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PoMaH boHpapuyk
apT-AMpexTop

YOMY MU NMPUCBATUIIN GECTUBAJIb 3MIHI KNTIMATY
TA HABKOJILUHbOMY CEPELOBULLY

[poTAroM OCTaHHIX POKiB 91 3HIMaB dinbmMu y
cenax i Micteykax Ha niBgHi YkpaiHu. Ocb Tpu
€KOMNOTiYHi IereHam 3 TUX Kpai., SKi 3MiHUAK
Mili Cnoci6 XuTTS.

PaHiwwe xaTtn 6yaysanu 3 muHu. Xata byna, ik
TepMoc: BAiTKy 36epirana npoxonoay, B3nMm-
Ky — Tenno. Meyi 6ynu WKpPOKI, Wob BMiLLy-
Banach BA3ka odyepety. JliciB HaBkono 6yno
HerycTo, i ouepeT CyXWB EOUHUM NaNUBOM.
AX panTtoMm 39Bunack cunikatHa uerna. OguH
3a OHUM censHu 6yanyBanu cobi nBonosep-
XOBi LErnaHi xat, a mMuHaHi — sananu. Mi-
3Hile CTano fCHO, WO OMNantloBaT Li XaTu
Tpeba aposamu, Apis Tpeba barato. Ha Toi
4yac MancTpw, ki BMinnM pobuTu XaTu 3 MnHM,
NoBMUMMpanu. 3apas yci CensiHM Harnyxo no-
3aUMHANM ApYri NOBEPXM, B3UMKY MEP3HYTb i
LyKe WKOAYOTb, L0 BYMHWUAM HEOBAYHO.

PaHiwe B cenax NnogM TpUManu naciku, Kis,
KopiB, OBellb, KOHeW. Bupouwysanu 6e3sniy
KYNbTYp — Bif, ManuHW A0 BUHOTPaLY i TIOTHO-
Hy. A panToM NIl0ACTBO BMHANMLWO MnosieTu-
neH. CensHu 3axoomnucs byaysaTu Tenaumui
1 yci, IK 0AMH, BUpOLLYBaTH NoMifopu. BoHu
He cnanu HoYyaMmu, NigKnagany Aposa B neui,
Wo6 ixHi camxaHui 3iMWAM nepmnMu, Wwob
iXHi MOMigopKU KOWTYBanu A0Opox4e i Wwob
33 Ce30H 3apobutn Ha «XKurynix. [Mi3Hiwe
Ha PWMHOK MpuiAWAKM rnobanbHi Kopnopauii
3 IXHIMM XiMiKaTamK ¥ TexHonoriamu 36yTy,
Mpisi npo «XKuryni» ctana ganekoto, ane sk

[6aTM Npo Naciku Yv Npo oBeLb, NtoamM 336y-
. Yci 3apas KynytoTb iMNOPTHI CUpK | Ayxe
LIKOAYIOTb...

Y 2004 poui, konu MNoMapaH4eBa peBostoLis
nepemorna, CensiHu 3aHenokoinucs. Pantom
yci Tenep 6yayTb AOTPUMYBATUCA 3aKOHIB i
XUTUMYTb YecHo? HaBiTb pubHi iHcnekTopu
po3rybununch i moyanu LigTv 3rigHO 3aKOHY.
| ue 6yB €EAMHMI piK B HOBITHIN icTOpii, KONK
pubanku He nosunu puby B noHm33i AHinpa
nig, Yac HepecTy. YCbOro oAuH pik, Konu pubi
[anu BiHEPeCTUTUCS, AaB TaKWUI HEMMOBIp-
HWI NpupicT nonynauii pubwu, akuit BioyyBa-
€TbCS 1 foCi, yepes 13 pokis. Pubanku 3ragy-
I0Tb LLeW PiK i Ay)Ke pajaitoThb.

Ekonoris - ue npo Te, gk AMBUTUCS CycCiay B
ouyi. lMpo pauio: Wo MoxHa ¥ noTpibHo po-
6UTU caMOMy KOXeH AeHb y nobyri. Mpo Te,
o BapTo i He BapTo ictw. lpo Te, un bpaTn
3aiiBMit NakeT y cynepmapkeTi. [1po iHCTUHKT
camo3bepexeHHs BpeLTi-peLuT.

LLiMpo 3anpoLyemMo ycix, XTO Xo4e 3HaTH, gK
BMXXUTU HaM i NNaHeTi, Ha nepernsau, obro-
BOPEHHS 11 MPaBO3axMCHI Moaii Haworo dec-
TUBAIO.

Mwu nigrotyBanu BuaaTtHy nporpamy dinbmis
i 3axoAiB Ha Lo TeMy 1 AyxKe CroAiBaemMocs
36araTuTu ii BalUMMM BiAryKamu i KOMeHTa-
psMu.
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WHY DID WE DEDICATE THIS FESTIVAL TO THE TOPIC
OF CLIMATE CHANGE AND THE ENVIRONMENT

In recent years, | have been filming in villages
and towns in the south of Ukraine. Here are
three environmental legends from that land
which have changed people’s way of life.

In the old days, houses used to be built of
clay. This meant the houses were insulated:
they kept the rooms cool in summer and
warm in winter. The stoves were wide, so that
people could fit a bunch of reeds into them.
There were not so many forests around, so
reeds were the only fuel available. And then
suddenly, silicate bricks appeared. One after
another, villagers started building two-story
brick houses for themselves and tearing down
the clay ones. Later, it became clear that these
houses should be heated with wood, a lot of
wood, and by that time the artisans who knew
how to make houses out of clay had all died out.
Nowadays, all the villagers have shuttered
their top floor; they are very cold in winter,
and very sorry that they were so imprudent.

In the old days, people in the countryside used
to keep beehouses, goats, cows, sheep, horses.
They grew many plants, from raspberries
to grapes and tobacco. And then suddenly,
humanity invented plastic. The villagers
started to build greenhouses, and everyone
without exception started growing tomatoes.
They did not sleep at night, kept throwing
wood into their stoves, to make the seedlings
in their nurseries rise up the quickest, to make
their tomatoes more expensive, and to earn
money to buy a car within one season. Later,
global corporations with their chemicals and
sales technologies came to the market, and

the dream about a car became very distant;
but by that time, the people had forgotten
how to take care of bees or sheep. Everyone
now buys imported cheese, and everyone is
very sorry about it...

In 2004, when the Orange Revolution won,
the villagers became anxious. What if now
everyone starts adhering to the law and
behaving honestly? Even the fish inspectors
felt confused and started working in
accordance with the law. And that was the
only year in contemporary history when
fishermen did not fish in the lower Dnipro
during the breeding season, the only year
when people let the fish breed, and that led to
such an incredible rise in the fish population
that its effects can still be felt now, 13 years
later. The fishermen keep recalling that year
and feel very happy about it.

Environmental consciousness is  about
looking your neighbour in the eye. It is about
rationality, about what you can and should do
in your everyday life. About whether you should
take an extra plastic bag in the supermarket. It
is about our survival instinct, after all.

We sincerely invite everyone who wants to
know how we and our planet can survive to
attend the screenings, discussions, and rights
advocacy events at our festival.

We have prepared an extraordinary
programme of films and events on this topic,
and we really believe we can make it richer
thanks to your feedback and comments.

GREETINGS
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MapTiH Xarctpbom
Mocon LUseLii B YkpaiHi

Micna moro nepei3py Ao YkpaiHu y Bepec-
Hi 2016 poky, neple, WO MeHi [OBeNoChb
3po6UTH, Le MOSICHUTM CBOIM AiTAM, YOMY
MW panToM CTanu eKOMNOriYHO HedpYXHiMu
rpomagsHamu. Taka byna ixHa neplia peak-
Lisi, Konu iM LOBEeNoCb BUKMAATM BCE CMITTS
B OAMH KOHTEMHEp nicnsg TOro, K NpoTSrom
nonepeaHix pokiB B AMTAYOMY CafKy Ta LIKO-
Nni BOHW Ayxe fobpe NMpuBYUAKCH COPTYBaTU
nobyToBi Biaxoau. Bxe kinbka Micsuis noto-
My, KONM 3 BiABiAMHaMu npwuizaunu 6abycs 3
LinyceMm, LiTM BCe-TaKW HaMaranuchb NosSICHUTH,
L0 COPTYBaHHS CMITTS BiAOYBa€ETbCS B iHWIOMY
MiCLli, BXXe Micas Toro, K Moro 3abupatotb. Ane
(aKT, Lo TaKoro Moxe He BiabyBaTUCh, 415 Ai-
Tel 3aNMILATUMETLCS He30arHeHHUM.

YKpaiHa noBMHHa 3pobuTH e foBoni Barato
y chepi nepepobku BiAXOLIB, ane Le He ro-
JIOBHMI BUCHOBOK 3 peakLii MOiX AiTew, AKui
s 3pobuB ans cebe. Y MOEMy BMNaaky ue
pafle nigpkuBE Haaito. [loBHOMaclTabHe
COpTYBaHHA CMITTA HaBiTb y LUBeuii Bce we
[OBO/i HOBe sIBMLLE, i y HAaC nonepeay He-
6NU3bKMIA | HeNerkunit Wnsx Ao Moro NoBHO-
ro BNpoBaAXeHHs. [poTe 3a OCTaHHI Kinbka
NecaTuniTb Heabane CTaBNEHHSA [0 AOBKINNS,
NPUHaWMHI B Ui cdepi, CNpUYMHUNO He-
CXBanbHy peakuito. Lle Binbynock HaBiTb BCy-
nepey BUCTYMiB TUX, XTO KPUTUKYBAB BUMOTY
COpTYBaTH CMITTA Nepea yTuaisaLlieto.

ToMy Ang Hac Tak BaXMBO 3HATW, WO rpo-
MafsHM B GiNbWIOCTi CBOIX HAMIpiB X04yTb
0iSITU TakKMM YMHOM, abu Hacnigku iXHiX
BUYMHKIB MO3UTUBHO BMAMBANM Ha ManbyT-
He poBKinng. Bxxe cboroaHi LUBeuis 36epirae
MeHLW HixX 1% BigxopiB Ha 3Banuuax. Hawe

HaCTynHe BenuKe 3aBAHHA — 3MEHLIUTU
BNAMB Ha Knimat. LUBencbkuii ypsan Hewonas-
HO 3apeECTpyBaB Yy Nap/laMeHTi 3aKOHOMPOEKT,
3riHO 3 KMM, Halll BNAMB Ha KniMaT Ao 2045
POKY CSIFHe MiHIMyMy, @ MO3UTUBHUI HATO-
MiCTb 3pocTaTuMe.

3 ornapy Ha yci BUKAMKM, WO NOCTanu ne-
pepn HaMu, eKONorivyHa TeMaTnka dectnBanio
Docudays UA ocobnaunso Ha yaci. lymka npo
Te, L0 MM XXMBEMO B €py «MOCTNPaBAU», yXKe
nepeTBopunacb Ha akciomy. | BNAMB LbOro
CYI)KEHHSI MOLUMPIOETBCS | HA eKONOTiYHUM
[IMCKYPC TaKOX: BMKIMKM NPUPOLOKOPUCTY-
BAHHS Ta 3MiHM Knimary.

VIMOBIpHO, MU BiNbLIOIO YX MEHLLIOK Mipot
CTanu XepTBaMu TeHAEHLIi: 3acToCoBYBaTH
3aXUCT Bif, NaBUHM iHDOPMaLiAHOrO Ta Me-
LiMHOro NoToKiB, 06MEXYUYMCh NpOCTOpamMm
couianbHMUX Mefia, ie anropuTMK coLMepex
i Hawe HebaxaHHs CTaBUTU Nifg CYMHIB Bnac-
Hi ynepemyKeHHs, nNpu3BoASTb A0 TOro, WO
MW CTAaEMO CXWMbHI CMPUIAMATKU TiNbKU LiH-
HOCTi i AyMKu, ski noginsemo. Lle o3Hauae,
WO AKICHI »ypHaNicTCbKi po3cnigyBaHHS Ta
MaWcTepHO 3pobneHi [OKyMeHTanbHi Qinb-
MW CTaKOTb BAXIMBUMMU K HIKOMM, OCKINbKM
NPUMYLLYIOTb HAaC BUIATK i3 30HU KOMPOpTY
Ta NiAWTOBXYHOTb A0 3YCTPiyi 3 MpaBAOoHO.

Moconbctao LUBeLii B YkpaiHi Ma€ yecTb Bxe
BNpooOBX 0araTboX poKiB MiATpMMYBaTH
MixHapooHUI dectuBanb LOKYMEHTaNnbHO-
ro KiHo npo npaea nognHn Docudays UA. Y
OHi poboTn dectuBanto Mu Byaemo rotosi 4o
He3py4yHOoi MpaBAM Ta AINUTUMEMOCH NOfA-
CbKMM [LOCBIAOM, A,OCi HEOMUCAHNM.



Martin Hagstrom
Ambassador of Sweden to Ukraine

When | moved to Ukraine in September
2016, | had to explain to my children why
we had suddenly become environmental
bad guys. This was how they felt about
throwing unsorted garbage in one and the
same garbage bin, after years of personal
experience of sorting our household waste,
and a very thorough socialization process
in the same direction in kindergartens and
schools. When their grandparents came to
visit a few months later, the kids tried to
explain to them that some kind of sorting is
still happening somewhere after the trash
is taken out. That this is actually not the
case in our new neighbourhood is still just
unthinkable to them.

Ukraine clearly still has some way to go in
its waste management, but that is not my
main take-away from my children’s reaction.
To me, this rather encourages hope. Full-
scale sorting of garbage is relatively new
in Sweden too, and we also have a long
way to go to reach full sustainability. But
in the course of just a couple of decades,
environmentally unfriendly behaviour, at
least in this sphere, has become more or less
unthinkable, despite all those who initially
doubted the feasibility of asking everyone
to sort their waste before throwing it away.

Now, all of us must apply the knowledge
that people in general want to do the right
thing for their natural environment. Sweden
already today puts less than one per cent of
its garbage into landfills. Our next big task

is to lessen our impact on the climate. The
Swedish government has recently proposed
a law in parliament that would reduce
our net climate impact to zero by 2045,
whereafter Sweden should move to a net
positive impact on climate change.

In light of all the challenges we are facing,
it is excellent that this year’s edition of
DocudaysUA will focus on the environment.
It has become an axiom that we are living
in a ‘post-truth’ era, and this also affects the
discourse about environmental challenges
and climate change.

Probably, we are all to a larger or lesser
extent victims of a tendency to defend
ourselves from the ever-growing avalanche
of information and media content by
isolating ourselves in social media filter
bubbles, where the algorithms of the social
media giants and our reluctance to question
our biases ensure that we are exposed only
to values and opinions that we share. This
means that good investigative journalism
and well-done documentary films have
arguably never been more important, since
they force us out of our comfort zones to
start facing the truth.

The Swedish Embassy in Kyiv is a proud
and long-term partner of the DocudaysUA
International Human Rights Film Festival.In
the coming days we very much look forward
to facing some uncomfortable truths and
sharing human experiences previously untold.

GREETINGS
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Xtor MiHrapenni

Mocon, lonosa npencTaBHULTBA €BPONENCHKOro CO3y B YKpaiHi

MeHi Oyxe MPUEMHO BITaTU LbOrOPiYHUI
MixkHapoaHuiA decTnBanb LOKYMEHTanbHO-
ro kiHo npo npasa noanHn Docudays UA i
BMUC/TIOBMTU CBOI BITAHHS YUCIIEHHWUM OPY38M,
yyYacHMKaM Ta rngpadam dectusanto. Ak i B
ronepesHi poku, Ans Hac 4Yectb 6yTv napt-
Hepamu decTMBanio i MigTpUMyBaTM KOrO.
®MectuBanb Docudays UA - BogHouyac knto-
4YOBa Ky/lbTypHa MOAiA Ta YyLOBWW NpPUBIA,
NnoMipKyBaTM Hag 6aratbMa npobnemamu,
AKi HaC OTOYYIOTb, @ TAaKOX MiAKPiMMTK OCO-
6UCTy BifAaHICTb CNpaBi, WO € HaA3BUYAKHO
BXX/IMBMM B HALLOMY Cy4aCHOMY CBiTi.

Hapasi B YkpaiHi TpuBalTb nepeTBOpeHHs
Ha Ppi3HMX piBHAX, i came ocobucta nose-
[iHKa Ta BiANOBIAANbHICTb NEXWUTb B OCHOBI
ycnixy umx 3MiH. JoBroctpokoBa cniBnpaus
€C i3 YkpaiHoto Ma€ Ha MeTi cnpusaTy cTano-
My PO3BMTKY Y YHOTMPbOX K/IHOYOBMX BUMipax:
NoNITUYHOMY, COLiaNbHOMY, E€KOHOMIYHOMY
1 ekonoriyHomy. I1aTnid, KynbTypHUIA BUMIp,
TAKOX 3aiMa€ oenani BaxXnMBili no3uuii i
CTa€ yHiBepCanbHUM [KEPENoM 3MiH Ta iH-
HOBALIM y HalWMX CycninbCcTBax. My Takox
repeKkoHaHi, Wo cTane iHKI3MBHE EKOHO-
MiYHe 3pOCTaHHS Ta PO3BUTOK HEOOXiHI Ans
TOro, Wo6 AOCATTH NpOLBiTaHHSA. Xo4a Lboro
He MOXHa 34iMcHUTH 6e3 Mupy Ta besneku,
BOHM Y CBOI Yepry HefloCskHi 6e3 3abe3ne-
YeHH$ CTanoro po3BuTKY.

Temoto uUporopiyHoro GectuBanto € 3MiHa
KNiMaTy — OAMH i3 HAWrONOBHILWIMX BUKIIUKIB
Haworo yacy. Mapusbka yrona € nepiow y
CBITi BCeOIYHO AOMOBNEHICTIO WOAO0 KAi-
MarTy, i 3apa3 Ham pa3oMm Tpeba ii BTiNOBaTU.
€C € CBITOBMM NifepoM y LLapuHi NOEAHAHHS
KNiMaTUYHOI NONITUKM 3 NONITUKOO Yy chepax
eHepreTuKM, TpaHCNopTy, NPOMMUCIOBOCTI Ta
MiCbKOr0 pO3BUTKY, @ TakOX Y MPUCKOPEHHI
LMPKYNSApHOi ekoHoMiku. LnpkynsapHa, abo
€KO-EKOHOMiKa BMKOPUCTOBYE pecypcu Tak,
W06 Le MWo Ha KOPUCTb i JOBKINNH, i eko-
HoMiLi. Lle cTBOpIOE AN HacC MOXIUBICTb A0-
KOPiHHO 3MiHUTU EKOHOMIKY i MOJepHi3yBa-
T CYCNiNbCTBA, 3p0OUBLLM iX CTaBINbHILLMMMK,
6inbWw 34aTHMMM 00 apanTauii Ta 6inbw
KOHKYPEHTOCMPOMOXHUMU. Mu Binblue He
MoxeMo cobi po3BonuTv migxin «6patn -
BMFOTOBNSTM — BWMKMAATU», MpUTaMaHHWN
NiHIMHIN eKOHOMI L.

LiboropiuHi ¢inemu Ha Docudays UA, 6es-
YMOBHO, MPOBOKYBaTUMYTb OUCKYCii i mig-
KpecntoBaTMMYTb HarasbHy noTpedy y wemna-
KMX CRiNbHUX HisiX, abu ypATyBaTM MnaHeTy.
€sponericbknit Coto3 pa3om i3 YkpaiHoto
6epeTbCa A0 LMX HENPOCTUX Ai. [laKyto Ko-
MaHgai Docudays UA 3a po6oty i 6axato BCiM
NPUEMHOIO Nepernsaay CTpivok.



Hugues Mingarelli

Ambassador, Head of Delegation of the European Union to Ukraine

| am very pleased to welcome the 2017
Docudays UA International Human Rights
Documentary Film Festival and extend my
greetings to its many friends, participants
and viewers. As in the years before, it is
an honour for us to be a loyal partner and
supporter of the festival. The festival is
both a cultural highlight and an excellent
occasion to reflect on the many issues
around us and to nurture our personal
commitments, so much needed in today’s
world.

Ukraine is going through transitions
at different levels, and it is individual
behaviours and responsibilities which are
at the heart of their success. The EU’s long-
term cooperation with Ukraine aims for a
sustainable development along these four
key dimensions - political, social, economic
and environmental. A fifth, the cultural
dimension, is also taking a stronger hold,
becoming a universal source of change and
innovation in our societies. We also strongly
believe that inclusive and sustainable
economic growth and development are
essential for achieving prosperity. While
this cannot be realised without peace
and security, peace and security in their

turn remain at risk without sustainable
development.

The theme of this year’s festival revolves
around climate change, one of the greatest
challenges of our time. The Paris Agreement
is the world’s first comprehensive climate
deal, and now we have to implement it -
together. The EU has been a global pioneer
in linking the climate policy with its policies
on energy, transport, industrial and urban
development and in accelerating its circular
economy.A circular economy uses resources
in a way which brings benefits both for
the environment and the economy. It is
an opportunity to reinvent our economies
and modernise our societies, making them
more sustainable, resilient and competitive.
We can no longer afford the ‘take, make,
dispose’ approach of a linear economy.

This year’s films at Docudays UA will
certainly fuel discussions and debate, and
emphasise the urgency to act collectively
and fast, to save our planet. The European
Union stands together with Ukraine in this
challenging effort. | thank all of Docudays
UA for their work and invite everyone to
enjoy the films.

GREETINGS
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Kapn lepwman

Mpe3naeHT HauioHanbHoro GoHAy NiaTPMMKM AemMokpaTii

MeHi foyxe NMPUEMHO 3HOBY BiTaTW y4YacHU-
KiB yxe 14-ro MixHapogHoro dectusanio
[LOKYMEHTaNIbHOrOo KiHO MpO NpaBa NAUHU
Docudays UA: 4 TPALYCU.

EkonoriyHi npobnemu, ski € TeMOtO Liboropiy-
Horo decTuBanto, BNIMBaOTb HA XWUTTS rpo-
MaAsH y BCbOMY CBiTi. KoxeH 3 Hac Hece BiA-
NoBiJanbHICTb 33 36epexxeHHs ManbyTHbOro
Hawoi nnaHeTw. Ypsam Oepxas BifirpatoTb y
LibOMY 0COBMBO BaXNMBY pOsib, afxe came
Ha HMX MoknageHo oboBsa30K 3abe3neyyBa-
TW OXOPOHY 34,0pOBS Ta AO6PO6YT rPOMafsH.
Y 6aratbox KpaiHax Kopynuis i BiACyTHICTb
BEPXOBEHCTBA NpaBa Npu3BOAATb 40 pyMHa-
Lii LOBKINNS Ta HA KOPUCTb KiNbKOX NpuBine-
MOBaHMX 0Cib, L0 3aBAAE CEpHO3HY LIKOAY
i npupoaHUM BaratcTBaM, i KpaiHi B LinoMmy.

EkonoriyHi npobnemu yacto cnyrywoTb Ka-
Tani3aTopoM rpoMaAcbKoi aKTUBHOCTI Ta
3ay4eHoCTi J0 NPUIHATTA piweHb. MpoTs-
rOM OCTaHHiX KiNbKOX POKiB BMMOTM LWOAO
3abe3neyeHHs NiA3BITHOCTI ypsaay Ta Bepxo-
BEHCTBa i 30epexeHHs 6e3ne4yHoro HaBKo-
JIMWHBOrO CepefoBULA Aefani 3pocTaioThb.
TypboTa npo [OBKiNNS CTaE HEBIAEMHOW
YaCTUHOKO CYCMINIbHOTO XXMTTS, afyKe eKono-
riYHi Nnpobnemu BNAMBaIOTb Ha BOLY, SKY MU
MeMo, i Ha 6e3neky Hawux aitei. Hesunaa-
KOBO KpaiHW 3 HeedeKTMBHUMM ypsadamu,
[le NopyLIyloTbCs NpaBa NIOAMHM, 3a3BUYal
MatoTb HaWripwuii cTaH pgoBkinns. BogHouac,
HaOMXa€E AiSNbHICTb aKTUBICTIB, IKi OpraHiso-
BYIOTbCS Ha piBHi rpoMap, He3BaXawuu Ha

3arposu ixHin 6e3snewi, a iHOAI M XXOpPCTOKY
po3nnaTy 3a aKTUMBHY MO3ULLit0. ABTOpPUTAPHI
[lep>XaBu  YCBILOMAIOIOTb BaXIMBICTb po-
MafACbKOi aKTMBHOCTI, a TOMY 60aTbCA fi.

Mpotarom Tpbox pokiB nicna Pesontouii ria-
HocTi YKpaiHa BNeBHEHO KPOKYE A0 pedopM.
YacoM KpaiHa pyXxa€eTbcs HALTO NOBINbHO,ane
BOHA, 6e3 CyMHiBY, cTana Ha wnax pedopm —
LWNSX, KU 3aMnoBifanu Ti, XTO MOXepTBY-
BaB CBOIM XMTTAM Ha MaipaHni. Uen wnax
000BI3KOBO MOBMHEH BK/IOYATU MiABULLEH-
HS NMpO30pOCTi BRafAM i NiA3BiTHOCTI ii Ak
nepen 3BMYAMHUMU TpoOMaAsHaM. 3axucT
[OBKINNg — Le 060BM30K AepKaBu, ane moro
TaKOX CNif, peanizoByBaTU Ha piBHi rpoMag.
Ha nneyax BcCix ykpaiHLUiB nexuTb Bignosi-
[aNbHiCTb 33 KOHTPO/b HAA AEMOKPATUYHO 06-
paHO BNadoMo, Wob BOHA He BiaCTynuna Bif
pecdopM. BinaaHictb cnpasi 3axucty foBKinns
Ma€ ByTM HeBIAEMHOK YaCTMHOIO AepXKaBHOI
NoNTUKK, adXe Le HeobxiaHO ANs 340poBs Ta
6e3rekn MabyTHIX NOKONiHb.

[pomapsHcbKke cycninbCctBO B YKpaiHi Aoci
Haomxae nogen y CLA Ta €sponi, ocobnu-
BO TWUX, Ki MparHyTb BiAPOAWUTU BiAAAHICTb
LLIHHOCTAM Ta IHCTUTYLISIM NiBepanbHOro CBi-
TOBOrO MOPSIAKY i BiAKMAAOTh HebesneyHy
iflet0 NOCT3axifAHOro YCTPOo, SIKy NPOMOHYE
MockBa. Yci My 3auikaBneHi y 6opotbbi 3a
cBobofly Ta EMOKPATUYHUIA Ypsa, — pedi Tak
CaMO BaX/MBI, 9K NOBITPSA, IKUM MU AUXAE-
MO, Ta BOAQ, iKY MM MeMo. [laBaiite 6opoTucs
[ani pasom.



Carl Gershman

President of the National Endowment for Democracy

It is my great pleasure to once again welcome
all the participants to the 14th annual
International Documentary Human Rights
Film Festival Docudays UA.‘4 DEGREES.

Environmental issues, which are the focus of
this year’s festival, affect people throughout
the world. We all have a responsibility to
safequard the future of the planet with
our individual actions. Governments play a
special role since it is their responsibility to
protect the health and welfare of the citizens.
In many places around the world, the absence
of accountability and the rule of law leads to
corruption and environmental degradation,
serving the special interests of a few while
harming both the land and the country.

Environmental issues often provide a
catalyst for civic activism and democratic
engagement. Demand for government
accountability and the rule of law, to
ensure that the environment in which the
public lives is not abused, has been rising
in recent years. Environmental concerns
penetrate society deeply, since they
affect the water we drink and the safety
of our children. It is not a coincidence
that countries with poor governance and
where human rights are abused also tend
to have some of the worst environmental
records. Consequently, it is all the more
inspiring that activists are prepared to
organise at the grassroots level, often
in the face of threats to their safety and

sometimes harsh retribution. Authoritarian
states understand the importance of civic
engagement and thus fear it.

Three years after the Revolution of Dignity,
Ukraine is firmly on the path to reform. It
often moves much too slowly, but the
country is clearly dedicated to the trajectory
of reform that was the path set by those who
sacrificed and gave their lives in the Maidan.
This path must include greater transparency
and government accountability to its
citizens. Environmental protection is part
of the state’s responsibility, but it also
needs to be driven at the grassroots level.
It is incumbent on all Ukrainians to ensure
the democratic government they fought
for remains accountable and committed
to reform. A strong commitment to
environmental protection should be an
integral part of the evolution of state policy,
since it is necessary for the health and
safety of future generations.

Civil society in Ukraine continues to inspire
people in the United States and Europe who
are fighting to revive commitment to the
values and institutions of the liberal world
order, and who reject the dangerous idea of
a post-Western world order that is coming
out of Moscow. We have a common interest
in the battle for freedom and democratic
government, which are as important as the
air we breathe and the water we drink. Let
us fight on together.

GREETINGS
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PomaH PomaHoB

[vpekTop nporpaMHoi iHiLiaTuBKM «lpaBa NOAMHM | NpaBoCyLas»

MixxHapogHoro doHay «BiopomkeHHs»

MnaBuNbHUIA KOTEN HOBUX AEPXKABHUX IHCTU-
TyUit Ta NepBUHHUIA BYnbiiOH HOBUX HOpM
XUTTS TPOMALSHCbKOro CycninbCTBa. Jinwe
nepenymoBu. besniy into3ii. XXogHux rapan-
Til.

Skbu 9 BMiB pobuTH KiHO, 9 61 3HIMaB, 3Hi-
MaB i 3HiMaB Te, WO 6a4y HAaBKOMO LLOAHS.
YHikanbHa KpaiHa, CX0Xa Ha CyLiNbHWIA 3Hi-
MasbHUI MalAaHumK, Wo He noTpebye xona-
HUX AeKopaLint.

KpaiHa, cMna rpomMagsHCbKoro CycninbCTBa
KO [A03BONMNA KUHYTU BUKAMK CUCTEMI
HacunbcTBa i Kopynuii. KpaiHa, wo 3a3Hana
HeMMOBIpPHMX BTPAT Ha LWNsxy [0 cBoboau.
KpaiHa, oxonneHa 36poiMHUM KOHIKTOM i
BTATHYTa y TpUBane NPOTUCTOSAHHSA HanaAHM-
KOM, L0 Ma€ 3HayHO Binbluy pecypcHy oc-
HoBy. KpaiHa, o 3asBmna npo paguKanbHy
3MiHY NpaBwuA, ane CNpoMOriacs Ha BiAHOC-

HO HeBenuki 3MiHu. KpaiHa, wo nparHe ne-
pemoru, ane WOoAHS LWYKaE Yeprosy 3paay...

[lokyMeHTanbHe KiHO — Lie MOX/IMBICTb No-
6aunT BCce Le Yepe3 OOEKTMBM Kamep Ta
noyYyTM ronocu 6e3nocepenHix Y4acHMKIB.
®ectuanb Docudays UA - MoxnuBicTb ans
aBTOPiB 3HAWTM ayaMToOpild Ta OTpUMATH
BM3HaHHA. CninkyBaHHA nig 4yac dectusa-
0 - [04ATKOBA MOX/IMBICTb BCTaHOBUTU
HOBi MapTHepCTBA Ta CMiBCTaBUTW MOMNALM.
[opaTtkoBi 3axoau Ha dectuBani - Haroaa
MOPMHYTU Y KOHTEKCT NOAiN KpaiHu, Wwo 60-
peTbCs, CTPAXAAE, BTPAYAE | Nepemarae.

Docudays UA - ue MaigaHuMK MOX/IUBO-
CTel, po3TalloBaHWI TaM, A€ BifOyBatOTbCS Hawi-
6inbL UikaBi Ta HenepenbavysaHi nogji. Came
ToMy MixkHapoaHuit GoHa, «BigpomkeHHs», Wwo
cTosB 6insg BUTOKIB KiHO(eCTMBanto, NpoaoB-
XKYE CNiBNPaLo 3 HUM BxKe 6araTo poki..



Roman Romanov

Head of the ‘Human Rights and Justice’ program initiative

of the International Renaissance Foundation

The melting pot of new government
institutions and the primordial soup of
the new forms of the civil society’s life.
Just preconditions. Countless illusions. No
guarantee.

If I could make films, | would film, film and
film everything | see around me every day.
This is a unique country; everything in
it looks like a movie set which does not
require any stagecraft.

This is a country whose civil society had
the power to challenge the system of
violence and corruption. This is a country
that suffered enormous losses on its way to
freedom. This is a country tormented by a
military conflict and forcibly dragged into a
long confrontation with an adversary who
has many more resources. This is a country
which has declared that it will radically
change the rules, but has only managed
to do some minor adjustments. This is a

country that strives to win, but, every day, it
looks for another sign of treason...

Documentary cinema is an opportunity to
see all of this through the camera lens and
to hear the voices of direct participants.
The Docudays.UA festival is an opportunity
for authors to find an audience and to be
acknowledged. Communication during the
festival is an extra opportunity to establish
new partnerships and to compare opinions.
The events that accompany the festival are
opportunities to immerse oneself in the
context of the events in the country which
struggles, suffers, loses and wins.

Docudays.UA is a platform of opportunities
which is located where the most interesting
and unpredictable events are happening. And
that is why the International Renaissance
Foundation, which was one of the forces
behind the launch of the festival, has
continued to support it for many years now.

GREETINGS
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[Munun Innenko

fonosa [lep>kaBHOro areHTcTBa YKpaiHu 3 NUTaHb KiHO

Bin imeHi [lep>xaBHoro areHtcTBa Ykpainu 3
nuTaHb KiHO Ta Big cebe 0cobucTo paso Bi-
Tato Bac 3 noyatkom pobotu 14-ro MixHa-
posHoro ¢hecTuBanto AOKYMEHTaNbHOIO KiHO
npo npasa ntoauHn Docudays UA.

B ocHoBI Ui€i KiHONOAIT nexaTb LWNSXETHi ry-
MaHiCTUYHI igei, sKi rypTyoTb HaBkono cebe
SK TBOPLIB, TaK i CMPAaBXHiX MOLIiHOBYBaYiB
LLOKYMEHTanNiCTUKM.

[lepxKiHO 3aBxau niaTpuMye dectmBanb
Docudays UA, 3 KOXXHMM pOKOM BiH BAOCKO-
HaNETbCA | 06€HYE BCe BinbLue y4acHUKIB.

Crano 3aKOHOMipHMM 6auuTu TyT CyyacHe
aMbiTHe AOKYMeHTaNbHe KiHOo, Ike HiKoro He
3anuMwae 6anayxmuM.

CnopiBatocs, y nporpami  LbOropiYHOro
hecTMBanto KoXeH 3Moxe 3HanuTu ans cebe
®dinbMu, FKi 3MiHATb MOrO eKONOriYHy CBifo-
MiCTb Ta [OMOMOXYTb BiA4yTU Bary ocobu-
CTOi y4acTi y HeobXiAHIN CbOrofHi ekonoriy-
HiV peBontoLii.

Baxato BCiM HAaTXHEHHS, HOBMX Big4YyTTiB Ta
He3abyTHiX BpaXxeHb!



Pylyp Illienko

Chairman of the Ukrainian State Film Agency

On behalf of the Ukrainian State Film
Agency and myself personally, | am pleased
to congratulate you upon the opening of
the 14th Docudays UA International Human
Rights Documentary Film Festival.

This event is based on the noble humanistic
ideas that bring together documentary
filmmakers and the real admirers of their
works.

The State Film Agency always supports
the Docudays UA festival, which improves
and expands with every year. It is a good

tradition to see ambitious contemporary
documentary movies at this festival which
cannot leave anyone indifferent.

| hope that in this year’s festival program,
everyone will find movies that will
change their environmental awareness,
and will lead to an understanding of the
importance of our personal participation
in the environmental revolution, which is
especially urgent nowadays.

| wish everyone inspiration, new sensations,
and unforgettable experiences!

GREETINGS
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IFop bnaxesiy
bocHis i fepuerosuHa

Hapoauecs B bocHii Ta [lepuerosuHi, 3a-
KiHuMB akynbteT dinocodii B 3arpebi. €
3aCHOBHMKOM Ta [MPEKTOPOM OLHOMO 3 Hal-
6inblmx B €Bponi KiHodecTnBanis npo npa-
Ba noanHuM One World. 3 1991 poky xuse i
npautoe y Mpasi (Yexis). 3 2016 poky cnien-
pautoe 3 LleHTpoM rpoMassHCbKOro Cycnifib-
ctBa y [pasi, Ae 3aiiMae nocagy ronoBu npo-
rpamu «[lepexoam» (Transitions Program). 3
1992 poky Irop cniBnpautoe 3 opraHisauieto
«JTroaun, gxi notpebytotb sonomorm» (People in
Need, PIN). Y 1997 poui, npautotoum B areHuji
«EniueHTpym», Irop nucas penoptaxi 3 [oH-
KoHry Ta [lliBaeHHo-CxigHoi A3ii ong Kinbkox
pi3HMX Yecbkmx Mepia. BiH 6y uneHom pagu
LMPEKTOPpiB, @ Mi3Hile — AMPEKTOPOM paau
@OyHpauii «Bigkpute cycninbctBo» y [Mpasi
(2005-2010). OtpumaB Haropoay iMeHi Enic
lappir-Macapuk, npemito iMeHi ®paHTiweka
Kpirens ta Prix Irene.

BaneHTtnHa Motanosa
YkpaiHa

Hapoawmnacs 8 keitHs 1962 poky B MicTi SnTa.
32003 no 2014 pik npaLtoBana CTapLUo BU-
Kafaykorw Kadenpu ictopii, npaBo3HaBCTBA
Ta METOAMKM BMKNaAaHHS KpuMcbKoro ryma-
HiTapHOro yHiBepcuTtety. [lpautoroun B YHI-
BepcuTeTi,y BepecHi 2011 poky ctBopwmna rpo-
MafCbKy OpraHisauito LleHTp rpoMaasHCbKoi
npocsitTM «AnbMeHga». 3 2009-2016 pp. -
perioHanbHa npeacTaBHUUS  MixHapoLHOro
decTmBanto AOKYMEHTANbHOMO KiHO 3 MpaB
noonHn Docudays UA y Anti Ta bepasHCbky.
3 2010-2014 pp. - oaHa 3 KepiBHUUbL Knyby
couianbHOro Ta NpaBoBoro KiHo y 4nti, 3 2014
POKY 3aiiMaETbCs TPEHepCbKolo poboTolo 3
nifroToBKM MopepaTopiB Ta MOAEepaTopok
KiHokny6is Docudays UA. licns nepeizgy 3
oKynosaHoi TepuTopii A0 KueBa npautoe sk
rpoMajcbka Aisuka. OCHOBHI HanpsMu poboTu:
MOHITOPUHT Ta AOCIIKEHHS CTaHY rPOMAASH-
cbkoro cycninbcrea B AP Kpum Ta YkpaiHi.

Igor Blazevic
Bosnia and Herzegovina

Born in Bosnia and Herzegovina, Igor
Blazevic graduated from the Faculty of
Philosophy in Zagreblgoris a founder and
long-time director of the One World festival
in Prague. Since 1991 he is living and
working in Prague, Czech Republic. Since
2016 he has been working with Prague Civil
Society Centre as the head of the Transitions
Program. Since 1992, Igor has been engaged
with People in Need (PIN). In 1997 Igor
reported from Hong Kong and South East
Asia for several media in the Czech Republic
with the Epicentrum Agency. Board member,
and later Board Chair, of the Open Society
Fund Prague (2005-2010). Recipient of the
Alice Garrigue Masaryk Award, the FrantiSek
Kriegel Prize and the Prix Irene.

Valentyna Potapova
Ukraine

Born on April 8, 1962, in the city of Yalta.
From 2003 until 2014 she worked as a
senior lecturer in the Department of History,
Law and Teaching Methods at the Crimean
Humanitarian University. While working
in the university, in 2011 she created an
NGO called the Almenda Center for Civic
Education. Between 2009 and 2016 she
worked as a regional representative of the
International Human Rights Documentary
Film Festival Docudays UA in Yalta and
Berdyansk.In 2010-2014, she was one of the
leaders of the Social and Legal Film Club in
Yalta, and since 2014, she has worked as a
coach training moderators for DOCU/CLUB
film screening clubs. Since she left the
occupied territory for Kyiv, she has worked
as an activist. Her main line of work is the
monitoring and research of the situation in
civil society in Crimea and Ukraine.



Onekcanpgp Mnapenos
YkpaiHa

®otorpad. BucsitnoBas BiiCbKOBi KOHbIK-
™ y Mongosi, oe 6yB nNopaHeHWit, a TakoX
y HaripHomy Kapabaxy, YeuHi Ta YkpaiHi, ae
Moro nopanunu 3HoBy. 3 1996 3ocepenmscs
Ha [OBrOCTPOKOBUX [AOKYMEHTaNbHUX GO-
TOMpOEeKTax, NpeacTaBAfoyn CBoi pobotu y
BuraAi BuctaBok. 3 1997 i no cborogHi ak-
TUBHO CMiBNPALIOE 3 MiXKHAPOAHOK FyMaHi-
TapHoOt0 opraHizauieto «Jlikapi 6e3 KopLooHiB».
Motorpacdii OnekcaHgpa BUKOPWUCTOBYBaNM
Taki MiXHapoAHi opraHizauii, sk MSF, HRW,
Mnobanbhuii dona, UNAIDS, HOHICED. Cepep,
iioro Haropog, - lpan-Mpi Ykpnpechoto-97;
Mpu3 Hasselblad Ha koHKypci eBponeii-
cbkoi oTorpadii y micti Beselt (Lselua-
pis), Images’98; Mother Jones 2001 Medal
MixHapofHoro doHAYy AOKYMeHTanbHOI (o-
Torpadii y CaH-OpaHuumcko, CLUA; Moving
Walls 2002 IHctuTyTy Bipgkputoro Cycninb-
ctea (OSI) y Hblo-Mopky, CLUA Ta iH. € aB-
TopoM noHag 30 nepcoHanbHUX BUCTaBOK Y
pi3HMX KpaiHax cBiTy. Buaas Tpu KHUMM.

XYPI KOHKYPCY DOCU/MPABA DOCU/RIGHTS COMPETITION JURY

Alexander Glyadyelov

Ukraine

Photographer. Since the mid-80s, he has
been self-educating in photography, and
has worked as a professional independent
photographer since 1989. Glyadelov has
worked in Europe, Middle Asia, Africa, and
the USA; he has covered armed conflicts in
Moldova, where he was injured, in Nagorny
Karabakh, in Chechnya and Ukraine, where
he was injured again. Since 1996, he has
focused on long-term documentary photo
projects, presenting his works in exhibition
form.Since 1997 until now,Glyadelov has been
actively cooperating with the international
humanitarian organisation Medecins Sans
Frontiéres. His photographs have been used by
such international organisations as MSF, HRW,
the Global Fund, UNAIDS, UNICEF. His awards
include the Grand-Prix of Ukrpressphoto-97,
the Hasselblad Award at the European
photography competition in Vevey, Switzerland
Images'98; the Mother Jones 2001 Medal of
Excellence at the International Documentary
Photography Foundation in San Francisco,
USA; Moving Walls 2002 by the Open
Society Institute (OSI) in New York, USA, and
others. He is the author of more than 30
personal exhibitions in different countries,
and has published three books.
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Tecca Mon
CLUA

Matoun pocBin y KypHanictmui  (Screen
International, The Hollywood Reporter),
CTBOpeHHi  KiHonporpam (Goethe-Institut
London) Ta BonogitouM KinbkomMa MOBaMM,
Tecca Mot 3apa3 npautoe y chepi 3B93KiB
i3 rpoMancbkicTio y Hblo-Mopky. Ti komna-
His Silversalt PR 3aiiMaeTbcs KamnaHisamu
ana  dectmBanbHux npemep y [liBHiYHIN
AMepuui Ta €Bponi, TeaTpanbHUMK peniza-
MK Ta niapoM @inbMiB y ce3oH Haropon. o
BilOMMX KnieHTIB Teccn Hanexatb Cnavik Jli,
Maiikn Imnepioni, Pytrep layep ta Miwenb
€0. HewonaBHo BOHA 3aiManacs ockapis-
CbKOI KaMnaHiel ansa @inbMy «YKpaiHCbKi
wepudm». ii kKomnania Silversalt PR Takox
npautoBana ang MixHapoaHoro dectuBa-
JII0 OKYMEHTaNbHOro KiHO B AMcTepaami Ta
MixkHapogHoro KiHodecTMBanto B [eNbCiHKi,
npuBepTaryM yBary MiKHapoAHoi npecu Ao
LUMX NPOBIAHMX EBPOMNENCHKMX 3aXOAIB.

beHxaMiH bibac
®paHuis

BeHxaMiH bibac Hapoanscs 1974 poky y ne-
penmicTi MNMapuxa i 3aiMaeTbca GpaHLy3b-
KM [OKYMEHTanbHMM pagio. Moro pobotu
[N HauioHanbHoro pagio ®MpaHuii, benbrii
Ta LlBeiuapii nepeBaxHO CTOCYyHOTbCS TEM
MiXXHapOAHOr0 KPUMiHaNbHOrO NPaBOCYLAS,
CBiTOBOi €KOHOMiKM AiamaHTiB, [0OyBaH-
HS HadTh y 6aceiHi KoHro, poni Appuku y
rnobanizauii Towo. PaHiwe BiH npautoBaB
y [leHepanbHMX wWTaTax AOKYMEHTaNbHOrO
KiHO MyHiumunanitety Jltocca (Etats généraux
du film documentaire de Lussas, ®paHuis) Ta
Cinemateui TaHuto (La Cinémathéque de la
Danse, Mapux), a CbOroaHi € OAHUM i3 napTHe-
piB y «[lokyMeHTanbHi habpuui» — napusbko-
My 0b€fHaHHI, ske BiH 3acHyeaB y 2005 poui,
NPUCBSYEHOMY BMPOGHULITBY [OKYMEHTasb-
HOro KiHO Ta OCBITi FPOMAACHKOCTI 33 JOMO-
MOTOH LOKYMEHTaNiCTUKN.

Thessa Mooij
USA

With a background in journalism (Screen
International, The Hollywood Reporter)
and film programming (Goethe-Institut
London), Thessa Mooij is a multilingual,
New York-based publicist whose company
Silversalt PR handles campaigns for festival
premieres in North America and Europe,
theatrical releases and awards seasons.
Some of Thessa’s high profile clients
include Spike Lee, Michael Imperioli, Rutger
Hauer and Michelle Yeoh. Most recently she
handled the Oscar campaign for Ukrainian
Sheriffs. Her PR company has also worked
for IDFA and the Helsinki International Film
Festivals, bringing international press to
these leading European events.

Benjamin Bibas
France

Born in 1974 in suburban Paris, Benjamin
Bibas is a French radio documentary
maker. His work for French, Belgian and
Swiss national radio stations mainly deals
with international criminal justice, the
world diamond economy, oil extraction
in the Congo Basin, the role of Africa in
globalisation, etc. Formerly a staff member
of Les états généraux du film documentaire
de Lussas (France) and La Cinémathéque
de la Danse (Paris), today he’s a partner at
La fabrigue documentaire, a Paris-based
association he founded in 2005, dedicated
to documentary production and popular
education through documentary.



ynboa Poc lyoHanoTTip

HimeuunHa

lynbaa Poc [yaHanoTTip - cydacHa MUCTKMHS
Bi3yaslbHUX XaHPIB Ta pexuncepka, ska Hapo-
nunacs B Peiik’aBiky (Icnangis), ane xuse B
bepnini (HiMeyunHa). BoHa npautoe nepe-
BaXKHO Haf AOBrOCTPOKOBUMMW MPOEKTAMMU:
KpeaTUBHUMM LOKYMeHTanbHUMK dinbmMamu,
BEIMKMMU IHCTANALIAMM Y 3MiLLAHIN TeXHiLi,
MXXAUCUMMAIHAPHUMM Ta CMiIBHUMU NPOEK-
TaMW — Ha [0Ja4vy A0 MeHLWMX pobiT, Taknux
K O[HOKaHanbHi Bineo, nepdopmaHcH, iH-
TepBeHLii, CKynbnTypu Ta umdposa doTorpa-
¢is. Temoto ii pobiT € 0CcoObUCTICHUIA nornsa,
Ha COLI0EKOHOMIYHI NWUTaHHA, i Ui pobotu
39BNAIOTbCS Yy Mpoueci, 3aCHOBaHOMY Ha
npakTULi Ta Ny6niuHii feMoHCTpaLii, SKui
BOHAa Ha3WBaE AoCNimKeHHAM. [yaHanot-
Tip Ma€ CTyniHb MaricTpa 3 iHTepakTMBHOIO
[v3aiiHy Big MipancekcbKoro yHiBepcutety
(2001), 6akanaspa 3 Bi3yanbHOro MMUCTELTBA
BifA lcnaHacbkoi akagemii mucreuts (2007)
Ta 6akanaspa 3 Ky/lbTypHOi aHTPOMONorii Bif,
YHiBepcutety lcnanaii (1997). bpana yyactb
Y YUCNEHHMUX iHOMBILYaNbHUX Ta KONEKTMB-
HMX BMCTaBKax Ta KiHOMOKaszax Yy Pi3HMX
KpaiHax i 3006yna 6arato Haropos 3a CBO
pexucepcbky poboTy, B TOMY YMC/i Haropoay
KiHoakageMii («Epna») 3a Halkpalwmii fLoKy-
MeHTanbHUI QiNbM Ha CBOiM BATbKIBLUMHI —
B lcnawaii.

XXYPI KOHKYPCY DOCU/XKMUTTA DOCU/LIFE COMPETITION JURY

Hulda Ros Gudnadottir

Germany

Hulda Rdés Gudnadéttir is a contemporary
visual artist and a filmmaker born in
Reykjavik, Iceland but based in Berlin,
Germany. She works mostly on long-term
projects like creative documentaries,
large  mixed-media installations and
interdisciplinary  collaborative  projects,
as well as smaller works such as single-
channel videos, performance, intervention,
sculptures and digital photography. The
subjects of her work touch upon socio-
economicissues from a personal perspective,
and come to life through a practice and
public exhibition-based process that she
likes to define as research. Gudnadottir
holds an MA degree in interactive design
from Middlesex University (2001), a BA in
visual art from Iceland Academy of the Arts
(2007) and a BA in cultural anthropology
from the Unversity of Iceland (1997). She
has taken part in numerous solo-/group
exhibitions and screenings internationally,
and has won many awards for her
filmmaking, including Academy Awards
(Edda’) for best documentary in her native
country of Iceland.
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Canome Awi
Ipysis

Hapoaunacs 1981 poky B T6inici (pys3is).
Cnepwy BMBYana XypHanicTMKy Ta Kinbka
pokiB npautoBana penoptepkoto. Y 2005 poui
oTpuMana ctunengito Bif bputaHcbkoi paau i
noixana BUBYaTM BUPOOHULTBO AOKYMEHTaNb-
HOro KiHo y konemxi Posin fonnoseit (YHiBep-
cuteT JloHpoHa). MNicns noBepHeHHs o [pysii,
pa3oM 3i cBoiMU 6an3bknMK apysamu, Canome
3acHyBana npoatocepcbky KommaHito Sakdoc
Film. Okpim cTBopeHHs dinbmis, Canome Takox
npautoBana Hag npoektom Caucadoc, sikuii nia-
TPUMYBaB PO3BMTOK [OKYMEHTANbHOI CLEHU
Ha lNiBaeHHoMy KaBkasi. Kpim Toro, BoHa npo-
BOAMTb MiXHapoaHi Bopkwonu. @inbm Cano-
Me «OcsliHe CBITNIO 3ax04y COHUS» OTPMMAB
ronoBHy Haropogy B KoHKypci Regard Neuf
Ha kiHodectugani Vision du Réel y HbiioHi. i
nonepeaHin @inbM «baxmapo» orpumas [Mo-
YyecHy 3ragky «Monoaui TanaHT AOKyMeHTa-
nictukm» Ha dpectusani DOK Leipzig, Haropony
3a HaMKpaLLMii LOKyMeHTanbHWi dinbM LieH-
TpanbHoi Ta CxinHoi €Bponu Ha MixHapon-
HOMy KiHodecTuBani y irnasi, a Takox 6ys
HOMiHOBaHuMI Ha Asia Pacific Screen Awards
i Silver Eye Awards y 2011 poui.

Onekcanpp lyces
YkpaiHa

Hapoauecs 1979 poky B [Hinpi. 3akiHuuB
dakynbTeT KypHanictuku  [HinpoBcbKoOro
HauioHanbHoro  yHiBepcuteTy.  KiHOKpH-
TvK. MyBnikyeTbca y BUAAHHAX «YKpaiHCbKa
npaeaa», «YkpiHpopm», Ha cauTi Teneka-
Hany «112», noptani neformat.com.ua Ta
iHWux. bys uneHoM >xypi MixHapogHoro
KiHodectuBanio B JlokapHo, MK® B MiHCbkYy,
Ha OpecbkoMy MixHapoAHOMyY KiHodecTusani,
uFilmFest Ta iHWwKMx. YneH HauioHanbHoi cnin-
Ku KiHematorpadictie Ykpainu, ®INPECCI Ta
YkpaiHcbkoro OckapiBCbKOro KOMITeTYy.

Salomé Jashi
Georgia

Born in Tbilisi, Georgia in 1981. She first
studied journalism and worked as a reporter
for several years. In 2005 she was awarded
a British Council scholarship to study
documentary filmmaking at Royal Holloway,
the University of London. Upon her return
to Georgia, together with her close friends
Salomé founded the Sakdoc Film production
company.Alongside filmmaking, Salomé was
part of Caucadoc, a project that supported
the development of the documentary scene
in the South Caucasus. She additionally
tutors at international workshops. Salomé’s
The Dazzling Light of Sunset won the
Main Prize at Vision du Réel Regard Neuf
Competition. Her previous film Bakhmaro
received an Honorary Mention for a Young
Documentary Talent at DOK Leipzig, won Best
Central and Eastern European Documentary
at Jihlava IFF, and was nominated for the
Asia-Pacific Screen Awards and Silver Eye
Awards in 2011.

Oleksandr Husiev
Ukraine

Born in 1979 in Dnipro. Graduated from
the journalism department of the Dnipro
National University. Film critic. Has
published in periodicals such as Ukrainska
Pravda and Ukrinform, on Channel 112’s
website, at the neformat.com.ua portal,
etc. He has been a juror at the Locarno
International Film Festival, the Minsk
International Film Festival, the Odesa
International Film Festival, uFilmFest
and others. A member of the National
Filmmakers’ Union of Ukraine , of FIPRESCI
and Ukrainian Oscars Committee.
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bpimxung O'lWia

ABcTpanis

Bbpimkma O’Wia Hapoamnacs B ABctpanii i
npauoBana Ha €BPOMNencbkUx KiHodecTu-
BaNfX Ta B OpraHisauisax LOKYMeHTanbHO-
ro kiHo 3 2008 poky. OTpuMMaBLUM CTYMiHb
6akanaBpa 06pa3oTBOPYOr0 MMUCTELTBA B
MenbbypHi Ta bepniHi, BOHa noyana kapepy
K MNpakTMKaHTKa Ha Kamnyci TanaHTis
BepniHane. lNpautoBana B pisHMX Bigainax
dectuBanto sk dpinaHcepka o 2014 poky,
30KpeMa Ha €BpOMNencbkOMy KiHOPUHKY Ta
KonpoaakwH-mMapkeTi. [1o Lboro pileHHs
il MiALWTOBXHYNO KOOPAWMHYBAHHS KiHOiH-
nycTpinHoi cekuii dectusanto DOK Leipzig
3 2009 po 2015 poky, wo [o3sonano i
TakoX npauBaTi dpinaHcepko B IHCTU-
TYTi AOKYMeHTanbHoro kiHo y [pasi, LWkoni
MancTepHocTi  «[JoKyMeTanbHUI  Kammyc»
Ta pi3Hi npoatcepcbki KoMnaHii y bepniHi.
BoHa perynsapHo npoBOAMTb BOPKLIOMNM Ha
pi3Hi TeMu, cepen, SKUX: EBPOMENCbKe CriB-
(iHaHCYBaHHS, KYNbTYPHUI MEHeIKMeHT Ta
decTMBanbHi cTpaterii y Takux perioHax, K
MisHiuHa AMepuka Ta CxigHa €Bpona.

Brigid O’'Shea

Australia

Brigid O’'Shea is a native of Australia who
has worked for European film festivals and
documentary organisations since 2008. She
has a Bachelor of Fine Arts obtained in
Melbourne and Berlin, and she started as an
intern at the Berlinale Talent Campus. She
worked for various Berlinale departments
as a freelancer until 2014, including the
EFM and the Co-Production Market, until
taking a more focused approach on creative
documentary. This came from coordinating
the DOK Leipzig Industry Programme from
2009-2015, which also allowed her to
freelance for the Institute of Documentary
Film in Prague, for Documentary Campus
Masterschool, and various Berlin-based
production companies. She regularly tutors
on topics such as European co-financing,
cultural management and festival strategies
in places like North America and Eastern
Europe.
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CabiHa AcapoBa
YkpaiHa

Hapoaunacs 1995 poky B Ogneci, noxoautb
3 yKpaiHo-a3epbanaxaHcbkoi ciMi. [Jo 18
pokiB >wna y [puaHictpoBi. HaBuaeTbcs
Ha 4-My kypci B KuiBCbKOMY HaLioHanbHO-
My YHiBepcuTeTi TeaTpy, KiHO i TenebayeHHs
iMm. I. K. KapneHka 3a cneuianbHictio «Ki-
HO3HABCTBO». AKTUBHA Y4aCHULS rPOMaACHKOT
opraHizauii «CYK». BUKkoHye agMiHiCTpaTUBHI
dyHKLUIT y 3HIManbHOMY nNpoLeci KOpoTKoMe-
TPaXXHUX Ta MOBHOMETPaXHMX dinbMiB. Mae
Ha MeTi Hagani 3alHATMCS AOCNiIAHWULBKOK
LiSNbHICTIO YKpaiHCbKOro KiHemaTorpada.

Henuc Mpucrtan
YkpaiHa

Hapoauecs y cenuwi CrpmkaBka BiHHMUb-
KOro paroHy. 3p06yBae cTyniHb 6akanaepa
B |HCTUTYTI >XypHanictukn KuiBcbKkoro Haui-
OHanbHOro yHisepcutety im. T. I LLleByeHka.
LlikaBuTbCS coLianbHOK XYPHanNiCTUKOI, a
3-MOMiX HenpodeciMHMUX IHTEPECiB BUPI3HSIE
NniTepatypy Ta KiHo.

TetaHa Mazyp

YkpaiHa

Hapoannacsa 1997 poky B Kpusomy Pos3i. 3a-
pa3 HaBYAETLCA Ha 3-My Kypci IcTopmuHoro
dakynbreTy KMiBCbKOro HaLiOHANbHOMO YHi-
Bepcutety iM. T. I LLleBueHka. AKTMBHaA yyac-
HULS Ta BONOHTEpPKa KUIBCbKMX Ta BCeyKpa-
THCbKMX 3aXO0/liB, MOBY3aHUX 3 MUCTELTBOM
Ta KiHO. 3axOMIETbCA [OOKYMEHTaNbHOW
aHiMaLi€, MNaHYE BTINOBATU B XXUTTS MNOB'A-
3aHi i3 Heto igei.

Sabina Asadova
Ukraine

Bornin 1995 in Odesa.She is from Ukrainian-
Azerbaijani family. She lived in Transnistria
till she is 18. A fourth-year student at the
Karpenko-Karyy Kyiv National University of
Theatre, Cinema and Television, Department
of Film Studies. Actively participates in
the ‘SUK’ NGO. Performs administrative
functions during the shooting process of
short and feature-length films. Her goal for
the future is to start researching Ukrainian
cinema.

Denys Prystay

Ukraine

Born in Stryzhavka village, Vinnytsa district.
BA student at the Institute of Journalism of
the Taras Shevchenko National University of
Kyiv. He is interested in social journalism,
and his interests outside his field of work
include literature and cinema.

Tetiana Mazur
Ukraine

Born in 1997 in Kryvy Rih. She is currently
a third-year student at the Department of
History of the Taras Shevchenko National
University of Kyiv. She is an active
participant and a volunteer at events in
Kyiv and around Ukraine in the field of art
and cinema. She is interested in the idea of
documentary animation and plans to follow
that path in her own career.



HOnia laneta
YkpaiHa

Hapogunacs 1995 poky Ha YepkalmHi.
3pobyna cTyniHb GakanaBpa inonorii y
HauioHanbHoMy yHiBepcuTeTi «Kuneso-Mo-
TMNSIHCbKA aKadeMisy», NPOLOBXYE HaBYaH-
HA Ha Mmarictepiymi 3 Teopii nitepatypu Ta
Komnapatmeictuku. CrypeHTka MancrepHi
nokymeHTanbHoro kiHo Cepris BykoBcbko-
ro. Mpautoe nepeknagaykol, peaakTopkoto,
XKYPHanicTkor. TeMun HayKOBMUX AOCTIAXKEHb —
NiTepaTypHa eKOKpUTMKA, HOH-PIKLIH Npo3a
Ta lOKyMeHTanbHuii Teatp. Bnponosx 2014-
2016 pp. byna BonoHTepkoto MK® «Mono-
nictb», Docudays UA, Opecbkoro KiHodecTu-
Ba/lt0, akTMBICTKO Amnesty International.

AHTOH Anekcaxa
YkpaiHa

Hapoauecs B Kpueomy Posi. Busyas ncuxo-
norito B KpuMcbKOMy ryMaHiTapHOMY yHiBep-
cuteTi. OCTaHHI TpY poOKM BMBYAB COLLianbHy
neparoriky B KWiBCbKOMY HaLiOHaNbHOMY
yHiBepcuTeTi iM. T. [L LLleByeHka. BunyckHuk
Likonu noniTuyHoro nepdopmatcy B LleHTpi
BisyanbHoi KynbTypu. Kypatop KiHokny6y
KWiBCbKOro HaLiOHANbHOTO YHIBEPCUTETY iM.
T.T. leBueHka, opraHizaTop dectvBanio yp-
6aHiCTMKM Ta MiCbKOT KynbTypu «YpbaHaBT»,
CMiB3aCHOBHMK NPOEKTY 06MiHY KyNbTypHUM
pocsinom «Cryakayy». Hapasi 36upae 6i-
6nioTeky nitepatypu kiHematorpada ang La
Cinématheque Ukrainienne.

Yulia Haleta

Ukraine

Born in 1995 in the Cherkasy region.
Has a BA in philology from the National
University of Kyiv-Mohyla Academy, and is
continuing her studies at the MA program
in literary theory and comparative studies.
She is a student at the Serhiy Bukovsky Film
Program. She works as a translator, editor
and journalist. The topics of her research
are literary ecocriticism, non-fiction prose
and documentary theatre. During 2014-
16 she was a volunteer at the Molodist
International Film Festival, Docudays UA
IDFF and the Odessa Film Festival, and an
activist at Amnesty International.

Anton Aleksakha

Ukraine

Born in Kryvy Rih, Anton Aleksakha studied
psychology at the Crimean Humanitarian
University. In the last three years, he has
studied social pedagogics at the Taras
Shevchenko National University of Kyiv.
He graduated from the School of Political
Performance at the Visual Culture Research
Centre. He curates the Taras Shevchenko
National University of Kyiv film club and
organises the Urbanaut festival for urban
studies and urban culture; he also co-
founded the Studcouch Project for cultural
exchange. Currently, he is collecting a library
of literature on cinema for La Cinématheéque
Ukrainienne.
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®dUIbM-BIAKPUTTA
OPENING FILM

THE YES MEN: 3rOAAHI BYHTYIOTb /
THE YES MEN ARE REVOLTING
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®IbM-BIAKPUTTA OPENING FILM

!

Director: Laura Nix and the Yes Men

(Andy Bichlbaum, Mike Bonanno)

Producer: Jacques Servin, Igor Vamos
Cinematography: Raul Barcelona, Martin
Boudot, Christopher Clements, Anne
Etheridge, Brandon Jourdan, Laura Nix,Juan
Luis Passarelli, Sam Spreckley, Keil Troisi
Sound: Roar Skau Olsen

Pexucep: Jlopa Hikc Ta The Yes Men
(EHAi Biunbaym, Maitk BoHaHHO)
Mpoatocep: Xak Cepsen, Irop BeitmMoc
Onepartop: Paynb bapcenona, MapriH
Byno, Kpictodep KnemeH, EHH ETepimk,
BbpenaoH [xopaaH, Jlopa Hikc, XyaH Jlyic
Maccapenni, Cem Cnpekni, Keiin Tpoisi
3yk: Poap Ckay OnbceH

Bupo6HuuTBo / Production: AUM Films, First Spark Media
JIuctpubyuin / Sales: Cinephil, Tel.: +972 54 496 1114, Philippa Kowarsky,
philippa@cinephil.co.il, www.cinephil.co.il

MpoTarom aeox pecatunite The Yes Men cTBoptoBanu eekTHi MicTu-
dikauii y 3MI, abu BUKpMBaTH 3104MHM Kopnopauii. HuHI X i Beceni
AKTUBICTM CTOSTb HA MOPO3i CepeHbOrO BiKY, i iM HENerko BAAETbCs 36e-
piratv eHTy3ia3sm y 60poTbbi NpoTH 3MiHKM KniMaTy. Y BOACTbCA iM 3i-
Bpat1ca i y3a1u cebe B pyKu, NEPLL HiXX pO3TaHyTb NOASPHI NbOLOBUKM?
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THE YES MEN: 3rogHI BYHTYIOTb /
THE YES MEN ARE REVOLTING

CWA/USA/2014 /917
YKPATHCbKA NPEM’EPA / UKRAINIAN PREMIERE

Ve

Jlopa Hikc 6yna pexwcepKoto LOKyMeHTanbHOro GinbMy
«CBIiTn0 B il 04ax» Npo cupiicbKy Koy KopaHy st KiHOK.
TMpemepHwit nokas Loro dinbMy BiabyBCs Ha MiskHapoaHOMY
ecTnBani 4OKyMeHTanbHOro KiHo B AMctepaami 'y 2011
poui.[lo ii TOBHOMETPaXHMX PEXMCEPCLKUX POBIT TAKOX
HaneXxuTb XyAoKHIM dinbM «oniTvka XyTpay, ikuii oTpuMas
LIMPOKe BM3HAHHA KPUTKKIB, BYB MokasaHuit Ha 6inbLu
Hix 70 dectMBanax no BCbOMy CBITy Ta 3006yB YNC/EHHI
Haropoau, cepen skux [paH-npi ypi Ha dectusani Outfest,
aTakoX MOBHOMETPaXXHWI1 AOKYMeHTasbHUIA dinbM «[lofoBaeTbes BaM Lie v Hi: icTopis [ensiruy»
ans kinoctyaii New Line Cinema. Hike 6yna cnisaBTopKoto CLieHapito HOMIHOBaHOTO Ha «EMMi»
[nokymeHTanbHoro dinbMy PBS nia Hassoto «KanidopHiicbkuii cTan aywi: cnaguwmHa Meta
BpayHa» npo KonMIWHBOro rybepHaTtopa wrary.

Bu6pana pinemozpadpia: «[Tonimuka xympa» (2002), «The Yes Men: 3200Hi 6yHmytome» (2014)

The Yes Men rpatoTb ponib KOPNOPaTUBHMX 3NI04MHLLIB BENMKOrO MacluTaby, o6 npusepHyTM
yBary Ao iXHiX 3N104WHIB NPOTM NKOACTBA Ta AOBKINNSA. IXHi 06YpAMBI cCaTUPUUHi iHTEpBEHLT Ha
6i3Hec-3axopax, B iHTEpHETI, Ha TenebayeHHi Ta Ha BYIMLIAX IS B OCHOBY ABOX IOKYMEHTaNbHUX
dinbMiB - «The Yes Men» Ta «The Yes Men psTytoTb CBiT», iki 30,06y 6arato Haropog Ta cranu
(aBopuTamu Ha dectsansix y TopoHTo, Bepnini, bectusani South by Southwest Ta iHwmx. IxHi
po6oTu 6ynu nokasaHi Ha bieHane BiTHi, BeHeujiaHcbkoMy bieHane, ARS Electronica Ta iHwmx
MUCTELbKMX BUCTaBKaX. BOHM € aBTOPaMy Kinbkox KHUT Ta 6araTbox cTaTeit i npoBoAsTb neKwil
B Pi3HMX KpaiHax Ha TeMy MUCTeLTBA Ta CYCMibHUX 3MiH.

Dinbmozpadpia: «The Yes Men» (2003), «The Yes Men pamyroms caim» (2009)

Laura Nix directed the documentary The Light In Her Eyes, about a Syrian Quran school
for women, which premiered at IDFA in 2011. Her other feature directing credits include
the critically acclaimed fiction feature The Politics of Fur, which played in over 70 festivals
internationally and won multiple awards, including the Grand Jury Prize at Outfest, and the
feature documentary Whether You Like It or Not: The Story of Hedwig, for New Line Cinema.
Nix co-wrote the Emmy-nominated PBS doc California State of Mind: The Legacy of Pat Brown,
about the former state governor.

Selected filmography: The Politics of Fur (2002), The Yes Men Are Revolting (2014)

The Yes Men impersonate big-time corporate criminals to draw attention to their crimes
against humanity and the environment. Their outrageous satirical interventions at business
events, on the internet, television, and in the streets form the basis of two award-winning
documentaries, The Yes Men and The Yes Men Fix the World, festival favourites in Toronto,
Berlin, SXSW and others. Their work has been shown in the Whitney Biennial, Venice Biennale,
ARS Electronica, and other art exhibitions. They are the authors of several books and many
articles, and lecture internationally on art and social change.

Filmography: The Yes Men (2003), The Yes Men Fix the World (2009)

For two decades, the Yes Men have pulled off spectacular media
hoaxes to expose corporate crimes. Now, these hilarious activists
are approaching middle age, struggling to stay inspired in their fight
against climate change. Can they get it together before the ice caps
melt?



MOBEPHEHHSA / THE RETURN
XOPOLUMMA IMCTOHOLLUA / THE GOOD POSTMAN...orrr
FTABAHA-TPAH3UT / TRANSIT HAVANA

noa NPMXoAuTb 3-3A MOPA: LLOAEHHUK 3YCTPIYI /
WHEN PAUL CAME OVER THE SEA

3BIPKA «<A®PUKA» / CAHIER AFRICAIN
CNPOTUB / THE OPPOSITION

32
33
34

35
36
37

HAPOLXKEHI BYTU BIJIbBHUMU / BORN TO BE FREE.......
BUFOPAHHSA / BURNING OUT
YYXXA POBOTA / NOT MY JOB
MOBAYUMOCH Y YEYHI / SEE YOU IN CHECHNYA .o

38
39



DOCU/MPABA DOCU/RIGHTS

Tabip 6ixeHuiB-e3uaiB y Ipakcbkomy KypaucraHi — pomiBka ang
6inbL Hixx 20 TMCAY BixeHLiB, 6araTo 3 SKUX € )XepTBaMu TepakTiB Ic-
namcbkoi [epxasu. LinaH - Monona Meacectpa-Kypaka, sika 4obpo-
BiNbHO BepeTbcs niknyBatncs Npo Hux. KoxkeH HameT y Tabopi Mae
cBoto icTopito, i LLinaH 6epe Ha cebe 060BMI30K BUCIYXaTH BixkeHL,iB,
cniByyBatum ixHboMy 6onto. OgHoro aHs LWinaH noyyna npo Hamer,
[le XiHKa BiAMOBNAETLCA iCTU i B3arani y Oyab-akuii cnocib B3aemomi-
ATV i3 30BHiWHIM cBiTOM. LLinan Bupilye piatu.
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MOBEPHEHHA /
THE RETURN

LWseuia / Sweden / 2016 / 54
YKPATHCbKA NMPEM’EPA / UKRAINIAN PREMIERE
Pexncep: 3axasi CaHxasi
Mpoatocep: 3axasi CaHxasi

Onepartop: Xamig, [aBami
3eyk: Cepriit Mpokonexko

Director: Zahavi Sanjavi
Producer: Zahavi Sanjavi
Cinematography: Hamid Ghavami
Sound: Serhiy Prokopenko

Bupo6HuuTteo / Production: AVB Production AB, Kanotvdgen 13,175 45 Jarfalla, Sweden.
Tel.: +46 70 725 60 73, zahavi.sanjavi@gmail.com

Luctpubyuis / Sales: Rise And Shine World Sales UG, Schlesische Strafte 29/30,

10997 Berlin, Germany. Tel.: +49 30 473 729 80, info@riseandshine-berlin.de

3axasi Carxasi Hapoauscs 1967 poky B Epbini (Ipakcbkuii Kypancran).
Y 1975 poui BHacnifoK BiliHW, sika novanacs B Ipakcbkomy Kypanucrani,
BiH pa3oM 3i CBOEO POAMHOIO BUPYLLMB Ha MOLLYKM MPUTYAKY B |paHi.
31990 poky Melukae y LUBeuii. 3axaBi HaB4aBCs Ha cLeHapucTa Ta
pexucepa y BcepocilicbkoMy aiepxaBHOMY yHiBepcuTeTi KiHemaTorpadii
B Mocksi. [leBaTb pokiB npaLoBaB Ha TenebayeHHi B Ipakcbkomy
Kypaumcrani. MpoTsirom ocTaHHiX ABOX pokiB 3axaBsi npautoe y LLseuii
Hap, LOKYMEHTaNbHUMM Ta XYAO0XHIMM (inbMaMu siK pexxucep, aBTop
cueHapito Ta npoatocep.

Bu6paHa dinemozpadpis: «Hiura 6itikax» (2002), «Yci moi mamepi» (2009), «Y nowykax 6ameka» (2012)

Zahavi Sanjavi was born in 1967 in Arbil, Kurdistan, Iraq. In 1975 he sought asylum in Iran
along with his family, as a result of the war which broke out in Iragi Kurdistan. Since 1990 he
has lived in Sweden. Zahavi pursued his studies in the field of scriptwriting and filmmaking
at the All-Russian State University of Cinematography in Moscow. Over the next nine years he
worked for TV in Iraqi Kurdistan. For the last two years Zahavi has been working in Sweden
on his documentary and feature films as director, scriptwriter and producer.

Selected filmography: Night Flight (2002), All My Mothers (2009), Finding my Father (2012)

A Yazidi refugee camp in Iragi Kurdistan is home to more than
20,000 refugees, many of whom are victims of terrorist attacks by
ISIS. Shilan is a young Kurdish nurse who volunteered to take care
of them. Every tent in the camp has a story, and Shilan takes the
responsibility of hearing the refugees out, empathising with the
pain they are suffering. One day Shilan hears about a tent where a
woman is refusing to eat her food or have any sort of contact with
the outside. She decides to take action.



XOPOLUMA IMCTOHOLLA /

THE GOOD POSTMAN

@iHnaHais, bonrapia / Finland, Bulgaria / 2016 / 88’
YKPATHCbKA NMPEM’EPA / UKRAINIAN PREMIERE

Director: Tonislav Hristov
Producer: Kaarle Aho, Kai Nordberg

Cinematography: Orlin Ruevski
Sound: Momchil Bozhkov

Pexwucep: ToHicnas Xpicros
Mpoatocep: Kaapne Aro, Kai Hopa6epr
Onepartop: OpniH PyeBcki

3Byk: Momuin boxkos

Bupo6HuuTBo / Production: Making Movies Oy Torkkelinkatu 3 00500 Helsinki, Finland.
www.mamo.fi

Iuctpubyuis / Sales: CAT&Docs 18, rue Quincampoix F 75004 Paris, France.

Tel: + 33 1 44 61 77 48, info@catndocs.com

Toxicnas Xpictos - pexwucep, Hapoausca y bonrapii, npaute Ha
6aTbKiBLWWMHI Ta Yy DiHNaHAIT. BiH 3HAB CBIil1 NepLumii JOKYMeHTaNbHWU
inbM «Cimeiimin ckap6» (2008) ons YLE Ta bonrapcbkoro HaLlioHanbHoro
TenebaueHHs. Moro aeBIoTHU NOBHOMETPaXHUit dinbM «Mpasuna
XONOCTALKOrO XuTTs» (2011) 39BMBCS Ha ekpaHax sk y PiHnsHAIT, Tak
i B bonrapii,a Takox 30,06yB Haropozy 3a HalKpaLLMii LOKYMEHTabHUIA
inbM Ha Mi>kHapozHoMy KiHodectuBani B Codii Ta ByB nokasaHuit Ha
6araTbox iHWKX decTuansx. HactynHi Tpu npoektu Xpictrosa 6ynu
Ly>Ke YCnilWHUMM, i 3aBASKM iM BiH 3p061B BU3HAYHY DecTUBanbHY
Kapepy: dinbMm «[lywesHi ictopii npo ixy» (2013) 6paB y4acTb y KOHKYpCi CepeaHboro MeTpy B
HOMiHaLLii «HalKpaLumit foKyMeHTanbHUI dinbM» Ha MikHapoaHOMY dhecTvBani AOKYMeHTanbHOMo
KiHO B AMcTepaami, a «KoxaHHs Ta itkeHepisi» (2014) 6ys nokasaHwit Ha dectusani Tribeca y
Hbto-Mopky Ta Hot Docs y TopoHTo; Kpim Toro, cTpiuka siakpusana Visions du Réel y HbitoHi
(LWBeiuapis) i 3m06yna npus rmagaubkiux cumnativ Ha dectusani DocPoint, lenbCiHki.
Bu6pana ¢inemozpagis: «CimeliHuli ckapb» (2008), «[pasuna xonocmsyskozo xumms» (2011),
«[ywesHi icmopii npo ixy» (2013), <KoxanHs ma inxerepis» (2014)

Tonislav Hristovis a filmmaker based in Finland and Bulgaria. He directed his first documentary
Family Fortune (2008) for YLE and Bulgarian National Television. His feature debut Rules of
Single Life (2011) found its way into both Finnish and Bulgarian distribution, winning Best
Documentary at the Sofia IFF and screening at a variety of other festivals. Hristov’s next three
projects earned him great success and a rich festival career: Soul Food Stories (2013) was
nominated for best documentary in the medium-length competition at Amsterdam’s IDFA, while
Love and Engineering (2014) screened at New York's Tribeca and Toronto’s Hot Docs, opened
Visions du Réel in Nyon, Switzerland, and won the audience award at Doc Point, Helsinki.
Selected filmography: Family Fortune (2008), Rules of Single Life (2011), Soul Food Stories (2013),
Love and Engineering (2014)

ManeHbke i HeckopeHe Bonrapcbke cenuiie 6ins KopaoHy 3 Typeu-
YMHOI ONMPanocs iHO3eMHMM 3arapbHuKaMm Le 3 yaciB PUMCbKoi Ta
OcMaHcbkoi iMnepii. CboroaHi oro enektopat — 38 niTHix 6onrap -
BUpillye ManbyTHe €Bponu. MNowTap IBaH Mae HoBe NoniTMYHe ba-
yeHHs. BiH Bupillye 6anoTyBaT1Cs Ha nocagy mepa, Wwob BiapoanTH
CenuiLe Ha Mexi BUMUPaHHS, NPUIHABLIM Y HbOMY BixeHLis. Moro
OMOHEHTM X04yTb abo 3aKpUTU Ha Lie oYi, abo 3aKpWUTM KOPAOH i no-
BEPHYTU KOMYHi3M. 3aKN0onoTaHui nepensubopyod KaMnaHiew Ta
[0CTaBKOM NOLWTK, |BaH WBMAKO PO3YMiE, L0, X04a A0OPUX HAMIPIB i
HeLOoCTaTHbO, afe HaBiTb HaMMEHLUi CNPaBM MatoTb 3HAYEHHSI.

DOCU/MPABA DOCU/RIGHTS

A small and stubborn Bulgarian village facing the Turkish border
has been resisting foreign invaders since the times of the Roman
and Ottoman Empires. Now its electorate of 38 elderly Bulgarians
is deciding the future of Europe. Postman Ivan has a new political
vision. He decides to run for mayor to bring the dying village to life
by welcoming refugees. His opponents want either to close their
eyes or close down the border and reintroduce Communism. Busy
on the campaign trail while delivering the mail, lvan soon learns
that while good intentions are not enough, even the smallest deeds
matter.
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DOCU/MPABA DOCU/RIGHTS

Y TaBaHi TpaHccekcyanu OpetT, XyaHi Ta Many ouikytoTb onepauii Ha
reHiTanisax, sKy NnpoBOAMTUMYTb HaMKpaLLi Xipypri EBponu, a oprati-
30BYyBaTUMe AOHbKa npe3uaeHTa Mapiena Kactpo. Kactpo € nigep-
KOK CeKCyanbHOi peBONoLii B NOEAHAHHI 3 KNAaCUYHUM OepXKaBHUM
couianiaMoM. HoBi MOXIMBOCTi CTUKAOTbCS 3i CTapuMKM npobnemMamu:
UM 3HaayTb KyGaHCbKi TpaHC NtOAM CBOE LLACTS, MOMNPU HETONEpaHT-
HiCTb, BIAHICTb Ta NPOCTUTYLiO?
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FTABAHA-TPAH3UT /
TRANSIT HAVANA

Hinepnanau / Netherlands / 2016 / 86’
YKPAIHCbKA MPEM’EPA / UKRAINIAN PREMIERE

Director: Daniel Abma

Producer: Iris Lammertsma, Stefan Kloos,
Boudewijn Koole

Cinematography: Johannes Praus

Sound: Alexander Praet

Pexucep: JaHiens Abma

Mpoatocep: Ipic Nlammeptcma, Credan Knooc,
boynesiitH Koone

Oneparop: MoranHec Mpayc

3Byk: Anekcanfep lMpaet

Bupo6HuuTteo / Production: Kloos & Co. Medien and Witfilm in co-production with
Filmuniversitat Babelsberg Konrad Wolf, BNN-VARA, Rundfunk Berlin-Brandenburg
[Lucrpubyuia / Sales: Rise And Shine, Tel: +4930 4737 290 80,
info@riseandshine-berlin.de, www.riseandshine-berlin.de

JDanxienb A6ma Hapoauscs 1978 poky B Higepnanaax. Cnovatky
HaBYaBCS 3a CreLjianbHOCTIO «[1oYaTkoBa WKoNa» i NpaLoBas i3
monoato B bepnii Ta bpaHaeHbypsi. BiH BuBYaB pexucepcbky cnpasy
3 Haron0CoM Ha IokyMeHTanictuui 8 babenb3bepabkoMy yHiBepcuTeTi
KiHo iM. KoHpaaa Bonbca. Moro dinbm «3a BpilieHom» 6ys nokasaHuii
Ha MixkHapoaHOMy hecTBani JOKyMeHTaNbHOro KiHo B AMcTepaami
i Ha GaraTboX iHLWMX decTnBansx, 3000yB, cepen, iHLOro, NPecTMKHY
Haropoay lpimMme y HiMeuuni. Voro HacTynHmii dinbm «Hollanda
Del Sol» 6paB y4acTb y KoHKypcax Ha dectuBansx DOKLeipzig, DOK.
Fest y MioHxeHi Ta y Kpakosi.

Bubpara gpinemozpagia: «3a BpiyeHom» (2012), «lasana-mpanzum» (2016)

Daniel Abma was born in 1978 in Netherlands. He previously studied primary school education
and worked as a youth worker in Berlin and Brandenburg. He studied film directing at the
Konrad Wolf Film University Babelsberg, with a focus on documentaries. His film Beyond Wriezen
was shown at IDFA and at numerous other festivals and won,among others, the prestigious
Grimme Award in Germany. His follow up Hollanda Del Sol competed at DOKLeipzig, DOK.
Fest Munich and in Krakow.

Selected filmography: Beyond Wriezen (2012), Transit Havana (2016)

In Havana, the transsexuals Odette, Juani and Malu wait for genital
surgery, performed by European top surgeons and organised by
the president’s daughter, Mariela Castro. Castro is leading a sexual
revolution combined with classic state socialism. New possibilities
face old problems: will trans people in Cuba find happiness despite
intolerance, poverty and prostitution?



non nPMXoanTb 3-3A MOP4:
LWOAEHHUK 3YCTPIYI /

WHEN PAUL CAME OVER THE SEA -
JOURNAL OF AN ENCOUNTER

HimeuunHa / Germany /2017 /97’
YKPATHCbKA MPEMEPA / UKRAINIAN PREMIERE

Pexwucep: Akob lMpoiicc
Mpoatocep: Sko6 [. BaitnemaHH,
MoHac BaitnemaHH

Oneparop: XyaH CapMieHTo

Director: Jakob Preuss

Producer: Jakob D. Weydemann,
Jonas Weydemann
Cinematography: Juan Sarmiento G.

Bupo6HuuTBO Ta AncTpubywis / Production&Sales: Weydemann Bros. GmbH, Klarastr. 6
50823 Koln, Germany. Tel.: +49 022 16 306 052 90, info@weydemannbros.com,
www.weydemannbros.com

fAko6 Mpoiicc Hapoauscs y bepnini 1975 poky, npaLitoe pexucepom-
nokyMeHTanictom. Moro dinbmu, 3HsTi 8 Ipani, Bockii Ta YkpaiHi, 6ynm
noKasaHi no TenebayeHH!o B BibLL HidK 4eCSTU KpaiHax i Ha KiHoeKkpaHax
uncneHHUx hectusanie. Moro octanHii dinbM «lHwwit Yenci» 3006y8 y
HiMeuumHi Haropoay ans aebrotanTie «IpiMmes. OKpiM CBOET pesmcepcbol
nisnbHocTi, K06 lMpoiicc Takox 3aMaETbCs NONITUYHOI poboToto. Y
2014 poui BiH CTaB CMiB3aCHOBHMKOM iHiujiaTem Geht Auch Anders,y
pamKaXx sIKoi XyZA,0HWKW NOPYLLYIOTb MOMNITUYHI MUTaHHS Ta BUPaXKatoTb
cBoi no3uii.3 2014 poky BiH perynspHo npaLitoe ekcrnepToMm 3 MirpaLii
33 YNCIEHHUMU 3aNpPOLLEHHAMM — Lie Be3nocepeaHiit pesynbTaT AoCniaxXeHb, ki BiH Nposis
Aans dinbMy «Mon npuxoauTb 3-3a Mopsi». ko6 Mpoiicc 3006yB CTYNiHb 3 LOpPUCTPYAeHLIi Y
Cop60oHHi (Mapwx), a Takox Marictepcbkuit cTynib y Konemki €sponu (Hatonin).

Bu6pana ¢inemozpadis: «IHwuti Yenci» (2010)

Jakob Preuss, born 1975 in Berlin, is a documentary filmmaker. His films, shot in Iran, Bosnia,
and Ukraine, have been shown in over ten countries and screened at numerous festivals. His
last film The Other Chelsea won the First Steps Award and the Grimme Award in Germany.
In addition to his activities as a filmmaker,Jakob Preuss is also engaged in political work. In
2014 Jakob co-founded the initiative Geht Auch Anders, whereby artists engage with political
issues and take a stance. Since 2014, he has been regularly invited to speak as an expert on
migration, a direct result of the four years of research he conducted for When Paul Came Over
the Sea. Preuss holds a law degree from the Sorbonne in Paris and a Masters’ degree from
the College of Europe, Natolin.

Selected filmography: The Other Chelsea (2010)

Mon npoiiwos wnsx 3i cBoro oMy B KamepyHi yepe3 Caxapy Ha Mapok-
KaHCbKe y36epexoks, Ae BiH XXMBe Y NiCi, BUYiKyUM Ha CTYLIHWUIA MOMEHT,
wob nepetHytn CepensemHe mope. Came TyT BiH 3ycTpiyae Skoba, pe-
xucepa 3 bepniHa, skuii 3HIMaEe Ha KopaoHax €sponu. Hesrossi Mony
BAAETHCA Nepen/MBTY MOpe Ha NYMOBOMY YOBHI i mOTpanuTK Ao IcnaHii.
BiH BMXMB, ane NonOBMHA MOr0 CYMYTHMKIB 3arMHyAM Mif, vac Liei Tpa-
riyHoi 50-roamHHoi opiccei. Mpotarom agox micauis Mona npotpumManm
B €NOPTaLiMHOMY LIeHTPI, @ Nic/s 3BiNbHEHHS BiH 3HOBY 3yCTPIiYAETHCA 3
Akob0oM y NpuUTYnKy Ang MirpaHTiB Ha niBaHi Icnanii. Konu Mon Bupiwye
NPOJOBXKMTM CBOK NOLOPOX A0 HiMeuunHu, nepen Sko6om nocrae Bu-
6ip: CTaTV aKTUBHUM Y4aCHMKOM Y [1010BMX MOLLYKAX KPALLOFO XUTTS, M
3aNULINTUCS BiACTOPOHEHUM pEXMCEPOM-A0KYMEHTaNiCTOM?

DOCU/MPABA DOCU/RIGHTS

Paul has made his way from his home in Cameroon across the
Sahara to the Moroccan coast, where he now lives in a forest waiting
for the right moment to cross the Mediterranean. This is where he
meets Jakob, a filmmaker from Berlin, who is filming along Europe’s
borders. Soon afterwards, Paul manages to cross over to Spain on
a rubber boat. He survives - but half of his companions die on this
tragic 50-hour odyssey. Held for two months in a deportation centre,
upon his release Paul meets Jakob again at a shelter for migrants in
Southern Spain.When Paul decides to continue on to Germany,Jakob
has to make a choice: will he become an active part of Paul’s pursuit
of a better life, or remain a detached documentary filmmaker?
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DOCU/MPABA DOCU/RIGHTS

Yce noyanocs 3 ManeHbKOro LWKiNbHOro 3o0wWwuTa. Ane 3aMicTb Toro,
106 HaNOBHUTMCA HOBMMM C/IOBAaMM 3 iHO3EMHOI MOBM, MOrO CTO-
piHKM 3anoBHWUAM CMinuBi ceigyeHHs 300 XiHOK, AiBYaT i YONOBIKIB
3 LleHTpanbHoi Appuku. BoHM po3noBifatoTb, WO 3pobunmn 3 HUMK
KOHronesbki HavMaHLi y nepiof 3 xoBTHa 2002 no 6epesHs 2003
POKY BHacCnifoK 306poMHOro KOH@NIKTYy. 3 BNACHOI iHiLiaTUBKM BOHM
3i6panu CBOi CBiAYEHHS Y LbOMY 30LWIMTI, WOO 3anmMcaTu 37104MHM,
CKOEHI NPOTU HUX.
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3bIPKA «xA®PUKA» / CAHIER AFRICAIN

HimeuunHa, Lsenuapisa / Germany, Switzerland / 2016 / 119
YKPATHCbKA MPEMEPA / UKRAINIAN PREMIERE

Director: Heidi Specogna
Producer: Peter Spoerri
Cinematography: Johann Feindt
Sound: Kai Tebbel

Pexucep: leiini CnekoHbs
Mpoatocep: Metep Cnoeppi
Onepartop: MoraHH PaitHar
3Byk: Kait Te66enb

Bupo6HuuTteo / Production: PS Film, Mutschellenstrasse 105, 8038 Zirich, Peter Spoerri,
spoerri@psfilm.ch

[Auctpubyuis / Sales: Rushlake Media, Tel.: +49 221 588 321 80, Philipp Hoffmann,
www.rushlake-media.com, info@rushlake-media.com

Teinni CnekoHbs Hapoaunacs y Lseiiuapii. Y 1982-88 pokax BoHa
HaByanacs Ha dakynbTeTi KiHo y HiMeLbkiit akazaeMmii kiHo Ta TenebayeHHs
(Deutsche Film und Fernsehakademie, dffb) y bepnini. 3 2006 poky
YMTaE NeKLii 3 pexucypu LoKyMeHTanbHoro KiHo y KiHoakageMii
Banen-BioptTreMbepra y Nloagircbypsi (HiMeuunna).

Bu6paHxa ginemozpadpis: «Kopabens mux, xmo docseae uineli» (2010),
«Kapm-6naHw» (2011), «<Ecmep i dyxu» (2012), «[Tene Myskika: ypoku
3 k8imHuka» (2014)

Heidi Specogna was born in Switzerland. In 1982-88 she went to Film Studies at the Deutsche
Film-und Fernsehakademie (dffb) in Berlin, Germany. Since 2006 she has been a lecturer in
Documentary Filmmaking at the Baden-Wiirttemberg Film Academy in Ludwigsburg, Germany.
Selected filmography: The Goalgetters’ Ship (2010), Carte Blanche (2011), Ester and the Spirits
(2012), Pepe Mujica, Lessons from the Flowerbed (2014)

It all started with a small school exercise book. But instead of being
full of vocabulary, the pages were covered with the courageous
testimonies of 300 Central African women, girls and men. They
reveal what Congolese mercenaries did to them between October
2002 and March 2003 in the wake of armed conflict. On their own
initiative, they gathered their testimonies together in this book to
record the crimes committed against them.



CNPOTKUB / THE OPPOSITION

ABcTpanis / Australia /2016 / 76’
YKPATHCbKA NMPEM’EPA / UKRAINIAN PREMIERE

Director: Hollie Fifer

Producer: Rebecca Barry,
Madeleine Hetherton, Hollie Fifer
Cinematography: Vincent Lamberti
Sound: Lachlan Harris, Thom Kellar

Pexwucep: lonni Paiipep
Mpoptocep: Pebekka bappi,
MageneH leteptoH, lonni Paiidep
Oneparop: BiHceHT JlambepTi
3Byk: JlakneH lappic, Tom Kennap

Bupo6HuuTBo / Production: Media Stockade Pty Ltd, info@mediastockade.com,
www.mediastockade.com
[Luctpubyuia / Sales: The Film Collaborative, www.thefilmcollaborative.org

Tonni ®aiiep HaBuanacs Ha Gakanaspati Ha cneuianbHocTi «KiHo
i TenebayeHHs» y CBIHOYpPH3bKOMY YHIBEPCUTETI Ta 3a CTUMEHAIED
Bille-kaHwepa B [MiBHiuHIM KiHowKoni y AHMIi, Ky 3akiHuuna 3
HaMBULLIOI BifI3HAKOIO | HArOpPOA0H0 33 TBOPYY MaWCTEPHICTb. B 0CHOBI
[IOKyMeHTaNbHMX (iNbMiB PEXMUCePKM NeXaTb peabHi XMTTEBI icTopii —
TaKi AMBHI Ta CMINKBI, LLO Y HUX BAKKO MOBIPUTU.

Bu6paHa ginemozpadpia: «/Llimu secenkosozo 3misi» (2009), «KopiHHa»
(2013), «fysme epawae» (2014)

Hollie Fifer studied a Bachelor of Film and Television (Hons) degree at Swinburne University
and the Northern Film School in the UK under the Vice-Chancellor’s Scholarship, graduating
with first class honours and an award for creative excellence. As a director, Hollie Fifer’s
documentaries are inspired by true-life stories that are too bizarre and courageous to believe.
Selected filmography: Children of The Rainbow Serpent (2009), Corinna (2013), Very Impressive (2014)

Y 61TBi 3a WMaATOK HOBOrBIHEMCBKOrO pato, WO Haraaye 6utey JaBu-
na 3 loniadom, o Mosec — ninep nocenenHs Mara-finn - 6opeTtbcs
3a Te, Wwob Bpartysatn 3000 cBoix ntoaen Big BuceneHHs. MNonpu cy-
[L0Bi NPOLLECU, MOCENEHHS 3peLUTO MOXe ByTW BUCENEHe, a Ha MOro
MicCLi X0ouyTb 30yayBaTH MATU3ipKOBUIA TOTENb i FaBaHb ANS TYPUCTIB.

DOCU/MPABA DOCU/RIGHTS

In a David-and-Goliath battle over a slice of Papua New Guinea
paradise,Joe Moses, leader of the Paga Hill Settlement, struggles to
save his 3,000 people before they are evicted. Battling it out in the
courts, Joe may find his community replaced with a five-star hotel
and marina.
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DOCU/MPABA DOCU/RIGHTS

Llet dinbM — BUKpUBaNbHe po3cifyBaHHA rnobanbHoi TopriBni au-
KMMU MOPCbKUMM CCaBLSMMU Bif, TPbOX BiABAKHMX XKYpPHaNicTOK-Aan-
Bepok [ai, Tani Ta tOnii. IxHa nogopox MpMBOAMTL Hac 40 HaWiBiA-
HaneHiwunx kytoukiB Pocii i Bnepwe f03BoNSE rsaady nobauntu, sk
XaxJMBO NOBOAATLCS 3 KMTaMK, AenbdiHaMM Ta MOPXKaMM, @ Takox
BiAKpWUTK Ons cebe Kopynuito, WO NPOHU3YE Liei XXOPCTOKUI MiXHa-
poaHuit 6i3Hec.
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HAPOAXXEHI BYTU BIJIbHUMU /
BORN TO BE FREE

Benukobputanis, Pocisa / UK, Russia / 2017 / 74
YKPATHCbKA MPEMEPA / UKRAINIAN PREMIERE

Director: Gayane Petrosyan
Producer: Mike Lerner

Pexucep: lasHe MeTpocsH
Mpoatocep: Maiik JlepHep

Bupo6HuuTteo / Production: Roast Beef Productions, Baikal Cinema
Lucrpubyuia / Sales: Dogwoof, Vesna Cudic, vesna@dogwoof.com, www.dogwoof.com

TasHe MeTpocaH — pexucepka, CLIeHapUCTKa, POAIOCEPKa, KepiBHMLA
KomnaHii «baikan CiHeMax. 3akiHuuna dakynbTeT XypHaNicTMKK
MocKOBCbKOTO iepXaBHOro yHiBepcuTeTy. CrewianisyeTbes Ha rocTpin
couianbHil Ta eKoNoriyHii TeMaTrkax. ABTOpKa cepii AOKYMEHTaNbHUX
npoekTis: «CTpayeni aitn» (Npo Aitei-xepTs 3a60pPOHM iHO3EMHOrO
ycuHoBneHHs B Pocii), «CBoi He cBoi», «KneliMoy, «[naHeta baitkan»
Ta iHLWi.

Gayane Petrosyan is a director, screenwriter, producer, and head of
the Baikal Cinema company. She graduated from the journalism department of the Moscow
State University. She works on topics related to social issues and environment. She has
made a series of documentary projects: Executed Children (about kids who are victims of
the prohibition for foreigners to adopt Russian children), Our Own Not Our Own, The Stigma,
Planet Baikal and others.

The film is a revelatory investigation by three intrepid free-diving
journalists, Gaya, Tanya and Julia, into the global trade in wild sea
mammals. Their journey takes us to the most remote corners of
Russia and witnesses, for the very first time, the shocking treatment
that whales, dolphins and walruses are subjected to, and discovers
the corruption at the heart of this cruel international business.



BUIFOPAHHA / BURNING OUT

benbris, ®paHuis, LWeeruapis / Belgium, France, Switzerland /
2016 /85’

YKPATHCbKA NPEMEPA / UKRAINIAN PREMIERE

Director: Jéréme le Maire

Producer: Arnauld De Battice, Isabelle Truc
Sound: Jéréme le Maire, Marianne Roussy,
RomainCadilhac

Pexucep: XXepom ne Mep

Mpoatocep: ApHo ae batTic, I3abenb Tpiok
3Byk: XXepomM ne Mep, MapiaHH Pycci,
Pomen Kaginak

Bupo6HuuTBo / Production: AT Doc, Zadig Productions and Louise Productions
Auctpubyuis / Sales: CAT & DOCS, Catherine Leclef & Maelle Guenegues, 18 rue
Quincampoix F-75004, Paris, France. Tel.: +33 1 44 61 77 48, info@catndocs.com,
www.catndocs.com

Xepom ne Mep - pexucep i MMCbMeHHUK, BiOMMIA 3a PinbMamu
«Benuka nogopox» (2013) Ta «[le KOXaHHS y NanbMOBOMY ra?»
(2007). 3akiHumBlKM y 1995 poui HaBuYaHHs Ha XypHanictuui y
BptoccenbcbkoMy yHiBEpCUTETI Ta Ha peXMCypi B IHCTUTYTI MUCTELITB
[Ns MacoBux KoMyHikauii (Institut des Arts de Diffusion) y Benbrii,
KepoM 3H:B Kinbka KOPOTKOMETPXKHMX XYAOXKHiX dinbmis. Y 2012
poui BiH 3aBepwuB poboTy Haa CTPiUKo «Yait Un enekTpuka» —
MOBHOMETPaXXHUM [JOKYMEHTa/IbHU# NPOEKTOM, iK1 30,00yB 6a13bKO
TpuauaTv Haropog,Y 2013 poii XKepoMm 3Hs1B NOBHOMETPaXKHMIA XYA0XKHIN
dinbM «Benvka nofopox», akuii 3006yB Haropoay 3a Havkpalwwmi GinbM Ha 3HaAMEHUTOMY
Festival du film Grolandais (PpaHuis) i 6ys BiaibpaHuit 15 NOKa3iB Ha KiNbKoX HalbinbLLMx
MiXXHapoLHuX KiHodecTMBansx.

Bubpana ginemozpagia: «O0uH deHb, 00He wummsa» (2003), «[le KOXaHHS y NanLMO8oMy 2aK0?»
(2007), «Yaii 4u enexmpuka» (2012), «Benuka nodopose» (2013)

Jérdme Le Maire is a director and writer, known for The Big Trip (2013) and Where Is Love
In The Palm Grove? (2007). After studying journalism at the University of Brussels and then
filmmaking at |AD in Belgium,Jerome directed several short fiction films after graduating in
1995.1n 2012, Jerome directed Tea Or Electricity, a feature documentary that has won about
thirty awards. In 2013, Jerome directed a feature narrative film The Big Trip. This film won the
award for Best Film at the famous Festival du film Grolandais (France), and was selected for
screening at several biggest international film festivals.

Selected filmography: One Day One Life (2003), Where is Love in the Palm Grove? (2007), Tea or
Electricity (2012), The Big Trip (2013)

Mo Bcit €Bponi BUropaHHa focarae MacwTabiB enigemii cepen npa-
LIiBHWKIB FPOMaACbKOro Ta MPUBATHOIO CeKTopiB. Yn MM 3peLToro
B6eMO cebe? YUn HaM BAACTLCA 3HANTKM CeHC i padicTb y poborti? Llew
®inbM — ApaMa nNpo XUTTa Ta cMepTb. [1poTarom ABOX poKiB Genb-
riicbkuit pexkucep XXepom nie Mep cnoctepiras 3a npaLiBHUKaAMU Xi-
pypriyHoro BiaaineHHs ofHiei 3 HaWbinbLMX NikapeHb Mapuxa. BoHu
BECb YaC Yy CTPECOBOMY CTaHi, iM BpaKye pyk, ypizatoTb 6ogKeTHe di-
HaHcyBaHHS. MpauiBHUKM BOPIOTHCS OAHE 3 OAHMM 3a pecypcu. Tum
4acoOM MEeHeIXXMEHT HaBa3YeE iM BCe CYBOPIlli BUMOTM eeKTUBHOCTI
Ta NpubyTKOBOCTI.

DOCU/MPABA DOCU/RIGHTS

All over Europe, burnout has reached epidemic proportions among
employees in the public and private sectors. Will we end up killing
ourselves? Or will we be able to find meaning and joy at work?
This film is literally a drama about life and death. For two years, the
Belgian director Jéréme le Maire followed the members of a surgical
unit in one of the biggest hospitals in Paris. Constantly under severe
stress,understaffed and subject to severe budget cuts, the employees
fight each other for resources. Meanwhile the management imposes
ever more stringent efficiency and profitability targets.
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DOCU/NMPABA DOCU/RIGHTS

[onoBHWI repoit, pobiTHUK-MirpaHT Papyx MeLKae y PyproHi Ha oko-
nmuax MocksK pasoM 3i CBOEK CiMELD — B6aTbkoM, MaTip'to, GpaTtamu, —
i 3MyweHuit 6patncs 3a 6yab-aKy poboTy, Ha fAKiA MOXHa LLOCh 3a-
pobutu. Ane BiH He 3apaau LbOro NMOKMHYB TaAXMKICTaH, APYXKUHY
Ta Manux aiten. ®apyx xoye H6yTM akTOPOM, 3HAMEHUTUM aKTOPOM...
Moro 3aTarno y Bup cynepeunusux ob6CTaBMH: Mpilt Npo rpy Ha Be-
JIMKOMY €KpaHi, XXUTTS HenerasbHOro MirpaHTa i Tpaguuin Mycynb-
MaHCbKOi pOAMHM, SiKa BMMAra€ Bif, HbOro LOTPUMYBATUCS 3aKOHIB
KopaHy. OgHoro aHs ®Mapyxy fLoBeneTbcs 3po6uTH BUBIp...
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YY)XXA POBOTA /
NOT MY JOB

Pocis / Russia /2016 /70
YKPAIHCbKA MPEM’EPA / UKRAINIAN PREMIERE

Director: Denis Shabaev
Producer: Marina Razbezhkina

Pexucep: [lenic LLlabaes
Mpoatocep: MapiHa PasbexkiHa

Bupo6HuuTBO Ta aucTpubyuis / Production&Sales: Marina Razbezhkina Studio, Tel.: +7 919
107 78 41, marinaRstudio@gmail.com

Denic Wa6aes Hapoausca 1 ntotoro 1980 poky B Mocksi.Y 2001-2003
pokax BiH HaB4aBcs B IHCTUTYTI KiHemaTorpadii iMeHi lepacumosa (BAIK)
y MaiiCTepHi pexucepiB-AoKyMeHTaNICTiB Ha yoni 3 Iropem leneiiHom.
Y 2003-2010 pokax BiH 3aiiMaBcs 6i3HeCcOM y npoAtcepcbkilt cnpasi
Ta iHWmx cpepax. Y 2013 poui 3akiHume Lkony nokyMeHTanbHoro
KiHO i TeaTpy Mapinu PasbexkiHoi Ta Mixaina Yraposa.
Qinemozpadpia: «Pazom» (2014)

Denis Shabaev was born in 1980, in Moscow. In 2001-2003 he
studied in the Gerasimov Institute of Cinematography, in the workshop for documentary
film directors led by Igor Geleyn. In 2003-2010 he worked in cinema production and other
spheres. In 2013 he graduated from the Marina Razbezhkina and Mikhail Ugarov School of
Documentary Film and Theatre.

Filmography: Together (2014)

The main character, the migrant worker Farrukh, lives in a trailer on
the outskirts of Moscow together with his family - his father, mother
and brothers - and has to take on any job that could earn him some
money. But that is not the reason he left Tajikistan, his wife and small
children. Farrukh wants to be an actor, a famous actor... Farrukh is
swept into a whirlpool of conflicting circumstances - dreams of
making it on the big screen, living the life of an illegal alien and the
traditions of a Muslim family, which call on him to comply with the
laws of the Quran. Some day Farrukh will have to make a choice...



MOBAYUMOCDH Y YEYHI /
SEE YOU IN CHECHNYA

Ipy3is / Georgia / 2016 / 69’
YKPAIHCbKA MPEM'EPA / UKRAINIAN PREMIERE

Director: Alexander Kvatashidze
Sound: Amelie Canini

Pexwucep: Anekcanap Keatawinse
3Byk: Ameni KaHiHi

Bupo6HMLTBO Ta AucTpUBYLia / Production&Sales: Lokokina Studio, Georgia, 42/2
Nutsubidze St.Apt 5. Tbilisi 0177, Georgia. Tel.: +995 577424577, Alexander Kvatashidze,
sandygeorgia@gmail.com

Anekcanap Ksarawiase 3akiHumne Koneax mucteuTs im. Hikonaase 3a
cneuianbHicTio «CkynbnTypay y 1996 poui.Y 2001 otpumas cTyniHb
6akanaBpa MUCTELITB Ta yMaHiTapHuX Hayk y T6inicbkoMy iepyxaBHOMY
yHisepeuTeTi.Y 2006 poLii 3akiHuMB Marictepcbky nporpamy Ha dakynsreTti
KiHo B YHiBepcuteTi wraty KanidopHis (CaH-Xoce). Biatoai i npauoe
ornepaTopoM Ta/abo MOHTKEPOM, a TAKOX PEXXMCEPOM i MPOAIOCEPOM.
Qinemozpadis: «[lobayumocs y Yeuri» (2016)

Alexander Kvatashidze graduated as a sculptor from Nikoladze Art
College in 1996. In 2001 he obtained a BA degree in Arts and Humanities at Tbilisi State
University. In 2006 he finished the graduate course at the film department of California State
University in San Jose. Since then he has worked as a cameraman and/or editor, and also
directs and produces films.
Filmography: See You in Chechnya (2016)

Llns Anekca Tak camo, ik i ANS peLuTU rpy3uHiB, BiiHa y YeuHi 3aaBa-
nacs pyxe fanekor: BOHM Baunnu ii nuwe Ha pocCifcbKMX TenekaHa-
nax.Ane HacnpaBai BoHa 6yna npocTo 3 iHworo 60Ky ropu. BiH Hikonu
HaBiTb He ysBNAB, WO MNoife TyAM, ane noixas. BiH nilwoB 3a Heto -
paHLy3bKoto hoTorpaduHeto, Ky 3yCTpiB 3a Kinbka AHIB L0 TOrO Ha
nokasi mop. [1ocBig, BiliHK, 3 SKMM Anekc NoBepTaETbCs AOAO0MY, He
nae oMy cnokoto. LLlock knnye iMoro Haszaa. BiH xoue cTaTu BOEH-
HUM doTorpacdom, ane Moro HiXTO He 3HAE | He XOo4e CMiBNpaLBaTU.
Anekc 3ycTpivae 6araTbOX BOEHHMX PENOpPTEPIB, | AeAKI 3 HUX CTaloTb
Moro 6113bkuMu Apy3aMu. BiH 3anuwaeTbcs nNoBM3aHMM i3 BilHOKO
yepes iXHi icTopii, 33 AKMMK CTEXUTb NPOTAroM b6araTbox pokis. BiH
15 pokiB cnocTepira€e 3a TMM, WO BiliHa pobuTb i3 Nt0AbMM.

DOCU/MPABA DOCU/RIGHTS

For Alex, as for the rest of Georgia, the war in Chechnya felt very far
away, something they only saw on Russian TV. But in fact it was just
over the mountains. He'd never imagined going there, but he did.
He followed the French photographer who he had met a few days
before at the fashion show. The war experience that Alex comes
back with doesn’t leave him in peace. Something calls him back
again. He wants to become a war photographer but nobody knows
him, nobody wants him. Alex meets many war reporters and some of
them become close friends. He stays connected to the war through
the stories of his friends that he follows for years. For 15 years he
observes what war does to them.
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DOCU/XKUTTA DOCU/LIFE

Micns 14 pokis TIOPEMHOrO YBA3HEHHS MPUIILOB Yac ans [oritn no-
BEPHYTUCA [0 HOPMANbHOO XMUTTA. Moro 6axkaHHs 34a10Tbcs A0BOA
CKPOMHUMMW: BNACHWUIA [iM, @ TOAi — Wb i3 XOpoLow xiHkoto. Ane
KOro 3aLikaBUTb BiHWMIA CENSHUH Ta KOMMLLUHIA BY3€Hb, KM O0Ci
XmBe i3 MaTip'to? lorita 3HalloMnTbCA 3 Makoto B IHTepHeTi. BoHa Bxe
He fy’ke MONoAa, Ta M He HaWrapHilla AiBYMHa y CBITi, ane BMi€ NeKTu
CMayHoLi TOpTW. Pa3oM BOHM NouYMHAOTb OyayBaTW rpaHAio3HI nna-
HW, XO4Ya HiKOMM HaBiTb i He Baunnncsa y peanbHOMy XUTTi. MaTepi
[OriTv iHKa He [0 Bnogobu. «4omy T He 3Haiigew cobi rapHeHbKy
Mosnofy AiBuMHY? Maka HaaTo ToBcTal»

4

HOBE XXUTTA FOr'THU /
GOGITAS NEW LIFE

lpy3is, XopBartis, YkpaiHa / Georgia, Croatia, Ukraine / 2016 / 72
YKPATHCbKA NMPEM’EPA / UKRAINIAN PREMIERE

Pexucep: Jlesan Koryawsini
3syk: [lapio JomiTpoBiu

Director: Levan Koguashvili
Sound: Dario Domitrovic

Bupo6HuuTteo / Production: TATOFILM, Tel.: +38 067 989 99 97, Olena Yershova,
o.yershova@gmail.com

Iumctpubyuis / Sales: Deckert Distribution GmbH, Gottschedstr. 18,04109 Leipzig, Germany.
Tel.: +49 0 341 215 663 8, info@deckert-distribution.com

Nesan Koryawsini Hapoaveca y T6inici B 1973 poui. Bin BuB4as
KiHopexwucypy y BcepociiicbkoMy aepykaBHOMY iHCTUTYTI KiHO (BAIKY).
Y 2007 poui 3aKiHuuB KiHonporpamy LLikonu MucTeuTs iMeHi poanHm
Tiwie (YHisepcuTeT Hbto-Mopka)./lesan 6ys pexucepom XyaokHb0ro
noBHOMeTpaxHoro ¢inbMy «BynuuHi gHi» (2010), skuit 3006yBas
pi3Hi Haropoau, a Takox dinbmy «MoBayenHs Bcniny» (2013), akuit
otpumaB 20 Haropog, i 6yB nokasaHuii Ha 6inbLu Hixk 80 decTnBansx.
«HoBe uTTa [OFiT» - Lie NepLUMit NOBHOMETPaXKHMIT JOKYMEHTaNIbHMI
¢inbM Jlesana.

Bu6pana ginemozpadpis: «Bynuyni 0Hi» (2010), «[TobaqeHHs ecniny» (2013)

Levan Koguashvili was born in Tbilisi in 1973. He studied film directing at the Russian State
Institute of Film (VGIK).In 2007, he graduated from the Tisch School of the Arts’ Film Program
(New York University). Levan has directed two award-winning fiction feature films, Street Days
(2010) and Blind Dates (2013), which won 20 awards and was shown at over 80 festivals.
Gogita’s New Life is Levan’s first feature-length documentary.

Selected filmography: Street Days (2010), Blind Dates (2013)

After 14 years in prison, the time has come for Gogita to return to
his normal life. His wishes seem modest enough: a home of his own
and then marriage to a nice woman. But who would be interested
in a poor farmer and ex-con who still lives with his mother? Then
he meets Maka on the internet. She’s not that young anymore, and
she’s not the prettiest girl in the world, but she can bake delicious
cakes. They're soon making grand plans without even having met.
Gogita’s mother isn’t happy about it. “Why don’t you get yourself a
pretty young girl? Maka is too fat!” she exclaims. Some of the brief,
commentary-free scenes are purely observational.



AK 3YCTPITU PYCAJIKY /
HOW TO MEET A MERMAID
Hinepnangu / Netherlands / 2016 / 90
YKPAIHCbKA MPEMEPA / UKRAINIAN PREMIERE
Pexucep: Koko LLIpaitbep
Mpopatocep: OpaHk BaH AeH EHrenb

Onepartop: Jlapc Ckpi
3Byk: BiHueHT CiHuepeTTi

Director: Coco Schrijber
Producer: Frank van den Engel
Cinematography: Lars Skree
Sound: Vincent Sinceretti

Bupo6HuuTBo / Production: Zeppers Film in co-production with VPRO TV, DRK, Off World
and House of Real

Ductpubyuin / Sales: CAT&Docs, Tel.: + 33 1 44 61 77 48, Catherine LeClef,
cat@catndocs.com

Koko Lpaii6ep - oaHa 3 NpoBigHMX, HaWbiNbL eKCnepuMeHTanbH1UX
[loKyMeHTanicTok. BoHa crBopuna 6arato ¢inbMiB, siki oTprMyBanu pisHi
Haropoau i 3006yBany BU3HaHHA y HigepnaHaax Ta B iHILMX KpaiHax.
Koko 3akiHumMna AMcTepaaMcbKy LWKony MUCTeUTB Y AKaaeMii iMeHi
PitBenbaa, pakynsteT ayaiosisyanbHux MucteuTs. BoHa npautosana
TO/IOBHOIO ACUCTEHTKO pexMcepa i, 4ac 3MOMOK dinbMiB BU3HaHKX
HifepnaHacbkux MaiicTpie — Teo BaH lora, Metepa Kpamepa, MeTepa
Bepxoeda Ta beHa Comboraapra. [Mpemepa ii aebrotHoro dinbmy «Y
pyci» (1996) sinbynack Ha MixHapoaHoMy hecTBani 4OKYMEHTaNbHOro
KiHo B AMcTepaami. Lleit dinbM Takox 3006yB ronosHy Haropoay B Pumi. OkpiM cTBopeHHs
dinbmiB, Koko HaByae MaibyTHIX pexucepiB i BUKNAAAE CTyAEeHTaM MaricTepcbkux nporpam y
cdepi kiHo B Hinepnanaax, Mekcuuj, [peuii Ta LUseuii.

Bubpana pinemozpadpia: «Y pyci» (1996), «[lepwe sbuscmeso» (2001), «Kpusasi noHedinku ma
nonyHuyHi nupoau» (2008)

Coco Schrijber is one of leading, most adventurous documentary makers, having built up an
award-winning body of work that has been recognised in Netherlands and internationally.
A graduate of Amsterdam’s Rietveld Academy art school in the audiovisual department, she
worked as a first AD for films by reputed Dutch directors Theo van Gogh, Pieter Kramer, Pieter
Verhoef and Ben Sombogaart. Her debut film /n Motion (1996) premiered at IDFA and won
first prize in Rome. Besides filmmaking, Coco coaches upcoming directors and teaches MA
film students in Netherlands, Mexico, Greece and Sweden.

Selected filmography: In Motion (1996), First Kill (2001), Bloody Mondays & Strawberry Pies (2008)

Y uboMy difibMi MOpe CTa€e TMXOK raBaHHIO ANS NOACTBA, SKe 34enu-
nocs y butai 3 «6banayxxum scecsitomy. | Jlekc, i Pebekka, i Mirenb Ma-
t0Tb 0COBUCTI MPUYMHU BiLAATU CBOE XUTTS Ha NOTany NPUMXIUBUM
XxBUNAM. OfHaK 3a/MWAETLCS NMUTAHHSA: YU 3HAWAYTb BOHM Te, WO Tak
HeTepn/gye LIYKaTb Nif NOBepXHeo BoAn?

DOCU/XUTTA DOCU/LIFE

In this film the sea becomes a haven for mankind, locked in its
struggle with its ‘indifferent universe’. Lex, Rebecca, and Miguel
each have their own reasons to place their lives in the hands of the
capricious waters. The question remains, however, of whether they
will find what they so anxiously seek underneath the surface of the
waters.
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Xoya cepep, XMBUX 3aNMULIAETbCS AeAani MeHwe BeTepaHis [pyroi
CBITOBOI BiliHW, il GUTBU BiAOYBAOTHCS 3HOBY M1 3HOBY Ha Pi3HMUX NoNi-
roHax Cxopny cyvacHoi €Bponu. Monoamx ectoHuiB AHapes Ta Pelimo
BXe BOMBanu y umx 6uTBax no Kinbka pasis. LLlopa3y BoHM Bockpeca-
t0Tb, 60 Taki MpaBuaa rpu, B IKy BOHMU rpatoTb pa3oMm i3 ToBapuLLIaMu
3 BiliCbkoBOro knyby «®poHT». EHTY3iacTW pi3HMX HaLioHanbHOCTeM
6epyTb yyacTb y Takmx knybax, 60 wiHytoTb naMaTb npo [pyry ceiToBy
BiMHY, @ TaKoX yepe3 N06OB [0 AeTaNbHOI PeKOHCTPYKLii cnocoby
XWUTTS conaaTis uiei enoxy. YHtepwtypmdropep CC Peiimo Bepe 20-Ty
nmBisito BaddeH-CC, a cepxxaHT AHAPEN Maplumpye B aBaHrapai 11-i
cTpineubkoi auBisii YepBoHoi apmii. butea 3a icTopito TpuBaE, xou
36pos - B pykax Monoaux.
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AABAWM 3IFPAEMO Y BIAHY! /

LET'S PLAY WAR!

EctoHisa / Estonia /2016 /72

YKPATHCbKA MPEMEPA / UKRAINIAN PREMIERE

Director: Meelis Muhu
Cinematography: Max Golomidov,

Erik Norkroos
Sound: Markku Tiidumaa

Pexucep: Meenic Myry
Onepartop: Makc [on0miaos,
Epik Hopkpooc

3Byk: Mapkky Tiinymaa

yuis / Production&Sales: IN-RUUM, GONSIORI 27-3516,

TBO Ta AUCTP

p
film@inruum.ee

Meenic Myry - pexwcep Ta NpoaKcep AOKYMeHTanbHUX inbMis.
Hapoauscsy 1972 poui 8 Maiige (EctoHis). Kvee Ta npaLtoe B TanniHHi.
Y 1996 poui 3akiHuMB TanniHHCbKMIA NeAaroriyHuin yHiBepcuTeT 3
aunnoMom Gakanaspa 3a cnewjanbHicTio «Pexucypas.

Bubpara ginemozpagia: «OuinreansHuk» (2003), «Ansowa» (2008),
«[TMP» (2014)

Meelis Muhu is a director and producer of documentary films, born
in 1972 in Paide, Estonia. He lives and works in Tallinn. In 1996 he
graduated from the Tallinn Pedagogical University, and holds a BA in directing.

Selected filmography: The Opinionator (2003),Alyosha (2008), PMR - In the State of Limbo (2014)

While there are fewer and fewer World War Il veterans among
the living, the battles of this war keep reoccurring on different
battlegrounds on the Eastern territories of contemporary Europe.
Two young Estonian men, Andrey and Reimo, have been killed
several times in these fights. Each time they resurrect, because those
are the rules of the game they play along with their comrades in
the Frontlinemilitary club. Enthusiasts of different nationalities join
such clubs because of their appreciation for the memory of World
War Il as well as their love of reconstructing the 'soldiers’ lifestyle of
the erain detail. SS-Untersturmflihrer Reimo leads the 20th division
of the Waffen SS, Sergeant Andrey marches in advance of the Red
Army’s 11th Rifle Division. The fight for history goes on, with arms
in young men’s hands.



AMA30HA/
AMAZONA

Konymb6is / Colombia /2016 / 82’
YKPAIHCbKA MPEMEPA / UKRAINIAN PREMIERE
Pexwucep: Knep Baiickond
Mpoatocep: Hikonac doH lemenbpik

Oneparop: Hikonac ¢oH lemenbpik
3Byk: Hikonac doH lemenbpik

Director: Clare Weiskopf

Producer: Nicolas van Hemelryck
Cinematography: Nicolas van Hemelryck
Sound: Nicolas van Hemelryck

Bupo6HuuTeo / Production: CASA TARANTULA, Nicolas van Hemelryck, +57 31 32 33 1717,
nicolasfelipe@gmail.com
Iuctpubyuis / Sales: CINEPHIL, Philippa Kowarsky, +972 3 566 4129, philippa@cinephil.com

Knep Baiickong - pexwcepka Ta XKypHanicTka, sika 6inblu Hix aecatb
POKiB MPALIOE Haf, Pi3HUMM CoLjianbHUMK MPOBIEMaMy: Bif, BiiCbKOBOTO
KoHnikTy B Konymbii Ta cekcyanbHOro HacunbCTea sik 36poi Ha BiliHi o
NOLUIMPEHHS My3MKM KyM6ist y JTaTUHCbKiM AMepuLi Ta €Bponi. BoHa aBii
3n06yBana KonyMBiicbKy HaLlioHanbHY Haropoay Ans XypHanicTis iMeHi
CimoHa bonisapa. bpana yyactb B AkazeMii MiskHaposHoro dhectnsanio
[IOKyMeHTasIbHOTO KiHo B AMcTepaaMi Ta wkoni Dok.Incubator, ii npoekti
~ 3006yBany diHaHcoBy NiATPUMKY Bif hoHay «beptas MixkHapoaHoro
hecTBanto AOKYMEHTaNbHOrO KiHO B AMcTepaaMmi, DoHAY KiHOIHCTUYTY

Tpaiibekwu Ta Konymbiiicbkoro kiHodoHay (Proimagenes-FDC).

Clare Weiskopf is a filmmaker and journalist who has spent more than ten years working on
various social issues, ranging from the armed conflict in Colombia and sexual violence as a
weapon of war to the spread of cumbia music in Latin America and Europe. She has twice won
the Simon Bolivar Colombian NationalJournalism Award. She was selected for IDF Academy
and Dok.Incubator, and her projects have won financial support from the IDFA Bertha Fund,
the Tribeca Film Institute Fund, and the Colombian Film Fund (Proimagenes-FDC).

Lle ictopis Ban ta Knep - marepi i poHbku. lNicng TpariyHoi cmeprTi
CBOEI HaWcTapwoi AnTMHM Ban nokuHyna ciM’io i BTekna go Konym-
6iicbkmnx mxyHrnie. Knep (pexxucepui uboro @inbMmy) Toai 6yno nuwe
11 pokiB, i BOHa He Morna 3po3yMiTH, WO WyKaEe ii MaTu. Yepes Tpua-
LSTb POKiB, KOMIM BOHA 3aBariTHiNa, 4OYKa BUPpilLMAa 3yCcTpiTUCS Biy-
Ha-BiY i3 MaTip'to, 3LiNUTK paHM MUHYNOrO i CNpobyBaTM BU3HAUUTH
MaTepUHCTBO No-CBOEMY. CMOBHEHI NOYYTTAM NPOBUHM Ta BakaHHAM
CaMOMOXEePTBYU, BOHW BUPYLLAKOTb B iIHTUMHY NOAOPOXK, LOCNiLKYHOUM
MeXy MixX BianoBiganbHicTio Ta cBobopoto. LLlo pobuTb xiHKY Xxopo-
Lot MaTip'to?

DOCU/XUTTA DOCU/LIFE

This is the story of Val and Clare, a mother and a daughter. After
the tragic death of her eldest child, Val left her kids and family
behind and escaped into the Colombian jungle. Only 11 at the time,
Clare Weiskopf (the director of this film) couldn’t understand what
her mother was looking for. Thirty years later, when she becomes
pregnant, Clare decides to confront her mother, heal the wounds of
the past, and try to define motherhood on her own terms. Together
they go on an intimate journey exploring the boundaries between
responsibility and freedom, with all the quilt and sacrifice they
entail. What makes someone a good mother?
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Tuxa icTopis Npo 4YONoBiKa, SKMI YEKAE Ha BaXIMBY onepauito. [i3-
HaBLUKCb MPO Te, L0 AOMY, MOX/IMBO, 3a/IULLMUAOCS XUTU INLLE KinbKa
MiCALiB, BiH BUpYLWAE Yy MaHAPiBKY 6e3 NyHKTY MpU3HAYEHHS, nuLle
3 «AefnanHoOM» y KiHUi — 5 )KOBTHS. 3 3anMCOK y MOro WOAEHHWKY i
MOCTIAHMUX MOLUYKIB MicLs ANS HOYIBMI MU Ai3HAEMOCS, Bif YOrO BiH
Tikae. Lle ctpax, auckoMdopT, Baxki noroaHi yMoBM i Aefani riple
3n0poBs. OaHaK peanbHiCTb YBECh Yac Haradye MoMmy, WO Yekae none-
peny - onepawis 3 NOTEHLIMHO NeTasbHUM HACNiAKOM.
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5 )XOBTHSA /

5 OCTOBER

CnoBayvunHa, Yexis / Slovakia, Czech Republic / 2016 / 50°
YKPATHCbKA MPEMEPA / UKRAINIAN PREMIERE

Director: Martin Kollar

Producer: Ivan Ostrochovsky
Sound: Tobias Potoc¢ny

Pexucep: Maptin Konnap
Mpoatocep: IBaH OCTPOXOBCbKMIA
3Byk: Tobiac MoTouHwit

Bupo6HuuTeo / Production: Punkchart films in coproduction with HBO Europe, endorfilm,
71km

Dumctpubyuis / Sales: Punkchart Films, Spitalska 20, 811 08, Bratislava, Slovakia.

Tel.: +421 915 606 088, www.punkchart.sk, ivan@punkchart.sk

Maprin Konnap s1Byas kiHematorpadito B Akaaemii irposux MUCTeLTB y
Bpatucnasi. HuHi BiH npaLitoe HesanexHuM dotorpadom, onepatopoM i
pexvicepoM. Ik hoTorpad BiH 3aiiMaETbCS LOBIOCTPOKOBUMM MPOEKTaMM,
i, Yac sIKMX Ku1Be Y pisHux KpaiHax (CxiaHir €sponi, paHui, HiMeyuuHi,
I3paini). Bin 3006y8 kinbka Haropop 3a ceoto poboTy, cepen akux Prix
Elysée B JlozaHHi (2015), Haropopa iMeHi Ockapa bapHaka y HimeuunHi
(2014). ik onepaTop MapTiH NpaLoBaB Hag HKU3Kol inbMiB, cepen
aknx «Kosa» (2015), «Okcamutosi Tepopuctu» (2013), «KyniHapHa
icropisi» (2009), «66 ce3oHiB» (2003) Ta iHwi. Moro pexucepcbkuii
nebtoT - KopoTkuii aBTobiorpadiunuit nopTpeT y dinbMi «Astonoptpet» (2012).
inemozpagpis: «Asmonopmpem» (2012), «5 xoemHs» (2016)

Martin Kollar studied cinematography at the Academy of Performing Arts in Bratislava.
He currently works as an independent photographer, cinematographer and director. As a
photographer, he works on long-term projects and residencies (in Eastern Europe, France,
Germany, and Israel). He has received several awards for his work, among others the Prix
Elysée in Lausanne (2015),the Oscar Barnack Award in 2014 (Germany).As a cinematographer,
Martin has worked on a number of films, including Koza (2015), Velvet Terrorists (2013), Cooking
History (2009), 66 Seasons (2003) and others. He made his directorial debut with the short
autobiographical portrait, Autoportrait (2012).

Filmography: Autoportrait (2012), 5 October (2016)

A quiet story about a man waiting for an important surgery. After
he learns he’s facing the possibility of only having a few months to
live, he embarks on a wandering journey with only a ‘deadline’ - 5
October. From the notes in his diary and his daily search for a place
to spend the night, we discover what he is running away from: fear,
discomfort, testing weather conditions, and his deteriorating health.
Reality, however, keeps reminding him of what lies ahead - a surgery
with possibly fatal consequences.



YCI LI HEPBU /
ALL THIS PANIC
CLWIA/ USA /2016 /79
YKPATHCbKA NMPEM’EPA / UKRAINIAN PREMIERE
Pexucep: [xeHHi Teitmk
Mpoatocep: Kpicti Konnionynoc,

IxenHidep Onnmax
Oneparop: Tom beTtepToH

Director: Jenny Gage

Producer: Christie Colliopoulos,
Jennifer Ollman
Cinematography: Tom Betterton

Bupo6HuuTBo / Production: GageBetterton, info@gagebetterton.com
Iuctpubyuis / Sales: The Film Sales Company, Jason Ishikawa,
Jason.Ishikawa@FilmSalesCorp.com

Doxenni Teiipx 3006yna cTyniHb 6akanaepa 3a crewianbHicTio
«®otorpadisy y EnbcbkoMy yHiBepcuTeTi. Bonn 3 Tomom BeTteproHom
(onepaTopoMm dinbMy «YCi Lii HepBK») € NapOI0 | AABHO CMiBMPaLIOTL
y chepax MucTeuTsa Ta dotorpadii, a Takox y KiHonpoekTax. IxHi
MUCTeLIbKi pOBOTM AEMOHCTPYIOTb Y ranepesix i Mysesx no BCbOMy
city. IM 3aMmoBnAnM poBoTh Ta NopTpeTH Taki BuaaHHs Ak W, Vanity
Fair Ta iTaniiicokuit Vogue. IxHii kopoTkomeTpaxHuii dinbm «[lpeiid»
6YB NOKa3aHWit Ha Mi>kHAapOAHWX GecTUBaNsX Ta B My3esx.

Jenny Gage received her MFA in photography from Yale University. She and Tom Betterton
(director of photography in All This Panic) are a couple and long time collaborators on fine
art, photography and film projects. Their fine art work has appeared in gallery and museum
shows thought the world. Their commissioned work and portraits have been featured in
publications including W,Vanity Fair,and Italian Vogue. Their short film Drift has been screened
at international festivals and museums.

3HsTe NPOTArOM TPbOX POKIB, Lle COKOBWTE i CMpPaBXHE KiHO. BogHo-
4ac MipKyBaHHS MPO TAEMHUYMM, 4ACcTO BONIOYMI, TA 3PELLTO0 TaKUI
XBUMKOKUUIA NigniTkoBuid nepioa. CBiT, fe, 9K 3a3HaYa€ AiBYMHA-NIA-
NITOK, «HAC X04yTb 6AYUTK, ane He XouyTb YyTu». Llelt dinbmM CKoH-
LleTPOBaHMIA BUHATKOBO HABKOMO PO3MOBiAeN MONOAMX XXiHOK Mpo
BIACHWUI [OCBIA,.

DOCU/XUTTA DOCU/LIFE

Shot over a three-year period in a lush and cinematic style, the
film is @ meditation on the mysterious, often painful, yet ultimately
exhilarating period of a teen’s life. In a world where, as one teen
remarks ‘they want to see us, but they don’t want to hear us’ this
film is comprised entirely of young women speaking to their own
experiences.
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Konwu cTapuwi He MOXyTb BNOpaTUCh, AiTU MaloTb 4OPOC/ILIATH WBUA-
we. Oni 14 i BoHa fornsafae 3a CBOIM HEMOBHOCMPABHWUM TaToOM, ay-
TUYHUM BPATUKOM i MaMOI0, SIKa XXMBE OKPeMO Bif, HUX i nefb BYYBaE
TeneoHHUI A3BiHOK. Haiayxye BoHA xoue 06€LHATM pOAMHY, ane
HiSIK He BAAETbCA — Haye 371aMaHuii Tenek. BoHa xwuBe 3 Hagi€to no-
BEPHYTM MaMmy aopomy. MNepuwe npuyacts ii 13-piyHoro 6pata Hiko-
[MMa — Lie NpwuBIA Ang cimMeirHoi 3ycTpivi. Ong winkom BignosifanbHa
3a NiAroToBKy ifeanbHOro cimMerHoro ceata. MinbM po3kpuBae Kpacy
3Hef0NeHnX, cuny cnabkmx i noTpedy 3MiH, KONW BOHM 3430TbCS He-
MOX/MBUMMU. Lle npuLIBMALLEHE AOPOCAILLAHHS BYUTb HAC TOMY, LLO
HeBAauyi MuHatoTb. OcobnnBo, Konu MaeTbcs Npo NboB.
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NMPUYACTA /
COMMUNION

Monbwa / Poland / 2016 /72’
YKPAIHCbKA MPEM’EPA / UKRAINIAN PREMIERE

Director: Anna Zamecka

Producer: Anna Wydra, Anna Zamecka,
Zuzanna Krol

Cinematography: Matgorzata Szytak
Sound: Anna Rok, Katarzyna Szczerba

Pexucep: AHHa 3amelibka

Mpoatocep: AHHa Buapa, AHHa 3ameLipka,
3y3aHHa Kpynb

Kamepa: Manroxara LLinnak

3BykK: AHHa Pok, KataxuHa LLlep6a

Bupo6HuuTso / Production: Otter Films, Wajda Studio, HBO Europe
Ductpubyuin / Sales: CAT&Docs, Catherine Le Clef, cat@catndocs.com, Maelle Guenegues,
maelle@catndocs.com, www.catndocs.com

AuHa 3ameubKa xuBe i npatoe y Bapluasi. BoHa B1BYana xypHanicruky,
aHTponororito Ta gotorpadito y BapLasi Ta KoneHrareHi. Takox npoiilna
nokyMeHTanbHy nporpamy Dok Pro y LLikoni Baigu. «Mpuyacts» —
ii nepLa noBHoMeTpaxHa pobota.

Anna Zamecka lives and works in Warsaw, Poland. She studied journalism,
anthropology and photography in Warsaw and Copenhagen. She
completed the Dok Pro Documentary Programme at Wajda School.
Communion is her feature-length debut.

When adults are ineffectual, children have to grow up quickly. Ola
is 14 and she takes care of her dysfunctional father, autistic brother
and a mother who lives apart from them and is mainly heard over
the phone. Most of all she wants to reunite a family that simply
doesn’t work, like a defective TV set. She lives in the hope of bringing
her mother back home. Her 13-year-old brother Nikodem’s Holy
Communion is a pretext for the family to meet up. Ola is entirely
responsible for preparing the perfect family celebration. The film
reveals the beauty of the rejected, the strength of the weak and the
need for change when change seems impossible. This crash course
in growing up teaches us that failure is not final, especially when
love is at stake.



AOPOIn /
THE ROAD MOVIE

Binopycs, Pocis, Cepbis, bocHis i lepueroeuHa, Xopsartia / Belarus,
Russia, Serbia, Bosnia and Herzegovina, Croatia / 2016 / 67°

YKPATHCbKA NPEM’EPA / UKRAINIAN PREMIERE
Director: Dmitrii Kalashnikov

Producer: Volia Chajkouskaya
Sound: Aleksei Kulkov

Pexucep: [IMiTpiit KanawHikos
Mpoatocep: Bons YaiikoBcbka
3Byk: Anekceit Kynkos

Bupo6HuuTBo / Production: Volia Films, Volia Chajkouskaya, +375 29 716 81 71,
chajkouskaya@gmail.com
[Mumctpubyuin / Sales: Syndicado, Aleksandar Govedarica, aleksandar@syndicado.com

Omitpivi KanawHikos Hapoansca B ApxaHrenbcbky 1986 poky,
3akiHuMB dakynbTeT NpaBa [ToMOpPCbKOro AepKaBHOro yHiBepcuTeTy
Ta BcrynuB g0 CaHkT-MeTepByp3bkoro yHiBEpCUTETY KiHO Ta TenebayueHHs.
3akiHuue ioro y 2014 poui.Y 2012 poui cTBOpUB MynbTUMELiHHMIA
npoekT «Manesmny y KBazipaTi», Npe3eHToBaHuit Ha 3-i MOCKOBCbKil
MiKHapogaHii bieHane monoporo MucteuTsa (Pocis) Ta Ha BMCTaBL
MOMOAMX Cy4acHUX XyLOXKHWKiB Pocii mig Ha3Boto «d Toi, XTo 51 €»
y Kunst im Tunnel (Otoccensaopd, HimeyunHa). 3akinums Akagemito
MixHapoaHoro dectusanto LOKYMEHTanbHOro KiHo B AMctepaami
y 2012 poui.

Bu6bpana ginemozpadpia: «Dinem npo nwboe» (2014), «Hekaroyu Ha woy» (2015)

Dmitrii Kalashnikov was born in Archangelsk in 1986.In 2009 he graduated from the Department
of Law at the Pomor State University and entered the Saint-Petersburg Film and TV University.
Graduated in 2014.1n 2012 he created the multimedia project Malevich in the Square, which
was presented at the 3rd Moscow International Biennale for Young Art (Russia) and at the
exhibition of young Russian contemporary artists / am who / am in Kunst im Tunnel (Dusseldorf,
Germany). Graduated from IDFA Academy, Amsterdam in 2012.

Selected filmography: Film about Love (2014), Waiting for the Show (2015)

Lle 3axonnuBa Mo3aika 3 npurog Ha acdanbTi Ta nensaxHux doro-
rpadii, y aKii 3anucy 3 pi3HKUX BiLEOPEECTPATOPIB AEMOHCTPYHOTL
abcypaHy Ta MoTopoLHy npupoay Pocii. OKpiM HU3KM AMBHUX aBapil
Ha Jaoporax KpaiHW, BieOpEeECcTpaTopu TaKoX 3HiIMatoTb Kpi3b 1060-
BE CK/O iHWI BMOOBULIA — HANpWKIaA, iCTEPUYHOrO roCTs Ha Becinni,
CMaHTENNMYEHOro YOMIOBiKa Ta 3anpsbkeHi KiHbMM caHW. He oauH pas mMu
6a4nMO, IK PO3/tOYEH] MOTOLMKNICTM 3aMaxytoTbCsl Ha KamMepy COKMpa-
MU, nictonetamun abo KyBangamu, i YacoM 3[43EThCH, WO caMa kamepa
0XKMBAE, KOMK ii MOLITOBXOM BUMKMAAE 3 MALUMHU abo Konw ii BUKpafae
rpabikHuK. Bineo3anucu BUAOBULLHKUX NOT3A0K KPi3b NiCOBY MOXEXY,
BMCOKi CHiroBi 3ameTu abo 3aTOMNEHi BYAUL € MaiXke MOETUYHUMU —
a Wo TaMm Bropi, y Hebi? Lle po3bmBaeTbCa NiTak, un, MoXe, Lie komeTa?
CnaHTenuyeHi KOMeHTapi BifL HEBMAMMMX BOAIIB Ta macaxupis abo
3BYKM aBTOMOOGINbHOrO pafio CTBOPHOIOTb HEHABMUCHI KOMiYHi MO-
MeHTHW. byab nacka, xTo-Hebyab, 3aTenedoHyiTe B cnyxoy 112!

DOCU/XUTTA DOCU/LIFE

A fascinating mosaic of asphalt adventures and landscape
photography, in which video footage from a variety of dashboard
cameras presents the absurd and frightening nature of Russia.
Alongside a series of bizarre car accidents on the country’s roads,
the dashboard cameras also capture other spectacles through the
windshield, such as a hysterical wedding guest, a confused man
and a horse-drawn sleigh. More than once, angry motorists brandish
axes, pistols or sledgehammers at the camera, and at times the
camera itself seems to come to life when it is chucked out of the
car or stolen by someone breaking in. The footage of spectacular
trips through a forest fire, tall snowdrifts or flooded streets is almost
poetic - and what's that up there in the sky? Is it a plane crashing, or
could it be a comet? Bemused commentary from unseen drivers and
passengers or the sound of the car radio provides unintentionally
comical moments. Would someone please call 9117
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SHa — 24-piyHa MirpaHTKa 3 cena, fika HeloAAaBHO npuixana ao YyH-
LiiHa y MoLyKax CBOEI «KMTaWCbKoi Mpii». MpuBabneHa yapamu Ta
nepcneKTUBOLO N1Erkoro 36arayeHHs Yepes icTopuyHuii ByM Ha pUHKY
HepyxomocTi KuTat, BOHa BiAKpPMBAE areHTCTBO 3 OpPEHAM ANS iHO-
3eMLUiB, MOKAMKaHe A0MNoMaraTM KuUTaicbkuMm byaiBenbHUM komna-
HiSIM peknamyBaTi CBOK HOBY 3abyaoBy. bisHec cTae xuUTKuM, Konm
ii iHO3eMLUiB fepani yacTie BUKOPUCTOBYHOTH Y «CHOPPEaNiCTUUHUX»
cnpobax nepeTBOPUTM MOKWMHYTI MiCTeuka y BiadaneHii CinbCbKin
MiCLLeBOCTi Ha «rnobanizoBaHi MicTa, WO NPOLBITAOTL» Y AHI BiABi-
[IMH 30BHILLHIX IHBECTOPIB Ta NONITUYHMX NigepiB. Konu cTaeTbes He-
MUHy4e, i bynbballka Ha pUHKY HEPYXOMOCTI MOYMHAE NyCKaTH, AHa
3MyLLEeHa NpoAaT CBOK KOMMAHIt Ta NepeoCMUCIUTH BCe, Y L0 BOHA
KOnMCb Bipuna.
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IMMEPIS MPIT /
DREAM EMPIRE

Oania / Denmark /2016 /7%’
YKPAIHCbKA MPEM'EPA / UKRAINIAN PREMIERE

Director: David Borenstein

Producer: Jesper Jack, Christian von der Recke
Cinematography: Lars Skree,

David Borenstein

Pexucep: [lesin bopeHwTaitt

Mpoatocep: Ecnep Sk, Kpictian poH aep Peke
Onepartop: Jlapc Ckpee,

[LeviBig bopeHwTaiH

Bupo6HuuTteo / Production: House of Real, Tel.: +45 3140 7520, Jesper Jack,
jesper@houseofreal.dk
[Auctpubyuia / Sales: Danish Film Institute, www.dfi.dk

JHesin BopeHwTaiiH — aMEPUKAHCbKUIA pexucep, AKUIA HUHI NpaLtoe
B KoneHrareHi. BiH 3HiMaB ¢inbmu ans ARTE, Al Jazeera English, DR
Horisont, NY Times, i npofoBxye i3 Humu cnisnpauto. [esig 6ys
0rnepaTopoM Ta NMPOAICEPOM A5 NPodiHAHCOBAHOMO ecThBanem
Sundance ¢inbMy «Pyka, Lo roaye», Ikuit 3000yB NpU3 rMafaLbKMx
cMMnaTii Ha KiHodectusani Full Fame. Bit HaBuYaBcs Ha AOKTOPCbKiit
nporpami dakynsTeTy aHTpononorii B MicbkoMy yHiBepcuTeTi Hbto-
l7|opKa, pocnipxye Kutait. [lesin noyas npautoatv Hag dinbMoM
«ImMnepis Mpii», Konn Hasuasca y Kutai 3a ctunengiero Fulbright,
LoCnioyKytoum ypbaHisaLiito Ta cnekynisiuii Ha pUHKy xvTna.[leBia BinbHO roBOPUTb MaHAAPUHCLKOK
KWTaCbKO0 MOBOHO.

Dinbmozpagia: «Pyka, wo 200ye» (2014), «Imnepis mpii» (2016)

David Borenstein is an American director currently based in Copenhagen. He has directed
films for ARTE, Al Jazeera English, DR Horisont, NYTimes, with more underway. He was a
cinematographer and producer for the Sundance-funded film The Hand That Feeds, and has
won the audience award at the Full Frame Film Festival. A China scholar, he received PhD
training in Anthropology at the City University of New York. He began developing China
Dreamland while on a Fulbright scholarship in China, studying urbanisation and real estate
speculation. David speaks fluent Mandarin Chinese.

Filmography: The Hand That Feeds (2014), Dream Empire (2016)

Yana is a 24-year-old rural migrant who recently arrived in
Chongging to pursue her ‘Chinese Dream’ Drawn by the glamour
and easy riches of China’s historic real estate boom, she opens a
foreigner rental agency designed to help Chinese real estate
developers market their new developments. But this business takes
a dubious turn as her foreigners are increasingly used in a surreal
effort to turn remote rural ghost towns into ‘booming globalised
cities’ on the days when outside investors and political leaders visit.
When the inevitable happens and the real estate bubble starts to
pop, Yana is forced to sell her company and reassess everything she
ever believed in.



BINHA XUMEP /

THE WAR OF CHIMERAS

YkpaiHa / Ukraine /2016 / 94

YKPATHCbKA NMPEM’EPA / UKRAINIAN PREMIERE

Director: Anastasia Starozhytska,

Maria Starozhytska
Cinematography: Yuri Bedenko

Pexucep: AHactacis Crapoxuiipka,
Mapis Crapoxwuibka
Oneparop: tOpiit beneHko

Bupo6HULTBO Ta aucTpubywin / Production&Sales: «MawKiHo», Kyiv 04060,
Oleny Teligi str. 25 B, apt 32, Starozhytska Maria, Tel.: +38 067 231 54 63, mstar@bk.ru

Awacracis Crapoxuubka, 29 pokis, Mae aunnom xypHanicra. li nebrotom
6yna kopoTKoMeTpakHa apama «[ennait» (2012). BoHa 6yna aBTopkoto
i CniBaBTOPKOIO KiNbKOX CLIEHapiiB Ans npoekTy «CLeHapHa MaicTepHs».
Qinbmozpadia: «lednatin» (2012)

Mapis Crapoxuubka, 50 pokiB, noyecHa xxypHanictka YkpaiHu, noetka,
MMUCbMEHHWLA Ta ApaMaTypruHs, aBTOpKa NOETUYHMX 36ipOK «MalLKiHO»
(2012) Ta «Hasiwo» (2015).

Anastasia Starozhytska, 29 years old, degree in journalism, debuted
with the short drama Deadline (2012), scriptwriter and co-writer of
a number of scripts for the Script Workshop.

Filmography: Deadline (2012)

Maria Starozhytska, 50 years old, Honored Journalist of Ukraine, poet,
writer and playwright, author of Mashkino (2012) and What for (2015).

@inbM AHacTacii i Mapii CTapoXuLbKUX — Lie XyA0XHS icTopis Ha fo-
KyMeHTanbHOMY MaTepiani, Bia3HaTa ii 6e3nocepenHiMu y4acHUKaAMU.
BiH 6yB nobpoBONbLEM HA PPOHTI, BOHA Npwuixana Tyau oapasy nicng
6uTBK. BiH noTpanue y InoBaicbkuid KoTen i BTPaTMB CBOIX HAMbnuxk-
4nx nobpaTnMiB-conaaris. [poiXKaKatUM 3pyMHOBAHMMM MiCTaMU, BOHA
HaMaraeTbCs 3pO3yMiTH CyTb BiliHM i N10OOBI. g, Yac BilHW BOHK NpSMO
roBOpsiTb OHE OJHOMY MpPO CBOI MOYYTTS, BUPMBAKOYUCH i3 KoTna. Lle
icTopig IXHbOI NOAOPOXi A0 NiHiT PPOHTY Ta CNPOBM CMINBHOTO XUTTS
onicng Bcboro. CTpiuka € NnepeoCMUCNEHHSM BNACHOTO AOCBIAY PexXu-
cepku AHactacii CrapoXuLbKoi.

DOCU/XUTTA DOCU/LIFE

Astory of war, love and death that was documented by the immediate
participants in the events. Off screen and later, there are two of them -
a boy and a girl. He volunteered for the front; she went there just
after the battle. He got into the cauldron of llovaysk, and lost his
closest brother-soldiers. She, while travelling through the ruined
towns, strives to understand the essence of war and love. Both tell
each other openly about their feelings during the war, escaping the
cauldron, their common trip to the frontline, and then try to live
together afterwards.
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DOCU/KOPOTKO DOCU/SHORT

OpHe 3 HalbinbWKMX ONeHsYMX rocnoaapcTB B EBPOMi 3HAXOAWUTLCA
MOMiX KpyTuX cxuniB CXigHOi YroplmHW, Tam NpoXMBAE Binblu Hix
1500 cunbHUX BnaropoaHUx oneris. TBapUHHM Big NoYaTKy 6yn OUKUMK.
Ix 3n0BMAK B Nici nwe 25 POKiB TOMY — i BONOAIHHS HAMM NEPEpPOC/o Y
bi3nyHe NPOTUCTOAHHSA MiXK OAMHOI0 Ta TBAPMHOIO. «[TynbC» - Le noe-
TUYHWUIA TA BipTYO3HWI JOKYMEHTaNbHUI (iNbM, L0 TOPKAETLCS MEXI MiXK
peanbHiCTio Ta YYTTEBMM LOCBIAOM. BiH 36/1M3bKa BrNSAA€ETHCA Y B3aE-
MUHU MiX NIOAMHOK0 Ta TBAPMHOK i HaLly 3BEPXHiCTb LWOLO NPUPOLM,
MOKM CIOXET iAe YCNif 32 PUTMOM i NYNIbCOM, WO NMPOHU3YHOTb ONEHS-
4ye rocnoaapcTBo: BifL TBAPUH J0 hepMepiB, a Aani — A0 eNeKTPUYHUX
Oropox, WO BiAAINSOTb FOCNOAAPCTBO BifA MPUPOAM.
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MynbC/ PULSE

Benbris, Moptyranis, YropwuHa / Belgium, Portugal, Hungary /
2015/ 26

YKPAIHCbKA MPEM’EPA / UKRAINIAN PREMIERE

Director: Robin Petré
Sound: Rudolf Varhegyi

Pexwucep: Po6iH MeTpe
3syk: Pynonsd Baperi

Bupo6HuuTBO Ta AMcTpUGYLia / Production & Sales: Doc Nomads, Store Glasvej 51,1 th.,
5000 Odense C, Denmark, robinpetre@gmail.com, robinpetre.com

Pob6iH MeTpe - He3anexHa A0KyMeHTalbHa Pexucepka Ta MUCbMeHHMLIS.
Bowa Hapoaunach y [laHii 1985 poky, KOpiHHSIM NOXOAWTb 3 BOTKMX Ta
BITPAHWX 3emenb CkaHAMHaBIT; BOHa YacTo HaAWMXa€ETbCA NPUPO/OLO.
Po6iH 3akiHuMna Marictpatypy 3 pexxucypu LOKYMEHTaNbHOrO KiHO B
Doc Nomads - eBponeicbKii MaHApiBHIi KiHowkoni. BoHa Bumnaca i
npaLitoBana B KiHo Ta Mefiia y CeMM1 KpaiHax Ha YOTUPbOX KOHTUHEHTaX,
3okpema B Asctpanii, CLUA, TainaHzi, YropuwHi Ta iH.

Bu6pana insmozpacpia: Hapyuc (2013), lfona (2014), Peniksii (2015),
Teyis (2015)

Robin Petré is an independent documentary filmmaker and writer. She was born in Denmark
in 1985, and with her roots in the raw and windy lands of Scandinavia, she often finds
inspiration in nature. She holds an MA in Documentary Film Directing from Doc Nomads, the
European travelling film school. She has studied and worked with film and media in seven
countries across four continents, including Australia, the USA, Thailand, Hungary and more.
Selected filmography: Narciso (2013), Gyula (2014), Relics (2015), Stream (2015)

One of Europe’s largest deer farms lies hidden in the undulating hills
of southern Hungary, housing more than 1500 strong red deer. The
animals are essentially still wild. They were caught in the forest only
25 years ago - and the handling of them becomes a physical conflict
between man and animal. Pulse is a poetic, creative documentary
playing on the line between raw reality and sensorial experience.
The film takes a close look at human-animal relations and the
imperialistic way we deal with nature, while the story follows the
beat of the rhythmic pulses transcending the deer farm: from the
animals to the farmers to the electric fences separating the farm
deer from the wild.



Ykpaina / Ukraine /2016 / 26’

Pexucep: AnToH fipemuyk, laHuna Okynos
3Byk: [laHuna Okynos

Director: Anton Yaremchuk, Danila Okulov
Sound: Danila Okulov

Bupo6HuuTBO Ta aucTpubyuisa / Production&Sales: Loud Film CollectiveAddress,
Anton Yaremchuk, anton@loudfilmcollective.com, loudfilmcollective.com

AHTOH flpeMuyK — 33CHOBHMK Ta ONepaTop-NOCTaHOBHMUK Y KOMMaHil
Loud Film Collective. HuHi Melwkae y bepnini Ta Kuesi i 3aBepLuye
HaBYaHHs y HaujioHanbHOMY yHiBepcUTETiI TeaTpy, KiHO | TenebayeHHs
im. 1. K. KapneHka-Kaporo. Moro kopoTkomeTpaxHuit dinbm «Punti di
Vista» npo MTTA 3BUYAMHMX CTYAEHTIB NiA Yac npoTecTis Ha MaitaaHi
3006yB Haropoay Generation Reporter B Itanii y 2015 poui.
Bu6pana ginemozpagis: «Punti di Vista» (2014)

Manuna OKynoB HaBYAETLCS Ha Kadenpi 3ByKopexucypu y HawlioHanbHoMy
yHiBepcuTeTi Teatpy, KiHo i TenebaueHHs iM. |. K. KapneHnka-Kaporo.
BiH npautoBas y KOMaHAi 3 BiAHOBNEHHS 3BYKY Mif, YaC CTBOPEHHS
XyLOXHbOro ®inbMy «[ay» (pex. |. KpkaHOBCbKMIA), IK acucTeHTa
3ByKOpexucepa, 6paB y4acTb y CTBOpeHHI dinbMy «CuHarora» (pex.
|. Opnexko). HuHi npautoe MysnyHuM kepisHukom y Front Cinema
Production.

Bu6pana pinemozpadia: «Smax» (2016)

Anton Yaremchuk is the creator and a DP of the Loud Film Collective.
He is currently based in Berlin and Kyiv,and is completing his studies
at the Kyiv National Karpenko-Kary Theatre, Film,and Television University. His short film Punti
di Vista, about the life of ordinary students during the Maidan protests, won the Generation
Reporter 2015 prize in Italy.

Selected filmography: Punti di Vista (2014)

Danila Okulov studies at the Sound Faculty at the Kyiv National Karpenko-Kary Theatre, Film,
and Television University. He worked on the sound restoration team at the production of the
feature film Dau (directed by Ilya Khrzhanovsky),and participated as a sound assistant on the
film The Synagogue (directed by Ivan Orlenko). He is currently working as a music supervisor
for Front Cinema Production.

Selected filmography: The Pit (2016)

[enuc, cryneHT HauioHanbHoi My3unyHoi akagemii B Kuesi, oyxe cep-
MO3HO CTAaBMTbCS [0 CBOTO AMMJIOMHOIO NpoekTy. Ane He xoue, o6
Moro nornuHyna ¢opmanbHa ek3ameHaliHa pyTuHa. BiH Bupilye
3BEpHYTUCA [0 onepu «CeBiNbCbKMIM LMPYIbHUK» i CTBOPUTH ii HOBY
BEpCito, BUBIBLUM HA CLLEeHY MONOAMX i HEBILOMMUX TaNaHOBUTMX Chi-
BaKiB,CMOHYKAKUM iX CNiBaTV Ta AeKNaMyBaTH iTaninCcbKo — Opuri-
HanbHOK MOBOI i€ onepu. Lo 3HaunTb ByTH CTyAeHTOM Ta anpwm-
reHToM BofHovac? Sk Bnopatucs 3 opraHisauiiHumu npobnemamu
Ta BOpPOXE HaNalITOBAHWUM OPKECTPOM, KU He Baxkae WK Tobi Ha-
3ycTpiy? Sk NoaonaTv Bce e, He 3HU3UBLUM MUCTELbKUX CTaHAAPTIB,
AKMx Tebe HaBYanM MPOTArOM OCTAHHIX KiNIbKOX POKiB?

As a student at the National Music Academy in Kyiv, Denis takes
his graduation project very seriously. But he doesn’t want to be
absorbed by the routine of formal examinations. He decides to
revisit and present a new edition of The Barber of Seville, bringing
to the stage young and unknown vocal talents, and motivating the
artists to sing and recite in Italian, the opera’s original language.
What does it mean to be both a student and a conductor? How
do you deal with organisational problems and a hostile orchestra,
unwilling to collaborate? How do you get through all of this without
lowering the artistic standards your mentor has been teaching you
for the past few years?
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DOCU/KOPOTKO DOCU/SHORT

3 yaciB Kpaxy KOMyHicTU4HOro pexxnmy B 1989 poui HaceneHHs bon-
rapii CKOpO4y€eTbCs HaWwwBKMALe Yy CBiTi. HU3bKMIA piBEHb HAPOAXKY-
BAHOCTi, BUCOKWI piBEHb CMEPTHOCTI i ABI BenuKi xBuni emirpauii
crepnu 3 Manu bonrapii wini cena,Toai gK iHWI HaceneHi NyHKTU ne-
pebyBatoTb Ha MeXi BUMMUpPaHHS. DinbM AOCNILXKYE XUTTS B OAHOMY
i3 TakuUX cin, gke nepecnigytoTb 0BILAHKM | KOMYHI3MY, | KaniTaniamy.
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ANTUMUP / ALTIMIR
CLUA, Bonrapia / USA, Bulgaria /2016 / 17°
YKPATHCbKA NMPEM’EPA / UKRAINIAN PREMIERE

Pexucep: Keit XaHHaxaH
Mpoatocep: Taiinep bopni

Director: Kay Hannahan
Producer: Tyler Hurley

Bupo6HMuUTBO Ta AMCcTpUGYLs / Production & Sales: Two Best Friends Productions, USA.
Tyler Hurley, tylerhurley@gmail.com

Keit FaHHaraH — 0KyMeHTa/bHa pexvicepka Ta oneparopka 3 Hbto-Mopka.
BoHa pokamu 3HiMana y bonrapii,ie nepebyBana y IkOCTi BOOHTEPKM
Kopnycy Mupy. li KopoTKoMeTpaxHi CTpiuKku «AnTUMHUp» Ta «MopaaHy
roKa3yBasMCh MO BCbOMY CBITY, BK/KOYHO 3 IOKYMEHTA/IbHUM (ecTBanem
Big Sky,AMepuKaHCbKI1MM AOKYMEHTaNbHUM hecTisanem, pectnsansmm
Crane Arts Ta Ethnografilm. Keit 3006yna maricrepcbky cTyniHb 3
KiHO Ta Megja-apTy y TeMnacbkoMy yHiBEpCUTETi Ta 6akanaBpcbky 3
aHTpononorii - B yHiBepcuteTi KoHkopais y MoHTpeani. BoHa wwoiHo
oTpumana Haropoay Black Maria’s Global, a Takox 6yna y4acHuuero
KiHoceMiHapy Po6epTa ®narepriy 2014 poui. BoHa ogHakoBo nontobnsie Muraanesi kpyacaHu,
HOBi Nporpamu Ta csMBO 60ArapCbKoro MicsLs.

Bu6paxa pinemozpadpia: «Anmumups» (2016)

Kay Hannahan is a documentary filmmaker and cinematographer based in New York City.
She has spent years making films in Bulgaria, where she was a Peace Corps Volunteer. Her
short films Altimir and Yordan have screened at venues around the world including Big Sky
Documentary Film Festival, American Documentary Festival, Crane Arts, and Ethnografilm.
Kay holds an MFA in Film & Media Arts from Temple University and a BA in Anthropology
from Concordia University Montreal. She was recently awarded Black Maria’s Global Insights
Award and was a Flaherty fellow in 2014. She enjoys almond croissants, news programs, and
fine Bulgarian moonshine - in no particular order.

Selected filmography: Altimir (2016)

Since the collapse of the Communist regime in 1989, Bulgaria has
experienced the most extreme population decline in the world. Low
birth rates, high death rates, and two large waves of emigration
have erased villages from Bulgaria’s map and pushed others to
the verge of extinction. The film explores life in one of Bulgaria’s
disappearing villages, haunted by the promises of both Communism
and capitalism.



XONOAHI BYXA/ DEAD EARS

Nutea / Lithuania / 2016 / 42’
YKPATHCbKA NMPEM’EPA / UKRAINIAN PREMIERE

Director: Linas Mikuta

Producer: Jurga Gluskiniene
Cinematography: Kristina Sereikaite
Sound: Saulius Urbanavicius

Pexwucep: JliHac Mikyta
Mpoatocep: lOpra MyckinieHe
Oneparop: KpictiHa Cepeiikaiite
3Byk: Cayniyc YpbaHasiutoc

Bupo6HuuTBO Ta AncTpubywis / Production & Sales: Monoklis, Jurga Gluskiniene,
jurga@monoklis.lt, monoklis.t

JNinac MikyTta Hapoausca y 1980 pou, npaLiioe KiHo-Ta TeaTpanbHUM
pexxucepoM. BiH 3akiHuMB JIMTOBCbKY akafeMito My3uku Ta Teatpy y
2003 poui 3a cneuianbHicTio «TeatpanbHuii pexxucep». Y 2015 poui
3aKiH4MB MaricTpaTypy 3a cneujanbHicTio «KiHopexucep» y JIUToBCbKii
aKkapeMmii My3uku Ta Teatpy. [poTaroM ocTaHHix Tpbox pokis JliHac
MikyTa CTBOpUB HYOTUPM BOKYMEHTasbHI dilbMM | 6paB y4acTby 6araTbox
dectuBansx y JIutei Ta 3a KOpAOHOM.

Bub6para ginemozpadia: «Kpusuli cuerapiti» (2010)

Linas Mikuta, born in 1980, is a film and theatre director. He graduated as a theatre director
from the Lithuanian Academy of Music and Theatre in 2003.In 2015 he finished his Master’s
studies as a film director at the LMTA. During the past three years Linas Mikuta has made
four documentaries and participated in many festivals in Lithuania and abroad.

Selected filmography: Lame Script (2010)

[Ba 4onoBiku — NiTHIN depMep Ta WOro MYXOHIMUIA CUH — XUBYTb Y
TAYLWWHI, i30M1bOBaHi Bif, LUMBINi3aLii. Xoua BOHM MeLLKaKOTb NiJ, OLHUM
[aX0oM, MatoTb CNiNbHi Npobnemu Ta xani, NpoTe 3anMLIAITLCS AyXKe
[aneko OAMH Bif OAHOrO. IXHi CIpo6K NOroBOPUTH NEPETBOPIOKOTHCS
Ha HeMopo3yMiHHS, SKLLO He Ha KOHPNiKTU. baTbko AyMaE, WO CUH
HeHOpManbHWUii Ta iHPaHTUNBHKUIA. CUH BBaXaE, WO 6aTbKO HeuvyTau-
BUI i rpybumit. Yn 3MOXKyTb Lii ABA YOMOBIKM 3HAMTK CNOCI6 3po3yMiTh
O[IMH 0fHOTO?

DOCU/KOPOTKO DOCU/SHORT

Two men, an aged farmer and his deaf-mute son, live in a remote
area, isolated from civilisation. Though sharing the same roof,
problems and sorrows, they remain very distant from one another.
Their attempts at conversation turn to misunderstanding if not
conflict. The father thinks his son is abnormal and childish. The son
sees his father as insensitive and crude. Can the two men find their
way towards understanding one another?
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DOCU/KOPOTKO DOCU/SHORT

Xocebe (88 pokiB) MeluKa€e y ByAnHKY Ans NiTHIX ntogen y Yuni. Y Hei
€ MaHisi — 3HaTK, 3BiAKM POAOM pewTa ii NiTHIX cniBMelKaHuUiB. Yci
KaXyTb i1, WO BOHU YMAilLi, @ He icnaHLi, Sk BoHa. Xocebe nocTiiHO
[yMae npo cBot Monogictb y KpaiHi backiB. [1icng poky XuTTs TyT it
YK€ BaXKKO 3rafat, Lo BOHa y ByAuHKY Ans NiTHiX ntoaen. Ane nicns
70 poKiB XUTTS Y Ynni BOHA [0CI XXMBO NaMATa€ CBOK OATbKIBLLMHY.
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1 HE TYTELWUHA /

I'M NOT FROM HERE

Nutea, Yuni / Lithuania, Chile /2016 / 26’

YKPAIHCbKA MPEMEPA / UKRAINIAN PREMIERE

Director: Maite Alberdi, Giedré Zickyte
Producer: Patricio Gajardo, Maite Alberdi

Cinematography: Pablo Valdés
Sound: Boris Herrera

Pesxucep: Maiite Anb6epai, leape Xuukite
Mpoatocep: Matpiuio laaxapao,

Maiite Anbbepai

Onepartop: Ma6no Banbaec

3Byk: bopic leppepa

Bupo6HuuTBO Ta AMCTpUGYLia / Production & Sales: Micromundo Producciones, Chile.
Patricio Gajardo, pato.r.gajardo@gmail.com

Maiite Anbbepai - unniiicbka pexwcepka i npoatocepka. Bona susuae
KiHO Ta ecTeTuKy B YnniiicbkoMy KaTonuLbkoMy yHiBepcuTeTi. Y Hei
CKIaBCs flyKe 0COBNMBMI PEXXUCEPCHKMIA CTWb, 3aBASKM IKOMY BAAETHCS
CTBOPIOBATU iHTUMHI NOPTPETU CBOIX NEpPCOHaxiB, 33 LOMNOMOrow
NOBCAKAEHHUX Ta TUXMX iCTOPINA.

Bu6pana ginemozpagia: «PamysansHuk» (2011), «00uHadusme» (2014)
leape XXuuxite (1980 p.) - nuToBCHKa pexmcepka i npoarocepka. BoHa
3aKiHuMna mMarictpatypy y chepi BizyanbHux MUCTELTB Y BinbHioCbKil
akapemii mucteuts y 2007 poui.

Bu6paHa pinemozpadpia: «Sk mu 2panu pesomoyito» (2012), «Maticmep
i TemsHa» (2015)

Maite Alberdi, is a Chilean director and producer. She studied film
and aesthetics at the Universidad Catélica de Chile. As a director she
has developed a highly particular style that achieves an intimate
portrayal of the characters she works with, through everyday stories
in small-scale worlds.

Selected filmography: El Salvavidas (2011), La Once (2014)

Giedré Zickyté (born 1980) is a Lithuanian film director and producer. She graduated with an
MA in Visual Arts from the Vilnius Art Academy in 2007.

Selected filmography: How We Played the Revolution (2012), Master and Tatyana (2015)

Josebe (88) lives in a nursing home in Chile. She’s obsessed with
knowing where the rest of the elderly people she lives with come
from. Everyone tells her that they are Chilean, not Spanish like her.
Josebe insists on thinking about her youth in the Basque Country.
After a full year of living in that house, she struggles to remember
that she is living in a nursing home. After 70 years in Chile, she still
vividly remembers her homeland.



MiBgeHHa Adppuka / South Africa /2015 / 30°

Pesxxucep: Pomkep lopH Director: Roger Horn
Bupo6HuuTBO Ta ancTpubyuisa / Production & Sales: Roger Horn Films,
Roger Horn, rogerhorn77 @gmail.com, roger-horn.com

Pomkep lopH unTae nekLii 3 BisyanbHoi aHtpononorii B KelintayHcbkomy
YHiBEPCUTETI Ta 3i CTBOPEHHSA JOKYMEHTaIbHOTO KiHO i KIHO3HABCTBA B
IHcTUTYTi 3BYKOBOI iHXeHepii (SAE) y KelintayHi, 4epnatoyum HaTXHEHHs
3i cBoro 18-piyHoro 4OCBIAY B Pi3HUX AMCUMNNIHAX Ta MELiaBUAAHHSX.
Kpim Toro, Popkep HaBuaeTbest Ha PhD 3 Bi3yanbHoi aHTpononorii, e
NPOAOBXKYE [OCNIAXKYBATU MaTepian, nokasaHuit y dinbmi «Lii peyi, ui
cnoraau», i PO3LWKPIOBATH MOrO TIYMaYeHHs.

LN Bu6paHna pinemozpadpia: «Li peyi, ui cnozadus (2015)

Roger Horn lectures in Visual Anthropology at the University of Cape Town and Documentary
Production and Film Studies at the SAE Institute, Cape Town; drawing upon his 18 years of
experience across various disciplines and media outlets for inspiration. Additionally, Roger
is currently pursuing his PhD in Visual Anthropology, where he continues to research and
expand upon the material presented in These Objects, Those Memories.

Selected filmography: These Objects, Those Memories (2015)

Lle dinbM i3 po3dineHUM ekpaHoM, WO 30CepemKyeTbCs Ha Marepi-
aNbHOMY, 30KpeMa KyfbTypi XiHOK-MirpaHToK i3 3iMbabBe, AKi HUHI
»uByTb y KerintayHi (MisaeHHa Adppuka). Jocniaxytoum npeameTw, ki
BOHM B35/M 3 C0O0L0, peui, AKi BOHM BiANPaBMAM HA 6ATbKiBLUMHY, Te,
L0 BOHM MOKMHYAM, | NOB'A3aHi 3 HUMU cnoraau, GinbM nokasye icto-
pii papocTi, BTpaTH i Haaii Ha noBepHeHHs oo 3iMbabse.

This is a split-screen film focused on material culture, specifically
that of three long-term Zimbabwean female migrants currently
residing in Cape Town, South Africa. Through an exploration of
the objects they brought with them, the objects sent back to their
homeland, the objects left behind and their associated memories,
stories of joy, loss,and hopes for a return to Zimbabwe are examined.
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Llei ¢inbM - Bi3yanbHa moemMa NOAOPOXiI Ha3yCTpiy OCAsHHI0. 3a
MOKMKOM BILLOTO CHY, [lepisi ONMHAETbCA NOMIX AYXiB, 3aHYPEHUX Y
CydifCbKy TpaaMLLIt0. 3MIMBAKOUNCH Y FIMHOTUYHUX pyXax Ta XBWIeno-
LIOHMX pUTMax, BOHU PO3YMHSAOTLCS B OKEaHi TULLI.
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Hinepnangu / The Netherlands /2015 /17’

Director: Jasmijn Schrofer
Producer: Rianne Ebbeling
Cinematography: Marjoke Haagsma
Sound: Job Michel

Pexucep: Acmin Wpodep
Mpoatocep: PianHe E66eniHr
Onepartop: Mapiioke [aarcma
3Byk: [1xo6 Miwensb

Bupo6HuuTBO Ta AucTpubyLis / Production & Sales: Netherlands Film Academy,
Wouter Jansen, info@someshorts.com

Acmin Wpodep Hapoamnacs 1992 poky, 3aX0noeTbcs JOKyMeHTanbHAM
KiHo | xopeorpadieto SIk6u i nonpocKM 0aHMM CIOBOM CXapaKTepu3yBaTy
CBOI inbMM, BOHa 6 Ha3Bana ix «6axaHHsAM» abo «Bi3yanbHO MOe3ieoy.
Ti aunnoMAmit dinbM «TapukaT» NOEAHYE L ABI xapaKTePUCTMKM.
BiH oTpumaB yoTupu Haropoau: npus xypi Ha dectusani Cinedans,
Haropogy acouiauii KiHokputukis Himeyunnn KNF, Haroposy VPRO
[ns fokymeHTanictis Ta Wildcard.

Bu6paHa ginemozpadia: «Tapukam» (2015)

Jasmijn Schrofer (1992) has a love for documentary film and dance. If her films were to be
described she would say‘desire’ or ‘visual poetry’ Her graduation film Tarikat is the product of
this coalition. It has been recognised with four awards: the Cinedans Festival Jury Award 2016,
the KNF-prize from the Dutch Film Critics,the VPRO documentary prize and the Wildcard prize.
Selected filmography: Tarikat (2015)

The film is a visual poem of a journey towards enlightenment. Called
by a mystic dream, Derya finds herself among souls steeped in the
Islamic Sufi tradition. They join in hypnotic movements and stirring
rhythms, dissolving into an ocean of silence.



LENOMAH / CELLOPHANE
pysia / Georgia / 2016 / 8
YKPATHCbKA MPEM’EPA / UKRAINIAN PREMIERE

Pexucep: Xyxya TopHike Director: Khukhua Tornike

Bupo6HuuTBO Ta ancTpubyuis / Production & Sales: KhukhuaTornike,
cinepromo@yandex.ru

Xyxya TopHike Hapoauecs 1 nmctonaaa 1988 pokyy micti farpa.y 2010

0. KyTadiHa. Hapasi HaBYa€TbCs Ha BULLMX Kypcax [fisi CLEHApUCTIB
Ta pexxucepis (BKCP).
Bubpara ginemozpagia: «Llenopan» (2016)

Khukhua Tornike was born on 1 November 1988 in the city of Gagra.In
2010 he graduated from the Kutafin State Law University in Moscow.
At present he is a student of Higher Courses For Scriptwriters and
Film Directors (VKSR).

Selected filmography: CELLOPHANE (2016)

Lle dinbM npo uenodaH. Sk Moro BUpoBASHOTH, i WO 3aNMULWAETLCS Mic-
ns BurotoBneHHs? Lle pednekcii npo yac Ta Noacbke XUTTS.

pouii 3aKiH4MB MOCKOBCHKMIA AePXKaBHUI IOPUANYHUIA YHIBEPCUTET M.

DOCU/KOPOTKO DOCU/SHORT

The film is about cellophane. How is it produced, and what is left
after its production? This is a reflection about time and human life.
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Hopa, noHbka Camipu, noixana go Cupii y TpaBHi 2013 poky. Biatoni
MaTu 3arNaAAE Nif KOXEH KaMiHb, HAMarakumncb NOBEPHYTH ii LOLOMY.
Lle# ¢inbMm - nucr, akmin Camipa Hanucana Hopi. Kamepa cnocrepirae
3a Camipoto, Wo npsamMye [o KOpAoHy i3 Cupieto, i goporoto 6opeTb-
cq 3a Te, Wob He A03BONUTU iHWMM MONOAMM NIIOAAM BUIXaTH TyAu.
@inbM onucye ii 6onicHe NOBCAKAEHHS, Y AKOMY BOHA PO3PUBAETLCS
MK HaZI€W | CTPAXOM BTPATUTU AOHbKY Ha BiliHi.
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benbris, ®paHuis / Belgium, France / 2016 / 16’

Pexucep: AcHa KpaiHosiy
Mpoatocep: Xioni Opepe
Oneparop: liiom BaHaeHbepre
3Byk: KBeHTiH Xak

Director: Jasna Krajinovic

Producer: Julie Freres

Cinematography: Guillaume Vandenberghe
Sound: Quentin Jacques

Bupo6nuuTBo / Production: Dérives asbl & Petit a petit Production, Belgium-France.
Tel.: +32 4 342 49 39, Bastien Martin, info@derives.be, www.derives.be
Ductpubyuis / Sales: CBA, Thierry Detaille, mail@cbadoc.be,

www.cbadoc.be

fAcna KpaiHosiu 3006yna ocsiTy B AkaaeMmii Teatpy, KiHo i TenebayeHHs
y JliobnsHi (CnoseHis), a notim Bumnacsa B INSAS y Bptocceni. Micns
BUMYCKy 3 AkaZieMii, noyana npaLoBaT 4OKYMEHTaNICTOM pa3oM i3
6partamu lapaeHHamu. 3a cnoBamu XaHa-Mepa [lapaeHHa, skuii 6ys
MUTAHHAM: 5K KUTTS MOXE TPUBATU NiCNA BitHU?»

Bu6pana ginemozpadpis: «/ei cecmpux» (2006), «KimHama LdamiHux» (2008),
«/limo 3 AHmoHom» (2012), «[ToposHs kimHama» (2016)

Jasna Krajinovi¢ received her training at the Academy for Theatre,
Film and Television in Ljubljana (Slovenia) and later at INSAS in
Brussels. After graduation, she started working as a documentarist
with the Dardenne brothers. In the words of Jean-Pierre Dardenne,
who has produced all her films at Dérives, her work is obsessed by
the question, How can life go on after war?’

Selected filmography: Two Sisters (2006), Damina’s Room (2008),
A Summer With Anton (2012), The Empty Room (2016)

Nora, Samira’s daughter, left for Syria in May 2013. Since then, her
mother has left no stone unturned in her attempt to bring her home.
The film is a letter that Samira wrote to Nora. It follows Samira in
her fight to prevent other young people from leaving, her trip to the
Syrian border and her painful, everyday life torn between hope and
the fear of losing her daughter in the war in Syria.



HimeuunHa / Germany / 2016 / 16'40”

Director: Hanna Fischer

Producer: Juliane Walther
Cinematography: Benjamin Manderbach
Sound: Claudio Demel

Pexwucep: laHHa Diwep
Mpogatocep: tOniaHe Banstep
Onepatop: beHbsMiH MaHaepbax
3Byk: Knaynio lemens

Bupo6HuuTeo / Production: Filmakademie Baden-Wuerttemberg, Germany.
Tel.: +49 176 800 336 04, juliane.walther@filmakademie.de
Iuctpubyuis / Sales: SofiiaMelnyk, sofiia.melnyk@filmakademie.de

laHHa Piwep Hapoaunaca y 1985 poui i HaBYAETLCA HA Nporpami
3 KiHO i TenexypHanictuku y KiHoakanemii baseH-Bioptrembepra.
BoHa Mae aunnom 3 KynbTyponorii i npawtoBana acUCTEHTKOK Ha
BMPOGHULTBI pi3HMX dinbMiB | Tenenepesav.

Bubpana ginemozpacis: «Pewma - sk nowjacmume» (2016)

Hanna Fischer, born in 1985, is a student with a major in film and
TV journalism at the Filmakademie Baden-Wiirttemberg. She holds
a degree in cultural studies and has assisted in various film and

television productions.
Selected filmography: Der Rest ist Gliickssache (2016)

Kinbka Bunapkie TpynoBoi ekcnnyaTauii pobiTHMKIB-MirpaHTiB i3
KpaiH CxifHOi EBpONM LWKMPOKO BifOMI rPOMaAChKOCTI. Y LboMy dinb-
Mi 306paxeHo XnTTA TpboX 3apobityaH. Lle bynisenbHuk 3 bonrapii,
KU XMBE Ha Bynuusax PpaHkdypTa, 36Mpatoym NnswKM 3aans rpo-
Lwer Ha NpoxuTTA. Lle >iHka 3 PyMyHii, ika xuBe B KiMHaTi rotento pa-
30M i3 goHbkamu. LLloaHs BoHa Mige Ha nowyku pobotu. | neHcioHep
i3 bonrapii — BOAi BaHTaXiBKM, IKUI XKMBE Ha TPaCi MPOTArOM 4OTU-
pbOX MiCALB, W06 NiATPMMYBaTH CiM'I0 BAOMA. IXHE NOBCAKAEHHS NO-
3HayeHe NOXMYypOK MOHOTOHHICTIO Ta BifipBaHICTIO Bif, CycninbCTBa,
ane BOHM BCe OAHO He OBMMLWIMAM HAAiM Ha KpaLLe XUTTS.

Several cases of labour exploitation concerning migrant workers
from Eastern European countries have become publicly known.
The film portrays the life of three migrant workers: a construction
worker from Bulgaria who lives on the streets of Frankfurt collecting
bottles for a living; a woman from Romania who shares a hotel
room with her daughters, everyday she goes out to find work; and a
retiree from Bulgaria who drives a truck and has been on the road
for four months to support his family back home. Their daily lives
are determined by bleak monotony and social isolation, and yet they
have not abandoned their hope for a better life.
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DOCU/KOPOTKO DOCU/SHORT

MpaHbsHi — ManeHbke ceno y ueHTpanbHii Cepbii. MicueBsi i3aaTb Ha
3apobiTku abo XuMBYTb i3 rocnoaapcTea. barato 3 HUX BBaXatoTb cebe
YyeTHMKaMu - cepbCbkMMM naTpioTamu. Mok Bce HopManbHo. Ane
KOXXHOIO TpaBHs BifOyBaeTbCs Pakisaa — 3MaraHHs, XTo Ginblue BUME,
Kpalle 6anaHcyBaTUMe Ha AepeBsIHUX XepAUHAX i NPUTOTYE HalKpa-
Ly CIMBOBY pakito. KaHBa 3MaraHHs [03BONISE [OCAIAUTU CcepOCbKy
[lylwly 3 HOBOi NEepCneKTUBK, MPU LIbOMY He BTpayalouu 3 nons 3opy
TMNOBWIA BanKaHCbKKUiA rymop.
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PAKIAOA / RAKIJADA

Lseruapis / Switzerland / 2016 / 20
YKPATHCbKA MPEM’EPA / UKRAINIAN PREMIERE

Director: Nikola Ili¢

Producer: Laurin Merz

Cinematography: Brand Ferro, Nikola Ilic
Sound: Ivan Antic

Pexucep: Hikona Iniy

Mpoatocep: JlopiH Mepuy,

Onepartop: bpaHg ®eppo, Hikona Iniy
3ByK: IBaH AHTiK

Bupo6HMuTBO Ta AMCTpUGYLn / Production & Sales: PiXiU Films GmbH,
Barbara Praschnig, praschnig@pixiufilms.com

Hikona Iniu Hapoameca 1977 poky y Benrpapi.3 2007 poky xwse i npatoe
y Wseiiuapii. MpautoBas y Micbkomy Teatpi JlioLiepHa npoTsroM Tpbox
pokiB. Y 2010 poLi noyaB HaB4aHHs y JIloLEepHCbKOMY YHiBEpCHUTETI
NPUKNaAHMX HAYK | MUCTELTB Ha haKynbTeTi BiAe03MOMKM, e 1 OTPUMaB
cTyniHb 6akanaspa BAiTKy 2013 poky 3 AUMNIOMHUM KOPOTKOMETPaXHUM
[nokyMeHTanbHUM dinbMomM «KanToH Krocnasis». 3 2013 poky npalioe
cpinaHcepoM sik poTorpad, onepaTop-nocTaHOBHHK i pexucep.3 2014
€ rpoMaasHuHoMm LUseiuapii.

Bubpana ginsmozpagia: «KaHmor K0zocnasis» (2013), «3suyaliHuli
OeHb y €2unmix» (2015)

Nikola Ili¢ was born in 1977 in Belgrade. Since 2007 he’s been living and working in Switzerland.
He worked at the City Theatre of Lucerne for three years. In 2010 he started studying at the
Lucerne University of Applied Sciences & Arts/Video Department from where he graduated
with a bachelor’s degree in Summer 2013 with the short documentary Kanton Jugoslawien.
Since 2013 he’s been working as a freelancer in photography, DOP & filmmaking. Since 2014
he has also had Swiss citizenship.

Selected filmography: Kanton Jugoslawien (2013), Just Another Day In Egypt (2015)

Pranjani - a small village in central Serbia. Locals earn their living
abroad or as farmers. Many count themselves among the Chetniks,
Serbian patriots. So far, so normal. But every May, the Rakijada takes
place - a competition that is all about who can drink the most,
balance on wooden poles and brew the best rakija plum brandy. The
red thread of the competition allows the examination of the Serbian
soul from a new point of view, while never losing sight of the typical
humour of the Balkans.



DOCU/KOPOTKO DOCU/SHORT

TINO / CORPS
Bbenbris / Belgium /2016 / 16’
YKPATHCbKA NMPEM’EPA / UKRAINIAN PREMIERE

Pexwucep: berxamen gAyct Director: Benjamin dAoust
Mpoatocep: Hikons Tiiio Producer: Nicolas Guiot

Bupo6HuuTBo / Production: Ultime Razzia Productions, Belgium. Tel.: +32477305939,
Nicolas Guiot, urzzia@gmail.com
[Muctpunbyuin / Sales: CBA, Thierry Detaille, mail@cbadoc.be, www.cbadoc.be

Berdkami AYCT BUBYAB XXyPHANICTVKY Ta CLIEHapHY MalicTepHICTbY BinbHoMy
yHiBepcuTeTi bptoccens. bepe yyacTb y YncneHHUX KiHemaTorpadiuHmx
i TenesisifiHMX NpoeKTax sk CLLeHAPUCT, aCUCTEHT PexMcepa, MOHTaxep.
TMapanenbHo cniBrpaLitoe 3 PpaHKOMOBHUM BEG-KYPHAIIOM siK KIHOKPUTUK
i Kepye MaiicTepHeto 3 ayaioBi3yanbHOro MOHTaXY.

Bu6paHa ginemozpadpis: «Myp» (2006), «Touka cxody» (2011), «Hiu, sik
Mu i npunyckaemo» (2014)

Benjamin d’Aoust studied journalism and script writing at the Free
University of Brussels. He takes part in numerous cinematographic
and television projects as a screenwriter, assistant director and editor.
In parallel, he collaborates with a French-speaking webzine as a film
critic and runs an audiovisual editing workshop.

Selected filmography: Mur (2006), Point de fuite (2011), The Night We
Suppose (2014)

CTiHK B'a3HMUI. ToNOCK Ta KPUKM BSI3HIB BUPUBAOTLCA 3 NiTaHiT AHIB. The walls of a prison. The voices and cries of the prisoners escape
from the litany of days.
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DOCU/KOPOTKO DOCU/SHORT

|6pariM — BiryH, KM CTBEPAXKYE, WO CTPAXAAE HA Be3CoHHS yepes
HeLllacHUi BMNaLoK, KoM BiH Neab He MOTOHyB. BiH Kaxe, Wo He
cnuTb yxe 10 pokiB. I6pariMm nobus pekopp, i3 6esnepsHoro 6iry -
npo6ir 30 roauH i3 niBHoui Ipany (ActaHe-Awpadie) ao TerepaHy. Bin
HaMaraeTbcs NpuBepHyTH [0 cebe yBary, Wob 0TpMMaTH XOpoLLy po-
60Ty. BiH noTpannse B none 3opy Mepia, ane cnpoba otpumatn baxa-
Hy poboTy BUSBNSETbCA 6E3YCNiHOM.
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BII B 3SAYUHEHIN KIMHATI /
RUNNING IN CLOSED ROOM

IpaH / Iran /2016 / 29’
YKPAIHCbKA MPEM’EPA / UKRAINIAN PREMIERE

Director: Mostafa Atashmard
Producer: Medi Motahar
Cinematography: Ali Kazemi
Sound: Ahmad Afshar

Pexucep: Moctada Atawmaps,
Mpoatocep: Meni Motaxap
Onepartop: Ani Kazewmi

3Byk: Axmag Adwap

TBO Ta AUCTP

p yuis / Production & Sales: Mostafa Atashmard,
atashmard@yahoo.com

Mocrada Arawmapa Hapoauscs y 1983 poui. 3006ys cTyniHb 6akanaspa
KiHO y TerepaHcbKoMy MUCTeLibKOMY YHiBepcuTeTi. Moctada - uneH
AcouiaLii ipaHCbKMX AOKYMEHTaNICTiB.

Bu6para ginemozpadia: «Mu mym, Moradiwy» (2013)

Mostafa Atashmard was born in 1983.He has a BAin Cinema from the
Tehran Art University. Mostafa is a member of the Iranian Documentary
Filmmakers Association.

Selected filmography: We are here Mogadishu (2013)

Ibrahim is a runner who claims he has got insomnia caused by a
near-drowning incident. He says he has not slept for 10 years. He
has broken the record for non-stop running by running for 30 hours
from the north of Iran (Astaneh Ashrafieh) to Tehran. He tries to
attract attention so he can get a good job. He catches the media’s
attention but his attempt to find a desirable job fails.



Monbwa / Poland / 2016 / 26°6”

Director: Anna Bedynska
Producer: Marina Razbezhkina

Pexucep: AHHa beanHcbka
Mpopatocep: MapiHa PasbexkiHa

Bupo6HuuTBO Ta aucTpubyuia / Production & Sales: Marina Razbezhkina,
docmasterskaya@gmail.com

AnHa BeauHcbKa Mae TpUBanMi [OCBIA Y JOKYMeHTanbHii potorpadii
i oBro 3aiiManacs couianbHMMK NpoekTamu. Y CBOiX Npausx BOHA
30CepemKyeE yBary Ha coLjabHMX 3MiHax y cydacHoMy cycninbcrsi.Y 2014
poui BoHa nepeixana Ao MockBu Ha HaB4aHHs y LLIkoni sokymeHTansHoro
KiHO Ta TeaTpy MapiHu PasbexkiHoi Ta Mixaina Yraposa, siy ycniliHo
3aKiHumna y 2015.«B iHwoMmy cBiTi» - ii [e6IOTHUI KOPOTKOMETPAXKHMIA
[IOKyMeHTaNbHUIA (iNbM, BOHa BUCTYMaE PEXMCEPKOL, NPOAIOCEPKOLD,
0nepaTopKoL0 Ta MOHTaXEPKOH.

Dinemozpagpia: «B iHwomy cgimi» (2016)

Anna Bedynska has much experience as a documentary photographer doing social
projects. In her work she focuses attention on social change in contemporary society. In
2014 she moved to Moscow to study at the Marina Razbiezkhina and Mikhail Ugarov
School of Documentary Film and Theatre, from which she successfully graduated in 2015.
In Another World is her debut short documentary in which she acted as director, producer,
camerawoman and editor.

Filmography: In Another World (2016)

Y 40-piyHoi Kaci fBo€ aiter-nignitkie, wWaciMeuii wntob, ii Koxae
4yonosik. BoHa iHka cepeaHbOro Knacy 3 BMCOKMM piBHEM OCBITH,
obimae nocaay MeHeaxkepa. Y Hei BCe 4y0BO OpraHi3oBaHe, BOHA A0-
csrae ycnixy y 6yab-skiit cnpasi. OgHoro aHs ii cnokiviHe Ta AOCKOHa-
Nle XXUTTS pYMHYE HOBMHA MPO Te, WO BOHA BariTHa AUTUHOK 3 CUHA-
pomoMm [layHa. Y Lelt MOMEHT BOHa MOXe BUPILIMTU: HapoauTK abo
3pobuTK abopTt. Ane xofHa 3 uMx nepcrnekTus ii He 3acnokotoe. Kox-
He 3 HMX Npu3Beae L0 ApaMaTUYHMX HACNiaKiB | TpaBM. Kamepa cTe-
XWUTb 33 HE MPOTAroM Binbl HiXX WeCTU MicALiB, LOKYMEHTYUM ii
[YLEBHWUI CTaH Ta eMoLii. AX A0 OCTaHHbOI CLeHu dinbMy — Nonoris.

Kasia (40) has two teenage kids, is happily married and loved. She
is @ middle-class woman with a high education and a managerial
position at work. Her life is perfectly organised and is a stream of
successes. One day her peaceful and perfect life is destroyed by the
news that she is pregnant with a baby with Down’s syndrome. At this
moment, she can decide either to give birth or have an abortion.
Yet for her, neither of the solutions is good. Each will result in a
drama and trauma. The camera stays with her for over six months
documenting her state of mind and emotions, up to the final scene
of the film - the delivery.
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DOCU/KOPOTKO DOCU/SHORT

AniHa Hikonu He 6yna B AMTAYOMY NiTHbOMY Tabopi. Y AeHb 3ai3ny
BOHA nniaye, a Mi3Hille, BBEYEPI, 3a/ULLAETLCS Y NOPOXHIiW KiMHaTIi,
MOKM iHWI BecensTbCs Ha AuckoTeui. Ane ii CMyTOK 3HUKAE 4vepes
Kifibka [HiB, i OCb BOHA Y)K€ MapLlUMpyE pa3oM 3 iHWKWMMK Ta CMiBa€E
nicHi. MoniHa TakoX HeaaBHO Npuixana Ao Tabopy, ane BOHa He npu-
€aHanacs no rypry. BoHa TpumaeTbes ocibHo i xuBe y CBIiTi haHTasil.
[1BO€ AiBYAT )XMBYTb Pa30M B OAHil KIMHATI, CNASTb HA pO3TALLOBAHMX
nopyy Nixkkax, afe NoMivaroTb 0JHa OAHY NULLE KOAWU MNOYUHAKTb BU-
rOTOB/IATM NanepoBi 3ipku AN KOHKYPCY.
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MAMEPOBI 3IPKWU /
PAPER STARS

Pocis / Russia / 2016 / 41’
YKPAITHCbKA NMPEM’EPA / UKRAINIAN PREMIERE
Director: Inna Omelchenko

Producer: Marina Razbezhkina
Sound: Yuri Geddert

Pexucep: [HHa OMenbyeHKO
Mpoatocep: Mapina PazbexkiHa
3Byk: lOpiit leanept

Bupo6HMuTBO Ta AMCTPUGYLA / Production & Sales: Marina Razbezhkina,
docmasterskaya@gmail.com

InHa OMenbueHKo Hapoaunacs B 1991 poui Ha nieaHi Pocii. [MepeixasLum
o Mockau, npaLitoBana onepatopkoto-tdpinaHcepkoto. Y 2014 poui
BUrpana rpaHT Ha HaBYaHHS y LLIkoni ;okyMeHTanbHOrO KiHo i TeaTpy
MapiHu Pas6exkiHoi i Mixaina Yraposa.

Dinemozpadia: «SImaxa» (2015), «[aneposi 3ipku» (2016)

Inna Omelchenko was born in 1991 in the south of Russia. After
moving to Moscow, she worked as a freelance camera operator. In
2014, she won a grant to the Marina Razbezhkina and Mikhail Ugarov
School of Documentary Film and Theatre.

Filmography: Yamaha (2015), Paper Stars (2016)

Alina has never been to a holiday camp for children. On the day she
arrives, she is crying, and later at night she stays in an empty room
while the others are having fun at a party. But her frustration goes
after several days, and she is marching with the others and singing
songs. Polina has also come to the camp recently, but she hasn’t
joined a group. She is on her own and lives in a world of fantasies.
Two girls share the same room, sleep on beds side by side, but only
notice each other while making paper stars for the contest.



Pocis / Russia / 2016 / 30°

Pexwucep: H0nis ManaceHko Director: Yulia Panasenko, Evelina
Mpoatocep: Matpidio lamkapao, Gevorkyan, Dmitry Agutin

Maiite Anbbepai Producer: Patricio Gajardo, Maite Alberdi
Oneparop: IpiHa LLlaTanosa, Cinematography: Irina Shatalova,

Onis MaHaceHko Yulia Panasenko

3Byk: Henni IBaHoBa Sound: Nelli lvanova

Bupo6HuuTBO Ta AucTpubyuin / Production & Sales: Yulia Panasenko,
vedacinema@gmail.com

HOnia ManaceHko - pocilicbka He3anexHa pexwucepka Ta Nnpoatcepka
[IOKYMEHTanbHOro KiHo. BoHa nepekoHaHa, Lo KiHO - Lie He Lo iHwWe,
sk MeauTauia. [i ocTaHHi po6oTHM NPUCBAYEHT AOCAIIKEHHIO MEXOBUX
CTaHiB tOACbKOr0 iCHYBaHHS.

Bu6pana ginemozpadia: «Outros» (2010), «3aHyperHs» (2009)

Julia Panasenko (22 October 1979) is a Russian independent documentary
film director and producer. She believes that cinema is nothing more
than meditation. Her recent works are dedicated to investigating the
borderline conditions of human beings.

Selected filmography: Outro (2010), Immersion (2009)

Micna cmepTi cuHa tOnig Have 3acturna. BoHa He Moxe 3 uuM Bnopa-  After her son’s death Julia seems frozen. She can’t get over it. But she
TUCb. Ane BOHA BipWTb, LLLO 3YCTPIHETLCS 3 TUM, KOTO KONMCb BTpatTuna.  believes in meeting the one she has once lost.
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DOCU/YKPAIHA
DOCU/UKRAINE

JIEHIHOMNAA / THE FALL OF LENIN
AOMALUHI IFPU / HOME GAMES

ICTOPIS 3MMOBOIO CALY /
THE WINTER GARDEN'’S TALE

74
75

76
77

WOAEHHUK / THE DIARY
KOAA / CODA
KOMYHAJIKA / KOMUNALKA
[0 CKOPOI0 / SEE YOU LATER
KABA VS. WWALWJTUKU / COFFEE VS. BARBECUES....rc.
XWUBI ¥ HECKOPEHI / ALIVE AND UNDEFEATED. .o
YKPUTTA / REFUGE
METPO / METRO
MDK IHWKUM / MEANWHILE
CIP1 KOHI / GREY HORSES
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DOCU/YKPAIHA DOCU/UKRAINE

Lleti pinem 6yno cmsopeHo 3a giHaHcosoi This film was created with the financial
nidompumku bpumarcskoi Padu 8 pamkax support by British Council as part of the
npoekmy «The Guardian npsamye & YkpaiHy». Guardian Goes Ukraine project.

«The Guardian npsmye 8 YkpaiHy» - The Guardian Goes Ukraine is an all-
8CeYKPAIHCLKUL KOHKYPC O0KYMEHMAanbHUX Ukrainian contest for documentary projects,
npoekmis, cmeopeHuli bpumatrcskoro Padoro, conceived by the British Council, the Guardian
The Guardian ma Docudays UA. and Docudays UA.

IpOHIYHMIA [OKYMeHTanbHMI GiNbM MPO MPOLWAHHS 3 paAsHCbKOK
enoxoto B YkpaiHi. i yac cniputnuyHoro ceaHcy 3 Ayxom JleHiHa Mu
[i3HAEMOCS MPO Halle MUHyNe, TenepilHe Ta MalbyTHE. DinbM no-
Ka3ye pO3KBIT Ta 3aHeNaA ifonis, a TakoX GaHTaCTUYHE NOTOMbiYHE
XUTTS NpuBMAIB icTopii. CTpiuka HaTXHEHHA NPUIHATMMYK BepxoBHOtO
Papoto Ykpainu B 2015 poui 3akoHaMu, WO 3aCymxXyTb paasHCbKUIA
TOTaNITapHUIA pexuM Ta 3ab0POHAIOTb BUKOPUCTAHHSA KOMYHICTUYHOIT
CUMBOJIKU. A TAKOX TUM, SIK BNPOBAKYHOTHCS Lii 3aKOHMU.
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JIEHIHONAL / THE FALL OF LENIN
Ykpaina / Ukraine / 2017 / 11°20”
CBITOBA NMPEM’EPA / WORLD PREMIERE

Pexucep: Ceitnana LUnmko Director: Svitlana Shymko
3Byk: PomaH lomeHiok Sound: Roman Gomenyuk

Bupo6HMUTBO Ta AnCcTpUGYLn / Production&Sales: Svitlana Shymko,
svitlana.shymko@gmail.com

Ceitnana LumKo - HesanexHa pexwucepka 3 YkpaiHu, BUNYCKHALA
Mi>XHapOAHOI MaricTepcbKoi NPOrpamMu 3 PeXKMCYpU OKYMEHTANIbHOrO
kiHo DocNomads. PiHanicTka npoexty «The Guardian npsaMye B YkpaiHys.
3aiiMa€eTbCs pO3pOBKO MONITUYHMX, COLiaNbHUX | QEMIHICTUYHMX
TeM Yy OKyMEeHTanicTu.

Bu6para gpinemozpadgpis: «Meduk Ioe OcmarHboto» (2014), «3azybneHi»
(2016)

Svitlana Shymko is an independent director from Ukraine. She is
a graduate of the DocNomads international MA program in documentary filmmaking. She
was also a finalist in The Guardian Goes Ukraine contest. She works on political, social and
feminist topics in documentary cinema.
Selected filmography: The Doctor Leaves Last (2014), Lost (2016)

An ironic documentary film about the farewell to the phantoms of
the USSR in Ukraine.The spiritual session with the ghost of Lenin
guides us through our past, present and future. The film presents the
dawn and the twilight of idols, and the curious afterlife of history’s
ghosts. It is inspired by laws adopted in 2015 by the parliament of
Ukraine which condemn the Soviet totalitarian regime and ban the
use of Communist symbols.



AOMALLHI IFrPU / HOME GAMES

BenukobpuTaHis, YkpaiHa, ®paHuis / UK, Ukraine, France /2017 / 17
YKPATHCbKA MPEM’EPA / UKRAINIAN PREMIERE

Director: Alisa Kovalenko
Producer: Stephane Siohan
Cinematography: Stephan Serhiy
Stetsenko, Alisa Kovalenko
Sound: Dmytro Skrypka

Pexucep: Anica KoBaneHko
Mpoatocep: Credpan CioaH
Onepartop: CredaH Cepriii CreuieHko,
Anica KoBaneHko

3Byk: [IMnTpo Ckpunka

Bupo6HUuTBO Ta ancTpubyuis / Production&Sales: East Roads Films, Stephane Siohan,
stephane@east-roads.com, www.east-roads.com

Anica KoBaneHko - ykpaiHcbKa pexucepka. BunyckHuua Kuiscbkoro
HaL{OHa/bHOTO YHIBEpCUTETY TeTapy, kiHO i TenebayeHHs im.|.K.Kapnexka-
Kaporo i Wkonu im.A. Baitau (Bapwasa). Ii nepumii noBHoMeTpaskHmit
noKyMeHTanbHuit dinbM «Cectpa 3o» (2013) 6yB Bia3HaueHWH Ha
ectusansx Docudays UA,KMK® «Monogictb» Ta ArtDocFect (Mocksa).
Ti ocTanHs pobota «Anica B kpaiHi BiltHu» (2015) seMoHCTpyBanach
Y paMKax KOHKypcHoi nporpamu Ha dectusani IDFA B AMcTepaami i
BMrpana nepLui npemito Ha Fidadoc Festival of Agadir (Mapokko), DocsMX
(Mexiko) Ta PecTvBani AOKyMeHTaNbHOrO KiHO i Npas toanHM y Mapusi.
Bu6pana ¢inemozpadis: Cecmpa 3o (2013), Anica 8 kpaiHi sitiHu (2015)

Alisa Kovalenko is a Ukrainian director. She graduated from the Kyiv National Karpenko-Kary
Theatre, Film, and Television University and the Andrzej Wajda school in Warsaw. Her first
full-length documentary Sister Zo (2013) was featured at DocuDays UA, Molodist IFF (Kyiv)
and ArtDocFest (Moscow). Her last film Alisa in Warland (2015) appeared in competition at the
IDFA in Amsterdam and won first prize at the Fidadoc Festival of Agadir (Morocco), DocsMX
(Mexico) and the Paris Festival of Cinema & Human Rights (2016).

Selected filmography: Sister Zo (2013), Alisa in Warland (2015)

@inbM 306paxye XuTTa AniHn Lnnosoi, 20-piuHoi KMSHKH, SKY MOXe
BpATYBaTH Bif, BiAHOCTI 3axonneHHs dyTtdonom. Hapasi aisunHa npo-
(ecifHO 3alMMa€ETbCA CNOPTOM, ane 06CTaBMHM CKNAAATbCS HEOAHO-
3HAYHO: panToBO NOMMPAE MaTU ANiHK, i HA PYKaX Y lOHOi CNOPTCMEH-
KW NULLAIOTBCS ManeHbKi 6paT i cectpa — 6-piyHnit PeHaT i 7-piyHa
Perina. Anina ctae im 3a maTip. Ii cnopTueHa Kapepa Ha Mexi npoBany.
Ycs ciMs MeLUKae y TiCHIM 0fHOKIMHATHIN KBapTupi. AniHa xoue ang
6paTa i cecTpu Kpaloro AMTUHCTBA, Hix Byno y Hei. Yn BUCTauuTb int
cnnn, abu BNOpaTUCh 3 yciMa TpyaHoLamMmu? Sk BUrpaTM MaTy CBOro
XKUTTS, KONM MOXIMBOCTI | 06CTaBUHM NpoTH Tebe?

DOCU/YKPAIHA DOCU/UKRAINE

This film was created with the financial
support by The Guardian as part of the
Guardian Goes Ukraine project.

The Guardian Goes Ukraine is an all-
Ukrainian contest for documentary projects,
conceived by the British Council, the Guardian
and Docudays UA.

Lleti pinem 6yno cmsopeHo 3a giHaHcosoi
niompumku The Guardian 8 pamkax npoekmy
«The Guardian npamye 6 YkpaiHy».

«The Guardian npsmye 8 YkpaiHy» -
8CeyKPAiHCLKUL KOHKYPC 00KYMEHManbHUX
npoekmis, cmeopeHuli bpumatrcskoro Padoro,
The Guardian ma Docudays UA.

The film depicts the life of Alina Shilova, a 20-year-old girl from
Kyiv, whose passion for football has a chance of saving her from
poverty. Alina is now a professional player, but her situation
remains uncertain: her mother suddenly dies, leaving behind Alina’s
beloved siblings, Renat & Regina, 6 and 7 years old. Alina becomes
a substitute mother. Her career plans are on the verge of collapse.
The whole dysfunctional family is living in a cramped one-room
apartment. Alina wants to give her brother and sister a better
life than the one she had. Will she find the strength to cope with
everything? How can you win the match of your life when the odds
are stacked against you?
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DOCU/YKPATHA DOCU/UKRAINE

This film was created with the financial
support by Docudays UA as part of the
Guardian Goes Ukraine project.

The Guardian Goes Ukraine is an all-
Ukrainian contest for documentary projects,
conceived by the British Council, the Guardian
and Docudays UA.

Lleti pinem 6yno cmsopeHo 3a giHaHcosoi
niompumku Docudays UA e pamkax npoekmy
«The Guardian npamye 8 YkpaiHy».

«The Guardian npsmye 8 YkpaiHy» -
8CeYKPAIHCLKUL KOHKYPC O0KYMEHMAanbHUX
npoekmis, cmeopeHuli bpumatrcskoro Padoro,
The Guardian ma Docudays UA.

IcTopis dinbMy 6a3yeTbcs Ha foni MaBiNbOHY KBITHUKAPCTBA KOMMULL-
Hboro BJIHI Ta Moro niTHbOi npauisHuui — BaneHTMHM BopoHiHoi, -
SKa NiATPUMYE Liei NpOoCTip, BKNaLakyM TyAWU CBOE XMUTTS, KONK pan-
TOM NpuUXoaaTb 3MiHW. Micns copoka maTM pokiB po6oTu ii npocsTb
niTM Ha neHcito. Ta BopoHiHa He MoroaxyeTbcs, 60 BBaXaE, WO BCi
pocniMHu 6e3 Hei 3aruHyTb. BogHovac rpyna 3aragkoBux pagioecte-
3UCTIB 3HaX0AWTb Bing BXo4y B NaBiNbAOH KaHaN NOTYXKHOT NO3UTUB-
Hoi eHeprii.
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ICTOPIA 3MMOBOIO CALY /

THE WINTER GARDEN'S TALE

Ykpaina / Ukraine / 2017 / 20°

CBITOBA MPEM'EPA / WORLD PREMIERE

Producer: Oekeanc Crepiga

Cinematography: Denys Melnyk
Sound: Natalia Avramenko

Pexcep: CemeH Mosrosuit
Mpoatocep: OnekcaHpp Yenira
Onepartop: [leHnc MenbHuk
3Byk: Hatans ABpameHko

TBO Ta AUCTP

yuis / Production&Sales: Chepiga SE, Oleksandr Chepiga,

cherpiga@gmail.com

Cemen Mosrosuuii — pexucep, aktop. Hapoaueca 31 nunua 1992
poky B XapkoBi. [paB y Teatpi ans aiteit Ta toHauTsa «Cren». Y 2009
BCTYNMB A0 XapKiBCbKOi AepyxaBHOI akaaeMii KynbTypu Ha kadenpy
pexxucypu KiHo i TenebayeHHs, y 2013 poui 3akiH4MB HaBYaHHS. Y
2012-2013 BuBuaB ApamaTyprito y WKoAi Npu TenekaHani «lHtep».
Mepeixas no Kveea.Y 2013 poui rpas B Teatpi «[AX». Mpauioe sK
He3anexHuit pexucep.

Bu6paHa pinomozpagpia: «MarHa kawa» (2012), «<Bonodumup Masikos-
CcobKuil. A ece-maku» (2012)

Semen Mozgovy is a director and an actor. He was born on July 31,1992, in Kharkiv. He was
an actor in the Stel children and youth theater. In 2009, he started his studies at the Kharkiv
State Academy of Culture at the department of film and television directing, and graduated
in 2013.In 2012-3 he studied dramaturgy at the Inter TV channel’s school. He moved to Kyiv,
and in 2013 he started to play at the Dakh theater. He works as a freelance director.
Selected filmography: Semolina (2012), Vladimir Mayakovsky: And After All (2012)

The film’s story is based on the fate of the Floriculture Pavilion of
the former Exhibition of Achievements of the People’s Economy, and
its elderly employee Valentyna Voronina, who maintains this space,
investing her own life into it, until suddenly changes come to her.
After forty-five years of work, she is asked to retire. But Voronina
does not agree with that, because she thinks that all the plants will
die without her. Meanwhile, a group of mysterious radioesthesists
find a channel of positive energy right in front of the entrance to
the pavilion.



WOAEHHUK /
THE DIARY

Ykpaina / Ukraine / 2016 / 34
CBITOBA NPEM'EPA / WORLD PREMIERE

Director: Olexandra Chuprina

Producer: Olexandra Chuprina,

Illia Yehorov

Cinematography: ILlia Yehorov

Sound: Artem Mostovyy, Karina Rezhevska

Pexucep: Onekcanapa YynpiHa
Mpoatocep: Onekcanapa Yynpina,

Inns €Eropos

Onepartop: Inns €ropos

3Byk: Aptem MocToBuit, KapiHa PexxeBcbka

Bupo6HMuTBO Ta ancTpubyuis / Production&Sales: 3KO production, Olexandra Chuprina,
alexchify@gmail.com

~ Onekcanapa Yynpina Hapoauncsa B Opeci. 3akiHumna KuiBcbkuit
HaLlioHanbHWI yHiBepCUTET TeaTpy, KiHo i TenebayeHHs im. |. K. KapneHka-
Kaporo, kypc pexxucypu TenebayeHHs. 3a yacis MaigaHy gonyuunacs
no #BABYLON'13 i 3akoxanacs y JoKyMeHTanbHe KiHo. Y 2015 poui
6pana yyactb B USC School of Cinematic Arts y Jloc-Anpxeneci -
MiXXHapOLHOMY BOpPKLONi A1 AokymeHTanictis. Y 2014-205 pp.
npautosana y M0 «Hoswit loH6ac». Y 2016 poui 6yna yyacHuuelo
Visegrad Summer School y Kpakosi.
Bubpana ¢inemozpagpia: «fk mu cmanu dobposonsusmu» (2015),

«bozdaHose wacms» (2015), «3 Hyna»(2016)

Olexandra Chuprina was born in Odesa. She graduated from the Kyiv National Karpenko-Kary
Theatre, Film, and Television University ,department of TV direction. During the Maidan, she
joined #BABYLON'13 and fell in love with documentary cinema. In 2015, she participated
in the USC School of Cinematic Arts in Los Angeles, which is an international workshop for
documentary filmmakers. Between 2014 and 2015, she worked at the New Donbas NGO. In
2016, she participated in the Visegrad Summer School in Krakow.

Selected filmography: How We Became Volunteer Soldiers (2015), Bohdan’s Happiness (2015),
From Scratch (2016)

Lenuncy - 14. Bin oTpuMye aBiiku, pyoutbcs B [loTy i Wwykae cebe.
«LLlogeHHMK — TBOE 06/1MuYs», — KaXyTb MOMy Y LwKoni. Y BiANOBiAb
BiH CTBOPIOE aNnbTepPHATUBHUIA BilEOLLOAEHHWK, A€ BiABEPTO pO3Mip-
KOBYE Mpo Te, WO AiiCcHO Typbye oro. Mu — 3a naluTyHKaMu nignitko-
BOTO XXUTTA. KMUIA BiH — LUNSX [OPOCAiLLAHHSA?

DOCU/YKPAIHA DOCU/UKRAINE

Denys is 14. He is a loser at his studies, but an expert in DOTA. The
school diary is your face’, his teachers say to him. Every single pupil
in the post-Soviet states is familiar with this phrase. It means that
the notebook withits grades is the projection of your personality.
Denys thinks the opposite. He records himself everyday and reflects
on the things that really worry him. We go behind the scenes of the
teenager’s life. Growing up —what does it look like?
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DOCU/YKPAIHA DOCU/UKRAINE

Kopa - ue ponatkoBuid po3ain B MysuyHomy TBopi. HiHa MukonaiBHa
NPUCBATUNA CBOE XMTTA My3uLi i NnepebyBae HaNpUKiHLi CBOro My-
3U4HOTO TBOPY...
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KOOA / CODA
Ykpaina / Ukraine / 2017 / 20°
CBITOBA NMPEM’EPA / WORLD PREMIERE

Pexucep: AHHa Kopx Director: Anna Korzh
Mpoatocep: Mapraputa [acaHosa Producer: Marharyta Hasanova
Onepartop: AHHa Kop, Cinematography: Anna Korzh,
Mapraputa KypbaHoBa Marharyta Kurbanova

3ByK: IHHa Biepy Sound: Inna Vieru

Bupo6HuuTBO Ta AnMcTpUbYyLia / Production&Sales: SKYDIVEFILM, Anna Korzh,
korzh.annet@gmail.com

AnHa Kopx - BunyckHULA KMIBCbKOrO HaLioHanbHOro yHisepcutety
Teatpy,kiHo i TenebaveHHs im.|. K. Kapnerka-Kaporo, kadenpa pexucypu
TenebaveHHsl, MaiictepHs Opis TepelueHka. MpeacraBnsna ykpaiHcbKy
KiHowkony B Cep6ii Ha Interaction/Interdoc-2016 (niTHA KiHOwWKoNa
[IOKyMEHTa/IbHOrO KiHO). € OIHWM 3 KypaTopiB AOKYMEHTa/IbHOI Nporpamm
B [0 «CYK» (CyuacHe YkpaiHcbke KiHo).

Bu6bpana ¢inemozpadpia: «/llim» (2015), «Ha enubuni» (2016), «The
roots» (2016)

Anna Korzh is a graduate of the Kyiv National Karpenko-Kary Theatre, Film, and Television
University,department of television direction, Yuriy Tereshchenko’s workshop. She represented the
Ukrainian film school in Serbia at Interaction/Interdoc-2016 (a summer school for documentary
cinema). She is one of the curators of the documentary program at the Contemporary Ukrainian
Cinema NGO.

Selected filmography: Home (2015), In Depth (2016), The Roots (2016)

Coda is an additional chapter in a piece of music. Nina Mykolaivna
has dedicated her life to music, and she is currently at the end of
her music piece...



KOMYHAJIKA / KOMUNALKA
Ykpaina / Ukraine /2016 / 11°10”
YKPATHCbKA NMPEM’EPA / UKRAINIAN PREMIERE

Pexucep: Anppiii Mpuitmauerko, YnsHa
Ckuupka, Banepiit Mysik, HOns InbueHko,
MapwHa JlonywmH, Mapiam Lenis
Mpoatocep: BikTopis babeHko

Directors: Andriy Pryymachenko, Uliana
Skytska, Valeriy Puzik, Yulia Ilchenko,
Maryna Lopushin, Mariam Shelia
Producer: Viktoria Babenko

Bupo6HuuTBO Ta AncTpubyuis / Production&Sales: DOCemotion, Viktoria Babenko,
bww23@ukr.net

Anppiii MpuitMaueHko - pexxucep, onepatop 3 Kuea.Y sIKoCTi pexvcepa 3HIMae My3uyHi Kiinu,
peknamy. Sk onepaTtop 3HsB NOBHOMETPaXHWIA irpoBuit dinbm «[opora Ha 3axia» (2014) i
KopoTKOMeTpaxHMit dinbM «PanTukm» (2015). OkpiM poboTn Hag dinbMom «KoMyHankax, 3HsB
[IOKyMeHTanbHWit dinbM-cnorag, «Moniwyk» Ta cniBnpautoBas 3 o6eaHanHaM BABYLON'13.
Bu6pana ginemozpadis: «KomyHanka» (2016)

VnaHa CKMupbKa — IbBIBCbKA XXYpHanicTKa Ta aBTOpKa Nporpam Ha «TenekaHani HOBUH 24»
(«Hawi», «3pobneHo B YkpaiHi»). Crpiuka «KomyHanka» - 4e610T y XaHpi AOKYMEHTANLHOrO KiHO.
Dinemozpagis: «KomyrHanka» (2016)

Banepiii Mysik - x1Be B Opeci. Mpauioe dotorpacdom. Sk pexxucep 3HIB LOKYMEHTaNbHI dinbMu:
«Bynuus» 2010, «Ynamku» 2014, «Mepemupa» 2015, «MpoluaHHs Mix 3ipok» 2015. Cepen
irpoBux (cueHapucr): «fopora Ao xutTa» 2014, seb-cepian «bninpax» 2016-(...) Ta iHwi.
[OTY€eTbCS [0 APYKY KHUTa KOPOTKOT Npo3u «MoHoNIT».

Bubpana inbmozpagpia: «Bynuus» (2010), «Ynamku» (2014), «[lepemupa» (2015), «[lpowarHs
Mid 3ipok» (2015), «<KomyHanka» (2016)

MapwuHa JlonywmH - cryneHTka 4-ro Kypcy pexucypy TenebavenHs 8 KuiscbkoMy HallioHanbHoMy
yHiBepcuTeTi TeaTpy, kiHo i TenebayeHHs im. |. K. Kapnenka-Kaporo. AKTvBHO npauoe B
[LOKYMEHTasiCTULL, irpoBOMY KiHO Ta My3U4YHOMY BiA€OBUPOBHMULTBI.

)] dis: «KomyHanka» (2016)

Onis InbueHko - ponom 3 Kpusoro Pory, 3apa3 npoxmsac B Kuesi. [MpaLitoe B cdepi komyHikaLin
Ta BBXKAE Bifl€0 OAHMM i3 HaibinbLL BNy4HMX 3acobiB, o6 po3noBicTH Aeski icTopii, HanpuKknag,
icTopito Mpo aekoMyHi3aLito B koMyHanLi. Okpim «KomyHanku» npaLioBana Hag, A0KyMEHTabHAM
umknom «Bisutiska Kapnam».

Bu6pana ¢inemozpadia: «KomyHanka» (2016)

Mapiam Lenis - xwvBe Ta npautoe B Kuesi. OkpiMm «KoMyHanku» 6pana y4actb B CTBOPEHHi
[LOKYMEHTaNnbHOro Lukny «BisuTika KapnaT». A Takox Mana focBig pobotn 3 Manumu
[IOKyMeHTanbH1MKu GopMamu B 06€HaHHI KiHemaTorpadicTis BABYLON'13.

Bu6pana ¢inemozpadia: «KomyHanka» (2016)

@inbM Mpo Te, AK 3MiHa NOKONiHb B YKpaiHi 34aTHa TpaHchopMyBaTH
niaxig 4O CNPUAHATTA NPOCTOPY HaBKONO. [1po KOHMAIKT enox, 3iTk-
HeHHS$ iHiLiaTUBHOCTI Ta 6alAy>KOCTi, BIAKPUTOCTI Ta XXOPCTKOI perna-
MEHTOBAHOCTI XWTTS MNif, Yac OAHOMO MANEHbKOro PEMOHTY.

DOCU/YKPAIHA DOCU/UKRAINE

Andriy Pryimachenko is a director and a cinematographer from Kyiv. As a director, he makes
music videos and ads.As a cinematographer, he filmed a feature film The Way to the West (2014)
and a short film Wrappers (2015). In addition to working on the film Komunalka, he worked
on the documentary recollection Polishchuk and worked with the BABYLON'13 association.
Selected filmography: Komunalka (2016)

Uliana Skytska is a Lviv journalist and an author of TV programs on the 24 News TV Channel
(Our People, Made in Ukraine). The film Komunalka is her debut in documentary cinema.
Filmography: Komunalka (2016)

Valerii Puzik lives in Odesa and works in photography. As a director, he made documentary
films The Street (2010), Debris (2014), Ceasefire (2015), Farewell among the Stars (2015). He was
a screenwriter for a feature film The Road to Life (2014), an online series Dugout (2016 - ..,)
and others. He wrote an upcoming short prose book Monolith.

Selected filmography: The Street (2010), Debris (2014), Ceasefire (2015), Farewell among the
Stars (2015), Komunalka (2016)

Maryna Lopushin is a fourth-year student of the department of TV directing at Kyiv National
Karpenko-Kary Theatre, Film, and Television University. She actively works with documentary
and feature films, as well as in music video production.

Filmography: Komunalka (2016)

Yulia llchenko is from Kryvyi Rih and currently lives in Kyiv. She works in communications
and considers videos to be one of the most appropriate means to tell some stories, such as
the story of decommunization in a communal flat. In addition to Komunalka, she worked on
a documentary cycle The Carpathian Card.

Selected filmography: Komunalka (2016)

Mariam Shelia lives and works in Kyiv. In addition to Komunalka, she worked on a documentary
cycle The Carpathian Card. She also has some experience with small documentary forms in
the association of filmmakers BABYLON'13.

Selected filmography: Komunalka (2016)

The film is about how the change of generations in Ukraine
can transform the perception of the space around us. It is about
the conflict of epochs, the confrontation between initiative and
indifference, between openness and a strictly regulated life, in the
course of one small renovation.
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DOCU/YKPAIHA DOCU/UKRAINE

«[lo ckoporo» — e MaHTpa, 0CBiAYEHHS | 3aMOBIT BCIM TUM, XTO YeKaE
i TUM, XTO He foyekaBcs. KoMaHaMpW nepen, BiiCbKOBMMM onepali-
MU 3aMNOBHIOKTb rpady «3annaHoBaHi BTPaTU», ane ug icTopis npo
Te, YoMy MU 3 T060t0 XMBI. ABTOGiorpadis Ha ABOX, A€ BiliHa — Le He
rONoOBHe.
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[0 CKOPOIo /
SEE YOU LATER

YkpaiHa / Ukraine / 2016 / 35’
CBITOBA NPEM’EPA / WORLD PREMIERE

Pexcep: tOnis KoyetoBa-HaboxHsk Director: Yulia Kochetova-Nabozhniak
3eyk: Hazap 3axapueHko Sound: Nazar Zakharchenko

Bupo6H1uTBO Ta AnCcTpUGYLn / Production&Sales: Julia Kochetova-Nabozhniak in
coproduction with Kyiv-Mohyla School of Journalism, kotschetowa@gmail.com

0nis Kouetosa-HaboxHsK — yKpaiHCbKa (GOTOXYpHaNICTKa, BUMYCKHULIA
MorunsHcbKoi WKoM xypHanictuku. CniBnpaLyoe i3 BONOHTEPCHKO
opraHisaui€to «MoBEPHUCH XMBUMY», peasii3ye LOKYMEHTasbHI Ta apT-
NpoeKTH.

Bu6pana ginemozpagia: «/lo ckopozo» (2016)

Yulia Kochetova-Nabozhniak is a Ukrainian photo journalist,a graduate of
the Mohyla School of Journalism in Kyiv. She works for the volunteering
organisation Return Alive,and creates documentary and art projects.
Selected filmography: See You Later (2016)

“See you later” is a mantra, a declaration of love, and a testament to
all those who are waiting and who, in the end, could not meet the
ones they were waiting for. Commanders fill in a form for planned
casualties’ before every military operation, but this story is about
why you and | are still alive. It is an autobiography for two, where
the war is not the most important thing.



KABA VS. WALWWIUKU /
COFFEE VS.BARBECUES

Ykpaina / Ukraine / 2016 / 13°35”
CBITOBA NPEM'EPA / WORLD PREMIERE

Pexwucep: IMntpo bypko Director: Dmytro Burko
Bupo6HuuTBO Ta ancTpubyuis / Production&Sales: PicOi Production,
Dmytro Burko, video@picoi.biz

Omutpo Bypko cneliianisyeTbcs Ha 3MOMKax KOHLLepTiB Ta kninis y
PicOi Production, My3uKaHT Ta nontobnse Kasy.
Bu6pana ginemozpadpia: «Konuwri» (2015), «<Micm» (2016)

Dmytro Burko specialises in filming concerts and music videos at the
PicOi Production. He is a musician, and he likes coffee.
Selected filmography: The Ex’s (2015), The Bridge (2016)

Y 2015-My poui B YkpaiHi Bigdynmca subopu fo Micbkux pag. Mo-
nii dinbmy posropratotbes y Kuesi. lfeposimu ctanu Monoauii nenytar,
KW TiNbKM-HO PO3MNOYMHAE CBOD Kapepy Ta NpeacTaBHMK NPOBIAHOT
noniTMyHoi cunu. Kaea i cninkyBaHHs 3 ogHoro 6oky Ta LWaWWK i
nicHi — 3 iHworo. A wo obepete Bu?

DOCU/YKPAIHA DOCU/UKRAINE

In 2015, local elections were held for city councils in Ukraine.
The film’s action takes place in Kyiv. Its protagonists are a young
councillor who is just starting in his career,and a member of a major
political force. Coffee and discussion on the one hand vs. barbecue
and songs on the other. Which one would you choose?
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DOCU/YKPAIHA DOCU/UKRAINE

2016-i pik, YkpaiHot WKMpUTbCS AekoMyHi3auis. Ha JbBiBLUMHI, B
camoMy cepui baHaepiBcbkoro kpato, € MictTo YepBoHorpag, sike
npocnaesunocs sk neplwe Mmicto PagsaHcbkoro Cotosy, fe noBanuam
namM'aTHUK JleHiHy. [poTe HaBiTb 26 poKiB NOTOMY, TYT TPUBAIOTb 3ane-
KNi cynepeyku Mix NpuxunbHUKaMu pisHux igeonorii. Nepen Hamu
MOOCK YKPATHCBKOrO CYCMiNbCTBA: XOP POCIMCbKOT 06WmMHM «XKuBa
naM'aTb» Ta cniBoya YoTa HauioHanictiB OYH-YIA «HeckopeHi», Skux
obeaHye YepBOoHOrpaacCbkuit HapoaHui AiM. Lia KiHocTpiuka — npo
rMUBMHHI, NPUXOBaHi NpoLLEeCK, SKi HAaCNpaBAi KPUKOTbCS 33 NOBasEH-
HAM MAM'ATHWKIB, | NPO Te, IK ABA NapanenbHi CBiTU NepeTUHaoTbCS B
YepBOHOrpaACbKOMY HApOAHOMY AOMi.
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YXWBI M HECKOPEHI /
ALIVE AND UNDEFEATED

Ykpaina / Ukraine / 2016 / 12°35”

Pexwucep: [apis lipHa, Mapraputa [acaHoBa,
Taicis Kyty3oBa, boraaH Kytenos,

XaHnna O3ipHa, AHHa OT4eHko

Mpoatocep: Mapraputa [acaHosa

Oneparop: Taicis Kyty3osa

3syk: boraaH Kytenos

Director: Dariya Hirna, Marharyta
Hasanova, Tayisiya Kutuzova, Bohdan
Kytiepov, Zhanna Ozirna, Anna Yutchenko
Producer: Marharyta Hasanova
Cinematography: Tayisiya Kutuzova
Sound: Bohdan Kytiepov

Bupo6HuuTteo / Production: Parallenin Films, Marharyta Hasanova,
margaryta.gasanova@gmail.com

Luctpubyuis / Sales: LLikona xypHanictnkun YKY 3a nigrpumkn MyMedia,
Viktoria Babenko, journalist@ucu.edu.ua

2016. Decommunisation is spreading across Ukraine. In the Lviv
region, in the very heart of Bandera’s territory, there is the town
of Chervonohrad, famous for being the first Soviet place where a
statue of Lenin was torn down. However, even 26 years later, there
is a heated debate between the proponents of different ideologies.
We see the opposite poles of Ukrainian society in front of us: a choir
of the Russian community named The Living Memory, and a singing
couple of OUN-URA nationalists called the Undefeated. What they
have in common is the Chervonohrad People’s House. The film is
about the deep, implicit processes which actually stand behind the
torn-down monuments, and about the way two parallel universes
collide in the Chervonohrad People’s House.



YKPUTTA / REFUGE
Ykpaina / Ukraine / 2016 / 20°33”
YKPATHCbKA NMPEM’EPA / UKRAINIAN PREMIERE

Pexucep: AHactacia Makcumuyk
Onepartop: [IxeitH boHaapeHko
3Byk: HaTans ABpameHko

Director: Anastasia Maksymchuk
Cinematography: Jane Bondarenko
Sound: Natalia Avramenko

Bupo6HuuTBO Ta AucTpubyuin / Production&Sales: Anastasia Maksymchuk,
nastya.maksymchuk@gmail.com

Anacracis Makeumuyk Hapoaunacs 1991 poky B loHeubky. Y 2013
poui 3akiHumna K1iBCbkMi HaLlioHanbHUI yHiBepCUTET TeaTpy, KiHO
i Tenebavenns im. |. K. KapneHka-Kaporo.Y 2014 poui 3a nigtpumkm
[lepykaBHOrO areHTCTBa 3 NUTaHb KiHO BOHA 3Hs1a KOPOTKOMETPaXKHMI
dinbm «HixHicb». 3 2015 poky npautoe Hag NOBHOMETPAXKHUM
[lOKyMeHTanbHUM dinbMom «Ckas».

Bu6pana ginemozpadpia: «HixHicme» (2014)

Anastasia Maksymchuk was born in 1991 in Donetsk. In 2013, she
graduated from the Kyiv National Karpenko-Kary Theatre, Film, and Television University.
In 2014, with the support of the Government Agency for Cinema, she made a short film
Tenderness. Since 2015, she has been working on a feature-length documentary titled Rabies.
Selected filmography: Tenderness (2014)

IcTopia 3003axMCHMKA i OOrXaHTepa, SKi CTUKAKTbCS B HEBUAMUMIM
BilMHI 32 BU3HAYEHHS MOHATTA NIOAAHOCTI B KpaiHi, e 3aHafATO 4acTo
rpoMafsHu 3MyLLEHI ATV 3aMiCTb ypsay.

DOCU/YKPAIHA DOCU/UKRAINE

A story about an animal rights activist and a dog hunter who face
each other in an invisible war for the definition of the concept of
humanity, in a country where citizens are often forced to act instead
of the government.
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DOCU/YKPAIHA DOCU/UKRAINE

[HinponeTpoBCbK K «KocMiyHa ctonuus YPCP» 6yB 3aKpUTUM Mi-
ctoMm po 1987-ro. CneuianbHuii CTaTyc HajaB MiCTy MOXIMBICTb
po3noyati ByaiBHMUTBO MeTpononiTeHy. Y 1995-my 6yno Biakputo
6 cTaHuii. BiaToni He 3BeneHO xonHoi HoBoi. MpoTarom 20 pokis
KOXXEH MiCbKWI ronosa 06iuse NpofoBXUTU ByaiBHMLTBO. CbOroaHi
MeTpo y [IHinpi ogHe 3 HaWKOpOTLWMX Y CBITi. Ane HeBenunKka KinbKicTb
MacakupiB Ta Maike MOBHA BiACYTHICTb HAaBA31MBOI peknamu, 3be-
pernv y MeTpo ocobnaunBy atMocdepy - nig3emMHoro petpo-dyTypuc-
TUYHOTO MiCTa.
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METPO / METRO
YkpaiHa / Ukraine / 2016 / 16’'33”
CBITOBA NMPEM’EPA / WORLD PREMIERE

Pexucep:
Jepa Manbuerko, OnekcaHap laHL

Director:
Lera Malchenko, Oleksandr Hants

Bupo6HMuUTBO Ta AncTpUGYLin / Production&Sales: fantastic little splash,
Lera Malchenko, fantasticlittlesplash@gmail.com

Jepa ManbueHko Ta Onekcanap laHw cTBOpUAK BRacHy
He3anexHy kiHoctypaito fantastic little splash y 2016 poui
Ta 3HAMM CBi Nepwuii dinbM «MeTpo» y Mexax Lboro
npoekTy. [lo uporo 3HiManu ans MO Kultura Medialna ta
[pomapncbke Tb [Hinpo.

Bu6pana ginemozpadpia: «Mempo» (2016)

Lera Malchenko and Oleksandr Hants created their own
independent film studio called fantastic little splash in
2016,and made their first film Metro as a part of this project. Before that, they filmed for the
Kultura Medialna NGO and for Hromadske TV Dnipro.

Selected filmography: Metro (2016)

As the ‘space capital of the Ukrainian SSR; Dnipropetrovsk was a
closed city until 1987. This special status allowed the city to start
building a subway system.In 1995, six subway stations were opened.
But since then, not a single station has been built. For 20 years, each
mayor promises to continue the construction. Nowadays, the metro
system in Dnipro is one of the shortest in the world. But a small
number of passengers and the almost complete lack of invasive
advertisements have preserved a special atmosphere in the Dnipro
subway, an atmosphere of an underground retro-futuristic city.



MIX IHWWKUM / MEANWHILE
Ykpaina / Ukraine / 2016 / 25
YKPATHCbKA NMPEM’EPA / UKRAINIAN PREMIERE

Pexucep: lOnist AnneH, OnekcaHapa BacuHa,
Mukuta Jlncbkos
Mpoatocep: Hatanka Llentoba

Director: Yulia Appen, Oleksandra Vasyna,
Mykyta Lyskov
Producer: Natalka Tseliuba

Bupo6HuuTBO Ta ancTpubyuia / Production&Sales: Radio Surrealism,
Natalka Tseliuba, radiosurrealism@gmail.com, radiosurrealism.weebly.com

tOnis Annen - ausaiiHepka i potorpaduHs. Y 2014 poui npoxoauna
HaBYaHHA B LWKONi [LOKYMEHTANbHOrO KiHO y pamMkax dectuBanto
loronbFest , e 3HsANa neplly KOpPOTKOMETPaxKHY poboTy «Bipax. Y
2015 poui 3Hsna ¢inbm «lpara_TpaH3uT», kWit ByB NOKasaHUi Ha
dectnsani ayaiosisyanbHoro mucteutea «KoHcTpykuia» (AHinpo).
Bu6para ginemozpagia: «Bipa» (2014), «[paza_mparzums» (2015)
Haranka Llento6a - nu3aitHepka i nepdopmepka.

Bub6para ginemozpadia: Mix iHwum (2016)

Onekcanppa BacuHa - aHimMaTopKa i MOyLIEH an3aitHepka.

Bu6pana ¢inemozpadis: Mixc inwum (2016)

MwukuTa JIMCbKOB — XYLOXKHWK, PEXMCEP, CLLEHAPUCT i aHiMaTop.

Bu6pana ginemozpadpia: Mix iHwum (2016)

Yulia Appen is a designer and photographer.In 2014, she studied at the documentary filmmaking
school of the HoholFest festival, where she made her first short film Vira.In 2015, she made the
film Praha_Transit,which was presented at the Construction Audiovisual Art Festival in Dnipro.
Selected filmography: Vira (2014), Praha_Transit (2015)

Natalka Tseliuba is a designer and art-performer.

Selected filmography: Meanwhile (2016)

Olexandra Vasyna is an animation artist and motion designer.

Selected filmography: Meanwhile (2016)

Mykyta Lyskov is an artist, director and animation artist.

Selected filmography: Meanwhile (2016)

@inbM CKNAAAETLCS 3 peanbHUX iCTOPIN YKPATHCbKMX MirpaHTOK B €B-
poni, ki po3noBifaTh, YOMY BUPILLMAM 3MIHUTU MiCLLe NMPOXMBAHHS,
AKi MOTMBM HUMU KepyBanu. Yun cnpaepai nobpe TaMm, ae Hac Hemae? |
L0 TaKe, 3peLuToto, AiM? YoTMpw CTiHM | fax HaA rON0BO, YK KPAEBMUL,
3 BiKHa, 1aBKa B NapKy, 3anax BeCHaHoro Micra? Micue cunu, Wwo nae
BiguyTTs 6e3neku i KombopTy, abo NpocTip, Wo L03BONSE peanizyBa-
TM TBOpYi ambiLii? Yu, Moxe, NtoaMHa, Kka NpUiMMaEe Tebe TakuM, IKui
™ €? Pa3oM 3 HUMM, MM KYPCYEMO TyAM i Ha3ad, MiXX JOMOM i He-A0-
MOM, MiXK MUHYNIUM | CbOTOAEHHAM, MiXX YKpaiHOto i He-YKpaiHoto, 3a-
HYPHOKUMCb Y IXHI CBITOrNAAM | NepeBipsaoyM BNACHUA.

DOCU/YKPAIHA DOCU/UKRAINE

The film consists of true stories of Ukrainian migrant women in
Europe, who tell us why they made their decisions to move and what
their motivation was. Is the grass really always greener on the other
side? And what is home, after all - is it four walls and a roof above
your head, or a view from your window, a bench in the park, the
smell of the city in the spring? Is it a place of strength which gives
you a feeling of security and comfort, or is it a space that allows
you to realise your creative ambition, or is it a person who accepts
you as you are? Together with the protagonists, we move there and
back again, between home and not-home, between the past and the
present, between Ukraine and not-Ukraine, immersing ourselves in
their worldviews and testing our own.
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DOCU/YKPAIHA DOCU/UKRAINE

CueHapilt 3aCHOBAHO Ha MPOTOKOMAX LOMMUTIB Ta iCTOPiSX poaudis
ManoBifOMOro yKpaiHCbKOro aHapxicta IBaHa Kpyncbkoro — npaaina
pexxucepa Qinbmy. [lokyMeHTanbHO-NOCTAHOBOYHI €ni3oaM npucBes-
YeHO NapafoKCanbHUM MepiofaM XXUTTS repos: KepiBHULITBY MOB-
CTaHCbKMM 3aroHOM, y4acTi Y rpPOMaAsHCbKMI BilHI noyaTtky 1920-x
pOKiB, MepexoByBaHHiI Bif nepecnigyBaHHA Nif BUMSA0M PaasHCbKO-
ro MiniuioHepa, npaui 6yniBenbHUMKOM Ha 3aBoai. Po3nosiab npo icto-
pii MMHYNOro BiATBOPIOETLCS Yepes Aii repoiB CbOroAeHHS: Cy4acHUX
aHapXicTiB, cnNiBpobiTHMKIB HOBOT NoNiLii, CTyAEeHTIB Ta pOBITHUKIB.
3MOMKM BiLOYBaANUCS B MicLAX KOHKPETHUX iCTOPUYHMX Mogiit: Mon-
TaBi, [apayi, Xapkosi Ta boronyxosi.
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CIPI KOHI / GREY HORSES
Ykpaina / Ukraine / 2016 / 43'37”
YKPAIHCbKA MPEM'EPA / UKRAINIAN PREMIERE

Pexxucep: Mukona PigHuit

Onepartop: Imutpo MMawko, Maeno ITkiH,
Bagum CmapueHko, Mukona PigHui
3Byk: [laHnno BeHrpuHiok

Director: Mykola Ridnyi
Cinematography: Dmytro Pashko, Pavlo
Itkin, Vadym Smarchenko, Mykola Ridnyi
Sound: Danylo Venhryniuk

p yuis / Production&Sales: Mykola Ridnyi in coproduction with
hromadske.ua, ridnyi@gmail.com

TBO Ta AUCTP

Mukona PigHuii Hapoausca 1985 poky B XapKosi. 3akiHumB XapKiscbky
[Llep)kaBHy akazieMito An3aitHy Ta MucteLiTB. ABTOp dinbMiB, hoTocepii,
iHcTansuii. Moro po6otn Bynm nokasaHi Ha BeHewilicbkoMy ieHane
Cy4acHoro MucTeLTBa, y MioHxeHcbKil MiHakoTewi cyqacHocTi, LieHTpi
Cy4acHoro MucTelTsa Ta Mefiia B Kapncpye, Akagemii Mucteuts Mupy
B KenbHi, My3esx cysacHoro mucteuTsa Jlsinuury Ta Bapasu.
Bu6para pinemozpadia: «3suyalini micus» (2015), «@opmeus» (2014),
«[ima» (2013)

Mykola Ridnyi was born in 1985 in Kharkiv. He graduated from the Kharkiv State Academy
of Design and Fine Arts. He makes films, photo series and installations. His works have been
presented at the Venice Biennale for modern art, the Pinakothek der Moderne in Munich,
the Center for Contemporary Art and Media in Karlsruhe, the Academy of Arts of the World in
Cologne, and at the Museums of Contemporary Art in Leipzig and Warsaw.

Selected filmography: Ordinary Places (2015), Fortress (2014), Dima (2013)

The script is based on the investigation records and the stories of
relatives of a little-known Ukrainian anarchist lvan Krupsky, who
is the great-grandfather of the film’s director. The documentary
dramatisations are dedicated to the paradoxical periods of the
protagonist’s life: his leadership in a rebel unit, participation in
the civil war of the early 1920s, his hiding from persecution under
the guise of a Soviet police officer, his job as a factory construction
worker. The stories about situations in the past are reproduced using
the actions of contemporary characters: contemporary anarchists,
officers of the new police, students and workers. The filming took
place at the locations of particular historical events, in Poltava,
Hadiach, Kharkiv and Bohodukhiv.
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Hapa ABepueHko
PR-nmpekTopka

JMoonHa eBontoLioHyBana CiM MinbHOHIB po-
KiB. | BCbOro 3a SKMXOCb ABa CTONITTA CNpo-
mornacs nobpsye 3incyBatv Tpyam eBontoLii
Ta BNACHE XWUTTH: HECKIHYEHHI BilHM, OTpYE-
Hi pikuW, BUNaneHi nicu, aaepHi BuNpobysaH-
HS... 34aBanocs, 3eMHi pecypcu HeBUYEPMHi.
JtopCcTBO BipWIO Y CBOKD HECKIHYEHHICTb | 6e3-
KapHICTb. Ane sk Tak pantom BUILLAO, WO MU
onMHMAUCS Ha GiHiWi? My aMBMMoCS Ha 3ra-
CaHH$ BNACHOI UMBINi3aLii, ane npoaoBXyeEMo
BiIMaxyBaTUCA Bif, o4eBUAHMX DaKTiB.

[apyiTe, uboro pasy mMu niarotysanu npo-
rpamy, fika CXUNbHUM [0 PO34YMIB NIOAAM
obiuse 6e3coHHs. [MonsipHi  NbOAOBUKM
CNpaBAi TaHyTb, Bif, YOro CTpaXhawTb SIK
MewKaHui cennwa Tyne Ha KpawHii MiBHoui
[peHnanpii, Tak i XuTeni ixHbOro aHTMNoAa —
octpoBa TyBany B TuxoMy okeaHi. He3aba-
pom noau Tyne # TyBany HasaBXAu MOKK-
HYTb CBOI OCeni M WyKaTUMyTb CyXoi 3emni -
SK nepLi nocnaHLi rnmobanbHOro NoTeniHHS,
LLL0 Bifi HBOTO HE CXOBATUCSA HIKOMY.

BanaHcylouM Ha camMoMy Kpalo, NtoaMHa
BNEpPTO NPOAOBXYE BiliHM 33 HadTYy, niaTBep-
[Kyoun ToW akT, WO eKonoriyHe — Maibke
3aBxay nonitnuHe. Y dinbmi «Konu aga it
3ilTOBXYIOTHCA» Npe3uaeHT NMepy Anan lapcis
MOYMHAE arpecmBHO fo6yBaTH HadTy, MiHepa-
N1 Ta ra3 Ha HeaoTOpKaHMX 3eMnsax AMasoHii,
[le MeLIKaKTb KOpiHHI Hapoau. [poTUCTOAHHS
NepexoAmnTb Y CMEPTOHOCHE HACMBCTBO.

BopoTtbba 3a ekonorito TpMBaE i N03a 30Ha-
MW KOHONIKTIB: 38aBanocs 6, 4uM Moxe byTu

Hebe3neuHe ckoTapcTBo? OfHaK y BEAMKMX
obcsrax npoMUCIoBE TBAPUHHULTBO pyii-
HYe nnaHery. | Te, IK ynepTo MOBYaTb Npo Le
NPOBIifHI €KONOriYHi OpraHisauii cBiTy, HaBo-
OWTb Ha fyMKY npo «Benuky poraty 3moBy»!

Kutarcbkuin pexxucep Xao JliaHr y dinemi
«[leMoH ckop6oTU» [OCNIAXYE COLianbHi
CTPYKTYpWM B iHAYCTPianbHUX MPOBiHLiAX
Mowronii. Cnoctepiratoun 3a XuTTaM npa-
LIiBHMKIB LIAXT i KapepiB, gK 3a [laHTiBCbKMM
NEeKI0M, XO4ETbCS CMMKHYTM 3@ pyKaB TOro, XTO
nopsg y 3ani: «Lle x Bce Henpasaa? puM-ko-
CTIOM, NpeKpacHa poboTa XyLoKHUKa?».

[nobanbHi kKamnaHii, rnobanbHe noTenniH-
Hsl, obanbHa 3arposa NACTBY — NoTpibHa
LyXe CMNbHA BONS ¥ NOYYTTS BiAgnosifanb-
HOCTI, W06 He ONyCTUTK PYKM ¥ NPOAOBXKYBa-
M 6opoTucs. | Haa3BMYalHe MOYyTTS rymo-
py. Bxxe ABa fecaTUAITTA Nocninb AOTENHUKM
Enpi Biunbaym Ta Maiik BoHaHHO 3 The Yes
Men BupatoTb cebe 3a... BOPOriB €KONOrii.
Tinbkn Tak BOHM MatoTb 3MOry NOTPaNUTH y
HOBMHM | NponaryBati CBOi CMpaBXHi igei.
BoHu npoBoasdTh npec-koHbepeHuii Bif
iMeHi TopriBenbHOi nanatu, ge po3nosiga-
I0Tb NPO NiACTYNHI WKigAMBI ANS nNpupoam
nnaHu Li€ei opraHizauii. Bonu gapytotb 6inmx
BeaMesis ypaay HinepnaHais Big iMeHi «fas-
npomax. BoHM BNaLITOBYIOTb HALLECTS Ntofel
Y «3aXUCHUX» KOCTIOMax-Kynsix Ha KoHde-
peHuito OOH, npuceadeHy 3MiHi knimaty. |,
HaneBHO, Lie HaWKpaLlmi B3ipeLb Ang Hacni-
[lyBaHHA: 60poTbba FK CTUAb XUTTS | [OKa3
noboBi nnaHeti 3emns.



Dar’ya Averchenko
PR director

Human evolution has lasted for seven
million years. In just two centuries, humans
have succeeded in spoiling the work
of evolution and their own lives - with
endless wars, poisoned rivers, burned-out
forests, nuclear tests... The resources of
the Earth seemed as if they were endless.
Humankind believed in its own immortality
and impunity. So how have all of us ended
up on the finish line? We are witnessing the
dwindling of our civilisation, but we still
continue to wave away the obvious facts.

Please excuse us for having prepared a
programme that is bound to inflict insomnia
on reflective people. The polar ice caps are
really melting, which is causing trouble both
to the inhabitants of Thule village in the
northernmost part of Greenland, and to the
inhabitants of its antipode - Tuvalu Island in
the Pacific Ocean. It will not be long until the
people of Thule and Tuvalu leave their homes,
looking for terra firma, as the first messengers
of global warming, which won’t spare anyone.

Balancing on the very edge, humankind
stubbornly continues to fight over oil,
confirming the fact that environmental is
almost always political. In the movie When
Two Worlds Collide, the president of Peru
Alan Garcia initiates the aggressive mining
of oil, minerals and gas in the virgin lands of
Amazonia, inhabited by indigenous peoples.
The confrontation turns into deadly violence.

The struggle for the environment is also
going on beyond the conflict areas: what

danger can cattle present?Huge numbers
of industrial cattle breeding are destroying
the planet. And the silence of the world’s
leading environmental organisations about
this issue suggests a Cowspiracy!

In his movie Behemoth, the Chinese
filmmaker Zhao Liang explores social
structures in the industrial provinces of
Mongolia. Watching the lives of the mine
and quarry workers, viewers in the audience
will probably pull the sleeves of their
neighbours, asking: “All of this isn't true,
is it? It must all be suits, make-ups, and
excellent work by a costume designer....".

Considering global companies, global
warming, and global dangers to the human
race, one needs a powerful will and sense
of responsibility in order not to give up and
to continue the struggle. And an extraordinary
sense of humor as well. For two decades now,
Andy Bichlbaum and Mike Bonanno of The
Yes Man have acted as the enemies of the
environment. This is the only way they can
get onto news reports and propagate their
real ideas. They conduct press conferences
on behalf of the Chamber of Commerce,
where they talk about this organisation’s
cunning plans that threat the environment.
They present polar bears to the Dutch
government on behalf of Gazprom. They
organise invasions of people in ‘protective’
ball-shaped suits at the UN conference
dedicated to climate change. Probably their
struggle as a lifestyle, and as proof of their
love of the planet Earth, is the best role model.

4 TPALYCU 4 DEGREES
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Awards:

2015 - Signis Award and the Green Drop
Award at the Venice Film Festival

2016 - Golden Firebird award at the Hong
Kong International Film Festival

Haropoau:

2015 - Haropoga Signis KOHKypcy «3eneHa
Kpannsy» Ha BeHeuilicbkomy KiHodecTusani
2016 - Haropoga «30510Ta Xap-nTuusa»

Ha [OHKOH3bKOMY MDKHapoaHOMY
KiHodecTuBani

Ha nyrax MoHronii pexxucep Xao JliaHr cTaB cBiAKOM 03HaK cyne-
peunnMBuxX 3pyLleHb, NOBA3aHMX i3 arpeCMBHOK CY4aCHOK EKOHOMI-
Koto. DinbM nepexoauTb Bif AOKYMEHTANiCTUKM [0 OMOBiAi, Big He-
NMOXWTHOI NpaBaM — A0 aneropii, Bif, CHy — A0 peanbHocTi. XKao Jlianr
CaM 3HAB CTPIYKY Y 3aXONMBIN PO3LiNbHiKA 3paTHoCTi 4K, i BOHA €
CMPaBXHiM TOP>XeCTBOM 006pas3iB, 3BYKiB Ta My3MKM, LLLO HAAMXAETLCA
«boxecTBeHHOIO KoMeaieto» [laHTe.
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AEMOH CKOPBOTH /
BEHEMOTH

Kutai, ®paHuis / China, France / 2015 /95’
YKPAITHCbKA NMPEM’EPA / UKRAINIAN PREMIERE
Pexwvcep: JliaHr Xao

Mpogatocep: Cunbsi batom
3Byk: Mipiam PeHe

Director: Liang Zhao
Producer: Sylvie Blum
Sound: Myriam Rene

Bupo6HuuTeo / Production: INA in co-production with ARTE France
Iuctpubyuis / Sales: INA, 4 avenue de U'Europe, 94360 Bry-sur-Marne, France.
Tel.:+ 33 1 49 83 29 92, Michéle Gautard, www.ina.fr

Jlianr'XKao HapoayBecs Ha niBHiYHOMY cxoai KuTato, 3akiHumB Akagemito
MucrevitB «JlyctoHb» y 1992 poui. 3 1993 poky BiH xwiBe y MekiHi i npaLoe
He3aNnexkHUM PeXX1cepoOM-A0KYMEHTANICTOM, a TAKOX MyNLTUMELHAM
XYAOXHMKOM y cdepi doTorpacii Ta BineomucTeuTsa. Moro pobotu
6ynu BUCTaBNeHi B MixHapoaHoMy LeHTpi doTorpadii (Hbto-Mopk),
LeHTpi MucTeuTs Bokepa (MiHHeanonic), ByanHky cBiToBUX KynbTyp
(bepniH), LlenTpi MucTeuTB koponesu Cooii (Magpua) Ta B 6aratbox
THLMX MUCTELIbKMX ranepesix no BCbOMY CBITY. 3i CBOIM YHiKanbHUM
63auyeHHsIM Ta NPOHUKIMBUMM pedrekciamu XKao npeacTaBnse nepenosy
[LOKYMeHTanicTuky cyydacHoro Kutato.

Bu6pana pinemozpadpia: «3no4uH i kapa» (2007), «[lemuyis» (1996-2008), «Pazom» (2010)

Liang Zhao was born in Northeastern China,and graduated from Luxun Academy of Fine Arts
in 1992.Based in Beijing since 1993,Zhao has been working as an independent documentary
filmmaker as well as a multimedia artist in photography and video art. His work has been
exhibited in the International Center of Photography (New York), Walker Art Center (Minneapolis),
Haus der Kulturen der Welt (Berlin), the Museo Reina Soffa (Madrid) and numerous other art
galleries and museums around the world. With his unique vision and acute reflections on
social issues and conditions,Zhao is at the frontier of documentary filmmaking in China today.
Selected filmography: Crime and Punishment (2007), Petition (1996-2008), Together (2010)

In Mongolia’s grasslands, filmmaker Zhao Liang witnesses the signs
of controversial upheaval due to the aggressive modern economy.
The film travels between documentary and narrative, stark truth and
allegory,dream and reality. Filmed in breathtaking 4K by Zhao Liang
himself, it is a feast of images, sounds and music, inspired by Dante’s
Divine Comedy.



THE YES MEN: 3rogHI BYHTYIOTb /
THE YES MEN ARE REVOLTING

CWA/USA /2014 /91
YKPATHCbKA NMPEM'EPA / UKRAINIAN PREMIERE

Jlopa Hikc 6yna pexwucepkoto JOKyMeHTanbHOro inbMy
«CBiTnO B ii 04ax» Npo cupiiicbKy LwKomy KopaHy fnst KiHOK.
[MpeMepHuit nokas Lboro dinbMy Binbyscs Ha MixkHapoaHoMy
decTnBani [OKyMeHTanbHoro KiHo B AMctepaami'y 2011
poui.[lo il NoBHOMETPaXHUX PeXMCePCbKUX POBITTakoX
HaNeXwTb XyAOXHi dinbM «[oniTka XyTpay, skuii OTpUMaB
LUMPOKe BU3HAHHS KPUTHMKiB, BYB MOKasaHuit Ha Ginbl
Hix 70 decTnBansax no BCbOMY CBITYy Ta 3406YB YMCNEHHI
Haropoau, cepen akux [paH-npi xypi Ha dectvsani Outfest,
aTaKoX MNOBHOMETPaXXHMI LOKYMeHTarbHWi dinbM «[MofobaeTbes BaM Lie uw Hi:ictopis [easiruy»
ans kinoctyaii New Line Cinema. Hikc 6yna cniaBTopKoto CLieHapito HOMIHOBaHOTO Ha «EMMi»
[nokymeHTanbHoro dinbmy PBS nia Hassoto «KanidopHiiicbkuii ctan aywi: cnagumHa Meta
BpayHa» npo KonmLwHbOro rybepHartopa wrary.

Bu6pana ¢inemozpadis: «[lonimuka xympax» (2002), «The Yes Men: 3200Hi 6yHmytome» (2014)

The Yes Men rpatotb ponib KOPNOPaTUBHMX 3/I04MHLLIB BENMKOrO MacluTaby, o6 npusepHyTH
yBary i ixHiX 3M104MHiB NPOTM NIOACTBA Ta AOBKINNA. IXHi 06ypAMBI caTMpUUHi iHTepBeHLiT Ha
6i3Hec-3axofax, B iHTepHeTi, Ha TenebaueHHi Ta Ha BYIMLIAX ISITIM B OCHOBY ABOX IOKYMEHTa/IbHWUX
dinbmiB - «The Yes Men» Ta «The Yes Men psTytoThb CBiT», IKi 3806ynm 6arato Haropog Ta cranu
asopuTamu Ha dectusanax y TopoHTo, Bepnini, bectmsani South by Southwest Ta iHwmx. IxHi
pob6otu 6ynu nokasaHi Ha bieHane BiTHi, BeHewjiaHcbkomy bieHane, ARS Electronica Ta iHwmx
MUCTELbKUX BUCTaBKaX. BOHM € aBTOpPaMM KinbkoX KHUT Ta BaraTbox cTaTei i NpoBoAsTb neKwu;ii
B Pi3HMX KpaiHax Ha TeMy MUCTeLTBA Ta CYCMiNbHUX 3MiH.

Qinbmozpadpia: «The Yes Men» (2003), «The Yes Men pamyroms caim» (2009)

Laura Nix directed the documentary The Light In Her Eyes, about a Syrian Quran school
for women, which premiered at IDFA in 2011. Her other feature directing credits include
the critically acclaimed fiction feature The Politics of Fur, which played in over 70 festivals
internationally and won multiple awards, including the Grand Jury Prize at Outfest, and the
feature documentary Whether You Like It or Not: The Story of Hedwig, for New Line Cinema.
Nix co-wrote the Emmy-nominated PBS doc California State of Mind: The Legacy of Pat Brown,
about the former state governor.

Selected filmography: The Politics of Fur (2002), The Yes Men Are Revolting (2014)

The Yes Men impersonate big-time corporate criminals to draw attention to their crimes
against humanity and the environment. Their outrageous satirical interventions at business
events, on the internet, television, and in the streets form the basis of two award-winning
documentaries, The Yes Men and The Yes Men Fix the World, festival favourites in Toronto,
Berlin, SXSW and others. Their work has been shown in the Whitney Biennial, Venice Biennale,
ARS Electronica, and other art exhibitions. They are the authors of several books and many
articles, and lecture internationally on art and social change.

Filmography: The Yes Men (2003), The Yes Men Fix the World (2009)

MpoTarom aBox pecsatunitb The Yes Men cTBoptoBanu eekTHi MicTu-
dikauii y 3MI, abu BUKpMBaTH 3104MHM Kopriopauii. HuHI x i Beceni
AKTMBICTU CTOSATb HA MOPO3i CepPeaHbOro BiKY, i iM HeNerko BAAETbCS 36e-
piratv eHTy3ia3m y 60poTbbi NpoTH 3MiHKM KniMaTy. Y BoACTbCs iM 3i-
Hpatnca 1 y3atu cebe B pyKu, NepPLL Hix pO3TaHyTb NOASPHI bOLOBUKM?

4 TPAOYCU 4 DEGREES

3.
i
i)

Director: Laura Nix and the Yes Men

(Andy Bichlbaum, Mike Bonanno)

Producer: Jacques Servin, Igor Vamos
Cinematography: Raul Barcelona, Martin
Boudot, Christopher Clements, Anne
Etheridge, Brandon Jourdan, Laura Nix,Juan
Luis Passarelli, Sam Spreckley, Keil Troisi
Sound: Roar Skau Olsen

Pexucep: Jlopa Hikc Ta The Yes Men
(EHai biunbaym, Maitk BoHaHHO)
Mpoatocep: XXak Cepsen, Irop BeitMoc
Onepartop: Paynb bapcenona, MaprtiH
Byno, Kpictodep KnemeH, EHH ETepinx,
BbpennoH [xopaaH, Jlopa Hikc, XyaH Jlyic
Maccapenni, Cem Cnpekni, Keiin Tpoisi
3yk: Poap Ckay OnbceH

Bupo6nuureo / Production: AUM Films, First Spark Media
Iuctpubyuis / Sales: Cinephil, Tel.: +972 54 496 1114, Philippa Kowarsky,
philippa@cinephil.co.il, www.cinephil.co.il

For two decades, the Yes Men have pulled off spectacular media
hoaxes to expose corporate crimes. Now, these hilarious activists
are approaching middle age, struggling to stay inspired in their fight
against climate change. Can they get it together before the ice caps
melt?
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4 TPAAYCU 4 DEGREES

Haropoau:

2016 - Haropofa MAAaLbKUX CUMNATIA
3a Halkpalmit Ginbm Ha kiHodecTnsani B
Liiopuxy

2016 - cnevwjianbHWii Npu3 Xypi 3a
iHO3eMHWI1 BOKYMeHTanbHUI GiNbM Ha
KiHodectnBani «CaHaeHC»

2016 - Haropoga 3a HarKpaLLumit
[LLOKYMeHTasbHWi dinbM Ha MixHaposHoMy
KiHodecTtusani B LaHxai

2016 - ocobnuBa Bia3HaKa 3a akTUBHY
noniTMYHY NO3uLito Ha KiHodecTuBani B
Mymbai

2016 - ronoBHuit Npu3s xypi

Ha MixkHapoaHoMy dectuBani
[LOKyMeHTasIbHOro KiHO B Maapuai

2016 - cnevwjianbHWii Npu3 xypi

Ha MixkHapoaHoMy dectuBani
[JlOKyMeHTasbHOro KiHo DMZ

Awards:

2016 - Best Film Audience Award at Zurich
Film Festival

2016 - World Cinema - Documentary
Special Jury Prize at Sundance Film
Festival

2016 - Best Documentary at Shanghai
International Film Festival

2016 - Special Mention for Political
Commitment at Mumbai Film Festival
2016 - Grand Jury Prize at Madrid
International Documentary Film Festival
2016 - Special Jury Prize at DMZ
International Documentary Film Festival

Llei HanpyxeHuit Ta 3aX0ONAMBKIA LefeBp CTaBUTb MALAYIB NPOCTO HA
NiHil0 BOTHIO MiXK MOTYTHIMM MepyaHCbKMMM NifepamMmm-BOporamu, ki He
3YNUHATLCS Hi Nepepn, unM, abu Jocarti cBoix Linei. 3 ogHoro 6oky —
npesuaeHT Anad fapcis, aKui nparde BUATW Ha CBITOBY apeHy i 3a4na
LIbOr0 NMOYMHAE arpecuBHO A00yBaTH HadTY, MiHepanu Ta ras Ha Heno-
TOPKaHMX 3eMnsx AMasoHii, ie MeLwKaloTb KOpiHHI Hapoau. HeBaoBsi
BiH HALUTOBXYETbCA Ha 3anewIuit onip nifepa KOPIHHOrO HaceneHHs
Anb6epro [Micauro, uni NpUCTpacHi NPOMOBM NPOTH pyitHiBHMX il Tapcii
3BYyYaTb K MOTY)XXHMIA 3aKIMK B0 6OPOTLOM 41K MOr0 YUCIEHHUX MPU-
XMAbHUKIB. Konu Tapcis npofoBsskye irHopyBaTh ixHi NpoxaHHs, Hanpy-
>KeHa CI0BeCHa BiliHa NepeTBOPIOETLCS Y CMEPTOHOCHE HACK/NBCTBO.
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KOJ1IK1 ABA CBITU 3ILLUTOBXYIOTbCA /
WHEN TWO WORLDS COLLIDE

Mepy, CLUA, BenukobputaHis / Peru, USA, UK /2016 / 103’
YKPAIHCbKA MPEM’EPA / UKRAINIAN PREMIERE

Pexucepu: leiini Bpanaenbepr, Metbio Opsen Director: Heidi Brandenburg, Methew Orzel
Mpoatocep: Taiipa Akbap Producer: Taira Akbar

Onepartop: [Tep MeHHenb Cinematography: Pierre Mennel

3Byk: Tom lMayn Sound: Tom Paul

Bupo6HuuTteo / Production: Yachaywasi Films in association with Ford Foundation
Iuctpubyuis / Sales: The Film Sales Company, Andrew Herwitz, Tel.: +1 212 481 5020,
andrew.herwitz@filmsalescorp.com

Tleiini Bpanaen6Gepr - npuctpacHa cnoctepirayka 3a NKACLKOK
npupogoto Ta foBkinnam. Crana cnissacHoBHuueto Yachaywasi Films,
1106 AOCNiMKYBATH CYCMiNbHI Ta €KOMOTiYHi Npobaemu i TpoBOKyBaTH
rNAaviB Ha NePeoCMUCIEHHs IXHiX ynepemkeHb. BoHa Hapoaunaca y
Maparsai i Bupocna B MepyTa HiMeuunHi,a 3apas kuse y BawwmHrroHi, CLUA.
Bu6pana ginbmozpadpis: «Konu dea csimu 3iwumosxyromecs» (2016)
Metbio Op3sen - pexucep AOKYMEHATILHOTO KiHO Ta XYAOXHMK,
KM 30CepeKYETbCS Y CBOIX PobOTax Ha CKNAAHOCTI NHOACHKUX
CTOCYHKiB. [1paLloBaB 3ByKOPEXMCEPOM, MOHTaXEPOM Ta PeXMCcepoM
KOPOTKOMETPaXHUX (iNbMiB,a NoTiM CTaB CniB3acHOBHMKOM Yachaywasi
Films, 06 MaTV 3Mory 3HiMaTK KiHO MPO CyCifbHY CNpaBeAUBICTb
Ta eKonoriyHi npobnemu.

Bu6paxa gpinomozpadpis: «Konu dsa csimu 3iwumosxyromscs» (2016)

Heidi Brandenburg is a passionate observer of human nature and
our environment. She co-founded Yachaywasi Films to explore
social and environmental issues and challenge audiences to rethink
preconceptions. Born in Paraguay and raised in Peru and Germany,
she now lives in Washington, DC.

Selected filmography: When Two Worlds Collide (2016)

Mathew Orzel is a documentary director and visual artist whose work focuses on the
complexities of human relationships. He worked as a sound designer, editor, and director in
short film before co-founding Yachaywasi Films with the goal of representing social justice
and environmental issues.

Selected filmography: When Two Worlds Collide (2016)

In this tense and immersive tour de force, audiences are taken
directly into the line of fire between powerful opposing Peruvian
leaders who will stop at nothing to keep their respective goals
intact. On the one side is President Alan Garcia, who, eager to enter
the world stage, begins aggressively extracting oil, minerals, and
gas from untouched indigenous Amazonian land. He is quickly met
with fierce opposition from the indigenous leader Alberto Pizango,
whose impassioned speeches against Garcia’s destructive actions
prove a powerful rallying cry to his throngs of supporters. When
Garcia continues to ignore their pleas, a tense war of words erupts
into deadly violence.



TYNETYBAJY / THULETUVALU

LLiseituapis, Tysany, lpennangis / Switzerland, Tuvalu, Greenland /
2014 /96

YKPAIHCbKA MPEM’EPA / UKRAINIAN PREMIERE

Director: Matthias von Gunten
Producer: Valentin Greutert
Cinematography: Pierre Mennel
Sound: Valentino Vigniti

Pexucep: MarTiac dhoH [yHTeH
Mpoatocep: BanenTi Mpoittep
Onepartop: [Tep MeHHenb
3ByK: BaneHTiHO BiHbiTi

Bupo6HuuTBo / Production: HesseGreutert Film AG, Langstrasse 14, CH - 8004 Zrich,
contact@hessegreutert.ch, www.hessegreutert.ch

Iuctpubyuis / Sales: Perry Street Advisors, Daris G. Delins,
daris.delins@perrystreetadvisors.com

Marriac doH [yHteH Hapoauecs & baseni y 1953 pouj, HaByascs B
MioHxeHcbkoMy yHiBepcuTeTi TenebadveHHs Ta kiHo 3 1975 no 1980
POKY, y paMKax AMMIOMHOT po6oTh 3HsB dinbM «[xepeno foHTep».
loTiM NpaLitoBaB MOHTaXXepOM, ONepaToOPOM Ta aCUCTEHTOM pexwucepa
y npoueci BupobHMLTBa pizHux dinbmis. 3 1986 poky - pexucep
YUCIEHHMX BOKYMEHTaNbHMX (iNlbMiB A/151 KIHOMPOKATy Ta TenebayeHHs.
Bu6paHa pinemozpacisa: «Mandpieku ycepeduHy» (1988), «36ie y paro»
(1999), «Makc piw: “Utopux-mpar3um” - Hegdanudi kiHonpoekmx» (2011)

Matthias von Gunten was born in Basel in 1953. He attended the University of Television
and Film in Munich from 1975 to 1980, graduating with his feature film Quelle Gunther.
He subsequently worked as an editor, cameraman and director’s assistant on various film
productions. Since 1986 he has directed numerous documentary films for cinema and television.
Selected filmography: Journeys into the Interior (1988), Coincidence in Paradise (1999), Max Frisch:
Zurich Transit - The Failed Film Project (2011)

Tyne po3TawoBaHe Ha KpanHii niBHodi [peHnanaii, a TyBany - ue HeBse-
NIMKa OCTPiBHA AepxaBa Y TuxoMy okeaHi. [onpu BennyesHy BiACTaHb i
NONSIpHY NMPOTUNEXHICTb, L ABA MiCLA TICHO NOBA3aHi Mix coboto Yepes
npuMxy Aoni: Toai sk y Tyne nboay cTae aenani MeHiue, 60 BiH NepeTso-
PIOETLCS Ha BoAy, y TyBany piBeHb MOps MOCTIMHO MifHIMAETbCS. Y Lbo-
My @inbMi haeTbcsa nNpo ntogert y Tyne Ta TyBany, Uni KUTTS 3MiHIOOTbCS
Ha3aBXau.

4 TPALYCU 4 DEGREES

Awards:

2014 - Sesterce dargent as Best Swiss
Film (all sections) at Visions du Réel
2015 - Best Documentary and Best
Cinematography at Swiss Film Prize

Haropoau:

2014 - Cpi6Hwit Cectepuii 3a HalKpaLLmii
WwBenLapcbknit GinbM (y BCix HOMiHaLifx)
Ha dectusani Visions du Reel’s

2015 - LlBeiuapcbka KiHonpeMis 3a
HalKpaLUmMit JOKYMeHTabHWI inbM Ta
HaliKpally onepaTopcbky poboTy

Thule lies in the extreme north of Greenland, and Tuvalu is a small
island state in the Pacific Ocean. Despite this huge distance and
their polarity, the two places are intimately related by a stroke of
fate: whilst in Thule the ice is retreating ever further and turning
into seawater, in Tuvalu the sea level is perpetually rising. The film
deals with the people in Thule and Tuvalu whose lives are changing
forever.
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4 TPAOYCU 4 DEGREES

Pexucep: Kin AnzepceH, Kiren KyH
Mpoatocep: Kin AHgepceH, JleoHapao [ikanpio,
[kum Tpinbaym, KireH Ky

Oneparop: KireH KyH

3Byk: KireH KyH

Director: Kip Andersen, Keegan Kuhn
Producer: Kip Andersen, Leonardo DiCaprio,
Jim Greenbaum, Keegan Kuhn
Cinematography: Keegan Kuhn

Sound: Keegan Kuhn

Bupo6uuuTeo / Production: AUM Films, First Spark Media
JIuctpunbyuis / Sales: Cowspiracy, 3555 Airway Drive, CA 95403 Santa Rosa, USA.
Tel.: +1 703 589 7595, Kenya Hayes, cowspiracy@gmail.com, www.cowspiracy.com

Awards:

2015 - Audience Choice Award at The
South African Eco Film Festival

2015 - Best Foreign Film Award at the 12th
annual Festival de films de Portneuf sur
lenvironnement

Haropoau:

2015 - npu13 rgaaLbKMX cMMNaTii Ha
MNisaeHHoadpurkaHcbkoMy Exko-ectnsani
2015 - HalKpaLmit iHo3eMHWit dinbM Ha
12-my wopiuHomy MectuBani dinbMiB Npo
LOBKiNNs

HoBaTopcbKMii MOBHOMETPAXXHUIA AOKYMEHTaNbHMI dinbM Npo AOBKiN-
N9,y IKOMY 6e3CTpaLLHMI pexxncep NOCTYNOBO BUKPUBAE HAMPYHMHIBHiLLY
NS NNAHETH iHAYCTPIto HALLIOTO Yacy i 39COoBYE, YOMY MPOBIAHI €KoNoriy-
Hi opraHisauii cBiTy 60sTbCs Npo Le roBopuTH. DinbM LLOKYE rMsaava,
X0Y i 3pobneHo #oro 3 ryMopoM. BiH BiaKpuBaE HaM oui, K i «4opHU#
nnasHuk» (2013, pex. labpiena KaynepTeeiite), Tak caMo Hagmxae, K
«HespyuHa npaeaa» (2006, pex. [eitsic lyrreHraiim), i npon1sace cBitno
Ha BKpaW CNyCTOLIMBMI €KONOTIYHMIM BNAMB BEMKOMACLLTAOHOrO iHAY-
CTpiaNbHOro TBAPMHHULITBA Ha Ha HaLUy MaHeTy.
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BEJINKA POTATA 3MOBA / COWSPIRACY:
THE SUSTAINABILITY SECRET

CWA/USA /2014 /85
YKPATHCbKA NMPEM'EPA / UKRAINIAN PREMIERE

Kin AnaepceH ycBinomms ekonoriury cuyaLlito nicns nepernaay dinbmy
«He3pyuHa npaspaa». BiH cTaB peBHUM NpUXUIbHUKOM Nepepobku
BiXOAiB, MOYaB YBECh YaC BUMMKATH CBITNO, PiAKO NpUitMaTH oyl i
34MTW Ha Benocuneni,a He Ha aBTO.AHAEPCeH BBAXa@sB, L0 PobuTb yce
MOXJIMBe, 06 AOMNOMOITH NNAHETI, ane Moro XUTTS 3MiHUNOCS, KoK
BiH [li3HaBCS, LLLO TBAPUHHMLITBO — Lie FONI0BHA NMPUYMHA PYyMHYBaHHS
£0BKinNg. BiH cTaB 3acHOBHWKOM «OB€AHAHOMO TBAPUHHOTO PyXy»,
LLI0 3apa3 OYiKYE Ha piLleHHs LLOAO0 HaJaHH: CTaTyCy HeKOMepLiHOT
opranisauii B CLUA. Lis opranisauis 3aiiMaeTbca nepenyciM CTBOpeHHaM
inbMiB Ta MeianpoayKTiB, fiKi MponarytoTb CTasuii PO3BUTOK, CMiBYYTTS
Ta MUp 4N1S BCiX XuTenis 3emni.

Bu6paHa ginemozpadia: «LLjo 3a 300poss?» (2016)

Kiren KyH - sineorpad, pexxicep AoKyMeHTanbHX GinbMis, ki oTprmMyBani
pi3Hi Haropoau, a TakoX NPoeCiHUIA My3UKaHT, LLLO MELLKAE Y CXIiAHIN
YactuHi Teputopii 3atokn CaH-PpaHumcko. MpaLiioe 3 HekoMepLiHUMK
opraHisaLisgmu Ta 6epe yyacTb y pyxax 3a colianbHy cnpaBegmBicTb
NpaKTM4YHO BCe CBOE MTTA. Moro Kapepa B KiHO 3aBena Horo ax Ha
BiganeHi Teputopii Ansicku, Ae BiH 3HIMaB Cy4acHUX MOCeNneHL;iB,
LLLO XMBYTb i3 BAACHOrO MiACO6HOMO rocnofapcTsa, y nycreni aMepuKaHCbKOro 3axoay, Ae BiH
}inbMyBaB OCTaHHiX AMKMX KOHeA, ski we 3anuwmnncs 8 CLUA, ao cinbcbkorocnogapcbkux
noceneHb i Ha 6pyaHi Micbki BynuL.

Bubpana ginemozpacis: « Teopnok: dokymeHmansHul ginem» (2013), «LLjo 3a 300poes» (2016)

Kip Andersen’s environmental awakening came as a result of seeing An Inconvenient Truth. After
seeing the film, he began to recycle religiously, turn off lights constantly, shower infrequently,
and ride a bike instead of driving.Andersen believed he was doing everything he could to help
the planet, but his life took a different direction when he found out animal agriculture is the
leading cause of environmental destruction. He is the founder of Animals United Movement,
apending 501(c)3 focused on creating films and media promoting sustainability, compassion,
and peace for all of Earth’s inhabitants.

Selected filmography: What the Health (2016)

Keegan Kuhn is a videographer, award-winning documentary filmmaker, and professional
musician living in the east bay of San Francisco. He has worked with nonprofit organisations
and been involved in social justice movements for virtually his entire life. His film career
has taken him as far as the remote interior of Alaska to document modern homesteaders, to
the high deserts of the American west filming the nation’s remaining wild horses, to rural
agricultural communities and dirty urban streets.

Selected filmography: Turlock: The documentary (2013), What the Health (2016)

This is a groundbreaking feature-length environmental documentary
following an intrepid filmmaker as he uncovers the most destructive
industry facing the planet today - and investigates why the world’s
leading environmental organisations are too afraid to talk about it.
As eye-opening as Blackfish (2013, dir. Gabriela Cowperthwaite) and
as inspiring as An Inconvenient Truth (2006, dir. Davis Guggenheim),
this shocking yet humorous documentary reveals the absolutely
devastating environmental impact large-scale factory farming has
on our planet.
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BikTopisa JleweHko
nporpaMHa KoopauHaTopka

Kpuxka kpaca XuTTs - y BCix MaTM dinbmax
DOCU/XITIB.HeMoB nip, 4ac BenuMyesHmx Ka-
TakNi3MiB Ta MacWTabHUX NOACBKMX Tpare-
L TSHKIHHS 4,0 NpeKpacHOro Ta NifHeCceHoro
NOCUMIOETBCSA.

ABCONOTHO MarHeTuyHuin «LLTopm» (pex.
TaTbsHa Yeco) — MOHTaXKHe KiHO, eMouiiiHa
MOLOPOX KIHOK — XepTB Kopynuii Ta Kpu-
MiHaniteTy B Mekcuui. napadi nuwe 4yotb
rosocK OMnoBiAaYoK, Ta He 6ayathb ix. HaTo-
MiCTb Ha eKpaHi - MpOHW3NMBO Kpacuee
poya-mysi: 2000 kinomeTpiB aBTo6ycoM Bif,
MaTtamopoca f0 KaHkyHa nokasywoTb KpaiHy,
nokKpecneHy HeBUMAMMMMM KOPLOHAMW rpo-
MafAHCbKOT BifHM.

[y4Hui pokyMmeHTanbHui [OebwT «Henpa-
BUNIbHI enemMeHTU» (pex. [koHaTaH Jlittenn)
po3noyaB CBiv dectmBanbHMin MapadoH y
KanHax. Iig yac 3aTskHOI rpoMagsHCbKOi
BiliHM B YraHAi Tak 3BaHi NapTu3aHCbki 3a-
rOHU BUKpaZanu Aitei, NpOMMUBaNM iM Mi3ku
Ta, HaKayyun HApKOTUKaMu, BYMNK «BbuBa-
Tv BoporiB». BiliHa NocTynoBo BLUyXaE, Ta 3a
NCUXONOFIYHO NOHIBEYEHI MONOAI NOAU 3MY-
LeHi NOBEPTATUCS XMTU [0 KOMULLHIX OCenb,
[ie MeLLKatoTb TaKOoX iXHi KOJULLHI XXepTBK.

«51 He TBiN Herp» (Payn lek) - dectuBanb-
HWI GaBOPUT, HOMIHAHT Ha «Ockapa» 3 Lbo-
ropiyHoro woptnicta. Payn [lek, Binomwuii
irpoBuMu dinbmMamu (The Man by the Shore,
1993), uboro pasy CTBOPMB MOHTaXKHe KiHO,
SKe 0XXMBWIO He3aBepLUeHUI NiTepaTypHUi
3agyM xermca bonagiHa. 30-CTOPiHKOBMIM
pykonuc «[Mamatain csit aim» (Remember
this House) Tak i He cTaB kHurow. Hato-
MiCTb CMHTE3yBaBCS y paAuKaNbHe Ta HaA-
3BMYANHO aKTyaslbHe KiHOLOCNIMKEHHS Npo

60poTbOYy 3a MpaBa «YOPHWUX» B AMepuLi —
Big Bbopotbby 3a rpomamsHCbKi npaBa oo
#BlackLivesMatter.

«MawwuHmy (pex. Paryn [xelH) - BigkpuTTS
poky, pexxucepcbkuii aebtot Paryna [keriHa,
KOTpUI MWTTEBO YBIMWOB A0 Nporpam fne-
CATKIB MepopagHux (hecTnBaniB fOKYMeH-
TaNbHOro KiHO Ta 3i6pas YumMano npwmsis. lin-
HOTMYHOI Kpacu kaapu GiKCyTb WoAeHHe
BMPOOHMUTBO HAa iHAINMCHbKIM dabpuui Tka-
HWH. bpya, 6iaHiCTb, 6e3npaBHICTb — HEBIQEM-
Hi YMOBM XUTTS POBITHMKIB, YAaCTMHA 3 AKMUX
HaBiTb He csarHyna noBHoniTTs. [lpomoBa au-
peKkTopa Yy BiANOBIAb HA 3anMUTaHHS Npo BCi L
YKaXW — CUNbHUI EMOLLIMHUIA MOMEHT (inbmy —
PO3BiHYYE OCTaHHI iNtO3ii Npo nepemMory -
[MHW Haf, )XOPCTKMMM 3aKOHaMM KaniTaniamy.

«OcariHe cBiTno 3axony coHua»(pex. Cano-
Me fwi) - Apyrit NOBHOMETPAXHUIA LOKY-
MeHTanbHuit Canome Awi (nebroTHa poboTa
Bakhmaro, 2011), 3p06yB npu3u y HbioHi,
Irnasi, 3arpe6i Ta Ha pymMyHCbkoMy decTi Astra.
MpenmeT yBarM pexucepku — TUxe MpOBiH-
LLiiHe XXMTTS CenuLLIa 04MMa MOro EOMHOI He-
BeNMYKOi Tenectyaii. Kamepa TenesisifiHuKiB
ikcye nybniyHi ypouncrocri. Haue 3a BikoBOH
iHepuieto NybniyHi puTyanu BigbyBaOTbCS UM
TO Ha CNPaBXHiW, UM YABHIN cueHi. Xoy 4a-
CTUHa CTapux TPaAMLuii — NOPOXHI CMUCIK,
CMOBHEHI aBTOMATUYHUX PYXiB, BOHWU MLLa-
t0TbCS HE3MIHHUMM. AKTYanbHi 3K 3an03nyeH-
HSl BUTNSAAI0Tb SIK YyAepHaLbKi nepeKkpyyeH-
HS 3i CBiTYy npubynbuis. La mikpockoniyHa
Tparenia 3ManbOBYE CTaH [PY3MHCHbKOrO
CycninbCTBa 3aranom, sike, nepebyBaroym Ha
BE/IMKOMY PO3L0PiIXXKi, 3aBXAM He NpoTu
BECeN0 MOrOMOHITM Mpo Le 3 cycidaMu 3a
YapKoHo Yaui.



Victoria Leshchenko
program coordinator

The fragile beauty of life is present in all
five films of the DOCU/BEST programme. It
feels as if, in times of great disasters and
large-scale human tragedy, the longing for
the beautiful and the sublime increases.

The absolutely magnetic  Tempestad
(dir. Tatiana Huezo) is an edited film, an
emotional journey through the lives of
women who are victims of corruption and
crime in Mexico. The audience only hear
the narrators’ voices and never see them.
Instead, we watch a piercingly beautiful
road movie on the screen: 2000 kilometres
by bus from Matamoros to Cancun show us
the country divided by the invisible borders
of civil war.

The sensational documentary debut Wrong
Elements (dir. Jonathan Littell) started its
festival marathon in Cannes. During the
long civil war in this country, the so-called
partisan units stole children, brainwashed
them and, after pumping them up with
drugs, taught them to “kill the enemies.” The
war gradually died down, but, according to
the terms of the rehabilitation program, the
psychologically crippled young people have
to return to their old homes, where their
former victims also live.

| am Not Your Negro (dir. Raoul Peck) is a
festival favourite, an Oscar nominee from
this year’s shortlist. Raoul Peck is famous
for his feature films (The Man by the
Shore, 1993), but this time he has created
a work that brought an unfinished literary
project by James Baldwin to life. The 30-
page manuscript Remember This House
never became a book. Instead, it has been
synthesised into a radical and extremely

relevant cinematic study of the struggle for
the rights of black Americans - from the Civil
Rights Movement to #BlackLivesMatter.

The film Machines (dir. Rahul Jain) is the
discovery of the year, the directing debut of
Rahul Jain, which immediately entered the
programmes of dozens of major documentary
festivals and has won numerous awards. The
hypnotic shots record the daily production
line at an Indian fabric factory. Dirt, poverty
and disenfranchisement are inevitable
conditions of the lives of the workers, some of
whom have not even reached legal adulthood.
The speech by the factory CEO in response
to all these horrors, which is a powerful
emotional moment in the film, destroys our
last illusions about the victory of humanity
over the harsh laws of capitalism.

The Dazzling Light of Sunset (dir. Salomé
Jashi) is the second documentary by Salome
Jashi (her debut was titled Bakhmaro, 2011),
and has won significant awards in Nyon,
Jihlava, Zagreb and at the Romanian Astra
IFF.The director focuses her attention on the
quiet country life of a village seen through
the eyes of its small TV studio. The TV
makers’ camera records public celebrations,
such as beauty pageants, weddings, political
debates. As if by age-old inertia, the rituals
are public and carried out on the stage, real or
imagined. Although some of the old traditions
are empty signifiers full of automatic moves,
they remain unchanged. And the up-to-date
adoptions look like some odd distortions
from an alien world. This micro-tragedy
depicts the state of Georgian society in
general, a society on the great crossroads,
which is always happy to chat about it with
neighbours with a cup of chacha.

DOCU/XITU DOCU/BEST
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Awards:

2016 - Main Award, Regard Neuf
Competition at the Visions du Réel
2016 - The Best Central and Eastern
Europe documentary awardat the Astra
Film Festival

2017 - Big Stamp for Best Film in
International Competition at the
ZagrebDox IDFF

Haropoau:

2016 - rpaH-npi koHKypcy «HoBuii normnagy»
(Regard Neuf) Ha M®D[K Vision du Réel

y HioHi, LiBeiuapis

2016 - HalKpaLLmit LOKYMEHTaNbHWI
dinbM y LeHTpanbHiit Ta CxipHii €Bponi 3a
BEPCi€l0 pyMyHCcbKoro dectusanto Astra
2017 - Haiikpalumii GinbM y MbKHapOAHOMY
KoHKypci ZagrebDox, XopBaris

[apiko - eAnHa MicLeBa TeNexypHanictka y HeBenmnKoMy MiCTeuky B
lpy3ii — pobuTb penopTax 3a penopTaxeM, HaMaralounUcb 3ManioBa-

™™ ncespoeTHorpadiuHMiA NOPTPET MiCcbKoi rpoMaau Ta ii Tpagmuin.

Haue Beprinii — [laHTe, BOHa npoBoauTb pexucepky Canome Awi
rPY3MHCBKMMUM «KONMAMK MeKna» y MPUCKINIMBIKA Tparikomemii, ska
MoKa3ye HaM KpaiHy, Lo NoCTiHO nepebyBae y CTaHi nepexoay.
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OCSAMHE CBITNO 3AX0AY COHLS /
THE DAZZLING LIGHT OF SUNSET

lpy3is, Himewunna / Georgia, Germany / 2016 / 74’
YKPATHCbKA NMPEMEPA / UKRAINIAN PREMIERE

Director: Salomé Jashi

Producer: Urte Amelie Fink, Gregor Streiber
Sound: David Sikharulidze, Ivane Gvaradze,
Giorgi Khancheli

Pexucep: Canome Awi

Mpoatocep: Ypte Ameni DiHk,

Iperop LLITpait6ep

3Byk: [lasif Cixapyninze, IBaHe [Bapan3e,
Tiopriit Xanueni

Bupo6HuuTteo / Production: Sakdoc Film, inselfilm
Auctpubyuis / Sales: Syndicado, 121 Beaconsfield Ave, Toronto MéJ 3J5, Canada.
Tel.: +421-949 635 890, Aleksander Govedarica, aleksandar@syndicado.com

Canome Awi Hapoamnaca 1981 poky B T6inici (Tpysis). CnepLuy BuB4ana
XKYPHanicTMKy Ta Kinbka pokiB mpaujoBana penoptepkoio. Y 2005
pouji oTpMMana cTuneHzito Bia bputaHcekoi paay i noixana BuB4atn
BMPOGHULITBO [OKYMEHTaNbHOMO KiHO Yy Koneaxi Posn lonnoseit
(YHiBepcuteT JloHaoHa). Micna nosepHeHHs a0 Ipysii, pasoM 3i cBoiMu
6n13bkiMmn apy3amn Canome 3acHyBana npoatoCepCcbKy KOMMaHito
Sakdoc Film. Okpim cTBopeHHs dinbMmis, Canome Takox npaLitoBana Haz,
npoekToM Caucadoc, Skuii NiATPUMYBAB PO3BUTOK [IOKYMEHTANICTUKM Ha
MisnerHomy Kaskasi. KpiM Toro, BOHa NpoBOAMTL MiXKHAPOAHI BOPKLLOMM.
Bubpara ginemozpadis: «[enikonmep» (2006), «beamosHuti» (2009), «Boxdb 3a8x0u Mae pauito»
(2010), «<baxmapo» (2011)

Salomé Jashi was born in Tbilisi, Georgia in 1981. She first studied journalism and worked as
a reporter for several years. In 2005 she was awarded a British Council scholarship to study
documentary filmmaking at Royal Holloway, University of London. Upon her return to Georgia,
together with close friends Salomé founded the production company Sakdoc Film.Alongside
filmmaking, Salomé was part of Caucadoc, a project that supported the development of the
documentary scene in the South Caucasus. She additionally tutors at international workshops.
Selected filmography: The Helicopter (2006), Speechless (2009), The Leader Is Always Right
(2010), Bakhmaro (2011)

Dariko, the only local television journalist in a small town in
Georgia, strives from one report to the next to provide a pseudo-
ethnographic portrait of a community and its traditions. Like Virgil
with Dante, she leads director Salomé Jashi through the Georgian
circles of hell’ in a microscopic tragi-comedy that reveals a country
in perpetual transition.



LITOPM /

TEMPESTAD

Mekcuka / Mexico / 2016 / 105

YKPATHCbKA NMPEM’EPA / UKRAINIAN PREMIERE

Director: Tatiana Huezo

Producer: Nicolas Celis, Sebastian Celis

Cinematogaphy: Ernesto Pardo
Sound: Lena Esquenazi

Pexwucep: TatbaHa Yeco

Mpoatocepu: Hikonac Cenic, Cebactbsit Cenic
Oneparop: Eprecto Mapao

3Byk: JliHa EckyHasi

Bupo6HuuTBo / Production: Pimienta Films, Cactus Films, Terminal
Iumctpubyuis / Sales: Cinephil, Tel.: +972 3 566 4129, Philippa Kowarsky,
philippa@cinephil.com

TatbsiHa Yeco Hapoaunaca 1972 poky 8 Pecny6niui Enb-Canbsanop
Ta nepeixana 1o Mexiko y Bilji M8V pokis. 3aKiH4Mna NPecTUKHMI
Centro de Capacitacion Cinematografica (CCC). Otpumana Haropozy
Ty4ui/AMBynaHTe — rpaHTOBOI Nporpamu, sacHosaHoi y 2007 poui ans
NiATPUMKM MONOANX Ta BUSHAHWUX PEXXMCEPIB AOKYMEHTaIbHOMO KiHO
B Mekcuui. Yeco Buknaaana lIokyMeHTanictuky B YHisepcuteti lMomno
®abpu y bapcenoHi. <HaiiMeHLue MicLe» — ii nepLumii NOBHOMETPaXXHWIA
[LOKYMEHTaNbHUI1 dinbM.

Bu6paHa ginemozpadia: «HalimeHwe micyes» (2011)

Tatiana Huezo was born in 1972 in EL Salvador, and moved to Mexico City at age five. A
graduate of the prestigious Centro de Capacitacion Cinematografica (CCC), she has received a
Gucci/Ambulante award, a grant established in 2007 to support new and established Mexican
documentarians. Huezo has taught documentary film at the University Pompeu Fabra in
Barcelona. The Tiniest Place is her first feature-length documentary.

Selected filmography: The Tiniest Place (2011)

[onocun ABOX >KiHOK yHAOTb Haf, neM3axamu Ta woce Mekcuku Big nis-
HOUi 10 NiBAHS, ONOBIJAKYM MPO Te, IK KOPYNLLS YUHOBHUKIB Ta Hecnpa-
BEAJIMBICTb [LO3BO/IMAN HACUNLCTBY KOHTPOIOBATU IXHE XUTTS, BaxaH-
He Ta Mpii. EMoLuiiHa nofopox, Lo 3MyLIYE A0 CUIBHWUX NMEePEeXMBaHb,
MPOCSIKHYTa He ILLE BiAYyTTAM BTPATH Ta 6oneM, a i ntoboB'to, riaHICTio
Ta OrMopom.

DOCU/XITU DOCU/BEST

Haropoau: Awards:
2016 - npu3 imMeHi TiMa leTepiHrToHa Ha 2016 - Tim Hetherington Award, Sheffield
Weddinacbkomy MKOOK International Documentary Festival

2016 - «Haiikpalua onepaTtopcbka
po6oTay, «<HaiKpalLwit 4oOKyMEeHTanbHUI
dinbm», «Halikpalla My3uka» 3a Bepciero
Fenix Film Awards

2016 - npu3 Ha dectmsani Camerimage
y Nogzi, Monblua

2016 - Best Documentary Cinematography,
Best Documentary, Best Music at Fenix
Film Awards

2016 - Award in the Feature Documentary
Films Competition at the Camerimage

Two women, their voices echoing over the landscape and highways
of Mexico from north to south, tell how official corruption and
injustice allowed violence to take control of their lives, desires and
dreams. An emotional and evocative journey, steeped not only in
loss and pain, but also in love, dignity and resistance.
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Yranga, 1989 pik. Monoauit noscraHeups [1xo3ed KoHi 3 Hapoay avoni
3aCHOBYE HOBMI MNOBCTAHCbKMI PyX NPOTU ypsay — f0CNOAHI0 apMito
onopy (Lord’s Resistance Army, LRA). Lla «apmisi» nonosHtoBana cBoi
psaM, BUKpaZaoumn nignitkis — 6inbl Hixx 60 TMCaY npoTarom 25 po-
KiB. 3 HMX BMXKMNA MeHW Hix nonoBuHa. xodpi, Haiti, Marik Ta lani-
3a - laBHi Apy3i Ta 0fHi 3 TUX, KOro 6yn10 Tak BUKPaAeHo y BiLi 12 un
13 pokiB. Hamaratouuch BifbynyBaTV CBOE XXMTTA i MOBEPHYTUCA A0
HOPMM, BOHW BKOTpE BiABiAYHOTb 3HAKOBI MicLs «6OMOBOro» AUTUH-
cTBa. BoHu i xxepTBu, i BOMBL, i CBIAKK, | BUHYBATLI XaxIMBUX NOAIN,
SKMUX e BMOBHI He yCBiAOMUAU. BOHU — «HenpaBuNibHi enemMeHTU»,
AKMX CYCMiNbCTBY BAXXKO NPUIAHSATY.

MixcapodHa npemepa dinemy siobynaca Ha KaHHcokomy Kinogecmueani'y 2016.
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HEMNPABWUJ1bHI EJIEMEHTU /
WRONG ELEMENTS

®paHuis, HimewuunHa, benbrisa / France, Germany, Belgium /2016 / 13%
YKPAIHCbKA MPEM’EPA / UKRAINIAN PREMIERE

Director: Jonathan Littell

Producer: Jean-Marc Giri
Cinematography: Joachim Philippe,
Johann Feindt

Sound: Yolande Decarsin, Yves ComEliau

Pexxcep: [xoHataH Jlittenn
Mpoatocep: XXaH-Mapk Xipi
Oneparop: Voaxim Dininne,
MoranH MaitHat

3yk: Monana Jekapcen, Is Komenio

Bupo6HuuTBo / Production: Veilleur De Nuit in coproduction with Zero One Film and Wrong Men
[Luctpubyuis / Sales: Le Pacte, 5, rue Darcet 75017, Paris.
Tel.: +33 1 44 69 59 59, www.le-pacte.com

IxoHaran JliTrenn — GppaHKo-aMepUKaHCbKMIA MMCbMEHHMK Ta XKyPHaICT,
sIKWit 6araTo pokiB NpaLoBaB B r(poMaacbKii opraHisauii «/[ii npotu
ronoay» (Action Against Hunger), nepeBaxHo B BocHii, YeuHi,AdraHicrani
Ta [leMoKpaTuHii Pecny6nivi Komro. Moro pomaH «BnarosomTenbHuLL»
(Haropoaa paHuy3bKoi akaaeMii Ta [oHKypiscbka npemis y 2006 pou)
6YB MUBUHHUM JOCNIHKEHHSIM MUTAHHS! IHCTUTYLLIMHOTO HACUNBCTBA Ta
MacoBoro BOMBCTBA Yepes Npu3My A0CBIAY HALM3My. 3 TOro Yacy BiH
PO3LIMPUB None CBOIX AOCNIAKEHD B €Ce Ta YUCTEHHUX CTATTAX ANs
Le Monde Ta xypHany «XXI» - cnepwy npotarom siiHu 2008 poky
B [pysii, notim y [leMokpatuuHiin Pecnybniui Konro, MisoenHomy Cypani Ta Cotoaap-Xyapeci
(Mekcuka). Ha noyaTky 2012 poky BiH NpoBiB Tp1 poku y 30Hi 6oioBwMxX Aiit y MicTi Xomc y Cupii
Ta onybnikyBas HM3Ky cTaTeit y Le Monde, 3ronoM B1aaB CBOi 3anMcK OKPEMOIO KHUIOHO Mif,
Ha3Bok «Cupilicbki 3anuckmy (2012).

Dinemozpagis: «HenpaguneHi enemermuy (2016)

Jonathan Littell is a Franco-American writer and journalist who worked for many years for
the NGO Action Against Hunger, primarily in Bosnia, Chechnya, Afghanistan and the DRC. His
novel The Kindly Ones (Prix de lAcadémie frangaise and Prix Goncourt 2006) provided an in-
depth exploration, through the Nazi experience, of the question of institutional violence and
mass murder. He has since extended this questioning through essays, as well as numerous
feature pieces for Le Monde and the review XXI: first during the 2008 war in Georgia, then in
the DRC, in South Sudan and in Ciudad Juarez (Mexico). In early 2012, he spent three weeks in
the embattled city of Homs in Syria and published a series of five long articles in Le Monde,
before publishing his notes under the title Syrian Notebooks (2012).

Filmography: Wrong Elements (2016)

Uganda, 1989. A young Acholi rebel guided by spirits, Joseph Kony,
forms a new rebel movement against the government: the LRA, The
Lord’s Resistance Army.An ‘army’ that grew by abducting teenagers -
more than 60,000 over 25 years —from which fewer than half came
out of the bush alive. Geoffrey, Nighty and Mike, a group of friends,
as well as Lapisa, were among these youths, abducted at 12 or 13.
Today, in their effort to rebuild their lives and go back to normal,
they revisit the places that marked their stolen childhood. At the
same time victims and murderers, witnesses and perpetrators of
horrific acts that they did not fully understand, they are forever the
‘wrong elements’ that society struggles to accept.

INTERNATIONAL PREMIERE at the 2016 Cannes IFF.



MALLUUHHN /
MACHINES

IHAaig, HimeyunHa, @innsHain / India, Germany, Finland / 2016 / 75
YKPATHCbKA MPEM’EPA / UKRAINIAN PREMIERE

Director: Rahul Jain

Producer: Thanassis Karathanos
Cinematography: Rodrigo Trejo Villanuevo
Sound: Susmit ‘Bob’ Nath

Pexucep: Paryn [Ixeiin

Mpoatocep: TaHaccic KapataHoc
Oneparop: Pogpiro Tpexo BinnaHyeso
3Byk: CycmiT «b06» Het

Bupo6HuuTBo / Production: Jann Pictures, IV FILMS LTD., Pallas Film
Iuctpubyuis / Sales: Salma Abdalla, Autlook Filmsales, Tel.: +43 720 34 69 34,
salma@autlookfilmsales.com

Paryn [IxeitH HapoawmBscs y Hbto-[eni i Bupic y lNmManasx. HewopnasHo
OTPMMaB CTyriHb 6akanaBpa 06pasoTBOPUMX MUCTELITB 33 CrELLiIbHICTIO
«KiHo Ta Bigeo» B KanidhopHiicbKoMy iHCTUTYTi MUCTELTB, @ HUHI
HaBYaETbCS HA MaricTepcbKin Nporpami 3 ecreTuky Ta nonimkm. Llikaeutses
TeMaMM BiACTaHi, iHLLOCTi Ta MOBCAKAEHHOCTI. «MalumnHu» — Lie nepLumit
dinbm Paryna xeiiHa.

Qinbmozpadgpia: «Mawurux» (2016)

RahulJain is from New Delhi and grew up grew up in the Himalayas.He
recently graduated with a Bachelor’s degree in Fine Arts in Film and Video from the California
Institute of the Arts, and is presently pursuing a Writing M.A in Aesthetics and Politics. He
is interested in distance, otherness and the everyday. Machines is Rahul's debut production.
Filmography: Machines (2016)

Pyxatouncb KopuoopaMu Ta HYTPOLLAMM TiraHTCbKOT 3annyTaHoi 6y-
LiBNi, KAMepa 3aHypIOE MaAaYa y LeryMaHi3oBaHe Micue TsKKoi di-
3MYHOT Npali - BEAMUYe3Hy TeKCTUIbHY habpuky B [ymkapati (IHais).
Y pednekciiHoMy, BTiM A,OBOAI iIHTUMHOMY QiNnbMi-NOPTPeETi pexucep
Paryn [lxxeitH cnocTepira€ 3a XMTTAM pOBIiTHUKIB, IXHIMKU CTpaXaaH-
HAMM Ta cepefoBuLLEM, 3 KOO BOHM, PAKTUHHO, HE MOXYTb BMPBa-
TUCA. 3a AOMNOMOrOK BMPA3HOi Bi3yanbHOI MOBM, NaMaTHUX 06pasis
Ta peTenbHO AibpaHux iHTepB'to 3 caMMMK pobiTHUKaMMU, [IkeliH po3-
MOBiAA€E iCTOPIit0 HEPIBHOCTI, NPUrHOBNEHHS | BEeNMYe3HOI NpipBY Mix
6araTMMm i BiOHUMU, @ TaKOXK MiXK IXHIMM NO3ULLIAMMN.

DOCU/XITU DOCU/BEST

Awards:

2017 - World Cinema Documentary

Special Jury Award for Excellence in
Cinematography, Sundance Film Festival
2017 - Human Values Award of the

2017 - TpaH-npi y Mi>kHapoaHOMY hellenic parliament, Fipresci Award and the
KoHKypci, Mpu3 Big INPECCI Ta International Jury Award at Thessaloniki
cneuianbHa Haropoga Bif, rpeLbkoro DFF

napnameHTy Ha MOIK y CanoHikax

Haropoau:

2017 - cneuianbHa Haropoza ypi

«3a onepaTtopcbKy MaicTepHicTb»

y kateropii «CBiTOBa [OKyMEHTaNiCTMKa»
Ha kiHodecTmBani «CaHaeHC»

Moving through the corridors and bowels of an enormous and
disorienting structure, the camera takes the viewer on a descent
down to a dehumanized place of physical labor and intense hardship;
a gigantic textile factory in Gujarat, India. In his thought-provoking
yet intimate portrayal, director Rahul Jain observes the life of the
workers, the suffering and the environment they can hardly escape
from. With strong visual language, memorable images and carefully
selected interviews with the workers themselves, Jain tells a story of
inequality, oppression and the huge divide between rich, poor and
the perspectives of both.
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Awards:
35 nominations and 15 awards.

Haropoau:
35 HoMiHauiv Ta 15 Haropog.

2016 - HalKpaLmit LOKYMEHTaNbHUI
dinbM poky 3a Bepcieto Acouiauii
KiHOKpUTHKiB JToc-AHKeneca

2017 - HoMiHaHT Ha Ockap y KaTeropii
«Haiikpalumit foKyMeHTanbHWii Binbm
2017», wopT-nict

2017 - HaiiKpaLLmit AOKYMEHTaNbHU (inbM

2016 - Los Angeles Film Critics Association
Awards

2017 - Academy Award for Best Feature
Documentary

2017 - Panorama Audience Award for Best
Documentary at the Berlin International
Film Festival

y cekuii bepniHcbkoro MK® «[lMaHopama»,
3a Bepcieto msaavis

Y uepBHi 1979 poky BifOMUIA aMepUKaHCbKUIA MUCbMEHHUK [xxeiMc
BonayiH noyaB npauBaTH Haf CBOIM OCTaHHIM He3aBepLUEHUM Tek-
ctom «[MaMaTail Lei 6yamHok». Moro ocobucTi cnoraam npo Tpbox
youTUX opy3iB i3 pyxy 3a rpoMagsHcbki npaea — MankonbMa Ikca,
Mearapa Esepca Ta MapriHa Jltotepa KiHra — i po3aymu npo BnacHui
60NICHWUIM XUTTEBUI AOCBIA TEMHOLWWKIPOro aMepuKaHLUs A03BONSOTh
nepenncaT1 aMepuKaHcbKy ictopito. Payn lMNek nepeTBopwmB Ui Tpua-
LATb Heony61iKoBaHUX AOCI CTOPIHOK Ha MOTYXXHUI KONMAX apXiBHUX
doTorpadii, ypuBkiB i3 GinbMiB i Kaapis KiHOXPOHIK.
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A HE TBIA HEIP /
| AM NOT YOUR NEGRO

®paHuis, CWA, benbria / France, USA, Belgium / 2016 / 93’
YKPAIHCbKA MPEM’EPA / UKRAINIAN PREMIERE

Director: Raoul Peck

Producer: Rémi Grellety, Raoul Peck,
Hébert Peck

Cinematography: Henry Adebonojo,
Bill Ross, Turner Ross

Sound: David Gillain

Pexucep: Payn lMek

Mpoatocep: Pemi [penneri, Payn Mek,
lebep Mek

Onepartop: AHpi AneboHoxo, binn Pocc,
TbopHep Pocc

3syk: [lasig linnen

Bupo6HuuTteo / Production: Velvet Film, Paris, France. Tel.: +33 9 842 117 34,
contact@velvet-film.com, www.velvet-film.com

Luctpubyuis / Sales: Wide House, Paris, France. Tel.: +33 153 95 04 64,
info@widehouse.org, www.widehouse.org

Payn Mek Hapoauscs B Mopt-o-MpeHc Ha laiTi y 1953 poui, Bupic y
3aipi Ta CLUA, HaBuaBcs y @panuii, CLLUA Ta Himeupkilt akageMmii kiHo
i TenebayeHHs y bepnini.Y 1993 poui iforo noBHOMETPaXHMi dinbM
«Yonosik Ha Bepesi» 6yB nepLunm kapubCbkiM PinbMOM, TOKa3aHUM y
pamkax KoHkypcy B KaHHax. 3 1996 no 1997 poky BiH 6ys MiHictpom
KynbTypu [aiTi. byB uneHom MixHapozHoro xypi bepniHane y 2002
poLLi, a TakoX y Xypi KOHKypcy B KaHHax y 2012 poLti. Moro xyaoxHi
Ta lOKyMeHTasbHi PibMu YacTo NokasyBanu Ha bepniHane — ocTaHHIM
i3 HUx ByB dinbM «Y6uBCTBO B Mako» y «MaHopaMmi».

Bu6para ginemozpadis: LLlacnusozo Pizdea, Himeyyuro (1984), faimsHcekutli kymok (1988),/lymymba:
cmepme npopoka (1990), /ldura Ha bepesi (1993), Jlymymba (2000), Monox mponiyHuii (2009)

Raoul Peck was born in Port-au-Prince, Haiti in 1953; he grew up in Zaire and the USA and
studied in France, the USA and at the German Film and Television Academy in Berlin. In
1993 his feature film Lhomme sur les quais (The Man by the Shore) was the first Caribbean
film to screen in competition at Cannes. Between 1996 and 1997 he was Minister of Culture
in Haiti. He was member of the Berlinale International Jury in 2002 and of the competition
jury in Cannes in 2012. His feature films and documentaries have screened frequently in the
Berlinale, most recently Meurtre a Pacot (Murder in Pacot) in the Panorama.

Selected filmography: Merry Christmas Deutschland (1984), Haitian Corner (1988), Lumumba:
Death of the Prophet (1990), Man By The Shore (1993), Lumumba (2000), Moloch Tropical (2009)

In June 1979 renowned US writer James Baldwin began work on his
last, unfinished text ‘Remember this House’ His personal memories of
his three murdered friends from the civil rights struggle, Malcolm X,
Medgar Evers and Martin Luther King, together with his reflections
on his own painful experiences as a black American serve to re-
write American history. Raoul Peck has turned these thirty hitherto
unpublished pages into a powerful collage of archive photographs,
excerpts from films and newsreel footage.
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Hapa baccenb
nporpaMHa KoopAamMHaTopKa

MporpaMy LOKYMEHTaNnbHOro KiHO Ans Aiten
Ta NiANiTKiB MM poBMMO BXKe TPeTiM piK i Wwo-
pa3y HaMaraeMocs 3HaNTU YHiKanbHi icTopii
npo Te, K ue — 3MiHBaTh cebe i CBiit CBIT,
fopocniwat, 6e3cTpallHoO BMpYWaTH Ha
MOLIYKM HOBOTO i, FONOBHE, 3YMUHATACA HA
LWAISXy A0 Mpii.

Liboro poky LeHTpanbHUM KOMMOHEHTOM Mpo-
rpamu ctana Mysuka. Y dinbMax, npeacrasne-
HUX Y UiV nporpami, M1 6a4mMmo, ik BOHa NoB-
3Y€ Pi3Hi NOKONIHHS i KYNbTypH, K fONOMarae
HaLLMM reposiM gonatv Oyab-Ki TpyAHOLL.

«Dixie Land» (pex. Poman BboHpapuyk) -
e icTopisi Npo AUTAYMUIA OPKECTP, YHACHUKM
SKOro AOpOC/NilWatoTb i3 iHCTpyMeHTamMu B
pykax. IXHe xuTTa - Le mxa3osi menopii i
LYM YOpHOMOpPCbKOro npuboto. bestyp6oT-
He OMTUHCTBO 3aKiHYYETbCA 3i CMepTIo BUM-
Tens. )KUTTS BULITOBXYE NTALLEHST i3 pifHOro
rHi34a, BOHM 3a/NMULWAKOTL OPKECTP, i KOXeH
CTA€ Ha CBiW Wnax — Kyau BiH ix npusene?
Yn BpacTbCa iM 34IMCHUTM CBOI 3anOBIiTHI
BGaxaHHs?

MepcoHax cTpivkun «Anbdpeno» (pex. Mai-
ke @oH aep JlinoeH Ta Mape [ybe) - 3 poay
Marig i yapisHukis. Mlomy Bcboro 13, ane Bi
YK€ TOYHO 3HAE, KMM X04e CTaTu — Halkpa-
wuM okycHunkoM y cBiTi! LLlo cToiTb 3a 6e3-
[LOraHHO MOCMILLKOO i dinirpaHHUMM KapT-
KoBMMU (hokycaMmu? Hamnonernuea woaeHHa
npaugs. Yv byne BoHa BUHAropomxeHa?

«PoK-H-ponbHUKK» (pex. [lan bon) — icTopis
TPbOX [ipY3iB-MY3UKaHTIB, Ki He nuLle [,0BO-

[STb, L0 POK-H-PON XMBWUIA, @ 1 BiAYYBaOTb
Ha cobi ¥oro uinowy cuny. Mysuka i MiLHa
Apyx6a gonomaratoTb NigfitTkaM 3HauTU BU-
Xif, i3 HAMCKNAAHILLMX CUTyaLLilA.

IHoAi HecnoniBaHo Ang camux cebe mMu 3Mi-
HIDEMO XXUTTS reTb He3HaMOMUX HaM NaeN.
| HaBmakM — He3HaWMOMLi MOXYTb 3MiHUTK
Halwy AOMI0 OAHMM MOMAaXoM CMMYKa. Sk
91-piuHnin cTapui, wo nepexus fonokocT, i
12-piyHa wKonsapka 3 OAHOrO i3 HanbigHi-
wnx paitonie Heto-Mopka 3Haiiwnm ogHe B
ofHOMY cnopifHeHi aywi. Mpo ue dinbM-bi-
HanicT ockapiBcbkux neperoHis 2017 poky
«Ckpunka xxo» (pex. KereiH Kynepmer).

My3suka Moxe nobopoTu Aenpecito, camoT-
HiCTb, CTPaXx, ane 4n MOXe BOHA 3[,0M1aTU ro-
noa? Cninuit My3ukaHT [aHiens ToHopa rpae
Ha Bynmusx 3iMbabee, abu nporoayBaT CBOO
YncneHHy poauHy. Pas3oM 3 HUM Ha 6apabaHax
— Moro cuH Aitzek. KoxeH aeHb HaToBM rsaa-
4iB 36MPAETLCA HABKOMO HMX. Mano XTo Moxe
[aTu iM rpoLuei, ane yci Apy>XHo KpuyaTtk: «[a-
BauTe we!» [JaHienb nense 3B0AMTD KiHLLi 3 KiH-
LSIMK, aNne BCe-TakW HaMoNernmnBo Mae A0 CBOET
MPpii — CTBOPWUTM BNACHMIA aHCambib. Slka ponb
BifBeAeHa ManeHbkoMy Aiizeky? Binnosiab Ha
Lle NMUTaHHS wWykaiTte y dinbmi «Hine npasam
noiTn» (pex.A. a. B. Amasi).

«Little Kids, Big Dreams» - Takum byge rac-
N0 HALWMX OUTAYMX MOKA3iB LbOro poky. Mu
3anpowWyemMo AiTel Ta [OPOCAUX MPigTH i
rpaTi pa3oMm 3 HaMMu.

BikoBa kateropis Bcix ¢inbmie: 8+



Darya Bassel
program coordinator

We have been organising the documentary
film program for children and teenagers for
three years already, and every time we try to
find some unique stories about how it feels to
change yourself and your world, to grow up, to
fearlessly embark on a search for something
new, and, most importantly, how to move
towards your dream without a pause.

This year, the central element that shapes the
program is music. In the films presented in
our programme, we see how music connects
different generations and cultures, and helps
our protagonists to overcome any difficulties.

Dixie Land (by Roman Bondarchuk) is about a
children’s orchestra whose members grow up
with instruments in their hands. Their life is
jazz tunes and the sound of the Black Sea’s
waves rolling onto the shore. Their carefree
childhood is abruptly cut short by the death
of their teacher. Life pushes the chicks out of
the nest, they leave the orchestra, and each of
them starts their own journey. Where will it
lead them? Will they be able to achieve their
dearest dreams?

Alfredo (by Maaike van der Linden and Marye
Hoebe). Alfredo comes from a family of
magicians. He is only 13, but he is already sure
who he wants to be in the future. He wants to be
the best magician in the world! What lies behind
the perfect smile and sophisticated card tricks?
Persistent daily labour. Will it be rewarded?

RocknRollers (by Daan Bol) is a story of three
musician friends who not only prove that

rocknroll is alive, but also experience the
effect of its vital force. Music and strong
friendship help the teenagers to find a way
out of even the most difficult situations.

Sometimes, unexpectedly even to ourselves,
we change the lives of complete strangers.
And vice versa - complete strangers can
change our own fate with one stroke of their
fiddle bow. How did a 91-year-old Holocaust
survivor and a 12-year-old schoolgirl from
one of the poorest neighborhoods in New
York find soulmates in one another? Their
story is told in a film which was one of the
finalists of the 2017 Oscar competition, Joe’s
Violin (by Kahane Cooperman).

Music can help overcome depression,
loneliness, fear, but can it overcome hunger?
A blind musician Daniel Honora plays on the
streets of Zimbabwe to feed his large family.
His son Isaac plays with him on drums. Every
day, a big audience gather around lIsaac
and his father. Few of them can give them
money, but all of them shout together, “Keep
on playing!” Daniel barely manages to make
ends meet, but he persists in his pursuit of his
dream — to create his own band. What would
be the role of little Isaac in it? Watch the film
You Can’t Hide From the Truth by A.a.V. Amasi
to find out.

‘Little Kids - Big Dreams’ is the slogan of our
shows for kids this year. We invite children and
adults to dream and play with us.

Age rating for all films: 8+
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Outaunin opkectp Dixieland BukoHye mapu. Buutenb cnyxae, xsuni
YopHoro mMops po3buatoTbcs 06 nipc, coHue sckpase i Hebo bna-
KUTHe. XKUTTS MpOAOBXKYETbCS: AiTU BUPOCTaOTh, BUMTENb MOMUPAE, A
BiAUYTTS BYTTA, AKE HECMOAiIBAHO HAKOYYETLCS, POOUTB AiTel 3pinumm
3HAYHO LWBMALLE, HIXX TOro odikyBanu. Megani i OpKecTpoBi iHCTpy-
MEHTM BUMBIUCKYIOTb HA COHLLI, ane KOXHAa AUTUHA MA€E CBO A0 — 3
LyX0BUMM audipamMbamu umn 6e3 Hux.
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DIXIE LAND

Narteis, YkpaiHa, HimewunHa / Latvia, Ukraine, Germany / 2016 / 60’
YKPATHCbKA MPEM’EPA / UKRAINIAN PREMIERE

Director: Roman Bondarchuk

Producer: Ilona Bicevska, Dar'ya Averchenko,
Simone Baumann, Uldis Cekulis
Cinematography: Roman Bondarchuk,

Pexucep: Poman BoHpapuyk

Mpoatocep: InoHa biuescbka [Japs ABepueHko,
CimoHe baymaH, Ynaic Cekynic

Oneparop: PomaH boHaapuyk,

AHppiit Inceubkuit Andriy Lysets'kyy
3eyk: bopuc lNeTep, Oner [010BbOLLKIH, Sound: Borys Peter, Oleh Holovoshkin,
Cepriit MpokoneHko Serhiy Prokopenko

Bupo6HuuTBO Ta AncTpUbYyLia / Production & Sales: AVANTIS, Blaumana street 38/40-1,
Riga, LV-1011, Ilona Bicevska, Tel.: +371 29495959, ilona@avantis.lv

Poman BoHpapuyk 3akiHume KMiBCbkuit HallioHanbHWii yHiBepcuTeT
TeaTpy, kiHo i Tenebayens im. |. K. Kapnerka-Kaporo (MaiictepHs tOpis
InneHKa — 0AHOTO 3 3aCHOBHMKIB LLKONM YKPATHCHKOTO MOETUYHOTO KiHO).
PomaH cTBOpMB psif, KOPOTKOMETPAXKHUX iIFPOBUX i AOKYMEHTANbHUX
GinbMiB, @ TaKOX My3MuHMX KNiniB. Moro 4e6THMIt NOBHMIT MeTp
«YKpaiHcbki Wwepudu» 3006yB Npus xypi Ha KiHodectnani IDFA -
2015,atakox [pan-npi Docs against Gravity (TauHs), 6ys Aenerosaxmii
YkpaiHcbknM OcKapiBCbKMM KOMITETOM Ha 3006yTTs npeMii AMepUKaHCbKOT
KiHoakagemii y 2016 poui. HuHi PomaH npauoe Hap cBoiM irposum
ne6totoM, hinbMoM «Bynka».

Bu6pana ginemozpadia: Takcucm (2007), PadyHuus (2007), €gpomatioaH. YopHosuli MOHMaxc
(2014), YkpaiHcoki wepugu (2015)

Roman Bondarchuk Roman Bondarchuk graduated from the Kyiv National Karpenko-Kary
Theatre, Film,and Television University. His teacher was Yuriy ILllenko, one of the founders of the
school of Ukrainian Poetic Cinema.Roman has created a number of short films, documentaries
and music videos. His debut feature film The Ukrainian Sheriffs has won the Jury Prize at the
2015 IDFA, as well as Grand Prix at Docs against Gravity in Gdynia, the film was Ukraine’s entry
at the 2016 Academy Awards. Now Roman is working on his fiction feature debut Volcano.
Selected filmography: Taxi driver (2007), Radunytsya (2007), Euromaidan. Rough Cut (2014),
Ukrainian Sheriffs (2015)

The Dixieland children’s orchestra is playing a march. The teacher
is listening, the waves of the Black Sea are beating against the pier,
the sun is bright and the sky is blue. Yet life goes on: the children
grow up, the teacher passes away and the feeling of being suddenly
stranded makes the kids become mature much faster than expected.
Medals and orchestra instruments glitter in the sun, but each child
has its own destiny - with brass trumpets or without.



Hinepnangu / Netherlands / 2016 / 16’

Director:

Maaike van der Linden, Marye Hoebe
Producer: Albert Klein Haneveld
Cinematography: Remko Schnorr
Sound: Bram Boers, Ivar Trentelman

Pexucep:

Maiike doH aep JliHaeH, Mape y6e
Mpoatocep: Anb6epT Knsiit [aHeBenbz,
Onepartop: Pemko LLHopp

3Byk: bpam Boepc, IBap TpeHTenbmaH

Bupo6HuuTBO Ta ancTpubyuia / Production & Sales: Hollandse Helden, Overleek 29,
1141 PE Monickendam, Netherlands, Tel.: 0031 6 22 808 105,
www.hollandsehelden.nl, albert@hollandsehelden.nl

Maiike doH nep Jlinaen (1985) ta Mapke [y6e (1977)
XWBYTb B AMCTEpAaMi, MatoTb 6araTiii JOCBIA NPOrpaMHMUX
KOOpAMHATOPIB ANs MiCLEBMX Ta AepKaBHUX TeNeCTyAii.
Crpiuka «Anbdpeno» — ixHii 4e6T y AOKYMEHTaNbHOMY KiHO.

Maaike van der Linden (1985) and Marye Hoebe (1977) live
in Amsterdam and have a lot of experience as program
makers for local and national television stations. The
documentary Alfredo was their 2016 debut as documentary
filmmakers.

13-piuHmit Anbdpeno JlopeHUO Ma€ Mpito: BiH X04e CTaT HaWCUIbHI-
UMM YapiBHUKOM Y CBITi. Lle He Taka cobi 3abaraHka, amxe ycs 1Moro po-
[MHa npautoe y chepi possar. BiH Bce XuMTT nokasye Gokycu i Mae AaB-
Hil apTUCTUYHMI pia. ToMy ycs poaMHa AonoMara€e momy BTIIUTU MPito.
A6W [OCATTU METU, BiH NPOXOAMTb AOBIUIA LUNSX TPEHYBAHb, BUCTYNIB Ta
KOHKypCiB (OKycHUKIB. Came xuTTs Anbdpefo CXOXe Ha BeNuKe LUOY,
ane Yyoro Le BapTye — BU3HAUUTU CBOE MANBYTHE Y TaKOMy HOHOMY BiLLi?
Sk Anbdpeno cnpaBnSeTbCS 3 TUCKOM, HAMPYro TPEHYBaHb | XUTTAM Y
CBiTNi coiTiB?

13-year-old Alfredo Lorenzo has a dream: he wants to be the best
magician in the world. This isn’t a random wish, as his whole family
works in the entertainment industry. He was raised performing
magic and comes from a long line of artists. For this reason his
whole family is helping him to realise his dream. To achieve this,
he has a tough road ahead with lots of practice, performances and
magic competitions. Alfredo’s life seems like one big show, but what
does it really take if you have decided your future profession at such
a young age? How does Alfredo deal with the pressure, the intense
training and life in the limelights?
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Haropoau: Awards:

2016 - Haikpalumit AuTaumit 2016 - Best Children’s Documentary
[IOKYMeHTaNbHWit GinbM Ha MixxHaponHOMY on the International Documentary Film
dectnBani GoKyMeHTanbHOrO KiHO Festival Amsterdam

B AMcTepaami

Cia (15), ba3 (14) Ta BiHc (13) - Tpifiko Halninwux Apysis, SKi BXe
[aBHO rpatoTb y NcuxoneniyHomy pok-rypti Morgana’s Illusion. Moku
Cia cuanTb B fenpecii, ManbyTHE rypTy 3aCTONOPUNOCh. «POK-H-posb-
HUKW» — LLE XKMBUIA MOMNOAIXKHUI pOKYMEHTaNbHUIA GinibM Npo Apyxoy,
LOPOCNILWAHHSA | CUNY MY3UKM.
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POK-H-POJIbHUKWU /
ROCKNROLLERS

Hinepnanam / Netherlands / 2016 / 24
YKPATHCbKA MPEM’EPA / UKRAINIAN PREMIERE

Pexxucep: laH bon Director: Daan Bol

Mpoatocep: Kats [paaitep, DpaHk [yde Producer: Katja Draaijer, Frank Hoeve
Onepartop: Binbko BaH Ooctepryt Cinematography: Wilko van Oosterhout
3Byk: [leHHic KepcreH, Biktop lopcTiHk Sound: Dennis Kersten, Victor Horstink

Bupo6HuuTteo / Production: BALDR Film, Katja Draaijer, Oudezijds Achterburgwal 77,1012
DC Amsterdam, Netherlands. Tel. +31 203 032 670, +31 628 405 800, katja@baldrfilm.nl
Auctpubyuis / Sales: Some Shorts, Wouter Jansen, St Annastraat 149, 6524 ER Nijmegen,
Netherlands. Tel.: +31 622 076 717, info@someshorts.com, www.someshorts.com

Dan Bon (1984) 3akiHunB YTpexTcbkuii yHisepcuteT mucteuts y 2012
poui 3a creujanbHicTio pesucep-aokyMeHTanict. Moro BunyckHMiA
dinbm oTpuMaB Bia3Haky Documentary Wildcard Hinepnanacekoro
oHAY KiHO i Kinbka MikHapoaHUX Haropoz. [loHeaaBHa BiH NpaLioBaB
K AOCNIAHKK Ta pexucep Hag dinbmom Bikkels (nepemoxeLb Ha
Cinekid Kinderkasty 2014) Ta 3p061B MONOAKHMI LOKYMEHTANbHUIA
cepian ans VPRO.

Bu6para ginemozpadia: YopHowkiputi 3 TepHoliyeHe (2011), Hedigyama
(2012)

Daan Bol graduated in 2012 as a documentary director from the HKU University of the Arts,
Utrecht. His graduation documentary Niet Op Meisjes won a Documentary Wildcard from
Netherlands Film Fund and several international awards. Recently he has worked as a researcher
and director on the series Bikkels (winner of the BANFF Rockie award and CinekidKinderkast
2014) and made a new youth documentary series for the VPRO.

Selected filmography: De Neger van Terneuzen (2011), Niet op Meisjes (2012)

Sia (15), Bas (14) and Vince (13) are three best friends who've been
playing for years in the psychedelic rock band Morgana’s Illusion.
When Sia falls into depression, the future of the band is at stake.
Rocknrollers is a lively youth rockumentary about friendship, growing
up and the power of music.



HIAE NPABOU OITH /
YOU CANT HIDE FROM THE TRUTH

Benwuka bpuTanis, 3imbabee / UK, Zimbabwe / 2016 / 29
YKPATHCbKA NMPEM’EPA / UKRAINIAN PREMIERE

Director: A.a.V.Amasi
Sound: Annie Lloyd

Pexucep: A. a. B. AMasi
3yk: EHHi Jlnoiig

Bupo6HULTBO Ta AucTpUBYLia / Production & Sales: A.aV. Amasi, Goatfame,
ardonis@ymail.com

A. a.B.Amasi - pexucep-foKyMeHTanicT i3 3imb6abse, aknit Ginbmye
adpukaHCbKy icTopito — nokanbHy Ta giacnopHy. Mics dinemy npo CHIA,
i ioro Hacnioku Ans noBii y 3iMbabee BiH BCTynuB A0 HauioHanbHoi
LIKOMM KiHO Ta TenebaderHs (Benuka Bputanis), abu po3BuHyTH CBOI
HaBWUKM B KiHoONOBIAj. Moro octaHHs cTpiuka «Mu TyT» 38epTae
yBary Ha a@puKaHCbKUIA eMirpaHTIB Ta iXHE XWUTTS B CbOTOAEHHI
€Bponi Kpi3b NpU3My pi3HMX NepcoHaxiB. Hapasi BiH »uBe B AHmii
Ta CNOAIBAETLCS NPOAOBXUTU poboTy AoKyMeHTanicTa B AdpuLi,
3BEPTAKYUCh 10 TaMTELLHIX Npobnem.

Bu6para ginemozpadpia: OcmarHiti 6iti (2014), 3urna Anekcardpa (2014), Yrey (2014), Mu mym (2015)

A.aVAmasiis a Zimbabwean documentary filmmaker whose films tell the African story, both
at home and in the diaspora. After making a film about AIDS and how it affects prostitutes
in Zimbabwe, he joined the NFTS to develop his story telling skills. His latest short film, We
Are Here, looks at African immigrants and how they are received in today’s Europe through
the perspectives of different characters.A.a.V.currently lives in England and hopes to mostly
work in Africa on issue-based documentaries.

Selected filmography: The Last Stand (2014), Missing Alexandra (2014), Unhu (2014), We Are
Here (2015)

[NBanuate pokis Tomy cninuit MysukaHT [aniens foHopa 6ys nigepom
HalbinbLuoro aHcambto B 3iMbabee - Jairos Jiri. JaHienb — 0auH 3 TpboX
(3 aHcambnto, Wwo cknagascs 3 32 yyacHukis), xTo xwee 3i CHIdom - yci
iHWi nomepnun. A6 NporoflyBaTtv CBOK 3MAEHHY CiM'to, [laHienb rpae Ha
H6apabaHax Ha Bynuusx 3iMmbabee 3i cBOIM ManMM 064apoBaHNM CMHOM
AVizekoM. «Hige npaBou AitM» — Le My3U4HWUIA OOKYMEHTaNbHUI (inbM
npo Aii3eka Ta Moro 6aTbka, siki 60proTbCs, abu 3BeCTH KiHLi 3 KiHLAMM B
CKNaAHil NoAITMUHIl Ta eKOHOMIUHIN cuTyauii 3iMBabae. IxHi B3aEMUHM
nifaaTbCS BUNPOOYBAHHIO, KoM [JaHienb, crifytoumn CBOIM AaBHIM Mpi-
SIM, CTaBWTb Mif, 3arpo3y ManbyTHe Alizeka.
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Twenty years ago the blind musician Daniel Gonora was the leader
of Zimbabwe’s largest touring group, the Jairos Jiri band. Daniel is
one of three band members to survive AIDS out of the thirty-two
band members.To feed his poverty-stricken family, Daniel now plays
music on the streets of Zimbabwe with his gifted young son Isaac
on Drums. You Can’t Hide From The Truth is a musical documentary
about Isaac and his father Daniel struggling to make ends meet
in Zimbabwe’s harsh political and economic environment. Their
relationship is put to the test when Daniel pursues past dreams that
could affect Isaac’s future reality.
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Haropoau:

2016 - HalKpaLLmMit KOPOTKOMETPaXKHMA
dinbM Ha KiHodecTusani B HaHTakeri
2016 - HalKpaLLmMit KOPOTKOMETPAXKHMIA
dinbM Ha KiHodecTusani B MoHknepi
2016 - HalKpaLLmMit KOPOTKOMETPaXKHMIA
dinbM Ha KiHodecTusani B Minsoki

Awards:

2016 - Best Short Film at Nantucket Film
Festival

2016 - Best Short Film at Montclair Film
Festival

2016 - Best Short Film at Milwaukee Film
Festival

CKPUMKA X0 /JOE'S VIOLIN

CWA/USA /2016 /24
YKPAIHCbKA MPEMEPA / UKRAINIAN PREMIERE

Pexucep: Kereiin Kynepmen
Mpoatocep: KereiiH KynepmeH,
Padaena HaiirayseH
Onepartop: bo6 PiumeH

Director: Kahane Cooperman
Producer: Kahane Cooperman and
Raphaela Neihausen
Cinematography: Bob Richman

Bupo6HuuTteo / Production: Lucky Two Productions Inc., 2 South Brookwood Drive
Montclair,NJ 07042, Tel.: +917 957 0202, joesviolin@gmail.com

Luctpubyuis / Sales: Hedva Goldschmidt, 37/8 Issar Natanzon st.,Jerusalem 97787, Israel,
Tel.:+97 2258 313 71, hedva@go2films.com

Kereith KynepmeH otprmMana crynitb Marictpa 3a cneuianbHictio «KiHo»
y Konymbiitcbkomy yHiBepcuTeTi. [oyana kapepy pexucepku B Maysles
Films, e BoHa npaLitoBana 3 NepLIONpOXOALEM AOKYMEHTANIBHOMO KiHO
Anbbeptom Meiizncom. Okpim «Ckpunku [xo», BOHa 3HSNA Kinbka
iHWKX foKyMeHTanbHUX GinbMiB, cepen skmx «[poxonoaHa Boaa»,
npeméepa aKoro Biabynacs Ha kiHodectnsani «CaHaeHC». KereiiH Takox
6yna NpoAKCEPKOI0 MOBHOMETPAKHOTO JOKYMEHTabHOro dinbMy Hika
Bpymdinaa «faiai Gnaicc: ronisyAcbka cyTeHepKas.

Bu6bpaHra ¢inemozpadpia: «lpoxonodHa soda» (1991), «CmeopeHHs
“TMpueonomwerux”» (2005)

Kahane Cooperman has an MFA in Film from Columbia University. She began her filmmaking
career at Maysles Films where she worked with documentary pioneer Albert Maysles. In
addition to Joe’s Violin,she has made several other documentaries including Cool Water,which
premiered at the Sundance Film Festival. Kahane also produced Nick Broomfield’s feature
doc Heidi Fleiss: Hollywood Madam.

Selected filmography: Cool Water (1991), Making Dazed (2005)

91-piyHKit YONOBIK, WO NepexuB [ONOKOCT, KEPTBYE CBOK CKPUMKY
Ha MicLeBOMy 3axofi Ans 0O6MiHy BXMBAHWMM iHCTPYMEHTaMM i Ta-
KMM YMHOM 3MIHIOE XMTTA 12-piyHOi WKONAPKM 3 HaMbiaHIWOro Bu-
6opyoro okpyry AMepuku. binbL TOro, MOro XKMUTTS TEX HEOYiKyBaHO
3MiHIOETBLCA.

A 91-year-old Holocaust survivor donates his violin to a local
instrument drive, changing the life of a 12-year-old school girl from
America’s poorest congressional district,and unexpectedly, his own.
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KUTAMACBKI BAH TOTU / CHINA'S VAN GOGHS..or 114
MEJIOAIA WYMY / MELODY OF NOISE 115
HOMO SAPIENS 116
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Onbra bip3yn

rporpaMHa KoopAMHaTopKa

@DyHAAMEeHTaNbHUIA 3aKOH MPUPOAU TOBO-
pWTb: EHEepris He MOXe BUHWKHYTU 3 HiYoro
I He MOXe 3HUKHYTU B HiKyAu, BOHA NuLe
nepexoamTtb 3 opaHiei dopmu B iHWy. Llewn
3aKOH 30epexeHHs eHeprii MOXHa 3acTo-
CyBaTV [0 BCbOro, 30KpeMa i mucteuTsa. Y
NeBHOMY PO3yMiHHI caMe BiH NOriYHO nosc-
HIOE MOCTIMHWUI NpoLLeC NepepoaXKeHHs Cto-
XeTiB, repois, 06pasziB i inein. CXoxy BTOPUHHY
nepepobky OCTaTOYHO JfIeriTMMi3yBaB MoCT-
MOZEpPHI3M: nepennaBuBLLIM TBOPYMIA MOLLYK
Ha CBiJOMe UWTYBaHHS, BiH JOBIB [0 abcypay
ponb aBTOpa B Cy4acHoMy cycninbcTsi. CBo6o-
[la TBOPYOCTi Termep AapoBaHa BCiM, eHepris
1 CnpaBai HiKyOM He 3HWKAE, ane ii MoBTOpHe
BWKOPWUCTAHHS Y CBITi, N"epeHacuyeHoMy Biaxo-
[lamu, yce yacTiwe notpebye po3copTyBaHHS.

Yci Tpu dinbMu, 3ibpaHi B Ui cekuii, 3 oa-
HOro 60Ky, eMOHCTPYIOTb AUBOBMXKHUIA MO-
TeHuian MexaHi3My BTOPMHHOT nepepobku, a
3 {HLWOro — 3acTepirawTb, WO, K CKa3aB 6u
BikTop lMeneBiH, kKoneco caHcapu NOCKpUNye
1y NIOAMHU 3aNMULWAETLCS BCE MEHLLE LMKIIB
n,0 abcontoTHOI yTunisauii.

Toai gk repoi weenuapcbkoro dinbmy «Me-

nopia wymy» (pex. ltta fcenn) 6e3ynuHHO
€KCMEepUMEHTYIOTb 3i 3BYKaMW HABKOMMLU-
HbOrO CepenoBMLLa, 40DYBaOUM OpUTiHANBHY
MY3UKY 3 BOOOCTIYHMX TPYD, iHAYCTPianbHMX
3BanULL, i NOKMHYTUX pabpuk, nepcoHaxi asi-
aTcbkoi icTopii «Kutaicbki BaH roru» (pex.
tOi1 Xarbo, HOi Tanbui Kiki) 6aratotncayHnm
HaTOBMOM TUPAXYHTb MIIbUOHM KOMiW Ans
€BPOMENCHKMX CYBEHIPHMX KpaMHMLb, Yy3a-
rani He 6aumBlUM OpuriHanie. YTiM, y Takin
aQHTWTEe3i € CBOS 3BOPOTHA NiHilHa nepcnek-
TMBa. 36inblwyoun GoH, Ha AKoMy 306pa-
XeHi repoi, Ui @inbMK YiTKO NpoSIBNAIOTL Ty
LINCHICTb, Y AKil BiAOYBAETbCS NOKANbHWUIA
TBOpYMI npouec. Y Tpetbomy dinbMi «Homo
Sapiens» (pex. Hikonayc laiipranstep), wo
BMPaA3HO Haragye npo KpWXKicTb NOACbKOTO
iCHyBaHHA Ha Uil nnaHeTi, B3arani HeMae
YKO[LHOTO repos M HaBiTb XOLHOrO NOACHKOro
3BYKY. AKWO Bxe OyTM BiABEPTUM A0 KiH-
4, y BiYHOMY UMKNi BTOPUHHOI nepepobku
BCE OHO Nepemoxe npupozna. BoHa npocto
nepenae 3 ofHiei GopMu B iHWY, MpopocTe
Kpi3b Hac OyiHUM LBITOM i BiapoauTb cebe,
AKLLO MW B HANBAMXKYOMY MaMBYTHbOMY He
HaBYMMOCS XKMTU B rapMOHii i3 3aKoHOM 36e-
pexKxeHHs eHeprii.



Olga Birzul

program coordinator

According to fundamental natural law, energy
cannot appear from nowhere and cannot
disappear; it can only transform from one form
to another. This law of energy conservation
can be applied to everything, including art.
In a certain sense, this law logically explains
the constant regeneration of plots, characters,
images, and ideas. Postmodernism has
finally legitimised this recycling for good:
by melting the artistic search into conscious
quotation, it has turned the role of the author
in contemporary society into nonsense. The
freedom of creation is now available to all,
and the energy does not disappear; however,
its secondary usage in a world overfilled with
waste requires more and more sorting.

All three movies of this section, on the one
hand, demonstrate the incredible potential of
this recycling mechanism, while on the other
hand they warn that, as Viktor Pelevin would
say, the wheel of samsara is creaking, and
humankind has fewer and fewer cycles left
until its final. While the characters in the Swiss
movie Melody of Noise (dir. Gitta Gsell) are
incessantly experimenting with the sounds of

their surroundings, extracting unique music
from water pipes, industrial dumpsites and
abandoned factories, the crowd of thousands
in the Asian story China’s Van Goghs (dir. Yu
Haibo, Yu Tiangi Kiki) produce millions of
copies for European souvenir shops without
ever seeing the originals.

Nevertheless, this antithesis has its own
inverse linear perspective. By zooming
in on the background against which the
characters are portrayed, these movies
clearly reveal the reality in which the local
creative process unfolds. The third movie,
Homo Sapiens (dir. Nikolaus Geyrhalter),
expressively reminds us of the fragility of
human existence on this planet without a
single character, or even a sound produced
by a human. To speak completely frankly,
nature will win anyway in the infinite round
of recycling. It will simply transform from
one form to another, growing through us
with abundant flowers and reviving itself,
unless in the immediate future we learn how
to live in harmony with the law of energy
conservation.

DOCU/APT DOCU/ART

113



DOCU/APT DOCU/ART

Pexucep: H0ii Xaii60, KOit TaHbui Kiki
Mpoatocep: O TaHki Kiki
3gyk: Mon liec, PaHko Maykosiy

Director: Yu Haibo, Yu Tiangi Kiki
Producer: Yu Tiangi Kiki
Sound: Paul Gies, Ranko Paukovic

Bupo6HuuTBo / Production: Century Image Media Ltd, TrueWorks
Ductpubyuis / Sales: Cat&Docs, 18, rue Quincampoix, F 75004, Paris, France,
Tel.: +33 1 44 61 77 48, info@catndocs.com

Lo 1989 poky ceno JacdeH 6ina micta LLeHbukeHb 6yn0 BCbOro nuLw
XyTOpoM. A 3apas Moro HaceneHHs Hanivye 10 Tucay ocib, cepen aKkmx
COTHIi CENSIH, L0 CTanM XyAOXKHUKAMM i MOYaNM NUCaTU KapTUHK onieto. Y
YUCNEHHUX CTYLISX | HABiTb Y NPOBYNKaX XyAoXHWKM JadeHa manto-
t0Tb TUCAYI KOMiM YCECBITHBO BiAOMMX 3aXifHMX KapTWH, TOMY HiKOro
He NnsiKae 3aMoBneHHs Hanucatn 200 kapTuH BaH lora. LLo6 BcTurHy-
TU Y CTPOK, XYLOXHUKM CNAATb HA NiAN03i MiXK MOTy3Kamu Ans 6inus-
HU, Ha SKMX BUCATb Weaespun.Y 2015 poui noxia Bia nponaxy KapTuH
csarany Binbw Hix 65 MinbioHiB gonapis. OouH i3 XynoxHUKIB, C00H
Yxkao Ta Moro poamHa, Hanucanu npubnmsHo 100 Tucay BaH loris.
Micns BCiX UMx pokiB Yxao BiayyBae rMMOOKY CMOPIAHEHICTb i3 Hi-
[epnaHACbKUM XyLoXHMKOM. BiH nogopoxysas o €sponu, wob no-
6aunti opwuriHanu y Mysei BaH lora, a Takox W06 BiABIAATM OLHOIO
3i CBOTX HAMKPALLMX KNIEHTIB — aMCTepAaMCbKoro apT-aunepa.
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KUTAMCbKI BAH FOrvt /
CHINAS VAN GOGHS

Kutaii, Hinepnangu / China, Netherlands / 2016 / 81
YKPAIHCbKA MPEM’EPA / UKRAINIAN PREMIERE

10ii Xait60 - pexuncep i BioMUit KUTaCbkuii couianbHmin hotorpad,
ronosHuit hotopenakTop Shenzhen Economic DailyTa avpekTop Acouiauii
npodeciiiHnx dotorpadis LLleHbwxeHs. Moro Halisinomilua potoictopis
«Ceno,ne nuwyTb KapTuHYM onieto — fadeH y Kutai» nepemorna y 49-my
Kowkypci csiToBoi dotorpadii ans npecn y 2006 poui i 6yna npuabaHa
My3eem cyyacHoro mucteutsa y CaH-Ppanumcko. HOi Xaitbo 3106y8
CTyniHb 6akanaspa doTorpadii y ByxaHbcbkoMy yHiBepcuTeTi B KuTai
i € NnepeLonpoxoaLeM coppeanictuuHoi dotorpadii Ha 6aTbKiBLMHI
3aB/AKM CBOIN npaui «Ha iHwomy 6epesi naHutora intosiiy.
Bu6pana ginbmozpadis: «LLlerbuxeHs 00Ho20 Yonosikax (2012)

10i1 Tanki Kiki - npoatocepka y Century Image Media Ltd. (Kutait) Ta
[noLeHTka Ha dakynsteTi KiHo Ta MeniitHux CTyaii B IRCTUTYTI KynbTypHUX
Ta KpeaTMBHWX iHaycTpiit npu LLlaHxalcbkoMy TpaHCopTHOMY yHIBepCuTeTi
B Kwrai. BoHa oTpumana 6akanaBpcbKy cTyniHb y BectMiHCTepcbKii
KiHoLKoni y JToHZOHi 3a crewianbHicTio «KiHo-Ta TeneBMpoGHULITBOY,
Marictepcbky 3 couionorii — B KeMEpraKcbkoMy yHIBEpPCUTETI, a TaKox
[IOKTOPCbKY CTyMiHb 3 J0KyMeHTanicTnkin y BectMiHCTepcbKoMy yHiBepeuTeTi.
BoHa € noHbkoto it Xait6o.

Bu6para ginemozpacia: «3Himaroyu LLieHswiers» (2007), «Tpybax (2008), «Mamsame npo dim» (2009)

Yu Haibo is a filmmaker and a well-known Chinese social photographer, the Chief Photo Editor
of the Shenzhen Economic Daily and the Director of the Shenzhen Professional Photographers
Association. His most prominent photo story, China Dafen Oil Painting Village,won the 49th World
Press Photography Contest 2006, and was exhibited by the San Francisco Modern Art Museum.
Yu Haibo received a BA in Photography from the University of Wuhan, China and is a pioneer
in surrealism photography in China for his work ‘On the other riverside of the illusion chain’
Selected filmography: One Man’s Shenzhen (2012)

Yu Tianqi Kiki is a producer at Century Image Media Ltd. (China) and Associate Professor of
Film and Screen Studies at Institute of Cultural and Creative Industry, based in Shanghai Jiao
Tong University, China. Yu holds a BA in Film and TV Production, from the Westminster Film
School, the University of Westminster, London, an MPhil in Sociology from the University
of Cambridge, and a PhD in Documentary from the University of Westminster. She is the
daughter of Yu Haibo.

Selected filmography: Photographing Shenzhen (2007), Tube (2008), Memory of Home (2009)

Until 1989, the village of Dafen in the city of Shenzhen, China
was little more than a hamlet. It now has a population of 10,000,
including hundreds of peasants turned oil painters. In the many
studios, and even in the alleyways, Dafen’s painters turn out
thousands of replicas of world-famous Western paintings. Nobody
thinks anything of an order for 200 van Goghs. To meet their
deadlines, painters sleep on the floor between clotheslines strung
with masterpieces. In 2015, the turnover in painting sales was over
$65 million. One of the painters, Zhao Xiaoyong and his family have
painted around 100,000 van Goghs. After all these years, Zhao feels
a deep affinity with van Gogh. He traveled to Europe to see the
original works at the van Gogh Museum, and to visit one of his best
clients, an Amsterdam art dealer.



MEJ104I4 WWYMY /
MELODY OF NOISE

LLIseruapis, Himewunna / Switzerland, Germany / 2016 / 86’
YKPATHCbKA MPEM’EPA / UKRAINIAN PREMIERE

Director: Gitta Gsell
Producer: Maryam Ebrahimi
Cinematography: Peter Guyer
Sound: Christian Beusch

Pesxwucep: litTa [cenn
Mpopatocep: Mapiam E6parimi
Oneparop: Metep [yep

3Byk: XpicTiaH boiiw

Bupo6HuuTBO / Production: Mirapix, Recycled TV
JIumctpubyuis / Sales: Look Now! Filmverleih, Gasometerstrasse 9, CH-8005 Zirich.
Tel: +41 44 440 25 44, www.looknow.ch, info@looknow.ch

Titta I'cenn Hapoavnacs 1953 poky y Liopuxy (Weeiuapis). 3 1977
POKy npaLitoBana CLIeHapUCTKOIO Ta PeXMCepKoto NMec Ta nephoMaHcis.
Y 1977-1979 pokax HaBuanacs y LUkoni ekcnepumeHTanbHOro
opmyBaHHs «F+F» y Liopuxy.Y 1979-1989 pokax Metwkana y Hbto-Mopky.
Y 1980-1982 pokax Hauanacs Ha 6akanaspari y LLIkoni BisyanbHmx
mucTeuTs y Hblo-Mopky. 3 1981 poky npaLjoBana CLieHapu1cTKo Ta
pexwcepkoto KiHo Ta Bineo.Y 1982-1984 Hauanacs B [aHTepcbkoMy
Kkonnemxi y Hbro-Mopky Ha dhakynbTeTi KoMBiHOBaHMX Mefia | oTpMana
TaM cTyniHb Marictpa. 3 1990 poky Mewkae B Liopuxy.

Bu6para ginemozpadis: «lpowasati» (1981), «Hanpyzax» (1990), «Keimka-nponenep» (1997),
«/lino ma ®pedi» (2004), «bbodene — marutoli y pumm» (2010)

Gitta Gsell was born in 1953 in Zurich, Switzerland. Since 1977 she has been a scriptwriter
and director of theatre and performances. 1977-79 attended F+F, Schule fiir Experimentelle
Gestaltung, in Zurich. 1979-89 resident in New York. 1980-82 attended School of Visual Arts,
New York, BFA.Since 1981 has been a screenplay writer and director of films and videos. 1982-
84 MFA in Combined Media from Hunter College, New York. Since 1990 has lived in Zurich.
Selected filmography: Goodbye (1981), Tension (1990), Propellerblume (1997), Lilo & Fredi (2004),
Baddld - Dance the Rhythm (2010)

Lleit ¢inbM — BifBaXKHa MOAOPOX Y CBIT WYMIB Ta 3BYKiB, pUTMy Ta
TMwWi. MofopoX pa3oM i3 TUMMU, XTO CTyXa€ YBAXKHO i 63 )OLHMUX 3a-
cTepexkeHb. e «[BUHTM My3nyHOi Po360oBTaliKkm», AKi NpUCTPaCcHO Ly-
KarTb HOBMX 3BYKIB, IKMX HIXTO paHiwe He 4yB. BoHu 6yaytoTb HOBI
{HCTPYMEHTH, NPALLIOOTb i3 GOHOBUM A3UXKYAHHAM MOBCAKAEHHOCTI i
TakMM YMHOM MepeTBOPIOIOTH LWYM Ha 3BYK. Llei @inbM 3MycuTb Bac
cnyxaTu o4yuma i 6aumnti Byxamu. BiH HecnofiBaHO YyTTEBUIA.

DOCU/APT DOCU/ART

Awards:
2016 - Best Doc-Music-Film at Krakow
Film Festival

Haropoau:

2016 - HalKpaLLmit LOKYMEHTaNbHWi
My3K4HUIA GinbM Ha Kpakiscbkomy
KiHodecTuani

The film is a daredevil journey into the realm of noises and sounds,
of rhythm and silence. A journey along with those who listen closely
and without any reservations. The Gyro Gearlooses of music, those
who seek new sounds nobody has ever heard before passionately.
They build new instruments, work with everyday drones, and in
doing so transform noise into sound. A film that will make you Llisten
with your eyes and see with your ears. Unexpectedly sensual.
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Lle dinbM Npo MUHYLWICTb i KPUXKICTb NHOACHKOrO iCHYBAHHS HaMpu-
KiHLi iHAYCTpianbHOI €noxu, a TaKoX Mpo Te, WO 3Ha4uTb OyTn noau-
Hoto. Lo 3anuwnTbCs BiA HALIOMO XWTTA, KOAM HAC He cTaHe? Po3-
O6UTMIN acdanbt, pyiHM NpUBATHUX OYAMHKIB | FpPOMAACbKMX 3aKnaais,
O MOMIMHAKTLCSA MULIHOK POCIMHHICTIO, — TepUTOpii, A8 MM 3apas
XWBEMO, ane y LboMy QinbMi NOACTBO BXe 3HMKNO. Tenep Ui Micus
MOKMHYTI, iX MOCTYNOBO BiABOWOBYE MPUPOAA — a[Ke Leil npocTip
Binibpanu y Hei we ayxe nasHo. Lle oga noacTsy, Nornsa Ha HbOro 3
MOX/IMBOrO ManbyTHLOTO.
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HOMO SAPIENS
ABcrtpia / Austria / 2016 / 94
YKPAIHCbKA MPEM’EPA / UKRAINIAN PREMIERE

Pexucep: Hikonayc laiipranstep
Mpoatocep: Hikonayc laiipranstep,

Mixaens Kiubeprep, Bonbdranr Bineprodep,
Mapkyc Inasep

3syk: [Netep Kytin, ®nopiax KiHaninrep

Director: Nikolaus Geyrhalter

Producer: Nikolaus Geyrhalter,

Michael Kitzberger, Wolfgang Widerhofer,
Markus Glaser

Sound: Peter Kutin, Florian Kindlinger

Bupo6HuuTeo / Production: Nikolaus Geyrhalter filmproduktion Gmbh, Hildebrandgasse 26
A-1180 Wien, Silvia Burner, burner@geyrhalterfilm.com, www.geyrhalterfilm.com

[Iumctpubyuis / Sales: Autlook Filmsales GmbH, Spittelberggasse 3/14 A-1070 Wien, Austria.
Tel.: +43 720 3469 34, Salma Abdalla, welcome@autlookfilms.com, www.autlookfilms.com

Hikonayc laiiprankTep — pexvicep, poatocep Ta onepaTop, Lo HapoaWBCs
y BigHi 1972 poky. Y 1994-my, konu oMy 6yno 22 poku, 3acHyBaB
BNacHy npoarocepcbky komnanito Nikolaus Geyrhalter Filmproduktion,
IKa 3aMAETLCS NEPEBAKHO LOKYMEHTANbHUMM (ilbMaMM Ta aBTOPCbKUM
KiHO.

Bubpana ¢inemozpagin: «[lpun’ame» (1999), «leinde» (2001),
«7915 km» (2008), «CERN» (2013)

Nikolaus Geyrhalter is a director, producer and cameraman, born
in Vienna in 1972. In 1994, aged 22, he founded his own production company, Nikolaus
Geyrhalter Filmproduktion, which focusses on documentaries and auteur fiction.

Selected filmography: Pripyat (1999), Elsewhere (2001), 7915 km (2008), Cern (2013)

The film is about the finiteness and fragility of human existence and
the end of the industrial age,and what it means to be a human being.
What will remain of our lives after we're gone? Empty spaces, ruins,
cities increasingly overgrown with vegetation, crumbling asphalt:
the areas we currently inhabit, though humanity has disappeared.
Now abandoned and decaying, gradually reclaimed by nature after
being taken from it so long ago. It is an ode to humanity as seen
from a possible future scenario.
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Hagia Yywak

KOOpAMHaTOPKa NpaBo3axMCHUX Nporpam

KaHOHiIYHMI 06pa3 xiHkM — uu BeHepu um
BepervHi — BA3HMUSA, Ky AaBHO Cnif, 3pynt-
HyBaTu. Lle Tarap Hopm, cTepeoTunis Ta
OYiKyBaHb. AHTUYHA MapMypoBa CKYNbNTY-
pa BeHepw, gkoto 6 LOCKOHANOW BOHA HaM
He BMAaBanacs, 3aTynse cobow po3MmaiTTs
nposBiB Kpacu. [oknoHiHHA BeperuHi npu-
3BOAMTb [0 3anepeyeHHs 34aTHOCTI XKiHKK
nposiButK cebe B iHWKNX chepax.

Lls nporpama - cnpo6a BiginT Big umx 3a-
cKopy3nux 0bpasis Ta BigLaTV HanexHe 6a-
raTorpaHHOCTI peasibHUX XiHOYMX AOCBILIB Y
cyyacHoMy CBiTi. DinbMK TPbOX pexXMcepok
MOKAa3yKTb XUTTS KiHOK B abCONOTHO pis-
HWMX YMOBAX — Bif, KOCMOMONITUYHOTO MiCTa,
[l0 cenuuia Ta NiHii GpoHTy.

Crpiuka Jlei [no6 Ta MeTtn Kapnu Anbbeptx-
ceH «BeHepu» pobutb HemMoxnuBe: BOHA
[leTaNbHO pO3MOBifAE NPO  CeKCcyanbHi
nepexuBaHHA, LOCBIAM Ta NParHeHHs Mo-
nogux >iHok 6e3 ixHboro OyKBanbHOro
306paxKeHHs. Y Cy4acHOMY CMOXMBALLbKOMY
CyCninbCTBi  300paXKeHHs CeKCyanbHOCTI —
HEeBILEMHMIA aTpMBYT HAWOro XuTTsa. Tox
BiAMOBA Bif, 06pa3HOCTi B ii TpaKTyBaHHI —
BaX/IMBUIM KPOK. AXKe HaBpSAL UM WOCh ile

3MOXe HaM [0MOMOITH KpalLle 3p03yMiTH Xi-
HOYY CEeKCYanbHiCTb, aHiXX BiABepTi pO3MnoBifi
CaMMX XKIHOK.

3aiiHe Akiton 3Hana «lynictaH - kpaiHa Tpo-
SHA» NPO XiHOK Ha MPOHTI. YyacHuui PobiT-
Hu4oi napTii KypauctaHy akTMBHO YMHSATb
onip 14IJ1. Ta uei ¢inbM - He nuwe npo Te,
K KIHKWM MOXYTb BJIYYHO CTPiNaTH 3i 36poi,
UM KepyBaTM HacTynamu. «[ynictaH» - npo
BHYTPILLHIN WNax 4o cBob6oau, KW, OfHAK,
MOXe BMOBHI peanizyBaTucs nuile 3a yMoBM
cninbHoi NobyAoBM CNpaBenMBOro Ta Biflb-
HOrO CBITY.

«Ama-CaH» Knaygii Bapexay LONOBHIOE L0
MO3aiky PpO3MOBIAAK MPO aM, SMOHCbKUX
XIHOK-NipHanbHMLb. CepeaHiit Bik repoiHb
¢dinbMy - 67. TlipHaouM Ha MopcCbKe [OHO
y NOLyKax Myllenb BOHU LONAKTb OMip He
N1Le BOAHOT CTUXIiT, @ M HALUMX YSBAEHb NPO
TE, YAM MOXE 3alMaTUCa XiHKa. 3aBasKu
ManCTepPHUM 3OMKaM HaM MepexorsIeE no-
WX Bif rpauiiHocTi aM nig Boaoto. Ane 1 Ha
Cywi pexucepui BAAETbCA Nepenatu Kpacy
pO3MipeHOro MOBCAKAEHHOMO PUTMY XMUTTA
CBOIX repoiHb, 3aB913aHOr0 Ha MikAyBaHHi
npo CMiNbHOTY.



Nadiya Chushak

human rights program coordinator

The canonical image of a woman - either
a Venus or a Hearthkeeper - is a prison
that should have been destroyed a long
time ago. It is a burden of normativity,
stereotypes and expectations. The ancient
marble statue of Venus, however perfect it
looks to us, only obscures the variability of
manifestations of beauty. Worshipping the
Hearthkeeper denies women’s ability to
realise themselves in other fields.

This programme is an attempt to move
away from these stiff images and pay tribute
to the multifaceted experiences of real
women in the contemporary world. Films
by three directors present women’s lives in
absolutely different circumstances, from the
cosmopolitan city to the village and to the
frontline.

The film Venus by Lea Glob and Mette
Carla  Albrechtsen  accomplishes the
impossible: it tells in detail about the
sexual experiences and desires of young
women without depicting them literally.
In the contemporary consumerist society,
depictions of sexuality are inevitable
attributes of our lives. So the rejection
of these images in its interpretation is an

TPU PEUYL, AKI 9 HE 3HAIO MPO HET THREE THINGS | DON'T KNOW ABOUT HER

important move. Because almost nothing
can help us understand female sexuality
better than genuine stories told by women
themselves.

Zayné Akyol has made Gulistan, Land of
Roses about women on the frontline.
Female members of the Kurdistan Workers’
Party actively repel attacks by Islamic State.
But this film is not only about how women
can shoot their guns straight or organise
attacks. Gulistan is about the internal path
to freedom which, however, can only be
realised in full if people build a just and free
world together.

Ama-San by Claudia Varejao adds to this
mosaic a story about ama, Japanese female
divers. The average age of the film’s
characters is 67. As they dive to the seafloor
looking for shellfish, they overcome the
resistance not only of the ocean but also
of our ideas about what a woman can do.
Skillful filming reveals the breathtaking
grace of the ama under the water. However,
even on the shore, the director also manages
to capture the beauty of the unhurried daily
rhythm of her characters’ lives, which are all
about caring for their community.
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[IBi pexucepKku LWyKarTb XIHOK Ans 3MOMOK B €pOTWYHIN CTpiuLi,
3a4yMaHoi Ha OCHOBI BNacHoro cekcyanbHoro gocsigy. 100 3auikas-
NEHUX BIATYKYIOTbCS Ha MPONO3ULLIID | 3ABAAIOTLCS Ha 3ycTpiy, ane
Ha KacTMHry BiAOYBaETbCA HEOYiKyBaHMI NOBOPT. [0BOAI XiHKM NO-
YMHAKTb 3MIHIOBATK KYpC 3aBYaCHO 3M1aHOBAHOrO iHTEPBtO CBOIMMU
0CcobMCTUMU TMBOKKUMU icTopisMK. be3nocepeaHs Ta iIHTMMHA aTMOC-
(hepa po3KpMBAE XIHOK. 3aBASKM iXHil YeCHOCTi Ta BiABEPTOCTi CTa€E
3pO3yMiNNM, WO NepeoCcMUCIEHHS MOBU XXiHOYOI CEKCYanbHOCTI CTa€e
MOX/IUBUM.
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BEHEPU /
VENUS

[Oania, Hopeeria / Denmark, Norway / 2016 / 80’
YKPATHCbKA MPEMEPA / UKRAINIAN PREMIERE

Directors:

Lea Glob, Mette Carla Albrechtsen
Producer: Kirstine Barfod, Jesper Jack,
Anna Ljungmark

Cinematography: Cathrine Coleman
Sound: Ola Kvernberg

Pexucep:

Nea o6, MetTe Kapna AnbbpextceH
Mpoatocep: Kipctite bapdoga, Ecnep Sk,
AHHa JTroHrmapk

Onepartop: KatpiH KonmeH

3syk: Ona KeeHbepr

Bupo6HuuTeo / Production: House of Real for DR TV in association with UR, RUV,NRK and CH8
[Ductpubyuin / Sales: House of Real, +45 31407520, jesper@houseofreal.dk, Jesper Jack

Jlea o6 npautoe BoaHouaC K pexucepka Ta onepatopka. OTpuMana
Haropogy Real Talent Award, Lo npucymkyeTbes AcoiaLlieto pexucepis
[anii.Hapasi /lea >k1Be B KoneHrareHi, e NpaLiioe i BUKIAAAE B paMKax
nporpamMmn XyAoxHix ocniapkeHb y HauioHanbHii kiHowwkoni [aHii.
Bu6pana ¢inemozpagpia: Hayka npo monodux sirok (2008), Onemo i
Yatika (2014), Po36ip epomuyroi namsami (2014), BeHepu (2016).
Mertte Kapna Anb6pexTceH Hapoaunacs B KoneHrareHi, ane Bupocia
B nepeaMicTi. BoHa otpumana ocBiTy rpadiyHoro ausaitHepa Ta apT-
[MpeKTopa i npautoBana y pisHUX peknamHux 61opo, nepes MM sk
BCTYNWT A0 [JaHCBKOI KIHOLLIKOMM Ha CrieLliasibHiCTb peskucepa/cTyiiHoro
npoatocepa.Y 2009 poui BoHa 3aBepLuMna HaB4YaHHs i3 dinbMoM «XY
AHaTOMist X7I0N4MKa».

Bubpana pinemozpadpia: Hayka npo monodux xiHok (2008), XY AHamomis
xnonyuka (2009), Po36ip epomuyHoi namsami (2014), Berepu (2016).

Lea Glob works both as a filmmaker and director of photography.

3 She has won the Real Talent Award from the Danish Film Directors’
Association. Based in Copenhagen, Lea also works and teaches as

part of the Artistic Research program at the National Film School.

Selected filmography: Study of Young Women (2008), Olmo and the Seagull (2014), The Deconstruction

of an Erotic Memory (2014), Venus (2016).

Mette Carla Albrechtsen was born in Copenhagen, but grew up in the country. She graduated

as a graphic designer and art director,and had worked in different advertising bureaus before

attending the National Film School of Denmark as a multi-camera director/studio producer.

She graduated in 2009 with the film XY Anatomy of a boy.

Selected filmography: Study of Young Women (2008), XY Anatomy of a Boy (2009), The Deconstruction

of an Erotic Memory (2014), Venus (2016).

Two female directors are looking for women to take part in an erotic
film based on their own sexual experiences. 100 curious women
react to the casting call and show up to the audition, but the casting
takes an unexpected turn. Slowly the women begin to take over
the otherwise planned interviews, with their own deep personal
histories. The immediate and intimate space opens the women up,
and through their honesty and directness, it is implied that there is
a potential to recreate the language of female sexuality.
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IYNICTAH - 3EMNM TPOSHL, /
GULISTAN, LAND OF ROSES

KaHapa, HimeyunHa / Canada, Germany / 2016 / 86’
YKPATHCbKA MPEMEPA / UKRAINIAN PREMIERE

Pexucep: 3aitHe Akiton
Mpopatocep: Capa MaHHepiHr,
®anHi [pto, AHik JeTypHo,
Memert Aktaw, Hatani Knytee
Onepartop: ETbeHH Pycci
3Byk: Onise Kanbeep

Director: Zayné Akyol

Producer: Sarah Mannering, Fanny Drew,
Yanick Létourneau Mehmet Aktas,
Nathalie Cloutier

Cinematogaphy: Etienne Roussy

Sound: Olivier Calvert

Bupo6HuuTBo / Production: Périphéria in co-production with MiTosfilm and the National
Film Board of Canada

JMumctpubyuin / Sales: Peripheria productions inc., Montréal, C H2T 1X3, Canada,

+1 (514) 948-8005, yanick@peripheria.ca, Yanick Letourneau

3aiiHe Akiion — 6araTopa3oBo Bif3HauYeHa KIHOHaropoaamMu pexxvcepka
KYPACbKOTO MOXOKEHHS, sika Hapoaunacs B TypeyuuHi i Bupocna y
Keebeky. BoHa oTpumana 6akanaBpCbKuii CTyniHb 3 KOMyHiKaLiit (3
yxunom B kinematorpad) B YHiBepcuteti KBebeka Ta MoHpeans.Y 2009
poLi BOHa CMPOAKCYBana CBili NepLumnii AOKYMEHTaNbHUIA KOPOTKUIA
MeTp «lsminaz», akuit oTpuMaB Npum3 xypi KOoHKypcy International
Roots 8iz Radio-Canada. i gocnimkeHHs 30cepemkytoTbes Ha TBOPUMX
Ta B3aEMHULIbKMX acneKTax JOKYMEHTANbHOTO KiHO, SiKi BOHA YacTo
3aCTOCOBYE Yy BNACHUX NPOEKTax. BUrHaHHs, iMMirpaLisi i o4ikyBaHHs
CTaHOBNATb OCHOBY NepLUKX KiHoeceis pexucepku, ae Keebek yepryetbcs 3 TypequmnHoto.
Bu6para ginsmozpaci: [ynicman, 3emna mposHd (2016)

Zayné Akyol is an award-winning filmmaker of Kurdish origin who was born in Turkey and
raised in Quebec. She studied at the Université du Québec a Montréal, where she obtained a
bachelor’s degree in communications, concentrating on film. In 2009, she produced her first
short documentary, Isminaz, which won the Jury Prize in the Radio-Canada International Roots
competition.Her research focuses on creative and relational issues in documentary film, which
she frequently encounters in her own filmmaking efforts. Exile,immigration and expectation
are at the heart of Akyol'’s first film essays, which alternate between Quebec and Turkey.
Selected filmography: Gulistan, Land of Roses (2016)

BoHu cToaTh Ha nepepnoBit 6opoTbbU 3a cBoboay Bam3bkoro Cxoay.
Lli Monogi xiHkM HanexaTb Ao 36poiHoi YacTuHu MKK, PobiTHMYoi
naptii KypancraHy, sika Takox € akTUBHMUM NapTU3aHCbKUM pyxoM. Y
Tabopi, 3axo0BaHOMY IIMOOKO B ropax, XXiHKM BeAyTb KOYiBHE XMUTTH,
NpPOXOASAYM iAe0NOriuHi Ta NPAKTUYHI TPEHYBaHHS Nepes BUXOLOM Ha
niHi0 PpOHTY. IXHA Micia — 3aXMCTUTM KypACbKY TepuTopito B Ipaky
Ta Cupii i nepemortu 1411 (6oioBmMKiB rpynu Tak 3BaHOI |cnaMcbKoi
[lepxasu).

THREE THINGS | DON'T KNOW ABOUT HER

Haropoau:

2016 - BinsHaka Doc Alliance
2016 - Haropopa Best New Talent
from Quebec/Canada Ha decTuBani
Rencontresinternationales du
documentaire de Montréal

Awards:

2016 - Doc Alliance Selection Award
2016 - Best New Talent from
Quebec/Canada at the Rencontres
internationales du documentaire

de Montréal

They stand at the forefront of the fight for freedom in the Middle
East. These young women belong to the armed wing of the PKK, the
Kurdistan Workers’ Party, which is also an active guerrilla movement.
From their camp hidden away in the mountains, the women lead a
nomadic life, undergoing ideological and practical training before
being sent out to the front lines. Their mission? Defend Kurdish
territory in Iraq and Syria, and defeat ISIS (the armed militants of
the so-called Islamic State group).
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Awards:

2016 - Doclisboa Award for best
Portuguese competition film

2016 - 11th Pravo Ljudski Film Festival in
Sarajevo, special mention as Best feature
film, Extra Muros competition

Haropoau:

2016 - Haitkpalumii nopTyranbCbkuit
KOHKYPCHMI1 pinbM Ha dectusani
DocLisboa

2016 - CneuianbHa Bia3Haka Extra Muros
Ha 11-my MpaBo3axucHoMy dectusani

B Capaesi

3aHypeHHs, NonyAeHHe COHLLe NPOHM3YE BoAy. [10BiTps B 060X nere-
HAX MA€ BUCTauuUTH, abu pictatv abanoHu (MONKOCKM) 3 KaMiHHA Ha
[OHi Tuxoro okeaHy. be3 BUKOPUCTaHHS NOBITPsAHMX BanoHiB un Byab-
SAKMX iHLWMX 3ac06iB ANS AMXaHHSA Nig BOAOLO, TiNO BU3HAYAE BNACHI
obmexeHHs.Y Bary, pubanbcbkoMy cenuiii Ha niBocTpoBi 13e, Mauymi,
MatoMi i MacyMi LoaeHb NipHaTb, HE 3HAKUK, WO 3HANAYTb LbOro
pasy. lin Bo#ow iXHi TEHAITHI Tina NepeTBOPHOKOTLCS HA Tina Mop-
CbKMX MUCAMBLIB. TaKUM YMHOM ama y SAnoHii nipHaloTb BXe NoHaf,
2000 pockis.
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AMA-CAH / AMA-SAN

Moptyranig, LUsenuapig, inoHis /
Portugal, Switzerland, Japan /2016 / 11%’

YKPATHCbKA MPEMEPA / UKRAINIAN PREMIERE
Pexucep: Knaypia Bapexay

Mpoatocep: XXyao Matoc
3syk: Takawi CyrimoTo

Directors: Claudia Varejao
Producer: Jodo Matos
Sound: Takashi Sugimoto

Bupo6HuuTeo / Production: Terratreme Filmes, Mira Filmes, +35 1212415754,
pedroperalta@terratreme.pt

Ductpubyuis / Sales: Terratreme Filmes,Joao Matos, +35 1212415754,
joao.matos@terratreme.pt

Knayais Bapexay Hapoawunaca s lMopto (Moptyranis) i susyana
KiHOMMCTELTBO BoAHOYAC Ha nporpawi Artistic Creativity and Creation
Bia dyHaauii Kanycra lonbbeHkaHa, B Akaaemii KiHo Ta TenebayeHHs
B bepniHi Ta MixHapogaHii kiHoakagewmii B CaH-ayny. BoHa Takox
sueyana pororpadito B AR.CO (JlicaboH).Y i pesxucepcbkomy AOpobKy —
[OKYMEeHTaNbHUI KOPOTKOMETPaXHUI dinbm «MoTpebysaTtn» Ta
TPUMOTisl XYLOXHIX KOPOTKUX MeTpiB «BikeHa», «XonoaHUi feHb»
Ta «PaHkoBe CBIiTNO».

Bu6pana insmozpagia: [Tompebysamu (2005), Bikero (2007), XonooHuii OeHb
(2008), Parkose ceimno (2012),Ama-Car (2016),Y mempssi kiHomeampy 5 3Hs8 ceoe 63ymms (2016)

Claudia Varejao was born in Porto, Portugal and studied film in the Artistic Creativity and
Creation Program offered by the Calouste Gulbenkian Foundation, alongside the German
Film und Fernsehakademie Berlin, and in Sao Paulo’s International Film Academy. She also
studied photography at AR.CO in Lisbon. She directed the documentary short film Wanting
and the fictional short film trilogy Weekend, Cold Day,and Morning Light.

Selected filmography: Wanting (2005), Weekend (2007), Cold Day (2008), Morning Light (2012),
Ama-San (2016), In the Darkness of the Movie Theater | Take Off My Shoes (2016)

A dive, the noon sunlight cuts through the water. The air in both
lungs will have to be enough to rip the abalone from the rocks at
the bottom of the Pacific Ocean. With no aid from air tanks or any
other tools to enable underwater breathing, the body as a whole
is tested to its limit. In Wagu, a fishing village in the Ise Peninsula,
Matsumi, Mayumi and Masumi dive every day, not knowing what
they’ll find. Underwater, their delicate bodies turn into those of sea
hunters. The Ama-San have been diving like this in Japan for over
2000 years.
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BikTopis XomeHko
penakTopka canty

Y Midonorisgx 6araTbox KpaiH NiCc HanexuTb
[0 cepenHboro CBiTy. BiH 3aBxan Mix. BiH
3aBXAM — WNgX iHiuiauin Ta nepeTBOpeHb,
CMOBHEHWUI AyXiB i vynecHux icTorT. MiBHIY-
HOEBPOMEMCHKi KpaiHM WaHyBanu fic Ta 60-
anucs Moro. Ake TyT XOBaKOTbCS OMaHM, BU-
pMHalTb 3 MMOMH (aHTasii i CTeXOoK Moxe
6yTM HEMMOBIpPHa KiNbKiCTb.

30a€ThCs, WO caMe yepes Takuid nic npo-
6upatoTbcs pexxucepu ycix Tpbox Ginbmis
cKaHaMHaBcbkoi fobipku DOC HA KPUXMU-
HI, Binobpaxatoun cynepeyHocTi NHOACbKUX
XapaKkTepiB Ta CMNagkoBiCTb TUX Moaenen
MUCNEHHS, IKi 3aX0BaHi IMIMOOKO Y HALWMX BHY-
TPILWHIX KOMMNEKCaxX Ta BHYTPILLHIiX CBiTaX.

Ocb XiHKa, SKa MONpaBnse NacMo BOMOCCS,
pO3AMBNSAETBCA Y A3epKani CBOK LUKipsH-
Ky Ta YOpHi wWTaHW. Yepes aBa TWxHI nicng
BO3€AHAHHS 3 KOXaHWM, BOHA 3HOBY 0Asr-
He xioxab. Monpu Te, wo Capi wactuTb - i
nicns 3BiNbHeHHN 3 adraHCcbKoi TIOPbMYK 33
NOAPYXHIO 3paay i BAAETbCSA nepeixati Ao
LlBewii, un 3006yne BoHa cBoboay? Pexucep
Hima CapBectaHi npwuBigkpvBae y odinbmi
«Cectpu no kamepi» Adranictan 21-ro cro-
niTTa. | HEBaXMBO Ae BiH pO3TaLLOBaHUM —
Ha CBOiM aAMiHICTPATMBHIN TepuTopii Y B
6yab-AKil iHWIN KpaiHi.

A 0Cb YONOBIK, SIKMIN MeLWKAE y ByAMHOUKY,
3aCTaB/IEHOMY TUCSYAMM MAPOCTKIB y Ba3o-
Hax. 3paBanoca 6 repoi, akux obupae fak-
Ko Pyycka y dinbMi «[pupopa mMoro cepusy
— BWNAAKOBI MOLOPOXHI. Ane BCi BOHM, AK i
caMm pexwucep, 3abnykanu, 6axatoum 3posyMi-
™, fiKe Micue B IXHbOMY XWTTi NOCifaE AnKa
npupoaa.

MpoTe BiHeub uiei pobipkn - «He po3mo-
poxysaTu» Tynbam Poc TyaHamotTip. 20,000
AWKMKiB, 25 Kinorpamis KoxeH, i 48 roauH
ong pobiTHMKIB abu pO3BAHTAXMTU CyAHO.
Y TakoMy MaTeMaTM4YHOMY, MOHOTOHHOMY,
3Mep3noMmy CBiTi nopTy PekaBika pubHi 6n1o-
KW, pO3OMBAKYUMCD, NULWIAKOTD KBMATUHUY Y
cepuax nopen.

BigTak, ntogn B Uit cneuianbHii [o6ipui
dinbMiB K CKaHAMHABCbKWMIA fic. 3@ yciMa
3apybkamu, MOXaMM Ta NaBYTUHHAM, nuLLe
NpUAMBASIOYNCE, BUPI3HAEW AepeBa. | Ti, Wwo
Ha MepLuii Nornsaa 34aTbCs OLHAKOBUMMY,
XMBYTb KOXHEe Ha CBil nad. 3paneky - nic.
36113bKa — MinbioHM Bapiauii IHworo. «I'm
not guilty of showing ‘the other’. | am the
other» — roBopuTb pexwucepka lynbaa Poc
TyaHamoTTip. OCb Tak MULHO i 3 3aB3ATTAM
HOpAMYHA KamMepa BAMBNSETbCS Y HECKiHYe-
HUI NiC NIOACBKUX LWNSAXIB.



Viktoriya Khomenko

editor of the site

In many mythologies, the forest belongs to
the intermediary world. It is always in the
middle. The forest is always a path towards
initiations and metamorphoses, full of
spirits and wonderful creatures. The peoples
of Northern Europe revered the forest
and feared it. The forest hides delusions,
fantasies emerge from its depths, and paths
can intertwine in endless varieties.

It seems that the directors of all three
movies of the Scandinavian programme
DOC ICE have been wandering in this forest,
reflecting the controversies of human
natures and the inheritance of the modes of
thinking that are deeply immersed into our
inner complexes and worlds.

Here is @ woman who is combing her hair,
looking into the mirror at her leather jacket
and black pants. Two weeks after her reunion
with her beloved man, she will wear a hijab
again. However lucky Sara is to escape
imprisonment in Afghanistan for adultery
and to move to Sweden, will she finally
acquire freedom? In Prison Sisters, director
Nima Sarvestani unveils 21st-century
Afghanistan. It does not matter where it
is situated - on its physical territory, or in
some other country.

And here is a man who lives in a house filled
with thousands of sprouts in flowerpots. It
might seem that the characters of Jaakko
Ruuska’s Nature of my Heart are casual
passersby. But all of them, just like the
director himself, are wandering between
attempts to understand the place which
wild nature occupies in their lives.

However, the crown of this collection is
Keep Frozen by Hulda Rdés Gudnaddttir.
20,000 containers, 25 kilograms each, and 48
hours for the workers to unload them off the
ship. In the mathematical, monotonous, frozen
world of Reykjavik port, the fish blocks, when
they break, leave ‘dents’in human hearts.

And so, the people in this special movie
programme are similar to Scandinavian
forests. Only by taking a closer look can
one distinguish the trees behind all the
notches, moss and spider webs. Even the
trees that look identical at first sight live
their particular lives. A forest from afar. A
million variations of the Other from close
distance. “I'm not quilty of showing ‘the
other’ | am the other’”, director Hulda Rds
Gudnadottir says. Nordic camera is looking
into the infinite forest of human paths with
precision and enthusiasm.

DOC HA KPMXXHUHI ICE DOC
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Awards:
2016 - Audience Award at Skjalborg IDF

Haropoau:

2016 - npu3 magaLubkux cumnatin
MixHapoaHoro dectnsanto
JloKyMeHTanbHoro kiHo Skjaldborg

XonofHoi 3MMOBOT Houi habpuUyHUIA Tpaynep 3aX04uTb Y CTapuid nopT
Peiik’aBika. Y Hboro Ha 60pTy — 20 TMCAY AWMKIB 3aMOPOXKEHOT pUbM,
KOXEH i3 fIKMX BaxuTb 25 kr. TeMnepaTypa y MOpPO3unbHill kamepi -
-35C°.Tpyna 4onoBikiB Ma€ nuwe 48 roamH Ha Te, o6 po3BAHTAKUTU
Kopabenb, nepLu HixXX BiH 3HOBY Buitae y Mope. Lis poboTa - He ang
cnabakie. OfHa MOMMIKA MOXe KOLITYBATU TUCSY EBPO, YMEICh KiHLiB-
K ab0 XuTTS. MOKKM BOHU pobnsdTb HEMOX/IUBE, MU CTYXAEMO iCTOPIi
MpO XOpOLUi M NOraHi CTOPOHM iXHbOI AoNI.
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HE PO3MOPOXXYBATHU /
KEEP FROZEN

Icnanpis / Iceland / 2016 / 68’
YKPATHCbKA MPEM’EPA / UKRAINIAN PREMIERE

Director: Hulda Rés Gudnadottir
Producer: Helga Rakel Rafnsdottir
Cinematography: Dennis Helm
Sound: Huldar Freyr Arnarson

Peskucep: Iynbaa Poc IyaHanorTip
Mpoatocep: lenbra Pakenb PadHcaoTTip
Onepartop: [leHHic lenbm

3Byk: [ynaap ®peiip ApHapcoH

Bupo6HuuTso / Production: Skarkali Productions in co-production with Kukl and Dottirdottir
[Aucrpubyuis / Sales: Deckert Distribution Gottschedstr. 18 04109 Leipzig, Germany,
Tel.: +49.341.2156638, info@deckert-distribution.com

Tynbaa Poc [yaHapoTTip — CydacHa MUCTKMHS Ta pexvcepKka, Hapoaunacs
B Peiik’aBiky (Icnanais), ane mMelukae y bepnini. 3n06yna cryniib Marictpa
iHTepaKkTMBHOrO AM3aiiHy y Migancekcbkomy yHiBepcuteTi (2001),
6akanaspa Bi3yanbH1X MUCTELITB B lcnaHaCbKil akaaeMii MucTeLTs (2007)
Ta 6aKkanaspa kynsTypHoi aHTpononorii B Yisepcuteri lcnanaii (1997).
[MokasyBana cBoi poboTH Ha YMCIIEHHWX NEPCOHANBHUX | KONEKTUBHUX
BUCTaBKaXx Ta KiHOMOKa3ax y pi3HWX KpaiHax, 3n06yna 6arato Haropoa,
33 CBOI pPeXMCcEpCbKY poboTy, 30KpeMa Haropoay lcnaHacbkoi akagemii
KiHO i TenebaueHHs «Enna» 3a Halikpallmil LOKYMeHTanbHUit Binbm.
Bubpana ginemozpacia: «Kpamruus Ha po3i» (2008)

Hulda Rés Gudnadéttir is a contemporary visual artist and a filmmaker born in Reykjavik,
Iceland but based in Berlin, Germany. She holds an MA degree in interactive design from
Middlesex University (2001) and BA in visual art from Iceland Academy of the Arts (2007)
and BA in cultural anthropology from the Unversity of Iceland (1997). She has taken part
in numerous solo-/group exhibitions and screenings internationally and won many awards
for her filmmaking, including Academy Awards (‘Edda’) for best documentary in her native
country of Iceland.

Selected filmography: The Corner Shop (2008)

On a cold winter night a factory trawler enters the old harbor of
Reykjavik. On board there are 20,000 boxes of frozen fish, each
weighing 25 kg. The temperature in the freezing compartment is
-35C°. A group of men has only 48 hours to empty the ship before it
heads back out to sea. This is no job for wusses. Making one mistake
may cost thousands of euros, a limb or a life. While they do the
impossible, we hear stories of the bright and dark sides of the lives
these men lead.



CECTPU NO KAMEPI /

PRISON SISTERS

LWseuia / Sweden / 2016 /90

YKPAIHCbKA MPEMEPA / UKRAINIAN PREMIERE

Director: Nima Sarvestani
Producer: Maryam Ebrahimi

Cinematography: Vahid Zarezadeh
Sound: Torsten Rungvist

Pexwucep: Hima CapsectaHi
Mpopatocep: Mapiam E6parimi
Oneparop: Bariz 3ape3ane
3Byk: TopcTeH PyHKsicT

Bupo6HuuTBo / Production: Nima Film Sweden, Tel.: +46 76 311 87 29, Belinda Wango,
belinda@nimafilmsweden.com

JIuctpubyuin / Sales: Heino Deckert, Deckert Distribution, GmbH D-04109 Leipzig,
Gottschedstr. 18, Germany. Tel.: +490 341 2156638, info@deckert-distribution.com

Hima CapsectaHi po3rnoyas CBoto Kapepy B IpaHi Ak XXypHanicT i 3ocepeausca
Ha CTBOPEHHI JOKYMeHTaIbHOrO KiHO, BiAKkonu nepeixas ao Lseuiiy
1984 poui. Bit 3acHyBaB BnacHy npoatocepcbky komnaHito Nima Film
Productions y 1992 poui. Matouu 3a nneunma 6inbl Hix 20 pokis
[l0cBiAy poboTH pexxMcepoM Ta NPOAIOCEPOM AOKYMEHTaNbHOTO KiHO A/1st
KiHOTeaTpiB Ta TenlebayeHHs), CbOroaHi BiH € OAHUM i3 HAMAOCBIAYEHILUMX
nokymeHTanicTis y LLseuii.

Bu6para inemozpagis: «Ha kopdori siduarox» (2008), bypku 3a rpamamu
3a6oporeHi (2012), «Ti, wo ckazanu “Hi’» (2014)

Nima Sarvestani started his career as a journalist in Iran and has been concentrating on
documentary filmmaking since moving to Sweden in 1984. He founded his own film production
company, Nima Film Productions, in 1992. With over 20 years of experience in directing and
producing documentary films for cinema and television, he is one of the most experienced
documentary filmmakers in Sweden today.

Selected filmography: On The Border Of Desperation (2008), No Burqas Behind Bars (2012),
Those Who Said No (2014)

@inbM 3aHYPIOE Y XXUTTEBUIA BUPIA HABKONO ABOX MOMOAMX KIHOK,
AKUX BUMYCTUAM i3 BA3HUUI B AdraHicTani. Aaabko Capu nnaHyBaB
ybuTu ii, wob BpsATYBaTM CBOK YeCTb Y pigHOMY cenuiui. Yepes Taky
Hebe3neky Capa Brtikae no LUBeuii, a Hapxibe 3anuwaerbcs. Moku
Capa Hacuny fae pany 3i CBO€ BigHaiaeHo cBoboaot, i ToBapuLL-
Ka no kamepi Hapxibe 3Hnkae. Hesnosi Capa Ai3HaETbCS, WO nNoapy-
ry 3abunm KamiHHAM HacMmepTb. Pa3oM 3 pexucepoM BOHM Hamara-
l0TbCS Ai3HATUCA NpaBAy, ane NoTpanafoTb y NabipuHT HaniBnpasau
Ha Bynuusax AdraHictaHy. My cTeXuMo 3a ABOMa roONOBHUMU repo-
THIMM | NOCTYNOBO Ai3HAEMOCS, WO 3 HUMU TPANUNOCh. Y KOXHOI —
YHiKanbHa [0N4, fiKa iNIOCTPYE XKaxNMBY AIMCHICTb CTAHOBULLA XIHOK
y AdraHicTaHi.

DOC HA KPUXUHI

ICE DOC

The film takes us through the journey of two young women who
have been released from prison in Afghanistan. Sara’s uncle has
planned to kill her in an attempt to save his honour in their small
village. Fearing for her life Sara escapes to Sweden, but Najibeh
stays behind. While Sara struggles with her newfound freedom, her
prison-mate Najibeh disappears and soon Sara hears that she was
stoned to death. Sara and the filmmaker want to find out the truth,
only to encounter a maze of half-truths on the streets of Afghanistan.
We follow the two main characters, revealing what happened to
them - each with an exceptional fate depicting the horrific reality
for women in Afghanistan.
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Lle ¢inbM npo npucTpacTb y CTOCYHKax NAMHM i3 npupoaoto. MNo-
[LOPOX [0 KOPEeHIB L€l NpuCTpacTi NPUMBOAWTL HAC A0 NCOBMX Xa-
wiB MiHnaHAii. Joporoto Mu 3yCTpiYaEMO eKCLEHTPUYHUX NIOAEN, AKi
NPUCBATUNM CBOE XMUTTS Npupoai. BoHn oaepxumi ineeto npo Te, 1wob
6yTH i YacTMHOt0. 3 0aHOro BOKyY, Npupoay Tpeba 3axuLwaTy Big Brau-
BY IOAMHM. 3 iHLLOrO, Y HAC € ara NnoTpanuTu TyaM, e HiXTO paHile
He 6yBaB. LLL06 BiAHOBMTK 3B'930K i3 NPMPOAOHD, MM PO3PAXOBYEMO HA
TEXHONOrIi, AKi BiAAana0Tb Halwe Tino Big Hei. Y ubomy dinbMi npu-
CTpacTb eHTy3iacTiB BeAe Hac [0 Npupoam ixHboro aocsiay. LLlo BoHu
HaM roBOpsiTb NPO Halle Cy4yacHe XuTTa?
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nPUPOOA MOIO CEPLSA /
THE NATURE OF MY HEART

®dinnsHain, Himewunna / Finland, Germany / 2016 / 59°
MDKHAPOOHA NPEM’EPA / INTERNATIONAL PREMIERE
Director: Jaakko Ruuska

Producer: Toni Panula, Hallava Filmi
Sound: Pinja Mustajoki

Pexucep: Slakko Pyycka
Mpoatocep: Towi Manyna, Hallava Filmi
3yk: [NiH's MycTaitoki

Bupo6Huureo / Production: Hallava Filmi, Liisankalliontie 4A, 01380, Vantaa, Finland.

Tel.: +358 4 059 433 08, ToniPanula, toni.panula@brutal.fi

Ductpubyuis / Sales: Jaakko Ruuska, Juutinraumankatu 10 A54, 00220, Helsinki, Finland.
jaakko.ruuska@gmail.com, www.jaakkoruuska.blogspot.fi

flakko Pyycka Hapoauscs B CaBoHniHHi (DiHnaHais) 1981 poky,
NpaLoe peXxxMcepoM, 3aiMaeTbest nephopMaHcoM Ta 06pa3oTBopUUM
MucTeLTBOM Y lenbCiHki. BiH 3000yB cTyniHb MaricTpa 3a cneLianbHicTio
«Pexxucep foKyMeHTanbHOro KiHo» B YHiBepcuTteTi AnbTo (KiHowwkona
ELO B lenbcinki) y 2012 poui. «[pupoaa Moro cepusi» — Lie nepLimni
cepenHLOMETPaKHUI IoKyMeHTabHMI dinbM Pyycku. OCHOBHUMM TeMamu
POGIT Pyycku € iHLLIICTb, IPUPOAA Ta TINECHICTb, | LOKYMEHTANTICTUKA € Oro
OCHOBHMM BMAOM MUCTELTBA. Pyycka — uneH rpynu «IHwi npoctopuy,
WO NPaKTUKYE KMUCTELITBO HaXMBO», 6paB y4acTb y neppopmaHcax,
3okpeMa y nepcdopmaHci «OnmMBKM Ta KaMeHi», akuit 6y npoBeseHuit Ha BeHeLiaHcbKii
6ieHane y 2013 poui.

Bu6para ginemozpadia: «KsikneHo» (2005), «Ocsiiri» (2008), 51 enizHato nesa» (2014)

Jaakko Ruuska, born in Savonlinna, Finland in 1981, is Helsinki based filmmaker, performance
and fine artist. He received MA degree in Documentary filmmaking from the Aalto University
(ELO Film School Helsinki) in 2012. The Nature of My Heart is Ruuska’s first medium-length
documentary. The major themes of Ruuska's work are otherness, nature and body and documentary
has been a guiding method of his artistic work. Ruuska is a member of live arts group ‘Other
Spaces’ and has participated their performances, including ‘Olives & Stones, performed in
Venice Biennale in 2013.

Selected filmography: Quickland (2005), The Illuminous ones (2008), | recognize the lion (2014)

This is a film about the passions of the human relationship with
nature. A journey to the roots of the passion takes us to the
backwoods of rural Finland. On our way, we encounter eccentric
fellows, who have devoted their lives to nature. They are haunted by
the call of the wild, the idea of being part of nature, or the sensation
of companionship with wild animals. On one hand, the nature must
be protected from the human influence. On the other hand one has
a lust to get where no one has gone before. In order to get in touch
with nature, one relies on technologies that separate his body from
it. We are guided by the enthusiasts’ passions to the nature of their
experiences. What do they tell of our modern life?
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Makcum byTkeBuy

mopepatop nporpamu NMOKOJIIHHSA C. (CNOXWBAHHS)

Ls nporpama HeBenuka: nuwe Tpu binbMu.
Ane BOHM NpO OCHOBHE: Te, LLI0 M1 BUPOLLYEMO,
imMo, BAsiraemo. lpo Te, Lo MU CMIOXMBAEMO.

Mu cnoxusaemo ixy. LLlo 6Ginbwe nopei
XXuBe Ha 3emni, To binblwe i Ham Tpeba. |
3BMYHOI He3abapoM MOXe He BUCTauUTW.
Tox repoi aaHcbKoro dinbMy «XKyku» (pex.
Angpeac MoHceH) nepeiiMaloTb A0CBiA Ha-
poAiB, fAKi iAATb... KOMax, axe, MOXIMUBO,
caMe 10 HWUX A0BefeTbCs 3BepHYTUCS 3a MNo-
XMBHUMU pe4yoBMHAMM y MalbyTHboMy. [o-
NauM ynepenyXeHHs i 3BUYHI CMaKu, BOHU
BiZIKPMBAIOTb HOBMI raCTPOHOMIYHUIA CBIT.

lepoi pymyHcbkoro ¢inbmy «Kanycra, kap-
TOnAs Ta iHWa cataHa» (pex. LWepban [xe-
OPAXECKY) He 3HaloTb, K AATM pagy npo-
TUNEeXHIM npobnemi — nepeBMPOBHUUTBY
ixi. Hesenuke ceno Henopanik byxapecta
TPUMAE pekopL 33 06csraMu BUPOLLYBaHHS
KapTonni Ta kanyctu. Tpeba 6 TiwnTnCs, ane
He BMNAAAE: KOHKYpYUM Mix coboto, cens-
HW MpPOJAKTb NNIOAM CBOEI TSXKKOI Mpali 3a
6e3LiHb, a0 1 NPOCTO 3HULLYIOTb peLTKy. |
cnpobu 3apobutu binblwe xiba CTBOPHOOTL
3ayapoBaHe Kosi0 NepeBnpoBHULTBA.

KoHKypeHL,is 3HUXKYE LiHY He nuLle Ha Xapui,

a 1 Ha opgr. 3a BigOMMMUM BpeHaaMm CToiTb
fewea npausg. A we nicng KoxHoi napu
IKMHCIB 3a/IMLLAIOTLCS PELUTKU TKAHUHM, 3i-
ncoBaHa BOAA Ta TOKCMYHI Biaxoau. [epoins
dinbmy «Bxe He B Mopai» (pex. flaak Kinbmi,
JleHHapT JlabepeHLy), eCTOHCbKA AM3aiiHepka,
HaMaraeTbCs AaTU LbOMY pagy — CTBOPHOKUM
04Ar i3 TKAHWHM, SKY BXe cnucaHo. OpHak,
abu WoCb CnpaBai 3MiHUTY, LK LisnbHOCTI
Tpeba HagatM MacoBoro Xxapakrtepy. | ans
Lboro BiAOYBAETbCSA Malke aBaHTHOPHA MNo-
[LOPOX [0 LWBALbKMX LLEXiB CBITY.

epoi ycix Tpbox dinbMiB BMpYLIAKOTb 33 He-
BiLOMMMM KOMaxaMu, CTaloTb GepMepoM Ha
piK, Y4 TO NagHakTb oasar 3 06pi3kiB. OgHak
iXHiV BOCBIA NOPYLWYE HECMOAIBAHI MUTAHHS.
UM He CTaHyTb KOMaxu MpoOCTO [XKEepenom
npubyTKy arpokopnopauiin? Yomy censHu
BiA4al0Tb NepeBary KOHKypeHLii, a He cniBn-
paui? Yu MOX/IMBO 3aLiKaBUTK BeNnKi BpeH-
[V eKOMOTiYHIWMM, ane JOPOXYUM OASroM?

AsTopu dinbmiB  nporpamu  MOKOJTIHHSA
C., CX0Xe, MOPYLYHTb TE€ CaMe MUTaHHSA: Yn
npupeyeHi MM Ha NPOAYKYBAaHHA HenoTpib-
Horo? Yn nepeTBOPMUTLCS KOMCh CMOXMBAH-
HQ i3 MeTu Ha 3aci6? | 3anpowyTb MipKy-
BaTW pasoM.



Maksym Butkevych

MOKOJIIHHA C. (CMOXXUBAHHSA) GENERATION C. (CONSUMPTION)

moderator of GENERATION C. (CONSUMPTION) programme

This programme is short: it includes only
three films. But they are about the most
basic things: the things we grow, eat, wear.
About the things we consume.

We consume food. The more people live on
Earth, the more food we need. And soon,
we might run out of the food which we are
used to. So the protagonists of the Danish
film Bugs (dir. Andreas Johnsen) collect the
experience of the peoples who eat... insects.
Because it might turn out that they are the
ones we will have to use for nutrition in the
future. Overcoming prejudice and habitual
tastes, they discover a whole new gourmet
world.

The protagonists of the Romanian film
Cabbage, Potatoes And Other Demons (dir.
Serban Georgescu) have the opposite
problem do - they do not know how to
deal with the overproduction of food. A
small village near Bucharest is the current
champion in the amounts of potatoes and
cabbage it grows. They should be glad
about it, but they can’t be: due to a fierce
competition among themselves, villagers
sell the fruits of their toil for pennies,or even
simply destroy the excess. And any attempts
to make more money only perpetuate the
vicious circle of overproduction.

Competition lowers prices not only of food

but also of clothing. Behind every famous
clothing brand, there is cheap labour. In
addition, every pair of jeans leaves behind
fabric leftovers, polluted water and toxic
waste. The protagonist of the film Out of
Fashion (dir. Jaak Kilmi, Lennart Laberenz),
an Estonian designer, is trying to deal with
this by creating clothes out of fabric which
has been rejected as trash. However, in
order to actually change something, this
activity must grow in scale. And that is why
the film undertakes an adventurous trip to
the sewing workshops of the world.

The protagonists of all three films are
setting out to find unknown insects, become
farmers for a year, or create clothes from
scraps. But their experiences open up some
unexpected questions.Won't the insects just
become another source of revenue for the
agricultural industry? Why do the villagers
prefer competition to cooperation? Can the
major brands be encouraged to create more
environmentally friendly, but also more
expensive clothes?

All of the authors of the films in the
Generation C programme seem to ask one
question: Are we doomed to producing
useless things? Will consumption ever turn
from a goal into a means? The filmmakers
invite us to consider these questions
together.
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BxuBaHHs KoMax y Xy - rapsya Tema. OcobnMBO OCTaHHI Kinbka
pokis, Biakonu OOH nopekoMeHAyBana BMKOPUCTOBYBATU iCTIBHUX
KOMax ik pecypc ans 60poTbbu 3i CBITOBMM ronofoM, Kyxapi 1a ryp-
MaHW BMXBaNSAM iX CMaKOBI SKOCTi, €KONOMM — HE3HAYHUI BMIMB HA
[OBKINNS, @ [OCNIAHUKM TPOMAACBKOrO 300POBS — NOXMBHY LiHHICTb.
3paBanocs 6,KoMaxu CTann HOBOK Cynepixketo, 1ka BUPILWMUTb YCi HaLwi
npo6seMu 3 NPOAOBOSIbYMM MOCTAYAHHAM Y CBITi. [TpOTAroM OCTaHHiX
TPbOX POKiB KOMaHAa po3TawoBaHoi B KoneHrareHi Nordic Food Lab,
y cknagi wed-kyxapiB Ta pocnigHukiB [xowa EBaHca, beHa Pige i
Pobepto ®nope, nogopoxysana no CBiTy, abu BUCIYXaTH Nioaeit 3
yncna TMX ABOX MiNbapAiB, SKi BXe XxapuytoTbcs KoMaxamu. Lo ang
Hac KoMaxwu: A3epKano, y KoMy BiAOMBAETbCA Halla 3incoBaHa CU-
CTeMa XxapyyBaHHS, Y1 MariyHui 3acib, SKMM Lo CUCTEMY BUNPABUTL?
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XXYKU / BUGS

Oania / Denmark / 2016 /7%’
YKPAIHCbKA MPEM'EPA / UKRAINIAN PREMIERE

Director: Andreas Johnsen
Producer: Sigrid Jonssom Dyekjzer
Sound: Philip Nicolai Flindt

Pexucep: AHApeac_VIonceH
Mpoatocep: 3irpig Noncom fioekep
3syk: ®inin Hikonai ®ninar

Bupo6Huuteo / Production: Rosforth, Danish Documentary
[Iumctpubyuis / Sales: Autlook Filmsales, Vienna, 1070, Tel.: +43 72 034 693, Salma Abdalla,
salma@autlookfilms.com

Augpeac MoceH 3 2002 poky 6paB yuacTb y CTBOPeHHi JOKYMeHTabHUX
binbMiB sk pexvcep, npoarocep Ta onepatop. Moro cTpiuku nokasytots
Ha (ecTMBanSX Mo BCbOMY CBITY Ta Ha TenekaHanax B 6aratbox KpaiHax.
BiH Binomuit 3aBasku dinbMam: «Kutta Kigaa» (2012), «Takuit cobi
pait» (2011), «Yéuscreo» (2009) Ta cBOEMY OCTaHHLOMY (iNbMOBI —
«Ai1 Beitgeit: ninpobnena cnpasax (2013), skuit 6yB HOMIHOBaHMUIA Y
KOHKYPCi MOBHOMETPaXHMUX BinbMiB MixkHapoaHoro KiHodecTusanto
[OKyMeHTanbHOro KiHo B AMcTepaami y 2013 pouj, a Takox Ha Haropozy
«KiHo 3a mup» y bepnini 2014 poky, oTpmas Haropoay AaHCbKMX
KiHokpuTukiB y 2014 poui.

Bu6pana ginemozpadia: «Youscmeox» (2009), «Agpuka nid nosepxHeto» (2010), « Takuli cobi pati»
(2011), «Kumms Kioda» (2012), «Ali Beligeii: niopobneHa cnpasa» (2013)

Andreas Johnsen has made a number of documentaries as director, producer and cinematographer
since 2002. His films have been shown at festivals all around the world and have been
broadcast in countless countries. He is renowned for such films as Kidd Life (2012), A Kind
of Paradise (2011), Murder (2009) and his latest film A/ Weiwei - The Fake Case (2013), which
in 2013 was nominated in IDFAs ‘Feature Length Competition’, in Berlin 2014 at Cinema for
Peace Awards and won the Danish Film Critics Award in 2014.

Selected filmography: Murder (2009), Africa Under the Surface (2010), A Kind of Paradise (2011),
Kidd Life (2012), Ai Weiwei - The Fake Case (2013)

Insects as food are a hot topic. Particularly over the last few years,
since the UN recommended edible insects as a resource to combat
world hunger, they have been heralded for their taste by cooks and
gastronomes, for their low ecological impact by environmentalists,
and for their nutritional content by public health scientists. It
would seem that insects are the new superfood that will fix all our
problems of global food security. For the past three years a team
from Copenhagen-based Nordic Food Lab, made up of chefs and
researchers Josh Evans, Ben Reade and Roberto Flore, has been
travelling the world to learn what some of the two billion people
who already eat insects have to say.Are insects a mirror that reflects
our broken food systems, or the silver bullet that will fix them?



KAMYCTA, KAPTOMJ1A TA IHWWA CATAHA /
CABBAGE, POTATOES AND
OTHER DEMONS

PymyHig, HimeyynHa / Romania, Germany / 2016 / 62’
YKPATHCbKA NMPEM’EPA / UKRAINIAN PREMIERE

Director: Serban Georgescu
Producer: Alex lordachescu
Cinematography: Bogdan Slavescu
Sound: Alex losub

Pexwucep: LLlep6aH [xeopaxecky
Mpoatocep: Anexc Mopaakecky
Onepartop: bornan CnaBecky
3Byk: Anekc Mocy6

Bupo6HuuTso / Production: Elefant Film, cninbHo 3 Kolectiv Film i Ma.ja.de. Filmproduktion,
cninbHo 3 MDR/ARTE and RTV

[Iuctpubyuis / Sales: Deckert Distribution Gottschedstr. 18 04109 Leipzig, Germany.
Phone: +49. 341. 2156638 e-mail: info@deckert-distribution.com

LLiep6aH [lxeopayecKy Ma€ 6intbLL Hixk 20-pitHMiA AOCBIL, Y AOKYMEHTANICTULL
Ta peknami sk npoatocep Ta pexucep. Loao enacHux npoexTis, T
LLlep6aH npaLtoBaB sik onepaTop Ta pexwucep A0KYMEHTaNbHOT CTPiuKK
«EBepecT», pexucep NPUrofiHNLILKO-KYNBTYPHOTO cepiany «MaHapiBHUK
Ha BCe XMTTAY TOLLO. [pOTAroM LLeCTU pokiB BiH, pPa3oM i3 HOpBE3bKUM
pexucepoM Ta npoaocepom [lesinom KiHcenna, npautosas Hag Kinbkoma
KO-MPOAYKLiAHUMY LIOKyMEHTAbHUMM CTPIUKaMu, siki Byrio HEOAHOPa30BO
BifI3Ha4eHO MiXXHapOAHWUMM NPEMIMM.

Bu6pana ginemozpacpis: Esepecm (2003), [papcmeo Jlanyc - pi3bbneHi
dosni (2010), MandpieHuk Ha ece wumms (2009-2011), MoHesipsHHs Kyxosapcmea (2011),
Bidyymms (2014)

Serban Georgescu has more than 20 years of experience in documentaries and advertising as
an editor, producer and director. His personal projects include his coverage as cameraman and
director of the documentary Everest, the Cdldtorpe Viat, adventure and culture TV series that he
filmed and directed himself,and others.For the past 6 years, he has teamed up with Norwegian
director and producer David Kinsella for several international award-winning documentaries.
Selected filmography: Everest (2003), Lapus County - Carved Destinies (2010),A Traveller for Life
(2009-2011), Wanders of Cooking (2011), Sense (2014)

OpHe ceno, 1000 tpakTopis, 100 000 TOHH KanycTy i KAPTONi LWOPOKY —
Ti€l, WO Neab BAAETHCSA NPOAATH | 3PELUTO AOBOAWUTLCS 3HMLLYBATU.
Y pymyHcbkomy ceni JlyHryneuy 1000 depmepis cuaats 3 100 000
TOHHAMM KanycTu Ha CBOiX TPAaKTOpax B OYiKyBaHHi MOKYMLiB Ha Mic-
LLleBOMY pUHKyY. HanpukiHui fHS BOHM abo npoaatoTh 3a 6e3uiHb, abo
3HMLLYIOTb CBi ypOXaW. 3aiHTPUrOBaHMI MOXIMBICTIO OTPUMATK TOH-
Hy Kanyctu Bcboro 3a 20 eBpo, MicTaHMH Lep6aH Bupiwye nposectu
piK y ceni i npauoBaTh Ha 3emMni, abu nobaunTu, YoMy Li Ntoan BTpan-
NA0Tb Yy 6€3BUXifb i UM ICHYE IHWKMI Wnax. Mep i Aeaki censiHu MatoTb
inei 1 MoOXMBI pilleHHs. Ta YM 3MOXYTb BOHM NOLONATU B3AEMHY He-
[OBipYy MiX hepMepamu, iXHIiN CTpax «KONeKTUBHUX rOCNOAAPCTBY» Ta
CUITbHY Kary 40 KOHKypeLii? Y caMoipoHiYHOMY TOHI pexwucep po3no-
Bifla€ iCTOpPit0 OAHOTO Cena, ike 3aCTPSArNo Mix MUHYIUM i CyYaCHICTHO,
i BOAHOYAC ManE caTMpy Ha CyyacHi peanii arpapHoi €sponu.

MOKOJIIHHA C. (CNOXXUBAHHS) GENERATION C. (CONSUMPTION)

5T,

1 village, 1000 tractors, 100,000 tons of cabbages & potatoes each
year - which are hardly ever sold, and eventually destroyed. Is there
any way out? In the Romanian village of Lunguletu, 1000 farmers
on their tractors sit on 100,000 tons of cabbage in the local market,
waiting for customers. At the end of the day they either sell their
crops for nothing or destroy them. Intrigued at the idea of getting a
ton of cabbage for just 20 euros, the townie Serban decides to spend
one year in the village and work the land, to see why these people
have fallen into this deadlock, and whether there is any way out.
The Mayor and some villagers have ideas and possible solutions.
But can they overcome the farmers’ mistrust of each other, their fear
of a ‘collective farm’ and the powerful urge to compete? A satire
of current realities in agricultural Europe narrated by the director
himself, the film tells, from the inside and in a self-ironic tone, the
story of a village that got stuck between the past and the present.
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Awards:
2016 - Students Jury Award at the One
World Film Festival

Haropoau:
2016 - BifzHaka CTyAEHTCbKOrO Xypi Ha
dectusani One World Film

Mwu xu1BemMo B epy rnobanbHOro CroXMBALTBA, KOM TEMMU CMOXM-
BaHHS POCTYTb K Ha ApiKAxax. Lle He TaEMHMLS, Wo iHAYCTpis Moan
€ 6esnepeyHunM Nifepom y umx neperoHax. Tucsaui pabpuk y kpaiHax
TPETbOro CBiTYy BUPOOASAIOTb HE NULLe OAAr ANS BEMKMX KOPMopaLii,
ane " TOHHM TOKCUYHMX Biaxodis. [ln3aiHepka Peit Ayc Mae aMbiTHMi
nnaH 3MiHu CBiTy. BoHa YCBIAOMIIOE, WO €AMHMIA cnocib BopoTucs 3
iHAYCTpi€t0 MoaM — pobUTH Lie 3cepeamHm.
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BXXE HE B MOAl /
OUT OF FASHION

EcTtoHisa / Estonia / 2015 / 59’
YKPAIHCbKA MPEM’EPA / UKRAINIAN PREMIERE

Pexucep: flaak Kinbmi, SleHHapt JlabepeHuy
Mpoatocep: Katpi Kicca, Aaak Kinbmi
Onepartop: JleHHapT /labepeH,

Mapt TaHinb

3Byk: Maric Peit

Director: Jaak Kilmi, Lennart Laberenz
Producer: Katrin Kissa, Jaak Kilmi
Cinematgraphy: Lennart Laberenz,
Mart Taniel

Sound: Matis Rei

Bupo6HuuTBo / Production: Homeless Bob Production, LiliPilt, Telliskivi 57-68, Tallinn 10412,
lili@too.ee, www.homelessbob.ee

Lucrpubyuia / Sales: Diana Karklin, Rise and Shine World Sales, Schlesische Str. 29/30, 109
97 Berlin, Germany, tel.: +49 304 737 2980, e-mail: info@riseandshine-berlin.de,
www.riseandshine-berlin.com

flaak KinbMmi 3akiHuMB HOBOCTBOpEHY kiHowKkony [NeparoriyHoro
yHiBepcuTeTy B TanniHHi. BiH 3pexucyBaB Kinbka KOPOTKOMETPAXKHUX
CTPiYOK, Bifil3HAYeHi Haropoaamu LoKyMeHTanbHi dinbMu («MucTeLTBO
npoaaxy», «[Iucko Ta aToMHa BilHa» Ta iH.) | ABi XYAOXHI CTPiukM
(«3ycTpiy 3 HeBigoMMM» Ta «PeBontoLis CBMHe»). BiH € uneHom
@INPECCI 3 1995 poky.

Bu6para inemozpadia: Kpaca bamekiswuru (2002),Aucko ma amomHa
sitiHa (2009), Bie He 8 Modi (2015), Icyc use & Cubipy (2015)
JNenHapt JlabepeHu - maricTp ictopii, dpinocodii Ta noniTMYHMX
cTynin. 3 2005 poky BiH NpaLIoe ik HE3aNeXHUI pexxucep, aBTop Ta
ypHanict. Moro AokyMeHTanbHi dinbMy Ta Tenepenoprasi nokasysanm
HiMeLbKi Ta EBpONeiChKi TenekaHanu, a Takox MixkHapoaHi dpectusani
[loKyMeHTanbHoro KiHo. 3 2008 poky BiH npauoe y cdhepi Teatpy B
€sponi Ta lNiBaeHHi AMepuui.

Bu6para inbmozpadpia: Xpyckim yacy - Kpucmog LLinirensi¢ ma tioco
onepHe ceno y bypkixa @aco (2012), Bwe He 8 M00i (2015).

Jaak Kilmi graduated from the newly-formed film school of Tallinn
Pedagogical University. He has directed numerous short films and award-winning documentaries
(The Art of Selling, Disco and Atomic War, etc.) and two feature films (Meeting with the Unknown
and Revolution of Pigs). He has been a member of FIPRESCI since 1995.
Selected filmography: Beauty of the Fatherland (2002), Disco and Atomic War (2009), Out of Fashion
(2015), Jesus Lives in Siberia (2015).
Lennart Laberenz has MAs in history, philosophy and political science. Since 2005, he has
worked as a freelance filmmaker, author and journalist. His documentary films and television
reportages have screened in German and European television stations and international
documentary film festivals. From 2008, he has also been working with theatre productions
in Europe and South America.
Selected filmography: Crackle of Time - Christoph SchlingensiefAnd His Opera Village in Burkina
Faso (2012), Out of Fashion (2015).

We liveinaneraofglobal consumption where the rate of consumption
is increasing exponentially. It's no secret that the fashion industry is
at the forefront of this consumptionrace. Thousands of factories in
the Third World produce not only clothing for big corporations, but
also tons and tons of toxic waste. Fashion designer Reet Aus has an
ambitious plan to change the world. Aus has realized that the only
way to fight against the fashion industry is from the inside.
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HOMO SCIENCE
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BikTtop [NoHb
BUMYCKOBWIA peaakTop

Y TenepiwHio Aoby noctnpasau, Koau Big-
ninatm dakTM BiA4 MeMiB CTa€ 3aBAAHHAM
YuMpas CKNagHiwmM, cnpobu niginTM no
0OEKTMBHOrO BWUCBITIEHHA Ta OCMMUC/IEHHS
6ynb-aKoi NpobaeMaTUKM HEMUHYYe CNoTU-
KalTbCs 06 60poTbOY OLIHOYHMX CyOXKEHb.
Cynepeyka nepexoauTb Y NIOLWMHY BUHATKO-
BO eMOLLi/HY, Aie roNoBHA MeTa — nepemor-
™ 3a 6yab-gKy LiHY, Y4 TO nak, byab-aKUMmK
cnoBamu. Konun x 39BnsoTbcs LWe i aydio-
Bi3yaNibHi A0OKAa3W NEeBHOr0 TBEPAXKEHHS, OO
nNaoCHUX MOLWYKIB iCTUHM B3arani Hikomy
HeMae fina, agke oCb BOHA Npasaa — B YCii
CBOI Kpaci NpsIMiCiHbKO Ha eKpaHi...

Mporpama HOMO SCIENCE, xou i 3BepTa€Thb-
€S A0 TaKoro, 34aBanocs 6, npsMoniHiiHoro
KaHpy, K HayKoBO-MonynsapHa AOKyMeHTa-
NiCTUKA, NOKNUKAHA Harafati rnsaadvam, Wwo
HaykoBa 6e3CTOPOHHICTb — Le ifean, Ao sKo-
ro NoTpibHO NMparHyTV 3aBXAu, HaBiTb NOMpwu
akTH, aki MM H6aummo nepep, coboto. HagiTb,
KON MM NEePEKOHaHi, Lo ifean y Hac B pyKax.

NerenpapHuin pexucep BepHep [lepuor vy
CBOEMY KiHOPO3ZyMi MpO BCEOCSXKHY BipTy-
anbHy Mepexy «O IHTepHeT! Mpii umndposo-
ro CBiTy» NiAX0AMTb 4,0 PO3KPUTTS O3HAYEHOI
TeMW 3 BUHATKOBO 0COBUCTICHOT no3uuii. Bin
PO3MIpKOBYE Haf CKNagHicTo Mixmepexks,
YHMKAK4YM K MOro ifeanisauii, Tak i 4eMOHi-
3auii. 3pelwToto, 3aKNMKae Hac He 3abyeaty,
O KOMMNNEKCHI ABULLA anpiopi HEMOX/IMBO
TPaKTyBaTU OAHO3HAYHO.

MeHwWw 3BaxeHuM niaxia NpOMoHye CTpiy-
ka Tarrapta Cirena Tta [lxoH beTua «3epHo:
MpuxoBaHa icTopia». AMepUKaHCbKI pexu-
cepu nopspn i3 3axOniMBOK iCTOPIE Mpo
po3MaiTTs 3epeH Ha Halii NnaHeTi, piwyye
BMUCTYMAOTb NPOTU IXHbOT reHEeTUYHOI Moau-
dikauii, TaKMM YMHOM MIAMIHSKOYM HAYKOBY
Cknafosy c€Boro @inbMy nonituyHow. Ane
noceigyenunit rnanay Docudays UA, papyite
3a 6aHanbHICTb, 3MOXE BiAAINUTM 3epHa Bif
MONOBMK, | 33 ariTaTOPCbKOK CNEKYNATUBHIC-
TIO M06aYnTH Binblue, aHiX XOTiM AOHECTH
[10 Hac KiHemaTorpadict.

| Hapewri, «[MoB3yunit cag» - CNpaBXHS
BTiXa [N9 BCiX ecTeTiB-HaTypanicTiB Bif
6puTaHCbkUX pexucepis TiMa [lpebrema i
Ixacnepa LWapna. 3 ogHoro 6oky ue cnpo-
6a crnocTepexeHHs 3a HepeanbHWUM CBITOM
YM He HaMyHIKanbHIlIMX OpraHi3Mmis, WO
BMpPaBHO XOBAKTbCS Bif, HALIOrO Heo36poe-
Horo nmornsagy. 3 iHworo — «[oB3yuni camy»
Y 3aKONUCaHIN nif 3Bykamu My3uku [xmma
O’Pypka atMocdepi 3BepTaeTbCs A0 CaMoro
aBuILA KiHeMaTorpada, sike BUKPWBASAOYM
peanbHiCTb OAepXyE 3MOry [O0CTiAKyBaTU
CMpaBXHI0 Npupoay peyein.

Yci Tpu dinbmu nporpamu HOMO SCIENCE
BeAyTb Npo iHPOpMaLito, NPO HENMOBIPHI
dopMu, IKMX BOHA HabyBae, Npo ii 3aaTHICTb
6yKBaNbHO OXMBNATK Be3ayLwHi MaTepii... Yn
TO MOMYNSAPHO, YY HAYKOBO, YU BUAOBMLLHO,
ane 060B’I3KOBO HEOLHO3HAYHO.



Viktor Hlon
publishing editor

In our era of post-truth, when it is becoming
ever more difficult to separate the facts
from the memes, any attempts to undertake
objective presentation and make sense of
any issue inevitably founder over the fight
between value judgements. The argument
moves to the purely emotional plane, where
the central goal is to win at any cost, or more
precisely, by any words. And when some
audiovisual evidence for a certain claim is
found, nobody even cares about the high-brow
search for truth anymore, because here is the
truth, in its full glory, right on the screen...

Although the HOMO SCIENCE programme
employs the seemingly straightforward
genre of popular science documentaries, it
aims to remind the audience that scientific
impartiality is an ideal which should always
be strived for, despite the facts we see in
front of our eyes - even if we are convinced
that we have the ideal in our hands.

The legendary director Werner Herzog,
in his cinematic contemplation of the
all-encompassing virtual network titled
Lo & Behold: Reveries of the Connected World,
approaches this topic from a purely personal
perspective. He ponders the complexity of
the inter-network, avoiding the pitfalls of
both idealising and demonising it. In the
end, he calls us not to forget that complex
phenomena are impossible to interpret
unambiguously.

A less balanced approach is proposed
by the film by Taggart Siegel and Jon
Betz entitled Seed: The Untold Story. The
American directors, in addition to telling
the fascinating story about the diversity
of seeds on our planet, also decisively
oppose genetic modification of the seeds,
substituting politics for science. But
experienced Docudays UA audience for sure
will be able to see a bigger picture behind
all the speculative plots.

And, finally, The Creeping Garden by British
directors Tim Grabham and Jasper Sharp
is a real pleasure for all aesthetically-
minded naturalists . On the one hand, it
is an attempt to observe the surreal world
of probably the most unique organisms
that are still hiding from our naked eyes.
On the other hand, The Creeping Garden,
with its dreamy atmosphere created by
the sounds of Jim O’Rourke’s atmosphere,
addresses the very phenomenon of
cinematography which, by distorting
reality, gains the capacity to examine the
true nature of things.

All three films in the HOMO SCIENCE
programme are about information, about
the incredible shapes it takes, about its
capacity to literally bring lifeless stuff to
life... sometimes popularly, sometimes
scientifically, sometimes spectacularly, but
never unequivocally.

HOMO SCIENCE
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HOMO SCIENCE

Director: Werner Herzog

Producers: Werner Herzog, Rupert Maconick
Cinematography: Peter Zeitlinger

Sound: Sky Helwig, Michael Klinger,

Jim Lakin

Pexwucep: Beprep lepuor

Mpoatocep: BepHep lepuor, Pynept MakoHik
Oneparop: lNetep Llaitninrep

3yk: Ckait [enbir, Mixaenb Kninrep,

Jkum Nakin

Bupo6HuuTso / Production: Saville Productions, NetScout, Pereira & O'Dell Entertainment,
Skellig Rock

JIumctpubyuis / Sales: Beat Films, Alyona Bocharova, alyona@beatfilms.ru, Kirill Sorokin,
kirill@beatfilms.ru

Awards:
2016 - One Future Prize - Honorable
Mention at the Munich Film Festival.

Haropoau:
2016 - Ocobnusa BinsHaka One Future
Prize MioHxeHcbKoro kiHodectuBanio

KynbtoBuit pexucep BepHep lepuor pocnigkye BipTyanbHWA CBIT:
Bifl MOro 3apOKEHHS i O HAWCMINMBILLMX LOCATHEHb CY4aCHUX A0-
CNiSHUKIB, MaHAPYHOUM LUMbPOBMMM NPOCTOPAMK 3 LiKaBiCTIO Ta ys-
Boto. [epuor Beae rnsnava B NOAOPOXK KPisb HE3pYYHiI PO3MOBM, WO
pO3KPMBAIOTb NEPETBOPEHHS OHNAMH-CBITY, Ta NEPEeBipSE, YM NPaLIOE
peanbHWI CBIT 33 3aKOHaMu BipTyanbHOCTI — Bif, Bi3Hecy 1O OCBITH,
Bif, KOCMiYHMX MONbOTIB 4O OXOPOHM 3[0pOB'A, Ta, 3BICHO, HA PiBHI
0COBUCTUX CTOCYHKIB MiX NtOAbMMU.
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O IHTEPHET! MPIi LLU®POBOIO CBITY /
LO & BEHOLD: REVERIES
OF THE CONNECTED WORLD

CWA/USA /2016 /98
YKPATHCbKA NMPEM’EPA / UKRAINIAN PREMIERE

BepHep lepuor - 3Hak0BMIA HIMELIbKIIA pexucep, IMCbMEHHMK, Y A0ro
dinbMorpadii - noHaa 60 cTpivok. Moro po6oTy BiasHaueHo 6inblu sk
50 Haropozamu Ta HoMiHauisimu: Big «CpiGHoro BeamMens» Ha bepniHane
33 HalKpaLLMiA XynoxKHi AeboT «O3HaKM uTTs» (1968) 40 HOMiHaLLT
Ha Ockap 3a AoKyMeHTanbHuit dinbM «3ycTpivi Ha Kpato cBiTy» y 2009
poui. fepuor € yHikanbHUM peXuncepoMm: KpUTUKM NOBA3YI0Tb MOro i3
Tpaamuieto HoBoro HiMeLbKoro KiHO (Ha piBHi 3 PeltHepom MaccbiHaepom
Ta BiMoM BeHpaepcom),ane caM BiH 3anepeuye Lt NpuyeTHiCTb. Binomuii
SIK 3aBASKM CBOIM irpoBMM @inbMaM, Tak i LJOKyMEHTaNbHUM.
Bubpatra pinemozpagpia: Cmpowek (1977), Hocpepamy — npusud Houi (1979), 3enera kobpa (1987),
Ypoku nimemu (1992), loduna-rpizni (2005), 3ycmpiyi Ha kpato cgimy (2008).

Werner Herzog is an iconic German director, writer, author of over 60 films. His movies
have received more than 50 awards and nominations, from the Berlinale’s Silver Bear for
Best Feature Debut Signs of Life back in 1968, to an Oscar nomination for his documentary
Encounters at the End of the World in 2009. Herzog is a unique filmmaker: critics consider
him to be a part of the New German Cinema (along with Rainer Werner Fassbinder and Wim
Wenders), but Herzog himself has always denied it; the director is famous both for his fiction
features and his documentaries.

Selected filmography: Stroszek (1977), Nosferatu the Vampyre (1979), Cobra Verde (1987), Lessons
of Darkness (1992), Grizzly Man (2005), Encounters at the End of the World (2008).

In this movie, Oscar-nominated iconic director Werner Herzog
chronicles the virtual world from its origins to its outermost reaches,
exploring the digital landscape with curiosity and imagination.
Herzog leads viewers on a journey through a series of provocative
conversations that reveal the ways in which the online world has
transformed, how virtually everything in the real world works - from
business to education, space travel to healthcare - and the very
heart of how we conduct our personal relationships.



3EPHO: MPMXOBAHA ICTOPIf /
SEED: THE UNTOLD STORY

CLUIA / USA /2016 / 94
YKPATHCbKA NPEMEPA / UKRAINIAN PREMIERE

Tarrapr Ciren 6yB npoatocepomM i pexxmncepoM HOMiHOBaHMX Ha «EMMI»
Ta iHLWi HAaropoAy BOKyMeHTabHUX (iNnbMiB, 30Kpema «KoponeBa CoHLS:
LU0 HaM roBOPSTb 64X0NN?»,a Takox «CrpaBxHii 6pya Ha hepmepa
[Ixona» (ITVS, Independent Lens). Ciren - unen Fledgling Outreach
i Engagement Lab, nicns ¢inbmy «3epHo: npuxosaHa ictopisi» ioro
3anpocunu Beayunm Ha Britdoc's Goodpitch. Tarrapt € 3acHOBHMKOM
Ta BUKoHaBuMM aupektopoM Collective Eye Films — HekoMepuiitHOT
opraHisaLii, Lo 3aiMaEeTbca MeniaBMpobHULTBOM Ta AUCTPUBYLIELD,
posTalosaHa B Moptnexai, wrat OperoH.

Bu6pana ginemozpadpis: «Cuniti komipeus ma bydda» (1986), «CnpaeHili
6pyd Ha pepmepa [xoHax (2005), «Koponesa coHuys: wo Ham 2080psime
60monu?» (2010)

ILxoH BeTu, — HesanexHuit pexumcep-LoKyMeHTanicT, yni dinbmm 6ynm
HOMiHOBaHi Ha «EMMi» Ta 3406yBanu iHWi Haropoaw. BiH € ogHUM
i3 pexwcepis Ta npoalocepis GinbMy «3epHo: NpUXOBaHa icTopisy,
TaKoX MpOAtocepoM i MoHTaxepoM (inbMy «Koponesa COHUS: L0
HaMm kaxyTb 6axonn?» (2010). bety € uneHom Fledgling Outreach i
Engagement Lab, 6yB yyacHukom nporpamu Goodpitch, opraHizauii
Britdoc, 3akiHunB Pon-AiineHacbky wkony ausaiiHy. Bi € aupextopom Collective Eye Films -
HeKoMepLLiHOT opraHizaLLii, LLo 3aiiMaETbCst MeiaBUPOBHMLITBOM Ta AUCTPUOYLIiEt0, po3TalloBaHa
8 [MopTnenpi, wrat OperoH.

Bu6pana ¢inemozpadis: «3anamsamad, wo mu ye 6ayusy (2008)

fi

Taggart Siegel has produced and directed Emmy-nominated, award-winning documentaries
including Queen Of The Sun: What are the Bees Telling Us? and The Real Dirt On Farmer John
(ITVS, Independent Lens). Siegel is a Fledgling Outreach and Engagement Lab Fellow, and
was selected to pitch at Britdoc’s Goodpitch for Seed: The Untold Story.Taggart is the founder
and Executive Director of Collective Eye Films,a non-profit media production and distribution
organisation based in Portland, Oregon.

Selected filmography: Blue Collar and Buddha (1986), The Real Dirt on Farmer John (2005), Queen
of the Sun: What Are the Bees Telling Us? (2010)

Jon Betz is an Emmy-nominated, award-winning independent documentaryfilmmaker. He
is the co-director and co-producer of SEED: The Untold Story and the producer and editor
for Queen of the Sun: What Are the Bees TellingUs? (2010). Betz is a Fledgling Outreach and
Engagement Lab fellow, a Britdoc, Goodpitch alumnus,and a graduate from the Rhode Island
School of Design. He is the director of Collective Eye Films, a non-profit media production
and distribution organisation based in Portland, Oregon.

Selected filmography: Memorize You Saw It (2008)

KuUTTepaliHe 3epHO — OfHA 3 HaluyAecHiMX peyeit Ha 3emni. Momy
MOKMOHSNNCS | BUCOKO LLIHYBaNM L Ha CBIiTaHKY iCHYBaHHS NOACTBA.
Y uboMy inbMi NokasaHo poboTy MPUCTPACHMX XPAHUTENIB HACIHHS,
gKi 36epiratoTb Haw xap4oBuit cnagok 12000-niTHLOI AaBHOCTI. Y Mu-
HYNIOMY CTONITTI 3HUMKNU 94% BMAIB HACIHHA. OCKiNbKM BiOTEXHIYHI Ta
XiMiYHi KOMMaHIi KOHTPONIOKTb BiNbWiCTb HALWIOMO 3epHa, hepmepw,
a[IBOKaTU Ta XpaHUTeNi HaCiHHS 3 KOPiHHWX HapOAiB BedyTb GUTBY,
Haue [laBup npotu loniada, Wwob 3axmMcTuTM ManbyTHE Hawoi ixi. Y
i BonicHin Ta 06HaAiNMBIN icTopii Ntoam, sKi MUMOBONI CTanu re-
pOSIMU, BiLHOB/IOKOTb HALL BTPAYEHWUI 3B930K i3 HaWLLiHHIWMM pecyp-
COM i BiAPOAXKYHOTb KYNbTYpY, MOBA3aHY 3 HACIHHAM.

HOMO SCIENCE

Pexucep: Tarrapr Ciren, IxoH betw,
Onepartop: Tarrapr Ciren
3ByK: AnaHtn MoniHa

Director: Taggart Siegel,Jon Betz
Cinematography: Taggart Siegel
Sound: Alantl Molina

Bupo6HuuTBo / Production: Collective Eye Films, www.collectiveeye.org
Aucrpubyuis / Sales: Cargo Films & Releasing, Tel.: +1 212.995.8139, David Piperni,
dpiperni@cargofilm-releasing.com

Awards:
2016 - Best Documentary Feature at San
Diego International Film Festival

Haropoau:

2016 - HalKpaLLMit MOBHOMETPAXHUIA
[OKYMEeHTanbHWi dinbM Ha MixxHapoLHOMY
KiHodecTtusani B Can-fliero

Few things on Earth are as miraculous and vital as seeds.
Worshipped and treasured since the dawn of humankind. The film
follows passionate keepers ofseeds as theyprotect our 12,000
year-old legacy. In the last century, 94% of our seed varieties have
disappeared. As biotech chemical companies control the majority
of our seeds, farmers, lawyers, and indigenous seed keepers fight
a David and Goliath battle to defend the future of our food. In a
harrowing and heartening story, these reluctant heroes rekindle a
lost connection to our most treasured resource and revive a culture
connected to seeds.
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Pexucep: Tim [pe6rem, Ixacnep LLapn
Oneparop: Tim [pebrem
3syk: [xum O'Pypke, Woob

Director: Tim Grabham, Jasper Sharp
Cinematography: Tim Grabham
Sound: Jim O'Rourke, Woob

Bupo6HuuTBo / Production: Cinema Iloobia, studio@iloobia.com
Auctpubyuis / Sales: Arrow Films, screenit@arrowfilms.co.uk

Awards:

2014 - Best Documentary at the Outlier
Film Festival

2014 - Bronze Skull Special Mention at
the Morbido Fest

2014 - Best Directors Documentary at the
Fantastic Fest - Winner

Haropoau:

2014 - HalKpaLLmit LOKYMEHTaNbHWI
dinbM Ha kiHodectusani Outlier

2014 - «bpoH30Buit yepen» — ocobnmea
BiA3Haka Ha dectvsani Morbido

2014 - npu3 3a HaWKpalLy pexmucepcbky
poboTy B AOKYMeHTanbHOMY @iNbMi Ha
Fantastic Fest

[IMBOBMXHMI HAYKOBO-(DAHTACTUUHMI DinbM, aKuii 3000yB YMMano Ha-
ropof, 3a CBOK MUCTeLbKy hopMy Ta HagmxHyB [xuma O'Pypka 3 Sonic
Youth Ha HanMcaHHs cayHATpeKy. «[1oB3yumit cafg» po3noBigae npo Map-
riHaNbHMX HAyKOBL,iB, MiKOMOFIB i XYLOXHWKIB Ta iXHi CTOCYHKM 3 Haj-
3BMYaMHOIO MNa3MOAiaNbHO CM30NoAibHO NaicHaBO. Lito nnicHasy
BMKOPWCTOBYHOTb 151 AM3ANHY, KM YEPNAE HAaTXHEHHS B BioNoriyHmMX
CTPYKTYpaXx, LOCNIIKEHHS HETPALMLLIMHUX KOMMIOTEPIB i KOHTpOnepiB
ons poboTiB — BiNbLWICTb LMX TEM, BTiM, NepebyBatoTb Ha MeXi HayKoBOI
aHTacTMKK. ABTOpU QiNbMy He NnLle BUBYAKOTb CIM30MOAIOHY NNicHABY
B 1abopaTopisix, a ¥ BUPYLLAOTb Y NOLOPOXK, OO NontoBaTtH Ha Ui opra-
Hi3MW Y NPUPOAHUX YMOBAX.
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NOB3YYUI CAL /
THE CREEPING GARDEN

Benukobputania / UK /2014 / 82
YKPATHCbKA MPEMEPA / UKRAINIAN PREMIERE

Tim Tpebrem — pexucep, BisyanbHuii XyAOXHUK i aHiMaTop, Wo
Melukae y Bennkobpuranii. lpotsarom 10 pokiB cTBoptoBaB iHCTansuii
Ta eKCMepPUMEHTYBAB 3 KMBUMM Bi3yalbHUMU eheKTaM Ta aHaNIOroBUMM
npoekLisMu y BenukobputaHii Ta EBponi,a NoTiM CTBOPUB HE3aNEXHY
cTypito cinema iloobia y 2003 poui. TimM 3HiMae He3anexHe KOPOTKO-
MeTpaxHe KiHO Bxe binbLu Hix 20 poki, i Horo dinbMu 6ynn nokasaHi Ha
ecTuBansx Ta B pi3HUX ranepesix cBiTy. Kpim Toro, BiH 6yB cniBaBTopoM
[UTAYOT KHUKKM «TBOpeLlb (inbMiB: BCEOXOMHMIA MOCIBHMK 3i CTBOPEHHS!
dinbMis» (2010), a ¥oro intocTpauii 3aBnaAMCA y MATM KHUrax cepii
Stickerbomb (2008-2014).

Bu6paHa ginemozpagpia: «KanZeOn» (2011), «Coka Agpuka» (2011),
«BuysimarHs» (2013)

Loxacnep Wapn — n1CbMEHHMX, KIHOKPUTMK, KypaTop Ta iCTOPUK KiHO,
SKWit Melkae B JIoHAOHI. BiH BinoMuit y BCbOMy CBITi ik cnewjianict
i3 ANOHCbKOrO KiHO. [I)kacnep € crniB3aCHOBHWUKOM i CMiBpefakTopoM
cainTy npo sanoHcbke KiHo Midnight Eye. ik aBTop KiHonporpam BiH
KypyBaB 6arato MaHApiBHMX PETPOCMEKTMB i KIHOCE30HIB MO BCLOMY
cBiTy. OKpiM rocTpoi aMaTopCbKoi 3aLlikaBneHOCTi B MiKOJOTii, A0 0ro
LOCNIAHULBKMX IHTEPECiB HaNeXMTb iCTOPisi TEXHOMOTiN KiIHOBUPOBHMLTBA i BUCTAaBOK — 3a
Lieto cneujanbHicTio BiH otpumMas PhD y LLleddinacbkomy yHiBepcuteTi Ha TeMy «SAnoHCbke
LUIMPOKOEKPaHHe KiHO: KOMepLIis, TEXHONOTiA Ta ecTeTuKan.

Bu6pana ginemozpadis: «[loe3yyuti cad» (2014)

Tim Grabham is a film-maker, visual artist, and animator based in the United Kingdom. After
10 years of live visual and analogue projection installations and experiments across the UK
and Europe, he established the independent studio cinema iloobia’ in 2003. He has been
directing independent short films for over 20 years which have screened at festivals and
gallery events internationally. He also co-authored the award-winning children’s book Movie
Maker: The Ultimate Guide to Making Films (2010) and his illustrations contribute to five of
the the ever growing Stickerbomb book series (2008 - 2014).

Selected filmography: KanZeOn (2011), Soka Afrika (2011), The Fade (2013)

Jasper Sharp is an author, film critic, curator and film historian based in London, internationally
regarded for his specialist interest in Japanese cinema. He is the co-founder and joint-editor of
the Japanese cinema website Midnight Eye. As a film programmer, he has curated numerous
touring retrospectives and film seasons across the world.As well as possessing a keen amateur
interest in mycology, his research interests include the history of production and exhibition
technologies, for which he received his PhD from the University of Sheffield in Japanese
Widescreen Cinema: Commerce, Technology and Aesthetics.

Selected filmography: The Creeping Garden (2014)

A real life science fiction movie exploring a world creeping
right beneath our feet, where time and space are magnified and
intelligence redefined. The film is a multi award winning feature
length creative documentary exploring the work of fringe scientists,
mycologists and artists,and their relationship with the extraordinary
plasmodial slime mould. The slime mould is being used to explore
biological-inspired design, emergence theory, unconventional
computing and robot controllers, much of which borders on the
world of science fiction. But as well as exploring the slime mould
in the lab, the film also travels out into the wild, hunting for the
organisms in their natural habitat.



OBPA3 MICTA
CITY IMAGE

MNAHETA NMETPIIA / PLANETA PETRILA 144

AUDIENCE EMANCIPATED:

BOPOTbBA 3A KIHOTEATP «EMEK» /

AUDIENCE EMANCIPATED:

THE STRUGGLE FOR THE EMEK MOVIE THEATER s 145

MIBXUTTA HA ®YKYWIMI / HALF-LIFE IN FUKUSHIMA.......146




142

HapvHa HikoneHko
npec-cekpetapka

He byne nepebinblueHHAM Ckas3aTi, WO ny-
6Ni4HMI NpoCTip Mae HeabusaKui BNAMB Ha
HawWi WOAEHHI NPaKTUKK i puTyanu. Mu obu-
pPaEMO ANS nepecyBaHHSA OAHI LWNAXH, @ He
iHWi; Ha BynuMUi i naowi M1 BUXOAMMO Mpo-
TecTyBaTW; AN AEKOr0 3 HAC MiCTO CMOBHEHE
6apepiB, ons GinblwocTi - cnoragis i npu-
BATHMX icTopii. MybniyHi npoctopu € meai-
YMOM AN iRE€HTUYHOCTI, CaMe 3aBASAKM HUM
MICTSIHM YCBIAOM/IIOKOTL CBOK HANEXHICTb A0
NEeBHOI CMiNbHOTK, MicTa. TUM BaXXUBILLMMM
€ MUTaHHA: 9K DOPMYETLCS Micbke cepeno-
BUMLLE | 9K MU MOXEMO Ha HbOro BMIMBATU?
5K 10ro BUKOPUCTOBYIOTb | XTO MOr0 KOHTPO-
noe? Mpepnctaeneri y nporpami OBPA3 MI-
CTA dinbMu 0b6€enHyE Te, WO B YCiX HUX MU
6aunMMo NpoCTip NPOTECTy — KOMEKTUBHA UM
OAMHOKA, Ue nofiTMyHa HopoTtbba 3a cBOi
npaea, BUMOra rpoMagu 6yTM moyyTor uu
nparHeHHs 36epertv NnamMaTb NPo MicTo.

«Audience Emancipated: bopotbba 3a ki-
HoTeaTp “EMeK”™» — ue He nuwe icTopisa npo-
TEeCTiB NPOTM 3HECEeHHs iCTOpWYHOI byaisni
KiHoTeaTpy y CtaMbyni — nereHgapHoro Mmic-
ua ana 6aratbox KiHemartorpadictis i Meww-
KaHLiB paioHy berorny. Lle Takox 6opotbba
npoT1 KoMepuianisauii nybniyHoro npocro-
py i TOro, Ik MOro NpuMBNACHIOE BENUKUIA Ka-
nitan. [Mpuragaemo, wo came 3 HakaHHS rpo-
MafsH peanisyBaTv CBOE NPaBO Ha MicCTO
(3a JledeBpom), a came 3 nnowi Takcim, no-

Yyanacb XBWNS NPOTECTIB MO BCik TypeyumHi
y 2013 poui. MogibHo fo KiHOTeaTpy, TakMM
MicLueM maMaTi Ang pyMYHCbKOrO MicTeyka
MeTtpina € MicueBa waxTa, HaWdaBHiwa y
KpaiHi. «[naHeta lNeTpina» po3nosigae npo
KOMMWWHBOTO WaxTaps MoHa Bap6by, wo Mo-
6ini3ye CNiNbHOTY BUCTYMUTM NPOTU PilLIEHHS
ypsfoy 3HeCTM LIaxTy, HaTOMICTb nparHe ne-
peTBOpUTU ii Ha KYNbTYpHWIA Knactep — pe-
BiTanisyBat1 Micue, abv BOHO 3HOBY 6yno
CBOEPIAHMM S4POM MicTeuka.

Ha cxopni MonbLi icHye aianekTusMm karzceby
Ha MO3HaYeHHs  NoAer, HaA3BMYAMHO
NpUB'A3aHMX A0 3eMJi, e BOHU HAapOAWUIUCH
i BUpoCnn. BiH TakoX 03Haya€e 4acTuHy fe-
peBa, gKa MWMNACh B 3eMAi Micnsg Aoro 3py-
6aHHs. TaKUM «BKOPiHEHMMY», NPUPOCIUM A0
CBOro MicTa € pepmep HaoTo, repoii cTpiuku
«[iBXuUTTA Ha @yKkywiMmi», Wo nicng aBapii
Ha AEC 3anuwmBCs XUTU y CBOEMY ByamH-
Ky B 30Hi Biguyy)XeHHs. BiH — eanHuit Bogin
Ha CMyCTOLIEHWUX BYNULSAX, fie MPOAOBXKYIOTb
npauBat1 ceitnodopu, i Ae HiXKHMIA ronoc
Oro/oLye nNpaBuia COPTyBaHHS BiAXOAiB NO
rY4HOMOBLO. My 6ayMmMo HaniB3pyMHOBaHI
KpPaMHWULI  YYEMO 3BYKM BYIMYHOI TOPTiBAi,
L0 HaTAKaKTb — KOMIMCb HA LUX BYIULAX BU-
pyBano XWTTA. 34A€TbCS, MICTO Tenep Hane-
XWTb NIULLIE MOTO EAMHOMY MellKaHuo. | ue
MOro NpuBaTHWIA NPOTECT — 3a/ULUKUTUCL Y
piaHoMy ons cebe Micui.



Daryna Nikolenko

press secretary

It is no exaggeration to say that public
space has a huge influence on our everyday
practices and rituals. We choose specific
paths for our travels; we come out to the
streets and squares to protest; for some of
us, the city is full of barriers, and for most of
us, it is filled with memories and personal
stories. Public spaces are a medium of
identity, through which the inhabitants
of the city recognise their belonging to
a particular community, to a city. More
important are the questions of the formation
of the urban environment and our influence
on it, of how it is used, and of our control
over it. The movies presented in the CITY
IMAGE programme have the representation
of protest space in common - either a
collective or individual political struggle for
one’s rights, a community’s demand to be
heard, or an urge to preserve the memory
of the city.

Audience Emancipated: The Struggle for the
Emek Movie Theater is not only a story about
the protests against the demolition of a
historical cinema building in Istanbul, which
has been a legendary location for many
filmmakers as well as for the inhabitants
of the Beyoglu district. It is also a struggle
against the commercialisation of public
space and its appropriation by big capital.
As we remember, the desire of the citizens
to assume their rights to the city (according

to Lefebvre) on Taksim Square was the
beginning of a wave of protests all around
Turkey in 2013. Like the cinema, this place
of memory for the Romanian town of Petrila
is embodied in a local mine, the oldest in
the country. Planeta Petrila tells about a
former miner, lon Barbu, who mobilises
the community to take a stand against a
government decision to demolish the mine.
Instead, he wants to turn it into a cultural
site, to revitalise the place, so that it can
become the core of the town once again.

In Eastern Poland, there is a dialect word
‘karczeby, which means people who are
immensely attached to the land where
they were born and grew up. This word also
means the part of a tree which remains in
the ground after the tree itself has been cut
down. Farmer Naoto, the protagonist of Half-
Life in Fukushima, is a ‘rooted’ man who, after
the accident at the nuclear power plant,
remained in his house in the exclusion zone.
He is the only driver on the empty streets,
where the traffic lights are still functioning
and where a gentle voice recites the rules
for sorting waste through loudspeakers. We
see dilapidated stores and hear the sounds
of street trade, which suggests that once
these streets were abundant with life. Now,
it looks like the city belongs to its only
inhabitant. And staying in the place that is
native to him is his private protest.

OBPA3 MICTA CITY IMAGE
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Y MeTpini, waxTapcbkomy micteuky y TpaHcinbBaHii (PyMyHis), konuuw-
Hill LWWaxTap, @ HUHI XyL0XXHUK Ta aKTUBICT BUKOPUCTOBYE MUCTELITBO W
abcypamsm, wob 3aBaauTH MiCLEBIV BNafi 3HeCTH iCTOpUYHI Byaisni
HaWcTapiwoi BYrinbHOT WaxTu y KpaiHi, aky 3akpunau y 2015 poui 3a
pekoMeHpauieto €C. BiH nparHe He nuwe 36eperTu icTopito Ta igex-
TUYHICTb PiAHOrO MiCTa, @ 1 3HAUTU HOBI CNOCOOM He [03BONUTU FPO-
Mapi 6e3no0BOPOTHO po3nacTucs.
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MNAHETA NETPINA/

PLANETA PETRILA

Pymynis / Romania /2017 / 80

YKPAIHCbKA MPEM’EPA / UKRAINIAN PREMIERE

Director: Andrei Dascalescu

Producer: Anamaria Antoci
Sound: Dan-Stefan Rucareanu, loan Filip

Pexucep: Anapeit [lackanecky
Mpoptocep: AHamapist AHtoui
3syk: [lan-LLtedaH PykapsHy, Moan ®inin

Bupo6HMuTBO Ta AncTpUBYLin / Production&Sales: FILMLAB, Tel.: +40 727 346 666,
Anamaria Antoci, office@filmlab.ro

Anppeit lackanecky nianiTkoM Noyas NpawoBaThi AikeeM Ha pajlio
y piaHoMy MmicTi. 3ronom nepeixas Ao byxapecta, fie BUBYaB 3BYK Ta
MOHTaX B YHiBepcuTETi KiHO | BOAHOYAC MPaLLOBaB MOHTAKEPOM Ta
3ByKOpexxucepoM Ha BBCTa y baraTbox dinbmax, 30kpema npaLosas
Hap, cTpiukoto «MonogicTb 6e3 MonopocTi» Ppercica opaa Konnonu
ACKCTEHTOM JlereHiapHOro 3Bykopedkucepa Bonrepa Mepka. 3roaom noyas
3HIMaTH BNIacHi GiNbMM | OTPUMAB Kiflbka Haropoz, 33 KOPOTKOMETPAXKHMIA
dinbM «Myxa». Moro pne6iotom B [IOKYMEHTanictuui cras @inbm
«KoHcTaHTWH Ta EneHa».

Bu6pana ginemozpadpia: «KoHcmarmur ma Enera» (2009), «Myxax» (2016)

Andrei Dascalescu started as a radio DJ in his hometown during his teenage years. He then
moved to Bucharest to study sound and editing at the Film University, at the same time
working as a freelance editor and sound engineer for BBC as well as on many films, including
Francis Ford Coppola’s Youth Without Youth, as the assistant of the legendary editor Walter
Murch. He moved on to make his own films with his award-winning short feature Fly, then
made his documentary debut with Constantin and Elena.

Selected filmography: Constantin and Elena (2009), Fly (2016)

In Petrila, a coal mining town in Transylvania (Romania), an ex-
miner turned artist and activist uses art and absurdism to stop the
local authorities from demolishing the historic buildings of the
oldest coal mine in the country after its closure in 2015 at the EU’s
recommendation. His quest is not only to preserve the history and
the identity of his hometown, but also to find new ways of keeping
the community from irreversibly falling apart.



TypeyunHa / Turkey / 2016 / 48’

Pesxucep / Director: Emek Bizim Istanbul Bizim initiative

Bupo6HuuTeo / Production: Emek Bizim Istanbul Bizim initiative, Turkey. Tel.: +90 533 423 29
72, Firat Yiicel, yucel@altyazi.net, emekbizim2009@gmail.com
Jucrpubyuisn / Sales: Artvoltage, Basak Callioglu, basak@artvoltage.com, www.artvoltage.com

- - '
lB|Z|M,
- - '
BiZiM!
Emek Bizim Istanbul Bizim (Emek is Ours Our Istanbul is Ours) is an initiative that was formed
in 2010 to organise demonstrations and events against the demolition of the Emek Movie
Theater in Beyoglu, Istanbul. Since 2013, the initiative has collected video and sound recordings
of the demonstrations made by activists and various filmmakers, which then turned into the

documentary Audience Emancipated: The Struggle for the Emek Movie Theater.
Selected filmography: Audience Emancipated: The Struggle for the Emek Movie Theater (2016)

Emek Bizim Istanbul Bizim (Emek Haw Crambyn Halu) - Lie iHiLiaTuBa,
crBopeHa y 2010 poui A5 opraHi3aLii AeMOHCTPaLLil Ta 3aX0/iB NpoTH
3HeceHHs! KiHoTeaTpy «EMek» y crambynbcbkoMy paiioHi bertorny. 3 2013
POKY Y4aCHUKM pyXy 361panu Bigeo- Ta ayAio3anucu AeMoHCTpaLlii,
AKi pobunn aKTMBICTM Ta KiHOpEXMCepK, a NOTIM CTBOPUAM Ha IXHil
OCHOBI foKyMeHTanbHuit dinbM «Audience Emancipated: 6opotbba
3a kiHoTeaTp “EMek” (2016).

Bu6pana inemozpadia: «Audience Emancipated: 6opome6a 3a kiHomeamp
“Emex”» (2016)

@inbM «Audience Emancipated» - ue XpoHiku 6opoTbbu y cepui
Crambyna, O CTana OAHIEI 3 HaWbINbLW 3HAYMMMX | NpOKNana WAgx
[0 NpoTecTiB Ha nnow,i TakciM. BoHa po3ropTaeTbcs foBKONMA KiHO-
Teatpy «EMek», 9kuit 3pyliHyBanu BCynepey BONi NOAEN Ta Ha UKoAY
cninbHOMYy 6nary, nepeTBOPMBLLM MOr0 Ha TOProBui LeHTp. Dinbm
nokasye Lt 60poTbby 3 Nornsay akTUBICTIB Ta rgaavis. BiH cknapa-
€TbCA 3 BiAE03anuCiB, Ki 3ibpanu yyacHMKM NpoTECTiB, @ BiATaK Ma€e
Ha MeTi Bifobpasuntu cninbHe 6aveHHA N10AeN, SKi BiACTOOBANN CBOE
npaBo Ha Micto. DinbM TpaHUIOE ifet HOBOT Ny6NiYHOCTI, kA cTa-
Na BUOMMOIO 3aBAAKM NPOTECTaM AOBKOAA napky e3i, Ha KiHoekpaH
LIASAXOM NONITUYHOT MobBinizauii.

Audience Emancipated chronicles one of the most prominent
struggles that took place in the heart of Istanbul and paved the
way for the Gezi Resistance. It tells of the struggle around the Emek
Theatre, which was demolished against the people’s consent and
their common good, and turned into a shopping mall, through the
eyes of the activists and spectators. The film consists of footage
which people who joined the struggle collected, and in this sense,
aims to reflect the common imagination of the people who defended
their right to the city. It carries the idea of the new public spirit
that gained visibility with the Gezi Resistance through political
mobilisation onto the cinema screen.
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Yepes nmatb pokiB Micns Katactpodu Ha aTOMHIN enekTpocTaHLii y
@OyKywiMi ANOHCbKUI GepMep CaMOTHbO XXMBOTIE B YEPBOHIN paji-
aUiHIN 30Hi. NopuBwM BIiTPY CYryTb My3MYHUM CYNPOBOAOM [0 Ca-
MOTHiX AHiB HaoTo, aKi BiH MpoBOAWTb, MPaLIOIOYM Ha CBOIM 3eMni Ta
pornsapatoun xynoby. Haoto 6opetbes 3a Te, Wwob nobyaysatn HoBe
XUTTS Yy LbOMY MOCTanoKaninTMYHoMy naHgwadti, 6e3cTpalHo npo-
TUCTOITb MOBYa3Hil Hebe3newi pagiadii. BiH — xpaHuTenb MUHyNOro i
CMMBON NOTPebu NOACTBA Y 3MiHAX.
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LIseruapisa / Switzerland /2016 / 61’

Director: Mark Olexa, Francesca Scalisi
Producer: Christian Lelong, Mark Olexa,
Francesca Scalisi
Cinematography: Jakob Stark

Sound: Graciela Barrault

Pexucep: Mapk Onekca, ®panyecka Ckanici
Mpoatocep: Kpictian Jlenoxr, Mapk Onekca,
®paHuecka Ckanici

Onepartop: ko6 LTtapk

3syk: [paciena bappaynst

Bupo6HuuTteo / Production: DOK MOBILE, Route de la Pisciculture 6A, 1700 Fribourg,
Tel.: +41 079 718 48 91, Mark Olexa, mrkolexa@gmail.com, Francesca Scalisi, francesca.
scalisi@outlook.it

[Luctpubyuis / Sales: Syndicado, 121 Beaconsfield Ave, Toronto MéJ 3J5, Canada.

Tel.: +421-949 635 890, Aleksander Govedarica, aleksandar@syndicado.com

MpanHuecka Ckanici Hapoaunacs 1982 poky, iTaniiicbka pexucepka
Ta MOHTaxepka. Mapk Onekca Hapoausca 1984 poky, WwseiLapcbkuii
pexwucep i npogtocep. Boun Mewkatotb y Opibypi (LLIseruapis) i
KepyoTb Npoarocepcbkot Komnaielo DOC MOBILE. [xHiit nepuumii
NOBHOMETPaXXHUI AOKYMeHTanbHUIA dinbM «[iBxuTTa y DyKyLwimi»
3HATWIA Y SINOHIT Ha nniBky 16 MM i 6yB nokasaHuit Ha Vision du Réel
Ta MixkHapoaHOMy decTBani LokyMeHTanbHoro KiHo Hot Docs. Kpim
TOro,BOHM € 3aCHOBHMKaMM Ta apT-aupekTopamu Flying Film Festival -
nepLIoro y CBiTi dectuBanio, ikuit byae NOBHICTIO NpoBeaeHUi y
Hebi. Flying Film Festival - Lie KOHKypC KOpOTKOMeTpaxHUX BinbMiB,
opraHi3oBaHuit y cniBrpaui 3i SWISS Air Lines 3 MeTolo JOHeCeHHs
KOPOTKOMETPAXKHUX iNbMiB [0 LWUMPLLOT ayauTopii.

Bu6bpana ¢inemozpagia (Mapk Onekca): «Cepyempyc» (2010),
«Cmpamezema»(2014), «<Mopiom» (2015)

Bu6paHa dinbmorpadia (Ppanyecka Ckanisi): «Gente dei bagni - /lodu
3KkynansHi» (2015), «Mopiom» (2015)

Francesca Scalisi (1982) is an Italian director and editor. Mark Olexa
(1984) is a Swiss director and producer. They are based in Fribourg, Switzerland, where they
run the DOK MOBILE film production company. Their first feature length documentary Half-
life in Fukushima was shot in Japan in S16mm and screened at Vision du Réel and at the Hot
Docs international documentary festival. They are also the creators and the artistic directors
of the Flying Film Festival, the first festival in the world to be held entirely in the sky. The
Flying Film Festival is a short-film competition in partnership with Swiss Air Lines, with the
aim of promoting short films to a wider audience.
Selected filmography (Mark Olexa): Heart-Quake (2010), Stratagema (2014), Moriom (2015)
Selected filmography (Francesca Scalisi): Gente dei bagni - Bath people (2015), Moriom (2015)

Five years after the Fukushima nuclear disaster, a Japanese farmer
ekes out a solitary existence within the radiation red zone. Here,
the blowing wind is the soundtrack to Naoto’s lonely days, spent
cultivating his land and feeding his cattle. Naoto fights to build a
new life in this post-apocalyptic landscape, fearlessly facing the
silent danger of radioactivity. He is a guardian of the past and the
symbol of humanity’s need for a change.
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lfeHHagnin KodpmaH
NporpaMHuii AMpeKTop

Maiixe LWOAHS MeHe pO3MUTYITb Npo A0-
KYMEHTanbHi GinbMu, §iKi, Ha MOK OYMKY,
€ NpWKNALOM MaNCTepPHOCTI, CBOEPIAHUM
3HaKoM MpodeciHOi Ta MUCTeLbKOI SKOCTI.
MpuHaMMHI Ha OCTaHHIM TXAEHb bepesHs 9
Mato BiAnoBiAb. Llboropiy Mu npeseHTyeMO
npeMepy nNporpamu, Ky g BBaxaro HandaH-
TaCTUYHINLLOLO.

[lo uboro yacy He MOXy MOBiIpUTH, LWLO Ha-
MM KypaTopkam Bpanocs 3ibpat pasom
M9Tb HaWHOBIWMX Ta HaW4YyaoBIWMX POBIT
BEIMKMX MANCTPIB Cy4acHOCTI. Big ackeTMuHnx
[0 Maiixe ernivyHMX NonoTeH, Ui GinbMu eQHaE
nepdekLioHMCTCbka BUMBArNMBICTb pexucepis
[0 KiHemaTorpadiuHoCTi — came Tiei cinematic
quality, siKa Ha TepeHax KiHO CTa€ Maiixe apxe-
onoriyHoto AmsuHo. CaMe Ta HEBMMOBHA Ki-
HeMaTorpadiyHiCTb, ika NepeTMHAE MeXi po3-
noeigi i dakty mucreursa. [pote, ang meHe

ocobucro, yci maTb GiNbMiB € ACKpaBUM
CBiAYEHHSIM pONi MUTUS — OOKYMEHTanicra,
nepL 3a Bce, AOCNIAHMKA, IKUIA HAMAraeTbCs
ni3HaTK Lel CBIT Ta AONOMAarae Ham Kpatie
3po3yMiTH cebe.

ToX, SIKWO BM LiKaBUTECb AOKYMEHTaNbHUM
KiHO, HaBpsA, YM [03BONUTE COBI pO3MUHYTCS
i3 NokasaMu umMx Matm QinbMiB. A AKLO BU
TiNbKM MNaHyeTe MO3HANOMMUTUCS i3 MUCTe-
LITBOM aBTOPCbKOT XYA0XKHbBOT LOKYyMeHTanic-
TMKM - BaM nowactnno. @inbMu m'atn mai-
ctpis: Cepris bykoscbkoro, Ayaptoca CToHica,
MipocnaBa fHeka, [MaBena J103iHbCbKOrO,
Mixaens nagorrepa. M'aTb yHiKanbHMX CBi-
TiB, MaTb OCOBUCTUX MOrNAAIB Ha peanb-
HicTb. CnopiBatoch, U fobipka @inbMiB -
CBOEpPiAHA NNAaHKa HeAOCHKHOCTI — Haaux-
He Ha MOLYKK BiAKPWTTIB. Bxxe HacTynHoro
pOKYy.



Gennady Kofman
program director

Almost every day I'm asked which
documentary films are, in my opinion,
examples of excellence. Which of them have
the mark of professional and artistic quality?
| have an answer at least for the last week
of March. This year we present the premiere
of a program | consider utterly amazing.

| still cannot fully believe that our curators
have managed to bring together five of the
newest and most wonderful works by the
great masters of our times. From ascetic to
almost epic pictures, all these movies share
the perfectionist drive of their authors to
cinematic quality, which has already turned
into an almost archaeological rarity. This
inexpressible cinematic quality exceeds
the limits of a story as an artistic fact. For
me personally, all these five movies are a

prominent illustration of the role of artist,
the documentary maker, who is first and
foremost a researcher, trying to grasp this
world and help us to understand ourselves.

And so, if you are interested in documentary
movies, you will definitely not allow
yourself to miss the screenings of these
five movies. And if you have just begun
your acquaintance with the art of artistic
documentary, you are lucky. The movies
are by five masters - Sergiy Bukovsky,
Audrius Stonys, Miroslav Janek, Pawet
tozinski, and Michael Glawogger. Five
unique worlds, five personal views on
reality. | hope that this selection of movies,
like an unattainable peak, will become
an inspiration to search and make new
discoveries — as soon as next year.

MANCTPU MASTERS
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JlutoBcbka HaykoBuus Aywpa PeyTaiite nposena 30 pokiB y ropax
TaHb-LaHb y LleHTpanbHin A3ii Ha kopfoHax Mix KaszaxcraHom, Kup-
rM3CTaHOM Ta aBTOHOMHMM perioHom Kutato CiHbu3sH. Ha BucoTi
6nn3bko 3500 MeTpiB Haf piBHEM MOps, Ha CTapii paasHCbKiNn fo-
CNifHULbKIM 6a3i y KOMMaHii nMwwe cBOro BipHOro nca Ta ciporo KoTa
BOHA BMBYAE 3MiHY KNiMaTy Ha NboA0BMKY Tytokcy. MpekpacHi nein-
3axi, AKi ii 0TOYYIOTb, Ta 306paXkeHHs ii NOBCAKAEHHOT Mpali nepe-
cunaHi apxiBHUMU KaapaMu NoLel, ki NpaLoBanu TyT Y MUHYIOMY
CTONITTI. 30Q€ETbCS, WO MalMXKe HiYoro He 3MiHMnoca. Mu 6aunmo, gk
Nif, TaHe i Kpanae y MOTOPOLLUHKUX Neyepax, K Te4yTb CTPYMKMU Yepes
6e3nt0aHi ripcbki nepexoau, i Sk rpatoTbcs ynobnerui Pesytaiite y
Maike MOBHIM TuLwi. )KMBYYM 3 Her y CaMOTHOCTI, IKy BOHa obpana
ons cebe, Ui ABi TBAPMHM HE MatOTb HIKOrO, KpPiM ofHe ofHoro. Ypo-
YMCTY TULLY Tip NMLLE Yac Bif Yacy NMPOHM3YE My3MKa YONOBIKa, KU
[aneko-faneko BHU3Y rpa€ Ha TPaAMLiMHOMY iHCTPYMEHTI.
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XIHKA | IbOOOBUK /
WOMAN AND THE GLACIER
EctoHis, Jlutea / Estonia, Lithuania / 2016 / 57°
YKPATHCbKA MPEM’EPA / UKRAINIAN PREMIERE
Pesucep: Ayapioc CTowic
Mpoatocep: Paggine Cymine

Onepartop: Ayaptoc Kemesuc
3Byk: Cenno BaHratano

Director: Audrius Stonys

Producer: Radvile Sumile
Cinematography: Audrius Kemezys
Sound: Seppo Vanhatalo

Bupo6HuuTeo / Production: UKU films, Nemencines pl. 10-29, Vilnius 10101, Lithuania,
ukufilms@gmail.com, Audrius Stonys
Aucrpubyuis / Sales: UKU films, ukudistribution@gmail.com, Radvile Sumile

Ayapioc CroHic Hapoaunscs 1966 poky y BinbHioci. KiHopexucep i
npogjocep, YneH €BponeincbKoi Mepexi OKYMeHTalbHOro KiHO Ta
€Bponeiicbkoi kKiHoakaaeMil. Mpencrasnse /Ty B cknagi npasniHHs
€Bponeiicbkoro GoHAY Ha NiATPUMKY KiHo Eurimages. Creopus 20
hinbMiB SK He3anexHui pexxucep Ta npoarcep. Jlaypeat YMcneHHNX
MDDKHapoAHMX Haropog y ranysi KiHo, 30Kkpema, npusy msaaLbkmx
cuMnarint y Hoioi, pan-npi y CrniTi, BiasHak Ha decTusansx y
BopHxonbMi, HoitbpanaeHbypsi, binbbao, Gnoperuii, O6eprayseHi
Ta CaH-@PpaHumcko. 1992 poky cTpiuka «3emns cninux» 3806yna
Haropogy €Bponencbkoi KiHoakaaeMii «Denike» sk HaMKpaLLMin LOKYMEHTanbHUI dinbM Poky.
Bu6pana ginomozpadpia: BioyuHu dsepi momy, xmo 3atioe (1989), Anmuepasimauis (1995), 510
cekyHO muwi (2000), Ha camomi (2001), Bopoma azHus (2014)

Audrius Stonys is an independent film director and producer, member of the European
Documentary Network and the European Film Academy. He represents Lithuania on the board
of the European Cinema support fund Eurimages. He has made 20 films as an independent
filmmaker and producer, and won numerous international film awards, including the public
prize in Nyon, the Grand Prix in Split,and prizes in Bornholm,Neu Brandenburg, Bilbao, Florence,
Oberhausen and San Francisco. His 1992 film Earth of the Blind won the FELIX European Film
Academy award for Best European Documentary Film of the Year.

Selected filmography: Open the door to him who comes (1989),Antigravitation (1995), 510 seconds
of silence (2000), Alone (2001), The gates of the lamb (2014)

The Lithuanian scientist Audra Revutaite has spent 30 years in the
Tian Shan mountain range in Central Asia, straddling the borders
between Kazakhstan, Kyrgyzstan and the autonomous Chinese region
of Xinjiang. Some 3,500 meters above sea level with only her faithful
dog and gray cat for company, she studies climate change on the
Tuyuksu Glacier at an old Soviet-era research station. She loves the
solitude and silence that her painstaking work brings her. Magnificent
shots of her surroundings and everyday work are interspersed with
archive footage of the people who preceded her by a century. Not much
seems to have changed. We see dripping, melting ice in imposing caves,
streams flowing through desolate mountain passes, and Revutaite’s
pets, playing together almost in silence. Living with Revutaite in the
solitude she has chosen for herself, the two animals only have each
other. The solemn silence of the mountains is punctuated sparingly
by the music of a man far, far below, playing a traditional instrument.



FOJIOBHA POJIb /
LEADING ROLE

YkpaiHa / Ukraine /2016 / 63’
YKPAIHCbKA MPEMEPA / UKRAINIAN PREMIERE
Pexwucep: Cepriit Bykoscbkuit
Mpopatocep: Makcum Acagunit

Onepartop: AHaToniii Xumuy
3Byk: Irop bap6a, bopuc Metep

Director: Sergey Bukovsky
Producer: Maksym Asadchiy
Cinematography: Anatoliy Khimich
Sound: Igor Barba, Boris Peter

Bupo6HuuTBo / Production: Pronto Film, Kyiv, Ukraine, pronto.kiev.ua
Iumctpubyuis / Sales: Taskovski films, Christopher Street, London EC2A 2B,
Bojana Maric

Cepriit BykoBCbKMIi BMBYAB peXMCypy Ha KiHodakynsteTi B Kuiscbkomy
HaLliOHaNbHOMY yHiBepcuTeTi TeaTpy, KiHo i TenebayerHs im. . K. Kap-
neHka. Micng cnyx6u B apMmii BiH npaLtoBaB Ha YKpaiHCbKii cTyaii
XPOHiKanbHO-A0KyMeHTanbHUX dinbMie noHag 10 pokis. Mporarom
cBOE€i 35-piyHoi kKiHokapepu bykoBcbkuit 3pobus 613bKo 40 dinbMis.
3apa3s npautoe ik He3anexHUi pexxucep, BUKIALAE B YKpaiHCbKOMY
Katonuupkomy YHiBepcuteTi (JlbiB, Ykpaina). Y 2014 poui ctBopus
MavicTepHto gokymeHTanbHoro KiHo Ceprisi BykoBCbKOro s Monoamx
KiHematorpadicris.

Bu6pana ginomozpadis: Hassu csoe ima (2006), Xusi (2008), Ykpaira. Touka eioniky (2011)

Sergey Bukovsky studied directing in the film Department at the Kyiv National Karpenko-Kary
Theatre, Film,and Television University . After serving in the army, he worked at the Ukrainian
documentary film studio for more than a decade. During his 35-year film career, Bukovsky has
made around 40 films. Now Sergey Bukovsky is an independent film director, and a lecturer
at the Ukrainian Catholic University in Lviv. In 2014 he created the Sergey Bukovsky film
programme for young filmmakers.

Selected filmography: Spell Your Name (2006), Alive (2008), Ukraine. The Starting Point (2011)

@inbM po3noBifaEe Npo MaMy pexxuncepa — KiHoakTpucy HiHy AHTOHO-
By. i1 3apa3 80. CoTHi poneii y kiHO — Benmkux i ManeHbkux. Lie oco-
6ucra ictopis. Mpo yecHe it cymHe XuTTS. [1po xepToBHICTb | cBO6OAY.
CnpaByHs aKTOpCbKa CnaBa Npuiiwna Ao Hei nuwe pas y xuTTi. Le
6yna ronoBHa posnib y NepLoMy pajsHCbKOMY KONbOpoBOMy barato-
cepirHomy Tenedinbmi «BapunHa 3emnsa». Bigtoai MuHyno 45 pokis...

MAMCTPU MASTERS

The film is about the director's mother, the movie actress Nina
Antonova. Now she is 80. She has had hundreds of roles - big and
small. It is a personal story about an honest and sad life, about self-
sacrifice and freedom. Real fame as an actress came to her only once
in her life. It was the leading role in the first Soviet colour TV series
Varka’s Land. That was 45 years ago...
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MAMCTPU MASTERS

Awards:
2016 - Jihlava International Documentary
Film Festival - Best Czech Documentary

Haropoau:

2016 - Halkpalumit Yecbkui
[IOKYMeHTaNbHWit PinbM Ha KiHodecTuani
y Irnasi

TepMiH «ayT3mM» MOXe iHTepnpeTyBaTUCS K iIHLWWIA Cnocib Mucnen-
H4, WO MaB 61 ByTK 3aBBaXEHWUM 5K COLianbHa kaTteropis (HerMpoba-
raToMaHiTTs). OTKe, NpaBUIbHUM NKUTaHHAM Byno 6: «LLlo Bupi3Hse
ayTnucTa?», a He: «lo 3 HUM He Tak?». Lleit dinbM He penpeseHTye
ayTW3M K [iarHo3 — pafle K AMBOBUXHE MUCNEHHS, WO MOXe [0-
HeCcTu CBOI inei o cycninbCTBa, abo NpUBEPHYTUM yBary TUX, XTO XXUBE
KHOPMaNbHUM XKUTTAMY.
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HOPMAJIbHUA AYTUYMHUIA DINBM /
NORMAL AUTISTIC FILM

Yexia / Czech Republic /2016 / 88’
YKPAIHCbKA MPEM’EPA / UKRAINIAN PREMIERE

Director: Miroslav Janek
Sound: Maté&j Némec, Daniel Némec

Pexucep: Mipocnas fHek
3Byk: Mateit Hemeu, [laHienb Hemely

Bupo6Huureo / Production: Mimesis Film, jan@mimesis.cz, Jan Macola
[Ductpubyuin / Sales: Taskovski Films, Christopher Street, London EC2A 2B,
sales@taskovskifilms.com, Tijana Djukic

Mipocnas flHek Hapoausca y Micti Haxon 1954 poky. LLle nianitkom
3aX0NMBCA KiHeMaTorpadoM i 3HSB Kinbka aMaTopcbkux dinbmis. Y
1979 poui emirpysas fo Himeuunnu, a 3rogom po CLUA, ne 3006y8
aBTOPUTET SIK PEXXMCEP MOHTaXY. HalBaXMBILLIOHD BBXKAETLCS CMibHA
3 pexxucepom foadpi Penxio poboTta Has Mi>KHapOAHO TPUAOTi€0
«Mosakkaii» (1988), «[ywa csity.Anima Mundi» (1992) Ta «HakoiikaLi»
(2002).Nicns noepHeHHs po Yexii y 1993 poui npalitoBaB Haf, BRacHUMM
[NOKyMeHTanbHUMK dinbMamu. Moro cTpiuka npo Hespsumx aiteit i3
Kamepoto «Hesnanmi» (1996) otpumana uuMano cxsanbHMUX Biarykis
SIK Ha BaTbKiBLUMHI, TaK i 3@ kopaoHoM. OctaHHi pobotn MipociaBa SiHeka «Xauine» (2006),
«Bepka» (2005) 3006ynm Haropoam Ha Kinbkox hectuBansx.

Bu6bpaHa ginemozpadi: Mosakkaui (1988), Aywa csimy (1992), Hesudumi (1996), Hakolikaui
(2002), Bepka (2005), Xauine (2006)

MiroslavJanek was born in Nachod in 1954.From a young age he devoted himself to amateur
film, and he shot several films as a self-taught filmmaker.In 1979, he emigrated to Germany
and later went to the USA, where he primarily made a name for himself as an editor. His
most important work was probably his collaboration with director Godfrey Reggio on the
internationally acclaimed compilation films Powagqatsi (1988), Anima Mundi (1992) and
Nagoyqatsi (2002). Since returning to the Czech Republic in 1993, he has devoted himself to
his own documentaries as a cameraman and director. His film about blind children with a
camera, The Unseen (Nespatfené, 1996) has won the most accolades, both at home and abroad.
In recent times, his documentary films Kha-chee-pae (Chacipe - 2006) and Vierka (2005) have
won prizes at several festivals.

Selected filmography: Powaqqatsi (1988), Anima Mundi (1992), The Unseen(1996), Nagoyqatsi
(2002), Vierka (2005), Chacipe (2006)

The term ‘autism’ can be in interpreted as a different way of thinking
that should be recognised and respected as a social category
(neurodiversity). Therefore, the right question is ‘What is different
about an autist? and not ‘What is wrong with him?" This film
does not perceive autism as a diagnosis but as a mysterious way
of thinking that might bring a certain message to the majority of
society, or which could attract attention to the so-called ‘normal life’
people live.



TU HE YABNSELL, 9K 9 TEBE JIIOBJIO /
YOU HAVE NO IDEA HOW MUCH
| LOVE YOU

Monbwa / Poland / 2016 / 80’
YKPATHCbKA MPEM’EPA / UKRAINIAN PREMIERE

Director: Pawet tozinski
Cinematography: Kacper Lisowski
Sound: Zofia Morus, Justyna Musialska

Pexucep: MaBen J103iHbCbKMIA
Onepartop: Kaunep JlicoBcbkuit
3Byk: 300is Mopyw, tOctuHa Mycsanbcbka

Bupo6HULTBO Ta AucTpUBYLia / Production& Sales: Lozinski Production,
lozinskiproduction@gmail.com

Masen JlosiHbcbKuit Hapoamecsa 1965 poky y Bapuwasi. Pexucep,
CLIEHAPUCT i NpoAICcep AOKYMEHTaIbHUX Ta irpoBMX (inbMiB. 3akiHuMB
akynbTeT KiHopexucypu LLikonm KiHo y Jloasi. Moro aokyMeHTanbHi
dinbMu 3006yBany NpecTkHi Haropoau decTuBanis y bopHronbMi,
Mapwxi, lannuury Ta Kpakosi.

Bu6pana ginemozpadpis: Micue HapodxeHHs (1992), Cmo pokig y KiHO
- (1996), Cecmpu (1999), Bepka (2004), Ximis (2008), bameko i cur (2013)

Pawet Lozinski,born in 1965 in Warsaw, is a director, scriptwriter and
producer of documentary and fiction films. He earned his degree from the Film Directing
Department of £6dz Film School. His documentary films have won prestigious awards at
festivals in Bornholm, Paris, Leipzig and Krakow.

Selected filmography: Birthplace (1992), 100 years in the cinema (1996), Sisters (1999), Werka
(2004), Chemo (2008), Father and son (2013)

Lo cToiTb 33 cnoBoM «1t060B»? Y XMUTTI MM 4acTo BUOYAOBYEMO 3
HaMpigHIWWMU NOABMM HENPOCTi B3aEMUHM, §IKi, 30a€TbCS, rofi ¢
po3nnytatu. Llei dinbM po3noBinae cknagHy icTopito ABOX XiHOK, Ma-
Tepi 1 AOHbKM, SIKi 3arpy3nu B TSXKKMX Ta 6onicHUX eMouisx. Y cTpiyui
BOHW NPUXOAATb HAa BUPIiLIANbHY 3yCTPiy 3 IDAMHOL, 3 SIKOK HiKONM
He 6aunnuch paHille, ane sKa € LOCBiYEHUM TepaneBToM. Bukopucro-
BYHOUM CBOT K/IOYOBI iHCTPYMEHTM — CNIOBA Ta CMiBYYTTS — BiH CTa€ ANg
HUX BNU3bKUM NOPASHMKOM.

MAUCTPU MASTERS

Awards:

2016 - Gian Paolo Paoli Award for the best
ethno-anthropological documentary film at
The Festival dei Popoli

Haropoau:

2016 - BinsHaka Gian Paolo Paoli 3a
HalKpaLUmii eTHO-aHTPOMNONOriYHMIA
[lOKyMeHTanbHWi dinbM Ha Festival dei
Popoli

What lies hidden behind the word ‘love? In life we often form
knotty relationships with our closest relatives that we find
impossible to disentangle. This film tells the dramatic story of two
women, a mother and daughter, who are bound together by painful,
complicated emotions. Here they have a crucial encounter with
a third person whom they have never met before, but who is an
experienced therapist. Employing the words and empathy that are
his basic tools, he becomes their close advisor.
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MANCTPU MASTERS

Pexucep: Mixaenb Masorrep, MoHika Binni
Mpoatocep: Tommi MNpigHir,

Metep Biprenson

Oneparop: AtTina boa

3Byk: MaHyernb 3ibept

Director: Michael Glawogger, Monika Willi
Producer: Tommy Pridnig,

Peter Wirthensohn

Cinematography: Attila Boa

Sound: Manuel Siebert

Bupo6Huurso / Production: Lotus-Film GmbH, Mollardgasse 85A / Stiege 1, 1060 Vienna,
Tel:+43 1 786 33 87, office@lotus-film.at, www.lotus-film.at
Iuctpunbyuis / Sales: Autlook Filmsales, Wien, Austria, salma@autlookfilms.com

«$§l XO4y MOKa3aTH CBIT, IKMIA MOXKE 3PMHYTU IMLLIE SKLLO HE THATUCS 33
KOHKPETHOI TEMOH, AKLLO YTPUMYBaTUCh Bif, 6e3LinbHO BUHECEHMX
HETPUBKUX CyKeHb. [MOWYKK, HIYMM He cnpsiMoBaHi, Xiba nuwe Bnac-
HMMM LiKaBICTIO Ta iHTyiLi€lo», — roBopue Mixaenb [Masorrep. Binbiu
HiX 33 ABa POKM Micnsg panToBoi cMepTi pexucepa y kBiTHIi 2014 poky,
noro cniasTopka Mowika Binni 3aBepuwye dinbM, MaTepian ans skoro
36upasca npoTaroM 4 micsauis Ta 19 aHiB Ha bankaHax, B ITanii Ta
Adpuui.

Csimoea npemepa pinemy eidbynacs Ha pi 1y BepniHcbKoMy MixCHapoOHoMy Kil

154

BE3 HA3BWU / UNTITLED

Asctpis / Austria / 2017 / 105
YKPATHCbKA MPEM’EPA / UKRAINIAN PREMIERE

Mixaens [agorrep - pexucep, cLeHapuct, onepatop. Moro po6oty &
KOXHIlA 3 LMX poneii NpecTaBneHi WMPOKMM 1iana30HOM BUKOHAHHS.
HewwonasHi TBopu Mixaens [nasorrepa BapitoloTbCs Big NiTepaTypHOi
apanTauii «Tatkosa rpa» (2009), xumepHux komeniin «Cumakuy» (2004)
Ta «Haiikpawuit KoHTakT» (2009) A0 eceicTUUHMX AOKYMEHTaNbHUX
dinbmis: «Meranonicu» (2009) Ta «CMepTb pobiTHKKay (2004).BiH 6y
CXWIbHWIA He NIWLLIE 10 TBOPHOTO Pi3HOMAHITTs B MEXaXx KiHeMaTorpadbiyHnx
$opM i XaHpiB, ane 1 NpoABASB rHY4KiCTb y Mexax KiHo, poTorpadii
Ta nucbMa. Bin nomep y 2014 pouyi, sHiMatoun «bes Ha3eu» B Jlibepii.
Bu6paHxa ginbmozpadpis: Cmepme pobimHuka (2004), Cnumaku (2004),
Hatikpawuti kovmakm (2009), Tamkosa epa (2009), Meranonicu (2009),
Cnasa nosii (2011), Cobop kynemypu (2014).

Mokika Binni Hapoavnacs 8 IHHCOpyKy (AscTpisi) y 1968 poui. Pexucepka
MOHTaXy, AKa CMiBnpaLoBana 3 pexxucepamu Mixaenem [nasorrepom
Ta Mixaenem laneke. i MoHTaxHa po6oTa 6yna BiasHaueHa Austrian
Film Award 3a ¢inbM «MepTsi i sxuBi» (pexx. bapbapa Anbbepr), Ta
Filmplus Editing Award 3a po6oty Haa dinbMamm «bina crpiuka» i
«Cnacubi 3a 6ombapayBaHHs» (pex. bapbapa Eaep). «be3 Hazsu» -
nepLua CTpiyKa, B siKiit BOHa BUCTYNMNA CMiBPEXMUCEPKOIO.

Bubpana ginvoepagis: bez Hazeu (2017)

Michael Glawogger was a director, writer and cinematographer, and his work in each of
these roles displays a broad spectrum. His final works ranged from the literary adaptation
Kill Daddy Good Night (2009) and the quirky comedies Slugs (2004) and Contact High (2009),
to his essayist documentaries Megacities (2009) and Workingman’s Death (2004). He not only
moved back and forth between cinematic forms and genres, but also between filmmaking,
photography and writing - and between gentler and more forceful tones. Glawogger died in
2014 whilst directing Untitled in Liberia.

Selected filmography: Workingman’s Death (2004), Slugs (2004), Contact High (2009), Kill Daddy
Good Night (2009), Megacities (2009), Whores’ Glory (2011), Cathedrals of Culture (2014).
Monika Willi was born in Innsbruck,Austria in 1968 She is a film editor who has long collaborated
with the directors Michael Glawogger and Michael Haneke. She won the Austrian Film Award
for Best Editing for The Dead And The Living (dir. Barbara Albert), the Filmplus Editing Award
for The White Ribbon and for Thank you for Bombing by Barbara Eder. Untitled is her first film
as a co-director.

Selected filmography: Untitled (2017)

“I want to give a view of the world that can only emerge by not
pursuing any particular theme, by refraining from passing judgment,
proceeding without aim. Drifting with no direction except one’s own
curiosity and intuition.” Michael Glawogger.

Nearly three years after the sudden death of Michael Glawogger in
April 2014, film editor Monika Willi makes a film out of the footage
produced during 4 months and 19 days of shooting in the Balkans,
Italy, North-West and West Africa.

World premiere at the The Berlin International Film Festival 2017.
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CNEUIANbHA noaiqa BiA HALIOHANIbHOIO LLEHTPY OJIEKCAHOPA AOBXXEHKA

SPECIAL EVENT BY THE OLEKSANDR DOVZHENKO NATIONAL CENTRE

NPE3EHTALLIA DVD-BUAAHHA «<4OPHOBWJ1b [HEIBUAUMUIA» TA
ANCKYCIF 3 EKCMEPTAMM / PRESENTATION OF THE CHORNOBYL [IN]VISIBLE DVD,
AND DISCUSSION WITH EXPERTS

HauioHanbHuit ueHTp OnekcaHnapa [oBxeHKa Mpe3eHTye HoBe
DVD-BuaaHHa «4opHObMNb [He]BMAMMMIAY | 3anpoLLye Ha nepernag, pia-
KiCHUX [LOKYMEeHTanbHWX dinbMiB npo YopHOOWAbCbKY KaTacTpody.

«4opHOOMNb [He]BMAMMMIA» — MPOEKT MPUCBAYEHWUIA KiHemaro-
rpadiyHii penpeseHTauii katactpodu - cnpoba NepeocMUCIUTH Ta
nepeTnyMaymMTM 3HaHHA NpPO aBapito Ta ii 06pa3u 3akyMynbOBaHi
NPOTAroM OCTaHHIX TPUALATU POKIB.

YopHobunb — He nule ryMaHiTapHa, a 1 penpe3eHTaTUBHA na-
KyHa. 3 Bi3yanbHOi Touku 30py, aBapis Ha YAEC posoni pediumtHa
noaisl, afyke pafioakTMBHE BUMPOMIHEHHS He (iKCYETbCS NOACBKMM
OKOM. 3a BiICYTHOCTI Bi3yanbHMX CBiAYeHb BUOYXY, MM MAEMO Habip
KOHKPETHMX i KOHCTaHTHUX 06pa3iB: XpOHiKM NikeifaLii, OyAiBHULTBO
YKPUTTS, 3pYMHOBaHMI YeTBepTMit eHeprobnok, GionoriuHi mytauii
Ta MaHopamu Hanie3pyiHoBaHoi Mpunati. @inbMu npo YopHobunb
€ YHIKaNbHUMKM 0BO€EKTaMU AOCNILXKEHHS, SKi MOELHYIOTb MUCTELTBO
(KiHO 5K penpe3eHTaTMBHA NpakTuka), nonitnky (konanc CPCP) Ta Ha-
YKY (@QHTpOMOreHHMI acnekT aBapii).
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Dinbmu:

- «<4OPHOBWJIbCbKA ATOMHA» (1974, YPCP, 11 xB., pex. JleoHis ABTOHOMOB);

- «JIAHLLKOrOBA PEAKLLISI» (1978, YPCP, 20 x8., pex. Bonoanmup leoprieHko);

- «4YOPHOBMWJIb. XJ1I6 HA PO3J10OMI» (1986, YPCP, 11 x8., pex. OnekcaHap KociHoB);

- «<HEBUOAHWUIM ANTbBOM» (1991, YPCP, 20 x8., pex. Biktop KpinueHko, Bonoammmp TapaHeHKko).

YuacHuKM puckycii:

- BikTop KpinueHko (kiHoonepatop, cnisasTop Kinbkox ¢inbMis npo YopHOBUAbCbKY KaTacTpody,
naypear LLlesueHkiBcbkoi npemii);

- Cepriit MUpHMI1 (BOCNIAHWMK YOPHOBMIBCLKOT TEMU, MUCbMEHHWK, €KONOT);

- AnHa OHydpieHKo (kiHo3HaBMLs [JosxeHko-LieHTpy, cniBynopsiaHuLs DVD-BuaaHHs «4opHo6MbL
[He]BnanMuit»).

Modepamop: Onexcandp Temok (kiHo3Haseus LosxeHko-LleHmpy).

Films:

~CHORNOBYLNUCLEAR STATION / CHORNOBYLSKA ATOMNA (1974, Ukrainian SSR, Ukrainian
News and Documentary film studio, 11 min., dir. by Leonid Avtonomov)

— CHAIN REACTION / LANTSIUHOVA REAKTSIIA (1978, Ukrainian SSR, Ukrtelefilm studio,
20 min., dir. by Volodymyr Heorhiienko)

- CHORNOBYL. BREAKING BREAD / CHORNOBYL. KHLIB NA ROZLOMI (1986, Ukrainian SSR,
Ukrainian News and Documentary film studio, Impuls artistic union, 11 min.,dir.by Oleksandr Kosinov)
- UNPUBLISHED ALBUM / NEVYDANY| ALBOM (1991, Ukraine, Ukrainian News and Documentary
film studio, Krynytsia artistic union, 20 min., dir. by Viktor Kripchenko, Volodymyr Taranenko)

Speakers:

- Viktor Kripchenko (cinematographer, co-author of Chornobyl disaster films, Shevchenko
National Prize winner);

- Serhii Myrnyi (Chornobyl disaster researcher, writer, ecologist);

- Anna Onufriienko (film scholar from the Dovzhenko Centre, Chornoby! [IN]visible DVD co-editor).
Moderation by Oleksandr Teliuk (film scholar from the Dovzhenko Centre).

The Oleksandr Dovzhenko National Centre presents its new
Chornobyl [IN]visible DVD set, and invites you to a screening of rare
Chornobyl documentaries.

Chornobyl [IN]visibleis a project dedicated to the cinematographic
representation of the disaster, an attempt to rethink and reinterpret
our knowledge of the accident and the portrayals of it accumulated
over the past thirty years.

Chornobyl is not only a humanitarian but also a representative
lacuna. From a visual standpoint, the accident at Chornobyl is in deficit,
because radioactive radiation cannot be seen by the human eye. In
the absence of visual evidence of the explosion, a set of specific and
constant images have become ubiquitous: chronicles of the efforts to
suppress the radiation, the construction of the shelters, the destroyed
fourth power unit, biological mutations and panoramas of dilapidated
Prypiat. Documents about Chornobyl are unique objects that combine
art (cinema as a representative practice), politics (the collapse of the
Soviet Union) and science (the anthropogenic aspect of the accident).



H A LI OHAAUDBUHMUMN L E H T P

OAEKCAHAPA AOBXEHKA

OLEKSANDR DOVZHENKO NATIONAL CENTRE

Hanbinblunin ykpaiHcbkuit kiHoapxis (3acH. 1994) xyLoXHiX, BOKYMEHTanbHUX Ta
aHiMaLinHKX GiNbMIB i3 BlacHo KiHokomnitoBanbHoto Nabopatopieto (3acH. 1950)

Konexkuis Haniyye 6nm3bko 6 000 dinbmie nounHatoum 3 1909 poky

Hanpsmku gisnsHocTi: JTabopaTopis 3 pecTaBpaLii Ta BiGHOBMEHHS MAIBKY -
IOuctpunbyuis ¢inbmis - MixxHapofHa npomoLis Ta 3axoau - OuctpubyLis
KiHOBMAaHb - [locnigxeHHs B ranysi kiHematorpadil

The biggest Ukrainian Film Archive (est. 1994) of feature, documentary and
animation films with own Film Copying Laboratory (est. 1950)

Film collection starts from 1909 and contains about 6 000 titles

Activities: Restoration Film Laboratory - Film Distribution - International Promotion
and Events - Publications Distribution - Researches in the Field of Cinematography

T. +380 44 201 /65 74

F. +380 44 201/65 47

Bys. Bacunekigcbka, 1, Kuis|03040|YkpaiHa
Vasylkivska-str.1, Kyiv 08040 Ukraine

info.dc@dovzhenkocentre/org
dovzhenkocentre.org

[ fl/DOVZHENKO.CENTRE




CNELUIANIbHI MOKA3U SPECIAL SCREENING

Oner CeHUOB - YKpaiHCbKWIA pexucep, akTUBICT EBpoMaiiaaHy, KpuM-
yaHuH. Micna aHekcii Kpumy Poci€eto cTaB akTUBHUM MPOTUBHUKOM
okynauii. Y TpaBHi 2014 poky 1oro 3aapeluTtyBanu cCriBpo6iTHUKK
POCiVCbKOI Cnyx6u 6e3nekun, BUCYHYNU MOMY 3BMHYBAYEHHS Yy nna-
HYBaHHi TepakTy Ta nepese3nu A0 Mocksu. Micns 6inbw Hix poky
nepebyBaHHs nig BapToto, Moro 3acyaunu ao 20 pokiB YBA3HEHHS
nonpu To hakT, Wo BiH AaBaB CBiAYEHHS Mif TUCKOM, a A0Ka3iB 6yno
HepocTtaTHbo. CBOET NpoBUHKM CeHL,0B He BM3HaB.

158

NPOLLEC: POCIMCbKA LEPXXABA
NMPOTU OJIEFA CEHLLOBA / THE TRIAL:
THE STATE OF RUSSIAVS OLEG SENTSOV

EcToHig, Monbua, Yexia / Estonia, Poland, Czech Republic / 2017 / 70°
YKPAIHCbKA MPEM’EPA / UKRAINIAN PREMIERE

Director: Askold Kurov

Producer: Maria Gavrilova, Max Tuula,
Dariusz Jabtonski, Izabela Wojcik,

Violetta Kaminska

Sound: Sorin Apostol with the participation
of Fahot Production House

Pexucep: Ackonbs, Kypos

Mpoatocepu: Mapis laspinosa, Makc Tyyna,
[Napiyw A6noHbcbkuMiA, I3abena Byiuik,
BionetTa KamiHbcka

3syk: CopiH Anocton 3a yyacTi Fahot
Production House

Bupo6HuuTeo / Production: A Marx Film, Message Film
Ductpubyuis / Sales: RISE AND SHINE WORLD SALES, Schlesische Str 29-30, 10997 Berlin,
Germany. Tel.: +49 30 4737 2980, info@riseandshine-berlin.de

Ackonbp, Kypos HapoauBcs B Y36ekuctaHi 1974 poky, xuee B Pocii
3 1991 poky. Micna BuBueHHs dinonorii, TeaTpy Ta Teonorii, a Takox
po60TH AM3aliHepOM yNakoBOK NMPOTArOM BOCbMU POKIB, BiH 3400yB
crewjarnbHICTb pexkvcepa-nokyMeHTanicra y KiHotukoni Mapiku Paz6exkiHoi
8 Mockai.Y 2012 pouj BiH 6yB 0OAHMM i3 pexucepis AOKYMEHTaNbHOMO
dinbMy «31Mo, Mam reTbl», AKuiA cTaB naypeatom 6araTbox Haropos.
Moro HacTynHi dinbmu «JleHiHnena» Ta «[itn 404» Takox 3006ynm
CXBasbHi BiATyKM KPUTUKIB | By NPOAEMOHCTPOBAHI Ha YMCIEHHUX
dectusansx.Moro po6ota 30cepemkena Ha npobnemax npas NKOAMHN
Ta couianbHMX KOHAIKTax y cyyacHiit Pocii.

Bu6pana pinemozpadpia: «25 sepecHs» (2010), «/leriHneno» (2013), «imu 404» (2014)

Askold Kurov was born in Uzbekistan in 1974,and has lived in Russia since 1991. After studying
philology, theatre,and theology and working for eight years as a package designer, he earned
a degree in documentary filmmaking from the Marina Razbezhkina Film School in Moscow. In
2012 he was one of the directors of the award-winning documentary Winter, Go Away! His next
films Leninland and Children 404 also won critical acclaim and were screened at numerous
festivals. His work focuses on human rights issues and social conflicts in contemporary Russia.
Selected filmography: September 25 (2010), Leninland (2013), Children 404 (2014)

Oleg Sentsov is a Ukrainian filmmaker, Euromaidan activist and
native of Crimea. After the Russian annexation of Crimea, he became
an active opponent of the occupation. In May 2014 he was arrested
by the Russian security service, charged with planned terrorist
attacks and transported to Moscow. After over a year in custody,
he was sentenced to 20 years in prison, despite the fact that the
testimonies were given under duress and evidence was insufficient.
Sentsov never pled guilty.



®OUIbM-3AKPUTTA
CLOSING FILM
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®IIbM-3AKPUTTA CLOSING FILM

Pexucep: Yric Onte, MopteH Tpaasik
Mpogatocep: Ynbaic Llekynic, MopteH TpaaBik
Onepartop: Bangic LienbMiHc,

CBeH-EpniHr bpycnetTo

3yk: ApTic [lykanckic, EpHectc AHCOHC

Director: Ugis Olte, Morten Traavik
Producer: UldisCekulis, Morten Traavik
Cinematography: ValdisCelmins,
Sven-ErlingBrusletto

Sound: ArtisDukalskis, ErnestsAnsons

Bupo6Huurso / Production: Traavik.Info, VFS Films
JMuctpubyuin / Sales: Beat Films, Alyona Bocharova, alyona@beatfilms.ru, Kirill Sorokin,
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[l6aiinnBe, ane cTpore KepiBHULTBO AaBHbOrO (aHaTa (HWHI — pexxucepa
Ta KyNbTYpHOrO AMNaoMaTta) BUBOAMUTb KyNbTOBMI rypT Laibach Ha cueHy
MisHiuHoi Kopei. Tak rypT 3 konuwHboi KOrocnasii, a HUHI 3i CnoBeHii,
Ha NpeBeNMKUIA NMOAMB YCbOrO CBITY, CTAaE NEPLUMM POK-TYPTOM, LLO BU-
CTYyNuB i3 KOHLEPTOM Yy Aepxasi-dopTedi. Mepl Hix iX BUNyCKaroTb [0
ayauTOpil, IKa HIKONK paHille He CTUKAnacs 3 afbTePHaTUBHUM POK-H-
pO/IOM, MPOTUCTOSIUM KOPCTKMM PaMKaM iaeonorii Ta KysbTypHUM BiA-
MIHHOCTAM, iM Hacuny BAAETLCS NPOTUCHYTM CBOI MiCHI KPi3b NporanunHu
y AepKaBHii LieH3ypi 3aBOINbLIKM 3 BYLLKO rOfKK. A TUM 4acOM Ha Kop-
[OHI Mk iBoMa KopesiMu BCTaHOBNIOKTb MYYHOMOBL, SIKi MOLIMPHOTL
nponaraHay, i L KpaiHu OronoLUyTb NPO NOYATOK BifIiKy Yacy A0 BilHW.
[Maropbu oxwunu... Bif 3ByKiB My3uKM.
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Hopseris, Cnosenis, Jlatgis, MiBHiuHa Kopes / Norway, Slovenia,
Latvia, North Korea /2016 / 100’

YKPAIHCbKA MPEM'EPA / UKRAINIAN PREMIERE

Yriic OnTe - naTBilCbKMIA pexucep Ta MOHTaXep, sIKOMy Nof06aeTbCs
rpainnBO MiAXOAUTU 10 Cepiio3HMX TeM. O36poiBLLMCH HYTTAM My3MKaHTa
Ta NepeKOHaHHAM, L0 MPii, MidM Ta Ka3k1 MOXYTb ByTH KOPUCHUMM
{HCTpyMeHTaMu /15 pO3MoBifj Cy4acHoi icTopii, BiH CTBOPUB UMC/IEHHI
opuriHanbHi TenedopMaTi, My3u4Hi Kinu, peknamy,a Takox Tpy XyLOXKHI
KOpoTKOMeTpaxHi pinbmu: «HepsoHa nnsmar, «<KK2678» Ta «Koponb
[LMKOCTi». Pe3ynsTaToM iMoro npaui B JOKyMEeHTaIbHOMY SKaHpi CTanu ABa
dinbmu — «3actparHysLum y Crikini» (2007) Ta «MoagiiHo yyxi» (2015).
Bu6paxa ginemozpadpia: «3acmpsizHyswiu y Cmikiti» (2007), «[TodgitiHo
qymin(2015)

MoprteH TpaaBik — HOpBE3bKMIt peXMCcEp Ta XyAOXKHMK, KU NpaLIoe y
LUIMPOKOMY CEKTPi MUACTELIbKUX XKaHpiB, A0Malo4W KOPAOHM MixK KpaiHaMu.
OTpuMaBLUM OCBITY TeaTpasbHoOro pexwucepa y Pocii Ta LLiBeLii, y cBoix
poboTax BiH 3aBXAM TaK YK iHaKLLE TOPKAETLCS MOHSTTS CBITY SIK CLEEHN
Ta iAGHTUYHOCTI K BiflirpaBaHHs NeBHOI Poni, a TaKOX Y XapaKTepHuit
Croci6 po3aMMBaE MeXy Mixk MUCTELITBOM, aKTUBHICTIO Ta CYCMiNbHUMM
npo6nemamu. Moro KOHKYpCH Kpack s TUX, XTO NEPexus Niapue Ha
MiHi — «Mic MiHa AHronax (2008) Ta «Mic MiHa Kambomxa» (2009) -
noTpanuiu B 3aronosku 3Ml Ta po3nanuau auckycii no Bcbomy cBiTy. KpiM Toro, BiH BinoMmit H13Ko0
KOHTPOBEPCii HMX BUMAAKIB CMiBMpaLi 3 MiBHIYHOKOPENCbKUMM XYAOKHUKaMM Ta YUHOBHUKAMU Y
cepi KynbTypu. BiH Takox € yNOBHOBaYKEHMM Ky/bTYPHUM MOCEPENHMKOM L€l KpaiHu.

Bubpara ginemozpagia: «Mic mina Anzona» (2008), «Mic miHa Kambodwa» (2009)

Ugis Olte is a Latvian director and editor who enjoys staying playful when dealing with serious
subjects. Equipped with senses of a musician and a belief that dreams, myths and fairy-tales
can be useful tools for telling any contemporary story, he has created numerous original TV
formats, music videos, ads and also 3 short fiction films,The Red Spot, KK2678 and King Of
The Wild Things. His efforts in documentary genre have resulted in two films,Stuck in Stikine
(2007) and Double Aliens (2015).

Selected filmography: Stuck in Stikine (2007), Double Aliens (2015)

Morten Traavik is a Norwegian director and artist working across a wide spectrum of artistic
genres and international borders. Trained as a theatre director in Russia and Sweden, the
notion of the world as a stage and identity as role play is never far away in his works, as well
as a characteristically blurred distinction between art, activism and social issues. His beauty
pageants for landmine survivors, Miss Landmine Angola (2008) and Miss Landmine Cambodia
(2009) made headlines and fuelled discussions across the world. He is also renowned for a
series of controversial collaborations with North Korean artists and cultural authorities, as
well as being an authorised cultural affairs liaison for that country.

Selected filmography: Miss Landmine Angola (2008), Miss Landmine Cambodia (2009)

Under the loving but firm guidance of an old fan turned director
and cultural diplomat, and to the surprise of the whole world,
the ex-Yugoslavian (now Slovenian) cult band Laibach becomes
the first rock group ever to perform in the fortress state of North
Korea. Confronting strict ideology and cultural differences, the band
struggles to get their songs through the needle’s eye of censorship
before they can be unleashed on an audience never before exposed
to alter- native rock'n’roll. Meanwhile, propaganda loudspeakers are
being set up at the border between the two Koreas and a countdown
to war is announced.The hills are alive... with the sound of music.
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