith-
cs 3 Ensapaom CHoyaeHoM y TOHKOH3i Ta NobaunTu cekpeTHi AOKYMEHTH,
AKi MiATBEPAXKYHOTb MACOBI HE3AKOHHI BTPYYaHHS Y MPUBATHE XUTTS 3 HOKY
HauioHanbHoi cnyx6u 6e3neku. [lokyMeHTanbHMiM GinbM He uLe nokKasye
Hebe3nekn ypsiaoBOro Harnsay, a M 3Mywye BigyuyTu ix. MNicna nepernsgy
dinbMy BM BXKe HIKONM He CTaBUTUMETeCS A0 CBOro TenedoHa, eneKTpOoHHOI
noLuITH, KPeAMTHOI KapTu, Be6-6pay3epiB i npodinis Tak, K paHilue.

Jopa MoiiTpac — pexwucepka LOKYMEHTaNbHUX PiNbMiB, XypHanicTka,
XynoxHuugs. Npemepu ii dinbmis BiabyBanucs Ha dhectvBansax y BCboMy
CBITi Ta, K i XXypHaNiCTVKa, NPUHECTU i YUCIEHHI Haropoau, y ToMy
yuani Mpewito Mibogai, «<Ockap» Ta HOMiHaLii Ha «EMMi». Buknagana
pexucypy B [liokcbkoMy Ta EnbCbkoMy yHiBepeuTeTax. Ii pobota

6yna BiaibpaHa ans yyacti y bienHani YitHi 2012 poky,

a neplua ocobucta My3eitHa BUCTaBKa BiabyneTbcs B Mysei YiTHi

y 2016 poui. Pa3om i3 TheHHoMm [piHBanbaom Ta kepemi Ckarinnom
Jlopa € cniB3acHOBHULE HOBMHHOrO caiiTy The Intercept.
Qinemozpadpia: BitiHu npanopie (2003), Mos kpaiHa, mos kpaita (2006),
Knsamea (2010), Ckaxcu, yu 6avuw mu (2011), Cmepmes 893Hs (2013)

Pexwucep / Director
Jopa Mottpac / Laura Poitras
Bupo6HuuTtBo / Production:

Praxis Films Berlin, dw@praxisfilms.org
Ductpubyuis / Sales:
CAT&Docs, 18 rue Quincampoix #133,
Paris / F-75004 / France, +33 144 617 7438,
info@catndocs.com, http://catndocs.com/

This real-life thriller, unfolding by the minute, gives audiences
unprecedented access to filmmaker Laura Poitras and journalist
Glenn Greenwald’s encounters with Edward Snowden in Hong Kong,
as he hands over classified documents providing evidence of mass
indiscriminate and illegal invasions of privacy by the National Security
Agency. The documentary not only shows the dangers of governmental
surveillance — it makes you feel them. After seeing the film, you will
never think the same way about your phone, email, credit card, web
browser, or profile, ever again.

Laura Poitras is a documentary filmmaker, journalist, and artist.
Her films have premiered at festivals worldwide and, along with
her journalism, have received multiple honors including a Peabody
Award, as well as Academy Award® and Emmy nominations. She
has taught filmmaking at Duke and Yale Universities. Her work was
selected for the 2012 Whitney Biennial and she will have her first
solo museum exhibition at the Whitney Museum in 2016.Along
with Glenn Greenwald and Jeremy Scahill, she is a co-founder of
The Intercept news site.

Filmography: Flag Wars (2003), My Country, My Country (2006),

The Oath (2010), O'Say Can You See (2011), Death of a Prisoner (2013)
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Haropoau:

2015 - «Haiikpaiwumit
[LOKYMEHTaNbHU
dinbM» ABCTpiiicbKoi
KiHOakKagaeMir;

2014 - Haropoga «®Dinbm
Mmupy» bepniHane;

2014 - cneuianbHa
Haropoaa xypi

3a «CaiToBMI
[OKYMeHTabHUI DinbM»
Ha KiHodecTtmBani
«CaHpeHc»;

2014 - «Haiikpaiwumit
LieHTpanbHo-Ta
CXiAHOEBPOMENCbKMIA
[OKYMEHTaNnbHUi dinbm»
Ha MixxHapogHoMy
dectmBani
[LOKYMEHTaNbHOTO KiHO

8 Irnasi.

YKPATHCbKA
NPEM’EPA
UKRAINIAN

PREMIERE

Awards:

2015 - Best
Documentary at the
Austrian Film Awards;
2014 - Peace Film
Award at the Berlinale;
2014 - Special Jury
Prize for World Cinema
Documentary at the
Sundance Film Festival;
2014 - Best Central
and Eastern European
Documentary at the
Jihlava International
Documentary Film
Festival

MU MPUIXANIN 9K OPY3I / WE COME AS FRIENDS

@panuis, Aecmpis / France, Austria / 2014 / 105”

Tiei muti, konn CynaH, HaWbinbWwa KpaiHa KOHTUHEHTY, PO3AiNAETbCS
Ha [Bi Hauii, BiAPOMKYETbCA AaBHSA «UMBINi3auiiMHa» natonoria — 3 ii
KONOHIani3MoM, 3iTKHEHHSM iMMepiii Ta HOBUMM eni3ofaMu KpWBABMX
CBALLEHHUX BOEH 3a 3eMAt0 1 pecypcu. Kutancbki pobiTHUKM-HADTOBUKM,
Mupotsopui 3 OOH, cyaaHCbKi BiiCbKOBI BaTaXKM 1 aMEPUKaHCbKi €BaHre-
NiCTV 3a ipOHI€l0 [0Ni 3HAXOAATb CMiNlbHY MOBY B LibOMY JIOKYMEHTA/IbHOMY
dinbMi. «Mu npuixanu gk apysi» — e cyyacHa Oguces, 3anamopoynmnBa
i Male HaykoBO-(aHTACTMYHA NOAOPOX A0 cepus AdpuKN.

t06ep Conep Hapoauscs y KiTubtoxeni -
TUPONbCbKOMY cefli B ABCTpicbkux Anbnax. KuB y
BenukobpwTanii, ITanii, CLUA. 3 aBagust1piyHoro
BiKy Melukae y MpaHuii. Bus4as KiHopexwucypy y
BinHi (YHiBEpCMTET BUKOHABCHKMX MUCTELITB) Ta B
Mapwxi (YHiBepcuteT Mapux VIII), 3006yB cTyniHb
Marictpa mucteuts. K06ep BUKiazLa€e KiHO3HaBui
oncumnninm y €sponi ta CLUA. OctanHi ABa
[OKYMeHTanbHi (inbMu, CLEHAPUCTOM i pexucepom
SKMX BiH ByB, 3006yn1 12 MiXkHApOLHMX HAaropoa,.
Qinemozpadis (subpare): Epa Makc (1989), Mipamu
8 Ascmpii (1990), LLlodeHHuku Kicarrani (1998),
Kowmap AapsiHa (2004)

Pexwucep / Director:

H06ep Conep / Hubert Sauper

Bupo6uuuTtBo / Production:

Adelante Films; KGP Kranzelbinder Gabriele Production,
Seidengasse 15/3/19, 1070 Wien, Austria,
+431 52 222 21, welcome@kgp.co.at
Ductpubyuin / Sales:
Le Pacte, +33 1 44 69 59 59, sales@le-pacte.com,
www.le-pacte.com

At the moment when Sudan, the continent’s biggest country, is being
divided into two nations, an old civilizing’ pathology re-emerges -
that of colonialism, the clash of empires, and yet more episodes of
bloody and holy wars over land and resources. Chinese oil workers, UN
peacekeepers, Sudanese warlords, and American evangelists ironically
weave common ground in this documentary. We Come As Friends is a
modern odyssey, a dizzying, science fiction-like journey into the heart
of Africa.

Hubert Sauper was born in Kitzbilhel, a
village in the Tyrol, the Austrian Alps. He has
lived in Great Britain, Italy, the USA, and for
the last twenty years in France. He studied
film direction in Vienna (Univ. of Performing
Arts) and in Paris (Univ. de Paris VIII.) and
graduated with an MA. Hubert teaches film
classes in Europe and the USA. The last two
documentaries he wrote and directed won
12 international film prizes.

Filmography (selected): Era Max (1989),
Piraten in Osterreich (1990), Kisangani Diary
(1998), Darwin’s Nightmare (2004)
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Haropoau:

2015 - npu3 «He3abyTHi»
Award, npemis «Cinema
Eye Honors», CLLA;

2014 - «Haiikpaiyuit
[JIOKYMEHTa/IbHW irpoBuMit
dinbM» KiHodectusanio y
Tpaitbewi;

2014 - cnewjanbHuit
npwu3 xypi 3a

«BuUAaTHY MyXHiCTb

Y KIHOBUPOBHMLTBI»
KiHodectnsanto Jlitn Pok.

YKPAIHCbKA
NPEM’EPA
UKRAINIAN
PREMIERE

Awards:
2015 -The
Unforgettables Award at
the Cinema Eye Honors
Awards, USA;

2014 - Best
Documentary Feature at
the Tribeca Film Festival;
2014 - Special Jury

Prize for Extraordinary
Courage in Filmmaking
at the Little Rock Film
Festival

nig nNPULLINIOM OB’EKTUBA / POINT AND SHOOT

CLA/USA/ 2014 /82

Y 2006 poui MetT BaH [elik, COPOMA3IMBUIA 26-piYHMI YONOBIK, SKUIA
CTpaXOa€e Ha 06CeCMBHO-KOMMYNbCMBHWUIA PO3/1aA, MONMLLAE LOMIBKY B
BantuMopi 1 NoYMHaE CBIM «NpUCKOPEHUIA KypC My>HOCTI». BiH kynuB Mo-
TOLUMK/ Ta BifeoKaMepy i BUPYLUMB Y KiflbKapiuHy NOJOPOX Y 35 TMcsy Munb
MiBHiuHot Adpukoto Ta bansbknm CxopoM. I3 nicToneTom B OfHiN pyLi Ta Ka-
Mepot0 B Apyrii MeTT BOKOBaB i 3HIMaB BiliHY, OKM MOr0 He B3s/IM B MOJOH
Biricbka Kappadi 1 He yBS3HWIM Ha MiBPOKY B OOMHOYHIV kamepi. [Biyi HOMi-
HOBaHMI Ha Haropoay AMepUKaHCbKOI KiHoaKaaeMii, pexxucep-noKyMeHTanict
Mapwann Kappi po3noBigae HaM Lito 6onicHy i BogHoYac KyMeaHy ictopito Mo-
JIOA0r0 YOMOBIKA, IKMHM LLIYKAE NONITUYHOT PEBONIOLLIT Ta 0COBUCTICHUX 3MiH.

Mapuwann Kappi - pexxucep-nokyMeHTanicT, wo 6yB ABi4i HOMiHOBaHUI
Ha «Ockapa». MepLuy 3 HOMiHaLii Ha Npu3 AMepUKaHCbKOI KiHoakaaeMil
Ta «EMMi» 0TpuMaB sk pexucep, kKiHoonepatop i MoHTaxep BynuuHoi
6uTBu. licns uporo Kappi npaLitoBas pexxmMcepoMm, MPOAICEPOM, OAHUM 3
ornepaTopiB Ta MOHTaxepiB dinbMy «Mpii roHLLMKa», IKWii 3400YB YMCIEHHI
Haropoau (3okpema npws 3a HalkpaLLmit LOKYMeHTaNbHUA BinbM Ha
KiHodectuBani y Tpaitbewi) i akuii cynis Dreamworks 3apas apantye

AN irpoBoro KiHo. TpeTii AoKyMeHTanbHUiA dinbM «Kappix» (pexwcepa,
penakTopa, CLeHapucTa), «SIKILO naaae aepeBo: ictopis DpoHTY 3BiNbHEHHS
3emni», otpumas Haropogy KiHodectvsanto «CaHaeHT» 3a HalKpaLLmit
MOHTaX [OKYMEHTaNbHOTO (iNlbMy Ta HOMiHaLLil0 Ha «Ockap.
Qinemozpadpia: Bynuyna 6umea (2005), Mpii 2oHwuka (2009),

Skwo nadae depeso: icmopis poHmy 38inbHeHHs 3emni (2011)

Pexwucep / Director:

Mapuwann Kappi / Marshall Curry
Bupo6HuuTteo / Production: Marshall Curry
Productions, 1713 8th Ave #20, Brooklyn,

NY 11215, USA, info@marshallcurry.com
JDuctpubyuis / Sales:
ro*co films international, cristine@rocofilms.com,
+415-332-6471, Cristine Platt Dewey

In 2006, Matt VanDyke, a timid 26-year-old with Obsessive Compulsive
Disorder, left home in Baltimore and set off on a self-described “crash
course in manhood.” He bought a motorcycle and a video camera and
began a multi-year, 35,000-mile motorcycle trip through Northern
Africa and the Middle East.With a gun in one hand and a camera in the
other, Matt fought in - and filmed - the war until he was captured by
Gaddafi’s forces and held in solitary confinement for six months. Two-
time Academy Award-nominated documentary filmmaker Marshall
Curry tells this harrowing and sometimes humorous story of a young
man’s search for political revolution and personal transformation.

Marshall Curry is a two-time Academy Award-nominated
documentary director. He got his start directing, shooting, and
editing Street Fight,and was nominated for an Academy Award and
an Emmy. After that, Curry was the director and producer, as well
as one of the cinematographers and editors, of Racing Dreams,
which won numerous awards, including Best Documentary at the
Tribeca Film Festival,and is now being developed into a fiction
film by Dreamworks. Curry’s third documentary (as director, editor,
writer), If a Tree Falls: A Story of the Earth Liberation Front, won the
Sundance Film Festival award for Best Documentary Editing and
was nominated for an Academy Award.

Filmography: Street Fight (2005), Racing Dreams (2009), If a Tree
Falls: A Story of the Earth Liberation Front (2011)
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Haropoau:

2014 - «CpibHuit

pir» 3a HalkpaLumi
cepeaHbOMETPaXKHMIA
[OKYMEHTaNbHMI

dinbM Ha KpakiBcbkomy
KiHodecTnBani

" YKPAIHCbKA
NPEM’EPA
UKRAINIAN
PREMIERE

Awards:

2014 - Silver Horn for
Best Medium-Length
Documentary at Cracow
Film Festival

TWU BIPULL B KOXAHHA? /DO YOU BELIEVE IN LOVE?/

I3paine / Israel / 2013 / 50’

Xoua ToBa ¥ He BipUTb Y KOXaHHS, BOHA Ma€ BENMKMUIA YCMiX SK CBaxa.
Tox noamn cxooaTbcs fo ii KBapTUpK, Ae ii YonoBik, AOMPOBITHMLS Ta
[l04Ka BTPyYatoTbCs B ii poboTy 3 yknanaHHa wnobis. ToBa napanizosa-
Ha yepes guctpodito M'A3iB i cnewiani3yeTbCs Ha NOLWYKY NApTHepIB ANns
noaet i3 gisnuHMMn Bagamu. KymeaHuii, 3BOpyLWInMBKIA i HECKiIHYeHHO
LiKaBMI [OKYMeHTanbHUI QinbM cnigye 3a TOBOK MpOTArOM pokKy Ta
3HaNOMMUTb Mgaay4a i3 ii poAMHOI, 3aNPOLIYKYM HAC AONYYMTUCS OO i
6010, rymMopy, Nt060Bi Ta BENMYE3HOI XKaru A0 XKUTTS.

JNan Baccepman noxag, 20 pokis
NpaLLoBaB XXypHaNiCTOM Ta AOCNIAHUKOM
B i3painbcbkmx 3MI. Tpu ioro mecu Gynu
noctasneHi B Teatpi. OKpiM Lboro, BiH

6yB ronoBHWUM CLIEHAPUCTOM Ta aBTOPOM
inei nignitkosoro cepiany [eyc, akuii

[iBa POKM MOCMiNb OTPUMYBAB Haropoay
I3painbebkoi TeneakaneMii 3a Hakpatuy
ApaMy ans fitei.

Qinsmoepagpis: Tu ipuw y koxaHHs? (2013)

3
Pexwucep / Director:

[NaH BaccepmaH / Dan Wasserman
Bupo6HULTBO Ta AUCTPUBYLa /
Production & Sales:
Heymann Brothers Films,

2 Barzilay street, Tel-Aviv 6511304,
Israel, +97235602701,
barak@heymannfilms.com,
festivals@heymannfilms.com

Even though Tova does not believe in love, she has had remarkable
success as a matchmaker. And so, people flock to her apartment
where her husband, housekeeper, and daughter weigh in as she divines
the matches. Tova, who is paralyzed because of muscular dystrophy,
specializes in finding matches for people with disabilities. Funny,
heartwarming and endlessly entertaining, this documentary follows Tova
over the course of a year and introduces the viewer to her family, inviting
us to join in on her pain, humor, love and enormous lust for life.

Dan Wasserman has been working as
a journalist and researcher for almost
20 years in the Israeli media. Three of
his theater plays have been performed,
and he was head writer and creator

of the daytime series for teens Deus,
which won the Israeli TV Academy
award for Best Children’s Drama two
years in a row.

Filmography: Ha’shadchanit (2013)
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Haropoau:

2014 - «Haiikpaiyumit
AEBTHMI
[LOKYMEHTaNbHUi

dinbm» i «Halkpawmi
Mi>KHapoaHUit
[OKYMeHTabHUi inbm»,
MixHapoaHuit dhectnsans
[LOKYMEHTaNbHOrO KiHO

y Irnasi.

YKPAIHCbKA
NPEM’EPA
UKRAINIAN
PREMIERE

Awards:

2014 - Best
Documentary Debut
and Best World
Documentary at the
Jihlava International
Documentary Film
Festival

A-HAPOA /| AM THE PEOPLE/

®paHuis / France / 2014 / 110’

Y ciyHi 2011 poky B €runTi Npoxoannu aHTUYpSAOBI AeMOHCTpauii. Y
TOW Yac, KoM LecaTKU TUCAY Ntoaen npoTtectyBanu B Kaipi, 6igHi censHm
Ha NiBAHI KpaiHW CTeXMNM 3a cuTyaui€elo Ha nnowi Taxpip yepes Te-
neekpaHu Ta WoAeHHi rasetu. Came 3 iX TOUKM 30py B LIbOMY JOKYMEH-
TanbHOMY (iNbMi 3MaNbOBAHO NONITUYHI 3MiHW B ErUNTI — Bif, CKUHEHHS
npesuaeHTa Mybapaka no Bubopis i nagiHHa Myxamena Mypci. @inbm
BUSB/SE HaAii Ta po34apyBaHHA CeNsH i NOKa3ye, Lo, He3BaXalouM Ha
B6ypXxNMBI NOAIT, B iX XUTTAX Ly>KEe Mano Lo 3MiHMN0CS HacnpaBLi.

AnHa PycciiioH Hapoaunacs 1980 poky B
Beipyri, Bupocna y Kaipi, 3ronom nepeixana
no Mapwxa. Busyana dinocodito, NiHreicTuky,
MOBMW, NliTepaTypy 1 apabcbKy LyBinizaLito, a
TaKOX LLOKyMeHTanicTuky B Jliocca, DpaHuis.
3p06yBLUM CTYNiHb i3 apabcbkux CTyAiiN, BOHA
Buknagae y JlioHi, nepeknagae xynoXxHo
nitepatypy, 6epe yyaTb y pagionporpamax

Ta NpaLoe Haf, Pi3HUMM KiHOMpOeKTamMu,
noBf3aHnMK 3 ErvnToMm. «§1 - Hapoay» - ii
nepLuit irpoBuit BOKYMEHTanbHUIA GinbMm.
Qinemozpadia: 5 - Hapod (2014)

Pexwucep / Director:

AHHa PycciitoH / Anna Roussillon

Bupo6HuuTteo / Production:
hautlesmains productions, 13 bis route de Vienne,
69007 Lyon, France, +33 (0)9 53 45 89 30,
contact@hautlesmainsproductions.fr,

www.hautlesmainsproductions.fr

[Luctpubyuis / Sales:
Narratio Films, 21 place de la République, 75003 Paris, France,
+33 6 70 51 53 41, m.menai@narratiofilms.fr, Malik Menai

January 2011 in Egypt was marked by anti-government demonstrations.
While tens of thousands of protestors gathered in Cairo, poor villagers
in the country’s south followed the tense situation on Tahrir Square on
their TV screens and in the daily newspapers. It is from their perspective
that this documentary captures the political changes in Egypt, from the
toppling of President Mubarak to the election and fall of Mohamed Morsi.
The film reveals the villagers’ hopes and disappointments, and shows that
despite the wild events, very little has actually changed in their lives.

Born in 1980 in Beirut, Anna Roussillon
grew up in Cairo, then moved to Paris.
She studied philosophy, linguistics,
language, literature and Arab civilization
and documentary filmmaking in Lussas,
France.An Arabic graduate, she teaches
in Lyon, translates literary texts, and
participates in radio programs, while
working on various film projects in
relation with Egypt. / am the people is
her first feature documentary.
Filmography: Je suis le peuple (2014)
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leHHapin Kopman
npozpamHuli dupekmop
MixHapooHozo pecmusanio A0OKyMeHmManabHo20 KiHo
npo npaea moouHu Docudays UA

e [eKinbka pokiB TOMy MU NULLE MPIiSM Npo Taky Ao6ipKy YKpaiHCbKOi [OKY-
LL|| MEeHTaniCTMKu, Ky NpOMoHye LporopiyHa nporpama Docudays UA. Pobotu
YKPaiHCbKMX pEXMUCcepiB NpeacTaBneHO B YCiX TPbOX KOHKYPCHUX MporpaMax, a Takox
B Y)Ke Tpaamuiiiniii naHopami DOCU/YKPAIHA.

Gennady Kofman
program director
of the Docudays UA International Human Rights
Documentary Film Festival

everal years ago, we could only dream that there would be such a selection of

Ukrainian documentaries as presented in this year’s Docudays UA program. Works
by Ukrainian directors are presented in all the three competition programs, as well
as in the traditional DOCU/UKRAINE panorama.
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KapT1HM Hapi3HOMaHITHILWOT CTUAICTUKM Ta XXaHPIB: Bif Maixe eniuyHuX J0 AyXKe 0COBUCTUX.

[LebtotaHTn Anica KoBaneHko i Jlto6a [lypakoBa, 34a€TbCs, HOTUPY POKM BiACTOKOBANN MOXIUBICTb
Binbytncsa dinbMy «Cectpa 30». binblue gk wictb poki Octan KocTiok i3 koMaHAoto 3aB3gT10 Qinb-
MyBanu CBO CMOBIAb NPO 3HMKAKOUMIA CBIT OCTaHHIX BiB4apiB Kapnat. HapewTi Mu Maemo 3mory
nobauntu «XXusy BaTpy» 3 YapiBHoto kamepoto OnekcaHapa Mo3aHakosa Ta Mukutn KysbmeHka.

He Moxy He HaronocutH, Wo nig 4Yac dectBanto BindyaeTbcs ykpaiHCbka npemMepa @inbmy
AHppis 3arnaHcbkoro «Barpiy i YopHUMii KBafpaT» Npo XyAoXHMKa cnoBa Barpiua baxvaHsHa.
dinbM-ece, GinbM-KoMax, WASX SKOr0 A0 rNS4dYa 3aiHAB Malke AecaTb pokiB. MeHi 30a€Tbcs,
icTOpisi CTBOpPEHHS LbOro GinbMy 6araTo B YOMY NepeTUHAETLCS i3 LoNeto reposi. MoxInMBO, TOMY,
Lo pexucep, 9K i Barpiy, He 34aTHi 1O KOMMPOMiCy B MUCTELTBI.

He 3anuwatotb pexxucepn 6e3 yBaru ronoBHi nofii, SKUMM XKuBe KpaiHa. 1K NMpoWLIoB Lei pik
3 yacy Pesontouii ligHocTi? LLo 3MiHMB BiH Yy XWTTi repoiB QinbMiB i KOXHOrO 3 Hac? IMoBipHO,
YCi CTPiyKM 3 yKpaiHCbKOi KonekLuii hecTnBanto BapTi 3aNMWNTUCA OKYMEHTANIbHUM CBiAYEHHSM
yacy. binbwicte kapTuH, ski npeacranse Docudays UA, Hapoannucs 3a noknMKOM cepus, 4acoM
6e3 ycingkoi niagTpUMKM, iHOLI BMMaranu Big, aBTOpiB Heabusakoi cMinuBOCTI. A Le CBiAUYUTb, WO
[N Cy4acHOI reHepaLii yKpaiHCbKMX MUTLLIB LJOKYMEHTaNnbHe KiHO — He 3acib iCHyBaHHS, He MicLe
npaueBnawTyBaHHs. Lle cnoci6 MMcieHHs Ta CninkyBaHHS 3i CBITOM.

The films are completely diverse in style and genre. From the almost epic to the very personal.

The debutants Alisa Kovalenko and Lyuba Durakova seem to have been fighting for the chance
to make their film Sister Zo for four years. For more than six years, Ostap Kostyuk and his
team have been shooting his testimony about the disappearing world of the last Carpathian
shepherds. Finally, we have the opportunity to see Living Fire, filmed magically by Oleksandr
Pozdnyakov and Nikita Kuzmenko.

| should point out that the Ukrainian premiere of Vagrich and the Black Square by Andrey
Zagdanski will be held during the festival, a film dedicated to Vagrich Bahchanyan, the master
of words. This is a film-essay, a film collage, whose path to the audience has taken almost ten
years. | think the history of this film largely overlaps with the fate of the hero. Maybe because
the director, just like Vagrich, is unable to compromise in art.

The directors have not neglected the major events the country is going through. What was the
year after the Revolution of Dignity like? What did it change in the lives of the films’ characters,
and in every one of us? Perhaps all the films from the Ukrainian collection of the festival are
worth preserving as documentary evidence of the time. Most of the films presented at Docudays
UA were born from a call of the heart, sometimes without any support, sometimes requiring
extraordinary courage from the authors. This suggests that, to the contemporary generation of
Ukrainian artists, documentary is not a way of earning money and not a workplace. It is a way
of thinking and communicating with the world.
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Ykpaina / Ukraine / 2014 / 3’
LLle kinbKka cekyHA — i BCi BOHM NepeTBOpATbCS Ha nTaxis. Jlitak. PakeTa. Just a few seconds more, and they all will turn into birds. A plane. A

Llle kinbka cekyHA,. rocket. Just a few seconds more.

Onis Mpockypina Hapoaunacs y Julija Proskurina was born in 1990

1990 poui y J1bBOBI, YkpaiHa. BasuHa
BineHcbkilt akageMii kiHo 3a BiaMoBY
NPUIAHATY ii. 3aBAAKM LibOMY BOHA
3aitHAnach aHimauiero. Ii iHTepecn
BK/I043OTb EKCMEPUMEHTANBHY
aHiMaLlito Ta NpaBa XiHOK.
Dinemozpadis: 76-49 (2014)

Pexwucep / Director:

Onis MpockypiHa / Julija Proskurina
Bupo6nuuTBo / Production:
Julija Proskurina, +380630620362,
fajnarubka@gmail.com

in Lviv, Ukraine. She is grateful to
the Filmakademie Wien for not
accepting her, thus leading her to
animation. Her areas of interest
are experimental animation and
women'’s rights.

Filmography: 76-49 (2014)
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BATPIY | YOPHUIA KBALPAT / VAGRICH AND THE BLACK SOUARE

CLUA, Ykpaina / USA, Ukraine / 2014 / 78’

Barpiy baxyaHsH 3anuwmB no cobi TMCAYI MantoHKIB, KOMAXIB, 4ECATKM
HOTATHWKIB, COTHI 06KNAAMHOK KHUXKOK | XKypHaniB, MOHaL, CTO TOMIB «Te-
nedOHHMX iNtoCTpaLiy, abCypanUCTCbKMX MEC | YNCNEeHHNX adopu3MiB,
AK-0T «Mu Hapoamnuce, WwWob Kadky 3pobutn bunuueto». AbcypaHui,
CloppeanicTMYHuit CBIT baxyaHaHa 3anoBHIOE eKpaHHWI NpocTip dinb-
My — MasllOHKM, aHiMauig, nepdopmaHcu, Teatp. Y LbOMY CBiTi KPUETHCS
ioro 3arazka. | 3aragka «4opHoro kBagpara.

Anppiit 3arpaHcbKui 3akiHume KniBcbkuit
TeaTpanbHuit iHCTUTYT, hakynsTeT
KiHopexucypu. [pautoBaB Ha KiHoCTyaji
«KuiBHaykdinbm», 6ys pexxmcepom
He3anexHoi KiHocTyaii «YeTsepy.

31992 poky uBe Ta npaLioe B AMepuLi.
Dinemozpadis (06pare): TnymadeHHs
CHO8UOIHb (1989), [leoe (1992),

Bacs (2002), Kocms ma Muwa (2006),
Momapanyesa 3uma (2007)

Pexwucep / Director:

AHZpilt 3arpaHcbkuid / Andrei Zagdansky
Bupo6HULTBO Ta AnuCTPUBYLia /
Production & Sales:

AZ Films L.L.C, MaGiKa Film, p.0.b.10964,
Kharkiv, 61013, Ukraine, +380(50)597-4927,
gkofman@magikafilm.com.ua,
www.magikafilm.com.ua, lfenrapiit Kodman

Vagrich Bahchanyan was the author of thousands of images, collages,
dozens of notebooks, hundreds of book and magazine covers, more
than a hundred tomes of ‘telephone illustrations, absurdist plays and
numerous aphorisms, such as “We were born to make Kafka come true”.
The absurd and surrealistic world of Bahchanyan fills the screen of the
film - pictures, animations, performances, theater. This world contains
his mystery - and the mystery of the ‘Black Square’ as well.

Andrei Zagdansky graduated from

the filmmaking department of the

Kyiv Theater Institute. Worked at the
Kyivnaukfilm Studio, was a director at
independent film studio Thursday. Since
1992, he has lived and worked in the USA.
Filmography (selected): The Interpretation
of Dreams (1989), Two (1992),

Vasya (2002), Kostya and Mysha (2006),
Orange Winter (2007)
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BAJIbC AIMEBCbK/ WALTZ ALCHEVSK

Ykpaina / Ukraine / 2014 / 54’

TpaBeHb 2014 poky. Henoganik Big Micta AnyeBcbk, B cagnbi Mcum- May 2014. Serhiy Zhadan, Oleksiy Vorsoba, Vlad Kreymmer, and Olha
xoBcbkoro (c. CenesHiska), 3i6panuce Cepriit XXapaH, Onekciit Bopcoba, Mykhaylyuk have gathered in Mstsyhovsky's estate (Seleznivka
Bnap Kpevimmep Ta Onbra Muxavintok gns poboTtu Hag My3uyHo-nitepa- village), near the town of Alchevsk, to work on the musical and literary
TYpPHUM TBOPOM «Po3ainoBi». Yce BinbyBa€TbCA B pUTMI BasbCy. production entitled ‘Punctuation’. Everything is going on in waltz time.

Baaum InbkoB Hapoauscs B 1972 poui
B [loHeLbky. OnepaTop-nocTaHoBHMK
6araTbox AOKYMEHTaNbHUX Ta
aHIMaLiMHMX CTPivOK K Ha 6a3i
KiHoCTyaiT iM. [loBXeHKa, TaK i
He3anexHoro BUpoBHULITBA.
Dinemozpagis (obpane): TomeH. Konvopu
summs (2002), [Teca dns mpeox akmopie
(2004), Paii (2006), @inocogpis (2007),
Mama nomepna e cybomy Ha kyxHi (2009)

Vadym Ilkov was born in 1972 in Donetsk.
Worked as a director of photography on
a number of documentary and animation

Pexucep / Director: films produced by the Dovzhenko
Bagum Inbkos / Vadym Ilkov Film Studios, as well as independent
Bupo6HuuTtBo / Production: productions.
Crypis lapMmata Qinbm, Filmography (selected): Tomen. Colors of
6ynbBap Jleci YkpaiHku, 15-a, 0.2 , Life (2002),A Play for Three Actors (2004),
iya@ukr.net, Knis, 01133, YkpaiHa, Paradise (2006), Philosophy (2007), Mother
+38 097 5586617, Is Mucimupka Died in the Kitchen on Saturday (2009)



DOCU/YKPAIHA
DOCU/UKRAINE

95

XUBA BATPA / LIVING FIRE

MwucTeubKnit LOKYMEHTanbHWUIA QinbM Npo XUTTS BiBYapi
Kapnarti nonto TpaamuiiHoro pemMecna Ha GOoHi Cy4acHUxX
[eHHy npauto 6e3 BuUXigHWMX i npaBa Ha cnabkicTb. MNpo

CBIT, IKMI1 MW BTPATUAIU, NparHy4u KoM opTy, i AUTUHCTBO, IKE MU 3au-

LIAEMO, HaYenuBLWK Ha cebe poni A0poCnnx.

Ykpaina / Ukraine / 2014 / 77’

B YKPAiHCbKMX
3MiH. lpo wwo-
rapMOoHiNHUIA

An artistic documentary about the life of shepherds in the Ukrainian
Carpathians, and the fate of traditional crafts against the background
of modern changes. About a day-to-job work without weekends, or any
right to show weakness. About the harmonious world we have lost in

the search for comfort, and about the childhood we leave behind when
we put on the roles of adults.

Ocran KocTiok — pexucep, aktop, My3uKaHT.
Hapogauscs 1979 poky B Konomui IBaHo-
®paHkiBcbkoi obnaci. 3akiHuMB iCTOpUYHUI
dakynbteT JIbBIBCbKOrO HaLioHaNbHOMO
yHiBepcuTeTy im. |. DpaHka Ta akTopCbKy CTyAi0
Teatpy im. Jlecsi Kypbaca. MpautoBas sik akTop
y JIbBiBCbKOMY aKkageMiyHoMy TeaTpi im. Jlecs
Kyp6aca Ta MucteubkoMmy LieHTpi «MaiictepHs
nicHi». My3uKaHT i cniBaBToOp My3UYHKUX
npoekTis: «BAM. [yuynbcbka Mictepisi», «Banda
Arkany, «Tatosh Banda», «[i14 OpkecTp».
@inemozpadpia: May i kanycma (2011)

Pexucep / Director:

Ocran Kocttok / Ostap Kostyuk
Bupo6HuuTtBo / Production:
HaujioHanbHa kiHemaTteka Ykpainu,
Byn. Kioto 27, Kuis, YkpaiHa,
(+38) 0503122949,
beskhmelnitsyna@gmail.com,
Onbra becxmenbHuuiHa

Ostap Kostyuk is a director, actor, and
musician. He was born in 1979 in Kolomyia,
Ivano-Frankivsk region. Graduated from

the History department of the Ivan Franko
National University in Lviv and the acting
studio of Les Kurbas Theater. Worked as an
actor at Les Kurbas Lviv Academic Theater
and at the Song Workshop Artistic Center. He
is also a musician and the co-author of such
music projects as BAI. Hutsul Mystery, Banda
Arkan, Tatosh Banda and Hych Orkestr.
Filmography: Manu and Cabbage (2011)
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CECTPA 30/ SISTER 20
Ykpaina / Ukraine / 2014 / 60’

Z0 - KonuwHsa dyTtbonictka. Konn BoHa nMokuHyna cnopr, it gosenocst Zo is a former soccer player. After leaving sports, she has to fight for
60pOoTHCA 33 BUXKMBAHHA 1 3aHOBO LUYKaTK cebe. survival and to define her new self.

Anica KosaneHnko Hapoaunacs 1987 poky

B 3anopixoki, YkpaiHa. Busyana sxxypHanictuky
B KniBCbKOMY HalioHanbHOMY yHiBepcuTeTi
imMeHi Tapaca LLleByeHka, a 3ronom - pexxucypy

Alisa Kovalenko was born in 1987 in
Zaporizhia, Ukraine. She studied journalism
at the Shevchenko Kiev State University,
and later cinema documentary direction

[LOKYMEHTa/IbHOTO KiHO Mif, KepiBHULTBOM Pexwucep / Director: under the supervision of Alexander Koval
OnekcaHgpa Koans y Kuiscbkomy Anica KosaneHko / Alisa Kovalenko at the Karpenko-Kary National University of
HaLlioHanbHOMY yHiBepcUTeTi TeaTpy, KiHO i Bupo6HuuTBo / Production: Theatre, Film and Television in Kiev.
TenebaueHHs imeHi Kapnenka-Kaporo. Inspiration Films, +38 050 334 16 56, Filmography: Olehowska Nostalgia (2011),
@inemozpadis: Onexoscvka Hocmanseis (2011), Szinov@gmail.com, Tak to wtasnie jest (2012)

Tak soHo enacte € (2012) CeitnaHa 3iHoBEBa
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TABPIE/Ib NOBIAOMJISE 3 YEMMIOHATY CBITY /
GABRIEL REPORTS ON THE WORLD CUP..rrsersrs

J)XXOBAHHI TA BAJIET HA BOAI /
GIOVANNI AND THE WATER BALLET

3NAMAHI TIIKWU /
BROKEN BRANCHES

KEWACI MOTTE KNIiH: HAPOM)KEHHS AKTOPA /
KACEY MOTTET KLEIN, BIRTH OF AN ACTOR...ocrrrrens

HIYHA BIAbMA / THE NIGHT WITCH
MOYYWM! / HEAR THIS!

PAXYIO iHI, PAXYIO POKH /
COUNTING DAYS AND YEARS
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Dap’a baccenb
npo2pamHuii KoopduHamop

OKYMeHTanbHe KiHO AnS AiTel — YHiKanbHWIA iHCTPYMEHT Mi3HaHHA CBiTy. BnacHe, ue i
,D‘ € CBIT: AMBOBWXHMIA, CKNagHuit i yynoBuid. Lle cBiT icTopiit npo noacbky Biggary, npo
CUNy BTINUTM MPI0 B XXWUTTA, NpO Te, 9K 6araTto MoXe 3MiHUTU OfHa-€AMHA NOAMHA, Ha-
BiTb SIKLLO BOHA We AUTUHA. Lle yapiBHUI CBIT, y SKOMY He iCHYE MeX MiX MWHYIWM i CbOro-
[eHHaM, fe 6abycs MoXe 3anpocTo MepeTBOPUTUCS Ha AiBUMHKY, BiLBAXKHA NbOTYMUS -
Ha po6py BiAbMY, @ 3BUYAMHWUIA XNOMNYMK — HA 3HAMEHMTOrO akTopa.

Darya Bassel

program coordinator

ocumentary for children is a unique tool for learning about the world. Actually, it is the

world itself - amazing, complex, and full of wonders. This is the world of stories about
human bravery, about the power to make a dream come true, about the many things which
a single person can change, even if this person is just a child. This is a magic world, in which
the boundaries between past and present are non-existent, and a granny can turn into a girl, a
brave aviatrix into a good witch, and an ordinary boy into a famous actor.
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Y TakoMy CBITi 4iTAM HECKNafHO rOBOPUTU BiAKPMTO i WMPO NPO CBOI CTPaxu, CyMHiBK Ta 6inb.
| ue HaluiHHIWwe. Ins rmapadviB y 3ani — Le YHiKanbHWIM AOCBIL CMNiBNEPEXMBAHHS Ta CMiBYYTTS.
HalBaxnuBiwmin ypok, SIKMiA MOXKe AaTh HaM XMTTS, @ 38 HUM — | MUCTELTBO KiHO. [lepexwuBLum
Ui CTaHW, HaWi ManeHbKi rNagadi BXe HiKoNM He 3MOXYTb 6aiay)Ke MaxHYTU PYKOH Ha KiHLIOro».
BoHu He ByayTb BioYyBaTM CTpaxy nepepn «iHWWMM». BOHM 3HATUMYTb: LS NOAUHA — TaKa X,
gK 5. BoHa Tak caMo 60iTbcs, Nt06UTb, CTPaXKAAE, CyMHIBAETbCS, pajie. MoxauBo, Le i € Ta
CrnpaBxHs 36pos, 33 4ONOMOroK SKOI MM MOXEMO 3MIHWTK CBIT Ha Kpalle. Biokputn cBoe
cepue HasycTpiy iHWOoMY, He TakoMy, K 1. bopoTucs 3a cBoi Mpii. byTu WwrpuM. 3HaTH, Wo Tm
MOXeL 3MiHUTK Byab-aKy cuTyauito, i HaBkono Tebe noam, ki roToBi AOMOMOITHU, NOTPIOHO
TiNIbKM 3p06UTU MEepLUMIA KPOK.

IcTopii, 3i6paHi B nporpami DOCU/LITHU, - we icTopii, Lo po3noBiaatoTb Npo BCi Li NpOCTi 11 BOA-
HOYac Taki CKNagHi peyi nerko Ta Beceno.

lMpoepama pekomeHdosaHa dimsam 8id 8 pokis. Yci pinbMu deMOHCMPYoMbCs 3 038YYEeHHAM yKPaiH-
CbKOK M0OB0K Ma aHanilickkumu cybmumpamu. ModepysaHHs npoepamu — minbKu ykpaiHcekoro (6e3
nepeknady Ha aHeniticbky).

In a world like this, children can talk about their fears, doubts and pain openly and frankly. And
this is the most valuable opportunity. For the audience, this is a unique experience of empathy
and compassion. This is the most important lesson which life and cinema can teach us. After
having experienced such emotions, our little spectators will never be able to forsake ‘the other’.
They will not be afraid of ‘the other’ They will know that this human being is the same as me.
He or she fears, loves, suffers, doubts, and rejoices just like me. Perhaps this is the real weapon
which will eventually help us to change the world for the better. Opening my heart to the
other, who is different from me. Fighting for one’s dreams. Being sincere. Knowing that you can
change any situation, and you are surrounded by people who are ready to help; all that you
need is to take the first step.

The stories collected in the DOCU/KIDS program talk about all these things, that are simple
and difficult at the same time, in a simple and hilarious way.

The program is recommended for children above 8. All the films are screened with Ukrainian
sound and English subtitles. The program moderation is conducted in Ukrainian, without English
interpretation.
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FABPIE/Ib MOBIAOMAAE 3 YEMNIOHATY CBITY/
GABRIEL REPORTS ON THE WORLD CUP/

HidepnaHou / The Netherlands / 2014 /17’

BpasunbCbkuit xnonuumk fabpiens Matoc 6yB 30BCiM ManeHbKWUM, KoK
ni3HaBecs, wo CeiToBuit Kybok-2014 BinbyBaTMMeTbCs B MOro pifHin
KpaiHi. BiH He 340ranyeTbcs, WO MOro XMTTS A0 TOrO Yacy CTaHe 3 Hir
Ha ronosy. Abu NpuBe3TU COTHI TMCAY y6OoNiBanbHMKIB HA QyTOONBHUIA
CTaflioH, MPOKNAAATb 3aNi3HULI0 MPOCTO Yepes KBapTal, e XuBe
[abpienb. ByAMHKM 3HOCATb, POAMHM 3MYLLEHI NEpeNKMKaTH, i HaBiTh
MaiaHuMK, Ha AKOMY MiCLeBi AT rpatoTb y GyTbon, CKOPO 3HUKHE.
Nna Fabpiens yce ue cra€ axiTTam. Xnonumk 06ypeHuii HepiBHICTIO y
CBOEMY MiCTi i BUKNaAA€e y CBil 6nor Bigeosanuc Toro, K 6ynbaosepu
3HOCATb MOro panoH. Craloum XKypHanicTom, BiH HaMaraeTbCs 3aXMCTUTK
CBOI npasa.

Enbc BaH [Opinb Hapoaunacs 1976 poky. Buyana teonorito, 3ronom
CTana ypHasnicTKolo, sika CreLjianiyeTbCs Ha NONITUL LWoA0 BiXeHLiB
i npaBax NtoanHu. Sk nporpamHa ampektopka IKON (EkymeHiuHoi
TenepaziokoMnanii), poanoyana BUPOGHULITBO MONOAIKHOTO cepiany
«[pocTo Aitv». BiH 6yB NpoaoBXeHHsM cepiany Ans LOPOUIUX.

2013 poky oauH i3 eni3opiB, 3HATUX HEto, OTPUMAB TPETI Npu3
€Bponeicbkoro GecTuBanto peniritHoro TenebayeHHs.
@inemozpagia: pocmo dimu (2013), Sk noxusas Ky Hinsc (2014),

Jles ma xopo6pa muwa (2014)

Pexwucep / Director:

Enbc BaH Opink / Els van Driel
Bupo6HuuTBo / Production:
IKON, +31 356727272,
anouk.donker@ikon.nl, Anouk Donker

Brazilian boy Gabriel Matos is still very young when he learns that the
2014 World Cup will be held in his home country. He had no way of
knowing that his life would be turned upside down by then.To transport
hundreds of thousands supporters to the football stadium, a new rail
line is being developed to run straight through his neighborhood.
Houses are being demolished, entire families are forced to move and
even the children’s local football pitch will soon disappear. For Gabriel
this is a nightmare. He is angry at the inequality in his city and posts
self-made footage of bulldozers tearing down his neighborhood on a
blog. By becoming a journalist he tries to stand up for his rights.

Els van Driel, born in 1976, completed her studies in theology.

She became a journalist, specializing in national asylum policy and
human rights. As a program maker at IKON (Ecumenical Broadcasting
Company), she initiated the youth series Mensjesrechten (Just Kids),
which was a follow-up to a series for adults. In 2013 she made the
episode, which was awarded the third prize at the European Festival
for Religious Television.

Filmography: Mensjesrechten (2013), Hoe Ky Niels werd (2014),

De Leeuw en de dappere muis (2014)
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Haropoau:

2015 - CneuianbHuit
npu3 MixXHapOAHOro Xypi
Generation Kplus

Ha bepniHane

2014 - Mpu3

Mediafonds Kids&Docs
33 HalKpally auTady
[OKYMEHTaNbHY CTPiUKy
Ha AMcTepaMcbkoMy
MiXHapogHoMy dectmsani
[OKYMEHTaNbHUX Ginbmis

YKPAIHCbKA
NPEM'EPA
UKRAINIAN
PREMIERE

Awards:

2015 - The Special Prize
of the Generation Kplus
International Jury at
Berlinale

2014 - Mediafonds
Kids&Docs Prize for
the best children’s
documentary at IDFA

NXXOBAHHI TA BAJIET HABOAI /
GIOVANNI AND THE WATER BALLET/

HidepnaHou / The Netherlands / 2014 /17’

Y pecatupiyHoro [KoBaHHi € Mpis: BiH Xo4e CTaTi NepLiMM X/I0MYMKOM,
SIKMI Bi3bMe yyacTb y YemnioHati HinepnaHais i3 CMHXpOHHOrO MiaBaH-
Hsl. OCKiNbKK Liel BUA CMOPTY BBAXKAETHCA «AiBYAUMMY, HE BCi PO3YMItOTb
noro nparHeHHs. Ane [I>XoBaHHI #ae cBO€E foporoto, a Kim, oro aisumHa,
4yaoBO po3yMie x10nus. JIWAUMCh Ha CamMoTi, BOHW 0BroBOPIOKOTL CBOE
ManbyTHE. Yn ckopucTaeTbes [koBaHHi niaTpumkoro Kim i um piige no
YemnioHaty?

Actpipn Byccink Hapoaunacs 1975 poky, BuB4Yana obpasorsopuye
MucTelTBO B AkafeMii obpasotBopunx mucteuTs AKI B EHcxene
Ta KiHo B EauHByp3bkoMy Konemxki Mucteuts y LLlotnawnaii.

Mz Yac HaBYaHHS 3HANA AOKYMeHTanbHUIt QinbM «TBopL
aHronie». OgHa 3 ii ocTaHHiX pobiT, «CxoBuLLe», 3006yna
Haropoay «3050Te Tens» K HaKpaLLMin KOPOTKOMETPAXKHUIA
[OKyMeHTanbHWi dinbM Ha HigepnaHacbkoMy kiHodecTvsani.
Pexwcepka xuBe Ta npaue B AMcTepaami.

Qinemozpadpia: Teopui sHeonie (2005), Riickenlage (2006),

9 wummie moei mawuru (2006), 1 cmpinse y mepa (2007),
Bmpayera konoris (2008), Miii EHcxede (2010),

Micmep ma wicic lyres (2012), Bipw cmepmi (2012),

Cxosuwe (2012), BosHsaHa nuxomarka (2013)

Pexwucep / Director:
Actpip bycciHk / Astrid Bussink
Bupo6HuuTtBo / Production:

Een van de jongens, De Kempenaerstraat 11B, 1051 CJ Amsterdam,

The Netherlands, www.eenvandejongens.com,

+31 20 894 36 28, info@eenvandejongens.nl
JAucrpubyuis / Sales: NPO Sales, PO BOX 26444, 1202 JJ Hilversum,

The Netherlands, www.nposales.com, +31 35 677 37 60;
Kaisa Kriek, kaisa.kriek@npo.nl,+31 6 51 21 10 68

Ten-year old Giovanni has a dream: he wants to be the first boy to
compete in the Dutch Synchronized Swimming Championships. Because
his chosen field is viewed as typically one for girls, not everybody is as
understanding as they could be. But Giovanni runs his own race, and his
girlfriend Kim really gets what he is trying to do. When they are alone they
chat about the future. Will Giovanni be able to take advantage of Kim’s
support and make it to the Championships?

Astrid Bussink, born in 1975, studied fine art at the
AK| Academy of Fine Arts in Enschede, and film at

the Edinburgh College of Art in Scotland. During her
studies she made the award-winning documentary The
Angelmakers. One of her most recent films,

The Hideout, won her the Golden Calf for Best Short
Documentary at the Netherlands Film Festival.

She lives and works in Amsterdam.

Filmography: The Angelmakers (2005), Riickenlage (2006),
The 9 Lives of My Car (2006), | Shot the Mayor (2007),

The Lost Colony (2008), My Enschede (2010),

Mr. & Mrs. Gunya (2012), Poem of Death (2012),

The Hideout (2012), Wool Fever (2013)
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Haropopu:

2014 - HoMiHaLis Ha
Cpi6Horo [lpakoHa B
Kkateropii Havikpalupit
[OKYMEHTaNbHUi
dinbM Ha KpakicbkoMy
KiHodhecTusani.

YKPAIHCbKA
NPEM'EPA
UKRAINIAN
PREMIERE

Awards:

2014 - Nomination for
Silver Dragon for Best
Documentary Film at
Cracow Film Festival

3NNAMAHI TINIKW / BROKEN BRANCHES /

I3paine / Israel / 2014 / 25’

AHIMaUiiHWMI  [oKyMeHTanbHuii dinbM po3nosigae ictopito Mixanb
Pextep. [liunHi 6yno nuwe 14 pokis, KoM BOHA MOKMHYNMA CBOK [0-
MiBky B lMonbli i cama noixana go I3painto HanepeponHi [pyroi cBi-
TOBOI BiliHW. PofMHa noBMHHA Byna NpUEAHATUCS A0 Hei HACTyMHOro
poKY, ane 3 No4aTKoM BiliHM yce 3MiHnnocs. Cnorasm Mixanb 0XuBaTb
y 6apBUCTiN aHiMaLlii, Lo 3ManboBYE ii CAMOTHIO NOAOPOX i3 AUTUHCTBA
Y BOPOC/IE XUTTS.

Asana Wapor - He3anexHa KiHopexwucepka
11 aHiMaTopKa i3 HOBITHIM NiAX0A0M 0
CTBOPEHHS AOKYMEHTaIbHUX (iNbMiB.
Bunyckrnua konenxy Cen MapreH.

Y 2006 poui ctana npogiocepkoto

Ta pexucepkoto «|Ho3eMmuiB» —
KOPOTKOMETPaXHOr0 aHiMaLliiiHoro
[IOKYMEHTanbHoro dinbmy, o 6pas yyactb
y KiHodecTnBansx y BCbOMy CBiTi, a 3rofioM
y CKOpOYeHiit Bepcii AeMOHCTpyBaBcs Ha MTV
Bloom. 3apas Asina Melukae y Tenb-AgiBi,
3HIMaoUM My3UUHi Ta peKnaMHi pOnnKM.
Dinemozpagia: IHosemuyi (2006)

Pexwucep / Director:
Asna Wapot / Ayala Sharot
Bupo6HuuTtBo / Production:

The Hive Pro Studio,

25 Ibn Gvirol Street, Tel-Aviv 6407803,
+0544 590532,
amit@thehivepro.com,
www.thehivepro.com,

Amit Gicelter

An animated documentary that tells the story of Michal Rechter. Michal
was only 14 when she left her home in Poland and travelled to Israel by
herself on the eve of the Second World War. Her family was supposed
to join her the following year, but when the war started, everything
changed. Michal's memories come to life in colorful animation
depicting her lonely transition from childhood to adulthood.

Ayala Sharot is an independent film
director and animator with a fresh
approach to documentary film making.
A graduate of Central St. Martin’s
College, in 2006 she produced and
directed Foreigners, a short animated
documentary, screened on film festivals
around the world and later adapted
into a short piece for MTV Bloom.
Ayala is currently based in Tel Aviv,
directing music promos and
commercials.

Filmography: Foreigners (2006)
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Ursula
Maier

M e SCene

Haropoau:

2015 - HoMiHaLis

Ha «KpuwTanesoro
seamens» Generation
Kplus - 3a «Haikpawwmi
KOPOTKOMETPaXHMIA
dinbm» Ha bepniHane . a

D, Phiso

Agnes
Godard

YKPAIHCbKA
NPEM’EPA
UKRAINIAN
PREMIERE

Awards:

2015 - Nomination

for the Crystal Bear for
Generation Kplus - Best
Short Film at Berlinale

KEMACI MOTTE KNAWH: HAPOLXXEHHS AKTOPA /

KACEY MOTTET KLE

N, BIRTH OF AN ACTOR /

LWeetiyapis, ®paHuis / Switzerland, France / 2015 / 14’

8 pokiB. 12 pokis. 15 pokiB. Tino pocte 1 po3BUBAETLCS Nepes, 06 EKTH-
BOM Kamepwu, BCOTYloUM B cebe BiauyTTa 1 eMoLii, CTUKAUnCh 3i CBOI-
MW BNAaCHUMMU MEXaMM i TEeMHUMU NPUXOBAHUMM CTOPOHaMu. Tino, Lo 3
MJIMHOM POKiB MOCTYNAETbCS NMEPCOHAXKEBI, NEPETBOPHOE AUTAYI irpu Ha
CNPaBXHiW akTOPCbKMIA BUTBIp. [opTpeT nigniTka, Sk CTBOPUB CaMOro
cebe 3a LONOMOro Kamepu.

Ypcyna Maiiep, pexxncepka LBeiLapCbKo-(hpaHLy3bKoro
NOXOKeHHs, Hapoamnacs y besaHcoHi, DpaHuis.
Buuana pexwcypy B [HcTUTyTi MegiamucTeuTs y benbrii.
NPOAOBXMUTU HE3aNeXHY pexucepcbky Kapepy. lMpemepa
[nebtoTHoro irposoro dinbMy Maitep «[im» Binbynacs

B KaHHax. CueHapiit cBoro apyroro irpooro ¢inbmy,
«Cectpa», BOHa Hanucana ans Keici Motte KnsiiiHa.
Dinemozpagpis (subpare): Yci 0o cmony (2001),

po Mikxe (2004), im (2008), Cecmpa (2012),

Mocmu Capaeso (2014)

Pexwucep / Director:

Ypcyna Matitep / Ursula Meier
Bupo6HuuTBo / Production:
Milos-Films, Rue des Terreaux 7, CH-2000
Neuchatel, Switzerland, +41 76 365 98 87,
izampiero@bluewin.ch, Raphaélle Pralong,
raphaelle.pralong@gmail.com

8 years. 12 years. 15 years old. A body is growing and developing in
front of the camera, absorbing sensations and emotions, confronting
its limits and its darker hidden parts. A body that through the years
abandons itself to the character, transforming what could be seen as
simple children’s play-acting into the true work of an actor. A portrait
of an adolescent who has created himself with the camera.

Ursula Meier, part Swiss and part French,

was born in Besancon, France. She studied
filmmaking at the IAD in Belgium. The success of
her graduation project, /saac’s Dream, enabled her
to pursue a career as an independent filmmaker.
Her feature debut, Home, premiered at Cannes.
She wrote her second feature, Lenfant d’en haut,
for Kacey Mottet Klein.

Filmography (selected): Tous a table (2001),
Autour de Pinget (2004), Home (2008), Lenfant d'en
haut (2012), Ponts de Sarajevo (2014)
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HIYHA BIObMA / THE NIGHT WITCH

ClWA/USA/ 2013 /4

Hapexpa MNMonosa («<Hapa») 6yna 19-pivHoto nboTymLen-ntobuTensKot, Nadezhda “Nadia” Popova was a 19-year-old amateur pilot when World
konu B ii ABepi noctykana [pyra ceitoBa BifHa. Konn Haumctn y 1941 War Il came to her doorstep. After the Nazis entered the Soviet Union
poui BTopraucsa no PapsHcekoro Coto3y, Hapsa Bctynuna go 558-ro xi- in 1941, Nadia joined the all-female 588th Night Bomber Regiment
HOYOro HiyHoro 6oMbapayBanbHOro nonky PagsHcbKoi apMii, cTaBLum of the Soviet Army, becoming one of the world’s first woman combat

O[HI€I0 3 NepLUMX Yy CBIiTi XiHOK-60M0BMX NiNOTiB.

EnicoH KneitmeH BxoauTb 10 Cnincky cBiToBmx «20 pexwucepis,
BapTUX nepernsay» (Monoawmx 3a 40 pokis) 3a BepCieto
npoBigHux KiHokputrkie New York Times A.O. CkoTTa Ta
Maronbi apric. Ii nepwwii irposmit fokyMeHTanbHMit dinbM,
«AVi BeliBeit HikonM He LIKOAYEY, YBIMLLOB 4O LOPT-IUCTA
Ockapa, HOMiHOBaHWit Ha ABa «EMMi» Ta mpuHic EnicoH
HoMiHaLito linbaii pexxncepis AMepuku. MpeMepa dinbmy
Binbynaca Ha kiHodectmsani «CanaeHc» 2012 poky, ne
po6oTa oTpuMana crnewjianbHy Haropoay Xypi.
Qinemozpadpis: Al Beliseli Hikonu He wkodye (2012),
CmonimHe woy (2015)

flight pilots.

Alison Klayman was named as one of 20 Directors
to Watch on a list of international filmmakers
under 40 by the New York Times’ chief film critics
A.O. Scott and Manohla Dargis. Her debut feature

Pesxucep / Director: documentary, Ai Weiwei: Never Sorry, was shortlisted
EnicoH Kneiimen / Alison Klayman for an Academy Award, nominated for two Emmys,
Bupo6HMuTBO / Production: and earned Alison a Director’s Guild of America
AliKlay Productions LLC, nomination. It premiered at the 2012 Sundance
+1 484-343-8505, Film Festival where it won a Special Jury Prize.
alison.klayman@gmail.com, Filmography: Ai Weiwei: Never Sorry (2012),

www.alisonklayman.com The 100 Years Show (2015)
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NOYYM! / HEAR THIS!/

HioepnaHou / The Netherlands / 2013 / 16’

Lecatupiynunii TpictaH xuBe 3 6aTbkaMM i MONOALLOK CECTPOK Y Ma-
NEeHbKOMY rofNaHACkkoMy MicTeuky. Moro yniobneHe 3aHaTTa — GyT6on.
Xnonuuk 16Ut TpEHYBaTUCA 3 APY3AMM i 3MAraTmucs 3 iHWKUMKU Mic-
LleBMMM KoMaHaaMu. Moro Haiibinblia mpis - wob KoMaHay TpeHyBas
Moro 6aTbko, IKMIA TEX 3aX0NNETHC PyTOONOM i HaBiTb rpaB 3a Hawi-
OHanbHy 36ipHy. Ane 6aTtbko TpicTaHa, siK i ioro Matu, rmyxuid. Yu nepe-
KOHae TpicTaH CBOK KOMaHAy, Lo #oro 6aTtbko Moxe ByTW TpeHepoM,
He3Baxkatoun Ha di3nyHy Baay?

¢

{0

Cyneitma Enb Xanai Hapoaunacs B
Amcteppami 1979 poky. XypHanicTtka i
nucbMeHHuUs i3 HinepnaHais.

Mae cTyneHi 6akanaspa KOMyHiKaLii i
MaricTpa ypHanictuku. Y csoix pobotax
CyneiimMa OKyCyeTbCs Ha CyCniNbHUX
npobnemax i KynsTypHOMY po3MaiTTi.
Dinemozpadia: Mouydi! (2013)

Pexwucep / Director:

Cyneitma Enb Xangi / Soulaima EL Khaldi
Bupo6H1LTBO Ta AMCTPUGYLIs /
Production & Sales:

Hollandse Helden, Overleek 29,
1141 PE Monnickendam, the Netherlands,
mail@hollandsehelden.nl

Ten-year-old Tristan lives with his parents and younger sister in a
small Dutch town. His favorite hobby is football. He and his friends
love the regular practice sessions and matches against other local
teams. His biggest wish is for the team to be coached by his father,
who is just as passionate about football as he is, and who also played
on the national team. But just like his mother, Tristan’s father is deaf.
Can Tristan succeed in convincing the team that his father can lead
football practice despite his handicap?

Soulaima EL Khaldi, born in
Amsterdam in 1979, is a journalist and
storyteller from the Netherlands.

She has a BA in Communication and
an MA in Journalism. In her work
Soulaima focuses on social issues and
cultural diversity.

Filmography: Moet je horen! (2013)
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PAXYIO [IHI,PAXYIO POKH/
COUNTING DAYS AND YEARS / RAKNAR DAGAR RAKNAR AR..

Uleeuis / Sweden / 2014 / 14’

barato fiTeit NpuxoByHOTb SKYCb TAEMHULO i AYMaKOTh, LLO BOHA Bifo-
Ma nuwe M. Y QinbMi, Wo rPyHTYETbCSA HA AOKYMEHTaNbHUX 0COBUCTUX
icTopisix i AyMKax, MU 3ycTpiHeMocs 3 TpboMa AiTbMU. XKBaBuiA, 3ab6aps-
NEeHu rpainnenMmn obpasaMu Ta BENMKOK LikasicTio, uer dinbM 3a-
NPOLYE rMSA3a4iB [0 BHYTPILIHbOIO CBITY AUTUHW.

MoHHe JliHacTpboM Hapoaunacs
1963 poky y Lseuii. barato pokis
npavoBana xyaoxHuLeto Ta

Many children live with a secret that they think they are alone with.
We meet three children in a film based on documenting their personal
stories and thoughts. The film is animated and narrated with playful
imagery and great curiosity. It invites the viewer into the children’s
inner worlds.

Monne Lindstrom was born in
1963 in Sweden. She has worked
as an AD and a visual artist

apt-aupekTopoM. Ii nepwmit dinbM
«lorpaemo y TeHic?» 6paB y4acTb y

Pexucep / Director:

MotHe JliactpboM / Monne Lindstrom

Bupo6HuuTBo / Production:

for many years. Her first film,
Anyone for Tennis?,was shown
in competition at numerous

nporpami YNCNEHHNUX MDXHapOAHMX
decTnBanis, 30kpema KiHodecTusanto
y Banbsigoniai, Nordisk Panorama,
DecTnBanto KOPOTKOMETPAKHUX
dinbMis B Ynncani Ta iHWwmX. Iuctpubyuis / Sales: Shortfilmfestival and others.
Qinemozpadpia: lNozpaemo y meHic? www.solariproduktion.se, +46704950951, Filmography: Anyone for Tennis?
(2011) cristina@solariproduktion.se, Cristina Schadewitz (2011)

international festivals, including
the Valladolid Filmfestival,
Nordisk Panorama, the Uppsala

MigDig Sweden, Sj6viksvagen 10, 44345 Sjovik,
+46733742846, meitonkristina@gmail.com,
www.migdig.se, Kristina Meiton
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Onbra bip3yn
Kypamop npoepamu DOCU/ART

I_I OpYLUYOUM NMUTAHHS MAHIMYNSTUBHOCTI B MUCTELTBI, MM Bif, NOYATKy PO3yMinu, WO Le 3BY-
YUTb [eLo cnekynaTuBHo. [ng noaei TBopunx npodeciit MaHinynsSTUBHICTb HE € YUMOCb
eKCcTpaopaMHapHUM. BoHa anpiopi 3aknageHa y npupoay MUCTELTBA: OCMUCITIONYM | 3MiHIOYM
LINCHICTb, XYAOXHMK YiTKO YCBILOMIIOE, HA SKY YAaCTUHY NIOACHKOTO OpraHiaMy HalineHuit Moro
TBIip (a AKWO He YCBIAOMIIIOE, TUM ripLie Ans opraHismy). BTim, yaBHa nNpocToTa NMUTaHHS He po-
6UTb loro 3acTapinum. HaBnaku, B 4acu, KOAM NPUMAHKK Yy BUMNSAi 06pasiB, 3HaKiB i MeTadop Bce
yacTiwe BUKOPUCTOBYIOTb Y CYMiXKHUX cepax Ha 3pa3ok peknaMu i NoniTuku, Ham Bu xoTinocs
NMOBEPHYTUCA A0 BUTOKIB. [JO Xy[0XHbBOI peanbHOCTi, NPONyLLEHOT Kpi3b aBTOPCbKY YSBY, A0 LWTYy4-
HO BiATBOPEHOI AIMCHOCTI, 3aHYPEHHS B SIKY BifKPUBAE HOBi CMUC/N i TOPU3OHTMH.

Olha Birzul
curator of DOCU/ART program

aising the question of manipulation in art, we understand that this sounds a bit speculative.

To the artists, manipulation is not something unusual. It lies a priori in the nature of art: as
she comprehends and transforms reality, the artist is perfectly aware which part of the human
body her work is aimed at (and if she is unaware, the worse it is for the body). However, the
apparent simplicity of the issue does not make it out of date. On the contrary, in times when
the bait of images, symbols and metaphors is being used more and more frequently in related
fields, such as advertisement and politics, we would like to get back to the basics.To the artistic
reality which has gone through the author’s imagination, to artificially re-created reality, to the
immersion into which new senses and horizons open.
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Y nopgaHoMy BMNAAKy CKAALHO 3HAMTKU KPALLOro MOMIYHMKA, HXX LOKYMEHTaNiCTMKa. 3 0AHOro
60Ky, Lie XXaHp, K1 NpeTeHAyE Ha OGEKTUBHICTb, @ 3 iHWOro, 6epyyn A0 yBaru NPUCYTHICTb one-
patopa i MOHTaXxepa, BiH HEe34AaTHWI L0 KiHLA MOLONATM eneMeHT Cy6EKTUBHOCTI. TOMy B yCix
Tpbox dinbMax, gKi yBinwam po nporpamm DOCU / ART, aBTOopCbka No3uLis He NpocTo NpoCBivy-
€TbCS, @ HaBIiTb 3af3a€ GoH. Y dinbMi «Yu WacnnBuUn BUCOKMI YonoBik» pexucep Miwenb foHapi
(aKTUYHO BUKNALAE BNACHE PO3YMiHHSA CKNAfHWUX PinocodCbKnx yMOBUBOAIB aMEPUKAHCbKOIO
iHTenekTyana Hoama Xomcbkoro. BpaxoBytouu, Wwo foHAPi BUKOPUCTOBYE CBil HalMepeKkoHMBI-
LUK TaNaHT — aHiMaLito, Teopii XOMCbKOro NoAeKyam BiAXoASTb HAa APYyrui nnaH. [pocTto HeMoX-
nnBo He nomituTn B «Coni 3emni», K Bim BeHaepc MunyeTbcs cBOiM repo€eM i HaBiTb pOMaHTU3YE
noro. Likasiwa cutyauia y dinbMi «Mucteutso i pemecno». Lle we Benvke NUTaHHSA, XTO KUM
MaHinynte B ictopii Mapka JlaHaica, HaeKCLeHTpUYHiworo dGanbcudikatopa TBOpiB MUCTELTBA
B ictopii CLLA.

Sk nucas Biktop Menesin: «Cobaka AMBUTLCA Ha NanuLto, @ N1eB — Ha Toro, XTo ii KuMHyB». [ng
Toro, Wob po3rneaiTM niaMiHy cMucnis, He 060B'a3k0BO ByTH NeBoM. [locuTb NPOCTO NamMaTaTH
npo nanuuto.

It is difficult to find a better assistant for this cause than documentary. On the one hand, it is a
genre which claims objectivity, but on the other, keeping in mind the presence of the camera
operator and editor, it is unable to overcome subjectivity completely. Therefore, in all three
films included in the DOCU/ART program, the author’s position is not just highlighted - it
sets the whole background. In the film /s the Man Who Is Tall Happy, director Michel Gondry
actually presents his own interpretation of complex philosophical reasoning by the American
intellectual Noam Chomsky. Given that Gondry uses animation, which is his most convincing
talent, Chomsky’s theories tend to fall by the wayside. It is impossible to ignore how Wim
Wenders in his The Salt of the Earth admires his character and even romanticizes him. The
situation in Art and Craft is even more interesting. Who is manipulating whom in the case of
Mark Landis, the most eccentric art forger in US history, is a big question.

Viktor Pelevin wrote, “The dog looks at the stick, and the lion looks at the one who threw it”. To
see the substitution of meanings, one does not have to be a lion. Simply remember the stick.

lMapmHep npoepamu / Program partner

PinchukArtCentre
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Haropoau:

2015 - Haropoza
«He3abyTHi», Cinema Eye
Honors Awards, CLLA;
2014 - npu3 NBR 3a
0fMH i3 «Ton-naTb
[OKYMEHTaNbHUX
dinbmiB», HauioHanbHa
papa kiHokpuTukis CLLA.

YKPAIHCbKA
NPEM’EPA
UKRAINIAN
PREMIERE

Awards:

2015 - The
Unforgettables Award

at Cinema Eye Honors
Awards, USA;

2014 - NBR Award for
one of the Top Five
Documentaries at the
National Board of Review,
USA

MUCTELITBO TA PEMEC/IO / ART AND CRAFT

CLA/USA/ 2014 /87

Mapka JlaHaica Ha3vBanu OAHWM i3 HaWbinbl NAigHUX danbcudikaTopis
BUTBOPIB MMCTeLTBa B icTopii CLLIA. Moro Bpaxatoumii [opoBok oXommoe Tpua-
LSITb POKIB | LNy HU3KY MUCTELbKMX CTWAIB Ta MepiofiB, BKIHOYAOUM IKOHM
XV cronitTa, pobotu MMikacco Ta Hagitb Yonta [icHes. Mpote JlaHaic pobuTtb
Le He 3apagu rpolei. lNocraroum 1o nikapem-inaHTponoM, To ckopboT-
HUM BMKOHABLIEM 3arOBiTy OAHOMO 3 YNEHIB POAMHM, @ OCTaHHIM YacoM —
€3YiTCbKMM CBSILLEHUKOM, JTaHAIC poKaMK NOCTaYaE COTHi TBOPIB MUCTELITBA O
HeMMOBIPHOI KiNbKOCTi iHCTUTYLIM no Bcix Cnonyyenwmx LLtatax. «Mucreutso
Ta peMedio» MOYMHAETLCS K MUCTELIbKA rpa Y KOTa M MULLKM, B OCHOBI SIKOT
NleaTb NUTaHHS aBTOPCTBA M aBTEHTWUYHOCTI, MPOTE 3 LbOro
MOCTaE 0COBUCTICHA iCTOPis 0AEPXKMMOCTI | NOTpebu y Hanex-
HOCTi [0 CMiNbHOTY Ta BU3HAHHI.

Cem KannmeH 3 Bii3HaKot0 3aKiHuMB haKynbTeT 06pa3oTBOpUMX
mucTeuTB YHiBepcuTeTy bpayHa (opyra cnewjianbHicTb — MicbKi
cryaii). Jexinbka pasis cTaBaB naypeatom pectusanto «CaHaeHC»,
a 3rofioM 34006yB HOMiHaLLito AMepUKaHCbKOT KiHoakaaeMil.
Qinemozpadpia: [osa obepmom (2003), Skwio nadae depeso: icmopis
®DpoHmy 38inbHerHHs 3emni(2011)

Ixennidep lpaycmaH - pexxuncepka i npoarcepka HOMIHOBaHOrO
Ha «EMMi» OKyMeHTanbHoro GinbMy «CkopoBapkay. [paycMaH 3a-
KiHuMna Marictpatypy 3 KiHo3HaBcTBa KonyM6iiicbkoro yHiBepcu-
TeTy,y 2005 poui oTpumana Haropoay sk «Haiikpalumii npoatceps.
Dinemozpadia: Ckoposapka (2008)

Pexucepu / Directors:
Cem Kannmen, IxeHHidep fpaycmaH /
Sam Cullman, Jennifer Grausman
Bupo6HuuTtBo / Production:

Motto Pictures, 68 Jay Street, Suite 319, Brooklyn,
New York 11201, USA, +718 923 5600
[Iuctpubyuis / Sales: Autlook Filmsales, Spittelberggasse
3/14,1070, Vienna, Austria, +43 720 34 69 34,
Andrea Hock, andrea@autlookfilms.com

Mark Landis has been called one of the most prolific art forgers in US
history. His impressive body of work spans thirty years, covering a wide
range of painting styles and periods that includes 15th-century icons,
Picasso,and even Walt Disney.But Landis isn’t in it for the money.Posing
as a philanthropic donor, a grieving executor of a family member’s will,
and most recently as a Jesuit priest, Landis has given away hundreds
of works over the years to a staggering list of institutions across the
United States. Art and Craft starts out as a cat-and-mouse art caper,
rooted in questions of authorship and authenticity - but what emerges
is an intimate story of obsession and the universal need
for community, appreciation, and purpose.

Sam Cullman is an Honors graduate in Visual Art from Brown
University, and has a second major in Urban Studies. Several
times he won awards of the Sundance Film Festival, and later
got a nomination of the Academy Award®.

Filmography: Beyond the Spin (2003), If a Tree Falls: A Story of the
Earth Liberation Front (2011)

Jennifer Grausman directed and produced the Emmy-nominated
feature documentary Pressure Cooker. Grausman is a graduate of
the MFA film program at Columbia University,and was honored
with the 2005 Best Producer Award.

Filmography: Pressure Cooker (2008)
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Haropoau:

2015 - HomiHauis Ha
Ockap 3a Haiikpatuy
MOBHOMETPAXHY
[OKYMEHTaNbHY CTPiYKy;
2014 - MNpwu3
€KyMeHI4HOro Xypi, npu3
ypi B cexuii «Ocobnmsa
BiA3HaKa» Ha KaHHCbKoMy
KiHodecTuBani;

2014 - Mpus
rNAAaUbKUX CUMNaTIn

Ha MixkHapogHoMy
kiHodectmBani B CaH-
CebacTbaHi.

Awards:

2015 - Nomination

for Oscar for Best
Documentary, Feature
at Academy Awards,
USA;

2014 - Prize of the
Ecumenical Jury, Special
Jury Prize of the section
Un Certain Regard at
Cannes Film Festival;
2014 - Audience
Award at San Sebastian
International Film
Festival

ClIb 3EMAI / THE SALT OF THE EARTH

bpa3sunis, ®paHuis, Imanis / Brazil, France, Italy / 2014 / 110’

3a ocTaHHi 40 poki ¢otorpad CebactbsaHo Canbrago nobyeas Ha pis-
HWUX KOHTUHEHTaX, AAy4u 3a CaMUM NIIOACTBOM, SIKE He CTOITb Ha MicLi. BiH
6yB CBiAKOM BM3HAYHMX MOAIM HALOi HeLABHbOI iCTOPIi: MiXXHAapPOAHMX
KOHONiKTIB, ronoay Ta nepeceneHb. 3apa3 BiH 3aMMAETbCA AOCNILKEH-
HSM HeLOTOpKaHWX TEepUTOPIN, ANKOI dayHu Ta Gnopu, rpaHmLio3HUX
naHawadTiB y Mexax Benmkoro gotorpadiyHoro npoeKTy, NpUCBsYeHo-
ro Kpaci Hawoi nnaHetu. XXutta 1 npaus CebactbsiHo Canbrano nocra-
0Tb Nepea, rMaaavYaMmn TakuMu, SkuMu ix nobaunnu moro cuH [xxyniao,
1|0 CynpoBOAXKYyBaB 6aTbKa Nif 4ac Moro ocTaHHiX Noaopo-
xen, Ta Bim BeHpepc, Tex, Mix iHwmnM, doTtorpad.

oxyniaHo Pi6eiipo Canbrapo Hapoauscs 1974 poky B Mapwsi. Moro
[0KyMeHTanbHi dinbMu 3HiManucs B AHroni, Edionii, AdranicraHi Ta
Bpazwunii. inbm 2009 poky - «Haypy, ocTpiB no3a KypcoM» — Bif3HaueHwui
Ha Hot Docs y TopoHTo Ta Le Festival Dei Popoli y ®nopeHuiji.
Qinemozpagpia: Memucka lMapus (2005),

Haypy - ocmpig no3a kypcom (2009)

Bim BeHpepc Hapoauecs y Oroccenbaopdi B 1945 poui. YUneH-
33CHOBHMK i Npe3naeHT €Bponeicbkoi KiHoakaaeMii Ta unex
opaeHy «3a 3acnyruy». 3apa3 BUK/IaLA€ KIHO3HABCTBO B YHiBepCUTETi
06pa3oTBOpUMX MUCTELTB Y [amMByp3i.

Bu6paHa ginemozpagpia: /limo y micmi (1970), baepsHa nimepa

(1973), Anica y micmax (1974), Mapux, Texac (1984), He6o Had
bepniHom (1987), CmpinsHura y Manepmo (2008), Mina (2011)

Pexucepu/ Directors:

IxyniaHo Pibeiipo Canbraso, Bim BeHnpepc /
Juliano Ribeiro Salgado, Wim Wenders
Bupo6uuuTBo / Production:

Decia Films, 37, rue de Charonne, 75011, Paris, France,
+33 (0)1 47 00 03 38, david@deciafilms.com
Ductpubyuis / Sales:

Le Pacte, 5, Rue Darcet - 75017 Paris,
+33 (0)1 44 69 59 59, www.le-pacte.com; in Ukraine -
Arthouse Traffic, sales@arthousetraffic.com

For the last 40 years, the photographer Sebastiao Salgado has been
travelling through the continents in the footsteps of an ever-changing
humanity. He has witnessed some of the major events of our recent
history; international conflicts, starvation and exodus. He is now
embarking on the discovery of pristine territories, of wild fauna and
flora, and of grandiose landscapes as part of a huge photographic
project which is a tribute to the planet’s beauty. Sebastiao Salgado’s
life and work are revealed to us by his son Juliano, who went with
him during his last travels, and by Wim Wenders, himself
a photographer.

Juliano Ribeiro Salgado was born in 1974 in Paris. His
documentaries were made in Angola, Ethiopia, Afghanistan and
Brazil. His 2009 film, Nauru, une ile a la derive, was selected by Hot
Docs in Toronto and Le Festival Dei Popoli in Florence.
Filmography: Paris la métisse (2005),

Nauru, une ile a la derive (2009)

Wim Wenders was born in Disseldorf in 1945. He is a founding
member and president of the European Film Academy and
member of the Ordre Pour le Mérite. Currently he is teaching film
as a professor at the Hamburg University of Fine Arts.

Selected filmography: Summer in the City (1970), Der scharlachrote
Buchstabe (1973), Alice in den Stddten (1974), Paris, Texas (1984),
Der Himmel iiber Berlin (1987), Palermo Shooting (2008), Pina (2011)
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Haropoau:

2013 - Haropopa VVFP 3a
3-T€ MicLe 3a HalKpaLly
aHiMaLiiHy cTpiuky

B OMUTYBaHHI rasetu
Village Voice

YKPAIHCbKA
NPEM’EPA

UKRAINIAN
PREMIERE

Awards:

2013 - VVFP Award,

3rd place for Best
Animated Feature Film at
Village Voice Film Poll

Yu WACIMBUIA BUCOKUIA YONOBIK? /
IS THE MAN WHO IS TALL HAPPY?

®panuisa / France / 2013 / 88’

Y CBOEMy aHiMaLiiiHOMy AOKyMeHTanbHOMyY dinbMi Miwens foHapi into-
CTPYE HM3KY iHTEpPBIO 3 BiJOMUM aMEPUKAHCbKMM NiHIBICTOM Ta iHTe-
nektyanom Hoamom XomcbkuM. O6pasHuii, nogekyam 3annyTaHuii, Ya-
CTO — 3BOPYLUIUBUI, ane 3aBXAM — Ay>Ke NIOASHUIA Aianor i3 HayKoBLEeM
BUMNSAAE NPUPOAHO 3aBAAKM NOTOKOBI Cy6eKTMBHOI aHiMauii foHapi. 3a
[0MOMOrO MatoHKiB MUTLLEBI BAAETHCS 300pa3nTM rofIOBHOTO repos i
SIK BUAATHOTO BYEHOTO, i IK IOAMHY.

Miwens lonapi Hapoauscsa 1963 poky y Bepcani, dpaHuis. Pexucep
irpoBOro KiHo, peknammu Ta My3u4HKUX KNiniB, Wo 3800y1u YncnerHi
Haropoau. Y 1980-x pokax BCTYnMB A0 LwKonu MucTeuTs y Mapuxi, ae
3Mir po3BMUHYTM CBOI HaBMYKM Y rpadiLli Ta cTaB 6apabaHLKoM non-
pok rypty Oui-Oui. OTpmas Haropoay KiHoakaaeMii 3a HalikpaLumii
OpUriHaNbHUIA CLEeHaPpiii Sk 0aWH 3i cueHapucTis «BiuHoro caitea
uncToro posymy». 2014 poky foHapi 6yno 06paHo UneHoM xypi
64-ro bepniHcbkoro MK®. 3apas BiH npaLyoe Hag KiHoaganTalieo
«YBiky» — poMaHy BuaatHoro paHtacta ®inina K. [ika.

Bu6pana ¢inemozpadis: /lodceka npupoda (2001), BiyHe catiso yucmozo
po3ymy (2004), Hayka cHy (2006), 3eneHuii wepweHs (2011),

iHa oxie (2013)

Pexucep / Director:

Miwenb lfonapi / Michel Gondry
Bupo6HMLTBO Ta AMCTPUBYLia /
Production & Sales:

10, rue Vivienne, 75002, Paris, France,
www.partizan.com,
Nathalie.lapicorey@partizan.com

Through a series of interviews, Michel Gondry illustrates Noam
Chomsky’s theories in an animated documentary, where the director’s
creativity and imagination serve the linguist’s intellectual rigor. The
lively, sometimes intricate, often touching and always very humane
dialogue with Chomsky is depicted naturally by a stream of Gondry’s
subjective animations. Using animated drawings, the artist brings to
light the main character both as an eminent professor and as a man.

Michel Gondry, born in 1963 at Versailles, France, is a feature film
director, commercial director, and award-winning music video director.
In the 80s he entered an art school in Paris where he could develop
his graphic skills, and where he became a drummer in a pop-rock
band called Oui-Oui. He won an Academy Award for Best Original
Screenplay as one of the writers of Eternal Sunshine of the Spotless
Mind.In 2014 Gondry was selected as a member of the jury for the
64th Berlin International Film Festival. Currently, he is working on an
adaptation of Ubik, the sci-fi author Philip K. Dick’s acclaimed novel.
Selected filmography: Human Nature (2001), Eternal Sunshine of the
Spotless Mind (2004), La science des réves (2006), The Green Hornet
(2011), Lécume des jours (2013)
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OneHa AHrenoBa
Koopdunamopka npozpamu «3MiHu Kaimamy ma eHepaemuy4Ha NoAimuKax,
npedcmasHuymeo @oHdy imeHi [aiiHpixa bbonns e YkpaiHi

I-I UTaHHS eHepreTUkM He YacTo MiAiMMaTbCa B KYNbTYPHOMY NPOCTOPi — A0 HUX CTaBASTLCA
3 06epexHiCcTIo, K 10 YOroCh HEeMiABNAAHOrO CoLianbHii Aymui. M 06rosopeHHs Hepiako
NpW3BOAMTbL A0 TOTO, WO BCE BMPILLYKOTb KCUIbHI CBITY LbOoro». Ane 0co6n1BO BaxIMBO 3apas
BiAMOBUTUCS Bifl KYNbTY KHELOTOPKAHOI eHEPreTKU» — KOJIM eHepreTUUYHa 3aNeXHiCTb CTaBUTb
Hac nig, yaap, 7o Tpeba 3po3yMiTh, O KOXEH 3 HAaC TaKoX MaEe cnocobu NpoTuaiaTu.

Olena Anhelova
Coordinator of Climate Change and Energy Politics program,
the representation of Heinrich B6ll Fund in Ukraine

he issues of energy policy are rarely raised in the cultural space: they are treated with

caution, as if they were not accountable to public opinion. Discussions of these issues often
end up with the ‘powerful of this world’ who decide everything. However, especially nowadays,
it is important to abandon the cult of ‘untouchable energy. When dependence on energy places
us in jeopardy, we must understand that every one of us can counteract it.



Tpu dinbMM OQHWMM 33 OOHUM BMKNAAAKTb Mepen rMafavyaMu anbTepHATUBHI NOMSAM, Nigxo-
[ Ta MOTEHLIMHI KPOKM [0 0COBUCTOI eHepro/edeKTUBHOCTI/He3anexHocTi/cTanocTi. Bonu He
[3aloTb CTOBIACOTKOBMX BiAMOBiAEN, ane NpOMOHYTh WKMPLLY nepcnekTusy. «HynboBUIA BNAUBY
po3noBifa€e Npo iHAMBIAYanbHi CNpobu BUPBATUCA 3 CUCTEMM CMOXKMBAHHA i MPO Aii, AKi, AKLLO
CTaHyTb MacoBMMM, 3MiHATb cucTeMy. «[ig Hanpyrot» BiAKPUBAE 3aBiCy HaL HEYCBiAOMIEHOIO
CyCninbCTBOM Hebe3nekow pi3HOMaHITHUX cnocobiB BUA0OYTKY eHeprii, WO CTaBUTb Mif, CYMHIB
iX He3aMiHHiCTb. «BipyHray, LboropiyHuit HoMiHaHT Ha Ockap, NPOCTArae 3B'130K Bif, YHiKaNbHOI
NpUpoAHOI TepuTopii 4O 030POEHNX Ntoaew - AK ii 3aXMCHUKIB, TaK | NpeacTaBHUKIB HAPTOBUX
KOMMaHIM Ta NOBCTaHLiB. Y4M 3aKiHUMTBCS Ug, O WeMy Y FPYAsX, i AN Hac akTyanbHa icTopiq,
nokaxe yac.

Lle neBHWI BUKAWK - BiA nonyniamy i MidiB HABKONO eHeproHe3anexHocTi, Wo e Ginble 3a-
TATYIOTb Y NET/0 3aNEXHOCTI, NeperTn 40 APYXKHIX A0 NPUPOAM NPOCTUX CTAIUX EHEPreTUYHUX
npakTuk. Mporpama DOCU/ENERGY i HaMara€eTbcs BiAKPUTYH WASX [0 YCBIAOMIEHHS CBOEI Bigno-
BiZlaNbHOCTI, BOXKMBUX BUOOPIB | F[pOMaAsAHCbKOro NOTEHLiany, Lo € Yy KOXHOTO, 4151 CPABXHbOT
3€e/1eHOi eHeproHe3anexHocTi.

Three films individually acquaint the audience with alternative views, approaches and potential
steps towards personal energy efficiency/independence/sustainability. They do not provide
unequivocal answers, but they offer a broader perspective. No Impact Man: The Documentary
tells about an individual effort to do away with the system of consumption and about the
actions that will change the system if they become widespread enough. Energized lifts the veil
on the unperceived dangers in various methods of energy production, which makes them far
from irreplaceable. Virunga, an Oscar nominee this year, links a unique natural territory with
armed people, including its protectors, the oil companies’ representatives, and the rebels. Time
will tell how this story, which is crucial to our country as well, will end.

The transition from the populism and myths that surround energy independence, to simple
and sustainable environment-friendly energy practices, poses a challenge. The DOCU/ENERGY
program attempts to show us ways to assume our own responsibility, take important choices,
and realise the civic potential that all of us have, in order to achieve truly green’ energy
independence.

lMapmHep npoepamu / Program partner

HEINRICH BOLL STIFTUNG
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Haropopaym (Bu6paHe):
2015 - HoMiHaLis Ha
Ockap 3a Havikpaly
NOBHOMETPAXKHY
[LLOKYMEHTANbHY CTPiuKy;
2015 - HoMiHauis
«Haikpawmit
[OKYMeHTabHUi inbm»,
BAFTA Awards;

2015 - «YopHa
nepinHa» 3a Hankpawmn
[OKYMEHTasbHW irpoBumit
dinbM Ha KiHodbectusani
Aby-[1a6i;

2014 - Haropoga F:ACT -
«oyecHa 3ragkay» Ha
CPH:DOX;

2014 - Haropopa

3a «Irposuit
J[OKYMeHTa/IbHUiA
dinbm», DectuBans
AOKYMEHTaNIbHOIO KiHO
DOXA;

2014 - Haropoza
«MixHapoAHui
pexucep-noyatkiseLp»,
KaHaacbkuit
MiXXHapOoLHW#M
[LOKYMEHTaNbHUi
KiHodectnBanb Hot Docs.

Awards (selected):

2015 - Nomination for
Oscar for Best Documentary,
Feature at Academy Awards,
USA;

2015 - Nomination for Best
Documentary at the BAFTA
Awards;

2015 - Black Pearl Award for
Best Documentary Feature at
the Abu Dhabi Film Festival;
2014 - F:ACT Award -
Honorable Mention at
CPH:DOX;

2014 - Feature Documentary
Award at the DOXA
Documentary Film Festival;
2014 - Emerging
International Filmmaker
Award at the Hot Docs
Canadian International
Documentary Festival

BIPYHIA / VIRUNGA

Benukobpumatisa / UK / 2014 / 92’

Y BKpUTUX NiCOM HeTpsix cxifHoro KoHro po3TawoBaHmii HauioHanbHui
napk BipyHra - ofHe 3 Micub Ha 3eMAi, NO3HaYeHMX Habinblumm Bio-
PO3MAITTAM, JOMIBKA OCTAHHIX FPCbKUX rOpws, SIKi IULLMAKUCS Ha MAaHETI.
Y ubOMyY AMKOMY, ane YapiBHOMY CEPeAOBMLLi, ManeHbka 60M0Ba KOMaHAA
perHIKepiB, 4O SKOi BXOAATb KOAULIHSA AMTMHA-COMAAT, OMiKyH OCUPOTi-
NIUX FOpWN Ta CaMOBIAAAHUIA 3aXMCHUK NPUPOAM, 3aXMLLAIOTb L0 NaMATKY
FOHECKO Big, 036po€eHMX 3aroHiB, OpakoHbEPIB | TEMHKX CUA, WO BOpOTLCS
33 KOHTpONb NpUpoaHuX Baratcte KoHro. Konn HoBocopMoBaHUiA MOBCTaH-
CbKWI 3ariH M23 oronoLuye BiiiHy, KOHMMIKT 3arpoXKye XWUTTHO Ta CTabinbHOCTI
BCbOTO, L0 BOHW TaK MPArHyu 3aXMCTUTH, @ NepcoHaxi Ta TBopui @inbmMy
OMUHAOTLCA Mif, NePEXPECHUM BOTHEM.

OpnaHpao doH AitHsiaens — KOMULLHIN npodeciiHuii cHoybopAKCT.
Pa3oMm 3 ApyroM 3acHyBaB Tene-Ta KiHOBUPOBHMYY KOMMNaHito
Grain Media y JloHzoHi. [T9Tb poKiB NOTOMY ManeHbka KOMMNaHis
3106yna ycnix, a AisnbHicTb GOH AlH3igens crana BKIKYaTH He
NWLIe fOKYMeHTasbHe KiHO, a 1 My3M4Hi Ta NpoMo-BiAeo Ans
MY3UUYHMX TYPTiB | MikHapoaHMX Bperais. Moro AoKyMeHTanbHi
}inbMK, WO OCBITNIOKTb Pi3HOMAHITHI ClOXeTH, Bif, 036poeHOro
HapkoToprisus y Mekxemi (/ToHAOH) oo Toprisni MonoanMM
dyTtbonictamu B Abpuui, bynu nokasaHi B Abpwui, Asii, EBponi Ta
ApKTuUi Ta 3800ynM YUCNEHHI Haropoau.

Dinemozpadis (subpare): Ckelimicman: yumms i ckelim y Kabyni
(2010), 3aziH npumycosux wnrobie (2011), Padio Amina (2011)

Pexucep / Director:
Opnanpo doH AiHsigens / Orlando von Einsiedel
Bupo6HuuTtBo / Production:

Grain Media, Unit 1, Gladiator Works, Gladiator Street,
London, UK, +44 20 8690 1010, www.grainmedia.co.uk;
Violet Films, info@violet-films.com
[Luctpubyuis / Sales: Grain Media, London, SE24 9AF, UK,
+44 79 4658 2641,Joanna Natasegara

In the forested depths of eastern Congo lies the Virunga National
Park, one of the most bio-diverse places on Earth and home to the
planet’s last remaining mountain gorillas. In this wild but enchanted
environment, a small and embattled team of park rangers - including
an ex-child soldier turned ranger, a caretaker of orphan gorillas and a
dedicated conservationist - protect this UNESCO world heritage site from
armed militia, poachers and the dark forces struggling to control Congo’s
rich natural resources. When the newly-formed M23 rebel group declares
war, a new conflict threatens the lives and stability of everyone and
everything they’ve worked so hard to protect, with the filmmakers and
the film’s participants caught in the crossfire.

Orlando von Einsiedel is a former pro-snowboarder who
started the London-based TV and film production company
Grain Media with a friend. Five years later the small company
has taken off, with von Einsiedel’s credits extending not only

to documentaries, but also to music videos and promos for a
number of bands and international brands. His documentaries
have spanned Africa, Asia, Europe and the Arctic, won numerous
awards, and encompassed everything from a gun-wielding drug
dealer in Peckham, London to the trafficking of young football
players throughout Africa.

Filmography (selected): Skateistan: To Live and Skate Kabul (2010),
The Forced Marriage Unit (2011), Radio Amina (2011)
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HYNbOBWIA BNAIUB / NO IMPACT MAN: THE DOCUMENTARY

CLUA 7 USA / 2009 / 93’

CiM'a biBeH i3 MaHxeTTeHa pO3MOYMHAE PiYHMIA MPOEKT, CNPSIMOBAHMUM
Ha 3MEHLUeHHs BNAMBY HA HABKONWLLUHE CepefoBuLLe, KU nepenbda-
Yae BiAMOBY Bif, eneKkTpoeHeprii Ta CTBOPEHHS BiAXOAIB (BKNOYAOUM
TyaneTHUi nanip), a TakoX BUPOOHMLTBO HOBWMX pecypciB. «HynboBui
BMN/MB» CTBOPHOE OCOBUCTICHMM | YaCTO XMMEPHUI NOPTPET MOLAPYXXKS,
sKe NMPUCTOCOBYETbCA O CYBOPUX i TPMBANMUX 3MiH Yy Cnocobi XuTTa,
LLLO MOBHICTIO 3MIHIOKOTb iX ICHYBaHHS. K BOHM CMpaBnsoTbCs 3 LUMMU
3MiHaMu? Yu CcTatoTb AesKi pedi B XXMUTTi KpaLMMM i NPOCTilMMMU, SKLLO
NeLwo obmMexuTn cebe?

Jlopa le66ept Ta Enen Bypmdenba, pexucepka i npoaiocep Lboro
inbmy, - BUNYckHWKM LLkonu kiHo i TenebauenHs UCLA, TpuBanmii yac
CMiBMPaLoloTh Yy CTBOPEHHI PO3BaXabHWUX NPOEKTIB i3 CoLianbHUM
3HaYEHHSM.

Qinemozpadpia: Llinumeni 3 MapHacy-400 (1997), Icmopis i3 CaHcem
(2003), Micmo 30moma (2015)

Crynis Oxxacriva WaitHa Shadowbox Films 3aiiMaeTbcs BUpOOGHULTBOM
[OKYMeHTaNbHKX PiNbMIB, Y LLeHTpi KX — 0COBUCTICHI icTopii, siki
BMBYaIOTb KYNBTYPHi Ta CycninbHi npobaemu. 3acHoBaHa BUNYCKHUKaMM
Crendopaa y 1998 poui, cryais Shadowbox cTtBopuna BifsHaueHi
Haropoaamu oinbMu Bif, KoHLUeNLii 40 TpaHsLiT Ha TenebayeHHi,

NS OCBITHIX | KOPMOPATUBHMX CMINbHOT.

Dinemozpadpia: BHu3 no Monk Cmpim (1996),

CnpaexcHe #umms (2003-2005)

Pexucepu / Directors:

Nopa le66ept, xacTin LLaiin /
Laura Gabbert, Justin Schein
Bupo6HMLTBO Ta AUCTPUGYLIs /
Production & Sales:
ro*co films international,
info@rocofilms.com, 80 Liberty Ship Way,
Suite 8, Sausalito, CA 94965, USA,
+415-332-6471

The Manhattan-based Beavan family embark on a year-long project
to reduce their net impact by using no electricity, producing no trash
(including toilet paper), and giving back to the world. No Impact Man
presents an intimate and often hilarious portrait of a couple struggling
with the severe and protracted lifestyle changes that come with
altering their entire existence. How do they cope with this new way of
living? When life is pared down, do some things become unexpectedly
better and even easier?

- Laura Gabbert and Eden Wurmfeld, the director and producer
of this film, are both graduates of UCLAs School of Film and
Television. They are long-time collaborators committed to
creating work that is entertaining with a social message.
Filmography: The Healers of 400 Parnassus (1997),

Sunset Story (2003), City of Gold (2015)

Justin Schein’s Shadowbox Films is dedicated to producing
character-driven documentaries that explore cultural

and social issues. Formed in 1998 by Stanford graduates,
Shadowbox has produced award-winning films from
conception to broadcast for television, educational and
corporate audiences.

Filmography: Down on Polk Street (1996),

True Life (2003-2005)
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nig HANPYIOK / ENERGIZED /

Aecmpisa / Austria / 2014 / 90°

SAnepHi katactpodwu, BiiHM 32 HAMTY 1 ras, KNiMaTUYHI 3MiHM Ta CNOXMK-
BaHHS eHeprii, WO NOCTIMHO 3pOCTa€E: MU NPOWMLLAN TOYKY HEMOBEPHEH-
H4. [lani MTu Ti€to XX LOPOrot BXe HEMOXIMBO. [poTe K 334,0BONbHUTH
eHepreTMyHi noTpebu NIOACTBA, HE CTaBAAYM Mg 3arpo3y Halle BnacHe
iCHyBaHHA? Yu icHye B3arani uncta eHepris Ta epekTMBHA TexHonoria?
AKLWo Tak, YoMy M# ii He BUKopUcToByeMO? «[1if Hanpyroto» NponoHye
rnanayYaM noaopox GOXeBiNbHUM CBITOM eHepreTuku. QinbM nokasye
BiAYaMAyWHi cnpobu 3HaWTVM OCTaHHI Noknagu HadTM 1 rasy Ha nna-
HeTi Ta NPUXOBATU PU3UKM SAEPHOI EHepreTMKM 3 MO3WLiA NOCTpax-
[anux, NioHepiB i KpUTUKIB. BiH TaKoX BUCBIT/IIOE BNMB BENETEHCbKUX
COHSIYHMX i TiLpOEeNneKTPOCTaHLIN, pyIMHYOUYM NoLWKpPeEHi Midu Wwoao
Bi[LHOB/IIOBaHOI eHeprii,Ta pobuTb Ornsa, AesKUX anbTepHaTUBHUX
pilleHb, SIKi HEe MOXYTb ByTV peanizoBaHi Ha NPaKTUL.

y6ept Kanasan Hapoaueca 1962 poky y Knarendypri,

ABcTpis. BuB4aB pexwucypy kiHo B Akcenst Kopri y BiaeHcbkiit
KiHoakazeMii, e Tenep uuTae nekuii. MpawtoBas MOHTaKEPOM
YMCNEHHNX JOKYMEHTaNIbHMX Ta irpoBMX QiNbMiB. 3-MOMIX iHLWIMX
TBOPIB HeLLoAaBHO onybnikyBas NoBicTb «bor HyNiB», a Takox
TeaTpanbHy necy «lpoekT «3a3apicTb».

Qinemozpagpia: MaHopazopa (1988), 3i wioderHHuKka cmapoi naxi
(1988), Konu 2opa knu4e(1997), Booma y HesHatiomus (2004)

Pexucep / Director:
[y6ept Kanasan / Hubert Canaval
Bupo6HuuTBo / Production:

Allegro Film Produktions GesmbH, Krummgasse 1A, 1030
Vienna, Austria, +43 (1) 712 50 36, office@allegrofilm.at
[Auctpubyuin / Sales: Memento Films International, 9
cité Paradis, 75010 Paris, France, +33 1 53 34 90 33,
sales@memento-films.com, festival@memento-films.com

Nuclear disasters, wars over oil and gas, climate change and ever-
increasing energy consumption: we have reached an important
crossroads. To keep on going like this is not an option. But how can
we meet our energy needs without destroying our own existence?
Is there such a thing as clean energy and efficient technology? And
if so, why aren’t we using it? Energized takes viewers on a journey
through the crazy world of energy. From the perspective of those
affected, as well as the pioneers and critics, this film documents the
desperate attempts to tap the planet’s last oil and gas deposits and to
conceal the risks of nuclear energy. It also sheds light on the impact
» of the gigantic water and solar power plants, debunking popular
myths about renewable energy, and takes a look at some other
solutions which cannot be put into practice.

Hubert Canaval was born in 1962 in Klagenfurt, Austria. He
studied film direction as a student of Axel Corti at the Vienna
Film Academy, where he is a lecturer today. He has worked as
an editor on a number of films, both documentaries and feature
films. Recently he also published the narrative Der Gott der
Nullen,among others, as well as the stage play Das Neid Projekt.
Filmography: Mandragora (1988), Aus dem Tagebuch einer alten
Frau (1988), Wenn der Berg ruft (1997), In der Fremde zu Haus (2004)
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NOKYMEHTA/IbHUA OECTUBAJIb TEMPO NPE3EHTYE
TEMPO DOCUMENTARY FESTIVAL PRESENTS

Menicca Jlinarpen
Kypamopka ma po3po6Huusi npoekmis

O CTaHHIMM poKaMK LUBEACbKE NOKYMEHTaNbHE KiHO npuBepTano Jo cebe yBary CBOEK TBOPYOKO Ta eKcre-
PUMEHTANbHOK MPUPOAOID. BUHMKNA HOBa XBWAS LOKYMEHTANICTUKM, ANS SKOT XapakTepHe BUKOPUCTaHHS
HOBMX MPUrONOMLUIMBUX BUPAXKaZbHUX 3aC0BiB Y KiHO. PO3LUMPIOOYM MEXi CaMOro LOKYMEHTaNIbHOTO XaHpy, 6a-
raTo QinbMiB 3406yM BENMKE MixXHAPOAHE BU3HAHHS Ta 36inbLLIMAM NONYASPHICTb MOXOAIB Y KiHO y caMii LLsewii.

Mporpama, kypatopom skoi Ha Docudays UA € nokymeHTanbHui GectmBanb Tempo, Bino6paxae CyTHICTb cyyac-
HOI LWBeACbKOI JOKYMeHTanbHOi pexucypu. [lporpama Bkntoyae B cebe noptpetvt 3 6/M3bKOI BiACTaHI, Bi3yanbHi
CBiAYEHHS, My3UYHI BNIMBK, iIHTUMHI 1 HEPIZLKO NONITUYHI iCTOpIT, 3HATI SIK 3 0COBMCTOT, TaK i 3 BiACTOPOHEHOT TOY-
KW 30py MOIOAMMM TaNlaHTAMM | pexuncepamu, ki Bxe 3assunm npo cebe. 3a LONOMOro Umx GinbMiB MU XOTiNIM
6 natv BaM cnpobyBaTK WBELCbKY AOKYMEHTaNiCTUKY Ha CMaK i 3aLikaBUTH, abu BaM 3axoTiNocs Lie.

Melissa Lindgren
curator and project developer

n recent years, Swedish documentary film has attracted attention for its creative and experimental nature.

A new documentary wave has appeared, characterized by films using new exciting ways of expression. By
pushing the limits of the documentary genre itself, many films have achieved great international success and
increased cinema visits all over Sweden.

The program curated by Tempo Documentary Festival for Docudays UA reflects the essence of contemporary
Swedish documentary filmmaking. The program includes close portraits, visual documentations, musical
influences, intimate and often political stories, from both a personal and observational perspective, made by
young talents and more established filmmakers. With these films we want to give you a taste of what Swedish
documentary can be, and make you curious and hungry for more.
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Haropoaum (Bubpane):
2014 - «[ynbabarre»

3a Halkpawuit
[OKYMeHTaIbHWUI dinbM
Ha Guldbagge Awards;
2013 - ocobnuea 3ragka
«CKaHAMHABCbKMI
[OKYMeHTaIbHUI inbM»
Ha KiHodecTuBani y
letebopsi.

YKPAIHCbKA
NPEM’EPA
UKRAINIAN
PREMIERE

Awards (selected):

2014 - Guldbagge for
Best Documentary at the
Guldbagge Awards;

2013 - Special Mention
for Nordic Documentary
at Goteborg Film Festival

BEWBI 3 BENIbBINA / BELLEVILLE BABY

Lleeuia / Sweden / 2013 / 75’

HecnogniBaHuit A3BIHOK Bif KOMMLLHBOIO KOXaHLS CTA€ TOYKOK Bifniky
icTopii npo nto60B, HOCTanNbrito Ta MUHYNI AHi. Micns TpuBanoi naysu y
CMiNKYBaHHI WBeAChKin pexucepui Mii EHr6epr TenedoHye KONULLHIN
KoxaHeub BiHceHT. [MpoBiBLWK BiCiM pOKiB y BA3HULI, BiHCeHT noTpebye
ponomoru Mii, wob npuragat ix cnifnbHe MUHyNe 1 Ai3HATUCA, KUM BiH
cTaB nicna 6araTbox pOKiB 3a FpaTamu. Ix po3moBa Haragye Mii npo ii
OYHTIBHY tOHICTb y [apwui, iIHTPUXKKY 3i 3104nHLEM BiHceHTOM Ta ix nep-
Ly 3ycTpiy y KaTakombax. TenedoHHMI A3BiHOK Ta pednekcii Mii cTBo-
ptotoTb 06pamnieHHs inbMy, LLO AOMOBHIETHCS 0COBUCTUMM 3anucamu
Ta cBiTnMHamu MNapwka i LLBeuii, ie MUHYNe | MalByTHE 31MBAOTLCS B
€QMHe uine.

Mia Enr6epr - pexxucepka i npoarocepka

3i CTokronbma. 3Hsna Kinbka
KOPOTKOMETPAXHMX | JOKYMEHTaIbHMX
}inbMiB, 0AHa 3 3aCHOBHUKIB BUPOOHMYOT
Komnanii Story. Ii HeaaeHilt npoekT BpyaHi
LWOAEHHUKM — 12 heMiHicTCbKMX NOpHO-
KopoTKOMeTpaxok Y LLseLLii i1 3a kopaoHOM
3006yB LWMPOKY yBary.

Qinemozpagpis (subpare): [imu ckeepy (1994),
Mu - 3ipku (1997), MysHicme (1999), Bitch &
Butch (2002), bpyori wjodeHHuku (2009)

Pexucep / Director:
Mia Enr6epr / Mia Engberg
Bupo6HuuTtBo / Production:

Story AB, Kocksgatan 31,116 33 Stockholm, Sweden,
www.story.se, tobias@story.se, +46 8 15 62 80
Ductpubyuis / Sales:

Story Sales, Malin Huber, malin@story.se

An unexpected phone call from a former lover becomes the starting
point for a tale of love, nostalgia and bygone days. After a long time
without any contact, the Swedish film director Mia Engberg receives
a phone call from her former lover Vincent. After eight years in prison,
Vincent needs Mia’s help to reconstruct their shared past to find out
who he is after so many years behind bars. Their telephone conversation
reminds Mia of her rebellious youth in Paris, her affair with the criminal
Vincent and their first encounter in the catacombs. The phone call,
together with Mia’s reflections, creates the framework of the film,
complemented by evocative private recordings and photos of Paris and
Sweden, where the past and the present merge together.

Mia Engberg is a director and producer based
in Stockholm. She has made several short
films and documentary films, and is one of the
filmmakers behind the production company
Story. Her recent project Dirty Diaries, 12
shorts of feminist porn, received widespread
attention both in Sweden and abroad.
Filmography (selected): Les enfants du square
(1994), The Stars We Are (1997),

Manhood (1999), Bitch & Butch (2002),

Dirty Diaries (2009)
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Haropoau:

2014 - HomiHauis Ha
[pakoHa 3a Haiikpatuy
CKaHAWHABCbKY
DOKYMEHTasbHY CTPiuKy
Ha KiHodecTuBani y
leTebop3i

YKPAIHCBKA
MPEMEPA
UKRAINIAN
PREMIERE

Awards:

2014 - Nomination for
Dragon Award for Best
Nordic Documentary at
Goteborg Film Festival

MPUXINOBAHI / FREAK OUT

Leeuia / Sweden / 2014 / 89’

BbocoHori ntoan 3 posrum BonoccsM. BinbHe KoxaHHs! Beranctso! Ekc-
nepuMeHTH 3 HapkoTukamu... LWictaecari, um He Tak? He 30BciM. binb-
e CTa poKiB TOMy B ManeHbkoMy ceni AckoHa Ha niBaHi LUsenuapii
3apoAMBCS anbTepHaTUBHMI pyX. Lle — Hepo3kasaHa ictopis rpynu ai-
Tel i3 cepepHboro knacy, aki 1900 poky noBcTanu npoTu CBOro Yacy #
3ano4aTKyBasu OpUriHaNbHY anbTepHaTUBHY ChinbHOTY. CNinbHOTY, 3a-
CHOBaHy Ha BeraHcTBi, deMiHi3Mi, naundismi Ta BiNbHOMY KOXaHHi. Mu
no6a4YnMMo HelMOBIPHY CXOXICTb MiX HaLIMM YACOM i TUM, MPOTU YOro
Ha noyvatky 1900-x npoTecTtyBanu nepcoHaxi inbmy.

Kapn XaBep Hapoauscs 1972 poky. Micns
3akiH4eHHs KiHowwkonu y bickonc-ApHbo 3a
CnewjianbHicTio «BUPOBHULITBO JOKYMEHTANbHUX
dinbMiB» NpaLioBaB peXXMCepoM i peAakTopoM
KiNIbKOX [IOKYMEHTaIbHWUX OiNbMiB. 3HSIB CiM
[LOKYMeHTaNbHMX pobiT, 30Kpema Tpu cepianm.
OTpumyBaB HoMiHaLlii Ta Bia3Haku ECHO TV i
Radio Awards.

Qinemozpadgpis: Tens ans 3aamap - 380pomHiti
wnsix (1996), NlikapHs (1999), Lkona (2001),
[epoiH (2003), Ynisepmaz N°180 (2005),

Bam cnodobaemecs ece, kpim meHe (2007)

Pexucep / Director:
Kapn Xaep / Carl Javer
Bupo6nuuTBo / Production:
Vilda Bomben Film AB, Andra Langgatan 8,41303 Gothenburg,
Fredrik Lange, +46-739 467 363

Ducrpunbyuin / Sales:
Deckert Distribution, Marienplatz 1, D-04103 Leipzig, Germany,
Ina Rossow, +49 341 215 66 38, info@deckert-distribution.com

Long-haired barefoot people. Free love! Veganism! Experiments
with drugs... The sixties, right? Not quite. Over a hundred years ago
just outside the little village of Ascona, in southern Switzerland, the
alternative movement was born. This is the untold story of a group of
middle-class kids who in 1900 revolted against their time and started
the original alternative community. A community based on veganism,
feminism, pacifism and free love. Through their eyes we discover the
uncanny similarities between our time and what they revolted against
in the early 1900s.

Carl Javér, born in 1972, has worked

as a director and editor on several
documentaries since studying Documentary
Film Production at the film school in
Biskops Arnd. He has directed seven
documentaries, including three major
documentary series. Nominated and
awarded at the ECHO TV and Radio Awards.
Filmography: Tel al Zaatar - vigen tillbaka
(1996), Sjukhuset (1999), Skolan (2001),
Heroin (2003), Varuhus nr 180 (2005),

Alla hittar kdrlek utom jag (2007)
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Haropoau:

2014 - npu3 Cinema
Fairbindet Ha bepniHane;
2014 - Haropoza
«®DinbMmu MiBaHS»

33 HaliKkpalmit
[JIOKYMEHTasIbHW irpoBuMit
dinbM Ha dectvBani
«®Dinbmu 3 MiBaHS» B
Ocno.

YKPAIHCbKA
NPEM’EPA
UKRAINIAN
PREMIERE

Awards:

2014 - Cinema
Fairbindet Prize at
Berlinale;

2014 - Films from the
South Award for Best
Documentary Feature
at Oslo Films from the
South Festival

1040 HACUNBCTBA / CONCERNING VIOLENCE

Lleeuia / Sweden / 2013 / 75’

Llei nokymMeHTanbHMit dinbM - BogHOYAC apxiBHa po3Biaka, ska 306pa-
YA€ HaMBigYanaywWwHiWi MOMeHTM 60poTbOM 33 BM3BONIEHHS TPETHOTO
CBIiTY Ta LOCNIAXEHHS MexaHi3MiB AeKONOoHi3aLii yepe3 TekcT OpaHua
®aHoHa «[HaHi 1 ronogHi». BusHayHa kHura MaHoHa, HanucaHa binbLu
Hi>XX 50 poKiB TOMY, NULLAETLCS BaX/IMBMM 3aCOOOM PO3YMiHHS Ta BU-
CBITNEHHS HEOKO/OHIaNi3My B MOro Cy4aCHUX NposiBax, a TaKOX HaCK/b-
CTBa Ta peakLii Ha HbOrO.

TbopaH OnccoH Hapoaueca 1965 poky B JlyHai, LLisewjs. Hauascsa
y Koponiscbkiit akanemii 06pazoTBopumnx Muctents y Crokronbmi,
€ O[IHMM 3 MPOBIAHMX WBEACHKNUX PEXMCEPIB, O 3006ynn
MiXKHapoaHe BU3HaHHS. BiH — pexwucep JOKYMeHTanbHUX QinbMiB,
KiHoonepatop i BUpobHuk A-Cam, kiHokamepu «Cynep-16», Ky
BMHaliwoB cam. Moro nonepeanii dinbm — Mikcreiin «Bnaan
YopHUx» 1967-1975 - cTaB CNpaBxHIM XiTOM Ha KiHO(ecTUBansx,
i B 2011 6yB nokasanwit Ha Docudays UA. 13 1999 poky OnccoH

€ UneHoM pepakuinHoi konerii Ikon South Africa - nnatdopmu
[N9 MiCLeBUX pexucepiB-aokyMeHTanictis y MisaeHHin Abpuui, y
cniBnpaui 3 niBaeHHoadpMUKaHCbKUM HaLlioHanbHUM MoBLeM SABC.
Qinemozpadpia: Kl:k (1992), Fuck You, Fuck You Very Much (1998),

Yu docmamHbo 5 YopHuli ons mebe (2009),

Mikcmetin «Bnadu 4opHux» 1967-1975 (2011)

Pexucep / Director:
TbopaH OnccoH / Goran Olsson
Bupo6HuuTtBo / Production:

Story AB, Kocksgatan 31,116 33 Stockholm, Sweden,
www.story.se, tobias@story.se, +46 8 15 62 80
Ductpubyuis / Sales:

Films Boutique, Kdpenicker Str., 184 - 10997 Berlin,
Germany, +49 30 695 378 50,

Gabor Greiner & Jean-Christophe Simon (2011)

This documentary is both an archive-driven film covering the most
daring moments in the struggle for liberation in the Third World, and
an exploration into the mechanisms of decolonization through text
from Frantz Fanon’s The Wretched of the Earth. Fanon’s landmark book,
written over 50 years ago, is still a major tool for understanding and
illuminating the neo-colonialism which is still happening today, as
well as the violence and reactions against it.

Goran Olsson, born in 1965 in Lund, Sweden, was educated

at the Royal Academy of Fine Arts in Stockholm and is one of
Sweden’s leading international filmmakers. He is a documentary
filmmaker, cinematographer and the manufacturer of his own
invention - the A-Cam, a Super-16 film camera. His previous
film The Black Power Mixtape 1967-1975 became a huge hit in
festivals,and in 2011 was shown at Docudays UA. Since 1999
Olsson has been a member of the editorial board of /kon South
Africa, a platform for creative documentary in South Africa by
township filmmakers in cooperation with the South African
national broadcaster SABC.

Filmography: Kl:k (1992), Fuck You, Fuck You Very Much (1998),Am
| Black Enough for You (2009), The Black Power Mixtape 1967-1975
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EQEKT rPy3Ii
GEORGIA EFFECT

Apuin Xerarypi

Pexcucep, dupekmop ¢pecmusanto CinéDOC-Tbilisi

K aBKa3bKi AOKYMEHTasbHi GiNbMM OpUriHaNbHO | YAaCTO LOTEMHO Big06paXKatoTb CynepeyHoCTi
MWHYNO0rO M Cy4aCHOCTI LbOro perioHy. MewkaHLi ManeHbKoro rpy3vHCbKOro cena cepios-
HO KOH®ONIKTYOTb OAMH i3 OAHMM Ta 3 HOBO3OYAOBaHMM NPaBOCNIABHMM MOHACTUPEM Ha MicLi
namMaTHuka CraniHy («Bonopap», pexucep Lansa WeHreni, Tpy3is). Leski censiHu xo4yTb, W06
NaMATHUK BENMKOMY PafsiHCbKOMY NliAepy» 3aNMWMBCA HA MiCLi, Y LEHTPI cena, y ToM Yac sk
iHWIi BMCTyNatoTb 3a MOHAcTUp. CTapLui XuTeni cena Bce Lie NaMaTatoTb, 5K BOHU BObepernv namar-
HMK Yy Yacu fecTaniHisauii, CxoBaBLUM BOXAA Y Nici. [lpoTe Monoae NoKoniHHS AUBUTLCS Ha KOH-
®NiKT, KM pO3AINsE IXHE Ceno, LiNKOBUTO BiACTOPOHEHO M MACUBHO.

Artchil Khetagouri
Film director, Director of CinéDOC-Tbilisi

D ocumentary films from the Caucasus reflect the contradictions of this region’s past and
present in an original way, and often with humor. The inhabitants of a small village in
Georgia have a huge conflict with each other and with a newly-built Orthodox nunnery over
Stalin’s statue (The Ruler, directed by Shalva Shengeli, Georgia). Some of the villagers want the
statue of the great Soviet leader’ to remain in its place, in the center of the village, while others
favor the nunnery. The older inhabitants of the village still remember how they saved the
statue during the de-Stalinization period, when they managed to hide it in the nearby forest.
But the younger ones look almost indifferently and passively on the conflict that seems to tear
their village apart.
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Pexxncepu 3 KaBkasy, Sk i pexxucepu 3 iHLWKX KpaiH, SKi 3HIMaKOTb KiHO B LibOMY perioHi, 306paxy-
t0Tb MacCWTabHy noniTnuHy 60poTbby Yepes 0COBUCTICHI MOPTPETU MOro MeLLKaHL,B. ICTOpis KOXaHHS
abxa3bKoro MoniTMKa, KM NIaHye opraHizyBaT Mi>KHApPOAHUIA YEMMNIOHAT i3 JOMIHO, Ta POCiACbKOT
OMEePHOI CMiBaYKM LAE MOXIIMBICTb 3a3UPHYTH Y XXMUTTS ABXasii — perioHy, HeBiZLOMOrO LMPOKIl €BPO-
nemcbkin ayautopii (kEpekT gomiHo» EnbBipn Heepm Ta Mbotpa Poconoscbkoro, MonbLua).

Y dinbMi, 0CTaHHbOMY 33 PaXyHKOM, ane He 3a BaX/IUBICTIO, FPY3UHCbKUIA Yps[, 3aMpoLLye MOO-
[0ro BuMTens aHmincokoi 3 MiBaeHHOT AQpUKM BUKNAAATU MOBY Y KPUXITHOMY Ceni Ha 3axofi
Tpysii. Moro eHTy3ia3m noBoni 3racae NpoTArOM oKy, i HaNpUKiHL BiH BifYYBaE, WO NOAMLWINTMI
Ceno i wkony, Ky BiH HamaraBcs yAOCKOHANWUTU, — EAUHUIA BUXiL ANg Hboro («BuuTenb aHrnin-
CbKoi», pexxucepu HiHo OpmxoHikiase Ta BaHo Apceniwwsini, [pysis).

Yci Tpu dinbMu — npekpacHi 4OKyMeHTanbHi poboTyH i 40Ka3 Toro, Wo AesKi KpaiHu KaBkasbkoro
perioHy Tak caMo 3anekno H6optoTbCsa 3a Kpalle XuUTTS, K i YkpaiHa. laes uiei cekuii 3aBasvye
CBO€E MosiBo NnigHin cninpaui Mixk Docudays UA Ta dectuBaneM LOKYMEHTanbHOro KiHO
CinéDOC-Tbilisi, skuit 3p0brB 0COBNMBUI HAroNOC Ha YKPATHCbKMX LOKYMEHTaNbHUX dinlbMax,
L0 [ano rpy3nHCbKMM rnsaayam 3mMory nepernsHyT Yynosi ¢inbMu Ta 06roBopuTy ix 3 yKpaiH-
CbKUMU pexuncepamu.

Filmmakers from the Caucasus, but also filmmakers from other countries who make films in
the region, depict the bigger political struggle through intimate portraits of its inhabitants.
A love story between an Abkhaz politician who plans to organize an international domino
championship and a Russian opera singer gives us a very interesting glimpse into a region
unknown to the widest audiences in Europe: Abkhazia (The Domino Effect, directed by Elwira
Niewiera and Piotr Rosotowski, Poland).

Last but not least, a young South African English teacher is invited by the Georgian government to
a tiny village in Western Georgia to teach English. His enthusiasm slowly diminishes in the course
of one year and, in the end, he feels that leaving the village and the school he tried to improve is
his only option (The English Teacher, directed by Nino Orjonikhidze and Vano Arsenishvili, Georgia).

All these three films are great documentary works, and proof that some countries in the
Caucasus region are as strongly dominated by the struggle for a better life as Ukraine is. The
idea for this section was born from the fruitful cooperation between the CinéDOC-Tbilisi
documentary film festival and Docudays UA, when Ukrainian documentary films were given
a special presentation, and the audience in Georgia had the chance to watch these wonderful
documentaries and discuss them with Ukrainian filmmakers.

CninbHo 3 / In cooperation with

b CinéDOC-TBILISI
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Haropoau:

2014 - Haropoza
Monbcbkoi cninku
KiHooneparopis,
«30N10THIN KOHUK»
KpakoBa Ta «3onotuit
pir» KpakiBcbkoro
KiHohecTusanto.

YKPATHCbKA
MPEM'EPA

Awards:

2014 - Award of the
Polish Society of
Cinematographers, the
Golden Hobby-Horse of
Cracow, and the Golden
Horn at the Cracow
Film Festival

EQEKT AOMIHO / THE DOMINO EFFECT/

HimeyyuHra, Monewa / Germany, Poland / 2014 / 76’

Y 3y6oxinomy KypoptHomy Micti Cyxymi (ctonuus Abxasii — pecnybniku,
Lo Bigokpemunacs Big, [pysii  KoHTponboBaHa Pocieto) MicLLeBUiA MiHICTP
CMopTY BUPILLYE NiATPUMATU NPECTUXK KPaiHK, WO He BM3HaHa BinbLuicTio
nepxas. [1ng uboro BiH OpraHisyBaB 4YeMMioHaT CBITy 3 AoMiHo. [Tpote
Moro Wb 3 pociicbkol OMepHO CMiBaYKoto, HabaraTo MONOALLOK 33
HbOT0, 30BCiM HE BUCTENEHWI TPOSIHAAMMU, M KYNbTYPHI BiAMIHHOCTi Aat0Tb-
€S B3HaKM.

EnbBipa HeBepa - nonbcbka pexwucepka. BoHa npautosana
nepLnM aCUCTEHTOM pexucepa Ta oCNiAHULIE ANs
HOMiHOBaHOro Ha «Ockap» AoKyMeHTanbHoro dinbMy «Kponmk
no-6epniHcbkuy. 13 2008 poky € BUKOHABYMM AMPEKTOPOM
NONbCbKO-HIMeLbKOro KynbTypHoro donay Nowa Ameryka.
Dinemozpagia: Maxk, wo npaytoe (2004), Lo cmanocs 3 nunks
1974 poky (2006), [odura kponuka (2006), bonzapceki icmopii
(2007), Kponuk no-6epnitceku (2009)

Mbotp PoconoBscbkuii 0TprMaB AunioM KiHoonepatopa Lkonn
KiHo y KaToiLie Ta cTunenaito Akagemii MesiamucteuTs y
KbonbHi. BiH € cnisasTopom «Kponuka no-6epniHcbkm» -
KOPOTKOMETPAXXHOTO OKYMEHTaIbHOO diNbMy, HOMIHOBAHOTO
Ha «Ockap»,Ta «banagy npo Ko3y, Wwo 3a06yna Planet
Documentary Film Award Ha kiHodectvsani bepninane.
Bu6pana ¢inbmozpadis: banada npo o3y (2004),

Ha o0witi ninii (2007), Kponuk no-6epninceku (2008),
Mucmeumeo 3HukHeHHs (2013)

Pexucepu / Directors:
EnbBipa Hegepa, MboTp Poconoscbkuit /
Elwira Niewiera, Piotr Rosotowski
Bupo6HuuTtBo / Production:
zero one film GmbH, Lehrter Strasse 57, D-10 557, Berlin,
Germany, office@zeroone.de, www.zeroone.de,
+49 (0)30 - 390 66 30; Otter Films, ul. Narbutta, 39/6,02-541,

Warsaw, Poland, 0048 22 848 04 27, info@otterfilms.pl

Ductpubyuin / Sales:
Autlook Filmsales, Spittelberggasse 3/14, 1070, Vienna, Austria,
+43 720 34 69 34, Andrea Hock, andrea@autlookfilms.com

In the rundown resort of Sukhumi (the capital of Abkhazia, a republic
separated from Georgia and controlled by Russia) the local sports minister
decides to prop up the prestige of his country, which is not recognised
by most states. To this end, he organised the world championships in
dominoes. A peek into his private life reveals that his marriage with a
much younger Russian opera singer is not paved with roses, and that
cultural differences often make themselves felt.

Elwira Niewiera is a Polish director. She has worked as first
assistant director and researcher on the Oscar-nominated
documentary film Rabbit a la Berlin. Since 2008 she has been
Executive Director of the Polish-German cultural foundation
Nowa Ameryka.

Filmography: Punk und Working (2004), Was geschah am 3.
Juli 1974 (2006), Rabbit Hour (2006), Bulgarian Stories (2007),
Rabbit a la Berlin (2009)

Piotr Rosotowski graduated as a cinematographer from

the Katowice Film School and won a scholarship to the
Academy of Media Arts in Cologne. He is a co-author of
Rabbit a la Berlin, an Academy Award -nominated short

film documentary, and Goat Walker, which won the Planet
Documentary Film Award at the Berlinale Film Festival.
Selected filmography: Goat Walker (2004),

On the Line (2007), Rabbit a la Berlin (2008),

The Art of Disappearing (2013)
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BUKNALAY AHTTIMCbKOI / ENGLISH TEACHER

Ipysia / Georgia / 2012 / 56’

Monoguii BUMTENb @HMINCBKOT Y MOLYyKax NpUros OTPUMYE 3aBAAHHS
— 3AiMCHUTU KMOBHY PEBOJIOLLILO» B LaneKoMy rpy3MHcbkoMmy ceni. LLy-
Katouu HOBMX MPUrof, MONOAWI BUUTENb ONMHSAETLCS Ha NepenoBii Be-
JIMKMX NONITUYHUX 3MIH Y LK KpaiHi. ABK no36yTncs paasHCbKOi cnaa-
WMHM Ta OOAYYUTMCS LO 3aXiAHOrO CBITY, ypA4 3ano4aTKOBYE NpPOeKT
«3axonneHHs» [pysii aHrnoMoBHMMYM NtoabMU. CXBUNBOBAHMIA MAHAPIB-
HWUK CMOBHEHWI pilly4OCTi [OKNACTU 3YCUNb Y «PafMKanbHi 3MiHWU» B
ManeHbKilA NOCTpafsHCbKiN KpaiHi. MpoTe, KoNM CnNafae nepLa xsuns
3axXBaTy, BiH CTMKAETbCA i3 MOXMYPOIO AiACHICTIO.

HiHo OpayKoHiKiase po3nounHana CBO Kapepy sik Tenepenoprep.
3akiHunBLK lonacMitc (YHiBepcuTeT JIOHAOHa), BOHa NpaLyoBana
NPOAKCEPOM i pexMcepoM AOKyMeHTanbHUX dinbmis. Y 2008 poui
HiHo cTBOpMna HesanexHy BUpobHM4y komnaHito Artefact Production
Ta B 2010 poui 3006yna npu3 JleccuHcbkoro kiHodecTuaantio.

BaHo ApceHiwBini - kiHopexucep, KiHoonepaTop i peaakTop.

Young, adventurous English teacher is assigned to carry out a ‘linguistic
revolution’ in the remote Georgian village. Basically looking for new
adventures, a young teacher finds himself on the threshold of the big
political change in the country. In order to get rid of the Soviet legacy
and engage with the western world, government initiates a project to
‘invade’ Georgia with English speakers. Excited traveler is determined
to contribute to the ‘radical changes’ in this small post-Soviet country.
But when the first wave of excitement disappears, he is confronted
with the gloomy reality.

Nino Orjonikidze started her career as a TV reporter. After graduating
from Goldsmiths, University of London, she worked as a producer
and director of documentary films. In 2008, Nino established an
independent production company Artefact Production and became a
winner of the Lessinia film festival prize in 2010.

Vano Arsenishvili is a film director, cinematographer and editor.

3aKiHuMBLUM IHCTUTYT KiHO B T6inici, BiH BCTYnMB A0 BineHcbkoi
KiHoakazeMii (knac kiHopexucypwm). 13 2004 poky BaHo 3HiMaB
peaniTi-wWoy Ta AokyMeHTanbHi dinbmu. Y 2009-2010 pokax ioro
®inbM «AnbL3aHi» 6yB HOMIHOBaHUIA Ha HAarOpoay KinbKoxX
MiXXHapoaHuX KiHopecTuBanis, Bkatovatoun DOK y Jlainuiry,
Kpakiscbkuit kKiHodecTnsanb Ta iHLWi.

Qinemozpadpia: LLykaui npumysnky (2004), Micm (2005), Aneu3ani (2009),
[Modopoxc do Jlosinng (2014)

Pexwucepu / Directors:
HiHo OpmxoHikiase, BaHo ApceHiwsini /
Nino Orjonikidze, Vano Arsenishvili
B TBO Ta AUCTP '_|' /

Production & Sales:

Artefact Production, nino@artefact.ge,
+995 599 987 977, vano@artefact.ge,
+995 599 466 3836, www.artefact.ge

P

After graduating from the Cinema and Film institute in Tbilisi, he
studied at the Vienna Film Academy film directing class. Since 2004
Vano worked on reality shows and documentaries. In 2009-2010 his
film Altzaney was nominated for prizes at a number of international
film festivals including DOK Leipzig, Krakow Film Festival and
others.

Filmography: Asylanten (2004), The Bridge (2005), Altzaney (2009),
Journey to Leuville (2014)
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BOJIOOAP / THE RULER/

Ipysia / Georgia / 2014 / 53’

Yu notpibHo 6yno 3anuwmTi namMaTHMK CraniHy Ha noAagipT XiHo4oro mMo-
Hactmps? lonoBHe NUTAHHSA dinNbMy CTano NPUYUHOKD KOHMNIKTY B ManeHb-
KOMY rpy3uHCbKOMY ceni. MoHacTup, po3milueHuii y Xpami Xpucra Cnacu-
Tens VIl croniTTs, — 3 of4HOro 60Ky, Ta NaMATHUK BOXAEBI — 3 iHLWIOrO: UM
MOX/IMBE Take CMiBiCHYBaHHA? K LiepKBa CTana NpUXMCTKOM A8 BOXAS,
YMe iM9 noBu3aHe i3 6opoTbboto 3 penirieto? Fki ineonoriyHi KOHMNIKTKH
nosi ans Ipysii XXI cronitta? ABTopu ¢inbMy LWyKatoTb BiANOBIAI Ha Ui
MUTaHHS.

LWanga Wenreni Hapoauecs 1966

poKy. 3aKiHuMB (hakynbTeT apXiTeKTypu
TexHiunoro yHisepcutety [pysii. 1998
POKY 3aKiHuMB (aKynbTeT Pexmcypu
[epxxaBHOro yHiBepcuTeTy TeaTpy Ta KiHO
Ipysii (MaiicTepHs Peso Ecanze).
Qinemozpagpia: baza N°62 (2003),

baza N°1 (2004), bpuzada (2005),
Hesidomi condamu (2008), Cmadior (2010),
Ipy3uHcobkuli 6anem (2013)

Pexwucep / Director:
Langa LLenreni / Shalva Shengeli
Bupo6HuuTtBo / Production:
Georgian Public Broadcaster,
68 M. Kostava, Tbilisi, Georgia,
Elene Gabashvili,
e.gabashvili@gpb.ge,
+995577109933, 1.tv.ge

Should a monument to Stalin be left in the nunnery’s yard? The main
question of the film became the cause of a conflict among the population
in a little Georgian village. The 7th-century nunnery at the Savior’s Temple
on one side, and the leader's monument on the other: is it possible for
them to co-exist? How did the church become a shelter for the leader
whose name was associated with the fight against religion? What kind of
ideological conflicts are typical for 21st-century Georgia? The authors of
the film are looking for answers to these questions.

Shalva Shengeli, born in 1966, graduated
from the architecture department of the
Georgian Technical University. In 1998 he
graduated from the Rezo Esadze studio of
the Georgian State University of Theatre
and Film’s directing department.
Filmography: Baza # 62 (2003),

Baza # 1 (2004), Brigade (2005), Unknown
Soldiers (2008), The Stadium (2010),

The Ballet in Georgia (2013)
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EKC-IOroCNABIA: MPUMUPEHHA
EX-YUGOSLAVIA: RECONCILIATION

Hagia Yywak
KoopOUHamop npaeo3axucHux npoepaM

alke YBepTb CTONITTA TOMY po3noyaBcs po3naa CouianictuHoi PepepaTnBHoi Pecnybniku

tOrocnasis. CnpuumMHeHi HUM KpUBaBi KOHPAIKTU TATHYINCA B PErioHi MPOTArOM LecsTU POKiB.
K BUMNSAAE XUTTA Ha LMX npocTopax cborogHi? MNporpama Haworo dectnsanto «Ekc-HOrocnasis:
MpUMUpeHHs» Pi3HOMNAHOBO iNOCTPYE HEMPOCTi MPOLLEC MOBEPHEHHS O MUPHOTO XUTTS.

Nadiya Chushak

human rights program coordinator

A Lmost a quarter century ago, the dissolution of the Socialist Federal Republic of Yugoslavia
began. The bloody conflict it caused in the region lasted for ten years. What does life in
these areas look like nowadays? Our festival program Ex-Yugoslavia: Reconciliation diversely
illustrates these complex processes of returning to peaceful life.
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Crpiuka cepbcbkoro pexucepa XXenbka Mipkosiya «[lpyra 3ycTpiu»
CMOBHEHa ONTMMI3My Ta Ierkoro rymopy. Pexxucep opraHisoBye 3ycTpiy
[BOX YOJIOBIKiB, fIKi CBOrO 4Yacy BOHBaNnu oAMH NpoTu ogHoro. OamH
repoi 3000yB CnaBu 3aBASAKM TOMY, LLO Mif YaC CNYXKiHHS B IOrocnaB-
CbKiM apMii nig #oro KepiBHMUTBOM BAAN0OCS 36MTU aMepPUKAHCbKMIA
cTpateriyHuin 6ombapayBanbHuk F-117, 3apiaHuii y kamnadii HATO
npotu KOrocnagii. [lpyruit repoit — BnacHe, NinoT Lboro nitaka. 3y-
CTPIBLWMCh Yepe3s BiNbl HiXX AeCATb POKiB Y MUPHOMY XUTTi, YONOBIKM
3i 3AMBYBAHHAM PO3YMilOTb, WO HACNpPaBAi iX 06'€AHYE 3HAYHO Binb-
we, Hixk po3eaHye. CiM'a, MMpHa poboTa Ta 61y4Hi MMPOrK BUSIBNSIOTLCS
BAXJIMBILLMMMU, HIXK T€, LLLO KONUCb BOHW MOF/IU CNPUYUMHUTU CMEPTb OAMH
OLHOMY.

Lo Bigirpae HaiBaroMmily ponb Npu yKnafeHHi MixHapoaHoi yroam?
Cynepeunuse CNoOBO Y TEKCTi YroAM YM KpaBaTka, Ky BASrHe TOro AHS
nonitmk? [laHcbkuii dinbM «Yroga» — Le yHiKanbHa Harofa 3asupHyTU y
CBIT AMnnomartii, nobaymTu, Wwo BiabYBAETLCA 33 3aYMHEHUMM [iBEpMMA
MUPHUX nepeMoBKH. CTpiuka AOKYMEHTYE CKNAAHWUIA NPOLLEC NOTOAXEH-
HS cepbCbKOI Ta KOCOBCHKOK AMMNAOMATUYHO CYXKOaMU LOKYMEHTY
npo CNiNbHUIA MYHKT Nepenycky Ha KOpLOHI, Wo BiabyBaBCs 3a Meaia-

TopctBa €C. Ha nepwuii nornsag, us npobnema Moxe BMAATUCS pajLie
TexHiyHoto. lNpoTe, cepbCbKO-KOCOBCbKMI KOHMNIKT HACTINbKM CKNaa-
Hui - Cepbisi i 4O CbOrofHi He BM3Hana HesanexHictb Kocoea, — wwo
XOZAHa 3i CTOPiH He xo4e MOCTYNUTUCA Hi Ha MinimMeTp. Hanpyra y KiMHa-
Ti NeperoBopiB Yacamu 3aLLKaNioE, i BMiNa onepatopcbka poboTta Baano
ii BUNOBNIOE B MiLLHO CTUCHEHMX Luenenax Yu HepBoBOMY nepebupaHHi
nanbLgMM yyacHuKiB npouecy. lpoTe i B Wil CTpiyLi aBTOpaM BAAETb-
€S NPOAEMOHCTPYBATM BAraToBUMIpHICTb ii repois. XonoaHi AMnaoMaTu
TYT YacaMM CKMAAKTb CBOi MAcKM Ta NOCTakOTb 3BUYANHUMU NHOABMMU, 3i
CBOIMM X06i, Cn1aboCTAMM Ta NOYYTTAM ryMopy.

BpewrTi, «3anuwku» - ue MenaHxoniiMHa 3aManboBKa MPO XWTTS B
60CHiicbkoMy MicTi MocTapi. EMBnieMy MicTa, CTapOBUHHMIA MiCT YaciB
OcMaHcbKoi iMnepii, 3HMLWMAA XOpBaTCbKa apMist Mif vac BiliHM, Wo6u
CTEPTU 03HAKM KMYCY/IbMAHCbKOI» KynbTypy 3 naHawadrty. Micns 3asep-
LIEHHS KOHDNIKTY MOro BiAHOBUAW 3YCUIIMU MDKHAPOAHOI CMiNIbHOTH
K fleknapaLito CMMBONIYHOTO NpuUMUpeHHs. Llei dinbm — kaneigockon
NIOACHKUX ICTOPIM Ta A0Nb, MOKA3YE, WO NOBEPHYTMCS A0 HOPMAbHOIO
XUTTS AaneKo He Tak NpocTo, K nobyayBaTy MIcT. 3anMLLKKU MUHYNOTO
NPUCYTHI y Cnorafax Ta NOBCAKAEHHOMY XUTTi FOPOASH.

Second Meeting by the Serbian filmmaker Zhelko Mirkovich is full
of optimism and light humor. The director organizes the meeting of
two men who some time ago had been fighting with each other. One
of the characters found glory due to the fact that, during his service
in the Yugoslavian army in the time of the NATO campaign against
Yugoslavia, an American F-117 aircraft was shot down under his
command. The second character is actually the pilot of that aircraft.
During their meeting, more than ten years after these events, the men
find out with amazement that they have much more similarities than
differences. Family, peaceful jobs and apple pies appear to be more
important than their past, in which they were potentially lethal to each
other.

What plays the most substantial role in the process of reaching an
international agreement? A controversial word in the text of the
agreement, or maybe the tie which a politician puts on that day?
The Danish film The Agreement is a unique opportunity to take a look
into the world of diplomacy and see what is going on behind the
closed doors of peace negotiations. The film documents the complex
process of approving a document on a joint borderline checkpoint
which was going on between Serbia and Kosovo with EU mediation.

At first glance, this may seem a purely technical issue. However, the
conflict between Serbia and Kosovo is so complex (Serbia still has not
recognized Kosovo's independence) that neither side wants to give up
an inch. The tension in the negotiation room sometimes surpasses all
limits, and the skillful cameraman cunningly notices it in the tightly
closed jaws or nervous finger movements of the process’s participants.
Even in this film, the authors manage to demonstrate the complexity
of its characters. The cool diplomats sometimes take off their masks
and become ordinary people with their own hobbies, weaknesses, and
senses of humor.

Finally, Remnants is a melancholic depiction of life in the Bosnian town
of Mostar. The town’s symbol, the ancient bridge dating from Ottoman
times, was destroyed by the Croatian army during the war, so that no
traces of ‘Muslim culture’ could be found in the landscape. When the
conflict was over, the bridge was reconstructed by the international
community as a demonstration of symbolic reconciliation. This film
is a kaleidoscope of human destinies and stories, which shows that
a return to normal life is much harder than the reconstruction of a
bridge. The remnants of the past are still present in the memories and
everyday lives of the citizens.
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APYTA 3YCTPIY / THE SECOND MEETING

Cep6is, CLUA, MiedenHa Agppuka / Serbia, USA, South Africa /2012 / 86’

Y 6epe3Hi 1999 poky B yCbOMy CBiTi MUTTEBO PO3/ETINACA HOBMHA: Byno
36UTO niTak-HeBMamMMKy F-117A.Y wiih nopii 6panu yyacTb [BA ronOBHI
repoi: NinoT 1 odilep-pakeTHUK, WO KOMaHAYBaB YCTaHOBKOID, ka 36una
NiTaK, aMepuKaHcbkui ninot [ein 3enko Ta cepbcbkmit odilep-pakeTHUK
3ontaH [aHi. Llei dinbM - ntoacbka ictopis ix yHikanbHOI 3ycTpivi.

Xenbko Mipkosiu, BnacHuk Optimistic Film Company,
3aKiHuMB aKynbLTeT Tenepexxmcypu Akagemii MUCTELTB Y
Benrpagi. 3006yB LOKTOPCbKUMIA CTYNiHb Y EBPONENCHKil
akafemii TenesiziiiHoro MeHemkmeHTy y CTpacbypsi,
®paHuis. Moro aokymenTansHi dinbMu oTpumant

In March 1999, a piece of news went around the world in a matter
of seconds: an invisible F-117A aircraft had been shot down. There
were two main protagonists of the event: the pilot and the missile
commander who commanded the unit that shot down the former, the
American pilot Dale Zelko and the Serbian officer Zoltan Dani. This is a
human story of their unique encounter.

Zeljko Mirkovi¢, the owner of Optimistic Film Company,
graduated in TV direction at the Academy of Art in
Belgrade. He finished his postgraduate studies at

the European Television Management Academy in
Strasbourg, France. His documentaries have won 27

27 MikHapoAHMX Haropog, i 6panu yyactb y Binbl Ak Pexwucep / Director: international awards and have been shown at more

200 MixHapoaHux KiHodecTueansx. XXenbko cnisnpautosas Xenbko Mipkosiu / Zeljko Mirkovic than 200 international film festivals. Zeljko has been

3 Pi3HAMM MIDKHAPOAHMMM KIHOKOMNAHIAMM i TenekaHanamm BUPOBHMULTEO Ta ANCTPUGYLLs / working with different international film companies and
y CLLA, OAE, Benerii, BenukobpwTanii, Hinepnanaax, Icnaii, Production & Sales: TV stations in USA, UAE, Belgium, UK, the Netherlands,
Cepbii Ta YopHoropii, B iHWMX KpaiHax. Optimistic Film, Spain, Serbia and Montenegro and other countries.
@insmozpadia: Hacmacis (2000), Aeadusme nepwa cekyHoa +381 64 228 47 67, Filmography: Nastasia (2000), The 21st Second (2008),

(2008), Odpyxy sce ceno (2010) info@optimisticfilm.com Ozenicu celo selo (2010)
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Haropoau:

2014 - cneuianbHa
3ragka Xypi KpMTUKIB Ha
Kinodectusani lenyi.

YKPAIHCbKA
MPEM'EPA

Awards:

2014 - Special Mention
of the Critics’Jury at the
Genova Film Festival

SAIUMILKK / REMNANTS /OUELLO CHE RESTA

bocHis i lepuyezosuHa, Imanis / Bosnia and Herzegovina, Italy / 2014 / 50

MwuHyno 20 pokiB Bif, OAHOTO i3 HaMAPAMATUYHILIMX LHIB KOHMNIKTY Ha
TepuTopii ekc-tOrocnasii, konn Byno 3HULLEHO CTapuii MiCT — CUMBON
MicTa, i Maike 10 pokiB NpoOMLWNO Bif MOro peKOHCTPYKLIT 3ycunnamm
MiXXHapoAHOi CninbHOTU. CeMepo pi3HMX MEePCOHAXIB XMBYTb CBOIMM
XUTTAMU Y cydacHoMy MocTapi, 5KoAHOro pasy He 3ycTpiBlunch. He3ga-
Yatoum Ha Le, iX 06€AHYIOTb Y1aMKM CMOragis, WO NOCTiMHO BUPUHAIOTb
3 MMHYNOTO i 3 IKMMU LOBOANUTLCS MaTK CNpaBy.

AnToHio MapTiHO - He3anexHwuit
KiHopexucep, 6akanaBp MUCTELITB, My3UKM

Ta CLEHIYHMX ancumunnii bonoHcekoro
yHiBepcuTeTy. I3 2005 poky 3HimMae
[IOKYMEHTanbHi GinbMU-po3C/iayBaHHa Ha
€KOJOriYHi, MONITUYHI Ta coLlianbHi TemMu.
Dinemozpadis (eubpare): Konopado (2001),
Mu 3po6unu max (2003), by MaHopama (2005),
isHiyHuti gok3an - dimu dopoau (2006),

byde 8odoro, dpyse (2009)

Pexwucep / Director:
AHTOHIO MapTiHo / Antonio Martino
Bupo6HuuTtBo / Production:

Bo Film, via Nazario Sauro 22,
40121 Bologna, Italy,
+390510415248, info@bofilm.it,
Serena Gramizzi

“20 years since one of the most dramatic days in the conflicts in former
Yugoslavia, the destruction of the old bridge, also a symbol of the city;
and after almost 10 years since its reconstruction by the international
community, seven different characters live their lives in today’s Mostar,
without meeting each other. What they have in common, however, are
splinters of memory returning strongly from the past, and with which
they have to deal.

Antonio Martino is an independent
filmmaker with a B.A. in Art, Music and
Show Disciplines from the University

of Bologna. Since 2005, he has directed
investigative documentary films on
environmental, political and social issues.
Filmography (selected): Colorado (2001),
Siamo fatti cosi (2003), Blu Panorama
(2005), Gara de Nord - copii de strada
(2006), Be Water, My Friend (2009)
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Haropoau:

2014 - HoMiHauis

Ha «CpibHwit pir»

3a «Havikpawwmi
cepesHbOMETPAKHMI
[OKYMEHTaNbHUi
dinbM» Ha KpakiBcbkoMy
KiHodecTuBani;

2014 - HoMiHaLis

Ha «[pu3 [ipakoHa»

3a «Haiikpawmit
CKaHAWHABCbKUI
[LOKYMEHTaNbHMi
dinbMm» [eTe6op3bKOrO
KiHoecTuBanio;

2013 - HoMiHaLis Ha
npemito FAACT dectvBanio
CPH:DOX.

1

YKPAIHCbKA
NPEM'EPA
UKRAINIAN
PREMIERE

Awards:

2014 - Nomination
for the Silver Horn for
Best Medium-Length
Documentary at the
Cracow Film Festival;
2014 - Nomination
for the Dragon Award
for Best Nordic
Documentary at the
Goteborg Film Festival;
2013 - Nomination
for F:ACT Award at
CPH:DOX

YIOAA/ THE AGREEMENT/

Aaris, YopHozopis, Benukobpumaris, Cepbis, benveis / Denmark, Montenegro, UK, Serbia, Belgium / 2013 / 52’

fonoBHMI y4acHuk neperoeopis 3 60Ky €EC PobepT Kynep noBuHeH Bu-
pilLATK [ONI0 CBITY, LOCATWM YroAM Npo cTabinbHe CNiBiCHYBaHHA Mix
Kocoso T1a Cepbieto. CraBkM BUCOKI, NpOTe, HE3BaXAloUM Ha CEPHO3HICTb
neperoBopiB, BOHW BUSIBNSIOTHCS HECMOAIBAHO KyMELHWMM, adxe Tpu
(aHTaCTUYHI nepcoHaxi GinbMy NpPoBOAATHL iX i3 LWAPMOM Ta CTUEM.
Ona €C ue BaxMBa MOX/IMBICTb JOBECTU CBOI MUPOTBOPYi 34iOHOCTI.
@inbM Npo AMNNOMaTItO, IKa BEPLIMTLCS 3a KynicaMu.

Kapen Crokkenpans Moyncex -
pexucepka AOKYMEHTaNnbHUX BinbMiB.
3akiHumna marictpaTypy 3 JOKYMeHTaNbHOro

World history is in the making when EU chief negotiator Robert Cooper
has to settle an agreement on stable co-existence between Kosovo
and Serbia. The stakes are high, but in spite of the seriousness of
the negotiations, they turn out to be surprisingly funny and carried
out with style and charm by three fantastic characters. It’s crucial for
the EU to prove its ability to make peace in its own backyard. This is
diplomacy behind the scenes.

Karen Stokkendal Poulsen is a documentary
filmmaker. She graduated with a Master of
Arts in Screen Documentary from Goldsmiths

KiHo Konemky fonacmitc y lonaoHi. Ha
nonavy Ao pobotn pexucepom, KapeH

Mae 6akanaBpCbKuMiA CTyMiHb 3 moniTonorii
KoneHrareHcbKoro yHiBepcuteTy.
MapanenbHo 3 HaBYaHHAM BOHa NpaLyoBana
y MiHicTepcTBi 3aKOpAOHHMX CMpaB i
BMKIaAana Kypc i3 MiXkHapo4HWX BiLHOCUH
y KoneHrareHcbkoMy yHiBepcuTETi.
Dinemozpagpia: Yeoda (2013)

Pexwucep / Director:
Kapen CrokkeHgans MoynceH /
Karen Stokkendal Poulsen
Bupo6HuuTteo / Production:

Bullitt Film ApS, Wildersgade 32, 3, 1408
Copenhagen N, Denmark, tambo@bullittfilm.dk,
Rikke Tambo Andersen
[Luctpubyuis / Sales:

DR Sales, kimc@dr.dk, Kim Christiansen

College, London. In addition to her work as a
director, Karen has an educational background
in Political Science, in which she holds a
bachelor’s degree from the University of
Copenhagen. In parallel with her studies, she
has worked in the Ministry of Foreign Affairs,
and has taught a course in International
Relations at the University of Copenhagen.
Filmography: Forhandleren (2013)
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PETPOCMEKTHUBA ANIbOHU BAH AEP XOPCT

AnboHa BaH pep Xopcr
Pexucepka

5 QXKak BaM XUTU B LiKaBi Yacuy». Lle Kutaicbke NpoKNaTTS 3raflyeTbCs MEHI, KONWU 9 AyMato
« npo Bac, ykpaiHui. [1ng pexucepa-40KyMeHTanicta Taki 4acu — He TiNlbKu NpOKNTTS, ane
N MOXNMBICTb. AXke MM — O4eBMALI 3MiH i pyXy, WO BiAOYBaAKOTHCA B CyCMiNbCTBI, y CBIAOMOCTI 1
[0N9X OKpeMMX NK0AEN, Y BCiv rami emouint. Yce Le npo pyx, 60 came CNoBO «eMOLList» MOX0oAUTb
Bifl TATMHCBKOTO C/I0BA «eMoverey, Lo 03HAYAE «PYX Y NEBHOMY HANPSMKY».

Aliona van der Horst
Film director

ce M ay you live in interesting times.” This Chinese curse pops up in my mind when | think

about you, Ukrainians. To a documentary filmmaker, times like these are not only a
curse, but also an opportunity. After all, we are witnesses to change and movement: in society,
its consciousness, individual fates and emotions. It is all about movement: the word ‘emotion’is
derived from the Latin emovere, movement in a certain direction’.



PETPOCNEKTUBA AJIbOHW BAH AEP XOPCT

XutTa pyxaetbca no cnipani. AunnomHy poboty g 3HiMana B Kuegi i B Ogeci. Lle 6y 1997 pik.
51 no3Haomunaca 3 CemeHoM [ny3MaHOM, i BiH PO3MOBIB MEHi NPO 3M0BXMBAHHA NCUXiaTpiED
B pafsHCbKUI Yac. Y pe3ynbraTi 9 3Hana «[damy B 6inoMy KanentoLwky», @ 3roqoM — KOpoTKoMe-
TpaxkHuit dinbm npo apyx6y CemeHa lMy3maHa Ta MOro KONMLWHLOTO Bopora, reHepana KA. | ocb
yepes 18 pokis 9 noBepTatCcs B YKpaiHy 3 HEBEMKOK PeTPOCMNEKTUBOIO.

CgiToBa icTOpis ¥ 0COBUCTI NOACHKI AoNi TiCHO nepenneTeHi. Lle yepBOHO HUTKOK NPOXOAUTb
yepes Moi inbMu. 3HiMaoumn inbM npo EpMiTax, s He CTiNbKKM LikaBunacs TBOpaMM MUCTELTBA,
CKiNbKM TUM, IK «ePMITaXKHUKM» PATYBaNU MUCTELLTBO B YACM BOEH i PEBOIOLLIN, i IK MUCTELTBO,
y CBOO Yepry, paTyBano iM XuTTa. «bopic Puxuit» — He NpocTo Npo noeta B JONEHOCHI nepeby-
[OBHI YacK, a M NopTpeT BTpayeHoro nokoniHHs. A «flonocn bama» - e ronocu Tux, XT0 3aHOBO
BYMTbCS XKMTU NiCNS 3eMaeTpycy B iX piAHOMY MicTi.

MU nepexuBaEMo nepexifHUi nepiod, nepios pyxy, Npo KW Hawi AT ByayTb po3noBifaTy
CBOIM AITAM. Y MUHYNOMY MU AINUAUCS iCTOPiSMK, cMASYM HaBkono 6araTta. Tenep Mu xoouMMO
Ha KiHodecTuBani, ane ictopii yHiBepcanbHi. | Ui icTopii 6yayTb po3kasaHi 3HOBY B HACTyNMHOMY
nokoniHHi. Moet bopic Puxuii, Konu oro 3anuTanu, Ha sKy TeMy BiH XOTiB 61 HanucaTM HOBWM
BipL, cka3aB: «[1po »uTTa, NtoboB i ctMepTb. HeMae iHWmnX Tem».

Life moves in spirals. | made my graduate film in Kyiv and Odesa. It was 1997, | met Semyon
Gluzman, and he told me about the abuse of psychiatry for political reasons in the Soviet
period. The result was The Lady with the White Hat. And later, a short film about the friendship
between Semyon Gluzman and his former enemy, a KGB general. Now, 18 years later, | return to
Kyiv for a small retrospective.

World history and personal human destinies are intertwined.That’s a red thread running through
my films. When | made a film about the Hermitage museum, | was not so much interested in
the works of art, but rather in the ‘Ermitazhniks, who saved the artworks during times of war
and repression, and art, in its turn, saved their lives. Boris Ryzhy is not only about a poet in the
crucial times of perestroika, but also a portrait of a lost generation. And Voices of Bam gives
voice to those who are learning to live again after an earthquake in their hometown.

We are going through a transitional period, a period of movement, and our children will tell
their children about it. In the past, we told stories while sitting around the campfire. Nowadays
we go to film festivals, but the stories are universal. And these stories will be told again in the
next generation. When the poet Boris Ryzhy was asked what the theme would be for his new
poem, he answered, ‘About life, love and death. There are no other themes.”

139
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BOPIC PMXKWMIA / BORIS RYZHY
HidoepnaHou / The Netherlands / 2008 / 59’

Hamaratoumcb 3p03yMiTi NnpuunHM camorybcTea 26-n1iTHbOro noeta-xy-
niraHa, pexwucepka BiflKpMBaE NPUXOBaHY TpareAito BTPA4YeHOro noko-
NiHHgA nepebynosu, skoMy bopic Haaas ronoc. «Hac BUKUHYNU 3 KOMyY-
Hi3My, ane My TaK i He MpUILWAK A0 KaniTaniamy», — K BUCIOBMAACS
noro monona BaoBa. Epa €nbuuHa, aKy 3axia acouitoBas i3 neMokpa-
Ti€to Ta cBo60AOM0, BiAYyBanacs 30BCiM MO-iHWOMY Ha Hebe3neyHux
BYNUUAX EkaTepuHObypra, ae 6aHANTM LWOAHS BNALUTOBYBANU po3bipKu.
MpoTe, HE3BaXal4M Ha NOXMYPY AINCHICTb, Le — MOETUYHUI PinbMm i3
TParikoMiYHUM NornsLoM Ha nobos bopica Lo XMTTA: Yepes 1oro Bip-
Wi 6iNb NepeTBOPHOETLCS HA MUNTOCEPAS.

As the filmmaker embarks on a quest to understand the reasons
for the 26-year-old hooligan poet’s suicide, she reveals the hidden
tragedy of the lost perestroika generation, to whom Boris gave a voice.
“We were thrown out of communism, but never reached capitalism’,
as his young widow puts it. The Yeltsin era, which the West associated
with democracy and freedom, felt very different in the lawless streets
of Yekaterinburg, where gangsters slaughtered each other on a daily
basis. But despite this grim reality, it's a poetic film with a tragic-
comic touch about Boris’s love for life: through his poems, pain is
transformed into grace.

Pexucep / Director:
AnboHa BaH aep Xopct / Aliona van der Horst
Bupo6HuuTtBo / Production:
Zeppers Film+TV, Ruysdaelkade 223 BG, 1072 AW Amsterdam, 020-6758594

YKPAIHCBKAN™
NMPEM'EPA
UKRAINIAN
PREMIERE

roJIOCU bBAMA /VOICES OF BAM
HidoepnaHou / The Netherlands / 2006 / 90’

BinTogi, aKk y rpyaHi 2003 poky ctaBcs 3emneTpyc, bam y liBoeHHo-
My [paHi — BCbOro nuie CMiTTa Ta pyiHW. He Tinbku CTiHM MicTa Bnanu,
OrOAMBLUM KYXHi T BHYTPILLIHI ABOPUKM BYAMHKIB, — cepus Noaen, Wwo
KWK Y MICTi, TAaKOX BigKpUAMCS HacTix. DinbM BUCBITAOE MUTAHHS
B33aEMMUH MiXX YONOBIKaMM ¥ XiHKaMu IpaHy Ta ix cTocyHkiB i3 borom.
Ta nepw 3a Bce «lonocn baMa» — ofa HE3HULLEHHIN XUTTEBIN cuni,
BTINIEHIW Y NOASX LbOro MicTa.

Ever since the earthquake of December 2003,Bam in Southern Iran has
been nothing but rubble and ruin. Not only have its walls crumbled,
exposing kitchens and courtyards, but the hearts of its people appear
to have fallen open too. The film also touches upon the relationship
between men and women in Iran and their relationship to God. Above
all, Voices of Bam is an ode to the indefatigable life-force embodied by
the people of this town.

Haropoau: Awards:

2006 - Ocobnumea Bia3Haka Ha CPH:DOX; 2006 - Amnesty Award, Honorable Mention

2006 - OcobnuBa Bia3HaKa xypi at CPH:DOX;

HalKpaLLMM HOBUM AOKYMEHTasiCTaM Ha 2006 - Special Jury Award, Best New

KiHodecTuBani B Tpaibewi Documentary Filmmaker at Tribeca Film
Festival

Pexucepu / Directors:
Maacs YMc, AnboHa BaH fep Xopct / Maasja Ooms, Aliona van der Horst
Bupo6HuuTtBo / Production:
Zeppers Film+TV, Ruysdaelkade 223 BG, 1072 AW Amsterdam, 020-6758594
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AUCUOEHT | TEHEPAN /
THE DISSIDENT AND THE GENERAL

HioepnaHou / The Netherlands /1998 / 15’

HeliMoBipHa apyxba MiX KOMUIWHIM aucuaeHTom, ncuxiatpom Ceme-
HoM [Ny3amMaHoM i 3acTynHukom ronosu CbY, reHepanom Bonoamummupom
MpucTaiikom, sikuii 36epiras cnpasy Mny3maHa B apxiax KB.

The incredible friendship between Semyon Gluzman, a psychiatrist
and former dissident, and General Volodymyr Prystayko, the deputy
director of the Ukrainian Security Service, who was in charge of
keeping Gluzman’s files in the KGB archives.

Pexwucep / Director:
AnboHa BaH fep Xopct / Aliona van der Horst

EPMITAXHUKH /
THE HERMITAGE DWELLERS

HioepnaHou / The Netherlands / 2006 / 75’

Lle He NpocTo AOKYMeHTanbHUI diNbM MPO €KCNOHATU CNAaBHO3BICHO-
ro My3eto y CaHkT-lNeTepbyp3i. «KEpMiTaxKHUKM» — NPALLIBHUKK My3€el0 3
6araTopiuyHMM 0OCBIAOM, Bif, 06C1yroByO4Oro nepcoHany fo AUpeKkTo-
pa, — NOSICHIOKTb MUCTELTBO, MPOCTIP Ta iCTOPIit0 TOrO, WO Konucb 6yno
3uMoBMM NanauoM. Hepo3puBHO NoBs3aHi 3 EpMiTaxeM, Li KONopUTHI
nepCcoHaXxi 0XMBNIOKTb MUCTELTBO, iCTOPito Ta Aywy My3eto. CnpaBxHS
ckapbHULs aHekaoTiB Npo EpMiTax Big ntoaei, ki pa3oM i3 HUM npo-
nwnm kpisb bypemMHe ans Pocii XX ctoniTTs.

This film is not a simple documentary about the contents of the
famous museum in Saint Petersburg. It uses the Ermitazhniks, the
museum’s employees, from attendant to director, who have worked
there for years, to illustrate the art, rooms and history of what was
once the Winter Palace. These colorful characters, inextricably linked
to the Hermitage, bring the art, history and spirit of the museum to
life.Areal treasury of anecdotes about the Hermitage from the people
who have seen it through the storms of 20th-century Russia.

Pexwucep / Director:
AnboHa BaH fep Xopct / Aliona van der Horst
Bupo6Huutso / Production:
Viewpoint Productions, 12 Armada Drive, Hythe, Southampton SO45 5BS, UK,
+44 23 8084 1113
Ancrpubyuis / Sales:
Illumina Films, Leidsestraat 106, 1017 PG Amsterdam, the Netherlands, +31 20 624 8395
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CMELIANBbHUIM NMOKA3. CINEMA POLITICA NMPELCTABNIAE
SPECIAL SCREENING. CINEMA POLITICA PRESENTS 14

Haropoau:

2015 - «Haiikpaiuit
KaHaACbKUi
[OKYMEHTabHUI DinbM»
BaHKyBepcbKoro ryptka
KiHOKpUTUKiB.

). ,

YKPAIHCbKA
NPEM’EPA
UKRAINIAN
PREMIERE

Awards:

2015 - Best Canadian
Documentary at the
Vancouver Film Critics
Circle

3A LlLO MU NNATUMO? / THE PRICE WE PAY

Kanaoda / Canada / 2014 / 92’

Cinema Politica - ye Henpubymkosa Mucmeubka opaaHizauis, ueHmpu
AKOI 6a3ylomeCcs NpuU yHIBeEpCUMEMCbKUX MICMEYKaX; MEPEXA NOKA3i6 00-
KyMEeHMasnbHo20 KiHO, Wo 0O€EOHYE He3anexHux Mumuie i akmugicmig y
KaHadi ma 3a kKopOoHoM.

Pexxncep laponba Kpykc po3BiHuye OpyaHuiA CBIT KOPNOpaTUBHMX 3/10B-
XXMBaHb Y LbOMY 3anasbHOMY AOKYMEHTaNbHOMY (inbMi Npo TEMHY ic-
TOpito Ta CyBOpe CbOrOAEHHS BENUKOro Bi3Hecy, SKUI yXUNSAETLCS Bif,
CMAaTM MOAATKIB, WO AAN0 MY/bTMHALIOHANbHUM KOPropaLisM

Cinema Politica is a community and campus-based documentary-screening
network that is committed to connecting independent artists and activists
to communities in Canada and abroad.

Director Harold Crooks blows the lid off the dirty world of corporate
malfeasance with this incendiary documentary about the dark history
and dire present-day reality of big-business tax avoidance, which has

seen multinationals depriving governments of trillions of dollars

3Mory 06ikpacTu ypsau Ha TpUbAOHM [0NapiB NOAATKIB, BUBOAS-

4n NpubyTKM B ODLIOPHI raBaHi.

Taponbpa, KpyKe — NMUCbMEHHWK, CLieHapucT

i npoztocep, Biil3HA4EHUI YUCNEHHUMU
Haropozamu. Mae npemito «[kuHi» KaHaacbkoi
akageMii kiHo i TenebaueHHs, «3onotoro Xoro»
Y1nkasbKkoro MixHapomsHoro KiHodectueanto,
«Jleo» 3a «Halkpalumit cueHapin» OyHaauii
KiHeMaTorpadiyHUX MUCTELTB i Hayk BputaHcbkoi
Konym6ii (KaHapa) Ta iHwi Haropoau. OkpiM Lboro,
Kpykc Hanucas BUKPUTTS MixkHapoOaHOI iHAyCTpii
3 ynpaeniHHs Biaxonamu «CMITTEBI FiraHTU».
Dinemozpadia: Mepexxumu npoepec (2011)

Pexucep / Director:
laponbg, Kpykc / Harold Crooks
Bupo6uuuTBo / Production:
InformAction Films, 460 Ste-Catherine W. St. suite
927, Montréal, Québec, Canada, H3B 1A7,
+1 514 284 0441, info@informactionfilms.com
Anctpubyuisa / Sales:
Filmoption International, 3401 Saint-Antoine
Ouest, Montreal Qc H3Z 1X1,
+1 514 931-6180 x2657, www.filmoption.com

in tax revenues by harboring profits in offshore havens.

Harold Crooks is an award-winning author,
writer, and producer. He is a recipient of a
Genie Award from the Academy of Canadian
Cinema and Television, a Gold Hugo at the
Chicago International Film Festival,a Leo
Award for Best Screenwriter of the Motion
Picture Arts and Sciences Foundation of B.C,,
and others. Crooks also wrote an exposé

of the transnational waste management
industry, Giants of Garbage.

Filmography: Surviving Progress (2011)
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€BPOMAMIAH. EHLIUKNONELIA FPOMALCbKUX IHILIIATUB CAMOOPFAHI3ALLII /
EUROMAIDAN.AN ENCYCLOPEDIA OF SELF-ORGANIZING CIVIC INITIATIVES

Ykpaiua / Ukraine / 2015

€BpoMaiiaaH 6yB abCoNOTHO HOBUM SIBMLLEM B XMUTTI YKpaiHW. BiH no-
CTaBMB Nepef HaMu BUKIMKM, 3 SKMMU YKpaiHLi foci He ctukanucs. |
panToM BUSABUNOCS, WO B YKPAiHi € r(poMafsHCbKe CyCMiNbCTBO, ke Ma€
Haf3BMYaMHY CMPOMOXHICTb A0 CaMoopraHizauii. Bnpogoex 4-x mica-
LiB €BpoMalaaH WoAHS AMBYBAB CBIT 34aTHICTIO YKpaiHLUiB 06€aHyBa-
TUCA Ta KPEATUBHUMM 3NATOOXKEHUMU W ePEKTUBHUMU LiAMU, O AKMX
[ONy4anmcs COTHI TMCAY A06POBONBLIB NO BCil YKpaiHi. Mu npautoemo
Haf EHUMKNONeniero rpoMaAcbkux iHiLiaTMB 3 camoopraHisauii, wob
36epertu 6e3LiHHKIA AOCBIA | NOKa3aTy, Ike NPOAOBXKEHHS BiH OTPMMaB
3apas.Ha npemepHomy nokasi nig vyac Docudays UA Mu npogeMoHcTpy-
€MO ABa nepumnx GiNbMuU LUUKAY.

Cepriii JInceHKo 3aKiHUMB pexmcepcbkuii hakynstet
KWiBCbKOrO HaLiOHaNbHOTO YHiBEPCUTETY KiHO i TenebayeHHs
iM. Kapnenka-Kaporo. [paLitoBaB pexucepom i cieHapucTom
y komnaHisx FilmUA i Star Media. Y 2012 poui pasom i3
napTtHepom Biktopowm LLiernosum 3acHyBas ctyaito «leHepatop
®inbM» AN pobOTH HAL BNACHUMM KIHOMPOEKTaMM.
inemozpagis (0bpane): Bionuza (2007), [acmka (2009),
pobyodnerHs (2012), Pomayis (2015)

Pexucep / Director:
Cepriit Jlucenko / Serhiy Lysenko
Bupo6nuuTBo / Production:
rpoMazcbka opraHisauis «MiaeHb» /
Pivden (‘South’) non-governmental organization

The Euromaidan was an entirely new phenomenon in Ukrainian life,
as it posed new challenges that we Ukrainians had not previously
encountered. It suddenly turned out that Ukraine has a civil society,
with an extraordinary capacity for self-organization. For four months,
the Euromaidan amazed the whole world daily with the Ukrainian
people’s ability to carry out united, creative, coordinated and effective
actions that enlisted hundreds of thousands of volunteers throughout
Ukraine.We are currently working on An Encyclopedia of Self-Organizing
Civic Initiatives, in order to preserve the valuable experience of the
Maidan and to show its continuity. At the premiere screening during
Docudays UA we will present the first two films of the cycle.

Serhiy Lysenko graduated from the filmmaking department
of Karpenko-Karyi National University of Cinema, Theater
and Television in Kyiv. He worked as a director and writer
at FilmUA and Star Media. In 2012, in cooperation with
Viktor Shcheglov, he founded the Generator Film studio in
order to work on their own filmmaking projects.
Filmography (selected): Thaw (2007), Trap (2009),

Awakening (2012), Rotation (2015)
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NOKAXYMK PEXXUCEPIB

Axumar, AMaHbek 72
Auinsigens, OpnaHoo ¢oH 116
Anb-Tappap, poguHa 67
AHppyuwiko, Ceprit 68
ApceHiwgini, BaHo 129
batrc, EHTOHI 30
Bboxiu, TaTbsHa 47
Bby6eHeu, beata 32
Byccink, Actpin, 101
BaccepmaH, [laH 87
BenseHn, EpyH BaH 40
BeHnpepc, Bim 111
Bpopaa, MapuHa 37
leccinr, Teo 61
ToHep, MoHa 73
lopHocTait, KatepuHa 70
le66epr, /lopa 117
Tepto, Mapuenn 46
ToHapi, Miwens. 112
rrpaycmgn,ﬂmeHHidaep 110

pocc, Moas 67
Decai, Perag, 39
Opinb, Enbc BaH 100
E60pH, AHHa 50
Enb Xangi, Cynerima 105
EHr6epr, Mia 122
Epne, Tamapa 80
3araaHcbkui, AHApii 92
3arep, laHienb AHapeac 69
InbkoB, Bagnm 93
KannmeH, Cem 110
Kanaean, [y6epT. 118
Kappi, Mapwann 86
KneimeH, EnicoH 104
KoBaneHko, Anica 95
Kopenbs, Pocep 58
KocTtiok, Octan 94
Kpykc, laponbg, 145
Jucenko, Cepriit 148
NinacTpbom, MoHHe 106
Jlo, Enizaber 59
NosiHcbKkui, MNasen 57
JlopeHueH, Topa 64
Maxi, Onise 34
Maiiep, Ypcyna 103
MaprtiHo, AHTOHIO 135

MaTywmHcekui, SH 1

Megpania, lnna

Menbrap, ®epHaH

Mepaok, PaiaH

MipkoBiu, XXenbko
Mypakawmi, Pbo

Mioppeit, Kpictodep

Hegepa, EnbBipa

OnccoH, MbopaH

Onnexraimep, [1xoLuya

Oncranb, Cio3aHHe

OppaxoHikiaze, HiHo
Osacoo, Tint

Moitpac, /lopa

MoynceH, KapeH CrokkeHaanb

MpockypiHa, tOnis

Poconoscbkuid, [b0Tp

PyccivioH, AHHa

Canbrapo, [1xyniaHo Pibeipo
Cemnep, EHe-Jliic

CeppaHo, PeHaTo boppaito

ConopyHoB, Onekcii

Conep, l06ep

Creitckan, Ipxi

CroiikoB, IMMTpo

TanBap, ApaxxyH

TamapoH, MerpaH

Tapabier, Erab

TeunHcbkui, OnekcaHap

Tykcen, Cnbinna

YnbitoH, Apami

Ymc, Maacs

®nbopkc, MNackanb

Xaeep, Kapn

123

Xopcr, AnboHa BaH aep

Xoy, Capa MyH

140,141
48

52

La6aes, deHic
Waitn, OxacTi

117

Wapor, Aana

102

Lenreni, LLlanea

130

LLiumko, CeiTnaHa

63

Lnam, LWow

33

LLlecHsk, Mixan

71

43i, JliBaa

36




INDEX OF DIRECTORS

Al-Haddad, the family. 67
Andrushko, Serhiy 68
Arsenishvili, Vano 129
Azhymat, Amanbek 72
Bozi¢, Tatjana 47
Bubenec, Beata 32
Bussink, Astrid 101
Butts, Antony 30
Canaval, Hubert 118
Corella, Roser 58
Crooks, Harold 145
Cullman, Sam 110
Curry, Marshall 86
Desai, Rehad 39
Driel, Els van 100
Eborn, Anna 50
Einsiedel, Orlando von 116
El Khaldi, Soulaima 105
Engberg, Mia 122
Erde, Tamara 80
Florks, Pascal 56
Gabbert, Laura 117
Gerd, Marcell 46
Gondry, Michel 112
Grausman, Jennifer 110
Gross, Yoav. 67
Hessing, Theo 61
Honer,Jona 73
Hornostay, Kateryna 70
Horst, Aliona van der 140, 141
Howe, Sarah Moon 48
Ilkov, Vadym 93
Javér, Carl 123
Klayman, Alison 104
Kostyuk, Ostap 94
Kovalenko, Alisa 95
Lindstrom, Monne 106
Lo, Elizabeth 59
Lorentzen, Thora 64
Lozinski, Pawet 57
Lysenko, Serhiy 148
Magis, Olivier. 34
Martino, Antonio 135
Matuszynski, Jan P. 45
Medalia, Hilla 33

Meier, Ursula 103
Melgar, Fernand 38
Mirkovi¢, Zeljko 134
Murakami, Ryo 66
Murdock, Ryan 49
Murray, Christopher 51
Niewiera, Elwira 128
Ojasoo, Tiit 78
Olsson, Goran 124
Ooms, Maasja 141
Oppenheimer, Joshua 79
Opstal, Susanne 65
Orjonikidze, Nino 129
Poitras, Laura 84
Poulsen, Karen Stokkendal 136
Proskurina, Julija 91
Rosotowski, Piotr 128
Rousillon, Anna 88
Sager, Daniel Andreas 69
Salgado, Juliano Ribeiro 111
Sauper, Hubert 85
Schein, Justin 117
Semper, Ene-Liis 78
Serrano, Renato Borrayo 62
Shabaev, Denis 52
Sharot, Ayala 102
Shengeli, Shalva 130
Shlam, Shosh 33
Shymko, Svitlana 63
Solodunov, Aleksey 44
Stejskal, Jifi 41
Stoykov, Dmitry 44
Szczesniak, Michat 71
Talwar, Arjun 60
Tamadon, Mehran 35
Tarabieh, Ehab 67
Techynskyi, Oleksandr 44
Tuxen, Sybilla 64
UlLén, Arami 53
Velzen, Jeroen van 40
Vroda, Maryna 37
Wasserman, Dan 87
Wenders, Wim 111
Yazji, Liwaa 36
Zagdansky, Andrei 92
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76-49 91 MepuK ife ocTaHHbOIO 63
Mwu npuixanu sk apysi 85
Citizenfour: ictopis EaBapaa CHoyaeHa 84 MwucTteuTBo Ta pemecno 110
Micue, wo My 38eMO AOMOM 64
beii6i 3 BenbBins 122
boxa Bons 32 Hine 65
Bopic Puxuii 140 Hiuna BigbMa 104
Horatku 3 JliGepii 66
B'asni KanyHa 58 HynboBwuii Bnnue 117
Barpiu i 4opHuit KBagpar 92
Banbc AnueBcbk 93 O6ama 3 bpoHkca 49
Beamiab 56
Bepka 57 MNain-Piox 50
Buknapau aHrniicbkoi 129 MNepecnipyBaHi 36
Bipynra 116 MNia Hanpyroto 118
Bonopap 130 MNia npuuinom o6ekTuBa 86
Bce nanae 44 MNinrsin 37
Mornap TMwi 79
[nun6oki novyTTa 45 MocMixHuUCb, | CBIT
Tonocu bama 140 NOCMiXHeTbCA Y BiANOBiAb 67
lotenb 22 59 Moct Maitpan 68
Mouyii! 105
la6pienb nosigomMnse 3 uemnioHary ceity 100 MNputynok 38
MNpuxinoBaHi 123
Oe a 60 MponaraHga 51
J[>xoBaHHi Ta 6aneT Ha BoAi 101
DucupeHT i reHepan 141 Pasom 52
Aitm Kaina 46 Paxyto AoHi, paxyto poku 106
[HP, a6o XuMepHa icTopis KpaiHU-caMOpo6Ku 30
[losro Ta wacameo 47 CBiTno ¥ TiHb 69
[Apyra 3ycTpiu 134 Cectpa 30 95
Cinb 3emni 111
EpmiTaxHuku 141 Ckpi3b Maitpan 70
EdekT nomiHo 128 CMyTHI Yacu 53
€spomaiipaH. EHunknoneais Tu Bipnw B KOXaHHA? 87
rpomMapacbKuxX iHiLiaTMB camoopraHisauii 148 Touka BipJiKy 71
YXepTBOnpuHeceHHs 61 Y61BCTBO WaxTapiB 39
XXuea Batpa 94 Yropa 136
3a wo Mu nnatumMo? 145 ®Dispyk, 301070 Ta piuka 72
3anuwku 135
3BiAKKM 39BNAETLCA NUA | KYAU 3HUKAIOTb rpoLui 78 Llan 3a ronoc 40
3namaHi rinku 102 Lle mos 3emns 80
|HTepHeT-3anexHui 33 Yu wacnmemit BUCOKUI HYONOBIK? 112
IHwa kpaiHa 62
loH 34 LLlopo HacunbcTBa 124
IpaHeup 35
| 73
Kevici MotTte KnsiiH: HapopxeHHs akTopa 103 A - Hapopn, 88
Komnnekc keHrypy 48 fma 41
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76-49 91
The Agreement 136
All Things Ablaze 44
Another Country 62
Art and Craft 110
Ash and Money 78
Bear 56
Belleville Baby 122
Boris Ryzhy 140
Broken Branches 102
Bronx Obama 49
Cain’s Children 46
Citizenfour 84
Cloudy Times 53
Concerning Violence 124
Counting Days and Years 106
Deep Love 45
The Dissident and the General 141
Do You Believe in Love? 87
The Doctor Leaves Last 63
The Domino Effect 128
The Donetsk People’s Republic,

or The Curious Tale of the Handmade Country 30
Energized 118
English Teacher 129
Euromaidan. An Encyclopedia

of Self-Organizing Civic Initiatives 148
Freak Out 123
Gabriel Reports on the World Cup 100
Giovanni and the Water Ballet 101
A Goat for a Vote 40
God'’s Will 32
Happily Ever After 47
Haunted 36
Hear This! 105
The Hermitage Dwellers 141
Hotel 22 59
| 73
| Am the People 88
lon 34
Iranian 35
Is the Man Who Is Tall Happy? 112

Kacey Mottet Klein, Birth of an Actor 103
The Kangaroo Complex 48
Light and Shade 69
Living Fire 94
The Look of Silence 79
Maidan Everywhere 70
Miners Shot Down 39
My Home 41
The Night Witch 104
No Impact Man: The Documentary 117
Notes from Liberia 66
Nowhere Place 65
The PE Teacher, Gold, and the River 72
Penguin 37
Pine Ridge 50
Point and Shoot 86
Post Maidan 68
The Price We Pay 145
Prisoners of Kanun 58
Propaganda 51
Remnants 135
The Ruler 130
A Sacrifice 61
The Salt of the Earth 111
The Second Meeting 134
The Shelter 38
Sister Zo 95
Smile, and the World Will Smile Back 67
Starting Point 71
This Is My Land 80
This Place We Call Our Home 64
Together 52
Vagrich and the Black Square 92
Virunga 116
Voices of Bam 140
Waltz Alchevsk 93
We Come As Friends 85
Web Junkie 33
Werka 57
Where | Can’t Be Found 60
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Nov. 11 — 22, 2015

Montreal International Documentary Festival
Rencontres internationales du documentaire de Montréal
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MPOEKT ONbIrM KPABEL, MAPII MOPIHOT TA OKCAHU KIOWKO  LEHTP BI3YANLHOI KVAIGTYPK
A PROJECT BY OLGA KRAVETS, MARIA MORINA & OKSANA YUSHKO noii-mugrna
KYPATOP AHHA LUIMAKOBA CURATOR ANNA SHPAKOVA

KpUTMKAa

FPO3HUN /GROZNY
LEB’'ATb MICTuNINE CITIES

21/03 - 5/04

BiaKpwuTTA - 21.03 0 17:30 / opening - 21.03 at 5.30 pm

BucTtaBKka npauto€ WoaHA, OKpiMm noHeginka,
3 13:00 go 19:00

LleHTp Bi3yanbHOi KynbTypmu
Byn. Mubounubka, 44

The exhibition is open every day
except Monday from 1pm until 7pm
Visual Culture Research Center
vul. Hlybochytska, 44
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Government of Canada
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OPFAHI3ATOPW | MAPTHEPU
ORGANIZERS AND PARTNERS

TEHEPAJIbHWUA MEDIANAPTHEP / IHHOBALLIAHWI MELIANAPTHEP /
GENERAL MEDIA PARTNER INNOVATIVE MEDIA PARTNER

T@DHJ PLATFORMA

BPAXAE

MELIANAPTHEPU / MEDIA PARTNERS
VKPATHCBEA TIPABJIA

‘hromadske.lV  ygRTTA  CULTYPROSTIR.UA

rpoMajcbKe TenebadeHHsA L o Conk

“=Qcovirma TiiaxneHb API/ICTOKPAT bl

www.telekritika.ua

TEXHIYHI MAPTHEPU / TECHNICAL PARTNERS

TYM/ %R Ol|-|-|.e To[t.I]Ka

KpeaTtuBra Pew\annu Areruis Uacta e» ApPyKapHA

OPTAHI3ATOPU / ORGANIZERS

e TPOMAZLCbKA OPTAHI3ALLIA

Vpaitcbka [enbciHcbka e "MIBAEHD"
crminKa 3 mpae oAMEM

IenTp cyyacHUx
indopmauninuux
TeXHOJIOTii Ta
BisyanbHUX

"

XEPCOHCHKII OBSIACH DOH MIIOCERISA TA 300POB'A MUCTELTB

[lymku i nornsigu aBTopis He 060BA3k0BO 36iratoTbCst UM BifOOPaXaLOTL TOUKY 30py NapTHepis MectuBanto /
The views and interpretations expressed in these materials are the authors’and do not necessarily reflect those of the partners of the Festival
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91-26/03

bYAUHOK KIHO CINEMA HOUSE
2 noBepx, 3eneHa 3ana 1st floor, Green Hall
By/1. CaKcaraHcbKoro, 6 vul. Saksahanskoho, 6

lLlogHsa 12:00, 15:00 Daily 12:00, 15:00




21/03

12:00

JNapc Ckpi
beciga ¢ onepatopom

15:00

Credan K06ep-bnic Ta Miwens Mituenn
TpaHcMemiAiHUIA CTOPITENIHT ANS aKTUBICTIB Ta
NPaBo3aXMCHOT TEMATUKM

22/03

12:00

Mapisa MopiHa, OkcaHa KOwko Ta AHHa LlinakoBa
[pynoBuit npoekt «[po3HUi. 9 MicT» —

SIK CTBOPUTM | NOKa3aTh NPOEKT, Lo KPUTUYHO

OULLIHIOE Te, Wo BinBYBAETHCA B TBOIM piaHIN KpaiHi

15:00

Apuin Xetarypi Ta lneaHa CtaHuynecky
CropiTeniHr Ta NpoBiAHI NepcoHaxi
B AOKYMEHTaNi cTULli

23/03

12:00

Ezpa BiHToH Ta Ceetna TypHiH
[okyMeHTanbHUIM akTUBI3M: NOAITUKA NPOrpaMyBaHH$,
opraHizauis HapogHUX MoKaziB Ta colianbHi pyxu

15:00

AHppeii Pyc

KiHOWOABHHUK Ta HOrO CNaaok

24/03

12:00

Maprtiuka boxxunosa
[MpUBHECEHHS MiCLLEBUX TPaAULLIH
00 CBITOBOI AOKYMEHTaNICTUKK

15:00

Onekcanap mapenoe
06¢cTaBuHKU Yacy

25/03

12:00

AnboHa BaH aep Xopct
ToHanbHiCTb, 3BYK, My3UKa | «NibpeTTo»
B dinbMi «fonocn bama»

26/03

12:00

Ackonbp Kypos
(He)noniTuuHe KiHo

15:00

Enna Wtuka, AMutpo Taxknoe
LabDOCUTOLOKA. HagyanbHa niT4YMHr-cecis




19-26.03.2015

BUCTABKA ®OTOTPA®IN ONEKCAHAPA TNA0ENOBA
ALEXANDER GLYADYELOV PHOTOGRAPHY

Bucraska npauioe wopHs 3 12:00 go 18:00
ranepes «[lim Mukonu», Byn. IBaHa Mazenu, 13
(KniBcbknit nanay AiTen Ta 1HaLTBA)

The exhibition is open every day from 12pm until 6pm
Dim Mykoly Gallery, vul. lvana Mazepy, 13
(Kyiv Palace of Children and Youth)
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facebook.com/DocudaysUA twitter.com/DocudaysUA
#DocudaysUA


https://www.facebook.com/DocudaysUA
https://twitter.com/DocudaysUA
https://instagram.com/docudays_ua/

