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[apa ABepueHko,
PR-nmpekTopka

Into3is 3MiH. Inio3ig  cTabinbHocTi. |nto3ia
Mupy 1 6e3nekun. Haw CBIiT CNOBHEHUI iNto-
3ii. XKuTn y CBIiTi int03iM - Le 9K NAMBTM Ha
KPWXMHI BECHSHOI PiKO, MUMTYHOUUCH Kpa-
€BMAOM, Xo4a cnig 6yno 6 npopaxoByBaTu
BiACTaHb [0 Gepera I MipkyBaTH, K BUbpa-
THCA Ha TBepae.

LeHTpanbHa nporpama 13-ro Docudays UA
npo Te, WO CBIiT BUSBMBCS He 30BCiM TakUM
(4m 30BCIM He TakMM?), IKUM MU OO ysB-
nanu.

Pexuncep Anam Kbopric y inbmi «lipke o3e-
po» B35BCS po3ibpaTnca y CKNagHiv ictopii
AdraHicTaHy 1 AilLOB BUCHOBKY, LLO 3aXiAHi
NnoniTMKM BUPOBUAKM CNpOLLEHy icTopito Npo
BOMOBHMYMIA iCnamM — ycCi BOEHHI onepauii
y HUX HasuBanucsa 6opotbboto fobpa npo-
™™ 3na. BoHn He 3porapyBanucs npo Te, WO
HeBLOB3i Lie 06epHeTbCs MPOTU HUX CaMUX:
PYMHYIOUM YyXXy KpaiHy, BOHM Hecan Xaoc
LOL0MY.

Pexxucep Ceprivi Jlosnuus y dinbmi «[lo-
Lis» BOMBNSETbCA B 06/1MYYS NEHiHrpaauis
y cepnHi 1991 poky, Hamarawuucb 3po3y-
MiTH, WO BCe X Taku Biabynocs Toro nita?
AK y 3BMYAMHUX pafsHCbKUX NoAen B O4MH
[leHb npobyannacs ToTasbHa NACiOHAPHICTb,
WO 3ynuHMNA MOHCTpa nig Hassoto [KYM?
SIK MOHCTPOBI MOTIM BAANOCS NpucnaTu Lo
MOACBKY cuny? | umM 3anuwmTbcs Mpis TUX
CMiNuUBKX Ntoaen — Npo HOBY AEMOKPATUUHY
Pocito — HazaBXam He3aiCHEHHO?

Li dinbMu nigHOCATb HaL NOBCAKAEHHWMU
Knonotamu, Hag iHGOpMaLiiHUM CMITTSM,
SKUM MOBEH NPOCTip HAaBKOMO i BCEpeauHi
Hac, Hag Yacamu Ta Midamu i NoBepTarTb

[0 HAWroNOBHIWOro NS KOXHOI N0AWMHU
MUTAHHSA: WO MOXY 3p0obuTH 4, Wob Lel cBiT
CTaB Kpawmm?

A BXe nopanbui CTpiYykM Nporpamu npomno-
HYIOTb BiAMNOBIAb i 3aX0OMN/00Tb NPUKNAAAMM
HenepeMOoXHOI NacioHapHOCTI repoiB.

Y dinbMi «[po3HMit-6nt03» pexuncepa Hikonu
Benyuui Tpo€e YeueHCbKMX aKTUBICTOK, HEXTY-
04K 3arpo3aMu, Hi3alllo He X0o4yTb 3abyBaTu
Npo pOCiNCbKy arpecito MpoTH iXHbOrO Hapo-
Ly 1 pobnsaTb Maike HEMOXNMBE AN BLUa-
HYBaHH$ CBOiX 3arnbamx.

Pexuncep Kaminna HinbccoH y dinbmi «[e-
MOKpaTU» CNOCTepira€ 3iTKHEHHS CTapuX no-
nynicTiB M HOBMUX iAeanicTis, WO pa3oMm npa-
L0I0Tb Hag npoekToM KoHcTuTyuii 3iMbabse.
Ane nepuwi pobnsTb BCe MOXMBE, W06 HiBe-
NtoBaTU pobOTY ApYruX.

Y o&inbMi «YkpaiHcbki  wepudu» PomaHa
BoHpapuyyka ronosa cinbpagu Ta ABOE Mpwu-
3HAYeHMUX HUM WepudiB y NiBAEHHOMY yKpa-
THCbKOMY ceni 3aMiHunmM coboto moniuito,
NCUXONOTiYHy CnyOy i WBMAKY [OMOMOTY.
TakMM YMHOM BOHM N036aBUAM OAHOCENbYAH
iNt03ii WOoA0 BCECMNIbHOCTI M HE3aMiHHOCTI
BNAAHWX IHCTUTYTIB. A HaTOMICTb MOBEpPHY-
N1 Bipy B NpaBonopsfok, CnpaBenamBiCTb i
NIOASHICTb.

[epoi umx ¢inbmiB, nogonaswy Haed3a-
Hi 330BHi M CTBOPEHi BMAaCHUMMU CTpaxamu
into3ii, 3MiHIOIOTb CBIT HAaBKONO M CMOHYKa-
0Tb rNsAava BigkpuBaTh B COOi HOBI SIKOCTI.
Tox He puByHMTECS, SKIWO MicNs nepernsny
ctpivok nporpamu KPI3b /0311 siakpuerte
y cobi macioHapiq, roToBoro 3MiHHBaTH Ha
Kpale cebe i CBIT.



Dar’ya Averchenko,
PR director

The illusion of change. The illusion of
stability. The illusion of peace and safety.
Our world is full of illusions. Living in the
world of illusions is like floating on a block
of ice down the spring river, admiring the
view, even though you should rather be
calculating the distance to the shore and
thinking how to reach the solid ground.

The central program of the 13th Docudays UA
is about the world that turned out to be not
exactly (or exactly not?) as we imagined it.

In his film Bitter Lake, director Adam Curtis
decided to unravel the complicated history
of Afghanistan, and came to the conclusion
that Western politicians manufactured the
simplified story of militant Islam, and called
all the military operations a struggle of good
against evil. They did not even suspect that
it would all soon turn against themselves:
by ruining other people’s country, they
brought chaos to their home.

Director Sergei Loznitsa, in his film The
Event, looks into the faces of Leningrad
locals in August 1991, trying to understand
what in the end happened that summer.
How, in just one day, did ordinary Soviet
people develop the total passion that
stopped the monster called the State
Committee on the State of Emergency?
How did the monster later manage to put
this human force to sleep? And will the
dream of those brave people, the dream of
a new democratic Russia, stay unfulfillable
forever?

These films raise us above our everyday
chores, above the information garbage
which the space around us and inside
us is filled with, above the times and the
myths, and turn us back to the most crucial

question for every human being: What can |
do to make this world better?

And the next films in the program propose
an answer to that question, and inspire us
with examples of the unstoppable passion
of heroes.

In the film Grozny Blues by director Nicola
Bellucci, three Chechen activists, defying
threats, firmly refuse to forget the Russian
aggression against their people, and do the
nearly impossible to honor the memory of
their dead.

In her film Democrats, director Camilla
Nielsson watches the clash between the
old populists and the new idealists who
are working together on the draft of the
Constitution of Zimbabwe. However, the
former are doing everything in their power
to override the latter’s work.

In the film Ukrainian Sheriffs by Roman
Bondarchuk, a village head and the two
sheriffs appointed by him replaced the police,
psychological help and the ambulance in a
southern Ukrainian village. In that way they
rid their fellow villagers of illusions about the
almightiness and irreplaceability of power
institutions. Instead, they gave them back their
faith in law and order, justice, and humanity.

These films’ protagonists, by overcoming
the illusions - both those imposed externally
as well as those created by their own fears -
change the world around them and motivate
the audience to discover new qualities inside
themselves. So do not be surprised if, after
you watch films from the BEYOND ILLUSIONS
program, you will discover a passionate
person inside you who is ready to change
the world and yourself for the better.
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YKPAIHCbKA NMPEM’EPA / UKRAINIAN PREMIERE

Haropoau:

2014 - Haiikpalmit ckaHanHaBCbkuid dinbm Ha Kiodectnsani Nordisk Panorama

2015 - Haltkpalumii fokyMeHTanbHUit inbM Ha KiHodectusani «Tpaiibeka»

2015 - Haitkpalwmii dinbM Ha MikHapogHoMy KiHodectuani DocAviv

2015 - Haropopa 3 npaB N0AMHK Ta 3a0X04yBa/lbHa Haropoaa Ha

MixHaposHoMy KiHodecTuBani y bepreHi

2015 - MNpwn3 msaaubkvx cumnariin Ha MixkHapogHoMy dhecTvBani LOKYMEHTaNbHOMO KiHO
B bynanewri

Awards:

2015 - Best Nordic Documentary Award at Nordisk Panorama Film Festival

2015 - Best Documentary Feature at Tribeca Film Festival

2015 - Best International Film at DocAviv Film Festival

2015 - Human Rights Award - Honorable Mention at Bergen International Film Festival
2015 - Audience Award at Budapest International Documentary Festival

CTBOpEHHS HOBOT KOHCTUTYLIT 3iMBabBe LOPYYMIU ABOM MONITUYHUM
OnoHeHTaM. Lle BMpilwanbHKUit TeCT, SKMIM MOXe NoKacTu Kpai aBTo-
KpaTMYHOMY NpaBniHHI0 Npe3unaeHTa Myrabe, sike Tpusace Bxe 30 po-
KiB. Ta OKpiM MepcnekT1BM HapOOXKEeHHS KOHCTUTYLLIMHOT AeMoKpaTii,
€ We W iHWa — BIAHOBNEHHS penpecii.
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ODEMOKPATWU / DEMOCRATS
Dawia / Denmark / 2014 / 99’

Pexwucep / Director:

Kaminna HinbccoH / Camilla Nielsson

Bupo6HuuTtBo / Production:

Upfront Films, Pilestraede 52B, 2. Floor, Entrance C,DK-1112,
Copenhagen K, Denmark, +4588810788, info@upfrontfilms.dk,
www.upfrontfilms.dk

[Ductpubyuis / Sales:

Danish Film Institute, Gothersgade 55, DK-1123 Copenhagen K,
+4533743400, dfi@dfi.dk, www.dfi.dk

Kaminna Hinbccon HaBuanacs pexucypi LokyMeHTanbHux inbmis y LLkoni mucteuts Tiw
Ta 3006yNa AMNNOM MaricTpa BisyanbHoi aHTpononorii B YHisepeuteti Hoto-Mopka. Bona
Bia3Hsna Tpunorito «[obporo paHky, AbraHictaHey, «[ypra» Ta «[itn Japdypy», a Takox
«Mymbait BifloKpeMneHUit» — 0fHY 3 YacTuH cepii «MicTa Ha weuakocTi». 3 2007 poky BoHa
npavtoBana 3 i3painbcbkoto XyaoxHuLeto fenb baptaHa Hag Tpunorieto «Eepona byae
npuronomieHa» Ta «MepeTsopeHi naHawadTn».

Dinemozpadgpis: [lobpozo pawky, Apearicmare (2003), Aypra (2004), Aimu Aapgypy (2005),
Mymbali gidokpemneruii (2009), lemoncmpamopu (2012)

Camilla Nielsson was trained as a documentary filmmaker at the Tisch School of the
Arts and holds an M.A. in visual anthropology from New York University. She has directed
the trilogy Good Morning Afghanistan, Durga, and The Children of Darfur, and Mumbai
Disconnected, part of the Cities on Speed series. Since 2007 she has collaborated with

the Israeli video artist Yael Bartana on the trilogy And Europe Will Be Stunned, and
Re:Constructed Landscapes.

Filmography: Good Morning Afghanistan (2003), Durga (2004), The Children of Darfur (2005),
Mumbai Disconnected (2009), Demonstrators (2012)

Two political opponents are appointed to write Zimbabwe’s new
constitution. It is the ultimate test, which could bring an end to
President Mugabe’s 30 years of autocratic rule. It can go either
way: towards the birth of a constitutional democracy - or renewed
repression.



rPO3HWUIU-B/IKO3 / GROZNY BLUES
LBeruapis / Switzerland / 2015 / 104’

Pexwucep / Director:

Hikona Benyuui / Nicola Bellucci

Bupo6HuuTtBo / Production:

Soap Factory, Hafenstrasse 25, Postfach, CH-4019 Basel,
Switzerland, +41616320050, film@soapfactory.ch,
www.soapfactory.ch

Ductpubyuis / Sales:

ANT!PODE Sales & Distribution, Novolesnoy lane 5-38, Moscow,
127055, Russia, +74999787314, elena@antipode-sales.biz,
www.antipode-sales.biz

Hikona Benyuui Hapoauscs 1963 poky B MicTi Apeuiuo (ITanis). BiH BuB4aB dinocodito,
niTepatypy Ta kiHo y ®dnopeHTilicbkoMy yHiBepcuTeTi. Y 1988 poui BiH 0TpuMas auniom
pexwcepa B IHCTUTYTi KiHomMmcTelTBa Pnopenuii. Y 1992 poui npautosae dotorpacdom Ta
doTopexmcepom B Itanii. Yepes yotupu poku BiH nepeixas fo basens (LLiseiuapis), ae
»wuge goci.Y 2010 poui Hikona 3HsB CBiit nepLimii MOBHOMETPXKHUI [OKYMEHTaNbHUIA
dinbM - «Y cagy 3ByKiB», IkMit 3000yB 6araTo MixHApOLHWUX HAaropoa.

@inemozpadia: Lle byno Hawe dxepeno (1989), 3pobu ue (2001), Im3 (2002),

Y cady 38ykie (2010)

Nicola Bellucci was born in 1963 in Arezzo, Italy. He studied philosophy, literature, and film
at the University of Florence. In 1988 he obtained the directing diploma at the Istituto di
Scienze Cinematografiche, Firenze. By 1992 he was working as an author and director of
photography in Italy. Four years later, he moved to Basel, Switzerland, where he has lived
ever since. In 2010 Nicola released his first documentary feature, Nel giardino dei suoni,
which won numerous international awards.

Filmography: Era la nostra fonte (1989), Do It (2001), Onoma (2002),

Nel giardino dei suoni (2010)

IcTOpi YOTUPBOX XIHOK-NPaBO3aXMCHMLb, LLO XUBYTb y [po3HOMY —
CTONUL CNyCTOLWeHOI BiiHOW YeyHi. [poTarom pokiB cuTyaLia B pec-
ny6niLi NOripLwyeTbCs, i XiHKM BTpayatoTb Oyab-Ki iNto3ii Wofo craHy
nyTiHcbkoi Pocii. Y 6yaisni, 4e NpawuiooTb NPaBO3aXMCHULL, po3TaLlo-
BaHO 0n1103-KNy6, KM NOCTIMHO BiABiAYE MONOAb. YeyeHCbKi KaM-
naHii 90-x poKiB BOHWM MaiKe He MaMATalOTb | Temep HamarawTbCs
3pO3yMITH, O KOITbCS B KPaiHi, A€ BOHW XMUBYTb.

KPI13b U11031i BEYOND ILLUSIONS

il Y e k=
YKPATHCbKA MPEM'EPA / UKRAINIAN PREMIERE

The film follows the daily lives of a handful of people living in
Grozny, the capital of war-torn Chechnya. It revolves around four
women who have been fighting for human rights under worsening
conditions for many years but have become more and more
disillusioned with the situation in Putin’s Russia. The building where
they work is also home to a Blues Club that is frequented by a group
of young people. With only vague memories of the Chechen wars
in the 90s, they try to make sense of the strange things that are
happening in their country.
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YKPAIHCbKA NMPEM’EPA / UKRAINIAN PREMIERE

Haropoau:
2015 - CneuianbHuit NpuU3 Xypi 32 NOBHOMETPAKHUI JOKYMEHTaNbHWIA BiNbM Ha
MixHapoaHoMy decTBani JOKYMeHTabHOTO KiHO B AMCTepaami

Awards:
2015 - Special Jury Award for Feature-Length Documentary at Amsterdam International
Documentary Film Festival

Henaye ntax, BETbCS y MOBITPi HEBENMYKMI YKPAIHCbKWMIA Mpanop,
npUKpinneHuit 0o asTomMobing Agox “iwepudis”, 06paHMX rpoMaLo
cena Ha nisaHi Ykpainu. Lepudu paTyroTb XiHKY Bif aHaKOHAM, BCe-
nsoTb 6e3noMHoro Konto B MopoxHio xaTty — Wwob BiH, HapeLwTi, CTaB
noanHoto, BbepiraloTb HEMUCbMEHHOTO |HAiaHUs BiA4 HEMMHYYOro
apewTy. HenpornagHi 3uMoBi TyMaHu. Ha cxopi KpaiHu hge BilHa.
YonosikaM NpmxoanTb MOBICTKM B apMito. [liTv NuLLyTb IMCTU BOTHaM
i 36MpatoTb Nepefayi 3 KOHCEpPBALIMM 1 TeNAUMM LIKapneTkamu. Y
ceni 3aBngeTbca cenapatuct. KpaiHa ang umx nogen — ue ixHe ceno.
Hacrae BecHa — i xuTTsa Bysie 3 HoBoto cunoto. Lepnudu dapbytoTs B
30/10TWI KONIp NaMATHMK pafsHCbKOMY CONAATy — NepeMoXLeBsi Bilt-
HM nonepenHboi. HaBecHi BOHM 3a Tpaauui€to CBATKYOTb [leHb nepe-
MOrM, Xo4a A0 NepemMoru B LK BilHI e ayxe faneko.
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YKPAIHCbKI LUEPU®U / UKRAINIAN SHERIFFS

YkpaiHa, Jlateig, Himewunna / Ukraine, Latvia, Germany / 2015 / 85

Pexwucep / Director:

Poman BoHpapuyk / Roman Bondarchuk

Bupo6HuuTtBo / Production:

VFS Films, Lapu street 17, Riga, Latvia, LV1002, +37167503588,
vis@vfs.lv, www.vfs.lv

[Luctpubyuis / Sales:

Taskovski Films, 19-21 Christopher Street, London, EC2A 2B, UK,
+447562977143, sales@taskovskilms.com, www.taskovskilms.com

PomaH BoHpaapuyk 3akiHunB KWiBCbKMIA HALLIOHaNbHUIA yHiBEpCUTET TeaTpy, KiHO |
TenebaueHHs imeHi |. Kapnenka-Kaporo. Moro HactasHuKom 6ys tOpiii Innemko -

O[MH i3 3aCHOBHMKIB YKpaiHCbKOI LUKOMM NOETUYHOrO KiHO. POMaH CTBOPUB HU3KY
KOPOTKOMETPaXHMX (iNbMiB, AOKYMEHTaIbHMX CTPIYOK Ta Bigeokninis. BiH Takox € aBTopoM
[LeKiNbKOX XyA0XKHIX NiTepaTypHUX TBOPIB i Y4aCHUKOM BMCTaBOK doTtorpadii Ta cy4acHoro
MUCTeLTBa. 51K pexuvcep AOKYMEHTaNbHOTO KiHO CniBMpaLiloBaB 3 TenekaHanam ZDF, ARTE,
MDR Towo. 2015 poky BiH 3aBepLu1B pobOTy Haf, CBOEID NEPLLOD NOBHOMETPAXHOKO
[IOKYMEHTa/IbHOI CTPIUKOI0 «YKPaiHCbKi wepudu».

Bu6pana ¢inemozpadis: Takcucm (2005), PadyHuus (2007), Kage «Bosii» (2013), EspomatioaH.
YopHosuli MoHmanxc (2014, cnigpexcucep)

Roman Bondarchuk graduated from the Kyiv National Karpenko-Kary Theatre, Film, and
Television University. His teacher was Yuriy Illenko, one of the founders of the school of
Ukrainian Poetic Cinema. Roman has created a number of short films, documentaries, and
music videos. He has written several pieces of fiction, and has participated in photography
and contemporary art exhibitions. As a documentary director, he has collaborated with
MDR, ZDF, Arte, and other TV channels. In 2015 he finished his first feature-length
documentary, Ukrainian Sheriffs.

Selected filmography: The Taxi Driver (2005), Radunytsia (2007), Café Voyage (2013),
Euromaidan. Rough Cut (2014, co-director)

Like a bird, the Ukrainian flag flies along perched on the car of two
affable ‘sheriffs’ appointed by the mayor of a village in southern
Ukraine. There’s a sly bum whose gift is not to work. There’s a guy
who puts an anaconda in his woman’s shed. The Euromaidan arrives,
and draft-dodgers abound. The townsfolk are dipping in icy water
and laughing, but are they divided in their loyalty? These sheriffs are
taking you along for the ride...
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FNPKE O3EPO / BITTER LAKE
Benuka bputaHiga / United Kingdom /2014 / 137’

Pexwucep / Director:

Apnam Kbopric / Adam Curtis

Bupo6HuuTBO Ta AMcTpUGYLia / Production & Sales:

BBC Television, Broadcasting House, London, W1W 5QZ England,
UK, +4403700103100, www.bbc.co.uk

Apam Kbopric - aHmificbkuit KiHemaTorpadicr-A0KyMeHTanicT. 3a oro C10BamMu, Moro
YNI0BNEHOI0 TEMATUKOIO € «BNaja Ta ii BMB Ha CycninbCTBo». Moro po6oTh AoCimKyioTh
cdepy couionorii, pinocodii Ta noniTMuHoI icTopii. KbopTic BBaX@€E CBOK AifNbHICTL
KyPHaNiCTMKOIO, WO PO3BMHYNACA 3a ONOMOrOI0 KiHo. Moro cTpiuku 3806y 4 Haropoam
BpwuTaHcbkoi akapeMii KiHo | TenebaveHHs. [poTaroM yciei CBOET kKapepu BiH CniBnpaLoe
i3 BBC.

Bu6pana ginemozpagpia: CkpuHeka lMaHdopu: Kaska Haykoeoi enoxu (1992),

XKusi Mepuyi: Tou cmpiyku npo enady Murynozo (1995), Cmonimms ocobucmocmi (2002)

Adam Curtis is an English documentary filmmaker. Curtis says that his favorite theme is
“power and how it works in society”, and his works explore areas of sociology, philosophy
and political history. Curtis describes his work as journalism that happens to be expounded
via the medium of film. His films have won four BAFTAs. He has been closely associated
with the BBC throughout his career. Haropoau:

Selected filmography: Pandora’s Box: A Fable from the Age of Science (1992), The Living Dead: 2015 - Haropopa True Vision Ha kitogpectusani True/False
Three Films About the Power of the Past (1995), The Century of the Self (2002)

Awards:
2015 - True Vision Award at True/False Film Fest

«[ipke 03epo» — Le HOBWI, pU3MKOBAHMI Ta 3axonnuBuin @inbm Big,  Bitter Lake is a new, adventurous, and epic film by Adam Curtis
Anama KbopTica, SKui NOsSICHIOE, YoMy Benuki po3noBiai nonitukis  that explains why the big stories politicians tell us have become
CTaNn HACTINbKM CNPOLLEHUMU, WO MU Binblue He 3aaTHi 6auntn cBiT.  so simplified that we can’t really see the world any longer. The
OnoBiab pyxaeTbcs BCiM cBiToM (AMepukoto, bputaHieto, Pocieto Ta  narrative goes all over the world, America, Britain, Russia and Saudi
CayniBcbkoto ApaBi€to), mpoTe B caMoOMy LeHTpi nepebysae Adra-  Arabia - but the country at the heart of it is Afghanistan, because
HiCTaH, OCKiNbKM CaMe BiH € TUM MiCLLEM, Ae MONITUKM CTUKAOTLCS 3 Afghanistan is the place that has confronted our politicians with
Yax/IMBOI MpPaBAOK: BOHW Binblie He 34aTHI 3po3yMiTu, WwWo Bigby-  the terrible truth - that they cannot understand what is going on
BAETbCA. any longer.
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Y cepnHi 1991 poky HeBLana cnpoba Lep>KaBHOro NepeBopoTy, KO
KepyBanu KOHCepBaTMBHI KOMYHICTM B MOCKBI, Npu3Bena A0 3aBep-
LIeHHS NaHyBaHHS pafasHcbkoi Bnagu. Hespos3i po3nascs CPCP, a
Han Kpemnem 3amaiiopi Tpukonop Pocilicekoi ®epepauii. YsepTb
ctoniTTa notomy Ceprii J103HMLA 3rafye ApaMaTUUYHi MOMEHTH cepn-
Ha 1991 poky, 30KkpeMa Nogito, Ky B YCbOMY CBITi Ha3ByTb HapoA-
KEeHHsIM «pociicbkoi aemokpartii». Lo Hacnpasai ctanocs B Pocii y
cepnHi 1991-ro? flka cuna cTosna 3a HaToBMOM Ha [1BOPLOBI NaoLLi
B JleHiHrpaai? XTo ui noaum, 9Ki AMBNATLCS B KaMepy: NepeMoXLi Yn
nepemMoxeHi?
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noais / THE EVENT / COBbITUE
Hinepnanaw, benbris / Netherlands, Belgium / 2015 / 74’

Pexwucep / Director:

Cepriit Jloshuus / Sergei Loznitsa

Bupo6HuuTBO Ta AMcTpUGYLia / Production & Sales:

ATOMS & VOID, Brugsestraat, 20 2587 XS, Den Haag, Netherlands,
+31703509292, atomypustota.info@gmail.com

JDuctpubyuis B Ykpaini / Ukrainian sales:

Arthouse Traffic, Shchekavytska street, building 30/39, office 212,
Kyiv, 04071, Ukraine, +380445037860, sales@arthousetraffic.com,
www.arthousetraffic.com

Cepriit Jlo3Hnua Hapoauscs 1964 poky B BapaHosuuax (CPCP). 3akiHumnB Kuiscbkuit
NONITEXHIYHMI IHCTUTYT Ta Bcepociicbkunii aepyaBHUiA IHCTUTYT KiHemaTtorpadii. MounHaoum
31996 poky 3HsIB 17 Bifi3HaUeHWX HAaropofiaMu 10KyMeHTanbHNX dinbMmie. Moro ae6roTHmi
irpoBuii dinbm «LLacTsi Moe» ByB BifibpaHWii O OCHOBHOTO KOHKYpCy KaHHCbKOro
KiHodecTusanto. 2012 poky ioro Apyra irpoBa cTpitka «B TymaHi» 3n06yna B KaHHax
Haropoay ®IMPECCI. 2013 Cepriit 3acHyBaB KiHokomMnaHilo ATOMS & VOID.

Bu6pana ginemozpagis: bnokada (2005), Apmine (2006), LLlacms moe (2010), B mymari (2012),
Jlucm (2013), Maiioar (2014)

Sergei Loznitsa was born in 1964, in Baranovichi, USSR. He graduated from the Kyiv
Polytechnic Institute and the Russian State Institute of Cinematography (VGIK). Since
1996, he has directed 17 award-winning documentary films. His debut feature My Joy was
selected for the main competition of the Cannes Film Festival. His second feature film /n
the Fog won the FIPRESCI Award in Cannes in 2012.In 2013 Sergei founded the ATOMS &
VOID film company.

Selected filmography: Blockade (2005), Artel (2006), My Joy (2010), In the Fog (2012), The Letter
(2013), Maidan (2014)

InAugust 1991 a failed coup d’état attempt led by a group of hardcore
communists in Moscow ended the 70-year rule of the Soviets. The
USSR collapsed soon after, and the tricolor of the sovereign Russian
Federation flew over the Kremlin. A quarter of a century later, Sergei
Loznitsa revisits the dramatic moments of August 1991 and casts
an eye on the event which was hailed worldwide as the birth of
‘Russian democracy. What really happened in Russia in August
19917 What was the driving force behind the crowds on the Palace
Square in Leningrad? Who are these people looking at the camera:
victors or victims?
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BikTopis JleweHko,
nporpaMHa KoopauHaTopka

Akwo 3aryrnutn dead slow ahead, malwmH-
HWI nepeknag BWMNbOBYE 6araTolwaposy
XKYWKY: «MepTBUI, NOBINbHO Bnepeay. LLock
noaibHe BigYyBaE nporpaMHa KoopAuHa-
Topka Docudays UA, konu Bunyckae 4eprosy
nporpaMy Ha BenuKki ekpaHu. YuMm ue moxe
6y e, AKLO He 3BepHEHHAM [0 raaava?
Csapp! Aneuce! | BockpecH#!

[vBoBMXKHOT Kpacn @inbM  «HalmeHwWwnin
Bnepen!» Maypo Epce - cBato sik ang KiHo-
MaHa, TaK i A8 HEenocBsSYEHOro B KiHO rns-
nava. Came TaK XeBpi€ XUTTA nicna rnobanb-
HOro anoKanincucy Ha €AMHOMY BLUiNinoMy
Kopabni. MornMHeHi MexaHikol iCHYBaHHS
NoAM Hibu 3abyBatoTb 3BEPHYTM YBary Ha Be-
JIMYHY HEMMOBIPHICTb TOTO, O BiAOYBAETHCS
HaBKono.

MpoHusnuBuit «3 %2 XBUAWHU, [ECATb KyNb»
amepukaHus Mapka Cinsepa nepenosigae
pe30HaHCHy iCTopito BOMBCTBA TEMHOLLKIpO-
ro nigniTka, ika CKONMXHYNA BCHO KpaiHy. 3a-
[OKYMEHTOBaHMI CYAOBWI PO3MNsf Cnpasu

nepexonte Noaux: TyT i BOWUTI ropeM 6aTb-
KW, | YonoB¥ra, Wo nparHe BifKapackaTucs,
i oro 3HepBOBaHa HapeyeHa, Bif, CiB 9Koi
3anexuTb A0S BCiX npucyTHiX. «Camo3a-
XUCT Yn BOMBCTBO?» — MUTAHHS, sIKE TPUMAE
y Hanpysi ao 3aBepleHHs dinbmy. Ocobnu-
BO 3apas, KoM B YKPATHCbKOMY CyCMiNbCTBI
TOYMTbCS Cyrnepeyka: 036potoBaTMCS BCiM Un
3avekatn?

«bpatu» Boituexa CrapoHs — NpOHWMKAMBA ic-
TOpif Npo NASHICTb Ta cTapicTb. Hanpasay,
ile ofHe niaTBepaKeHHs TanaHTy CtapoHs sk
[loKyMeHTanicta i onepatopa. 20-piuHe cno-
CTepeXKeHHs 33 CBOIMM reposiMi NepeTBOpHOE
TUXE XWUTTS HA AOKYMEHTaIbHUI LWenesp.

UboropiuHi DOCU/XITU - nictpsBa komna-
Hisl. MiXX HUMUK — e Be NOMITHUI 3B'930K, ane
BCi BOHWM — npu3epwu Haratbox dectuBanis,
06€KTM TNAAALBbKOro BM3HAHHS Ta N0OOBI.
4 Bipto, Wo BK He byneTe Banayxmumu. A ans
TUX, XTO MPOKMHYBCS OCTATOYHO: J1ACKaBO
npocumo i Ha pewTy ceaHciB Docudays UA!



Victoria Leshchenko,
program coordinator

If you type dead slow ahead into Google,
the search engine will spit a multilayered
chewing gum back at you. That is exactly
what the program coordinator of Docudays
UA feels when he or she lets another
program out onto the big screens. But
what else can it be, if not an appeal to
the audience itself: Sit down! Watch! And
resurrect!

The stunningly beautiful film Dead Slow
Ahead by Mauro Herce is a feast for both the
cinephile and the inexperienced spectator.
That is exactly how life smolders after the
global apocalypse on the only ship that
survived. It is as if the people, absorbed by
the mechanics of existence, forget to pay
attention to the magnificent surrealism of
everything that is going on around them.

The deeply touching film 3% Minutes,
10 Bullets by the American Marc Silver tells
the story of the murder of a black teenager
which shook up the country. The recorded
court hearing is breathtaking: we see the

grief-stricken parents, the man who tries
to get away with it, and his nervous fiancée,
whose words decide everyone’s fate. Self-
defense or murder? That is the question
that grips us tight until the very end. Now
this is especially relevant, as an extensive
debate on gun control is taking place in
Ukraine.

Brothers by Wojciech Staron is a touching
story about humanity and aging. It is indeed
further evidence of Staron’s talent as a
documentary filmmaker and a cameraman.
His 20-year-long observation of the
protagonists turns their quiet life into a
documentary masterpiece.

This year's DOCU/BEST program is a motley
lot. The connection between the films is
barely distinguishable, but they all are
winners of numerous festivals, recognized
and loved by the audience. | believe you will
not remain unmoved. And for those who
have finally woken up, welcome to all the
other screenings of Docudays UA!

DOCU/XITU DOCU/BEST
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Haropoau:

2015 - Haropopa TuxHs KpuTukin Ha MixHapoaHoMy dectvsani y JlokapHo

2015 - «3onotwit lony6» Ha MibkHapoaHOMY decTuBani LOKYMEHTaNbHOro Ta aHiMaLiiHoro
KiHO y Jlavnuiry

2015 - TonosHuit npus MixHapoaHoro dectusanto «Jlictanagy» y MiHcbky

Awards:

2015 - Critics Week Award at the Locarno International Film Festival

2015 - Golden Dove at the International Leipzig Festival for Documentary and Animated
Film

2015 - Grand Prix at the Listapad Minsk IFF

Micna 80 pokiB BUrHaHHS ABO€E GpatiB nosepTatoTbes A0 [Monbuyi 3
KasaxctaHy. IxHs MeTa - 3aliHSTM CBOE MicLie Y HOBOMY CBIiTi. BOHM
CTUKaTbCA 3 MepernoHaMu yepes BiAMIHHOCTI xapakTepiB. OguH i3
HUX — XYLOXHMK i MPIMHUK, IHWKUIA — NparMaTUYHUii iHxeHep. BoHu
pi3Hi, MOB YOPHWIO Ta BOAA, Ta HEPO3/YYHi, K KBiTKa 3i cTebnom.
BoHu xouyTb BiAbyoyBaTM CBOT XXUTTS, HE3BAXAOUM HA TPariyHi NoAii,
WO cniTkanu ixHo gonto. Cnepuwy y BOTHi 3HWMKAE iXHiN GyAMHOK i3
[leKinbKOMa TUCAYaMM KapTWH, a NOTIM OfMH i3 BpaTiB BiaAae Apyroro
[0 6yAMHKY ANS NiTHIX Ntoaei. Po3noYnHaETbCS FOHUTBA 3a YacoM. Yu
BAACTbCS iM nepemMortu?
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BPATU / BROTHERS / BRACIA
Monbuwa / Poland / 2015 /70’

Pexwucep / Director:

Boituex CrapoHb / Wojciech Staron

Bupo6HuuTtBo / Production:

Staron Film, biuro@staronfilm.pl, www.staronfilm.pl
JIucrpubyuis / Sales:

Krakow Film Foundation, ul. Basztowa 15/8a, 31-143 Krakow,
Poland, +48122946945, katarzyna@kff.com.pl, Katarzyna Wilk

Boviuex CrapoHb Hapoavscs 1973 poky B OctpoBLi-LUbBeHTOKWICbKOMY. BiH 3aKiHUMB
dakynbTeT KiHemaTorpadii Monbebkoi KiHowkonu y Joasi Ta acnipaHTypy |HCTUTYTY KpaiH,
L0 pO3BMBAIOTLCS BapluaBcbKoro yHiBepcuTeTy. 3HSIB 6arato [OKYMEHTaNbHUX i XYA0XKHIX
dinbmis, a Takox Tenewoy. KpiM Toro, npodeciitHo 3aiiMaeTbes doTorpadiero: Mas Aekinbka
nepcoHasnbHUX BUCTABOK, a ioro hotopobotu 3006ynm 6arato HAaropoA y pisHMUX KOHKypcax,
30KkpeMa [paH-npi €sponu y Jlinni 1991 poky.

@inemozpadia: Cubipcokuli ypok (1998), Henadoszo (2005), Ha csimnomy 6oui (2007),
Apeermurcbkull ypok (2011)

Wojciech Staron was born in 1973 in Ostrowiec Swietokrzyski. Graduated from the
Cinematography Department of the Polish Film School in £6dZ, and the Postgraduate
Program at the Institute of Developing Countries of Warsaw University. Cinematographer of
many documentaries, feature films, and TV shows. He is also professionally involved with
photography and has had a number of individual exhibitions, while his photographs have
won prizes in many competitions, for example the Grand Prix Européen de la Photographie
in Lille, 1991.

Filmography: The Siberian Lesson (1998), For a While (2005), W strone swiatta (2007),
Argentyriska lekcja (2011)

After 80 years of exile, two brothers come back to Poland from
Kazakhstan. Their aim is to find their place in the new world. They
face obstacles caused by their different characters. One of them is a
painter and a dreamer, the other one a pragmatic engineer. They are
as different as ink and water, and as inseparable as a flower from its
stem. They want to rebuild their lives despite the dramatic events
that fate sends them, when their house, containing several thousand
paintings, burns down and when one brother has the other brother
sent to a center for elderly people. The race against time begins now.
Will they be fast enough?



HAWMEHLLWIA BMEPEA! / DEAD SLOW AHEAD
Icnanis, ®paHuis / Spain, France / 2015 / 74’

Pexwucep / Director:
Maypo Epce / Mauro Herce

< Bupo6HuuTtBo / Production:
Nanouk Films, EL Viaje Films, Bocalupo Films
Luctpubyuis / Sales:
Bocalupo Films, 86 rue du Fbg Saint Denis, 75010 Paris,
+33659246443, bocalupofilms1@gmail.com,
www.bocalupofilms.com

Maypo Epce HapoamBcs 1976 poky B bapcenoHi. 3aKiHuuB iHxeHepHUit dakynsTeT
MoniTtexHiuHoro yHiBepcuTeTy KaTanoHii Ta dhakynsteT 06pa3oTBOPYOro MUCTELTBA
YHiBepcuteTy Bapcenonu, nicns 4oro BCTynuB Ao KiHowkonu y CaH-AHTOHiO-Ae-noc-baHoc
(Ky6a) Ta KiHowkonu iMeHi Jlyi Jllomepa (PpaHuis). Biatoai BiH npaLitoe onepatopom-
MOCTaHOBHMKOM, YaCOM — CLEeHApUCTOM. BiH BCTUT AONYYUTUCH A0 CTBOPEHHS GinbLu Hixk 20
XYLOXHiX Ta JOKyMeHTanbHWX OinbMiB. [leski 3 HUX Bynu HOMIHOBaHi Ta HaropoykeHi Ha
BM3HAYHMX MiXXHApOAHMX pecTuBansx. «HaiMeHLnii Bnepea!» — nepwnit GinbM, Hag IKUM
BiH NpaLtoBaB sK pexucep.

Qinemozpadpia: HalimeHwuii eneped! (2015)

Mauro Herce was born in Barcelona in 1976. He graduated in engineering from the
Polytechnic of Catalonia and in Fine Arts from the University of Barcelona before enrolling
at San Antonio de los Banos (Cuba) and the Louis Lumiere (France) Film Schools. Since
then, he has been working as a director of photography and occasional screenwriter in
more than twenty feature films, both fiction and documentary. Some of these works have
been selected and won awards at important international festivals. Dead Slow Ahead is his
first feature film as director.

Filmography: Dead Slow Ahead (2015)

BaHTaxHe cyoHO nepeTvHae okeaH. [MHOTUYHMIA PUTM AOTO pyXy —
e MY3WUYHWUIA CYMNPOBIL XMTT MALUMHK, IKA NMOXMPAE CBOIX MpawiB-
HUKIB: CTapi MOpPSKM 3HMKAOTb B aBTOMATM30BaHOMY i 6e3nnkomy
wyMi 21 cronitra. MoxnuBo, uei kopabens, Wo AuLie NoKipHo nauee
3a Teyi€eto, i € OCTAHHIM NpeACcTaBHUKOM BUAY, WO 3HWUKAE, — OCHaLLe-
HUX PYXOMWMMM Ta HEBMUHHUMU ABUTYHAMMU.

DOCU/XITU DOCU/BEST

YKPAIHCbKA MPEM’EPA / UKRAINIAN PREMIERE

Haropoau:

2016 - Haiikpawmit pinbM Ha MK® y Jlac-Manbmac-pe-fpan-Kanapis

2015 - Haropogza 3a HaiiKkpalmit LoKyMeHTanbHuid ¢inbM Ha MixkHapogHoMy dectusani
[LIOKYMEHTa/ILHOTO KiHO B Irnagi

2015 - Haikpalumit aebtot Ta Haroposa yHiBepcuteTcbkoro xypi Ha dectusani DocLisboa
2015 - CneuianbHuit npus xypi — «Pexxucepu cyqacHocTi» Ha MK® y JlokapHo

2015 - Ocobnumsa Bia3Haka Ha MecTnBani eBponeiicbkoro KiHo B CeBinbi

Awards:

2016 - Best Film at the Las Palmas de gran Canaria Film festival

2015 - Best World Documentary Award at the Jihlava International Documentary Film
Festival

2015 - Best First Film and Universities Jury Award at DocLisboa

2015 -Special Jury Prize - Filmmakers of the Present at the Locarno International Film
Festival

2015 -Special Mention at the Seville European Film Festival

Afreighter crosses the ocean.The hypnotic rhythm of its pace reveals
the continuous movement of the machinery devouring its workers:
the old sailor’s gestures disappearing under the mechanical and
impersonal pulse of the 21st century. Perhaps it is a boat adrift,
or maybe just the last example of an endangered species with its
engines still running, unstoppable.
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Haropoau:

2015 - CneuianbHuit npus xypi Ha KiHodpecTsani «CaHaeHC»

2015 - Haropoaa Monozoro xypi Ha Mi>kHapoaHOMy decTuBani [OKYMEHTaNbHOTO KiHO Y
LWeddinai

2015 - lMpu3 rmapaubkmnx cumnaTiii Ha MixHapoaHoMy kiHodectusani RiverRun

Awards:

2015 - Special Jury Prize at the Sundance Film Festival

2015 - Youth Jury Award at the Sheffield International Documentary Festival
2015 - Audience Choice Award at the RiverRun International Film Festival

YopHoi matHuui 2012 poky ABi MalMHM NPUNApKyBanWUCs Nopas
Ha 3anpasui y ®nopuai. binuit YonoBik cepeaHbOro BiKy Ta YOPHWUIA
nianiToKk 0OMiHANMCS NaWAMBMMMK CNOBAaMU 4Yepe3 TyYHiCTb My3u-
K1 B aBTO Xxsonug. [lo cynepeuku gonyumnacs 36pos, i oAuH i3 HUX
3aruHyB. Maikn [danH Bunyctue 10 Kynb no aBTomMobinto, NOBHOMY
Heo30poeHUX MipNiTKiB, i BiATaK YTiK. TpM 3 UMX Kylb BAYYUIU B
17-piuHoro IyxopaaHa [eiBica, skuii nomMep Ha Micli. 3aapelutoBa-
HUI HacTynHoro AHs, [laHH CTBepAXKYBaB, O CTPINAB AN CaMO3axXu-
cTy. Tak NOYaBCA AOBIUM WASX MOLIYKY iCTUHK.
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3% XBUJINHW, OECATb KYJb /
3%2 MINUTES, TEN BULLETS
CLWA / USA /2015 /98

Pexwucep / Director:

Mapk Cinsep / Marc Silver

Bupo6HuuTtBo / Production:

Participant Media, 331 Foothill Road, 3rd Floor, Beverly Hills, CA
90210, USA, +13105505100, www.participantmedia.com
Ductpubyuis / Sales:

Dogwoof, Ground Floor, 19-23 Ironmonger Row, London, EC1V
30N, UK, +442072536299, ana@dogwoof.com, Ana Vicente,
www.dogwoof.com

Mapk CinBep npaLyoe KiHopexucepoM, ornepaTopoM Ta CTPATeroM i3 BraMBY Ha CyCninbCTBO
o BCbOMy CBITy. BiH cTBoptoBaB Matepianu ans BBC, Channel 4, Universal Music, The
Guardian, The New York Times, Amnesty International Ta BepxosHoro komicapa OOH y
cnpasax bixeHLiB. 3apa3 Mapk npaLe Haa HoBUM BiNbMOM Npo assBacky, Helipobionorito
Ta rnobanbHy NONITMKY HAPKOKOHTPOMHO. BiH € kpeaTnsHMM anpekTopom PoHay
KiHeMaTorpadicris.

@inbmozpadia: MnobansHuli npomecm (2000), [Taska ma 3emasHull xpobak (2003), Hesudumi
(2010), Lo 3a fasHi Kpicman? (2013), Konu 2onocHa My3uka cmana momopouwHoto (2014)

Marc Silver works worldwide as a filmmaker, director of photography and social impact
strategist. He has created content for the BBC, Channel 4, Universal Music, the Guardian,
the New York Times, Amnesty International and the United Nations High Commissioner for
Refugees (UNHCR). Marc is currently working on a new film about ayahuasca, neuroscience
and global drug policy. He is creative director of the Filmmaker Fund.

Filmography: Global Protest (2000), The Leech and the Earthworm (2003), Los Invisibles (2010),
Who is Dayani Cristal? (2013), When Loud Music Turned Dreadly (2014)

On Black Friday in 2012, two cars parked next to each other at a
Florida gas station. A white middle-aged male and a black teenager
exchanged angry words over the volume of the music in the boy’s
car. A gun entered the exchange, and one of them was left dead.
Michael Dunn fired 10 bullets at a car full of unarmed teenagers
and then fled. Three of those bullets hit 17-year-old Jordan Davis,
who died at the scene. Arrested the next day, Dunn claimed he shot
in self-defense. Thus began the long journey of unraveling the truth.
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Hapa baccenb,
nporpaMHa KoopamMHaTopKa

Llboro poky MM po3wmpunu BiK LiNbOBOI
ayauTopii | HaBiTb BWMraganuM HOBY Has3By
Ang nporpamu, Wwob no3HauuTu Ui 3MiHK:
DOCU/IOHICTb.

DOCU/IOHICTb - nporpama LoKyMeHTanb-
HOro KiHO Ang Ta Mpo MigNiTKiB — BKIOYAE
36ipKy KOpOTKOro MeTpy Ta ABi MOBHOMe-
TPaXKHi KapTUHW. [na 3pyyHOCTi rngpadis
KaTanor Ta mporpama MicCTsTb MO3Ha4KK 3i
BKa3iBKaMu BiKy, A1 SIKOTO peKOMeHA0Ba-
HWIA TOM UM iHWKIA dinbMm.

Mporpama KOpOTKOr0 MeTpy CKNafaETbCs 3
YOTUPbLOX LOKYMEHTanbHUX inbMiB Ta po3-
paxoBaHa Ha fiTer Big 8 no 12 pokis. Y Hii
BM 3HAWAETe 3aXOMNIMBI Ta HATXHEHHI icTOpii.
Hanpuknaa, npo xnonyaka-kos60os («Kposni:
KOXXHOMY KOB6OI NOTpibeH CBill KiHb»), KUt
NpUCTPacHO MpSIMYE A0 CBOEI rOMOBHOI Ta
€AVMHOT METU: OCiANATU AMKOTO KOHS.

A60 Npo AiBYMHKY, NepLly TaHLiBHULIO Tpa-
[MLIAHOrO YON0BIYOr0 HApPOLHOrO0 HOPBE3b-
KOro TaHU Nif Ha3BOK ranfiHr («TaHLuo
Lns Tebex), iKa Ha LUNSXy L0 NepemMory BUUTb-
€S LjiHyBaTU NpOLIeC, @ He oro pe3ynbrar.

TyT i yHiKanbHa icTopis, B gKil Monoaa aB-

TOpKa 3HiMae camy cebe Ta CBOT CTOCYHKM 3
6atbkamu («[JoTuky»). Pexucepka Ta 3a cy-
MiCHWULTBOM rONIOBHA repoiHs 3anpoLye Hac
NOAMBUTMCS Ha NpobnemMu CiMeNHUX CTOCYH-
KiB 3 TOYKM 30py Nignitka.

Y dinomi «bina 3emns» mMu cnorngpaemo
SCKpaBe Ta HEOLHO3HAYHE eKOHOMIYHE SBU-
e oymMma aiteit. [lokn 6atbku nNponanaroTb
Ha BypoBux Bexax, 3arybneHux y mubuHax
CHIroBMX aMepuKaHCbKMX MyCTenb, iXHi 4iTM
CrnocTepiratoTb Ta QiKCYOTb 3MiHW, LLLO BHEC1A Y
XKUTTS CyCrinbCTBa HadToBa IMXOMaHKa.

«fl = Kyba» Ta «Konm 3emns 3p0aetbes ner-
Kow» — inbMu, SKi MM MigrotyBanu ans
nipnitkis. OKpiM HaranbHUX couianbHMUX Ta
€KOHOMIYHUX SIBULL, BOHU MOPYLWYHTb Ti NK-
TaHH4, 3 SKMMMU KOXHA NIOAMHA CTUKAETHCS
BrnepLe came B MigniTkoBoMmy Biui. Lo Take
cBobona? Sk g Bu3Havato ii gna cebe oco-
o6ucto? le Mexi Moei ceoboan? Un obmexye
MeHe CyCMifbCTBO, B AKOMY 5 KMBY, i SIK 4 Ha
ue pearyw? Lo s mMoxy 3pobutn ang Toro,
W06 3MiHWUTK CYCMiNbCTBO, Ta K CYCMiNbCTBO
3MiHI0Ee MeHe? Llboro poky mMu crnpobyemo
MOMipKYBaTK Haf, LMMM NMUTAHHAMM Pa3oM i3
HaLWMMK IOHUMU N9AAYaMM Mif Yac NokKasis
Ta 06roBOpeHb Micns HUX.



Darya Bassel,
program coordinator

This year we have extended the target age
for our audience, and to mark this change
we have even invented a new name for the
program: DOCU/YOUNG.

DOCU/YOUNG is a program of documentary
films for teenagers, which includes a
collection of short films and two features.
For the viewers’ convenience, the movie
catalog and the festival program include
age ratings, assigned to each individual film.
The short cinema program includes four
documentaries intended for children from 8
to 12 years. These movies offer exciting and
inspirational stories.

For example, there is a story of a cowboy
(Crowley - Every Cowboy Needs His Horse),
who is driven by one and only passionate
ambition: to ride a wild horse.

Or there is another, about a girl who became
the first dancer of a traditional Norwegian
male folk dance called halling (Dancing
for You). On her way to victory she learns
to appreciate the process rather than the
result.

And there is a unique story in which a

young filmmaker depicts herself and her
relationship with her parents (Touch). As
the director and the main character at the
same time, she explores the issues of family
relationships from the perspective of a
teenager.

The movie White Earth offers a child’s
view on an outstanding and controversial
economic phenomenon. While their parents
spend their days on oil rigs, lost in the
depths of snowy American deserts, the
children observe and record the changes
brought to the society by the oil fever.

| am Kuba and When the Earth Seems to
Be Light are the movies we have prepared
for our teenager audience. In addition to
pressing social and economic phenomena,
the films explore issues which every person
encounters in their teens. What is freedom?
How do | define it for myself? Where are the
limits of my freedom? Am | restricted by the
society | live in, and how should | react to
that? What can | do to change the society,
and how is the society changing me? This
year we will try to reflect on these subjects
together with our young viewers at the
shows and during the following discussions.

DOCU/IOHICTb DOCU/YOUNG
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SKMi xnonumk He Mpie ctat koB6oeM? A ans 11-piuHoro Kposni,
KM KMBe 3 6aTbKOM Ha paHyo B AMepwuui, Le — 3BUYHUI Crnoci6
»uTTa. OHAK Ang Toro, abu cTaTv «CnpaBXHiM» KOBOHOEM, HEODXiAHO
HaBYMTUCS BaraTboM peyam, a YacoM — i BUSIBUTU HEAbUsKy CMinu-
BicTb. [lng Kposni Lei Wwngax noYnHaETbCa i3 3aBAaHHS npubopkatu
[IMKOTO KOHS.

nng 8-10 POKIB
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KPOBJI: KO)XKHOMY KOBBOIO NOTPIBEH
CBIN KIHb / CROWLEY - EVERY COWBOY
NEEDS HIS HORSE /

HimeuunHa / Germany /2015 / 15

Pexwucep / Director:

Angpe [bopMmaHH / André Hormann

Bupo6HuuTBO Ta AncTpUbYLia / Production & Sales:
Telekult, Kremmener Strasse 6, D-10435 Berlin, Germany,
+49304467376, info@telekult.de, www.telekult.de

Anppe lbopmaHH Hapoamscs 1975 poky B bpemeHi. HaBuaBcs Ha dakynbTeTi coianbHux
HayK Ta ekoHoMiku B [yM6onbATCbKOMY YHiBepcuTeTi bepniHa Ta Ha dakynbTeTi KiHo i
TenebayeHHs babenbcbep3bkoro yHiBepcuteTy iMeHi KoHpaaa Bonbda (konmwHs Buwa
LKona KiHo Ta TenebayeHHs imeHi Konpana Bonbda). Mpautosas y CLUA, BetHami, IHaji

Ta fAnowii. 3 2009 poky 3n06yBace cTyniHb JoKTOpa MefiaHayk y babenbcbepsbkomy
yHiBepcuTeTi iMeHi KoHpagaa Bonbda. BiH Takox € ctunenpiatom doway Villa Aurora 3 2010
POKy Ta CTUNEeHAIaToM crewjianbHoi ycraHoBw Mbote-IHcTuTyTy Villa Kamogawa B Kioto.
Bubpara gpinemozpagia: bezouxarruti (2006), Kanskymma knuye (2006), EHdpro: numaspu ma
parpapu (2014), CuneHo! limu po3nosidarome enacki icmopii (2014)

André Hormann was born 1975 in Bremen. He studied Social Science and Economics at
Humboldt University in Berlin and Film and Television Studies at the HFF in Potsdam-
Babelsberg. He has worked in the USA, Vietnam, India, and Japan. Since 2009 he has been
doing his PhD in media sciences at HFF Potsdam-Babelsberg. He is also a scholarship
recipient from the Villa Aurora foundation in 2010 and from the Goethe-Institute for Villa
Kamogawa in Kyoto.

Selected filmography: Atemlos (2006), Calcutta Calling (2006), Andrew - Mit Pauken und
Trompeten (2014), Stark! Kinder erzdhlen ihre Geschichte (2014)

Which boy doesn’t dream of being a cowboy? For 11-year-old
Crowley it’s just a part of life. He lives on a ranch in America with
his father. But you must learn a lot and sometimes show courage to
become a real’ cowboy. For Crowley, this starts with a wild horse he
is told to tame.

8-10 YEAR OLDS



DOTUK / TOUCH /
Pocia / Russia / 2015 / 20°

Pexwucep / Director:

Anina CrenaneHko / Alina Stepanenko
Bupo6HuuTBO Ta AMcTpUGYLia / Production & Sales:
Dina Barinova, dinazavra7 @gmail.com

Anina CrenaHeHKo Hapoaunacs y MypmaHcbky. Y BiCiM pokiB pa3oM 3 poauHOLo nepeixana
110 BopoHexa. TaM B 0AMHaAUSTOMY Knaci noTpanuia Ha eKcrnepuMeHTanbHUiA Kypc
[LOKyMeHTanbHoro KiHo o [liHv bapiHoBoi, Baana i3 cebe cknafHoro nianitka 1a sHana
dinbM «[lotnk». Y cepnni 2015 poky Bctynuna ao CaHkT-MeTepbyp3bKoi aepiasHOi
akafeMii BetepuHapHoi Meauumuu. HuHi xxuse B CaHkT-MNetepbypsi.

Dinbmozpadpia: omuk (2015)

Alina Stepanenko was born in Murmansk, Russia. When she was eight, she moved to
Voronezh with her family. When she was in 11th grade, she participated in an experimental
documentary cinema course by Dina Barinova, pretended she was a difficult teenager

and made the film Touch. In August 2015, she was accepted to the Saint Petersburg State
Academy of Veterinary Medicine. She now lives in Saint Petersburg.

Filmography: Touch (2015)

@inbM Npo BiAYYTTA CAMOTHOCTI AUTUHWU B POAMHI, MPO XOLIHHA Bif,
KiMHaTW 0,0 KiMHaTK 3 6e3ycnilHMMM HAMAraHHIMM TOPKHYTUCS TaTa
1 MaMu, HaMaLaTK iX Y CBOEMY XMUTTI.

nnga12-16 POKIB

DOCU/IOHICTb DOCU/YOUNG

A film about the feeling of loneliness of a child in a family, about
walking from one room to another, unsuccessfully trying to touch
their mom and dad, and feel them in her life.

12-16 YEAR OLDS
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YKPAIHCbKA NMPEM’EPA / UKRAINIAN PREMIERE

Haropoau:

2015 - HoMiHaHT Ha npeMito «Ockap» 3a HalKpaLLMii KOPOTKOMETPAXKHMIA AOKYMEHTaNbHUIA
dinbm

2014 - MNpw3 xypi 3a HalKpaLLMit KOPOTKOMETPaXHWI dinbM Ha decTuBani
[loKyMeHTanbHoro kiHo Full Frame

Awards:
2015 - Academy Award Nominee for Documentary Short Subject
2014 - Jury Award for Best Short Film at Full Frame Documentary Film Festival

Ha tni nensaxis cyBopoi 3umu liBHiyHOT [lakoTu BigOyBaEeTbCs Ha-
dToBuit bym. Tucadi ntoaet NpAMYIOTb Ha MiBHIYHI PiBHUHU AMepUKHK
B noLuykax pobotu. XKuTTs oumMma Tpbox AiTer Ta iXHboi MaTepi-iMMi-
rPaHTKK, AKMX TOPKHYBCS HAadTOBMI ByM. IcTOpii nepenniTaloTbCs Mix
co6010, NOPYLLYIOYM TEMU HEBUHHOCTI, LOMY T8 aMEPUKAHCLKOI Mpii.

nn410-14 POKIB

100

CWA/USA /2014 /20

Pexwucep / Director:

k. Kpicrian Ixencen /). Christian Jensen

Bupo6HuuTBO Ta AMcTpUGYLia / Production & Sales:

J. Christian Jensen, +14352156284, info@WhiteEarthMovie.com

k. Kpictian [IxkeHceH npaLtoe B LapuHax KiHO Ta Mefia Bxe noHaz, 10 pokis. Moyaslin

i3 )XypHanicTvku, BiH MPOLOBXMB irPOBMM KiHO Ta 3rofj0OM MPUILLOB Ha TenebayeHHs, ae
3aiiMaBCs BUPOOGHMLITBOM AOKYMeHTanbHoi npoaykuii Ans National Geographic, FRONTLINE
Ta American Experience. OctaHHs JoKyMeHTanbHa cTpiuka Kpictiana, poboTy Hag sikoto

BiH 3aBepLuyBaB y cTiHax CreHhOpACbKOro yHiBepCUTETY, AEMOHCTPYBANACs Ha BifOMMUX
decTmBansx no BCbOMY CBIiTYy Ta 3806yna HU3KY HalBULWMX Haropog. Hapasi BiH npautoe
npoztocepoM Ta peaakTopoM y nisHiYHi KanipopHii Ta untae nekuii 8 CreHdopacbkomy
yHiBEpCUTETI.

Dinemozpagpia: 51 3 baii (2009), 3a mexamu mina (2011), Mix mopem i 3emneto (2012), Anegpa i
Owmeza (2012), CamomHi pigHuHu (2014)

J. Christian Jensen has been working in film and media for over ten years. He started in
journalism before moving to indie narrative fiction and then entering the broadcast realm,
working on non-fiction productions for National Geographic, FRONTLINE and American
Experience. Christian’s recent documentary work, completed at Stanford University, has
screened at major festivals around the world winning several top awards. He currently
works as a producer and editor in the San Francisco Bay Area and is also a lecturer at
Stanford University

Filmography: I'm from Bahia (2009), Out of Body (2011), Between Land and Sea (2012), Alpha &
Omega (2012), Solitary Plains (2014)

Set against the backdrop of a cruel North Dakota winter, the film
is a tale of an oil boom that has drawn thousands to America’s
Northern Plains in search of work. Told from the perspective of three
children and an immigrant mother whose lives are touched by the
oil boom, each story intertwines with the others - exploring themes
of innocence, home, and the American Dream.

10-14 YEAR OLDS



TAHUKOKO ANd TEBE /
DANCING FOR YOU /
Hopseris, lWeuis, Aania / Norway, Sweden, Denmark / 2015 / 28

Pexwucep / Director:

Epnenp E.Mo / Erlend E. Mo

Bupo6HuuTtBo / Production:

Sant & Usant, Pbox 6654 St. Olavsplass, 0129 Oslo, Norway,
+4795033305, anita@santogusant.no, Anita Rehoff Larsen
[Ductpubyuin / Sales:

Autlook Filmsales, +43720346934, andrea@autlookfilms.com,
Andrea Hock

Epnenp E. Mo B/BYaB nitepatypy Ta ckaHAMHABCbKi MOBM B YHiBepcuTeTi 0o, @ Takox KiHO
i TenebavyeHHs B YHiBepcuTeTCbkOMY Konemxi Bonbaa. Biatoai BiH CTBOpYMB AeKinbka CTPivoK
- nepeBaxHo Ans Hopeesbkoi koprnopalii Tene- i pagiomoenenHs (NRK), JaHcbkoro pagio
(DR), kanany TV2-[lanis Ta laHCbKOrO iHCTUTYTY KiHO. MO OTpUMaB YMCEHHI MiDKHAPOAHI
Haropoau 3a cBoi po6oTh Ha 6araTbox GecTnBansx.

Dinbmozpadgpia: 3abopoHeHe KoxaHHs (1998), llackaso npocumo do Aarii (2003), Yu moxHa
nomepmu 8 paro? (2005), Moi o4i (2006), Yomupu okpemux aucmu - einepakmusHi dimu 3
degpiyumonm ysaeu (2014)

Erlend E. Mo studied literature and Scandinavian languages at the University of Oslo,

and Film and TV at Volda University College. Since then he has produced and directed
several productions, mainly for the Norwegian Broadcasting Corporation (NRK), the Danish
National Broadcaster (DR), TV2 Denmark, and The Danish Film Institute. Mo has received
numerous international awards for his work at a wide variety of festivals.

Filmography: Forbudt keerlighed (1998), Velkommen til Danmark (2003), Kan man de i himlen?
(2005), Inden for mine ajne (2006),Jeg hader ADHD - Barn i en diagnosetid (2014)

My3nynuii dinbM npo Binbae, yapiBHy 12-piuHy LiBUMHKY, SKa M€
XWCT [0 HOPBE3bKOrO COMbHOIO TaHLO Mif Ha3BOK FajfiHr, Wo no-
Tpebye Heabusakoi @i3nyHOi nigrotoBku. BoHa xwuBe nocepepn nicy B
IpaHcrepaai (Tenemapk) 3i cBoiMM 6aTbkaMmu, 6paToM, KOHEM, 1BOMA
KOTaMM Ta WicTbMa Ko3aMu. MeTa Binbae — Bennknin HopBesbKuii Typ-
Hip nig HasBot «Jlanacannneiik y leitno» (sinbyscs y 2014 pouj).
Ane ii BUCTYN - He Te, WO Ma€ Haibinblwe 3HayeHHs: Binbae noHag
yce 6axae, Wwob ii xBopuit Ha pak Aioycb XMB sKoMora fosLe. BoHa
BipUTb, LLO CUNA NPUPOLM 1 TAHLLKO LONOMOXE AOMY NPOXWUTM A0BLUE,
HiXX nepeabavatoTb nikapi.

nn4 10-14 POKIB

DOCU/IOHICTb DOCU/YOUNG

KRAINIAN PREMI

A musical and visual film about Vilde, a charming 12-year-old girl
with a talent for the physically-demanding Norwegian solo dance
called halling. She lives in the middle of a forest in Gransherad,
Telemark with her parents, brother, one horse,a donkey, two cats,and
six goats.Vilde’s main goal now is the big Norwegian Championships
called Landskappleik in Geilo 2014. But performance is not the most
important thing; Vilde’s greatest wish is that her grandfather who
has cancer will live as long as possible. She believes that her own
force of nature and dance will help him to live longer than the
doctors predicted.

10-14 YEAR OLDS
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DOCU/IOHICTb DOCU/YOUNG

YKPAIHCbKA NMPEM’EPA / UKRAINIAN PREMIERE

Haropoau:
2015 - Haropopa Tromse Palm Ha MK® y Tpomce

Awards:
2015 - Tromse Palm Award at Tromsg International Film Festival

Konu cimeitHuii 6i3Hec 36aHKpyTyBaB, 6atbkun Kybu i Mikonas 6ynu
3MyLeHi 3anuwuti Monbluy Ta wWwykaTM poboTy 3a KopaoHoMm. Lle
®inbM Npo cTaHOBNEHHs Ta popocniwanHg Kybu, akuit Mae nikny-
BATUCS NPO CBOrO MasneHbKoro 6pata, Noku ixHi 6aTbku faneko Big,
nomy. Ta 3 yacom, konn Kyba ctae nignitkom, BiH nepectae BigvyBaTm
Ty BENMKY BiANOBIAaNbHICTb, WO NArna Ha ioro Monoai nnevi. Moro
CiM'i NOTPIGHO yXBanWTWU [LONEHOCHe pileHHs. IcTopis Kybu Takox
BAANO INOCTPYE CUTYALLItO B Cy4aCHit €BPONi, OCKINIbKW B OLHIV nuLe
MonbLwi HapaxoByeTbea Ginbwe 100 TMCAY aiTen, akux 6aTbkn 3anu-
LIMAK B MOLUYKaX KpaLLoi foni M poboTu 3a kopaoHoM. Lle BinBeptuit
binbM Npo AiTe, 9Ki 3poCTaloTb KEBPOCUPOTAMM».

nn4 14-18 POKIB
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1-KYBA/| AM KUBA/

Hopseris, Himeuunna, Monba / Norway, Germany, Poland /
2014 /58

Pexwucep / Director:

Oce CseHraiim [ipiseHec / Ase Svenheim Drivenes

Bupo6HuuTtBo / Production:

Sant & Usant, St. Olavs gate 9,0165 Oslo, Norway, +4795033305,
anita@santogusant.no, Anita Rehoff Larsen

[Luctpubyuis / Sales:

Cat & Docs, +33144617748,+33633648602, cat@catndocs.com,
www.catndocs.com, Cathrine LeClef

Oce Cenraiim [piseHec Hapoaunacs 1977 poky B Tpomce Ha nigHoui Hopeerii. Ti
peXMcepcbKUM AeBIoTOM CTaB AOKYMeHTanbHUiA dinbM «Hawa noamnHa B KipkeHecis,
nokasaHui Tenepagiokomnaniamu NRK i YLE. BoHa € ogHi€to i3 pexxucepis TUTynoBaHOro
HOpBE3bKOro JOKYMEHTaNbHOro cepiany «ManeHbkuit MaToyok Tainanay». «51 - Kyba» -
[ipyra pexwucepcbka fokyMeHTanbHa pobota Oce. Hapasi BoHa 3aAisiHa B MOCT-NpoAaKLUHi
CBOET TPETLOT CTPiUKM Nif Ha3Bot «Maikox». CriBnpoAlcepamu Ta AucTpubiotopamu i
}inbMIB € TaKOX iHO3EMHI NPeACTaBHUKM.

Dinemozpagia: Hawa noduna e Kipkereci (2010), Matiko: dumuna, wo maxutoe (2015)

Ase Svenheim Drivenes was born in 1977 in Tromse in northern Norway. Her directorial
debut was the documentary film Our Man in Kirkenes, screened by NRK and YLE. She is one
of the directors behind the award-winning Norwegian documentary series A little piece

of Thailand. | am Kuba is Ase’s second documentary film as director. She is currently in
post-production on her third film titled Maiko. Her films have been co-produced and sold
to several countries.

Filmography: Our Man in Kirkenes (2010), Maiko: Dancing Child (2015)

When the family business goes bust, Kuba and Mikotaj’s parents are
forced to leave Poland to find work abroad. This is a coming-of-age
film about Kuba who must take care of his little brother while his
parents are away. As times goes by, Kuba becomes a teenager and
rejects the great responsibility on his young shoulders. His family is
forced to make a life-changing decision. Kuba’s story is also a story
about modern Europe. It is estimated that in Poland alone more
than 100,000 children are left by their parents who are forced to
work abroad. It is an intimate film about children growing up as
‘Euro-orphans.

14-18 YEAR OLDS



KOJIN 3EMNA 30A€TbCA JIETKOIO /
WHEN THE EARTH SEEMS TO BE LIGHT /

Ipy3is, Himeuunna / Georgia, Germany / 2015 / 80°

Pexwucepm / Directors:

Canome Mavaifze, TamyHa Kapymiaze, Jasia Mecxi /

Salome Machaidze, Tamuna Karumidze, David Meskhi
Bupo6HuuTtBo / Production:

Goslab, info@goslab.de

Ductpubyuis / Sales:

Taskovski Films, 19-21 Christopher Street, London EC2A 2B, UK,
+48693866348, info@taskovskifilms.com, www.taskovskifilms.com

Canome Mauaiase - rpysuHcbKa MUCTKMHS Ta KiHeMaTorpadicTka,
wo xwuee B bepnini (Himeyunna). 2005 poky 3akiHumna
BepniHcbkuit yHiBEpCUTET MUCTELTB i3 AMNIOMOM MaricTpa 3a
creuianbHicTio «EKcnepuMeHTanbHi 06pa3oTBOpYi 3aC06M».
TamyHa KapyMiase - MUCTKuHS Ta KiHemaTorpadicrka-
[nokymeHTanictka. Hapoaunaca 1975 poky B T6inici (fpysis). 2005
POKY 3aKiHumMna dakynsTeT ayaio-Bi3yanbHOro Media-ansaiHy
BepniHcbKoro yHiBepcUTeTy MUCTELITB.

Dasin Mecxi - dotorpad i3 bepnina (Himeuunna). Hapoamnscs
1979 poky B T6inici (Tpy3is). 3006yB CTyNiHb 3 HOTOXYPHANICTUKM Y
T6inicbkomy yHiBepcuTeTi TeaTpy Ta kiHo imMeHi LLlota Pycraseni.
inemozpagpis: Konu 3emns 30aemecs nezkoto (2015)

Salome Machaidze is a Georgian artist and filmmaker based in
Berlin, Germany. In 2005 she graduated from the Berlin University
of Arts with a master’s degree in experimental media.

Tamuna Karumidze is a visual artist and documentary filmmaker.
She was born in 1975 in Tbilisi, Georgia. In 2005 she graduated
from the Faculty of Audio-Visual Media Design at the Berlin
University of Arts.

David Meskhi is a photographer based in Berlin, Germany. He
was born in 1979 in Tbilisi, Georgia. He received a degree in
photojournalism at the Shota Rustaveli Theatre and Film State
University in Tbilisi.

Filmography: When the Earth Seems to Be Light (2015)

IcTopis piTew, ckeiTepiB i My3WKaHTIB, WO 3arybunuca B cynepeynu-
Bi peanbHOCTi MOCTPAASHCbKOI KpaiHM — KpaiHW B CTPUBOXEHOMY
CTaHi, fie NIOAMHY MOXe 3HULLMTM BNaja LepKBu Ta NOMiTUKKU. BoHu
LWYKAOTb MiclUS CBOEI CBOOOAM, IKUX HE iCHYE, Ta POMAHTUKY B CBITi
LOPOCAUX, IKMIA Mano WO 34aTeH iM 3anponoHyBat. BoHn Hamara-
t0TbCS BU3HAUYUTM BNACHI LLIHHOCTI Ta cnocobu BUpa3wuTK NpoTecT, ne-
pETBOPIOIOYM YCTaNIEHE HA BNACHUIA MalaaHuMK. BoHM nepekpukyoTb
rofI0CM HacMbCTBA Ta arpecii HaBKONO BAACHUMM FONOCAMM.

nn4 14-18 POKIB

DOCU/IOHICTb DOCU/YOUNG

i

YKPAIHCbKA MPEM’EPA / UKRAINIAN PREMIERE

Haropoau:
2015 - Haropopa 3a febiot Ha MixHapogHoOMyY decTvBani AOKYMEHTaNbHOrO KiHO B
Amcrepnami

Awards:
2015 - First Appearance Award at Amsterdam International Documentary Film Festival

A story of kids, skaters and musicians, who are lost in a controversial
reality of a post-Soviet country — a country in a distracted condition,
where one can be crushed by the power of church and politics. They
are searching the nonexistent spots for their freedom and a romantic
state of mind in an adult world which has not much to offer. They try
to find their own values and their own ways to express their protest
through transforming the established into their playground. They
cover the voice of violence and aggression around them through
their own voices.

14-18 YEAR OLDS
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Onbra bip3yn,

nporpaMHa KoopamMHaTopKa

bo6 [linaH sKocb 3i3HaBCS, WO KoM Bhep-
we noyyB My3uky Engica [pecni, Biguys
cebe Hibu BTikaueM 3 TiopMu. Tak caMo ans
MeHe Kifnbka poKiB TOMY eKCnepuMeHTanb-
Hi [OKYMeHTanbHi QinbMyM nepeTBOpPUANCS
Ha HecnogiBaHy TepuTtopito cBoboam. 1 Bce
yacTiwe novana noBuTu cebe Ha SAKOMYCb
LeMIMBOMY MOYYTTi 3aXBaTy Bif, TOrO, WO He
nuwe 6ady, a 1 BiavyBato, K 3a LONOMOrow
PYXOMUX KapTUHOK, 3BYKY Ta MOHTAXY PEXM-
Cepu po3TArykTb Yac, CTUCKAKTb NPOCTip, 6y-
paTb CBEPANIOBMHU B MOEMY PO3yMi Ta 6e3-
COPOMHO BBOASATb B OMaHy MOE HixHe cepLe.

He cekper, Wo TeOpeTMKM KiHO Ha NO3Ha-
YeHHs!  AOKYMEHTaNiCTUKM NPOMOHYHTb
NocnyroByBaTMCS OBOEMHILLUM TepMiHOM -
HeirpoBwuii kiHemaTtorpad. | Le cnpasai 3Hau-
HO pO3LIMPIOE Mexi Ang BCix Hac. Hemos
CBiXe MOBITPS, WO MPOCOYYETLCS KPi3b Bif-
YMHEHY KBATWUPKY, Ha TepUTOpPit0 LOKYyMeH-
TaniCTMKM MpPOKPafakTbCs EKCNEPUMEHTH 3
dopMoto, MOBOH, Pi3HUMK Mefia Ta MicLeM
aBTOpa y TBOPYil po3pobui peanbHOCTI. Tomy
nporpama DOCU/APT nacyBaTvMe ronoBHiu
KoHUenuii dectuBanto i 6yae npuceayeHa
TeMi «Into3ii xaHpy».

Po3xuTyBaTH CTani ysBneHHs nNpo AOKYMeH-
TanicTuky My TpaauuiiHo 6ynemo y KiHo-

Teatpi «KuiB» Ta PinchukArtCentre. Yci Tpu
dinbMu, NpeacTaBneri y nporpami, € BOAHoYac
SK pO3noBiAsMM Npo ntofen TBopymx npode-
Cif, TaK i ekcnepMmeHTaMu 3 (OpMoto OMNoBifi.

Hanpuknap, «Onmo i «Yaiika» MNetpu Kocra i
Jlea [Mo6 - Le cTBOpeHe Ha CTUKY BUraaKku Ta
npaBau ribpuaHe KiHo, B IKOMY rnsgay pa-
30M i3 nepcoHaxamu QinbMy TOHe y ABOICTIN
peanbHOCTi TeaTpaNbHMX aKTOPIB, A& XMUTTS
nepeTikae B rpy, a repoiHi necn Yexosa -y
HaB93MBMIA KOLWIMAp BariTHOI XiHKKW. |po-
HiYHWi TBip «MawwuHa yacy Cema Knemke»
MeTbio beinTa OeMOHCTpYE MOHaA TpUALSTb
POKIB XXWTTS aMepUKaHCbKOro Bigeobnorepa,
[le Ha nepwwuit nornan 6e3rnysna XpoHika
HeBAaY, CyLLiNIbHOI pafoCTi Ta HENPUXOBAHOI
npaBaM NepeTBOPHETLCS Ha (inocodCbkui
ecei, WO po3ayBaE icTopito A0 OyKBanbHO
BCE/NIEHCbKMX MacwTabis. HanesHe, HalBu-
TOHYEHIWMM Ta CiHediNnbCbKMM cepepn, Li€i
TpiMLi MoxHa BBaxaTtu «lloy Bcix woy»
BeHenukTa EpniHrccoHa. PigkicHi apxiBHi
31MOMKM Kabape, aTpaKLioHIB i LMPKY, 3MOH-
TOBaHi Mig, My3uKy icnanacbkoi rpynu Sigur
Rés, po3kpuBatoTb Npupoay BiYHOro noTary
NOOWHKU [0 BUAOBMULL Ta iNt03iN. BTiM, Le Tex
npo KiHo. Ha moyaTky CBOro 3apomeHHs
KiHemaTorpad MaB iHwe iM4. | 6yno BoHO -
«lnto3ioHy.



Olha Birzul,

program coordinator

Bob Dylan once confessed that when he first
heard Elvis Presley’s music, he felt like he
had broken out of prison. A couple of years
ago, experimental documentaries became
a similarly unexpected territory of freedom
for me.More and more often, | caught myself
feeling a kind of aching excitement about
the fact that | not only see, but also feel
how, by using moving pictures and sound,
directors stretch time, squeeze space, drill
holes in my mind and shamelessly deceive
my tender heart.

It is no secret that in discussions about
documentary film theorists have long been
offering to use the wider term of non-
feature cinema. And it broadens horizons
for all of us. Like a fresh air getting through
the open window different experiments
with the form, language and variety of
media is entering the documentary space.
Thus, the DOCU/ART program will fit the
central concept of the festival, and will be
dedicated to the topic of ‘The Illusion of
Genre. We will be shaking the established
notions about documentary films at the
traditional venues of Kyiv Cinema and
PinchukArtCentre. ALl three films presented
in the program are the stories about artists

and at the same time the experiments with
the form of the narrative.

For example, Olmo and the Seagull, by Petra
Costa and Lea Glob, is a hybrid film created
at the intersection of reality and fiction, in
which a spectator, together with the film’s
characters, drowns in the ambiguous reality
of theatrical actors, where life mixes with
acting, and Chekhov’s protagonists seep
into a reality of a pregnant woman. Sam
Klemke’s Time Machine, an ironic piece by
Matthew Bate, depicts over thirty years of
the life of an American video blogger, in
which a seemingly meaningless chronicle
of failures, total joy and uncovered truth
transforms into a philosophical essay that
literally blows the story up to the universal
scale. Probably the most elegant of the
three is The Show of Shows by Benedikt
Erlingsson, which would please cinephiles.
Accompanied by the musicians of Sigur Ros
the rarities and never-before seen footage
about cabaret, attractions, and circuses
reveals the nature of the eternal human
drive towards the spectacle and the illusion.
However it’s still about cinema. At the dawn
of its existence it was called differently -
Illusion.

DOCU/APT DOCU/ART
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DOCU/APT DOCU/ART

¥

YKPAIHCbKA NMPEM’EPA / UKRAINIAN PREMIERE

Haropoau:

2015 - Ocobnusa Bif3HaKa 3a HalKkpaLLmMit LoKyMeHTanbHuii dinbM Ha MK® y Kaipi
2015 - MNpwn3 Monoatworo xypi Ha MK® y JlokapHo

2015 - Haropopa Premiére Brazil 3a HaiiKkpalumit BokyMeHTanbHUit dinbm Ha MK® y Pio-
ne-XaHeiipo

Awards:

2015 - Special Mention for Best Documentary at the Cairo International Film Festival
2015 - Junior Jury Award at the Locarno International Film Festival

2015 - Premiere Brazil for Best Documentary at the Rio de Janeiro International Film
Festival

3axonnuBuit GinbM npo TeaTpanbHy akTpucy Onigito Ta ii napTHepa
Cepxa, Ki pa3oM nepexunBatoTb BariTHICTb XiHKW. BusBngoumn mexi
MOX/IMBOCTEIM CBOrO BAACHOTO TiNla, BOHA NOCTYNOBO NMOYMHAE PO3Y-
MiTH, WO TOHKA MPaHb MiX ii CLEHIYHUM Ta peanbHUM XUTTAM Npak-
TUYHO 3HMKAE. O3MpaloUnCh Ha CBOE MUHYNE Ta YCBILOMIOKOYM Te-
nepilwHe xuTTa, ONiBig NPoXoAnTb BUNPOOYBaHHS HOBOK XUTTEBOIO
dinocodieto, WO A0O3BONSE i1 BiHAWTM CnipaBXHio cebe.
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OIbMO | «4AHUKA» / OLMO AND THE SEAGULL

[anis, bpasunis, ®paHuis, MopTyranis, LWseuis /
Denmark, Brazil, France, Portugal, Sweden / 2015 / 82’

Pexucepu / Directors:

Metpa Kocra, Jlea [no6 / Petra Costa, Lea Glob

Bupo6HuuTtBo / Production:

Zentropa Productions, Busca Vida Filmes, O Som e a Furia, Film
Vast

Ductpubyuis / Sales:

Taskovski Films, 19-21 Christopher Street, London, EC2A 2B, UK,
+447957105672, irena@taskovskifilms.com,
www.taskovskifilms.com

Metpa Kocta novana CBOE HaBYaHHS LU B YOTUPHAALSTUPIYHOMY
BiLli B 0AAHOMY 3 6pa3nNbCbKMX TEATPIB, MiCIsA YOro BCTynuna

1o LWkonu apamatnuHux MucteuTs yHiBepcutety CaH-Mayny.
3rofoM BOHa Moyana BUBYATH aHTpononorito B bapHapA-konemki
Konymbiiicbkoro yHisepcutety. 3n06yna aunnom marictpa
coujanbHoi ncuxonorii y JIOHBOHCBKIN WKoi eKOHOMIKM, Nif, Yac
HaBYaHHS 30CepeaMBLLM CBOIO YBary Ha KOHLIENLii TpaBMMU.
Dinemozpadia: [oH Kixom iz bemnezema (2005), Oui Peccaku (2009),
€Enena (2012)

Jea IM06 npaLiioe 0HOYaCHO HOTO-Ta KiIHOPEXMCEPKOIO.
Otpumana Haropoay Real Talent Award, Wwo npucymKyeTbes
Acouiauieto pexxucepis Jaii. Hapasi Jlea >xuse B KoneHrareHi, ae
NpaLoe 1 BUKNAAAE B PaMKaXx NPOrpamMu XyA0XKHIX LOCNILKEHb Y
HauioHanbHii KiHowkoni [anii.

Dinemozpadpia: 3ycmpiy i3 6amekom Kecnep lolixem (2011)

Petra Costa started her training in theater in Brazil at the age of fourteen and later went
to the Dramatic Arts School at the University of Sdo Paulo. She then went on to study
anthropology at Barnard College, Columbia University. She completed her masters in social
psychology at the London School of Economics, focusing her studies on the concept of
trauma.

Filmography: Don Quixote of Bethlehem (2005), Olhos de Ressaca (2009), Elena (2012)

Lea Glob works both as a filmmaker and director of photography. She has won the Real
Talent Award given by the Danish Film Directors. Based in Copenhagen, Lea also works and
teaches as part of the Artistic Research program at the National Film School.

Filmography: Madet med min far Kasper Hojhat (2011)

This is a mesmerizing film about Olivia, a stage actress with the
Théatre du Soleil, and her partner Serge, during the course of her
pregnancy. Finding out the limits of her own body, she senses that
the thin line between reality and the roles they play is swiftly
disappearing. Overlying the past and present, she is challenged with
a new life philosophy, revealing her true self.



Loy BCIX WWOY / THE SHOW OF SHOWS
Icnanais, Benuka bputanis / Iceland, United Kingdom / 2015 / 73’

Pexwucep / Director:

BeHepnikT Epninrccon / Benedikt Erlingsson

Bupo6HuuTtBo / Production:

Sagafilm, Laugavegi 176, 105 Reykjavik, Iceland, +3545154600,
sagafilm@sagafilm.is, www.sagafilm.is

[Ductpubyuin / Sales:

DOGWOOF, Ground Floor, 19-23 Ironmonger Row, London, EC1V
30N, UK, +442072536244, global@dogwoof.com,
www.dogwoof.com

BeHenikt EpniHrccoH — oamH i3 HalyCniluHilLMX iCNaHACbKMX TeaTpanbHUX pexucepis
OCTaHHbOIO AECATUNITTS, sIKMiA 30,00yB HaraTo HAaropoA 3a CBOI peXXMCcepChbKi, akTOpPCbKi Ta
aBTOPCbKi poboTH. 3@ Yac aKTOpCbKOi AisNIbHOCTI BiH BUKOHAB Garato poneit Ha TeaTpasbHuUX
cueHax lcnanaii.

Qinbmozpadpia: Modska (2007), Hizome (2009), Mpo koHeli ma nodeli (2013)

Benedikt Erlingsson is one of the most successful stage directors of the last decade in
Iceland and has won several awards for his work both as a director, author, and actor. As an
actor he has performed numerous roles on the stages of Icelandic theatres.

Filmography: Thanks (2007), Naglinn (2009), Hross i oss (2013)

LuBiTbCA, AMBITbCA HA HebayeHe Buaosuwe! Lieit dinbm po3nosictb
BaM iCTOpito MaHApiBHOro kabape, BOAEBINIO, aTPAKLIOHIB i LLUPKaYiB.
BiH nokaxe BaM piaKicHi 1 HebayeHi Kagpu 3 XUTTA LMPKY, KYHCT-
KaMepu, My3n4YHOrO CasioHy, aTpakLioHiB i po3sar XIX ta XX cToniTe.
YHiKanbHa Harofa nepernsHyTM apxXiBHi 3anNucu, SKi CKONUXHYAU CBIT,
Ta aMaToOPCbKi 3MOMKM HaWBIAOMILIMX LMPKOBUX AMHACTIN.

Hap My3nyHuMm odopMneHHsSIM @inbMy NpaLioBann y4acHUKM Bifo-
MOro icnaHacbkoro rypty Sigur Ros.

DOCU/APT DOCU/ART

YKPAIHCbKA MPEM’EPA / UKRAINIAN PREMIERE

Roll Up, Roll Up for an unforgettable experience! This film tells the
story of itinerant circus performers, cabaret acts, and vaudeville and
fairground attractions. In this film, rarities and never-before seen
footage of fairgrounds, circus entertainment, freak shows, variety
performances, music hall, and seaside entertainment are chronicled
from the 19th and 20th century. We will see the early shows that
wowed the world, and home movies of some of the greatest circus
families.

The film is accompanied by an epic new score by Georg Holm and
Orri Pall Dyrason of Sigur Rés.
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DOCU/APT DOCU/ART

YKPAIHCbKA NMPEM’EPA / UKRAINIAN PREMIERE

Haropoau:

2015 - Haropopa linbaii aBcTpanifcbKnx NUCbMEHHMUKIB 33 HAKpaLLMIA JOKYMEHTaNbHUIA
dinbMm, Lo AeMoHcTpyBaBcst Ha Th

2015 - MNepeMoxeLib KOHKYpCy «[MMbWHa pi3KocTi» Ha MixkHapoaHoMy decTuBani
[IOKYMEHTanbHoro kiHo DocAviv

Awards:
2015 - AWGIE Award for Documentary - Public Broadcast
2015 - Depth of Field Competition Winner at the DocAviv Film Festival

Y 1977 poui Cem Knemke noyaB 3aTaTo 3HIMATU BCE CBOE XMTTS Ha
Kamepy. 3a LecATUNITTS A0 OAEePXMMOCTi cendi Ta NoCTiMHUMK no-
HOBNEHHAMM CTATYCiB Yy couianbHUX Mepexax, CeM LOKyMeHTyBaB
CBOE XMTTS NPOTAroM Binblue Hix TpUALSTH pokis. Moro kamepa dik-
CyBana, sk 3 ONTUMICTUYHOTO MiANITKA BiH NepeTBOPIOBaBCS Y 3apo3y-
Minoro 20-pi4yHOro MoNoAMKa, a i3 TPUALATUNITHBOTO YOMOBIKa, KU
HeHaBuauTb cebe, — y 3piNy 0COBUCTICTb, CXMAbHY A0 iNOCODCbKUX
y3aranbHeHb. Toro x poky, wo Cem noyas cBii npoekt, NASA 3anyc-
™™na «Bosmxep» y Janekuit KOCMoC. «30/10TUI 3aNmUC» Y HbOTO Ha
60pTy — Le CBOEPIAHMI NOPTPeT NOACTBA, WO MAE PO3MoBiCTU Mpo
Hac no3asemMHuM ictotaMm. Y dinbMi ABa yHiKaNbHi aBTONOPTPETH ne-
pebyBatoTb y napasnenbHOMy BiNbHOMY NnaBaHHi, CnocTepiraloun 3a
4acoM, NaMaTTIO, CMEPTIO | 3@ TMM, LLLO O3HAYa€E BYyTU IDAMHOIO.
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MALUUHA YACY CEMA KNEMKE /

SAM KLEMKE'S TIME MACHINE
ABctpanisa / Australia / 2015 / 94

Pexwucep / Director:

Mertbto beitt / Matthew Bate

Bupo6HuuTtBo / Production:

Closer Productions, 226 Fullarton Road, Glenside SA 5065,
Australia, +6183942535, closer@closerproductions.com.au,
www.closerproductions.com.au

Ductpubyuis / Sales:

Visit Films, 173 Richardson Street, Brooklyn, NY 11222, USA,
+17183128210, info@Uvisitfilms.com, www.visitfilms.com

Mertbio BeiiT Hapoamecs Ha NiBHOYI AHMIT, ane HiNbLLICTb CBOrO XMUTTS NPOXMB Ha NiBAHI
AscTpanii, fie 11 cTaB CniB3aCHOBHMKOM Ta OZIHUM i3 KepiBHUKiB KiHokoMmnaHii Closer
Productions. Y cBoix ¢inbMax BiH BiAHaXOANTb BTpaueHi KylbTypHi LIHHOCTi Ta 306paXxye
repoiB, LU0 3HaX0AATbCS Ha MexXi HopMU. BukopurCcToBYtoUM Konax, rpadiky pyxy Ta
Bi3ya/ibHO-3BYKOBI eeKTn y CBOIX poboTax, BiH LWyKaE CeHC Yy 6inomy LyMi Non-KynsTypu.
MeTblo 6yB 3p06yBayeM [lokymeHTanbHoi cTuneHaii desiaa i IkoaH Binbamcis.

Bu6pana ginemozpadis: TaemHuus nimaroyux kedig (2010), 3amoskHu, Manuli Yyonoside!
3sykosuli HewacHuli sunadok (2011), 51 xody Kpawe maHuytoeamu Ha geyipkax (2013)

Matthew Bate is originally from the north of England, but has lived for most of his life in
South Australia, where he was one of the founders and co-directors of Closer Productions
film company. His films unearth lost cultural treasures and champion characters existing
on the fringes of the norm. Using collage, motion graphics and visual and sonic arcana,
his films search for meaning in the white noise of pop-culture. Matt was a recipient of the
David and Joan Williams Documentary Fellowship.

Selected filmography: The Mystery of Flying Kicks (2010), Shut Up Little Man! An Audio
Misadventure (2011), | Want to Dance Better at Parties (2013)

In 1977, Sam Klemke started obsessively documenting his entire
life on film. Starting decades before the modern obsession with
selfies and status updates, we see Sam grow from an optimistic
teen to a self-important 20-year-old, into an obese, self-loathing
30-something, and onwards into his philosophical 50s. The same
year that Sam began his project, NASA launched the Voyager craft
into deep space carrying the Golden Record, a portrait of humanity
that would try to explain to extra-terrestrials who we are. The
film follows two unique self-portraits as they travel parallel in a
freewheeling look at time, memory, mortality, and what it means to
be human.
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BikTopisa XomeHko,
3aCTyNHULS peaakTopKu CainTy, KiHoornaaady

3aBOSAKM TEXHONOriAM MU CTanu  AyMaTu
iHakle, cninkyBaTMca iHakwe, icTM iHaK-
we. | 6e3yMOBHO — iHaKWe AMBUTUCSA KiHO.
lamkeTn 1 MariyHe nporpamHe 3abesneveH-
HS 3MIHIOTb MOBCAKAEHHUI MAWH peyeit
Y HaLOMY XMTTi. TOX HacTaB 4ac roBOpUTU
Npo AOKYMEHTANICTUKY, WO MOKa3ye Halle
OTOYEHHS Yepe3 Mpu3My HOBUX TEXHOMOTIM.
TexHONOorin, Wo CTanu reposiMm1 HaLIOTo Yacy.
[MOoKM HEeBTOMHi BWMHaXiAHWKM MPOPOKYHTb
NOAAM KOMDOPTHe MaibyTHE 3aBASKM BUKO-
PUCTaHHIO NpaLi MaLlWH, CKeNnTUKK BBaYaTb
Yy HUX MIACTYNHUX AeMOHiB. YCi Tpu dinbmm
nporpamu DOCU/TEXHO nokasytoTb, 3BiaKi-
NS 3pOCTaloTh Lii LEMOHM, @ OTXE, K BUrNSAa-
TUMe NS HAaC ManbyTHE.

Llboro poky y dokyci nporpamu pobotu.
AsTopu dinbmy npo 3D-npuHTepu «Happy-
KyBatu nereHpy» — Jlyic Jlonec ta k. Knew
TBin — 6a4aTb po3yMHY MaLLKMHY MOMIYHUKOM.
EHTy3ia3My BMHaxigHuMUTBA Yy KOMNaHin 3
3D-npykyBaHHs nosasgapue 6u Crie [xo6c.
Lla «MalwmHa B MoOMiu» 34aTHA BUPOCTUTM
6pacner, ritapy, cepue. A MOXe - 1 nnacTu-
KOBWI nicToneT. TOX LiIKOM CNyWwHe 3anu-
TaHHS$, ke 03BYYYHOTb PEXMCEPU HAMPUKIHLI
dinbMy: XTO came BUpilLyBaTUME, LLO APYKY-
BaTK, a Lo Hi?

Pexxuncep dinbmy «§ — Anica» Canpep bBrop-

rep iige iHwuM wnsxom. Moro ictopis He npo
Te, K 3pobnieHa Nanbka 3i WTYYHUM iHTenek-
TOM, @ Npo Te, WO BiAOYBAETLCS Y B3aEMUHAX
MiXX NIOAMHO Ta poboTOM. YNpOAoBX eKc-
NepuUMeHTY CaMOTHI NiTHI MaHi OTPUMYIOTb
noapyxky Anicy. Tak oABiYHe MMTaHHA ca-
MOTHOCTi HabyBa€ 30BCiM iHLUMX BUCOKOTEX-
HonoriyHux 6aps.

LlikaBi MWTaHHS y CBiTNi HWMHILHIX BOEHHMX
KOHONIKTIB  nopylye pexucep «[poHa».
ToHbe Teccen Len cBoiM dinbMoM cnyliHoO
TUKA€E HOCOM aMepUKaHL,iB-CMiBBITYM3HUKIB:
WO pOBUTH, KOMU HLWWIA YPSA, AMCTaHLIMHO
BUpILLYyBaTUME XMTW BaM 4 BMepTu? [poH -
pi3HOBMJ, BOEHHOTO poboTa. AKTMBHO iX CTanu
BMKOPWCTOBYBATU TiNlbku B 21 CTONITTI Y ame-
PUKAHCbKMX BOEHHMX KaMnaHisx Ha bansbko-
My Cxogi. MakucraHewb, IKUM BTPAaTUB 61U3b-
KMX ApY3iB, 3i3HAETbCA, WO HanbinbLue 60iTbcs
scHoro Heba Hap, ronosoto. /iniue xmMapu 3aBa-
YatoTb POHAM PO3MNEAiT! oro ciM'io.

Sk 3ayBaxuB daHTacT Ali3ek A3iMOB Y CBOiX
TPbOX 3aKOHax pobOTOTEXHikW: «PoboT He
MOXe 3aWKOAMTU N0AMHI, ab0 CNpUATU Lbo-
My CBOE 6e3aisnbHicTio». MU npunucyemo
poboTtaM gk piatv, wob ybesneunTtn cebe
Bif, IXHbOI MOXNMBOI arpecii, ane  goci He
HaBuMnucs GyoyBaTM KOPUAOPIB NHOAAHOCTI
MixX co6oto.



Viktoriya Khomenko,

site deputy editor, film reviewer

Technology has brought new ways for us to
think, communicate, and eat. Certainly we
watch movies differently as well. Gadgets
and magical software are changing the
everyday routine of our lives. That means it’s
now time to talk about documentaries that
show our surroundings through the lens of
these new technologies - the technologies
that have become the heroes of our time.
While tireless inventors predict a
comfortable future thanks to machine labor,
skeptics see the machines as insidious
demons. All three films in the DOCU/
TECHNO program show the origins of these
demons - and so, they show what our future
will be like.

Robots have become the focus of this year’s
program.The filmmakers of the movie about
3D-printing (Print the Legend), Luis Lopez and
J. Clay Tweel, consider intelligent machines
to be assistants. Their enthusiasm for
3D-printing companies would make Steve
Jobs jealous. Those ‘machine assistants’ are
capable of growing a bracelet, a guitar, a
heart. And they can make a plastic gun as
well. So the directors raise a valid question
at the end of the film: who is to decide what
we should and should not print?

Another perspective is explored by Sander
Burger in the movie Alice Cares. The story

is not about making a doll with artificial
intelligence, it is about the relationship
between a human and a robot. During an
experiment,elderly and lonely ladies receive
Alice, a carebot developed to be their friend.
And the eternal issue of loneliness shines in
completely new, high-tech colors.

Tonje Hessen Schei, the director of Drone,
raises an interesting concern in the light
of ongoing military conflicts. With this film
she puts an uncomfortable question before
the American people, her compatriots: what
should one do when a remote government
of another country has power over their
lives and deaths? A drone is a kind of
military robot. The US military campaigns
of the 21st century in the Middle East have
seen the beginning of their active usage. A
Pakistani whose close friends were killed
by drones admits that a clear sky overhead
is his biggest fear. Only clouds prevent the
drones from seeing his family.

Science fiction writer Isaac Asimov wrote in
his three laws of robotics: ‘a robot may not
injure a human being or, through inaction,
allow a human being to come to harm. We
decide on how robots should act in order
to protect ourselves from their possible
aggression, but we have not yet learned how
to build pathways of humanity between us.

DOCU/TEXHO DOCU/TECHNO
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DOCU/TEXHO DOCU/TECHNO

YKPAIHCbKA NMPEM’EPA / UKRAINIAN PREMIERE

Pobot-pornapanbHuus Anica nokupaae nabopatopito, abu Biggifatv
micic Pemkec, micic LennekeHc-bnaHke i Micic ¢oH BitmapleH y
iXHiX LOMiBKax. YCi TPOE XiHOK MOXMIOro BiKy, a TOMy 0CcO6n1BO no-
TpebyroTb nocnyr Anicu, CTBOpPEHOI Y CTiHaxX crnewianbHoi nabopatopii
SELEMCA. Le nocnigHuubka rpyna, fika 3a 4ONOMOrok Meacectep Ta
pPOAMYIB HAMAraeTbCca 39CyBaTH, K Xe «couioboTy» Anici noTpibHo
CMiNKYBaTUCS Ta NOBOAMUTUCA 3 NITHIMU XiHKaMK, abu 3MeHWuTH 6o-
NiCHUI BNAMB CAMOTHOCTI Ha HUX. Pe3ynbTaTu eKCnepuMEeHTY CTatoTb
HecnoaiBaHUMM ANs BCiX MO0 y4aCHWKIB.
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A-ANICA/ALICE CARES /IK BEN ALICE
Hinepnanam / Netherlands / 2015 / 80’

Pexwucep / Director:

Canpep broprep / Sander Burger

Bupo6HuuTBO Ta AMcTpUGYLia / Production & Sales:

KeyDocs, van Diemenstraat 332,1013 CR Amsterdam, Netherlands,
+31204222607, info@keydocs.nl, www.keydocs.nl

Canpep broprep Hapoauscs 1975 poky B Koporo (KoT-g'IByap) Ta nepiumx BiciM pokis

CBOFO XXUTTS NMPOBIB Y Pi3HMX KpaiHaX. 3aKiHYMBLLM CTapLUy LIKONY, BiH BCTYNMB Ha
reonoriyHunit hakynsteT AMCTEpAAMCbKOrO BifIbHOMO yHiBepcuTeTy. Ta Nic/is NepLioro x
HaBYasIbHOTO POKY BiH NepeiLoB A0 KiHoaKaAeMii, ie BMBYAB CNoYaTKy KIHOBUPOBHULITBO,
a 3ronom - pexxucypy. Micns 3aBeplueHHs HaB4yaHHs y 2001 poui, CaHaep novyas

3HiMaTW [oKyMeHTanbHe KiHo, sike B 2004 poui 3MiHKB Ha irpoBe: BiH CTBOPUB OAHY
KOPOTKOMETPaXHY Ta [ieKiNbka NoBHOMETPaXHMX CTpiyok. Dinbm «S1 — Anica» cTaB 4ns Hboro
CBOEPIAHMM MOBEPHEHHAM [10 BUTOKIB.

Bubpana ginemozpadis: Llobnecruii! (2004), Maxmen: y pummi nanem (2005), Onige ma iH.
(2006), Bons (2012)

Sander Burger was born in 1975 in Korhogo, Ivory Coast, and lived the first eight years of
his life in different countries. After high school he studied geology at the Vrije Universiteit
of Amsterdam. After his first year he changed direction and started to study production

at the Film Academy. During this study his interest changed to directing. In 2001 he
graduated and became a documentary director. In 2004 he exchanged documentary for
fiction and directed one short and several feature films. With the documentary Alice Cares
Sander is coming back to where he started.

Selected filmography: Koen! (2004), The Panman: Rhythm of the Palms (2005), Olivier etc.
(2006), Wil (2012)

Carebot Alice leaves the laboratory to visit Mrs. Remkes, Mrs.
Schellekens-Blanke and Mrs. van Wittmarschen, each in their own
house. The three women are getting on in age, and are therefore
exceptionally suited for the services of Alice, who has been
developed by SELEMCA. This is a research group which, with the
help of community nurses and family, tries to discover how the
sociobot Alice should talk and react to stem the effects of loneliness
on older women. The outcome of the experiment is surprising for
all involved.



HAZOPYKYW NNETEHAY / PRINT THE LEGEND
CLIA/ USA /2014 / 100

Pexxucepu / Directors:

Nyic Nonec, . Kneii Tein / Luis Lopez, J. Clay Tweel
Bupo6HuuTtBo / Production:

Firefly Theater & Films, +13236393454, steven@fireflyinc.com,
Steven Klein, www.fireflyinc.com

[Ductpubyuin / Sales:

Netflix, 100 Winchester Circle, Los Gatos, CA 95032, USA,
+13109758931, dhalcombe@netflix.com, Don Halcombe

Jlyic Jlonec pogoMm 3 MeKCMKaHCbKOro Micta TixyaHa, nonobnsie Takoc.
®inemozpadpia: bpusku (2002), Yesontouis (2008)

k. Kneii Tein pogom i3 Wapnotesinns (wrat Bipakuis, CLUA), nonto6nsie Bicki.
Bu6pana ¢inemozpadis: pukudamucs (2010), LLlo enano, me nponano (2015),
Mpoexkm [nicor (2016)

Luis Lopez hails from Tijuana, Mexico and loves tacos.

Filmography: Squirt (2002), Chevolution (2008)

J. Clay Tweel is from Charlottesville, Virginia and loves whiskey.

Selected filmography: Make Believe (2010), Finders Keepers (2015), The Gleason Project (2016)

3D-LpYK 3MiHIOE CBIT: TUM, O APYKYE 36POI0 Ta NIKOLACHKI OpraHu, TUM,
WO no36aBnsie icHyBaHHA Oyab-9KOi MPOMMCIOBOI iHDPACTPYKTY-
PU CEHCY, YMOX/IMBNIOKYM AOMALLHE BUPOOHULTBO. Lle — «HacTynHa
npomucnoBa pesontoLis». PinbM 306paxye nogeit i KoMnaHii, Wwo
nparHyTb BNpoBaaMTM 3D-ApyK y Hawi XuTTs, Matoun besnpele-
[eHTHU Be3nocepenHin AOCTYN A0 LMX «MPiAHMKIB, WO CTBOPIOIOTH
NpOMMCNOBICTb». Ha nepemMoXLiB Yekae cnasa Ta Micue B ictopii. Lle
i LiNKOBWUTO AOKYMeHTanbHWi GinbM npo 3D-Apyk, i nepekoHnuBa
po3MnoBiAb Npo Te, WO 03HAYa€e BTINOBATU «aMEPUKAHCbKY Mpitoy» B
XUTTS Y Byab-aKiv 3i cdep.

DOCU/TEXHO DOCU/TECHNO

YKPAIHCbKA MPEM’EPA / UKRAINIAN PREMIERE

Haropoau:
2014 - CneuianbHuit npu3s xypi Ha KiHodpectueani SXSW
2014 - Haropoga iM. Kapen LLmeep Ha MK® y bocToHi

Awards:
2014 - Special Jury Award at the SXSW Film Festival
2014 - Karen Schmeer Award at IFF Boston

3D printing is changing the world - from printing guns and human
organs to dismantling the world’s industrial infrastructure by
enabling home manufacturing. It’s ‘the next Industrial Revolution.
With unprecedented access to the visionaries building the industry,
the film follows the people and companies racing to bring 3D
printing to your desktop and into your life. For the winners, there
are fortunes - and history - to be made. It is both the definitive 3D
printing documentary and a compelling tale about what it takes to

live the American Dream in any field.
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YKPAIHCbKA NMPEM’EPA / UKRAINIAN PREMIERE

Haropoau:

2014 - Haiikpalumit fokyMeHTanbHuit GinbM Ha MK® y bepreni

2015 - Haropopa Amnesty International Ha ®ectuBani kiHo npo npasa noanHK y CaH-
CebacTbsiHi

2015 - Haropoaa Norwegian Peace Film Ha MK® y Tpomce

2015 - Haropopa Cinema for Peace 3a HaiLiHHILUMIA AOKYMEHTaNbHWIA BinbM poky

Awards:

2014 - Best Documentary Award at the Bergen International Film Festival

2015 - Amnesty International Award at the San Sebastian Human Rights Film Festival
2015 - Norwegian Peace Film Award at the Tromse International Film Festival

2015 - Cinema for Peace Award for Most Valuable Documentary of the Year

CnocTepexxeHHs 3a TAEMHOI BiMHOK APOHIB, Ska BeaeTbcs LIPY. o-
CTOBIpHi icTOpii 3 BiliHK xaxiTb. Jlloan B MMakuCTaHi, AKi XMBYTb Nif,
[pOHaMWu, Ta NiNoTW UMX APOHIB, SKi, nepebysatoun y CLUA, 3axonneHi
BOWMBCTBAMM 33 LLOMOMOIOK [KOWCTUKIB. PekpyTMHr Monoamx nino-
TiB Ha reiMMepcbkux 3ibpaHHAX, HOBMIA 3MICT TOrO, L0 Take noxia Ha
BiliHY, MOpaNbHi KOOPAMHATU iHXeHepiB-BUHAXiAHWUKIB TeXHONOrii,
«3e/IeHe CBIiTNIO» Bif CBITOBMX NifepiB Ha BMKOPWUCTAHHS OOHIEi 3
HanbinbWwmMX B iCTOpii Nporpam TapreToBaHOro BGUBCTBA - i, 3 iHLWOMO
60Ky, bopoTbba ntofei 3a cnpaBeasiMBICTb, MPO30pPiCTb Ta Nepeabdavy-
BaHicTb. CTpiyka AEMOHCTPYE, K APOHM 3MiHIOKTb BiliHU i, MOX/IMBO,
Hale ManbyTHE.
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OPOH / DRONE
Hopseris / Norway / 2014 /78

Pexwucep / Director:

ToHbe leccen et / Tonje Hessen Schei

Bupo6HuuTtBo / Production:

Flimmer Film, Georgernes Verft 12,5011 Bergen, Norway,
+4755231500, www.flimmerfilm.no

[Luctpubyuis / Sales:

LevelK, GL Kongevej 137 B, 3rd FL., DK-1850, Frederiksberg C,
Denmark, +4520193167, freja@levelk.dk, Freja Johanne Nergaard,
www.levelk.dk

Tonbe lecceH el - TUTYNOBaHa pexxmcepka AOKYMEHTaNbHOrO KiHO, AKa NpaLtoe y
BMPOGHULTBI He3anexXHUX JoKyMeHTanbHux ¢inbmis 3 1996 poky.Y cBoix poboTax
30CepeKyETbCS Ha NpaBax JIl0AMHU, BOBKINNI Ta coLianbHii cnpaseanusocTi. byna
nupektopoM Human Rights Human Wrongs - eanHoro B CkaHanHaBii dectusanto
[IOKYMEHTa/NbHOTO KiHO BUKIOYHO Npo npasa ntoanHn. 2005 poky 3acHysana Ground
Productions - Mi>kHapoAHy KOMMNaHito 3 BUPOGHWLITBA LOKYMEHTaNbHUX DiNbMiB, WO
3HaxoauTbes B Moptnenai (CLLIA) Ta Ocno (Hopseris).

Dinemozpadia: HezanexHa iHmepeeruis (2006), [pamu 3+Hosy (2010)

Tonje Hessen Schei is an award-winning documentary filmmaker who has worked in
independent documentary production since 1996. Her films focus on human rights, the
environment and social justice. She was the Festival Director of Human Rights Human
Wrongs, Scandinavia’s sole documentary film festival that focuses only on human rights. In
2005 she started Ground Productions, an international documentary production company
based in Portland, USA and Oslo, Norway.

Filmography: Independent Intervention (2006), Play Again (2010)

Inside the secret CIA drone war. Intimate stories from the war on
terror. People living under drones in Pakistan, and drone pilots
struggling with killing through joysticks in the US. The recruitment
of young pilots at gaming conventions, the re-definition of going
to war, the moral stance of engineers behind the technology, world
leaders giving the secret ‘green light’ to one of the biggest targeted
killing programs in history, and people fighting for transparency,
accountability and justice. The film shows how drones change wars
and possibly our future.
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Makcum byTtkeBuu,
npaBo3axXMCHKK, MOAEpPaToOp Nporpamu

MMiBTopa poky TOMy AeskKi ykpaiHCbki 3MI B
0cobnmBuMiA cnocib NoBiAoMASAM NpPoO «CBO-
ix», TOOTO MpPO BMMYLUEHMX MepeceneHLiB
(BOHM X «BHYTPILUHbO NepeMilleHi 0cobuy»,
AKIWoO OQiLifHO) 3 OKYNOBaHMX TepuTOpin
Ta 30HM 60OMOBMX Ail. YKpaiHa TiflbKM Noyu-
Hana 3BMKaTW A0 HOBOTO ABMLLA — BUMYLLe-
HOi BHYTpIlWHbOI Mirpauii. XBuni Heratuey
CTOCOBHO nepeceneHuis 3 [loH6acy noyanu
CnafaTy, WOWHO Lie BUMYLLEHe nepeceneHHs
Habyno KOHKpeTHMX 06/MY Ta iMeH: Hepo3-
ni3HaBaHi cnepLuy «A40HBACHKI» CTaNN XUBK-
MW NIOABMU 3 IHAMBIAYANbHUMU LONSMU, LLO
NOEAHaHI Tparedi€to BiMHM Ta oKynauii.

Llogo MixkHapoAHWX BUMYLLEHUX MIrpaHTiB
LbOro He cTanocs. HaBiTb y 6aratbox nogen,
WO XoTinn 6 ue 3pobuT, He 3HAXOAMTbCS
npuaaTHOI ONTUKM - BiakanibpoBaHoi Ang
TOro, Wo6 BMPI3HATM iHAMBIAYanbHI pucK
N Joni y Macax «umx 6ixkeHLiB», SKi CYHYTb
Teputopieto €Bponu. Came Taky ONTUKY i Ha-
[al0Tb LOKYMEHTANICTK 3 pi3HMX KpaiH. | Toai
KapTUHa 3MIiHIOETHCS.

Y cneuianbHin nporpami Docudays UA, npu-
CBSIMEHiN Mirpauii, He 3HaWTW «opph Hebes-
NeYHUX YYXKMHLIB». Mn 6aummo obnunuus i
YYEMO roN0CH, SIKi pO3MNoBiAaTb HaM Mpo

ocobucre (K PyMHYHOTBCA 0COBUCTI CBITU
Y >KOPCTOKOCTi BiliHW, @ HAaTOMICTb BMHMKA-
t0Tb HOBI) TaM, fie Le MOX/IMBO. ManeHbKui
CBIT BWrHaHuiB 3 bocHii yaciB nonepenHboi
MacwTabHoi 6ixkeHCbKOi Kpu3un y EBponi Mu
3MOXeMO nobaunt ounMa nipniTka-oixeH-
s, 5KuM Toai byB pexxucep dinbmy «dnotens
«EBpona». CknagHy i TpariyHy icTopito oaHi-
€i cupiricbkoi poauHu, ii nobosi, ceoboam i
BA3HMLb MPOTArOM pOKiB (iKCyBaB pexu-
cep «CwupiiicbKoi icTopii KOXaHHS», CTaBLUM
YacTMHOIO L€l icTopii. Y «3apobiTyaHCbKOMY
LINISXY» YKPAiHCbKI TPYLOBI MirpaHTU Monu-
TUMYTbCS NPO BO33€AHAHHA POAMH i 33 CBOIX
PiHMX Ha YYXMHIi, Nepenosifawyu npo Te,
gK Le — 6yT1 rpoMagsaHaMu Apyroro copty. A
MeLKaHLi ManeceHbKoro iTaniicbkoro oct-
poBa Jlamnepysa yciei rpoMagol Hamara-
TUMYTbCS AaTU pagy MicueBuM npobnemam,
He 3anulialyM HanpU3BONALLE MIrpaHTiB,
SAKUX pATY€e y Mopi BeperoBa 0xopoHa, i 0by-
PIOKYMCb HA TWUX, XTO BUKOPUCTOBYE iXHIO
rpomMagny Ans po3aMyxyBaHHS CTpaxiB nepes,
MirpaHTamu B ycin €sponi.

Y pamkax cneunporpamMu 3 Mirpauii Ha
Docudays UA ue MoxHa nobaumTu, nouytu,
06roBopuTH. Boymnueo i yBaxHo. Mu obinge-
Mocs 6e3 $obilt i Kniwe — TYT BOHM HEeA0PEeYHi.



Maksym Butkevych,

human rights activist, moderator of the program

Avyear and a half ago some Ukrainian media
started to report about our own people;
that is, about the forced migrants (a.k.a.
‘internally displaced persons, in the official
parlance) from the occupied territories and
the warzone. Ukraine was just starting to
get used to the new phenomenon of forced
internal migration. Waves of negativity
towards the migrants from the Donbas
began to recede as soon as the forced
migration took on concrete faces and
names: the ‘Donbasians, unidentifiable
at first, started to acquire the features of
specific living human beings with individual
destinies, joined by the tragedy of war and
occupation.

In the case of international forced migrants,
this has not happened. Even many of those
who would like to do it lack the appropriate
optics, calibrated to distinguish individual
features and destinies in the masses of
‘those refugees’ who are flooding the
territory of Europe. It is this optics that is
provided by documentary makers from
various countries. And then, the picture
changes.

In the special program of Docudays UA
dedicated to migration, you will not see
any ‘hordes of dangerous outlanders. We

see faces and hear voices that tell us about
the intimate matters, about how personal
worlds get ruined in the cruelty of war,
and how in their place, new ones emerge -
wherever that is possible. The small world
of refugees from Bosnia, from the times of
the previous large-scale refugee crisis in
Europe, can be seen through the eyes of the
teenage refugee which the director of Flotel
Europa was back then. The complex and
tragic story of one Syrian family, their love,
freedom and prisons, was recorded for years
by the director of A Syrian Love Story - who
in turn became part of the story itself. In
Road of a Migrant, Ukrainian labor migrants
pray for family reunions and their loved
ones in foreign lands, retelling the story of
how it is to be second-class citizens. And
the inhabitants of the tiny Italian island of
Lampedusa try,as a community, to deal with
local problems without abandoning the
migrants who are rescued in the sea by the
coastguards, and resenting those who use
their community to inflate fears of migrants
all over Europe.

During the special program on migration at
Docudays UA, you can see, hear and discuss
all this, thoughtfully and carefully. We will
do it without phobias and clichés - they are
inappropriate here.

MNOOOPOXHI WAYFARERS
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YKPAIHCbKA NMPEM’EPA / UKRAINIAN PREMIERE

Haropoau:

2016 - Haiikpalumit fokyMeHTanbHuid Ginbm - Austrian Film Award

2015 - Haropopa Swiss Critics Boccalino - Harkpawmit ¢inbm Ha MK® y JlokapHo
2015 — Haiikpaimit fokyMeHTanbHuit dinbm Ha KiHodectusani Viennale

2015 - MNpwu3 rspaubkmx cumnarii Ha [yicbyp3bkoMy TWXKHI KiHO

Awards:

2016 - Best Documentary - Austrian Film Award

2015 - Swiss Critics Boccalino Award - Best Film at Locarno International Film Festival
2015 - Best Documentary Film at Viennale

2015 - Audience Award at Duisburger Filmwoche

JNlamnepnysa, iTanincbkuii «oCTpiB GiXKEHLiB», MiLHO OXOMIEHUIN 3u-
MOBMM CMYTKOM. TypuCTM NOiXanu 3 OCTPOBA, A€ 3a/UMANCD NLLE
6ixkeHL,i, 9Ki 6OpOTbCA 33 NPaBO BUPYLWMTM HA MaTepuk. Micns Toro,
SK BOTOHb 3HWLLY€E CTapy NMOPOMHY Mepenpasy, WO CMNONYYaE OCTpPiB
i3 Itanieto, Mep [xysi HikoniHi Ta Micuesi pubanku po3noynHaoTh
60poTbby 3a HOBWUIA Kopabenb. KpuxiTHa cninbHoTa Ha okonwuui €B-
ponu BigYanaylWwHo BopeTbCs 3a CONifapHICTb i3 TMMM, KOro H6arato
XTO BBAXA€E MPUUMHOKO KPU3M: NOABMM, AKi NpUMOYAM Ha YOBHaxX i3
Adpuku.
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3UMOBA IAMMNEAY3A /
LAMPEDUSA IN WINTER
Asctpis, ITanig, Weeruapis / Austria, Italy, Switzerland / 2015 /9%’

Pexwucep / Director:
Slko6 BpoccmanH / Jacob Brossmann
Bupo6HuuTtBo / Production:

- Finali Film & Wortschatz Produktion, Fiinkhgasse 9/2, AT - 3021
i Pressbaum, +4369912354735, office@finali.at, www.finali.at
@, Ductpubyuin / Sales:
[ 1 Taskovski Film, 7 Granard Business Centre, Bunns Lane, NW7 2DQ
i/ London, +38765652046, info@taskovskifilms.com

ko6 bpoccmanH Hapoauscs y BinHi 1986 poky. BiH B1BYaB TeaTpasbHe Ta KiHOMUCTELTBO
y BineHcbkoMy yHiBepCUTETi MpUKIaLHUX MUCTELTB. HUHI TBOPUTDL Y LIapuHax TeaTpy,
doTorpadii, 06pa30TBOPYOro MUCTELTBA Ta LLOKYMEHTAIbHOO KiHO.

Dinbmozpadpia: 3sopomnili suknuk (2010), #yHisepnanae-OcsimHiti npomecm 2.0 (2010),
MoscsikoeHHa poboma (2011)

Jacob Brossmann was born in 1986 in Vienna. He studied film and stage art at the
University of Applied Arts in Vienna. His work alternates between theater, photography, fine
arts, and documentary film.

Filmography: Riickruf (2010), #unibrennt-Bildungsprotest 2.0 (2010), Tagwerk (2011)

The Italian refugee island’ of Lampedusa is in the firm grip of
winter’s sadness. The tourists have left, the remaining refugees fight
to be taken to the mainland. As a fire destroys the worn-out ferry
that connects the island to Italy, the mayor Giusi Nicolini and the
local fishermen struggle to get a new ship. This tiny community at
the edge of Europe is engaged in a desperate struggle for solidarity
with those who many consider the cause of the ongoing crisis: the
African boat people.



CUPIMNCbKA ICTOPIS KOXAHHS /
A SYRIAN LOVE STORY
Benuka bputanis / United Kingdom / 2015 /76’

Pexwucep / Director:

LLlon MakAnnictep / Sean McAllister

Bupo6HuuTBO Ta AncTpUGYLia / Production & Sales:

10ft Films, 87 Athlone Road, London, SW2 2DU, United Kingdom,
www.seanmcallister.com

LLlon MakAnnictep BigoMuit CBOIMM BiABEPTUMM Ta WMPUMM iNbMaMM, ki 3 HAA3BUYANHOD
IHTUMHICTIO 306paXatoThb KUTTS 3BUYANHUX NIOAEN, O BOPHOTLCS 3@ BUXKMBAHHS, NpoTe
noTpanAAtoTb Y NOAITUYHI Ta 0COBUCTICHI KOHMNIKTK, HAMaraloYMUCh 3HaNTK CEHC Y CBITI, B
AKOMY MU XMBEMO. 5K paHHi CTPiuKM, TaK i HewoaasHi ycniwHi pobotu LLloHa npoposxyoTh
HaMXaTu, AMBYBATW Ta 3a4apoByBaTH Ny6Aiky. Moro ocTaHHi dinbM, «Cupiiicbka icTopis
KOXaHHs», ByB NokasaHuii y napnamenTax BenukobputaHii Ta €Bponu, a Takox CTaB TPETIM Y
CNMCKyY HalKpawwmx cTpivok The Guardian 2015 poky.

Dinemozpadia: Mpayroroyu Ha sopoea (1997), Cynposid (1998), Mocenerui (2000),

Jli6epaye 3 bazdada (2005), finowis: Icmopis koxaHHs ma HeHagucmi (2008),

PesontoyioHep mumosoni (2012)

Sean McAllister is known for his candid, frank films, depicting with extraordinary intimacy
the lives of ordinary people who are struggling to survive but are survivors, caught up in
political and personal conflict, struggling to make sense of the world we live in. From his
early films to his more recent successes, Sean’s work continues to inspire, to surprise and to
fascinate audiences. His most recent film, A Syrian Love Story, was screened in the UK and
European parliaments, and was named The Guardian’s #3 film of 2015.

Filmography: Working for the Enemy (1997), The Minders (1998), Settlers (2000), The Liberace
of Baghdad (2005), Japan: A Story of Love and Hate (2008), The Reluctant Revolutionary (2012)

Opy3i Ta koxaHui AmMep i Parpa no3HanoMunucs B THOPEMHIl Kamepi
B Cupii 15 pokiB Tomy. Konv MakAnnictep Bneplue 3ycTpiBcs 3 Ui€t0
poamHoto, Parna 3HoBy 6yna 3a rpatamu, 3anulumMBLIM AMepa camMoro
[0rnanatv 3a 4-mMa iXHiMKM CMHaMU. Ta KoK perioHoM MYuTb «apab-
CbKa BECHa», 0N POAMHMU 6e3MOBOPOTHO 3MiHIETbCS. CTpiyka, LWo
3HiManacs Ginblie 5 pokis, OKPeCtoe iXHIO HEMMOBIPHY oAiccelo [0
nonitTMyHoi ceoboam. [ins Parom i1 AMepa ue MaHApiBKa Hagii, Mpiit i
BifYato 3apaau peBontoLii, 6aTbKiBLUMHKM Ta OLHE OHOTO.

MOAOPOXHI WAYFARERS

YKPAIHCbKA MPEM’EPA / UKRAINIAN PREMIERE

Haropoau:

2015 - lonoBHWiA Npu3 xypi Ha MixkHapoaHoMy decTnBani JokyMeHTanbHoro KiHo y LLleddinai
2015 - Mpw3 xypi MixkHapoaHoro kiHodectvsanto Watch Docs

2015 - OcobnumBa Bia3HaKa Xypi Ha MixxHapoLHOMyY hecTuBasi LOKYMEHTaNbHOMO KiHO
«®naepTiaHa»

2015 - HoMiHauis Ha €BponencbKUi KiIHOMPYM3 3a HalKpaLLmMii LOKyMeHTanbHWit dinbm

Awards:

2015 - Grand Jury Prize at Sheffield International Documentary Festival

2015 - Jury Prize at Watch Docs International Film Festival

2015 - Special Jury Mention at the Flahertiana International Documentary Film Festival
2015 - Nomination for the Best Documentary at the European Film Awards

Comrades and lovers Amer and Raghda met in a Syrian prison cell
15 years ago. When McAllister first meets their family in 2009,
Raghda is back in prison leaving Amer to look after their 4 boys
alone; but as the ‘Arab Spring’ sweeps the region, the family’s fate
shifts irrevocably. Filmed over 5 years, the film charts their incredible
odyssey to political freedom. For Raghda and Amer, it is a journey of
hope, dreams, and despair: for the revolution, their homeland, and
each other.
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YKPAIHCbKA NMPEM’EPA / UKRAINIAN PREMIERE

Haropoau:

2015 - MNpw3 yutauis Tagesspiegel Ha bepniHane

2015 - Haltkpalumii JOKyMeHTanbHWit AebtoT Ha MixkHapogHoMy dectuBani
[OKYMEHTaNbHOro KiHo B Irnasi

2015 - Haropopa Lighthouse Ha kiHodectvsani B MaHuesi

2015 - Ocobnuea Bia3Haka Ha KiHodectuani B Capaesi

Awards:

2015 - Tagesspiegel Readers’ Prize at Berlinale
2015 - Best Documentary Debut at Jihlava IDFF
2015 - Lighthouse Award at Pancevo Film Festival
2015 - Special Mention at Sarajevo Film Festival

Y 1992 poui yepe3s BiitHy B bocHii Ta lepueroBuHi xBuns 6ixkeHLiB
carvyna [anii. Yepes Te, 110 HasBHi Tabopu BixkeHLiB 6ynv nepenos-
HeHi, YepBoHUI XpecT BiAnpaBuB BeNeTeHCbKUIA Kopabenb KaHanamu
KoneHrareHa. Kopabenb — dpnotenb «EBpona» — CTaB TMUMYaCoOBOIO [,0-
MiBKOIO AN1S TUCAYI NIOAEN, SKi YeKanu Ha pilleHHs LWOAo iXHiX 3Bep-
HeHb nNpo nputynok. Cepen Hux 6yB 12-piyHuit xnonunk Bnagimip,
kM1 BTiK i3 CapaeBa pa3oM 3i CBOEK MaTipo Ta CTapluimnM BpaTom.
[lBa necatunitTa notomy BiH 6epe Hac i3 coboto B L0 MaHAPIBKY A0-
poCniWaHHg Ha Kopabenb, CNOBHEHMUI BiAJIYHHAM BiliHW Ta peLTolo
TOro, WO CKNAAAE MOrO HOHICTb.
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®JIOTENb «€EBPOIMA» / FLOTEL EUROPA
LaHis, Cepbia / Denmark, Serbia / 2015 /71

Pexwucep / Director:

Bnapimip Tomiu / Vladimir Tomic

Bupo6HuuTtBo / Production:

Selma Jusufbegovi¢, selmajusufbegovic@gmail.com,
+4522981552

Ductpubyuis / Sales:

Vladimir Tomic, vladimirtomic80@gmail.com, +4530744780

Bnapimip Tomiu Hapoaunscs 1980 poky B Capaesi (bocHis Ta lepuerosuna). Y 2009 poui
3akiHumB KoponiBcbKy AaHCbKy akafeMito 06pa3oTBopyoro MucTeLTBa. )KuBe Ta NpaLiioe B
KoneHrareri. oro cTpiuku CTBOPeHi B aHpi Cy4acHoro MUCTelLTBa Ta eKcnepuMeHTanbHol
[LOKYMEHTanNICTUKK. 3aranbHe Ta NtOACHKE HANPYXXEHHS, CNPUYMHEHE 3MiHAMU B CTPYKTYpi
CyCniNbCTBA, YACTO OMUHAETLCA B LIEHTPI 1Moro poboTu.

Dinbmozpadgia: Tpunozis (2004), BionyHus (2005), Aonura mineli (2006), Moe empayere
nokoninHs (2009), Hesasepuweti maHopu (2012)

Vladimir Tomi¢ was born in 1980 in Sarajevo, Bosnia and Herzegovina. In 2009 he
graduated from the Royal Danish Academy of Fine Arts. He lives and works in Copenhagen.
His art films play out in the field of contemporary art and experimental documentation.
The universal and human tension caused by the changing structure of society is often at
the center of his work.

Filmography: Trilogy (2004), Echo (2005), The Valley of Shadows (2006), My Lost Generation
(2009), Unfinished Journeys (2012)

In 1992 a wave of refugees from the war in Bosnia and Herzegovina
reached Denmark. With the existing refugee camps completely full,
the Red Cross pulled a giant ship into the canals of Copenhagen.The
ship, Flotel Europa, became a temporary home for a thousand people
waiting for decisions on their asylum applications. Among them was
a 12-year-old boy, Vladimir, who had fled Sarajevo together with
his mother and older brother. Two decades later, he takes us on the
journey of growing up on this ship filled with echoes of the war —
and other things that make up adolescence.



3APOBITYAHCbKUM WINAX /
ROAD OF A MIGRANT
YropwmHa / Hungary / 2015 / 52

Pexwucep / Director:

OneHa ®eptok / Olena Fedyuk

Bupo6HuuTBO Ta AncTpUGYLia / Production & Sales:

Olena Fedyuk, +447884909672, olena.fedyuk@strath.ac.uk

OneHa ®epok BMpocna B IBaHO-MDpaHKiBCbKY, ane ocTaHHi 15 pokiB MLIAETLCS BipHOO
CBOEMY NpodeciitHOMy iHTEpPeCoBi — LOCIIKEHHSM FeHAEPHUX MirpaLLiiHUX NOTOKIB

3a Kop0HOM. Ma€ JOKTOPCbKMIA CTYNiHb i3 COLianbHOI aHTpONoNorii, Hapasi NpaLyoe

aK gocnianmua y Masro. 2012 poky noyana 3HimMath GinbMm, HamMarakumUchL NOAONATU
MikaMcuMnaiHapHi 6apepu Ta nepeaaTi ryMop i cynepeyHocTi MirpauiitHmx ictopi. i
®inbMKM He Npo MirpaLLito ik Taky, @ paaLle npo CKnafHi NoacbKi eMoLiiHi Ta reorpadiyHi
nogopoXxi.

@inemozpadia: OnvxuH imaniticokuli wodeHHuk (2015)

Olena Fedyuk grew up in Ivano-Frankivsk, but for the last 15 years she has pursued her
professional interest, research into gender migration flows abroad. She has a PhD in social
anthropology, and is currently working as a researcher in Glasgow. In 2012, she started

to make films in an attempt to overcome disciplinary limits and convey the humor and
contradictions of migration stories. Her films are not about migration as such, but rather
about complex human emotional and geographical journeys.

Filmography: Olha’s Italian Diary (2015)

@inbM cnifye 3a XOA0H YU HE EAMHOI Y CBITi 3apobiTYaHCbKOT NpoLLi
- 10-peHHoro niworo nanomMuHmuTtea i3 Cambopa fo 3apBaHuLI, Npu-
CBSIYEHOrO | OPraHi3oBaHOro yKpaiHCbKUMMU TPYAOBUMU MirpaHTaMu
Ta ixHiMu ciMamu. Tig yac XoaM i CNiNbHUX MONMUTOB MANIOMHUKK He
Nnvwe oTpuMyKTb Bnaroaathb, ane i MaktTb 3MOTy MOAINUTUACS CBOIM
[0CBiflOM 33 KOPAOHOM Ta BO33€AHATUCS 3 BiAYY>XKEHMMM 33 POKM Mi-
rpauii ciMaMu. BoHM HamaratoTbcs NOA0NATU HULLIBHI CTepeoTvnu Ta
NoYyTTS MPOBMHM 3a Mirpauito. B yMoBax noBHOi 3HEBipU A0 Aepxa-
BM LLepKBa NOCTAE X04a i cynepeysiMBuM, Ta Maso He EAUHUM pYLLIiEM
CoUianbHOro i MONITUYHOrO CNPOTUBY.

MOAOPOXHI WAYFARERS
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The film follows the march of probably the only migrant laborer
pilgrimage in the world, the 10-day walk from Sambir to Zarvanytsia,
dedicated to and organized by Ukrainian labor migrants and their
families. Walking and praying together, the pilgrims not only receive
grace, but also get an opportunity to share their experiences
of living abroad, and reunite with their families, alienated in the
years of migration. They try to overcome destructive stereotypes
and the gquilt they feel for migrating. Under conditions of total
disappointment in the state, the church appears to be almost the
only, even if contradictory, force for social and political resistance.
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AHreniHa KapskiHa,

XypHanictka Hromadske. TV, MogepaTopka nporpamu

«Skbu BU nepexunnu Te, Wo 1 mMu, BU Bynn 6
Ha HawoMmy 6oui!» — KpUUUTb HEBMCOKA XiH-
Ka y poxeBii KodTi B 06nn44s 036poeHUM
BiicbkoBuM. Lle MivoakaH (Mekcuka). Ipy-
na MicueBmMx «CaMoobOpOHLiB» BMpiluMna
BNIACHUMM CMNAMU MPOCTOSTU HapKoKapTe-
naMm. Bincbkosi, Wwo npuixanu ix po33bpo-
10BaTW, BUMyLleHi BiacTtynutu. Le «3emns
kapTtenig» MeTbto [aiiHeMaHa. HeliMoBipHa
ictopis  onopy Hapkomadii. [Mepexwuslun
3umy 2014-ro, 30aBanocs 6, 4oro e M1 Mo-
)KEMO He 3HaTW MpPO NpOTECTH, aKTUBI3M, BO-

NnoHTepcbKi pyxu? Hacnpasai — 6arato yoro.

Hacamnepep, icTopii, WO CTOSTb 32 KOXHOM
(npotu)aieto. Yacto - pyxe ocobucrtoto, a
3HaYUTb, | AyKe NONITUYHOH.

LboropiuHa nporpama MPOTU-AIA npono-
HY€E TpU DiNbMu, LWLO MaKCUMaNbHO Habnmxa-
10Tb HAaC [0 repoiB, SKi 3BaXYHOTbCs (KOXEH
y CBilt cnocib) NpoOTUCTOATU NEBHIN CUCTEMI.
YoMy 3-nomix Tucay nogen came BoHn? Lo
iX CnoHyKaE Ao onopy? Yu cTaroTb iXHi BUMH-
KW NiAFPYHTAM AN CUCTEMHUX 3MiH?

Crpivka «fk 3MiHuTH cBiT» [keppi PoTBenna
pO3MoBifa€e Npo iHiLiaTUBY, WO Hapoaunacs

cunamu Kinbkox eHTysiactiB. Konucb BoHa
nepepocte y [puHnic. Ane nepea Tum repoi
CTPiYKM MpOMAYTb KifbKa Kin CNpaBXHbOro
NONITUYHOTO XKWUTTS. 3MIHUTU CBIT — UM Take
Tenep CTOiTb 3aBAAHHSA AN TUX, XTO CTBOPHO-
BaB Lel pyx? YUu Mir oro cTBOpUTU XTOCb,
XTO BM3HA4aB b6u MeTy iHakwe?

«§l 6yB 61 WacAMBKiA, AKOM MOXKHa Byno 3a-
KPWUTU CUPOTUHLL», — 3asaBnsie nacTop leHHa-
L, repoit TpeTboi cTpiukmu nporpamu (CTiB
[yBep, «Maitxe cBaTUiA»). [eHHaAin cTBOpUB
«Pecnybniky Minirpum» - peabinitauinHui
LeHTp [Ans BYIMYHWMX AiTei y Mapiynoni.
@inbM BIACTEXYE WOr0 XUTTS BMPOAOBXK
KiNIbKOX pOKiB: OCb NMacTop BUTAra€e 3 migga-
NiB HapKO3aNeXHMX NiAniTKiB i Jonomarae
iX nikyBaTW, yTpUMYBaTU Ta HAaBYaTH; @ OCb
BIACHUM pilleHHaM, dakTM4YHO, no3baBnse
anKo3anexHy MaTip nMpaB Ha AOHbKY, 3abu-
patouu ii y CBiv LeHTp.

Yu 3MOKEMO MM NiAiATM [0 repoiB HaCTiNbKK
6113bKO, OO 3p03YMITH iXHI BUMHKM, GKUMK ©
CKNALHWUMU BOHM He Buaasanuca? Lle nutaH-
H$., LLLO MOro NopyLUye CnpasXKHE KiHo. Cknaa-
He i 6araToBUMIpHe, 9K | CNPaBXHii NpoTecT.



Angelina Kariakina,

Hromadske.TV journalist, moderator of the program

“If you had experienced what we did, you
would be on our side,” shouts a short woman
in a pink sweater into the faces of armed
soldiers. This is Michoacan, Mexico. A group
of local ‘self-defenders’ decided to oppose
the drug cartels on their own. The military,
who came to disarm them, have to retreat.
This is Cartel Land by Matthew Heineman,
an incredible story of resistance against the
drug mafia. Having survived the winter of
2014, it seems that we have nothing left to
learn about protests, activism,and volunteer
movements. In fact, there actually is a lot to
learn. First of all, the stories behind every
(re)action. They are often very personal,
which means they are also very political.

This year’s RE-ACTION program offers three
films which bring us as close as possible to
protagonists who dare - each of them in
their own way - to oppose a certain system.
Why them, out of thousands of people? What
pushes them to resist? Do their actions
become grounds for systemic changes?

How to Change the World by Jerry Rothwell
is about an initiative born from the activity

of a couple of enthusiasts. At some point,
it will grow up to become Greenpeace. But
before that, the protagonists will go through
some circles of real political life. Changing
the world - is it still the goal for those who
have created the movement? Could it have
been created by someone else who would
have formulated the goal differently?

“I would be happy if it was possible to close
orphanages,” claims pastor Hennadiy, the
protagonist of the third film in the program
(Almost Holy by Steve Hoover). Hennadiy
created the Pilgrim Republic,a rehabilitation
center for street children in Mariupol. The
film follows his life for a couple of years.
Here the pastor pulls teenage drug addicts
out of cellars and helps to treat, support and
teach them.And here he practically deprives
an alcoholic mother of the right to keep her
daughter and takes the girl into his center.

Will we be able to come close enough to
these heroes to understand their actions,
however complicated they seem? This is
the question asked by real cinema. Complex,
multidimensional, just like real protests.

NMPOTU-AIA RE-ACTION
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NPOTHU-OIA RE-ACTION

YKPAIHCbKA NMPEM’EPA / UKRAINIAN PREMIERE

Haropoau:

2015 - «3onota opxifes lanekynaHi» 3a HalkpaLLly JOKYMEHTaNbHY CTPiUKy Ha
MixHapoaHoMy KiHodecTuBani Ha [aBaiisix

2015 - Haikpalua fokyMeHTanbHa CTpiuka Ha kiHodectvsani y Jlitn-Poky
2015 - [paH-npi 3a HalKpalLy AOKyMEeHTabHy CTpiuKy Ha «ApTaoKdecTi»

Awards:

2015 - The Halekulani Golden Orchid for Best Documentary at the Hawaii International
Film Festival

2015 - Best Documentary at Little Rock Film Festival

2015 - Grand Prix for Best Documentary at Artdocfest

Po3nap PapsHcbkoro Coto3y nuwue YkpaiHy nepes cycninbHUMK Ta
NONITUYHMMM 3pyLleHHAIMU. OfHAK CBALLEHMK i MiCLLeBUI aBTOpUTET
i3 Mapiynons leHHagi MoxHeHko 3pobus cobi iM4, cunomiub 3abu-
patoun 6e3[0MHUX AiTel-HapKOMaHiB i3 ByuUb MicTa. BiH 3acHyBaB
«Pecnybniky Minirpum» — auTa4min peabiniTaliiHuii LEHTP | AOMIBKY
[NS KONULHIX 6e3xaTyeHKiB. 3aBAsKM Moro H6araTopiyHiin Lonomosi
Mapiynonb BXe He nepenoBHeHU 6e300MHUMM AiTbMU. Barato xTo
CTBEPAXYE, WO Le Biabynocb 3aBasku Moro 3ycunnam y linirpumax.
A TUM YacoMm LeHTp [eHHaain NnepeTBOpPMUBCS Ha He 30BCiM 3pO3yMiny
CTPYKTYPY...
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MAWMXE CBATUI / ALMOST HOLY
CWA/USA/2015/97

Pexwucep / Director:

Cris [ysep / Steve Hoover

Bupo6HuuTtBo / Production:

Animal, 100 First Avenue, Suite 1100, Pittsburgh, PA 15222, USA,
+14125665656, www.animalmediagroupfilm.com

Ductpubyuis / Sales:

Preferred Content, abby@preferredcontent.net, Abby Davis

Cris [yBep neblotysas sk pexxucep y 2013 poui 3i cTpiukoto «KpeBHuit 6pat», wo 3p06yna
HaropoAu Sk MAAALILKMX CUMMATIN, Tak i xypi Ha dectmsani «CaHaeHc» 2013 poky. Toro x
Taku oKy BiH CTaB CriBpeXMCEPOM AOKYMEHTaNIbHOrO KOPOTKOMETPaXKHOro dinbMy «Cim
[IHiIB», AKMiA Tex 3006yB Haropoau. «Maiixe cBaTUit» - ipyra noBHOMeTpaxHa pobota CTisa.
[yBep TakoX yCilLHO 3aiMMA€ETbCS KOMEPLiIMHUMM NMpoeKTaMu. 3apas BiH — KOMepLiMHHMi
nvpekTop cTyaii Animal.

Qinemozpadia: KpesHuii 6pam (2013), Cim dHie (2013)

Steve Hoover made his feature film directorial debut in 2013 with Blood Brother, which
won both the Audience and Grand Jury Award at Sundance 2013. Also that year, he co-
directed an award-winning documentary short film entitled Seven Days. Almost Holy is
Steve’s second feature. Hoover has also had a successful career in commercial campaigns.
Currently, he is a commercial director at Animal.

Filmography: Blood Brother (2013), Seven Days (2013)

The fall of The Soviet Union left Ukraine in facing social and
political upheaval. However, a pastor and civic leader from Mariupol
Hennadiy Mokhnenko made a name for himself by forcibly abducting
homeless drug-addicted kids from the streets of his city. He founded
Pilgrim Republic, a children’s rehabilitation center and home for
former street kids. With his help over the years, Mariupol is no
longer crawling with homeless kids. Many credit this largely to his
efforts at Pilgrim. In the meantime, Hennadiy’s center has evolved
into a more nebulous institution.



AK 3MIHUTU CBIT /
HOW TO CHANGE THE WORLD
Kanapa, Benvka bputania / Canada, United Kingdom / 2015 / 109’

Pexucep / Director:

[xeppi Poteenn / Jerry Rothwell

Bupo6HuuTtBo / Production:

Met Film, Daniel Film, Insight Productions

Luctpubyuis / Sales:

Submarine Entertainment, 197 Grand Street 6W, New York, NY
10013, USA, +12126251410, dan@submarine.com
Ductpubyuis 8 CHA / CIS Sales:

Beat Films, alyona@beatfilms.ru

I>xeppi PotBenn - kiHematorpadict-nokymentanict. Cepep, itoro pobit dinbmu, Wwo 3806ynu
Haropoau: «[loHop HeBiaoMMIt», «<MicTo BiryHiB», «Baxkkuii BaHTax» Ta «[nuboki Boan».
2012 poky Oxeppi 3006yB npectvkHy KoponiBcbKy TeneBisiiiHy Haropoay 3a pexwucypy
cTpiuok «[loHop HeBigoMuit» i «MicTo BiryHie». Moro HacTynHuMm dinbMom cTame «Kucamii
BuHorpaa» ans Netflix Ta Arte, cniBpexwuicepom sikoro 6yae Pyben Atnac.Y komnaHii Met
Film Production BiH 6yB BUKOHaBYMM MPOLIOCEPOM i 3aMMaBCsi MOHTaXEM YNCIIEHHUX
MOBHOMETPaXHUX AOKYMEHTaIbHUX CTPIOK, y ToMy uncni: «lnasui» [inaHa Binbsmca Ta
«Ceno Ha kpato csiTy» Capy [aBpoH.

Dinemozpadpia: Mnuboki sodu (2006), Baxckuti saHmas (2008), LloHop Hegidomuii (2010), Micmo
bieyHie (2012)

Jerry Rothwell is a documentary filmmaker whose work includes the award-winning
feature documentaries Donor Unknown, Town of Runners, Heavy Load, and Deep Water.

In 2012 Jerry won a prestigious Royal Television Award for his directing work on Donor
Unknown and Town of Runners. His next film will be Sour Grapes for Netflix and Arte
co-directed with Reuben Atlas. At Met Film Production, he has executive-produced and
worked as an editor on numerous feature docs, including Dylan Williams’ Men Who Swim
and Sarah Gavron’s The Village at the End of the World.

Filmography: Deep Water (2006), Heavy Load (2008), Donor Unknown (2010), Town of Runners
(2012)

1971 poky KoMnaHis Apy3iB NonavBAa A0 30HU SAEPHUX BUMPOOY-
BaHb, i iXHiii NPOTECT CKONMXHYB CBITOBY YABY, 3ano4aTKyBasLm [piH-
MiC Ta BU3HAYMBLUM Cy4aCHUI pyx 3eneHnx. Big novaTky opieHTyoumnChb
Ha nybniyHMi edekT, HECTPUMHI WyKayi npuros dinbMyBanu CBoOi
akuii Ha 16-miniMeTpoBy nniBKy. 3 LbOro sickpaBoro apxisy xeppi
PotBenn cTBopvB 3axonnuBuMiA, @ NoAeKyau i xaxatouni dinbm. Konm
MONOJA eHepria CTMKAETbCS 3i CKMAAHOWAMKM OpraHisauii, wo 3po-
CTa€, Ta ifeaniam NepeTMHAETLCS 3 KOMMPOMICOM, KOMNaHis po3yMie,
Lo pyX 3a NOPSATYHOK MIAHETU 3MyLIYE iX BOPOTUCS OAHE 3 OLHUM.

MNPOTU-AIA RE-ACTION

YKPAIHCbKA MPEM’EPA / UKRAINIAN PREMIERE

Haropoaum:

2015 - OcobnuBa Bif3HaKa Xypi CBITOBOI JOKYMEHTaNICTUKM 32 MOHTaX Ha KiHodecTuBani
«CaHpeHe»

2015 - Haropoza MixHapoaHoi acouiauii fokyMeHTanicTi iMeHi Meapa JlopeHua

2015 - Halkpalua AoKyMeHTanbHa CTpivka Ha MixkHapoaHoMy KiHodecTusani B PeiikaBiky
2015 - Halikpalua nosHoMeTpaxHa cTpiyka Ha dectusani EcoFilm y Moptnenai

Awards:

2015 - World Doc Special Jury Award: Editing at Sundance Film Festival
2015 - International Documentary Association Pare Lorenz Award

2015 - Best Documentary at Reykjavik International Film Festival

2015 - Best Feature Film at Portland EcoFilm Festival

In 1971, a group of friends sail into a nuclear test zone and their
protest captures the world’s imagination, giving birth to Greenpeace
and defining the modern green movement. Media-savvy from the
beginning, these pioneers captured their seat-of-the-pants activist
adventures on 16mm film. From this vivid archive Jerry Rothwell has
created a thrilling, sometimes terrifying film. When youthful energy
comes up against the complexities of a growing organization, and
idealism meets compromise, the group finds their battle to save the
planet also forces them to fight each other.
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MPOTU-AIA RE-ACTION

YKPAIHCbKA NMPEM’EPA / UKRAINIAN PREMIERE

Haropoau:

2016 - HoMiHaHT Ha «Ockap» 3a HalKpally AOKYMEeHTabHY CTPiuKy

2016 - HoMiHaHT Ha Haropopy BAMTA 3a Haiikpally AOKYMeHTasbHY CTPiuKy

2015 - Haropopa 3a BUAATHI LOCATHEHHS Y cdepi LJOKyMeHTabHOI pexucypy Big, Mnbaii
pexwcepis AMepuku (CLLA)

2015 - CneujianbHuii npus xypi 3a onepatopcbky poboTy Ha kiHodectuani «CaHaeH»

Awards:

2016 - Academy Award Nominee for Best Documentary Feature

2016 - BAFTA Nominee for Best Documentary

2015 - Outstanding Directorial Achievement in Documentary by Directors Guild of
America, USA

2015 - Special Grand Jury Prize for Cinematography at Sundance Film Festival

Y MekcukaHcbkoMy wTaTi MiyoakaH MicteykoBuit nikap Xoce Mipe-
nec, sifomuin sk Enb okTop, ovontoe AytonedeHcu — rpoMafsHCbKi
MOBCTaHHS NPOTM >OPCTOKOro HapkokapTento «Jluuapi-tamnniepu»,
SKMA pOKaMM pO30pIOBaB perioH. TuM 4yacom y BiBTapHii ponvHi B
ApM30Hi - BY3bKOMY MyCTeNIbHOMY KOpMAOpi npoTsxHicTio 80 Kino-
MeTpiB, BioMoMy sk KokaiHOBMI npoxia, — aMepuKaHCbKUI BeTepaH
Tim «LiBsixap» ®oyni o4ontoe HeBenuKy HamiBBIMCbKOBY rpyny mnig,
Ha3Bol «Po3Biaka KOpAOHY ApU30HM», METOK SKOI € BiAHALKEHHS
MeKCUKAHCbKMX HApKOBOEH Bif kopaoHis CLUA.
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3EMNA KAPTENIB / CARTEL LAND
CLUA, Mekcunka / USA, Mexico / 2015 /98’

Pexwucep / Director:

Mertbto [aiiHemaH / Matthew Heineman

Bupo6HuuTtBo / Production:

Our Time Projects, info@ourtimeprojects.com;

The Documentary Group, 125 West End Avenue, Fourth Floor, New
York, NY 10023, USA, +12124565850,
info@thedocumentarygroup.com

Ductpubyuis / Sales:

DOGWOOF, Ground Floor, 19-23 Ironmonger Row, London, EC1V
30N, UK, +442072536244, luke@dogwoof.com, Luke Brawley,
www.dogwoof.com

MeTbio FaiiHeMaH - HOMiHOBaHMiA Ha «EMMix» KiHemaTorpadict i3 Hblo-Mopka. MpeMepa
1oro dinbMy «YHUKHYTH noxexi: bopoTbba 3a cnaciHHsg aMepuKaHCbKOoi CUCTEMM OXOPOHU
3n0poBa» Bifbynacs Ha kiHopectmsani «CanaeHc» 2012 poky, nicns yoro cTpiyka 3n06yna
YMMano Haropog, Ta HoMiHauito Ha «EMMi». [lo Lporo BiH ABa poku cniBnpatiosas i3 HBO
y poboTi Hag cepianom «[poekT «AnbLireiiMep, Lo BUILLOB B edip y TpasHi 2009 poky i
6yB HOMiHOBaHWIt Ha «EMMi». BiH Takox 6yB pexwucepoM Ta npoatcepoM «Haloro yacy»
— [OKYMEHTaNbHOI CTPi4KM NPO MONOAICTb y CydacHiit AMepuLi. [aliHeMaH 3HSB Kinbka
KOPOTKOMETPaXHMX (iNbMiB Ta peknaMHUX PONKKiB, 3apa3 po3pobnse aekinbka NpoeKTis.
inemozpadgpis: Lonaroyu 6ypro (2006), Haw yac (2009), YHukHymu noxexi: bopomeba 3a
CNACiHHS AMEPUKAHCbKOI cucmeMu oxopoHu 300poes (2012)

Matthew Heineman is an Emmy-nominated filmmaker based in New York. His Escape Fire:
The Fight to Rescue American Healthcare was premiered at Sundance 2012, won numerous
festival awards, and earned an Emmy nomination. He previously collaborated for two years
with a team at HBO on the groundbreaking, Emmy-nominated HBO series, The Alzheimer’s
Project, which aired in May 2009. He also directed and produced Our Time - a feature-
length documentary about what it’s like to be young in today’s America. Heineman has
directed several short films and commercials and is currently developing a few different
projects.

Filmography: Overcoming the Storm (2006), Our Time (2009), Escape Fire: The Fight to Rescue
American Healthcare (2012)

In the Mexican state of Michoacan, Dr. Jose Mireles, a small-town
physician known as ‘EL Doctor, leads the Autodefensas, a citizen
uprising against the violent Knights Templar drug cartel that has
wreaked havoc on the region for years. Meanwhile, in Arizona’s Altar
Valley - a narrow, 52-mile-long desert corridor known as Cocaine
Alley - Tim ‘Nailer’ Foley, an American veteran, heads a small
paramilitary group called Arizona Border Recon, whose goal is to
stop Mexico’s drug wars from seeping across the USA border.
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Tye Crin Mionnep,

KiHOKOHCyI'IbTaHT

51 6baraTo pasiB «AaBaB MaTb» CBOIM OHYKaM,
KOIM MU A0OCSranun 4orocb pa3om. Mu Le 3po-
6unu! Yu rwnocsa npo 6yaiBHMUTBO Habopy
HiHA39 3 «Jlero», un Npo BUNiKaHHA BynoYoK,
4M Npo ecnpeco Anga Aiga.

Konu 9 npubyny no KueBa 3aBasku Benu-
KOAYLIHOMY 3anpoLleHHIo Bia decTuBanto, s
«aam matby» BikTopii JlewieHko, ska foknaaa-
na BCix 3ycunb, WwWob aobytv konii dinbMis,
gKi OyayTb nokasaHi rnsgadaM. Ha noyatky
enoxu oumdpyBaHHsa [LAHCbKUIA KiHOIHCTUTYT
He Mae [0oCTaTHbO pecypcis, WO6 CTBOPUTU
annum «cTapux» Ginbmis. Ane Mu Le 3pobunu!

Tox Tenep Bu AyMaeTe, WO M'aTb (BoXecTBeH-
HMX) dinbMiB, siKki 8 0bpaB Ans Bac, crapi.
BoHu i € cTapi - ans koroch, 3 ornagy Ha
pik BUpOBGHMLTBA. ANle BOHM BCe LLe CBixXi 3a
{HWMMKM 03HaKaMu, i iX TOYHO CTBOPUAM pe-
XUcepw, ki AMKTYBanW NOPSA0K AeHHWUI Ans
MoLabLIOr0 PO3BUTKY AOKYMEHTANiCTUKU B
Hawii.

9 obpas Moprena Jleta — iKOHY AaHCHKOTO
KiHO, NiTepaTypu, XKypHanicTMku Ta Lwoy-6i3-
Hecy, aKWit pa3oM i3 One MowoMm 3aiiicHue
rpavinvee BMBYEHHS pyXiB Yy «KiHOKapTUHI»

(1970) Ta non-apT dinbM «66 cueH 3 Ame-
pukun» (1981), aKuii 3a8aB MOLHWUIA HanpsMm.
| obpae Takox VoHa Banra Kapncewa, Tak
CaMo 3HaMeHuTOoro y 6araTbox KpaiHax Ki-
Hopexwucepa, KM - 33 Kinbka LecsaTUniTb
[0 TakK 3BaHOro ribpuaHoro KiHo — npauo-
BaB i3 TUM, WO BiH HAa3MBaB «iHCLEHOBaHMMU
LLOKYMeHTanbHUMK QinbMaMm», OOHUM i3 AKX
6y «3apa3 abo Hikonu» (1996). CnpaBxHii
MUTELb, IKMI TaKOX NULLE KAPTUHM Ta KHUKKM.

3pewrToto, 9 06pas ABa dinbmu, AKi 3006y1m
ronoBHi Haropoau MixHapoaHoro decrtusa-
10 LOKYMEHTasbHOro KiHO B AMCTepaaMmi ye-
pe3 iXHK HOBM3HY Ta opuriHanbHicTb: Cami
Caidp Ta ®ie AMbo 3Hanm «Cimlo» (2001), a
MepHinne Poy3 MpoHKep — «<MoHacTup» (2006).
B 060x thinbMax BUKOpWCTaHa KnacuyHa apa-
MaTyprisi: BOHM nobynoBaHi Tak, HiGU BOHM
XYLOXHi, ApaMaTUYHi, ane 3HATI Ha HeBenuKi
KaMepu MpoTaroM Tpusanoro yacy. Lle uynosi
icTOpii, CKOHCTPYMOBAHI B MOHTAXHiW KiMHaTi.
Li aBa dinbMM BCTAHOBMAM CTaHAApTU Ang
po3po6ku Ta BUpo6HMLTBA B [aHii...

... IK BM 3MOXeTe Ai3Hatucs nig vac 90-xeu-
NIUHHOI nekuii 3 dparMeHTaMn [OaHCbKUX
¢dinbmiB y pamkax DOCU/KNTACY.



Tue Steen Muller,
film consultant

| have done the High Five with the
grandchildren again and again, when we
have achieved something together. We
made it! Be it building a Ninjago Lego,
baking buns or making an espresso for
grandfather.

When | arrive in Kyiv, thanks to a generous
invitation from the festival, | will do a
High Five with Victoria Leshchenko, who
has been struggling to get copies to show
to the festival audience. Entering the age
of digitalization, the Danish Film Institute
does not have resources to have files of 'old’
films. But we made it!

So now you think that the High (Quality) Five
films that | have chosen to show to you are
old’ They are - for some, in terms of their year
of production - but they are still fresh, and
they are definitely by filmmakers who have
set the agenda for the further development
of documentaries from Denmark.

| have chosen Jergen Leth, an icon in
Danish film, literature, journalism and show
business, who together with Ole John made

BOXXECTBEHHA MATIPKA 3 JAHII HIGH FIVE FROM DENMARK

the playful examination of movements
Motion Picture (1970) and the trend-setting
pop-art film 66 Scenes from America (1981).
And Jon Bang Carlsen, like Leth an
internationally acclaimed film director, who
- a couple of decades before the so-called
hybrid film - worked with what he called
‘staged documentary’, one of them being It’s
Now or Never (1996). A true artist, who also
paints and writes books.

And then | chose the two films that won
the main awards at the IDFA festival in
Amsterdam because of their novelty and
originality: Sami Saif and Phie Ambo made
Family (2001) and Pernille Rose Grenkjzer
The Monastery (2006). Both use a classical
dramaturgy, constructed as if they were
fiction, dramatic - but shot with small
cameras over a long period, great stories
which were constructed in the editing room.
The two films have set new standards for
development and production in Denmark...

... as you will be able to discover at the
90-minute talk with clips that | will give on
Danish Docs during DOCU/CLASS.
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®inbM CKNARAETHCA 3 HA3KM TPUBANUX 3MOMOK CTaTUUHMX KaApiB, KO-
XEH i3 4KMX BUMNAAAE SK Binblu-MeHLW BUNAAKOBUIA 3pi3 aMepuKaH-
CbKOI peanbHOCTi, ane BCi pa3oM BOHM YTBOPHOKOTb AyXKe CUMBONIYHY
kapTuHy CLUA. ®inbM cknapaeTbes 3 75 kaapis, ane noaekyau Kinbka
KafpiB NOEAHAHI B OAHIN CLeHi, BiaTak dinbM 3aKiHYYETbCS WiCTAECAT
LLOCTOHO CLIeHO0. KOXHY i3 HMX KOMEHTY€E onoBifay. HanpukiHLi Kox-
HOro eni3oAy BiH NOSICHIOE 3MiCT KapTWHM, YacTO MPOCTO HA3MBaKUM
4ac Ta Micue, ane iHoai pobuTh Le 6inbll rpaianBo, i TakMM YNHOM
HeCcnoAiBaHO 3MiHIOE CNPUIHATTA.
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66 CLLIEH 3 AMEPUKWU / 66 SCENES FROM

AMERICA /66 SCENER FRA AMERIKA
Dawia / Denmark /1982 / 39’

Pexwucep / Director:

Mopren Net /Jorgen Leth

Bupo6HuuTtBo / Production:

Statens Filmcentral

JIucrpubyuis / Sales:

Sunset Production, 726 North Washington Street, Alexandria, VA
22314, USA, +17035495277, m.christensen@mail.dk

1

Wopren Jlet Hapoauscs 1937 poky B Opxyci (OaHis). BiH BuBuaB nitepatypy Ta
aHTpononorito B Opxyci Ta KoneHrareHi, npaLoBas KynbTypHUM KPUTUKOM Y MPOBIAHUX
rasetax [laHii,b6yB TBOPUMM KOHCYNbTaHTOM [JaHCbKOrO KiHOIHCTUTYTY, @ TAKOX ro/I0BO0

paam Lboro iHcTUTYTy. Buknapas y [laHcbKii HaLioHanbHii kiHowkoni B KoneHrareHi Ta
[lep>xaBHoMy cTyaiitHOMY LeHTpi B Ocno, YnTtaB Takox NekLii B YHiBepcuteTi KanicdopHii B
Noc-Aumxeneci (bepkni), lapBapai Ta iHWKWXx aMmepuKaHCbKux yHiBepcuTeTax. Y 1999 poui
A0ro NpusHauMnu noyecHnM koHcynom [anii B aiTi. BiH xwuee B XXakmeni (Taiti) 3 1991 poky.
Bu6pana ginemozpadpia: Xumms e Aanii (1972), [aimi. bez Hazsu (1995), 51 wusuli - CoopeH
Ynepik TomceH, noem (1999), [Mame nepewkod (2003)

Jorgen Leth was born 1937 in Arhus, Denmark. He studied literature and anthropology in
Aarhus and Copenhagen and has been a cultural critic for leading Danish newspapers.
He has been a creative consultant for the Danish Film Institute, as well as chairman of
the Institute’s board. He has also been a professor at the Danish National Film School

in Copenhagen and the State Studiocenter in Oslo, and has lectured at UCLA, Berkeley,
Harvard and other American universities. In 1999 he was appointed Danish honorary
consul in Haiti. He has lived in Jacmel, Haiti since 1991.

Selected filmography: Livet i Danmark (1972), Haiti. Uden titel (1995), Jeg er levende - Saren
Ulrik Thomsen, digter (1999), De fem benspaend (2003)

It consists of a series of lengthy shots of tableaux, each appearing
to be a more or less random cross-section of American reality,
but which in total invoke a highly emblematic picture of the USA.
The film actually consists of 75 shots but in some cases several
shots combine in one scene, thus totaling sixty-six. Each scene is
delimited by the narrator; at the end of each shot he pins down
the picture’s content, often by a simple indication of time or place,
but in some cases more playfully, often shifting our perception in a
surprising fashion.



KIHOKAPTHUHA / MOTION PICTURE
Oania / Denmark /1970 / 20

Pexucep / Director:

Mopren Net /Jorgen Leth

Bupo6HuuTtBo / Production:

Jorgen Leth Film

Luctpubyuis / Sales:

Det Danske Filminstitut, Gothersgade 55,1123 Kebenhavn K,
+4533743400, di@dfi.dk, www.dfi.dk

MopreH et Hapoamacs 1937 poky 8 Opxyci (faHis). BiH BuBuaB nitepatypy Ta
aHTpononorito B Opxyci Ta KoneHrareHi, npawoBaB KyJbTYpHUM KPUTUKOM Y MPOBIAHUX
rasetax [laHii,byB TBOPYMM KOHCY/NbTAHTOM [IaHCKOrO KiHOIHCTUTYTY, @ TAaKOX rOI0BOIO

paau uboro iHcTUTYTy. Buknaaas y laHcbKil HaLioHanbHii kiHowkoni B KoneHrareHi Ta
[lepxxaBHoMy cTyailtHOMy LeHTpi B Ocno, YnMTaB Takox NekLii B YHiBepcuteTi KanidopHii B
Noc-Aumxeneci (bepkni), lapBapai Ta iHWMX aMepuKaHCbKMX yHiBepcuTeTtax. Y 1999 poui
A0ro NpU3HaYMnmn noyecHnM koHcynom faHii B aiti. BiH xwuee B Xakmeni (Taiti) 3 1991 poky.
Bu6pana ginemozpadia: Xumms e arii (1972), [aimi. be3 Hazeu (1995), 51 wusuli — CbopeH
Ynepik Tomcer, noem (1999), [Tame nepewkod (2003)

Jorgen Leth was born 1937 in Arhus, Denmark. He studied literature and anthropology in
Aarhus and Copenhagen and has been a cultural critic for leading Danish newspapers.
He has been a creative consultant for the Danish Film Institute, as well as chairman of
the Institute’s board. He has also been a professor at the Danish National Film School

in Copenhagen and the State Studiocenter in Oslo, and has lectured at UCLA, Berkeley,
Harvard and other American universities. In 1999 he was appointed Danish honorary
consul in Haiti. He has lived in Jacmel, Haiti since 1991.

Selected filmography: Livet i Danmark (1972), Haiti. Uden titel (1995), Jeg er levende - Saren
Ulrik Thomsen, digter (1999), De fem benspaend (2003)

Lle ekcnepumeHTanbHWit GinbM i3 JaHCbKMM TeHicucToM TopbeHoM
YnbpiXxoM (ane He Npo HbOro), SKOro 3rafyloTb y TUTPAxX JiMwe K
«3pa3ok». DinbM MOXHa po3rnaaaT K LOCNILKEHHS NPUPOAU Me-
LiyMa, 30KkpeMa heHOMeHyY KaapyBaHHS, PyXy Ta CUHXPOHHOCTi 3BYKY
Ta 306paxeHHs. MaTepianoM € Te, K Ynbpix TPeHyeTbCS, BifLOMBaOUM
MY Bif, CTiHM, NigOMBAE MY Mif, CITKOK Ta NOAAE, @ TAKOXK PO3irpye
Pi3Hi AMBHI Aii: 6iXXMTb A0 KAMEPU, CMUKAKUM PYKaMu | HOraMu, TaH-
o€ BOXeBINbHUIA TaHELb 3 pakeTKoto, abo BAAE pyX Y CNOBINbHEHIN
3MOML, CiAatouM 3a CTiN Ta HAIMBAKUM YaLLKY Yato.

BOXXECTBEHHA MATIPKA 3 JAHII HIGH FIVE FROM DENMARK

This is an experimental film with, but not about, the Danish tennis
player Torben Ulrich, who is merely credited as ‘Example’. The
film may be viewed as a study of the nature of the medium, and
more specifically of the phenomena of framing, movement, and
synchronicity of sound and picture. The material consists of Ulrich
training strokes against a wall, volleys and serves at the net, but
also of strange enactments in which Ulrich runs towards the camera,
arms and legs twitching, dances a crazy racket dance, or fakes slow
motion as he sits down at a table and pours a cup of tea.
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BOXECTBEHHA TATIPKA 3 JAHII HIGH FIVE FROM DENMARK

YKPAIHCbKA NMPEM’EPA / UKRAINIAN PREMIERE

Haropoau:

2002 - Robert Award 3a HaikpaLumit LOKyMeHTanbHuit dinbm

2002 - OcobnuBa Bia3Haka 3a LOKyMeHTanbHuit dinbM Ha dectBani AMepuUKaHCbKoro
IHCTUTYTY KiHO

2001 — Joris lvens Award Ha MixHapoaHoMy decTuBani JOKYMEHTaNbHOMO KiHO B
AmcTeppami

Awards:

2002 - Robert Award for Best Documentary

2002 - Documentary Award - Special Mention at AF| Fest

2001 - Joris Ivens Award at the Amsterdam International Documentary Film Festival

Pexxucepu € napTHepamu, i KpiM TOro, NOA0POXKYHOTb Y MoLyKax 6aTb-
ka CaMi, IKMI MOKMHYB CBOK AAHCbKY CiM'to, konu Cami ByB 30BCiM
ManeHbkuM. MNepen TMM, K NOYaBCS Lei aMBiliiHUA NPOeKT inbmy,
6pat Cami Haknae Ha cebe pyku, a NOTIM NMomepna Moro matw, 3a-
mmwwuelm Cami camoro B ropi. Llei dinbm — ocobucra i yapisnusa
[paMa, HanoBHEHa F'YMOPOM Ta CUNIbHUMU EMOLLISIMU.
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CiM'q / FAMILY
Dawia / Denmark /2001 / 90’

Pexwucepu / Directors:

Cami Caid, die AM60 / Sami Saif, Phie Ambo

Bupo6HuuTtBo / Production:

Cinevita Film

JIucrpubyuis / Sales:

Films Transit International, 21 Place Epernay, Ville Lorraine,J6Z
4K9 Quebec, Canada, +15148443358, janrofekamp@filmstransit.
com, www.filmstransit.com

Cami Caic Hapoamecs 1972 poky B [lanii. 3006yB dax pexucepa
[IOKyMEeHTanbHOro KiHo B HauioHanbHii kiHowkoni JaHii B

1997 poui. OkpimM po60TH Haz BUPOGHULTBOM Y BinAini dinbmis
nna fiteit Ta toHautea B DR TV, Cami 6yB KOHCyNbTaHTOM 3
[LOKYMEHTaNbHOro KiHO B KiHOKOMNaHii Zentropa.

Bu6para ginemozpagia: BideowjodeHHuk Pikapdo Jloneca (2000),
Pati (2008)

®ie AM60 Hapoaunacs B 1973 poui. 3akiHunna HauioHansHy
KiHowkony lanii. OnHa 3 NpoBiAHMX AHCbKUX PEXMCEPOK CBOTO
nokoniHHs. Mie - cNiB3acHOBHMUS Ta BAACHULS BiA3HAYeHOI
6araTbMa Haropofamu NpoACcepCbKoi komnawii Danish
Documentary Production.

Bu6paHxa ginomozpadgpis: MexaniyHa nobos (2008), [onepedy
cmineku xopowoeo (2015)

Sami Saif was born in 1972 in Denmark. He graduated in documentary film direction at the
National Film School of Denmark in 1997. Apart from working on productions at DR TV’s
Children & Youth Department, Sama was a documentary film consultant at Zentropa.
Selected filmography: The Video Diary of Ricardo Lopez (2000), Paradis (2008)

Phie Ambo was born in 1973. She graduated from the National Film School of Denmark.
She is one of the leading Danish film directors of her generation. Phie is the co-founder
and owner of the renowned and prize-winning production company, Danish Documentary
Production.

Selected filmography: Mechanical Love (2008), Sd meget godt i vente (2015)

The directors, who are also partners, go on a journey in pursuit of
Sami’s father, who abandoned his Danish family when Sami was very
young. Before this ambitious film project started, Sami’s beloved
brother committed suicide, then his mother died, leaving Sami alone
and grief-stricken. This film is a personal and compelling drama
filled with humour and strong emotions.



3APA3 ABO HIKOJIN / IT'S NOW OR NEVER
Dania / Denmark / 1996 / 44’

Pexucep / Director:

Mon Banr Kapncew / Jon Bang Carlsen

Bupo6HuuTtBo / Production:

Carlsen & Co

Luctpubyuis / Sales:

C&C Productions ApS, Blomstervaenget 52, DK-2800, Lyngby,
Denmark, +4559654665, jonbangcarlsen@gmail.com,
jonbangcarlsen.com

MoH Baur Kapncen Hapoavacs B 1950 poui. 3akiHume [aHcbky KiHowkony B 1976 poui.
ByB aBTOpOM CLieHapito Ta pexmcepoM BiNbl HiXK TPUALATM AOKYMEHTANbHNX Ta XYAOXKHIX
dinbMiB. XapakTepHuit riGpUAHUIA CTUNb peXMUcepa NOEAHYE AOKYMEHTANbHI Ta XYAOKHI
iHTepnpertauii, i 6arato MOro LOKyMeHTanbHUX GiNbMiB € Bi3yanbHO Ta CUMBONIYHO
MOTY)XKHUMM: YACTO Lie iHCLIeHOBAHi NOPTPETU MapriHaNbHWUX MOCTATel Ta CyCrinbHUX Kif.
Bu6pana ginemozpadis: lNepw Hixe nputidyme 2ocmi (1986), 3anexHuli 8id camomHocmi
(1999), Miti agpurarcbkuli wodeHHuk (1999), Komu e Pu3i (2014)

Jon Bang Carlsen was born in 1950. He graduated from the Danish Film School in 1976.
He has written and directed more than thirty films, both documentaries and feature. The
director’s signature hybrid style combines documentary and fictional interpretations, and
many of his documentaries are visually and symbolically powerful, often staged portraits
of marginal figures and milieus.

Selected filmography: For gaesterne kommer (1986), Addicted to Solitude (1999), Min afrikanske
dagbog (1999), Cats in Riga (2014)

I>x1MMMi — xonocTsaK cepeaHboro Biky. Bcs Moro cima emirpyBana o
CLUA B nowwykax kpawLoro xuTTs. Cepep, 3eMHUX CTBOPIiHb, SIKi BiH 6a-
YUTb 3 BiKHa, € TaKa X CAMOTHS KOPOBA, Ky [PKMMMIi KynuB y CBOro
npyra OctiHa. [DKMMMI XOTiB 61 MaTH XiHKY, 3 KO Mir 64 po3ainuTu
CBOE XMTTS, | 3HAXOAMTb CBAXY, K3, K HANEXUTb, PO3MNUTYE AOro Npo
H6axaHHs Ta BNofobaHHS. [KMMMIi Yekae, npuMoBnsaoYmM cobi nia Hic:
«3apa3 abo Hikonuy». MoTiM LbOMY CyBOPOMY Y0NOBiIKOBI TenedoHye
cBaxa.

BOXXECTBEHHA MATIPKA 3 OAHII HIGH FIVE FROM DENMARK

YKPAIHCbKA MPEM’EPA / UKRAINIAN PREMIERE

Jimmy is a middle-aged bachelor whose entire family has emigrated
to the United States in search of a better life. Among the earthly
creatures he sees from his window is an equally lonely cow which
Jimmy bought from his friend Austin.Jimmy would like a woman to
share his life and looks up a matchmaker who dutifully asks him
about his wishes and preferences. Jimmy bides his time, fantasizes,
chats with the boys, asks God for advice and builds stone dikes, all
the while humming that ‘it'’s now or never. Then this rugged man
gets a telephone call from the matchmaker.
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BOXXECTBEHHA ITATIPKA 3 OAHIT HIGH FIVE FROM DENMARK

e |

YKPAIHCbKA NMPEM’EPA / UKRAINIAN PREMIERE

Haropoau:

2008 - Haropopa Cinema Eye Honors 3a BuAaTHi JOCArHEHHS Y MiXXHapOAHOMY
MOBHOMETPAXKHOMY KiHO

2006 - Haropopa Mopica IseHca Ha MixkHapoHOMy hecTuBani 10KyMeHTanbHOro KiHo B
Amcreppami

2006 - Ocobnusa Bia3Haka Ha dectmsani CPH:DOX

Awards:

2008 - Cinema Eye Honors Award for Outstanding Achievement in an International
Feature Film

2006 - Joris Ivens Award at the Amsterdam International Documentary Film Festival
2006 - Honorable Mention at CPH:DOX

IcTopia npo 82-piyHoro xonocraka naHa Bira, akuii Hikonn He 3HaB
KOXaHH$, Ta cecTpu AMBpOCIii, MONOA01 YepHULL, IKa Y1 TO BUNAAKOBO,
4M TO 33 MPUMXOI0 [0S, CTAE YACTUHOW Moro xuTTa. 50 pokiB ToMy
Mopren Nayepcen Bir npun6as 3amok lecBepr i3 MeTol nepeTso-
peHH$ oro Ha MoHacTup. Tenep, 6arato pokiB MOTOMY, BiH Ma€E HaMip
peanisyBaTu CBOK AABHIO Mpito. [pyna poCiiCcbKMX MpaBOCIaBHUX
YepHULLb HABNMXKAETBCS 1O 3aMKY, i Mpisi BCbOrO XMTTS naHa Bira ot-
OT 3[iMCHUTBCA. Ane YepHULI MatoTb CBOT NiaHK Ta HaxaHHs, a naH
Bir nomivae, wo wnax 4o Mpii CyTTEBO BiApi3HAETbCS Bif TOro, AKUMA
BiH CObi ysBNSAB.
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MOHACTWP: MAH BII' TA YEPHULS /
THE MONASTERY: MR.VIG AND THE NUN
Dawia / Denmark / 2006 / 84’

Pexwucep / Director:

MepHinne Pose lpoHKep / Pernille Rose Grankjaer
Bupo6HuuTtBo / Production:

Tju Bang Film, Indiakaj 6, DK-2100 Kgbenhavn, Denmark,
+4535555530, inffo@tjubangfilm.dk

[Luctpubyuis / Sales:

Danish Documentary Production, Kvaesthusgade 5c, 1.sal, 1251
Kebenhavn K, Denmark, info@danishdocumentary.com,
www.danishdocumentary.com

MepHinne Pose [poHKep Hapoaunacs 1973 poky B [aHii. BoHa 3akiHumna HatiioHanbHy
Lwkony KiHo [aHii y 1997 poui Ta oTpuMana YMcieHHi Haropoam 3a cBoi poboTu y LapuHi
[IOKYMEHTa/NbHOTO KiHO Ta Ha TenebauyeHHi 3a octaHi 15 pokis. «MoHacTup: naH Birta
YepHULIA» CTaB BAXK/IMBOI BiXOK Y PO3BUTKY TOTO CUILHOTO MiXKHAPOAHOTO 6peray, AKUM
[aHCbke AOKyMeHTasbHe KiHO € Tenep. 3aBasku LboMy dinbMy naHi [poHKEp 3a006yna
penyTaLito onoBiaaya, IKoMy NpuTaMaHHi 3po3yMmina KoXKHOMy MaHepa BUKNaay Ta
6e3n0raHHe kiHemaTorpadiuHe 6ayeHHs.

Bubpana ginemozpacis: Oue 6ynu oHi (1998), Hacnidytoyu didycs (2001), 3anexHuii 8io
KoxaHHs (2011), byouHok scepeduHi Hei (2011)

Pernille Rose Grenkjaer was born in 1973 in Denmark. She graduated from the National
Film School of Denmark in 1997 and has won many awards and much acclaim for her work
in documentary film and television over the past 15 years. The Monastery: Mr.Vig and the
Nun has become an important milestone in the strong international brand that is Danish
documentary today. With this film Grenkjaer has established herself as a storyteller with a
universal language and a cinematic vision.

Selected filmography: Those Were the Days (1998), Repeating Grandpa (2001), Love Addict
(2011), The House Inside Her (2011)

A story about the 82-year-old bachelor Mr.Vig, who has never known
love, and Sister Amvrosija, a young Russian nun who, by chance
or destiny, becomes part of his life. 50 years ago Jergen Lauersen
Vig bought Hesbjerg Castle with the purpose of turning it into a
monastery. Now, many years later, he is about to realize his old
dream. A group of Russian Orthodox nuns are on their way, and thus
Mr.Vig’s life-long dream is about to come true. But nuns have plans
and wills of their own, and Mr. Vig must realize that the road to
fulfilling his dream is very different than what he had imagined.



TRUE/FALSE NPE3EHTYE
TRUE/FALSE PRESENTS

(T)ERROR 142

NMPO YONOBIKIB TA BIMHY / OF MEN AND WAR oo 143

HABJINXKAKOYUCDL A0 CJIOHA /
APPROACHING THE ELEPHANT 144




TRUE/FALSE MPE3EHTYE TRUE/FALSE PRESENTS

140

Mamena KoH,
KypaTtopka kiHodecTtuanto True/False

Ha cdectusani True/False mMu 3aBxau Bipu-
NN, WO MiX KiIHOAOKYMEHTanictaMu Ta TuM,
O BOHM 3HIMAIOTb, iCHYE LWOCH Binblue, HixX
MOXe BMAATUCS Ha nepwuii nornsa. Mu ui-
HYEMO ®iNbMU, IKUM BLAETLCS NepebopoTu
into3it0 Toro, WO AiMCHICTb, 306paxeHa Ha
eKpaHi, € TaKOK X NpaBAMBOLD, FK i Ta, LWO
noctana nepen Kamepamu. 3a3Buuail Bce
He Tak MpocTo. Mu 06OXHIOEMO pexucepis,
gKi 32 [OMOMOrol KiHematorpadiyHmx 3a-
C0o6iB MaNCTEPHO Ta BMLUIYKAHO BMPaXatoTb
Ti NOYyTTS, AKi CyNpOBOAXKYIOTb HAC Nif Yac
NepexunBaHHs MEBHWUX MOAIM — BOAHOYAC
[OMOBHIOKYM KApTWUHY 3araabHOMKACHKOrO
focsiny. Y npoueci nepernsgy My BUXOLUMO
Ha HOBI PiBHI CNPUIHATTS He TiNbKK YYXMUX
XXWTTIB, ane i CBOro BIACHOrO.

Munynoro Micaus B Konymbii (wtat Mic-
cypi, CLLIA) 6yna oronoweHa HasBa Ans Ha-
woro aicrtea y 2016 poui, ake byae BXe
TPUHAAUATUM: «HenporaeHuin wnax». Mu
BiAMOBMAUCH Bif, KOMDOPTY 3BUYHMX Ta BXE

NPOMAEHUX LUNSXIB HA KOPUCTb HE3BiAAHMX
HanpsaMiB. Mu otounnu cebe Yapamu TaeM-
HMX Micii, Man ckapbiB Ta Hacononow Bif
6nyKaHb. 3a Aonomorot GinbMiB, My3uKy,
fianoris, TBOPYOCTi Ta 3arafnbHOi aTMocdepu
MW Mi3HanM Pi3HOMAHITTS 0COBNUBUX, MpU-
XOBaHMX Ta CBALEHHUX MiCLb, K PeanbHMX,
Tak i CTBOPEHUX HAMM.

MKW HaA3BMYAMHO BASAYHI 33 MOXIMBICTb
NnoAINUTUCA UUMU dinbMaMu 3 ayauTOpiEio
Docudays UA. KoxeH i3 HuX, y BnacHui cno-
Ci6 AEMOHCTPYHOUM FMBOKMIA Ta MiLLHWIA 3B'9-
30K MK TBOpLLEM Ta MO0 CHOXKETOM, MHYYKY
MeXy MiX ysIBO Ta AiACHICTIO, 3BepTAETbCS
[0 33aCafHMYMX iCTUH TUX CBITIiB, WO CTBO-
peHi ong rnspava. Ui pexucepu BTinunm B
XUTTS HaM3axonnumBilli (Ta AEKONWU CKNaAHI)
KiHemaTorpadiyHi gocnign, ki po3KpuBatoTb
npaBAy Npo Te, XTO MU €, i NP0 HaLli OPiEHTU-
pu y uei bypeMHuii Ta 6EHTEXHMUI Yac, Konu
nepeocMUCNIEHHS NIOACHKOI CYyTHOCTI 303€Thb-
€S HANBINbLUIMM HALIMM 33aBAAHHSAM.



Pamela Cohn,
programmer of True/False Film Fest

At True/False, we've always believed that
there is something way more complex
going on between a documentary filmmaker
and his or her subjects than might appear
at first. We celebrate films that go beyond
the illusion that what is represented is
the unvarnished truth of what might have
occurred in front of a camera lens. It’s always
a bit more complicated than that. We love
directors who display a mastery in creating
profound cinematic portraits of what it
feels like to live a certain experience, in the
process making transcendent pieces that tap
into our common human experience. In the
process, we as an audience can be lifted to
new heights of understanding, not only about
other people’s lives, but of our own as well.

Last month in Columbia, Missouri in the US,
for our 2016 edition - our 13th - the chosen
theme was entitled Off the Trail. We decided
to take our audiences (and ourselves) away
from the comfort of the well-trod path and
head toward destinations unknown. We

TRUE/FALSE NPE3EHTYE TRUE/FALSE PRESENTS

surrounded ourselves with the inspiration
of secret missions, treasure maps, personal
geographies, and the virtue of being lost.
Through our films, music, conversations,
art, and design, we explored a variety of
special, hidden, or sacred places, both real
and constructed.

We're so grateful to be able to share these
films with the Docudays UA audience.
Each of them in their own way showcases
deep and abiding collaborations between
makers and subjects, the malleable line
between fiction and nonfiction enhancing
the ultimate truths of existences crafted
specifically for our viewing pleasure.
These directors have created some of the
most riveting - and sometimes puzzling -
cinematic experiences that reveal the truth
about who and what we are and how we
navigate in this bewildering and untethered
time, when it feels like the biggest task in
front of us all is re-thinking who we are as
human beings.
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TRUE/FALSE MPE3EHTYE TRUE/FALSE PRESENTS

YKPAIHCbKA NMPEM’EPA / UKRAINIAN PREMIERE

Haropoau:

2015 - CneuianbHuit npus xypi 3a BuaaTHMi aebtot Ha MK® «CaHpeHe»
2015 - fonoBHMiA Npw3 xypi Ha KiHodectusani Full Frame

2015 - Haropopa F:ACT (oco6nwmBa Bia3Haka) Ha kiHodectnsani CPH:DOX

Awards:

2015 - Special Jury Prize for Breakout First Feature at Sundance Film Festival
2015 - Grand Jury Prize at Full Frame Film Festival

2015 - F:ACT Award (special mention) at CPH:DOX

LLlo6 3anobirtn Tepaktam, areHTr M®BP nig NpUKpUTTAM 3aBOASTb TO-

BApPMUCbKi CTOCYHKM 3 MOTEHLiMHMMKM TepopucTaMu No BCil AMepuLi.

Caig «LWepud» Toppec npautoe iHbopmatopom OBP y 6opoTbbi 3 Te-
popu3MoM yxe noHas 20 pokiB. Micns HapoAXXeHHN CMHa BiH NoOHaf,
yce xo4ye no3bytucs cBoei Hebe3neyHoi poboTtn. Ha wnsaxy no MitT-
cbypra 4onoBik 06iuse cobi, Lo Le AOoro ocTaHHs crnpasa. Hecnogi-
BAHO BiH 3anpoLye ABOX KiHemaTtorpadicrig, abu Ti, cnoctepiratoum
33 HUM, JOKYMEHTYBan 1horo poboTy. Y it eTM4HO NpobnemHii, Big-
NOBifaNbHil Ta PU3MKOBAHI MPUTOAiI pexucepu, 0fHaK, NULLAKTbCS
BPiBHOBAXEHMMM Ta HaNoNErMBUMMU. [XHii 3axONAnBuiA GinbM Npu-
roNIOMLLUYE Ta 36MBAE 3 NAHTENMKY.
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(T)ERROR
CWA /USA /2015 /84

Pexwucepu / Directors:

Nipix P.Kabpan, Aesin @enikc Catknidd /

Lyric R. Cabral, David Felix Sutcliffe

Bupo6HuuTteo / Production:

Stories Seldom Seen, 10 Lefferts Place, Brooklyn, New York, 11238
[Luctpubyuis / Sales:

ro*co, Annie Rooney, annie@rocofilms.com, +14153326471

Nipik P.Kabpan - Hbto-iMOpKCbKa pexucepka i
(HhOTOKOPECMOHAEHTKA, siKa AOKYMEHTYE CIOXETH, LLO PiAKO
3asnaotbea B 3MLLY 2013 poui Filmmaker Magazine Hassas
Kabpan opHieto i3 «25 HoBux 06114 He3anexHoro KiHo.
Qinemozpadia: (T)ERROR (2015)

Desin ®enikc Catknidd — HesanexHUi KiHOLOKYMeHTanicT,

Yui poboTH AOCNIMKYIOTb MUTAHHS HaLiOHanbHOT 6e3neku i
rpoMassHCbKkMX cBOBOA B enoxy nicis TepakTie 11 BepecHs.Y 2013
poui BiH 6yB yHeceHuit o WopiyHoro nepeniky «25 HoBux o06amny
He3anexHoro kiHo» 3a Bepcieto Filmmaker Magazine.
Dinemozpadia: Adama (2011), (T)ERROR (2015)

Lyric R. Cabral is a New York-based filmmaker and photojournalist who documents stories
seldom seen in mainstream media. In 2013, Cabral was named by Filmmaker Magazine as
one of the 25 New Faces of Independent Film.

Filmography: (T)ERROR (2015)

David Felix Sutcliffe is an independent documentary filmmaker whose work explores
issues of national security and civil liberties in the post-9/11 era.In 2013, he was included
in Filmmaker Magazine’s annual list of 25 New Faces of Independent Film.

Filmography: Adama (2011), (T)ERROR (2015)

In an effort to prevent attacks on the nation, undercover FBI agents
make friends with potential terrorists around the US. Saeed ‘Shariff’
Torres has worked as an FBI counterterrorism informant for more
than 20 years. The father of a young boy, he now yearns to leave
his dangerous job behind. At the start of the film, Shariff is headed
to Pittsburgh, claiming that this is going to be his last sting. Quite
oddly, he’s invited two filmmakers to tag along to document his
work. Faced with an ethically murky and high-stakes story, the
directors respond with poise and tenacity. Their stunning film thrills
and bewilders in equal measure.



NPO YONOBIKIB TA BINHY / OF MEN AND WAR /

DES HOMMES ET DE LA GUERRE
®paHuis, Weeruapis, CLLUA / France, Switzerland, USA / 2014 / 142’

Pexwucep / Director:

NopaH bekto-Penap / Laurent Bécue-Renard

Bupo6HuuTBO | AMCTPUGYLia / Production & Sales:

Alice Films, 108, rue du Bac, 75007, Paris, France, +33145499676,
distribution@ofmenandwar.com

JlopaH Bekio-PeHap - dpaHLy3bkuit pexxucep i npogtocep. Y 1995 i 1996 pokax BiH
npaLoBaB rofloBHUM pefakTopoM BuaaHHs «Capaeso Onlinex, Toai x ony6nikyBas
cepito onoBifaHb Nia Haseot «XpoHiku Capaesay. Micns 36poitHOro KOHAIKTY BiH Novas
[OCNIAKYBATU IMUBOKMIA BNAMB BiliHK Ha TPLOX BAIB, SIKi Nnepebysanu y cenuiHomy
TepaneBTUYHOMY LieHTpi. Liei dinbM feMoHCTpyBaBCs Ha fecsiTkax kiHodecTBanis i
oTpuMaB npemito «DinbM Mupy» Ha MK® y BepniHi. MpuBepTatoum yBary o MOnoamx
YONOBIKiB, LLLO NOBEPTAKOTLCS 3 laNeKnX BUTB, pexxucep NPOLOBXYE BUBYATH TEMY
NCUXONOTIYHMX HACNIAKIB BiliHM Y CBOII poboTi «[po YoNOoBIKiB i BiliHY», fiKa € Apyrot
cTpiuKoto Tpunorii «leHeanoris rHiBy».

Dinemozpacpia: Bmomneri gitiHoto (2001)

Laurent Bécue-Renard is a French director and producer. In 1995 and 1996 he served as
editor-in-chief of the magazine Sarajevo Online and published a series of short stories
called The Sarajevo Chronicles. After the conflict, he began exploring the war’s enduring
impact on three widows at a rural therapy center. His documentary about them was
screened at dozens of festivals and received the Berlin IFF’s Peace Film Award. Shifting his
focus to young men returning from battles in faraway lands, he continues to explore war’s
psychological aftermath with Of Men and War, the second installment in his Genealogy of
Wrath trilogy.

Filmography: War-Wearied (2001)

OnuHKUBLUKCH Cepen fonuHM Hana, y kanihopHiicbkoMy peabiniTaui-
MNHOMY LLeHTpi ANS BeTepaHiB BilHK, Wo cTpaxaatoTb Ha MNTCP, rnspay
3yCTpiYa€ YOMOBIKiB, IKMX 3HEBAra CBiTy JOBOAMTb [10 NOTi Ta BiAYat0.
Ane 3 yacom, 3aBAgKM 3ycunnsm TepanesTa-Hosatopa ®Opeaa lycma-
Ha, BOHM BUABNSAIOTb BNACHY MMOOKY NIOAAHICTb. ABTOpaM CTpiyuku
BAANOCS 3HAWTU 0COBNMBUIA NIAXiA A0 IXHIX KPUXKMX Ayl Ta iCTOPIN.
3aBAaKM Haf3BMYaMHIM NpodeciiHin IHTYiLiT, pexxncepn cnpomMoriu-
€S CTBOPUTM aTMOCdepy iIHTUMHOCTI Ta LWMPOCTI, B AKii BOHM HaMara-
t0TbCA AOCNIANTU TEMU NPOLLEHHS, AOBIPY, BUHU Ta NEKYYOro COPOMY
3a XKOPCTOKI AisIHHS, CKOEHI Mif Yac BilHW.

TRUE/FALSE NPE3EHTYE TRUE/FALSE PRESENTS

YKPAIHCbKA MPEM’EPA / UKRAINIAN PREMIERE

Haropoau:

2014 - Haiikpalumit NOBHOMETPaXHUI AOKyMeHTanbHUIA GinbM Ha MixHapoaHoMy
decTuBani 4OKyMeHTaNbHOTO KiHO B AMCTepaami

2015 - CnevwianbHuii npu3s xypi Ha MK® y CaH-OpaHumcko

2015 - TonoBHMIA NpuU3 Xypi 3a KIHOAOKYMEHTanicT1Ky Ha kiHodectmeani Little Rock

Awards:

2014 - Best Feature-Length Documentary at International Documentary Festival
Amsterdam

2015 - Special Jury Award at San Francisco International Film Festival

2015 - Cinematic Nonfiction Grand Jury Award at Little Rock Film Festival

Transporting us to the middle of a Napa Valley, California-based
retreat center for PTSD-afflicted veterans of the lIrag war, we
encounter some menwho rage and railagainst the world’s indignities.
But over time, their deep humanity emerges thanks to the efforts of
pioneering therapist Fred Gusman. The filmmakers gain stunning
access to these fragile souls and their stories, encountering them in
an uncannily intuitive way with their cameras to create a uniquely
fluid intimacy as they explore themes of forgiveness, trust, and guilt
- and the shame of brutal acts committed during wartime.
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TRUE/FALSE MPE3EHTYE TRUE/FALSE PRESENTS

YKPAIHCbKA NMPEM’EPA / UKRAINIAN PREMIERE

Haropoau:

2015 - Haiikpalumit MixHapoaHuit GinbM Ha KiHodectusani DocAviv
2015 - Haropopa 6pariB Maii3n Ha kiHodecTvBani B bendacri

2014 - Haropoaa Emerging Cinematic Vision Ha MK® y KampaeHi

Awards:

2015 - Best International Film at the DocAviv Film Festival

2015 - Maysles Brothers Award at the Belfast Film Festival

2014 - Emerging Cinematic Vision Award at the Camden International Film Festival

Mepwuit pik y BinbHiv wkoni Tepni Makapgna B Jlittn-®onns
(Hbto-[xepci), Ae BiABiLyBaHHS 3aHATb LOOPOBINbHE, @ NpaBuna Bu-
3HAYaE AeMOKpaTMUHe ronocyBaHHA. AMaHaa nepebyBae TaM Big, no-
4aTKy [0 KiHLS HAaBYaNbHOrO POKY, CMOCTEPIraym Ta LOKYMEHTYHOUM,
SIK 3aCHOBHMK LIKOMM AnekcaHap XocCT, 0AMHAAUATUPIYHMI [I)KOBAHHI,
cemMupiyHa JTioci, @ TakoX HEMMOBIPHUI aKTOPCbKWIA CKNag MONOAMX
ocobucrtocTeit GOpMYHTb CTOCYHKM, [LOCIAXKYOTb CBOE OTOYEHHS Ta
00roBOpIOKOTb MOPYLIEHHS MPaBWA, aX MOKWU BCE HE CArae KpuUTuu-
Horo eTany. Llei ¢inbM — 9CKpaBuii MOPTPET pO3KYTOro AUTUHCTBA Ta
NIOACHKUX CTOCYHKIB.
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HABJINXXAKOYMCb A0 CJZIOHA /

APPROACHING THE ELEPHANT
CLUA/USA /2015 /89

Pexwucep / Director:

Amanpa Poys Baitngep / Amanda Rose Wilder

Bupo6HuuTBO Ta AuCTpUGYUia / Production & Sales:

Kingdom County Productions, 949 Somers Road, Barnet, VT 05821,
USA, +18023574616, info@kingdomcounty.org,
www.kingdomcounty.org

Amanpa Poys Baiingep 6arato pokis byna noeTkoto, a MoTiM noyana 3HiMatu dinbMm Ha
narop6ax BepMoHTa, Lo BpewTi BUAUNock y 6akanaBpCbkuii Aunnoma Ha Temy «lMoetnuHa
[IOKYMEHTanNIcTVKa Ta BOKYMEeHTa/bHa Noesisi», NS IKoro BoHa CTBOPUAA NOETUYHI
[OKyMeHTanbHi GinbMu Ta BUBYana poboTty aMepukaHCbknx noeTis MapiaHH Myp, Binbama
Kapnoca Binbsimca, lepi CHaitaepa Ta [kopi [pereM y 38913Ky 3 AOKYMEHTANbHUM iMMYIbCOM
y noesii. BoHa xuse B Hbto-Mopky, e npaioe Haa dinbMoM Npo MUCTELIbKI Moaeni.
«Habnuxarumncb fo cnoHay — ii nepLunii NOBHOMETPaXXKHMUIM dinbM.

Dinbmozpadpia: Habnuwaroyucs 0o cnora (2014)

Amanda Rose Wilder spent years writing poems, then in the hills of Vermont began
making films, which led to her B.A. thesis ‘The Poetic Documentary and the Documentary
Poem’, for which she created poetic documentaries and studied the works of American
poets Marianne Moore, William Carlos Williams, Gary Snyder and Jorie Graham as they
relate to the documentary impulse found in poetry. Approaching the Elephant is her first
feature. She lives in New York where she is working on a film about art models.
Filmography: Approaching the Elephant (2014)

Year one at the Teddy McArdle Free School in Little Falls, New
Jersey, where all classes are voluntary and rules are determined by
democratic vote. Amanda is there from the beginning to the end
of the school year, documenting and observing founder Alexander
Khost, eleven-year-old Jiovanni, seven-year-old Lucy, along with
an entire unforgettable cast of young personalities as they form
relationships, explore their surroundings and debate rule violations,
until it all comes to a head. The film is a vivid portrait of unfettered
childhood and human relationships.
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CMELIANIbHUI NOKA3 [0 30-X POKOBUH KATACTPO®U HA YAEC

SPECIAL SCREENING FOR THE 30TH ANNIVERSARY OF CHORNOBYL NUCLEAR DISASTER

. - = X - ..
YKPATHCbKA NMPEM’EPA / UKRAINIAN PREMIERE

Haropoau:
2015 - OcobnuBa Bia3Haka xypi wopiyHoro MixkHapoaHoro KiHodectusanio LET'S CEE
(ABcTpis)

Awards:
2015 - The jury special prize of Annual International Film Festival LET'S CEE (Austria)

TpupuatpiuHmin Irop xuse B YopHOOGUMNBCHKIV 30HI Maike AecsaTb
pokiB. BiH xoue 3HaNTK CMOKiN, @ TAKOX MOXIMUBICTb BTEKTU Bif Cy-
YyacHoi umBinizauii. NMcuxonorivyHi Herapasau, sk 0cobucTi, Tak i ro-
6anbHi, L0Ci TYpOYytoTb Oro. BiH yoCcOBNIOE K rapMOHiHWIA MUp, TaK
i HaA3BMYaHKI CTpec. A Le — eK3UCTEHLLIMHY TAEMHULI0. TaEMHULIO
CYTHOCTI »XuTTS. HaBkoNo HbOro ctapwi MewkaHui YopHobuns, wo
KMBYTb Y Cenax, MOBHICTIO NiAKOPEHWX NpUponoto. BoHn BeoyTb He-
peanibHe XMUTTS aTNaHTiB, i HaBiTb BifiHa B YKpaiHi Ansg Hux Bindysa-
€TbCS HiBW HA IHWIKM NnaHeri.
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HEBMOUME MICTO / THE INVISIBLE CITY /

NEREDZAMA PILSETA
Nateia / Latvia / 2014 / 68’

Pexwucep / Director:

Biectyp Kaipiw / Viesturs Kairiss

Bupo6HuuTBO Ta AMcTpUGYLia / Production & Sales:

Ego Media, Guntis Trekteris, Baznicas iela 8-3, Riga, LV-1010,
Latvia, +37129219373, guntis@egomedia.lv, www.egomedia.lv

Biectyp Kaitpiw Hapoamnscs B 1971 poui B Pusi (JlaTsis). 3akiHuuB J1aTBilicbKy akaneMmito
Ky/bTYpU 3a creLianbHicTio «Pexwucep Teatpy Ta KiHo». [icns HaBYaHHS npaLtoBas
3anpoLueHnM pexxucepom y Hosomy Teatpi Puru.

Bu6pana ginemozpadpis: Becinns (2000), Kunymu mumoxide (2001), Pomeo ma xynsema
(2004), TemHi oneri (2006), Jloerrpun i3 Bapka Kpy (2009), [enikaH y nycmeni (2013)

Viesturs Kairi$s was born in 1971 in Riga, Latvia. He graduated from the Latvian Academy
of Culture as a theatre and film director and upon graduation started working as a resident
stage director at The New Riga Theatre.

Selected filmography: Kazas (2000), Pa celam aizejot (2001), Romeo un DZulijeta (2004), Tumsie
briezi (2006), Loengrins no Varka Kru (2009), Pelikans tuksnesT (2013)

Ihor, 30 years old, has been living in the zone of Chornobyl for
almost ten years. He wanted to find peace and a chance to escape
from modern civilization. Psychological issues, both personal and
global, are still troubling him. He embodies both harmonizing peace
and supernatural stress. And also, an existential secret. A secret of
the essence of life. He is surrounded by the elderly inhabitants of
Chornobyl who live in villages entirely overcome by nature. They
lead their own unrealistic, Atlantean life, and even the war in
Ukraine seems to be happening on another planet for them.
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CNELIANbHUIA MOKA3. THE GUARDIAN NPE3EHTYE SPECIAL SCREENING. THE GUARDIAN PRESENTS

Hasipa XycTiHo aymana, wo ii Mpii cnpasaunucs, konu ii obpanu Ko-
ponesoto KapHasany [no6enesa y 2013 poli WASXOM rpOMafiCbKoro
roN0CyBaHHS Ha OLHOMY 3 HaWbinblMX 6pa3ubCbkUxX Tenewoy. Ane
LesKi NoaM BBaXKanu Konip ii WKipM HaATO TEMHUM ANS KOPOJEeBU.
Haspa Ta ii poavHa 3343t0TbCs MUTaHHSAM, LLO Lie FOBOPUTb NPO Paco-
Bi poni B cyyacHin bpasunii.
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HAATO YOPHA ANA Tb /
TOO BLACK FOR TV
bpaswunia / Brazil / 2016 /9’

Pexwucep / Director:

BapHi JlaHkectep-OBeH / Barney Lankester-Owen
Bupo6HuuTtBo / Production:

Flow Films, barney@flowfilms.co.uk , www.flowfilms.co.uk
JIucrpubyuis / Sales:

The Guardian, www.theguardian.com

bapHi JlaHkectep-OBeH - 6puTaHCbKWMit pexucep-onepaTtop, Wwo xuee B Pio-ge-XXaHelipo.
BiH Mae noHap 10 pokiB fOCBiAY, 33 sIKi CTBOPUB BM3HAHI KpUTUKAMU LOKYMEHTabHi
cTpiukm ans BBC, Discovery, Channel 4, TLC Ta Animal Planet. Voro HenagHiit dinbM «Haato
yopHa ana Tb» 3ibpas binble 7 MinbiioHIB Nepernaais y colianbHux Mepexax i bys
Bifj3HaYeHwi 0CKapoHOCHOI akTpucoto Jltonitolo HioHro. bapHi - BUpo6HUUMIA ArpekTop
KomnaHii Flow Films.

@inemozpadia: 3 remmo do icnamy (2006), 51 208opio Ha XiHrniwi (2007), Sk Mu po3eaxaemocs
(2008), 419: PomaHmuyHe waxpaticmeo 8 IHmepHemi (2011), /lesarme! (2015)

Barney Lankester-Owen is a British self-shooting director based in Rio de Janeiro with over
10 years’ experience making critically acclaimed documentaries for the BBC, Discovery,
Channel 4, TLC and Animal Planet. His recent film Too Black for TV has racked up over

7 million social media views, and was singled out by Oscar-winning actress Lupita Nyongo.
Barney is the director of the Flow Films production company.

Filmography: From Ghetto to Islam (2006), | Speak Hinglish (2007), How We Have Fun (2008),
419: The Internet Romance Scam (2011), Levante! (2015)

Nayara Justino thought her dreams had come true when she was
selected as the Globeleza carnival queen in 2013, after a public
vote on one of Brazil’s biggest TV shows. But some regarded her
complexion to be too dark to be an acceptable queen. Nayara and
her family wonder what this says about racial roles in modern Brazil.



CMELJANbHUI NOKA3. THE GUARDIAN NPE3EHTYE SPECIAL SCREENING. THE GUARDIAN PRESENTS

HI4YHI BOBKW / THE NIGHT WOLVES
Benuka bputanis / United Kingdom /2016 / 13’

Pexxucepu / Directors:

ek Jlow, Cebactbsin Pabac / Jack Losh, Sebastien Rabas
Bupo6HuuTtBo / Production:

Matter Out of Place, www.matteroutofplace.co.uk
Luctpubyuis / Sales:

The Guardian, www.theguardian.com

Ixkek Jlow - 6puUTaHCbKMIA XXypHanicT-hpinaxcep, WO 3apas xuse
Ha cxogi Ykpainu. Bit npavyoe 3 060x 60kiB GpoHTy, a ioro cratTi
MOCTIHO My6iKyIOTbCS TaKUMK BUAAHHAMM, 5K The Guardian, The
Independent, The Times i VICE News.

Cebactbsin Pabac - kiHemaTorpadicT-okyMeHTanicr i3

JloHpoHa. BiH cniBnpautoBas i3 6aratbMa 3MI Ta rpoMafcbkuMm
opraHisauisiMu. 3apas 3HiMae ®inbM NMpo KpUMiHaNicTMKy Ta Npasa
abopureHis y lBatemani.

Dinemozpadia: Hiuri sosku (2016)

Jack Losh is a British freelance journalist currently based in eastern Ukraine. He works on
both sides of the front line and his articles are regularly published by The Guardian, The

Independent, The Times, and VICE News.

Sebastien Rabas is a documentary filmmaker and cinematographer based in London.

He has worked for various media outlets and NGOs, and is currently making a feature in

Guatemala about forensic science and indigenous rights.

Filmography: The Night Wolves (2016)

Crpiuka 3arnmMbNIOETBCA B caMe cepue YKPaiHCbKOi MOBCTAHCbKOI
pO3BiZKM, W06 MPOAUTM CBITNIO HA Lie CIOppeanicCTMyHe Ta 3axonau-
Be ABMLIe. YneHn HalikepCbKoro yrpynoBaHHs «HiuHi BOBKM» — nanki
npuxunbHUKK Bnapimipa MyTiHa, Wo BUXBaNgTbCS CBOIMU He3nam-
HMMK MNiAPO34iNnaMu No BCbOMY KonuwHboMy PagsHcbekomy Cotosy -
2014 poky B3s11 [0 pyK 36poto Ta NPUEAHANMUCS [0 NIATPUMYBAHUX
MockBoto cenapatucTiB. Tenep Ha CBOiM HaA3BMYaKHIN 6asi Ui yo-
NOBIKM BiABEPTO PO3MOBIAAOTL NPO 3anuleHi poanHu. Lo o3Havae
BiAPOMXKEHHS LMX HaMiBBIMCbKOBMX MOTOEHTY3iacTiB Ans CTOMNEHO
Bif BiMHM YKpaiHuM Ta cTocyHKiB Pocii i3 3axonoMm, Wwo nocTiiHo norip-
LIYKOTbCS Ha Ti XMTKOro nepemupa?

The film journeys deep into the heartland of Ukraine’s rebel

insurgency to cast a light on this surreal and fascinating
phenomenon. The members of the Night Wolves, Russia’s largest
and most notorious biker gang, fiercely loyal to Vladimir Putin and
boasting diehard chapters across the former USSR, took up arms in
2014 and joined the Moscow-backed separatists; now, inside their
extraordinary base, the men open up about the families they left
behind. Against the backdrop of a fragile ceasefire, what does the
resurgence of these paramilitary petrol-heads mean for a war-weary
Ukraine and Russia’s ever-deteriorating relationship with the West?
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Y4YHi cTapwmx Knacie npuBaTHOI WwKonu «demokpartis» B [liBaeHHO-
My BpoHkci, Hblo-Mopk, 3maratotbcs 3 Monoaaw ycix CrnonyyeHnx
LLTaTiB y KOHKYpCi NpOMOB y €NbCbKOMY YHIBEPCUTETI — CBOTO poay
3MaraHHaX 3 akTopcbKoi rpu. TopiluHii YemnioH CTiBeH cnofiBa€eTbCA
3aXMCTUTM TUTYN, ane aMbiTHIi HOBAYKM HA3AOraHATh oro. Ha KoHy
CTOATb He nuwe Tpodei: AN AeKOoro Lue €AMHUI WaHC 3000yTH CTu-
NeHAilo Ha HAaBYaHHS Y KONeaxi.
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3 BPOHKCA A0 €214 / FROM BRONX TO YALE
Benuka bpuranis / United Kingdom / 2016 / 14

Pexwucep / Director:

Pyt Cbtoenn / Ruth Sewell

Bupo6HuuTtBo / Production:

Dauntless Pictures, www.dauntlesspictures.com
JIucrpubyuis / Sales:

The Guardian, www.theguardian.com

Pyt CbioBenn - pexwcepka JOKYMEHTaNbHOrO Ta XyA0XKHbOTO KiHO, sika CTBOPIOBaNa
npoekt ans Unstoppable Pictures, The Guardian, Dance Umbrella, HauioHansHoro
TOBApMCTBA [151 3aN0BiraHHs OPCTOKOro NMOBOMKEHHS 3 AiTbMK, GnaroaiiHoi opraHisauii
Build Africa, Maprii 3eneHnx, komnanii Schroders ta Acouiauii ckaytis.Y 2013 pouii BoHK
pasom i3 [xxoaHHoto Tanoto 3acHyBanu komnaxito Dauntless Pictures ans ctumynioBaHHs
XYLOXHiX, LOKYMEHTa/IbHUX Ta KOPOTKOMETPaxHUX dinbMiB. 3apa3 PyT BUBYAE cLieHapHe
MUCTeLTBO B IHCTUTYTI eKpaHHMX MUCTELTB, OTPMMABLLM CTUMNEHAII0 Bif bputaHcbkoro
HCTUTYTY KiHO.

Dinemozpagpia: Mucmeumeo 6yno acim, yce 6yno mucmeymsom (2013), leinde (2013), Pubsiya
to6os (2014), Mlwbumens cena (2014)

Ruth Sewell is a documentarian and narrative filmmaker who has directed projects for
Unstoppable Pictures, the Guardian, Dance Umbrella, the NSPCC, Build Africa, the Green
Party, Schroders, and the Scout Association,amongst others. In 2013, she established
Dauntless Pictures with Joanna Thapa and together they have been devising a slate of
features, documentaries and shorts. She’s currently studying screenwriting part-time at the
Screen Arts Institute with sponsorship from the BFI.

Filmography: Art Was Everything, Everything Was Art (2013), Somewhere Else (2013), Fish Love
(2014), Countryphile (2014)

High-school students from Democracy Prep school in the South
Bronx, New York, compete against young people across the US
at a ‘speech’ competition at Yale University, a form of competitive
acting. Last year’s champion, Stephen, is hoping to regain his crown,
but ambitious newcomers are coming up behind him. It's not only
trophies at stake; this could be their only chance of a college
scholarship.
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TUXI BIOEO / QUIET VIDEQOS
Benuka bputanis / United Kingdom /2016 / 6’

Pexxucepu / Directors:

Knoi Bai, Binn feitsic / Chloe White, Will Davies
Bupo6HuuTtBo / Production:

Whalebone Films, hello@whalebonefilms.com,
www.whalebonefilms.com

[Ductpubyuin / Sales:

The Guardian, www.theguardian.com

Knoi Baiit - pexucepka Bia3HaueHNX Haropoaamm
[IOKyMeHTanbHMX OinbMiB Ta dotorpad, wo »xuse B JIOHAOHI.

Ii KopoTKOMEeTpaxkHi diNbMM MOKa3yHoTb Y KiHOTeaTpax no

BCbOMY CBiTY, a Takox Ha The Guardian, BBC3, London Live Ta
BBC Radio 4. Knoi LikaBWTbCA 30CepeiKeHNMM Ha NepPCOHAXaX
[IOKyMeHTanbHUMK dinbMamu. BoHa 3Hsna cTpivku npo
IHOK-TI0BL,iB OMapiB, iHOYe 00pi3aHHs, OLPYXXEHHS i3 caMuM
co60t0, NIANHY, siKa nepexuna Bubyx aToMHoi 6oM6M, Ta NiTHIX
TPaHCreHAEePHUX XKIHOK.

Dinemozpagpia: Xumms, wo obpano meHe (2012), PekomeHdosaHuli
npansHul nopowok (2013), Bceoxonre cgimsno (2014), oseuli winsx
(2015)

Binn Deitsic - pexwucep Ta 3sykopexucep y HaujioHanbHii wkoni
KiHO Ta TenebayeHHs.

Dinbmozpadia: Loszuii wnsx (2015)

Chloe White is an award-winning documentary filmmaker and photographer based in
London. Her short films have been screened worldwide at festivals as well as on the
Guardian, BBC3, London Live, and BBC Radio 4. Chloe is interested in character-led
documentaries, and has made films on a diverse range of topics: lobster fisherwomen,
female genital mutilation, self-marriage, launderettes, an atomic bomb survivor and
elderly transgender women.

Filmography: This Life that Chose Me (2012), Recommended Washing Powder (2013),An All-
Encompassing Light (2014), The Long Haul (2015)

Will Davies is a director and sound recordist and studied at the National Film and
Television School.

Filmography: The Long Haul (2015)

OHnaiiH-BiAeo i3 3acnokiinMeuMu 3Bykamu, Bigomi sk ACMP (aBTo-
HOMHa CeHCOpHa MepuiiaHHa peakLis), CTalTb Aefani NonynsipHi-
wnmu. IxHi haHaT HaconomKyTbCA PO3CNabMtoBanbHUM eheKToM
UMX «oprasMmiB y ronogi». Y ubomy dinbmi TBOpLi kaHanis 3 ACMP B
YouTube, cepen skux WhisperAudios, WhispersRed ta ASMRAngel,
MOSICHIOIOTb, YUM MPUBAOAMBI 3BYKM Ha KLUTANT XKYBaHHS XYMKK, PO3-
4icyBaHHS BONOCCS Ta NOTUPaHHS 60poau.

Online videos of soothing sounds known as ASMR (autonomous
sensory meridian response) are increasingly popular. Fans enjoy
the relaxing effects of these ‘head orgasms’ Here, the makers of
ASMR YouTube channels including WhisperAudios, WhispersRed
and ASMRANgel explain the appeal of sounds such as gum-chewing,
hair-brushing and beard-rubbing.
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Haropoau:

2015 - Haropopa Beyond Borders im. KwmwTtoda Keciboscbkoro B Kateropii
[LOKYMeHTa/IbHUX/KOPOTKOMeTpaxHUX ¢inbMiB XI DectuBanto nonbCbkux ¢inbMiB y Hbto-
Mopky (CLUA)

Awards:
2015 - The Krzysztof Kieslowski Beyond Borders Award in the Documentary/Short film
category at the 11th New York Polish Film Festival, USA

Halkpalui poku ixHboro xuTTa 6ynu nonepeay.Y cBoi ABAALATb-TPUA-
LSTb 3aMiCTb TOrO, WOB OCICTU | XMUTU LISIKOM MUPHUM XUTTAM, BOHU
BUpiWKWAKM NoBcTatu. Ti X, MPOTM KOrO BOHWM MOBCTaNM, HamMaranucs
3HULWMTK iXHI Wobu. MorpoxyBanu 3anpoTopuT iXHiX AiTed fo
OnTAaunX 6yamnHKiB, abo 3pobWTU 3 HUMM LWOCh MOraHe, SKLLO BOHM
He MoroasTbCA CMiBMpaWloBaTh 3i cneucnyxbamu. IM nponoHyesanm
nepeis3anTy A0 iHWKX KPaiH 33 YMOBM, LLLO BOHM YTPUMAIOTbCS Bif A,
AKi LWKOAATb cucTeMi. BOHM He yTpumanucs Hi Big, Yoro.
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XIHOYA «CONIAAPHICTb>» /
SOLIDARITY ACCORDING TO WOMEN /

SOLIDARNOSC WEDLUG KOBIET
Monbwa / Poland /2014 / 11%

Pexucepm / Directors:

Mapra [xiao, Mbotp LWbnisoBcbkuii / Marta Dzido, Piotr Sliwowski
Bup TBO i AMCTpUGYLia / Production & Sales:
EMOTIKONFILM, emotikonfilm@gmail.com

Mapra [IXKino — nMcbMeHHNLSA, peXxxucepKa AOKYMEHTaNbHUX
dinbMiB Ta pexucepka MoHTaxy. HaBuanacs B MonbCebKin
KiHowkoni B Jloasi. Yci Tpu i KHwKku Bynu aganToBaHi ans
TeaTpanbHUX NOCTAHOBOK.

®inemozpagpia: Micmo dayHis (2010)

Meotp LWbniBoBCbKMI — pexxucep, Npoatocep Ta xxypHanict. 3 2005
no 2012 pik npaLtoBas XypHanictom Ta npoatcepom Ha TVP
Kultura - TenekaHani NonbCbKOrO HaLLiOHaNbHOTO TenebayeHHs,
NpUcBAYEHOMY KynbTypi. BiH Takox € pexwucepoM Ta npoatocepom
icTOpMYHOro AOKYMEHTaNbHOTO cepiany «HesanexHa Kynstypa

8 Monbebkint HapoaHin Pecnybniui» (2010). bpas yyactb y
MUCTeLbKOMY KiHompoekTi ApTypa 3Mi€BCbKOro «[1OBTOPEHHS».
®inemozpapia: Micmo dayHis (2010)

Marta Dzido is a writer, documentary filmmaker and film editor. She studied at the Polish
Film School in £6dz. ALl three of her books have been adapted for the stage.

Filmography: Miasto downdw (2010)

Piotr Sliwowski is a filmmaker, producer and reporter. From 2005 till 2012 he worked as
a reporter and producer for TVP Kultura, the cultural channel of Polish national TV. He is
a director and producer of the historical documentary series ‘Independent Culture in the
Polish People’s Republic’ (2010). He also participated in ‘Repetition; an artistic film project
by Artur Zmijewski.

Filmography: Miasto downdw (2010)

They had the best years of their lives ahead of them. They were
in their twenties and thirties, and they chose to rebel instead of
settling down and living fairly peaceful lives. Those who they
rebelled against tried to destroy their marriages; threatened them
with placing their children in orphanages, or that something bad
would happen to them if they did not agree to collaborate with the
secret service. They were offered relocation to another country on
the condition they refrained from activities injurious to the system.
But they did not refrain from anything.



nig HAMNPYrow / LIVE POWER
YkpaiHa / Ukraine /2016 / 80

Pexucep / Director:

[mutpo Tseknos / Dmytro Tiazhlov

Bupo6HuuTBO | AMCTPUGYLia / Production & Sales:
New Kyiv, ellashtyka@gmail.com, Ella Shtyka

Jmutpo TsknoB 3akiHumB KMIiBCbKMIA HALiOHANbHWIA YHIBEpCUTET TeaTpy, KiHO | TenebayeHHs
im. |. K. Kapnerka-Kaporo B 2002 poui. Maiictep KiHoonepaTopcbkoro Kypcy Ta naboparopii
3i CTBOPEHHS JOKYMEHTaIbHOrO KiHO Ang Monoanx Mutwis Indie Lab. [poTtaromM octaHHix
KiNIbKOX POKiB MpaLioBaB 34e6iNbLIOro He3anexHUM JOKYMEHTanicToMm.

Bu6pana ¢inemozpadis: Tpyoruii (2007), 4 namamHuk cobi (2010), My3uyHa ckpuHeka.
Kuiscekuti popnocm (2012), Y kymky (2013), [Tocm MatidaH (2015), Highnoon y Bikmi (2015)

Dmytro Tiazhlov graduated from the Kyiv National Karpenko-Kary Theatre, Film, and
Television University in 2002. He is a curator of a cinematography course and the Indie Lab
Documentary Film Lab for Young Filmmakers. For the last few years he has mostly been
working as an independent documentary filmmaker.

Selected filmography: The difficult one (2007), I'm a monument to myself (2010), Music Box.
Kyiv Outpost (2012), Cornered (2013), Post Maidan (2015), Highnoon Winti (2015)

CborofeHHs YkpaiHu Harapye nepefoBy MiHit0 rMob6anbHOro npoTu-
CTOSIHHA MiX AEepXaBHOI MaLUMHOK, KOPNopaLisaMu i rpoMagamu.
Cumsonu Pesontouii rigHocTi (kokTenni Monotosa Ta nanatoui WUHK)
Bxe 3asnanuncs B 2010 poui y HeBenukoMmy ceni Henopanik Opecu.
Topi ronoc rpoMagu He GyB MOYYTUIA i, K HACNifOK, MMpPHa Gopma
MpOTeCTy MpOTU MOFYTHbOTO [AEPXKaBHOMO EeHEepreTM4HOro MpoekTy
nepepocia B 3anekni cytuuku. «lig Hanpyrow» — YOTMPUPIYHA ic-
Topia 60poTbbM XuTeniB cena YcatoBe npot diHaHcoBaHoro EBPP
CNopymKeHHs ABOX NiHiM enekTponepeaay Hag ixHiM cenom. ctopia
3i LWACIMBKM KiHLEM.

CNELIANbHUIA MOKA3 SPECIAL SCREENING

The forefront of the global opposition between the state machine,
corporations and communities has been in Ukraine for the past few
years. Symbols of the Maidan revolution - Molotov cocktails and
burning tires - had already appeared in 2010 in a small village
near Odessa. The community’s voice was not heard, and a peaceful
protest against a mighty state energy project inevitably turned into
violent clashes. Live Power is a four-year story, the story of the fight
by the residents of the village of Usatovo against two transmission
lines financed by EBRD to be built over their village, a story with the
happy end.
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Haropoau:
2014 - Onepatopcbka Haroposa Ha MK® «CaHaeHc»
2014 - Haropopa F:ACT Ha MK® CPH:DOX

Awards:
2014 - Cinematography Award at the Sundance Film Festival
2014 - F:ACT Award at CPH:DOX

AHHa, One, ®peg, i MiTep — YNeHU KOMAHAM LWBMAKOFO pearyBaHHs aBs-
TOPUTETHOI MidXKHapOLHOI NpaBO3axMCHOI rpynu. BoH npuikaxatoTb,
LLOMHO 39BNAETLCS iHPOPMALLS NPO MMOBIPHI NOPYLLUEHHS MpaB Nto-
[MHU Ta PO3LUYKYHTb JOKA3M, WO BUPILLYOTb, Y4 BUNPaBaAHUM Byae
nojanblue po3cifyBaHHs. SKLWO BiANOBiAb CTBEPAHA, TO CaMe BOHM
po3CNiAyoTh, LOKYMEHTYIOTb Ta MPUBEPTaloTb yBary BCbOro CBIiTy A0
BiANOBIAHWMX MopAin. CekpeTHiCTb i 3aMOBYYBaHHA — Le MiArpyHTs
nopyLlueHb npaB ntoauHK. PoboTa, SKy 3a NiATPUMKM CBOEI NpaBo3a-
XMCHOI opraHisauii 3gicHioe E-Team, gae 3Mory nponuTu CBIiTNO Ha
MOPOK Ta AAaTK1 FroN10C TUCSYAM TUX, YMi iCTOPIi iHaKLWe Hikonu He Bynu
6 nouyTi.
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E-TEAM
CLIA/ USA/2014 /88

Pexwucepu / Directors:

Keiiri LLesiHbi, Pocc Kaydman / Katy Chevigny, Ross Kauffman
Bupo6HuuTtBo / Production:

Big Mouth Productions, 68 Jay Street, Ste. 304, Brooklyn, NY 11201,
USA, +16464568545, info@bigmouthproductions.com,
www.bigmouthproductions.com

Ductpubyuis / Sales:

ro*co films international, 80 Liberty Ship Way, Suite 8, Sausalito, CA
94965, USA, +14153326471, info@rocofilms.com, www.rocofilms.com

Keiiri WeBiHbi — TUTyNnOBaHa pexucepka, cnis3acHoBHMLA Big Mouth
Productions ta Arts Engine. Ii dinsmu seMoHcTpyBanuca B npokari,
Ha HBO, Cinemax, POV, Independent Lens, NBC, Arte/ZDF, Britain's
Channel 4 Ta iHwWwKx TenekaHanax i 6ynu yuacHukamm KiHodectusanis
no BCbOMY CBITY, cepen, ikux «CaHaeHc», «Tpaiibekay, Full Frame,
SXSW, BepniHcbkuit MK® Ta MixHapogaHi hectuBani AOKyMeHTanbHoro
KiHo B AMcTepaami, Weddinai Ta bepniHi.

Bu6para ginemozpadia: [leonaiin (2004), Llers subopis (2007), Kodekc
decmi (2012)

Pocc Kayddman - pexxncep, HaropogxkeHuit npemieto «Ockap»,
npoatocep i KiHoonepatop. Pocca BBaXatoTb OAHMM i3 HaMKpaLLMX
ornepaTopiB-A0KyMeHTaniCTiB. BiH 3HiMaB ycloau: Bif MiCLb BOEHHMX
nin y Nisii go ninin ppoxTy Kawwmipy.

Dinsmozpadpia: Hapodieri 8 6opoensix: 0imu 4epeoHUX 802Hi6
Kanekymmu (2004), BozoHb 3 8oeHem (2012)

Katy Chevigny is an award-winning filmmaker and a co-founder of Big Mouth Productions
and Arts Engine. Her films have been shown theatrically, on HBO, Cinemax, POV,
Independent Lens, NBC, Arte/ZDF, Britain’s Channel 4, and others; and have played at film
festivals around the world, including Sundance, Tribeca, Full Frame, SXSW, IDFA, Sheffield,
and Berlin.

Selected filmography: Deadline (2004), Election Day (2007), The Honor Code (2012)

Ross Kauffman is an Academy Award winning director, producer, and cinematographer. Ross
is also regarded as a top documentary cinematographer. From the war zones of Libya to
the front lines of Kashmir, he has filmed around the world.

Filmography: Born Into Brothels: Calcutta’s Red Light Kids (2004), Fire with Fire (2012)

Anna, Ole, Fred, and Peter are four members of the Emergencies
Team, the onsite division of a respected, international human rights
group. Arriving immediately after allegations of human rights abuse
surface, the team uncovers crucial evidence to determine if further
investigation is warranted and, if so, to investigate, document,
and capture the world’s attention. Human rights abuses thrive on
secrecy and silence, and the work of the E-Team, backed by their
international human rights organization, has shone light in dark
places and given voice to thousands whose stories would never
otherwise have been told.
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CMELIANbHA NOAIA. HALLIOHANIbHUA LEEHTP ONEKCAHAPA LOBXEHKA MPE3EHTYE: KIHEMATOIPA®IYHA PEBI3ISI BOHBACY
SPECIAL EVENT. OLEKSANDR DOVZHENKO NATIONAL CENTRE PRESENTS. FILM REVISION OF DONBAS

«JIMnHeBi rpo3u» — AMnoria Npo nepui 3a A4OBIMIM Yac MacoBi Npo-
TecTn B PapsHcbkin Ykpaini. Yactuhu aunorii - «Crpaiik» i «Bukua» -
npucBsYeHo ABOM 6e3npelefeHTHUM 33 MaclTaboM XBUASM LIax-
Tapcbkux cTparikis y JoHeubky B 1989 Tta 1990 pokax BignosigHo. Y
LMX iCTOPUYHUX NPOTECTax B30 Y4aCTb Kiflbka COTEHb TUCAY TipHU-
KkiB. Cami nogaii ctanu BaroMmmnM GakTopoM B iCTOpPii Kpaxy pafasHCbKOi
KOMYHICTMYHOT cucTemu. TNapanenbHoO 3 pO3ropTaHHAM CTpaiky Ta
NpOMOBAaMM TipHWKIB Ha naowi B [loHeLbKy, aBTopu dinbMy 3BepTa-
FOTb YBary Ha 3NMAEHHI YMOBM XUTTS LWIAXTApiB Ta BaXKKi yMOBM npaLi
Ha waxTi «Jlipieska».
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JIUNMHEBI T'PO3U: CTPAMK /
THE JULY STORMS: STRIKE
YPCP / Ukrainian SSR /1989 / 82’

Pexwucepu / Directors:

Anatoniit Kapacb, Biktop LLkypin / Anatolii Karas, Viktor Shkurin
Bupo6HuuTtBo / Production:

YKpaiHcbKa CTyfist XpOoHiKanbHO-A0KYMEHTaNbHUX dinbMiB,

TO «Kpuhuus» / Ukrainian Studio of Chronicle Documentary Films,
Krynytsia Artistic Union

Ductpubyuis / Sales:

Oleksandr Dovzhenko National Centre, 1 Vasylkivska str., Kyiv
03040, Ukraine, +380442016574, info.dc@dovzhenkocentre.org,
www.dovzhenkocentre.org

Anaroniit Kapacb Hapoamnecst 1940 poky B MockoBcbkiit obnacti (PPDCP). Pexxucep Ta
cLeHapucT. 3akiHunB KuiBcbkuii aepxasHuii yHiBepeuteT im. T. T LLleBueHka. Mpautosas
KypHanictom rasetu «BeuipHii Kuis», penaktopoM «YKpKiHOXpOHIKK», pexucepom
[LLOKYMEHTaNbHOTO KiHO.

Bubpana ¢inemozpacia: MatibymHe noyuHaemecs cb0200Hi (1974), Cmpamezis skocmi (1976),
Cnoso npo namupiuxy (1980), Komardapmu iHdycmpii (1980), He winaii mere (1981).

Anatolii Karas was born in 1940 in the Moscow region in the Russian Soviet Federal
Socialist Republic. He is a director and a screenwriter. He graduated from the Taras
Shevchenko Kyiv State University. Worked as a reporter for Vechirniy Kyiv, an editor for
UkrKinoKhronika, and a director of documentary films.

Selected filmography: The Future Starts Today (1974), Strategy of Quality (1976), A Word about
the Five-Year Plan (1980), Komandarms of the Industry (1980), Don’t Touch Me (1981).

The July Storms is a duology about the first mass protests in Soviet
Ukraine in a long time. The parts of the duology, Strike and Outburst,
are dedicated to two waves of miners’ strikes in Donetsk, in 1989
and 1990, which were unprecedented in scale. Several hundred
thousand miners took part in these historical strikes. The events
themselves became a significant factor in the history of the collapse
of the Soviet communist system. While recording the unfolding of
the strike and the miners’ speeches on the square in Donetsk, the
film’s creators also observe the miners’ miserable living conditions
and hard working conditions at the Lidiyevka mine.
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JIMNHEBI rPO3U: BUKUL, /
THE JULY STORMS: OUTBURST
YPCP / Ukrainian SSR /1991 /75’

Pexucepm / Directors:

Anatoniit Kapacs, Biktop LLkypix / Anatolii Karas, Viktor Shkurin
Bupo6HuuTtBo / Production:

YkpaiHcbKa CTyzist XpoHiKanbHO-LOKYMEHTaNbHUX dinbMiB,

TO «KpuHuugs» / Ukrainian Studio of Chronicle Documentary Films,
Krynytsia Artistic Union

Ductpubyuis / Sales:

Oleksandr Dovzhenko National Centre, 1 Vasylkivska str., Kyiv
03040, Ukraine, +380442016574, info.dc@dovzhenkocentre.org,
www.dovzhenkocentre.org

Bikrop LLkypiH Hapoauecs 1932 poky B Mapiynoni (YPCP). Pexxucep, HapoaHwit aptuct
Ykpaitu. 3akiHums Opecbke MopexiaHe yunnuuie Ta BAIK. Mpautosas aucnetyepom i
HayanbHWKOM nopTy Ha LUniubepreri, 3 1964 poky - pexwucep «YKpKiHOXPOHiKM».
Bu6pana ¢inemozpadis: [leoe 3 mapmeHy (1965), lMapacka bioa ma dobpi nodu (1967), B
HenbomHy no2ody (1968), Pik HapodxeHHs 1918 (1968), PadsHcokuli xapakmep (1988), JleoHio
Kpasuyk. ObparHs doni (2003).

Viktor Shkurin was born in 1932 in Mariupol, Ukrainian SSR. He is a film director, a People’s
Artist of Ukraine. He graduated from the Odessa Nautical School and the Gerasimov
Institute of Cinematography. Worked as a dispatcher and a port director on Spitsbergen;
since 1964, he has worked as a director for UkrKinoKhronika.

Selected filmography: The Two from the Open-Hearth Furnace (1965), Paraska Bida and the
Good People (1967), In Non-Flying Weather (1968), Date of Birth 1918 (1968), Soviet Character
(1988), Leonid Kravchuk. Selection of Fate (2003)

[Lpyruii @inbm gunorii «/IunHeBi rpo3u» po3noYMHAETLCS aBaPi€0 Ha
waxti imeHi K. I. Mouyenkosa y notomy 1990 poky, BHacnifok sKoi
3armHyno 13 ripHukiB. I3 yacy niTHiX NpoTecTiB peanbHa CUTyaLia Ha
waxTax HaKTMYHO He 3MiHIETbCS. Lle npu3BoanTb [0 Apyroi xBuni
waxtapcbkux npotectie 1990-1991 pokis. Cepep racen waxtapis
LbOro pasy 34BNSKTbCS MOMITUYHI BUMOIM, Y TOMY YUCTi NPO AEKO-
MYHIi3aLit0 BNaaM Ta CaMOCTiMHICTb YKpaiHu. [peacTaBHUKM WaxTapiB
3yCTPiyYaloTbCs 3 KOMYHICTUYHUMM YMHOBHMKAMM, 30KpPEMA 3 OCTaH-
HiM Mepwum cekpetapem LIK KMY CraHicnasom [y6eHkom Ta lono-
Boto Papn Minictpis CPCP Hikonaem PuxkosuM. CepnHeBuit nyTy
i octaTouHmit po3napg Kpainu Pap waxtapi JoHbacy 3ycTpivatoTb B
CTpankoMmax.

The second film of The July Storms duology starts with an accident
at the Pochenkov Mine in February 1990, which caused the death
of 13 miners. Since the summer protests, the real situation in the
mines hardly changed; this lead to the second wave of miners’
protests in 1990-91. This time, the miners’ slogans include political
demands, mentioning the decommunization of power and Ukraine’s
independence. The miners’ representatives meet the communist
officials, in particular with Stanislav Hubenko, the last First Secretary
of the Central Committee of the Communist Party of Ukraine, and
Nikolay Ryzhkoy, the head of the Council of Ministers of the USSR.
The miners meet the August coup and the final disintegration of the
country of the Soviets in strike committees.
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LWictHapuate pokiB ToMy binopych cTana cBifikoM psgy TPUBOXHUX
nofAil, WO BPa3uaM Ta HEraTUBHO BMJIMHYNIM HA CYCMiNbCTBO i MOAi-
TUYHY OMO3MULLt0. BNpoaoBXK KOPOTKOro NPOMiXKKY 4acy panToBo no-
MMpAE BiLe-CMnikep NapnaMeHTy, 3HUMKAKTb MiHICTP BHYTPILIHIX CNpas,
3aCTynHWK NpeMep-MiHicTpa Ta BNAMBOBMIA BisHecMeH. Lle 3a pik
3HMKae 6e3BiCTH onepaTop NpenCcTaBHULITBA OAHOIO 3 POCiACbKUX Te-
nekaHanis. Ha nepwwuit nornag, wi nofii Hisk He nossa3aHi. OdiuiriHe
pO3CNiAyBaHHN 3HUKHEHb He 6yno pe3ynbTaTuBHMM. 15 pokiB notomy
6inopycbka NpaBo3axmMcHULSA 36MpaE BCi HIOAHCK CNpaBu 3341 Bif-
TBOPEHHS TPUBOXHOI KAPTUHM, LLLO MOELHYE Li MONITUYHI 3HUKHEHHS.
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BAHOA / GANG
binopycb / Belarus /2015 / 56

Mpoatocepka / Producer:

Paica MixainoBcbka / Raisa Mikhailovskaia
Bupo6HuuTBO Ta AMcTpUGYLia / Production & Sales:
Belarusian Documentation Center, +375296702923,
info@bydc.info, www.bydc.info

Paica MixaitnoBcbka — npaBo3axmCHULSA, O4inbHULSA Binopycbkoro AoKyMeHTaLjiiHOro
LeHTpy (BinbHtoc, JIuTea). 3akiHunna MiHCbKUI iepyKaBHUIA yHiBepcuTeT Ta MiHCbKuiA
IHCTUTYT ynpaBniHHA. 3 1998 poky 3aiiMaeTbCcs NPaBO3aXMCHOK AiSNbHICTHO. 3HAUHY YaCcTKy
CBOET poboTH NpUCBaUye Npobaemi NONITUYHNX YBA3HEHb Ta 3HUKHEHb Be3sicTu y binopyci.
ABTOpKa H6araTbox npaBo3axucHUX nybnikaLiit. Jlaypeatka npemii «3 BigkputM 3abpanom»
(2012) 3a opraHisaLito rpoMafcbkoro 3axucty girypaHTis «Cnpasu 19 rpyaHs 2010 poky»
Ta BHECOK Y 30epexeHHs iCTopu4HOi naMaTi 6inopycbkoro Hapoay

@inemozpadia: baroa (2015)

Raisa Mikhailovskaia is a human rights advocate and head of the Belarusian
Documentation Center (Vilnius, Lithuania). She graduated from the Minsk State University
and the Minsk Institute of Management. She has been engaged in human rights advocacy
since 1998. Raisa dedicates a significant part of her work to the problem of political
imprisonments and disappearances in Belarus. She is the author of numerous publications
on human rights. She won the With an Open Visor prize in 2012 for organizing the civic
protection of the people involved in the Case of December 19, 2010 and her contribution
to preserving the historical memory of the Belarusian people.

Filmography: Gang (2015)

Sixteen years ago, Belarus witnessed a string of events that had a
terrifying effect on the entire society.In the span of just a few months,
the Deputy Speaker of the Supreme Soviet died unexpectedly,
followed by the disappearances of the Minister of Domestic Affairs,
the Deputy Prime Minister, and a respected businessman. Less than
a year later,a cameraman from a major television network vanished
without a trace. The cases remain unsolved, under separate
investigations and with multiple inconsistencies. Fifteen years
later, a prominent Belarusian human rights defender meticulously
examines all the materials to piece together a nuanced and
unsettling picture of the case.



EHUUKJTIONEAIA
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OF THE MAIDAN



EHUMKNONERIA MAAOAHY ENCYCLOPAEDIA OF THE MAIDAN

«EHumMknoneaisa Maitpany» - aecaTb KOPOTKOMETPAXXHMX iCTOPil NpO cnanax rpoMaAsHCbKOi akTMBHOCTI B YKpaiHi. lepoi ¢inbmis - npaso-
3aXMCHUKK, BOJIOHTEPM, BiICbKOBI MeAMKM, XXypHanicTu, 6a1orepu, npocTi Noau, AKi 3MiHUAKM peanbHICTb Y CyyqacHii YKpaiHi. Y KoXHoro repos
CBOS icTOpif, NpOTe BCi pa30M BOHM CK1A[AAKTLCA B EAUHY OMOBiAb.

Cepriii JInceHko 3aKiHuMB
pexucepcbkuii hakynsTeT
KWiBCbKOro HaLioHanbHOro
yHiBEpCUTETY KiHO | TenebayeHHs
imM. KapneHnka-Kaporo. Mpatosas
PeXMCepoM i CLLeHapUCTOM Y
komnaHisx FilmUA i Star Media.
A Y 2012 poui pa3om i3 napTHepom
BikTopowm LLlernoBum 3acHyBaB
crygito «leHepatop DinbM» A1 poboTH Haj, BAACHUMU
KiHOnpoeKTamu.
Bu6pana ¢inemozpadis: Bionuza (2007), lMacmka (2009),
Tpo6yoxenHs (2012), Pomauis (2015), JlezeHda npo
nrocmpauito (2015)

Sergiy Lysenko graduated from the filmmaking
department of Karpenko-Karyi National University of
Cinema, Theater and Television in Kyiv. He worked as a
director and writer at FilmUA and Star Media. In 2012,
in cooperation with Viktor Shcheglov, he founded the
Generator Film studio in order to work on their own
filmmaking projects.

Selected filmography: Thaw (2007), Trap (2009), Awakening
(2012), Rotation (2015), The Legend of Lustration (2015)
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ABTOMAMIOAH

ABTOMainAaH — rpoMaAcbki akuii Ha aBToMobingax. Po3noyascs gk 06€aHaHHS aBTOMOOI-
nicTiB, gKi NaTpyntoBanu BynuLi, 6nokyBanu gepxasHi Oyaieni Ta fonomMarany akTMBictam
MaripaHy.

€EBPOMAWMOAH SOS

HactynHoro aHs nicns nobuTTsa CTyaeHTIB Ha €BpoMaiiaaHi aktueicT LLeHTpy rpoMaasH-
CbKMx CBODOOSA BIiAKPUAM «rapsayy» NiHil0 AN NOCTPaXAaNUX Ta BONOHTEPiB-aABOKATIB i
TaKMM YMHOM 3a6e3neunnu PUAUYHI NOCAYIM Ta 3aXMCT Y CyAax AN YHacHWUKIB NpoTecTy.
HWHi BOHM BeoyTb MOHITOPUHT BiiCbKOBUX 3/I0YMHIB, 3aAMaAOTC MXKHApOAHOK afBOKa-
Li€to Ta 6OPHOTLCA 33 3BiNbHEHHS YKPATHCbKMX NONITUYHKUX BA3HIB Y Pocii.

CAMOOBOPOHA

3 nepmx AHiB €BpomaiaaH oxopoHsana CamoobopoHa — L06pOBOJbLi, Ki MO3MIHHO CTe-
XXMM 33 NOpsSAKOM Ta 6e3nekoto. 3apas BiNbLUiCTb i3 HUX CNYXWTb Y HauioHanbHil reapaii
YKpaiHu, peluta CTBOPUIM 3aroHM CaMo0BOPOHM B MiCTax i cenax no BCii YkpaiHi i nia-
TPUMYIOTb FPOMafCbkuid nopsaok. CamoobopoHa Opecy BUKpuna KOHTpabaHay nanbHOro,
fKe Yepe3 MOPCbKMIA MOPT NOCTaYanocs cenapatmcram Ha OKyrnoBaHi Teputopii [loHbacy.

KPUM SOS

Y nepLwmit aeHb pocincbKoi okynawii NiBOCTPOBA KPUMCbKi aKTUBICTU CTBOPUSIU CTOPIHKY
3 Takoto Ha3Bot y Facebook, wob HapaBaTh onepaTBHY Ta nepeBipeHy iHhopMaLito npo
cutyauito B Kpumy. Hui Kpum SOS Hapae ekcTpeHy rymMaHiTapHy, mpaBoBY, NCUXONOTiYHY
[LONOMOTry BHYTPILLHbO NepeMilieHum ocobam, bopeTbcs 3a noBepHeHHs KpuMmy YkpaiHi.

OYMLLEHHA

«OuuieHHa» — icTopis 60poTbbu «ronoBHOro ntocTpatopa Kpainu» €ropa Cobonesa 3a
yxBaneHHs 3akoHy YkpaiHu «[1po ouMLLeHHS BNaau» i BaXIUBICTb CTBOPeHHs JltocTpa-
LiiiHOrO KOMITETY.



EHLIMKNONEDIA MAAOAHY ENCYCLOPAEDIA OF THE MAIDAN

Encyclopaedia of the Maidan is a series of short stories about the outburst of civic activity in Ukraine. The films’ heroes are human rights
activists, volunteers, military doctors, journalists, bloggers, common people, who changed the reality of today’s Ukraine. Every hero or

heroine has their own story, but all of them join together into a single narrative.

AUTOMAIDAN

Automaidan - civic activities on four wheels. It started as an association of car owners
who patrolled the streets, blocked government buildings, and helped the activists on
the Maidan.

EUROMAIDAN SOS

The day after the students on the Euromaidan were beaten up, the activists of the Center
for Civil Liberties opened a hotline for the victims and the volunteer lawyers, thus
providing the protesters with legal services and defenders in court. Today, they monitor
war crimes, engage in international advocacy, and struggle for the release of Ukrainian
political prisoners in Russia.

SELF-DEFENSE

From its first days, the Euromaidan was guarded by Self-Defense - the volunteers who
maintained order and security by working in shifts. Now most of them serve in the
National Guard of Ukraine, and the rest have created self-defense squads in cities and
villages all over Ukraine and maintain public order. The Odessa Self-Defense revealed
a scheme for smuggling fuel via the sea port to the occupied territories of the Donbas.

CRIMEA SOS

On the first day of the Russian occupation of the peninsula, Crimean activists created a
Facebook page with this title to provide up-to-date and reliable information about the
situation in Crimea.Today, Crimea SOS provides urgent humanitarian, legal, psychological
aid to internally displaced persons, and is fighting for the return of Crimea to Ukraine.

LUSTRATION

Lustration - a story of the struggle of Yehor Sobolev, the ‘chief lustrator of the country,
to pass the Ukrainian bill on government lustration, and the importance of creating the
Lustration Committee.
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@inbMu ByoyTb nokaszaHi Ha Xl MixHa-
poAHOMY decTnBani 4OKYMEHTAIbHOTO KiHO
npo npasa ntoanHn Docudays UA y Kuesi,
y 252 mictax i micteykax YkpaiHu nig yac
MaHgpiBHoro dectusanto, y 158 kiHoknybax
MepinHoi npocsitn Docudays UA Ta B KiHO-
TeaTpax €sponu i AMepuKM B pamMKax npo-
ekty «See Ukraine: Docudays UA maHmpye
CBITOMY.

@inbMK TakoX MOXHA Oyae nepernsHyTM B
OHnawH-kiHoteatpi DOCU/MPOCTIP -
www.docuspace.org.ua.

Bupo6HuuTBO:

- [pomancbka opraHizauis «[iBoeHb»;

- MixHapoaHwit hectnBanb LOKYMEHTaNbHOIO KiHO
npo npasa nanHn Docudays UA.

3a nigTpUMKK:
MoconbcTso LUBewii B YkpaiHi.
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MUP

«Mup» - @inbM Npo BMKNafaya akToOpCbKOi MaNCTepHOCTI Y BiAOMOMY NpOeKTi «TaHL -
toTb BCil» MupocnaBa las, akuii 3 nepunx gHis arpecii Pocii Ha Cxopi Ykpainu ctBopumB
NOTY>KHUI BONOHTEPCbKKiA hoHA, i 3abe3neyye BoiHiB ATO npoaykTtamu, bopmoto, npuna-
[AaMU HiYHOro 6a4YeHHs Ta iHWKWM BiMCbKOBMM 06/1aAHAHHAM.

KAHLUENAPCbKA COTHA

Brikatoum 3 kpaiHu, npe3naeHT BikTop IHYyKOBMY HaMaraBCs 3HULUTM BCi CBIAYEHHS NpO
KOpYNUiHY disnbHicTb cBoro ypaay. LLlo6 BpsTyBaTtv yTonneHi, nopisai, obropini goky-
MEHTU 1 NPUTATHYTW L0 BiANOBIAANbHOCTI 3M10YMHLLIB NPU BNAAI, KYPHANiCTM Ta BONOH-
Tepu opraHizyBanu KaHuenspcbKy COTHIO, fiKa 3 HalApibHIlMX KNAanTUKiB 30 AHS B AeHb
CK/TAAAE MOBHOLHHI AOKA3M 3/I04MHIB.

BJIOrEPU

«Bbnorepu» — dinbM Npo 3BMYAMHUX NKOAEN, SKi 32 AOMOMOrOK COLMEpPeXx 3MiHUAK nepe-
6ir HaB3aHOi Poci€to iHhopMaLiiHOI BiliHW 1 CTBOPUNU NpaBaMBI mkepena iHpopmaLii
npo nogii B YKpaiHi Ans BCbOro CBITy.

MOBA

Ha Cxopi  MNiBaHi Ykpainu 6arato ntoaen He BONOAIKOTb YKPAiHCbKO MOBOK. AKTUBICTU
OpraHi3oBYHTb OE3KOLITOBHI KYpCH ANS1 BCiX 0XOUMX, @ TAKOXK NPUBO35Tb Y MicTa 1 MicTeu-
Ka KHUXKOBI ipMapKK, My3UUHi rypTu, NPOBOAATb 3YCTPidi 3 MUCbMEHHUKAMM.

XOTTABUY TA MOr0 KOMAHA

3a piK BilHM yyacHMK MaiaaHy, ycniwHuii diHaHcoBMiM aupekTop Inns JiuceHko Ha npis-
BMCbKO XOTTabuy 3yMiB CTBOPUTM KOMaHAY i3 MATK eKkinaxiB MeawuKiB, ki nig obcTpinom
BMBO35Tb MOPAHEHMX i3 HAaUrapaYilIMX TOHOK MPOHTY.



EHLIMKNONEDIA MAAOAHY ENCYCLOPAEDIA OF THE MAIDAN

MYR

Myr - a film about Myroslav Hay, an acting teacher in the famous project So You Think
You Can Dance, who, during the very first days of Russia’s aggression in eastern Ukraine,
created a powerful volunteer foundation, and provides the soldiers of the Anti-Terrorist
Operation with food, uniforms, night vision devices, and other military equipment.

WHITE COLLAR UNIT

While he was fleeing Ukraine, President Viktor Yanukovych tried to destroy all the
evidence of his government’s corrupt activities. In order to save the drowned, slashed
and burned papers and bring about the punishment of the criminals in power, journalists
and volunteers organized the White Collar Unit, which day by day is building up valid
proof of the crimes from the tiniest pieces.

BLOGGERS

Bloggers - a film about the common people who, using social media, changed the course
of the information war waged by Russia, and created truthful sources of information
about the events in Ukraine for the whole world.

LANGUAGE

In the east and south of Ukraine, many people do not speak Ukrainian. Activists organize
free courses for everyone who wants to learn, bring book fairs and music bands to cities
and towns, and organize meetings with writers.

HOTTABYCH AND HIS TEAM

During a year of the war, Ilya ‘Hottabych’ Lysenko, a participant in the Maidan and a
successful financial director, managed to create a team of five medical crews who
evacuate the injured under fire from the hottest flashpoints on the frontline.

The films will be shown at the XIII
Docudays UA International Human Rights
Documentary Film Festival in Kyiv, in 252
cities and towns around Ukraine during the
Traveling Festival, in 158 Docudays UA film
clubs for media education, and in cinemas
in Europe and the USA as a part of the
project See Ukraine: Docudays UA on Tour.

The films will also be available for streaming
in the online cinema DOCU/SPACE
(Wwww.docuspace.org.ua).

Production:

-The South NGO;

- Docudays UA International Human Rights
Documentary Film Festival.

Supported by:
The Swedish Embassy in Ukraine.
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ODESSA
INTERNATIONAL
FIILM FESTIVAL

15-23 July 2016

International Competition
National Competition
Film Industry Office
Summer film market
Summer film school

Film entry till 10 April 2016

Big open-air screening at legendary Potemkin Stairs

Festival passes are available at
OIFF.COM.UA




®OUIbM-3AKPUTTA
CLOSING FILM

MAPIYNOJIC / MARIUPOLIS 166




®UIbM-3AKPUTTA CLOSING FILM

YKPAIHCbKA NMPEM’EPA / UKRAINIAN PREMIERE

Yonosik naroantb CBOK pubaLbKy CiTKy Ta iae Ha Mict. [Ba Tpam-
Bai CTUKAKOTBCS OAMH 3 OLHUM — HIXTO He MOCTPaX.AaB, @ KOHTAKTHUIA
[OpiT BIOHOBNIOETLCS B TOW e AeHb. [1ng pobiTHMKIB 3aBofy NpoBoO-
[MTbCS HEBENMKUI KOHLEPT, fie WMPUIA BUCTYN CKPUNANbKK 3MYLLYE
ix nnakatn. bomMbu napatoTb y Mope, Ta BCiM Hanayxe. MoBCAKAEHHS
Mapiynons - po3TawoBaHoro Ha cxif Big Kpumy ykpaiHcbkoro Micta,
KONIMCb 3aCeNeHOro rpekaMmn — BU3HaveHe 3arposoto 6omMbapayBaHb.
Lle Bi3yanbHO cunbHa MolaHa KpPM30BOMY MiCTy, MpUCBSYeHa Moro
noetaMm Ta LWeBLAM.
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MAPIYNONIC/ MARIUPOLIS

JIutea, HimeyuunHa, @paHuis, YkpaiHa /
Lithuania, Germany, France, Ukraine / 2016 / 90

Pexwucep / Director:

Mantac KBepapasiytoc / Mantas Kvedaravicius

Bupo6HuuTtBo / Production:

435 Films, Studio Uljana Kim, Extimacy Films, Rouge International,
Twenty Twenty Vision

[Luctpubyuis / Sales:

Rouge International, 6 rue de Braque, 75003 Paris, France,
bienvenus@rouge-international.com, www.rouge-international.com

ManTac KBepapasiutoc Hapoavscs 1976 poky B bipxai (/IuTsa). BiH BUBYAB KynbTypHY
aHTpononorito y BinbHiocbkoMy Ta OkcdopacbkoMy yHiBEpcuTeTax. 3apas npaLtoe Hag,
[LOKTOPCbKMM LOCNIAXKEHHAM LWOAO HacNiaKiB 6ot B KeMOpUAKCbKOMY yHiBEpCUTETI.
32006 poky 3aiMaETbCA AOCTIIKEHHAM TOPTYP Ta AenopTaliit Ha MisHiuHoMy Kaskasi.
MpeMepa ioro nepiuoro ¢inbMy Npo 36poitHuit KOHGAIKT y Yeuri Biabynacs Ha
BepniHcbkoMy MikHapogHoMy KiHodectuani 2011 poky.

@inbmozpadia: bapzax (2011)

Mantas Kvedaravi¢ius was born in 1976 in Birzai, Lithuania. He studied cultural
anthropology at the Vilnius University and the University of Oxford. Now he is making his
PhD on the topic of the effects of pain at the University of Cambridge. Since 2006 he has
been exploring the tortures and deportations in the Northern Caucasus. His first film about
the military conflict in Chechnya was premiered at the Berlin International Film Festival

in 2011.

Filmography: Barzakh (2011)

A man repairs his fishing net and goes out to the bridge. Two trams
run into each other - nobody is hurt and the cables are fixed the
same day.A small concert is given for factory workers and the sincere
performance of a violinist makes them cry. Bombs fall into the sea,
no one notices. Everyday life is defined by bomb threats in Mariupol,
a city in Ukraine, situated east of Crimea and once populated by
Greeks. It is a visually powerful homage to a city in crisis, dedicated
to its poets and shoemakers.
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MOKAXYUK PEXXMCEPIB INDEX OF DIRECTORS

Am60, Die 136
Bapkdopc, Jlacce 37
Bapkdopc, Ppina 37
Beiit, MeTbio 110
Bekto-PeHap, JTOPaH ... 143
Benyuui, Hikona 85
BenaBcbKa, KapomiHa ... 31
BoHpapuyk, PomaH 86
BpoccMmaHH, ko6 120
Bypko, AmMuTpo 74
Broprep, CaHaep 114
Baitngep, AMaHAa POy3 ... 144
BaiT, Knoi 151
Bonr, Handy 36
laliHemaH, MeTblo 130
TYXEeHBKUMA, [IMUTPO ..o 78
ToHTapyk, HOnis 39
TPUropeHKo, CBITNAHA ...vvereerrerereerereaerreees 77
lpuumna, Opiit 48
Tysep, CTiB 128
TbopMaHH, AHLpe 98
liliom, ®pepepik 47
o6, /lea 108
TpoHKep, MepHinne Poze..........ooweeereeeee. 138
Heiisic, Binn 151
IoxeHceH, K. KPiCTiaH e 100
Dxino, Mapta 152
HoHatok, Mukona 70
ApiseHec, Oce CBEHTANM...oveeureereerrennns 102
HpoHb, Tapac 54
Aypakosa, Jlio60B 49
EpniHFCCOH, BEHEAIKT ...ccienne 109
Epce, Maypo 93
3aKi, Ipic 62
Iniu, Hikona 65
Ka6pan, Nipik P. 142
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Kavipiw, Biectyp 146
Kapacb, AHATOMIM ....coerveereerrererieenienns 156,157
KapnceH, MoH BaH.............oceveeeeeeeeerrereseen 137
Kapnosuy, OkcaHa 68
KapyMifazse, TaMYHA ..o 103
KaydmaH, Pocc 154
KBepapaBiutoc, MaHTAC .....cc.coocvrrrevnreanne 166
Kecciccorny, CTEPaH .....renrreereererenrrereneees 61
Knebnees, [leHic 43
KnoHcki, Peit 35
KoBaneHko, Anica 49
KoeH, fpoH 66
Kopx, AHHa 75
Kocra, lNeTpa 108
Kynak, Anskcanapa 59
KboprTic, Anam 87
JNaHkecTep-0BeH, bapHi ........cccceevveevennnne 148
Jeimi, Mapk 35
Ner, Vopren 134,135
Jucenko, Ceprint 160
JoriHo., Bnagimip 51
JNo3uuug, Ceprii 88
Jonec, Jlyic 115
JNopa, Anekc 50
Jlow, [1xek 149
Jywi, Mop 38
JTIONBUEHKO, XPUCTUHA .eovverrerreeeeeeensenseenes 72
MakAnnictep, LUOH......coorcrirereiecirerieeinne 121
MaHcbKui, BiTanin 28
Mauaigze, CanoMe ... 103
Mautowek, ANEKCAHAPA .....vurvrrerererrrrerienene 32
Mecxi, aBin, 103
MixainoBcbKa, Paica......cc.ccooeevvrverrerennnne 158
Mo, Epnenp E. 101
Mockanbuyk, Onexa 74
Hakgi, MoraMMes, Afli........cceeeeeeeveeeneennennns 30
Hinbccon, Kaminna 84
Onekca, Mapk 57
Onrte, Yric 44
OMenbyeHKo, |[HHa 56

MNaBnoBa, Mapis 33
MNasntouyk, MoHika 63
Mak, Xek Ui 45
NapdaH, Hagis 79
Pab6ac, CebactbsH 149
PagUHCbKNIA, ONEKCIM ... 71
Pada, Tomaww 71
Potsenn, Ixeppi 129
Caid, Cami 136
CapsecraHi, HimMa 34
Catknipd, 1eBif, DENiKC .o 142
Cinsep, Mapk 94
CKaNici, DPAHYECKA coonrererrerreerreeersresessssenees 57
CrapoHb, Boiiuex 92
CrenaHeHkKo, AniHa 99
Cyxonutkuii-CobuyK, IMUTPO ......covveerveneees 69
CbtoBenn, Pyt 150
Tein, Ox. Knei 115
Ti6anbai, AHTOHIO 50
TonneHape, 13a0€N1b.......ocreenreerenrerrieres 42
Tomiu, Bnagimip 122
Tpiseai, [emanb 30
Tpidy, Mapa 64
TAXNOB, [IMUTPO .o 55,153
YHepi, Menica 46
Meprok, OneHa 123
®Meporos, PycnaH 59
Llax6as3, Pekelu 60
LBiHIpy6ep 1Ny, KOPiHA ..oveveeeerceinee 65

LeBiHbi, KenTi
LUe, TOHBE TECCEH e
Lunos, Opi
LumMmko, CeiTnaHa
LLIKYPiH, BiKTOP ..ovveureercerrreeeeenreneneennns
LWHipuosa, KpicTiHa
LLIbNiBOBCHKUM, MbOTP...oveerrerreeerenraeeninns 152




Ambo, Phie 136
Barkfors, Frida 37
Barkfors, Lasse 37
Bate, Matthew 110
Bécue-Renard, Laurent............ccccevveunnneee 143
Bellucci, Nicola 85
Bielawska, Karolina...........ccooevvevrrrerenerennnnee 31
Bondarchuk, Roman..........cceeeeeeeennennes 86
Brossmann, Jacob 120
Burger, Sander 114
Burko, Dmytro 74
Cabral, Lyric R. 142
Carlsen, Jon Bang 137
Chevigny, Katy 154
Cohen, Yaron 66
Costa, Petra 108
Curtis, Adam 87
Davies, Will 151
Dondyuk, Mykola 70
Drivenes, Ase SVeNheim .....oeevecconenee. 102
Dron, Taras 54
Durakova, Liubov. 49
Dzido, Marta 152
Erlingsson, Benedikt ........cccccoevurererneenecenne 109
Fedotow, Ruslan 59
Fedyuk, Olena 123
Glob, Lea

Grigorenko, SVitlana ......ocoveveeenecereerenecns
Gronkjzer, Pernille Rose .. .
Guillaume, Frédeéric.......ccomvrmmrverreerrenrennnes

Heineman, Matthew........ccccoveeeenneeennn. 130
Herce, Mauro 93
Hlukhenky, Dmytro 78
Hontaruk, Yuliia 39
Hoover, Steve 128
Hormann, André 98
Hrytsyna, Yuriy. 48

ILi¢, Nikola 65
Jensen, J. Christian .......ccccoeoereernereeerserennnne 100
Kairiss, Viesturs 146
Karas, Anatolii ....ccoceeeveeevecrecrecrenrnnnne 156,157
Karpovych, Oksana 68
Karumidze, Tamuna.......cceeeeveeeereceennnne 103
Kauffman, Ross 154
Kessissoglou, Stefan ........oevecnvcenecinees 61
Klebleev, Denis 43
Klonsky, Ray 35
Korzh, Anna 75
Kovalenko, Alisa 49
Kulak, Aleksandra 59
Kvedaravicius, Mantas............cccoeveeeunnnee 166
Lamy, Mark 35
Lankester-Owen, Barney..........cccoecoveuneunae 148
Leth, Jorgen 134,135
Liulchenko, Kristina 72
Loginov, Vladimir 51
Lopez, Luis 115
Lora, Alex 50
Losh, Jack 149
Loushy, Mor 38
Loznitsa, Sergei 88
Lysenko, Sergiy. 160
Machaidze, Salome..........cccoovevvererererrennnes 103
Maciuszek, Aleksandra ........ccccceeeeeecvveuncnnce 32
Mansky, Vitaly 28
McAllister, Sean 121
Meskhi, David 103
Mikhailovskaia, Raisa ........ccccooerveerrrrrnnnne 158
Mo, Erlend E. 101
Moskalchuk, Olena 74
Naqvi, Mohammed Ali .....ccccooovmeinrirernennne 30
Nielsson, Camilla 84
Olexa, Mark 57
Olte, Ugis 44
Omelchenko, Inna 56
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Parfan, Nadia 79
Park, Hyuck-jee 45
Pavlova, Maria 33
Pawluczuk, Monika 63
Rabas, Sebastien 149
Radynski, Olexiy 71
Rafa, Tomas 71
Rothwell, Jerry 129
Saif, Sami

Sarvestani, Nima
Scalisi, Francesca
Schei, Tonje HesseN......covneeneenseenenanne
Schnirzova, Kristina...........
Schwingruber Ili¢, Corina
Sewell, Ruth
Shahbaz, Rekesh
Shkurin, ViKtor.......c..ooveeverveereersriennne
Shylov, Yuriy
Shymko, Svitlana
Silver, Marc
Sliwowski, Piotr
Staron, Wojciech
Stepanenko, Alina
Sukholytkyy-Sobchuk, Dmytro
Sutcliffe, David FeliX.....oooeerereeereennnne

Tiazhlov, DMytro.......ccceeeeereeerreererneenns 55,153
Tibaldi, Antonio 50
Tollenaere, Isabelle ... 42
Tomi¢, Vladimir 122
Trifu, Mara 64
Trivedi, Hemal 30
Tweel, J. Clay. 115
Uneri, Melisa 46
Wang, Nanfu 36
White, Chloe 151
Wilder, Amanda ROSE........cccoceeveererrerreerenne 144
Zaki, Iris 62
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#73 60
(T)ERROR 142
372 XBUNUHU, BECATD KYNb.........orrerrrerrennes 94
66 CLLEH 3 AMEPUKM ... 134
E-Team 154
Highnoon y Binri 55
Vartal, JIbBiB, YKpaiHa .........cccccoovvrrrrrnrenne. 48
Anica B KpaiHi BiliHM...............ccccooevrerrnee. 49
banaa 158
buteu 42
bina semns 100
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Lim 75
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170

3 bpoHkca po €na 150
3 TO6O0I0 UM BE3 TEBE...........ovveererreerrenians 45
3ary6neHi 73
3aaumpucra ropobka 36
3apas abo Hikonu 137
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KonuuwHi 74
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Kpogni: koxxHOMy koBGOIO

notpi6eH cBii KiHb 98
JlunHesi rpo3u: BUKKUA, ..., 157
JlunuHesi rposu: Crpaiik............. . 156
Jlioan, AKi NpUALLAK [0 BRagM.................... 71
Maitxe cBaTUi 128
Mapiynonic 166
MawwuHa yacy Cema Knemke..................... 110
MoHactup: naH Bir ta uepHuus................ 138
Mopiom 57
MypawHuk 51
Ha BenukaeHb 77
Ha6nunaroumcb A0 CNOHA ..........ccerreenece. 144

HariMeHwWwmit Bnepea!............c..cevovrverrnenene 93
HeBugume micto 146
HiuHi BOBKM 149

OnbMo i «Yaiika» 108
Octan 54
MNaHopama 76
Mapk 3604eHLiB 37
Mip Hanpyroto 153
MicHa Giusa 72
MopagiiHi npubynbui 44
Mogpis 88
Mpo 4yonoBikiB Ta BilHy................. 143

«PeBe Ta CTOrHe» on tour..............ccccoevene. 79
CanamaHkKa 59
Csitni poku 47
Cepegn BipsiH 30
CupiiicbKa icTopis KOXaHHS 121
Cima 136
TaHutol0 anga Tebe 101
TaTKkoBa JOHEYKA 46
Tuxi Bineo 151
Ti, LLO CKAZAMIN KHIM ..oveereeerrereeeceeeaeeeseeene 34
Tarap pokasis 61
Y npoMeHsaX coHua 28
YKpaiHCBKi WEPUPU ... 86
dnoTenb «EBpONAX...........ovveenrennee 122
LLeH3YpOBaHi FONOCH.........ocerverreerereerrennes 38
Llloy Bcix woy 109
Llle oAMH AeHb B EFUNTI «..coevverreererereenees 65
A - Anica 114
1 - Ky6a 102
AK 3MiHUTK CBIT 129
AMAXA 56




#73 60
(T)ERROR 142
3% Minutes, Ten Bullets .............................. 94
66 Scenes from America............cccoeuvuene. 134
A Syrian Love Story.........ccoeomrecnereennees 121
Alice Cares 114
Alisa in Warland 49
All Goes As Planned.................coovererrennnee. 70
Almost Holy 128
Among the Believers.............ccoovovinnnnnnee. 30
Anthill 51
Approaching the Elephant....................... 144
Battles 42
Bitter Lake 87
Brothers 92
Call Me Marianna 31
Cartel Land 130
Casa Blanca 32
Censored Voices 38
Clear Years 47
Crowley - Every Cowboy

Needs His Horse 98
Daddy’s Girl 46
Dancing for You 101
David & Me 35
Dead Slow Ahead 93
Dear Uncle Vladimir.............cccccoevererrernnneee. 33
Democrats 84
Double Aliens 44
Drone 116
End of the World 63
E-Team 154

Family 136
Flotel Europa 122
From Bronx to Yale .........ccoccoonecvuneccrnecnnnn. 150
Gang 158
Gregorian Syndrome. Part Three............... 78
Grozny Blues 85
Happy Easter 77
Has-Beens 74
Highnoon Winti 55
Home 75
Hooligan Sparrow 36
How to Change the World......................... 129
| Am Kuba 102
Intersection 69
It's Now or Never 137
Just Another Day in Egypt.............cccccnceeeee. 65
Lampedusa in Winter ..........ccccccovevrrrrnce. 120
Live Power 153
Lost 68
Lost 73
Mariupolis 166
Moriom 57
Motion Picture 135
Of Men and War 143
Olmo and The Seagull................................. 108
Ostap 54
Panorama 76
People Who Came to Power........................ 71
Perfection Is Forever...........ccoocovevmmernnrunnece 64
Pervert Park 37
Print the Legend 115

MOKAXYUK DINIbMIB

Quiet Videos

Reve ta Stohne on Tour...........ccccoooonrrnnnee.

Road of a Migrant

Salamanca

INDEX OF FILMS

Sam Klemke’s Time Machine....................
Solidarity According to Women
Strange Particles

Ten Seconds 39
The Burden of Proof .............ccccoeeerrerrnernnne 61
The Event 88
The Fighter’s Song 72
The Invisible City 146
The July Storms: Outburst........................ 157
The July Storms: Strike

The Monastery: Mr.Vig and the Nun....138
The Nest 58
The Night Wolves 149
The Show of Shows.............ccooerrerreereenne 109
Those Who Said No.........ccccooeomrrrrrecnrrenen. 34
Thy Father’s Chair 50
Too Black for TV. 148
Touch 99
Ukrainian Sheriffs 86
Under the Sun 28
Until the Quiet Comes.........ccooovvvurmererrrreneces 66
Vartal, Lviv, UKraine ..........cccccoevevvrrrennnnn. 48
When the Earth Seems to Be Light....... 103
White Earth 100
With or Without You............ccccoooevnrrnrrrennnn 45
Women in Sink 62
YAMAHA 56
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DAYS
UA
I MIXHAPOJHUA MECTUBAJIb
1 3 JOKYMEHTAJIbHOI0 KIHO
NPO MPABA JIIOAUHK

bYAMHOK KIHO, 2 noBepx
BY/1. CAKCATAHCbKOTO, 6

CINEMA HOUSE, 1st floor
VUL. SAKSAHANSKOHO, 6

DOCU/KNAC
DOCU/CLASS




Tue Steen Muller

. Tye Crin Mionnep ; ) . )
12:00 [laHCbka OKYMEHTaTICTVKa: 4epBoH, Gini, BMByXOBi B;rr]l;smhitDeocumentary. We Are Red, We Are White, We Are Danish
26/03 _ :
Cy6ora CninbHuit 3axia DOCU/KJAC 1a MpaBo3axucHoi nporpamu. ﬁu_m; e\Fle_lat of DOEU/ CLASShand tge Human Rights Program.
Saturday Mixain ®piamaH, gotorpad, Ta Isha Fridman, photographer, an
. Dl g . Tetyana Koretska, police lieutenant
Ll S L T T T I Discussion Beyond berehynia’: The role of women in the new
Avckycin «3a wexaru <Eeperiy: pons XiHoK B KpaHCei Uktanian police will be held inWhite Hall (Cinema House
HoBIi nonivii» Bin6yaeTbea y biniit 3ani (byauHok kiHo, 0,5 nosepx) entresol) ’
12:00 Po3moBa 3 Mamenoto Ko Talk with Pamela Cohn
: [iNbIAOTMHA HOBOTO aMEPUKAHCbKOTO KiHO The Guillotine of New American Cinema
2 7/ 03 15:00 Dina bapiosa Dina Barvinova
?eﬂtljﬂﬂ ' MipniTKOBMIA AOK: AOCBIA BOPOHE3BKOI LKONM Teenage Doc: The Experience of a Voronezh School
unday
18:00 MaiicrepuaDOC Cepris bykoBckboro Serhiy Bukovsky’s Film Program
' Mpe3eHTauis npoekty Presentation of the project
12:00 Mo Banr Kapncen Jon Bang Carlsen
' PeanbHictb — Lie nuTaHHs Bipu Reality Is a Question of Faith
28/03 A .
. 15:00 Teopr ewo i Haranis Bopoxéut Georg Genoux and Natalia Vorozhbyt
' praHizalis peanbHocTi. Po3MoBa Npo JOKyMeHTaNbHuii TeaTp rganization of Reality. A Talk about Documentary Theatre
I\H/IOHZMOK OpraHi3aui i. P 7 Organization of Reality. A Talk about D Th
onday
18:00 «KinemarorpadiuHa pesisisi [lon6acy» Film Revision of Donbas
' pe3eHTaLlisl BuaaHHs HauioHansHoro LieHtpy Onekcanapa [oBxeHka resentation of a book by Oleksandr Dovzhenko National Centre
n i Haui Ll 0. il P ion of a book by Oleksandr Dovzhenko National C
29/03 Menani pe Qoxt )
) 18:00 IHpyCTpianbHi iHiLiaTMBK MixxHapogHoro dectusanto Melanie de Vocht
?'BT%POK : JOKyMeHTanbHOro KiHo B AMctepaami (IDFA): IDFA industry initiatives: Possibilities for Ukrainian filmmakers
uesday MOXX/IMBOCTI ALK YKpaiHCbKUX KiHeMaTorpadictis
12:00 Biectyp Kaitpiw Viesturs Kairiss
: My3uka Sk noBepHeHHs A0 Benukoro Midy B AOKyMeHTanicTuLi The Music As a Returning to the Great Myth in Documentary
30/03 15:00 Onbra Paittep Olha Reiter
Cepena : JlbBiBCbKa kiHokomicis. Work in Progress Lviv Film Commission. Work in Progress
Wednesday
Mporpama Docworks UA-UK: Hosi MoxnuBocTi ans pokymentanbiux  Docworks UA-UK Program: New Opportunities for Documentary
18:00 NPOEKTIB Ha CTaaii po3pobky 3 Ykpaiuu Ta Benukoi bputanii Projects on Development Stage from Ukraine and the UK
Mpe3eHTauis npoekty Presentation of the project
Dokumentor: mixHapoaHa nnatdopma ans rapavis i Dokumentor: International Platform for the Viewers and
31/03 12:00 BOKYMeHTanicTiB the Documentary Filmmakers
/ Mpe3enTauis npoekty Presentation of the project
YeTeep
Thursday
15:00 Bipkputuii nityinr konkypcy «The Guardian npsmye B YkpaiHy» Public Pitching of the Guardian Goes Ukraine Contest
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