


DOCUDAYS UA 10 POKIB TPUNEHHOT BIiHM,

21 MIKHAPOLHMI GECTUBAND AAKA TPUBAE Tpm CTOPIYYS

1P NPABA Mo 31/05-9/06.2024

% Magyarsrzly Hagrasveisigs Kiiey
Eupasay oF EsToNA T E#"Ill E@“‘Eﬁs e E ::?::xuﬁ LEHTP e gy

@
EEE?E TIDF === N5 (= @gem= @ . AHETA

Komepuie napriepn Napraepn Apasy siken Napraepn DOCU/CHRTES Napreszpn Mepesdki DOCU [CLUB
I— ' " s National Endowment garemer
s LUSH B e ) BB Z)USAID by
MepgianapTHeps
MINBHE . " A m s
MOBNEHHA KYRbTYPA YKPATHCBKA TTPABJIA - Ukrainer LB.ua % CeHCcop
rema L]

[wfiopMauiibi napTHEpN Indropuaniinsi napreeps DOCU/CHHTE3

detéctor media  WEWNT *PRIK ELLE nipym. vooesy ives review arts| oker
MapTHEPN APaBOZAXNCHOI NPOTPaMM IndyopHanifni napTHEPH NPABG2IXHCHDT NPOTPaMN
aF hor - b LIEE - '- B3
[ ]%“Fﬁ"“ C’T) ‘%“P““‘“““ 1 P :: :.urm"mw““‘ o *::ﬁ d’%f AR % ?&"ﬁlm :’:‘Eﬂ"ch“ PLATFORZIMA  Swvidomi
Mokaui Dpranisa Top
DL THeAbGaA & s 1%
ZHOVTEN KINO42 BYAUHOK KIHO DAYS i e <YW

KOMAHJIA *

Astop/-ku: lOpiit CamyceHko, KatepuHa lopHocTtait, Cepriit KcaBepos, MapuHa
CrenaHcbka, Hapia bagbnop, CoHa Bcentobcbka, OnekcaHgpa MaTBinuyk, KOMaHaa
“‘ApxiBy BiliHn” % [nsaitHephka — Nlapa AkoseHko X Mepeknapaykn — PokconaHa
MawkoBa, lOpiit CamyceHko, lapia bagbiiop % Hopektop/-kn ykpaincbkoi Bepcii —
BikTop KponueHuit, AHHa NliwmHcbka % Kopektop anrniicbkoi Bepeii — Oyxum Tonn
X PepakTtopka — Hapis bagbiiop % Contributors: Yurii Samusenko, Kateryna
Gornostai, Serhii Ksaverov, Maryna Stepanska, Daria Badior, Sonya Vseliubska,
Oleksandra Matviichuk, Ukraine War Archive team. 2% Designer — Lara Yakovenko
X Translators — Roksolana Mashkova, Yurii Samusenko, Daria Badior % Ukrainian
version proofreaders — Viktor Kropyvnyy, Anna Lischynska % English version
proofreader — Jim Todd % Editor — Daria Badior




SMICT

10 pokis TpuaeHHoI BiMHK, aka TPHUBAE TPKU CTOPIYYA
TekcT HOnii KoBaneHko

Ten years of the three-day war that has

lasted for three centuries
By Yuliia Kovalenko '

Posknan nokasiB nporpamu

«10 pokiB TpMaeHHOl Bl1WHWN,
dka TpuBa€e TpuM CcTOplyudg>»

Screenings schedule
of Ten years of the three-day war that has

lasted for three centuries programme

«fl 6u donpa BigpearysaB Ha HOBMHKM npo Tpamna?

llymato, y Hboro byB 6u iHchaphT»
Po3moBa HOpia CamyceHka 3 AnekcaHgpom [opBaToMm,
pexxncepoM oinbmy «lfeHpi PoHay — B Npe3naeHTH»

“How would Fonda react to the news about Trump?

He would have had a heart attach, | guess”

Yurii Samusenko talks with Aleksander Horvath,
director of Henry Fonda for President
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SMICT

Posknan nokasiB DOCU/CBIT
DOCU/WORLD screenings schedule

DOCU/CBIT. B3nosd cTpinu couianbHoro Yacy

Ornapn Cepriga KcaBepoBa

DOCU/WORLD. Along the arrow of social time

Overview by Serhiy Ksaverov

Posknan nokasie DOCU/YKPATHA
DOCU/UKRAINE screenings schedule

DOCU/YKPATIHA. Po3yMiHHa iHWNX

Ornap KatepuHu [opHoCTamn

DOCU/UKRAINE. Understanding others

Overview by Kateryna Gornostai

Po3knaa nokasis DOCU/KOPOTKO
DOCU/SHORT screenings schedule

DOCU/KOPOTKO. TenepiluHiK yac

Ornan CoHi BcenobcbKoi

DOCU/SHORT . Present time

Overview by Sonya Vseliubska
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SMICT

Kypi . «flkwo mu sTpatumo Ykpainy,
Hawi [iTH HUTUMYTD V Ayie Hebe3neyHoMy CBITI»
Po3smoBa [apii bagbnop 3 BenHom [xxopaaluem,
yneHoM xypi Rights Now!

Juries. “If Ukraine is lost, then our children
are going to live in a very dangerous world”
Conversation wuth Wayne Jordash, the member of

Rights Now! Jury. By Daria Badior.

[porpama nofli Rights Now!
Rights Now! events schedule

Malic bythkeBuy. bopeMoca | yekaemo
Tekct OnekcaHgpu MaTBIMYyK

Malis Buthkevych. We fight. We wait
By Oleksandra Matviichuk

«Apx1B BlUHHU>.
CnosHuk

Ukrainian War Archive.
Vocabulary
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https://docudays.ua/2024/program/rights-now/
https://docudays.ua/eng/2024/program/rights-now/

SMICT

Mporpama nopi DOCU/CUHTE3
DOCU/SYNTHESIS programme schedule

DOCU/CHUHTES.
BonoHTtepcTBo, 3BYl0BI apXiBK
Ta CONIAAPHICTD.
IHTEpB'l0 3 y4aCHMKaAMU/-UaMUN NPOrpamum.

DOCU/SYNTHESIS.
Volunteering,
sound archives and solidarity.

Interview with participants

Posknap nogiv DOCU /IIPO
DOCU /PRO events schedule

DOCU/IIPO. Po3MoBa Mapuuu CtenaHcbhol
3 lap’eto baccenb

DOCU/PRO. Conversation of Maryna Stepanska
and Darya Bassel
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https://docudays.ua/2024/program/docu-pro/
http://DOCU/PRO events schedule
https://docudays.ua/2024/program/docusynthesis/
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10 pokiB TPUOACHHOI BIUHH,
aka TpMBaE Tpum cTopiuyusda

ABTopka: Wania KoBamaenko,
nporpamMua anupektopka Docudays UA

3 iCTOpI€E0 B NOACTBA AOCUTb HENMPOCTI CTOCYHKMU. K TiNIbKU 11 He yaB-
nanu. | 9K npaMmy NiHiK NOAIN, NOriKa AKUX NIAKOPSETHCA BULLUM CUNaM,
| 1K 3aCTUIMNIA KOZIOBOPOT OAHOIrO M TOr0 CaMoro, L0 NOBTOPHETLCS I3 KOXK-
HMM CXOA0M COHLSA Ta KOXXHOK BeCHOW. [erenb Kasas, WO iCTOpPi NOBTO-
PIOETLCA ABIYI — CNOYATKY AK Tpareais, noTiM K ¢apc; NOCTCTPYKTYPanicTu
CYMHO BiAnNoBiaanu, 03Mparovmuchb i3 Cy4aCHUX peanii, — HaBNaKu: CNOYaTKy
SIK YMMCb XKapT, a NOTIM AK Tpareais. IcTopilo nepeBiaKpuBanu, nepenucy-
BaJIK, B HiM CYMHIBanucs, ii A0OBOAUU | NepeTBOPIOBAJIN HA TYPUCTUYHUMA
6i3Hec. IcTopito HaBiTb oronocunu 3asepueHoro — y 90-x, nicnga possany
papsaHcbKoro cotosy, MpeHcic Pykyama o6HapinAMBO AMBUBCA B MaUOYTHE,
B IKOMY Ginblue He 6yae rnobanbHUX BikH, a BiATaK | iCTOPIA K HU3KA
IAe0N0riYHUX NPOTUCTOSAHb, MOBNAB, 3aKiHYMnaca. Cnomnnep: 3roaom
Pykyamy HaszBanu GyTyponorom, IKMM B yCboMy NOMMUIUBCA.

Y neBHOMY CEHCi, HaM MNOLWACTUNO XUTU B YaCU, KOAU BCI L
KOHTPOBEPCIMHI NOrNaan |1 CTaBJIeHHS A0 ICTOpIT 4acToO KMNNATb
B OZIHOMY KOT/I. YKpaiHa CTana MicueMm, ae oAHOYaCHO OMNMPUABHIOOTLCS
M NOBTOPKBAHICTb ICTOPII, T il HEBUBYEHI YPOKU; | XUMEPHUN KOCMNIEN
Ha Tpareaii MMHYNOro, Ta YMIiCb XXapPTH, LLLO NEePEeTBOPHOOTLCSA HA ICTOPUYHI
BMOOpPU; Ta ICTOPUYHA TArNicTb 60poTbbU, | NOBHA BIACYTHICTb OYAb-SKOi
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NeTepMIiHOBAHOCTI Ta ICTOPUYHMX rapaHTin HA ManubByTHE — KPiM BNIAaCHOI
BIANOBIAANbHOCTI KOXHOro/-1 byayBatu Lie ManbyTHE CBOIMKU cnnaMu. «Hi-
KOJIN 3HOBY!» — Kpnyanu ogHi oecatkm pokis nicng dpyroi cBiTOBOI. «Ane
LLe BXe BiAOYyBaETbCA 3HOBY», — Ka3a/iM MU, KOIM HA YKpaiHy noneTinm
DOCINCbKI pakeTun. «BiMHa TpUBAE BXe ABa POKM», — KAXKYTb OAHI. «[lecaTtb
DOKIB», — 3aYBaXYHTb IHLWI. ICTOPUKK/-HI 3ITXAlOTb, paxytoumn CToniTTa. AK y
LLbOMY HallapyBaHHI HE pO3rybuUTM iICTOpUUYHY NaMaTb | NobyayBaTn Man-
OYTHE, NPUTATHYTM 00 BIAMNOBIAANBHOCTI POCIMCbKMX 3arapOHuKIB | 3abe3-
NeymTu HOBY apXxiTekTypy be3nekun ong cebe?

KiHO, 3BICHO, HE MOXe 1 HEe MYCUTb HaABaTW BIAMNOBIAI HA BCI L MK-
TAHHSA, ane MoXe A0NOMOITU BUCBITIIMTU BaXNMUBI TPAEKTOPII, 38 AKUMU
MOXYTb PO3BMBATMUCSA PI3HI NOAIT Ta MU CaMi, OKPECIUTU BaXNMBI NON4G,
NOBKOJIA 9KMX NOTPIOHO 30cepeanTu yBary, AMCKycii n 3ycunns. Y ubo-
ropivyHii UeHTpanbHii TeMaTUYHIM nporpamMi Mu cnpobyBasn NOEQHATH
i HANPSAMU 1 NJIOWMUHU, PO3MIPKOBYIOYM HAA KY/ILTYPOIO NAMATI nepep,
06AMYYaM BiHM | TNOBGANbHOT KPUXKOCTI CBITY.

[lpuragyeToca Te3a [aHHM ApeHAT npo Te, WO XOoAHa AUKTATypa He
MOXe BYyTU BMNPaBAAHHAM 019 WMPOKUX MAC, WO TONEPYHOTb 3TI0UYUHM i
Bnagun. )KogHa gmMkraTtypa He Moxe byTu BUNpaBOaHHAM A1 3aXMapHO-
ro piBHS WOBIHI3MY — 9K O/ WUMPOKMX Mac, NpeacTtaBHUKM GKUX bepyTb
30pOK0 B PYKM Ta i4yTb BOMBATU YKPATHLIB, TaK | AN KYNbTYPHMX €NiT, Wo
40NYyCTUAM LEen Konarnc.

Bpaxae, wo pobotn ApeHAT, Wo Tak peTeslbHO OCMUCIOBANN KaTa-
ctpody [lpyroi CBITOBOI BIMHU, CTAlOTb aKTya/IbHUMU CbOTOAHI — BXE B HO-
BMIK cnocib. TyT MoXe BUHMKHYTU CNOKYCa 3p0dUTHM BUCHOBOK, LLLO TIOACTBO
HIYOMY HE BUYMTLCS i, HABITb Mato4yn 6e3114 KHUXKOK, OCMUCNEHb | BUCHOB-
KiB, BCE OAHO NPOAOBXYE HACTYNATM HA Ti KNATI rpabni. [leBHOW MipoIo
LLe, MabyTb, Tak | €. BTIM, YeCHO 3aBXau NoymMHaTH i3 cebe.
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lenyearsof the three-day war
that has lasted for three centuries

By Yuliia Kovalenko

Humanity has a rather complex relationship with history. It’s been
imagined in so many different ways - as a straight line of events whose
logic is determined by higher forces, as a fixed cycle of the same things
over and over, repeating with every sunrise and every spring. Hegel said
that history repeats twice: first as tragedy, then as farce; the post-struc-
turalists replied gloomily, as they looked at the present reality: it’s the
other way around, it repeats first as someone’s joke and then as a trag
edy. History has been rediscovered, rewritten; it has been doubted, it
has been argued, it has been turned into a tourism business. History has
even been declared over: in the 1990s, after the collapse of the Soviet
Union, Francis Fukuyama looked with hope into a future in which there
would be no global wars, and thus history as a series of ideological con-
frontations was thought to have ended. Spoiler alert: Fukuyama was
later called the futurologist who was wrong about everything.

In a way, we are lucky to live in a time when all these controver-
sial views and attitudes towards history are often boiling in the same pot.
Ukraine has become the place which reveals simultaneously the repetitive-
ness of history and its unlearned lessons, a distorted cosplay of the trage-
dies of the past,someone’s jokes that turn into historic choices, the historic
continuity of struggle, and the complete absence of any determination or
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historic guarantees for the future, apart from everyone’s own responsibility
to build this future with their own efforts. Never again!” cried some people
for decades after the Second World War."But it is already happening again,
we said when Russian missiles were launched at Ukraine. "The war has
been going on for two years, some say." Ten years, others remark. Historians
sigh and count the centuries. How do we avoid losing historical memory in
all these layers? How do we build the future, bring the Russian invaders to
responsibility,and ensure a new security architecture for ourselves?

Films, of course, cannot provide answers to all these questions, and
they don’'t have to. But they can help us highlight the essential trajec-
tories which various events can take and in which we ourselves can de-
velop; they can help us outline the important areas wherein we should
focus our attention, discussions, and efforts. In this year’s central the-
matic programme, we have tried to combine these areas and dimensions,
contemplating the culture of memory in the face of war and the global
fragility of the world.

| recall Hannah Arendt’s statement that no dictatorship can be a
justification for the broader masses who tolerate the crimes of their
government. No dictatorship can justify the extreme chauvinism — ei-
ther for the broader public whose members take up arms and go to kill
Ukrainians, or for the cultural elite who have allowed this collapse.

It is striking how Arendt’s work, which was so thorough in the con-
sideration of the disaster of the Second World War, is becoming rele-
vant today, but in a new way. Here we can be tempted to conclude that
humanity has learned nothing, and even when we have so many books,
attempts to make sense of history,and conclusions, we still continue to
fall into the same traps. This is probably true to a certain extent. How-
ever, the honest thing to do is always start with yourself.




Henry Fonda for President

Anekcamnp l'opBar:

«flk 61 PoHpa BIApearyBaB Ha HOBUHK
npo Tpamna? lymato, y HbOrO
byB Ou IHdapkT»

ABTop: Hpim Camycenko

Binomun Hacamnepen ak ictopuk kido, kypatop i kputuk i3 BigHa, Anek-
cauap Fopeat supiwne ctatu pedincepom y siui 59 pokis. Horo nosHoMeTpa k-
HUK AebtoT — «feHpi oHAY — B NPe3UAEHTU» — OTPUMaB NpeM’epy UbOropiy Ha
bepninane. Ha Docudays UA Binbynetbca ykpaincoka npeM’epa uboro nokymeH-
TanbHoro enocy npo #kutta aktopa feHpi ®ouau Ta Horo BnnuB Ha CLLA.

Mu noroBopunun 3 AnekcaHapom npo noaiTMuHi nornaam MoHau, npo
Te, YOMY Cy4YaCHI 3HAMEHUTOCTI HEe AOTUYHI A0 MNOJITUKM Ta YMM KIHO MNO-
NibHe Ha BMpPi3aHHS No gepeB.y.

ik Bu, aBcTpincolink icropuk kino, npuuwnu po inei pocnindysatu feupi
douay yepes amepukancoky ictopito?

Mosg HiMeubKa npoatcepka IpeHe [bodep pas 3a pa3oM 3anuUTy-
Basla MeHe: «Tn Tak 6araTto 3HA€ELW NMPO ICTOPIit0 KiHO, YOMY TM He Xou4elLl
3HATU DINbM?». «5] He pexucep», — Tako byna Mos BiaNoOBIAb. YTIiM,
nicnga Hawoi 3ycTpivi 9 ponas: «ymato, WO €AMHE, WO MOrno 6 MeHe
3auikaBntn, — AMepuka ta leHpi @oHpga. BiH 6yB BaXXNMBOK A1 MEHE
NOCTATTIO, BiAKONM 9 BYB NigNiTKOM». Ane MUHYIU POKK, NepLl HixX IpeH
3MOr/1la MEHE BMOBMUTMH.




S 6yB HAOTO CKENTUYHKUM, aake MeHI byno 59. Yum poslie BM npauto-
€ETe K KPUTUK, KypaTop | KepIBHMK YCTaHOB, pecTuBaniB, KIHOMYy3eiB, TUM
CKnagHiwe ysaBnatm cebe TMM, XTO MOXe 3p0bUTH GKMMUCb LLIHHUI BHECOK.
Ane pa3oM i3 Mixaenem [NanbmoM i PeriHoto LLnaHriTtBant Mm 3amMornm 3po-
6uTH uen dinbM, Maroun BeNUKY Mipy cBob60am Ta He3aNeXHOCTI.

Min 3B8930K I3 [eHpi DOHOO00 | MOT0 XUTTAM Ternep He Takui, SK KONu
MeHi 6yno MaTHaAuUATb, afne Moro NocTtaTh NoBepTanacb A0 MeHe 3HOBY
1 3HOBY. Konu 9 3aBepliyBaB CBOMO WICTHAAUATUPIYHY poboTy B Mya3ei
KiHO y BigHi, nogymas, Wo XOTiB 61 3aKiHYMTKU LI OOBry poboTy 3 iCcTo-
PIE0 KiHO nporpamoto npo leHpi ®oHAay. Toxx BoceHn 2017 poky 3pobuB,
| Ha3BaB «leHpi ®oHAOy — B npe3naeHTm». Lle kniwe — Ha3mBaTu Taki peui
NpuUroaoto, ane ue n cnpasai oyna npuroaa, afxe 4 Lie He 3HaB, YUM BOHA
3aKIHYNTLCA. MIN DINBbM | € 3aKIHYEHHSAM.

Mpautotoyn Haa nokymentanoHuM kido, 3asisaun aiko BU3HAYMTH, aki Horo no-
yaTu i fe 3akinyysatu. 0cobnuso 3 fenpi ®onpoto, anHie BiH cTaB BIAOMILIMM NicCAd
cMepTi, a oro cnaaLuHa - y noro kido. ik Bu 3Hanwwnu hopMy ana ceoro ginbmy?

71 3HaB, WO BIH MAE NOYMHATUCH 3 NOACHEHHS, YOMY 4 LIKaBAKOCA UMM
4yo/I0BiKOM. Hacamnepen 6yno o4eBUAHO, WO S HE XOTIiB CTBOPHOBATH NOP-
TpeT [eHpi DoHAMU, a WyKaB BIAMOBIAI, YOMY CaMe yel 40/108iK | YoMy AMe-
puka. [No-gpyre, ue MaB 6ytn dinbM npo CnonyyeHi LWTatn — 3BICHO, B ro-
NOBI MaB TPUMATUCS PU3UK 3HIMATK KIHO npo LLTtatn 3 HeaMepUKaHCbKOI
nepcrneKkTuBK.

baraTto ntogen cborogHi roeopate Npo AMepuky, Tpamna, npo noaii
OCTaHHIX 0EeCAaTU POKIB Ta 3arpo3m aMepuKaHCbKin geMokpartii. Mu 3po-
3YMIinn, Wo y @inbmi dbyae 6arato wapis. Tyt Moxe 6yTh i Xutta @oHam, |
BUragaHi Xutra @oHgm, i Xntta nonepeaHmnkis @oHau, | Halwi NOA0POXKi
B CLUA, i 3MOMKM B cneuianbHO 00paHuX Micusax, aKki ctocytotbcst PoHaum,
| apxiBu, i odic apxiBiB, i NOro HaMBaXNMBILLI AKTOPCbKiI pob0TH, a TAKOX
peknama, TED-Toku, nponaraHamMcTcbki @inbMm vacis pyroi cBITOBOI. 3
YCIM UUM 3p0OUTU DiNlbM A0BONI HEMPOCTO.

1 He @aHaT NIHIMHMX ICTOpIN. S BUY CBOIX CTYAEHTIB/-OK TOMY, LLO €
6arato cnocobiB 3p0O3yMITH ICTOPIO, | NIHIMHI KOHUENUii TYT HE € iaeanb-
HUMU. TOX Uen PiIbM — He Npo NPUUYMHY | HACNIOO0K, e ICTOpIg, KA pO3-
ropTaEeTbCsa B Yaci, noumHatoum 3 XVII ctonitta | o novatky 1980-x pokis.

|3 Mixaenem [1lanbMoM, PaHTAaCTUYHUM MOHTAXEPOM | ONepaTopom,
MU ooknanu 6araTto 3ycunb, W06 NoB93aTh BCI Wi pi3HI wapu. Min ronoc
| ronoc @oHau bynn oBOMa MILHUMM pernKaMn, AKUMMU MU MO NOA0-
DOXYBaTMW.




dopwmart kinoeceto ayHie nonyndapHun Ha YouTube. | 4 po3ymito, yoMy BaLl ginbm
He € TakUM eceeM — He fnLLe TOMY, LLIO BIH TPUBAE TPH FOAMHK, ane U TOMY, LLO Le [10-
cuTb clkinagHa TeMa ana YouTube. Lle Mir 61 6yTh | cepian. YoMy By XoTinu 3pobutH Lieu
npoekt came hinbMoM, a He cepianom?

A1 He Hanexy Ao nokoniHHA YouTube Ta TikTok, ane Hanexy 00 noko-
NIHHS, WO BUPOCNO Ha TenebayeHHi 1 KiHO. Te, 1K 9 pO3yMito ICTOPItO KiHe-
MaTorpada, 3aknaganoch tenebayveHHsaMm, VHS, nisHiwe — DVD i noxonamu
B KiHOTeaTpu Ta My3el KiHO. € 6arato xopolwmnx KiHoeceiB, ane A0BrMn Yac
ecen OyB PIAKICHUM XXaHPOM Y Ui chepi. A Hanexy Ao HEBENMKOro Kona
Noaen, SKi NobnaTb Len XKaHp, ane ans 6inbwocTi KiHohaHaTIB/-0K Le WoCh
MapriHasbHe.

MeHi Bigpa3y 6yno 3po3yMino, Wo SKLWO 9 1 3HIMY QiNbM, Lie He byae
ropop abo poMaHTUYHa KoMeais. Ta i 9 XoTiB pobUTU caMe KiHO, He cepian.
Ocb 1 BCA pi3HMUA.

OfgHak, PinbM OTpUMaB QIHAHCYBAHHS | CTaB MOX/IMBMM CaMe 3aB-
nskn tenebaveHHto. ZDF/Arte 4yacTKoBO MOro Npo@iHaHCyBaAu i OTpMMa-
l0Tb 55-XBUNMHHY BepCito PiNibMY, 9Ka AYXe BIAPIZHAETbCA Bif, KIHOTEa-
TpanbHOI — BOHA HabaraTo npocTiwa. TaM 36epernacb OCHOBHA AYMKa,
ane BCe-Taku ue IHWWA OOoCBIA, HIXX TPU TOAUHN DINbMY.

AKLLO BIpUTK NHOOAM, 9KI BCTUINM NOAUBUTUCA CTPIYKY 33 ABa Micaul 3
MOMEHTY nNpeMepun Ha bepniHane, BOHA He HyAHA M KiHeMaTorpagiyHa, wo
He MOXe MeHe He paayBaTtu. Asie BU NpaBi: yepes Te, Wo @iibM CTPYKTYpO-
BaHWW po34inaMu, BOHM HaraayroTb Cepii B cepiani. Ane mylly BU3HATU — Le
HIKOJIM HE CNafano MeHIi Ha OYMKY.
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Henry Fonda for President
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[eHpi ®oHpa bys Ayiie npoaliTuBHKUM | Bpas yce binbLy yyacTb Y NONITHLI.
dinbM npunyckae, wo Ha ue € barato npuyuH. YTIM, 9 6a4y, wo HuHi 3ipku kiHo He
X04yTb Ni3TH B noniTuky. Boun HaBiTb He HaMaratoTbca NIATPUMaTH koroch I3 kaH-
nnparis/-ok. Bonn npoasnatoTb akTMBHiCTb, ane nepesadHo y chepi npas NOANHK
abo 3axucty noskinna. YoMy ua napapurma sMiHunaco?

MW MaEMO pPO3YMITH, WO NONITUYHI Nornsaau, aki PoHaa apTUKYNHOBaB
Yy IHTEPB'10, HE penpe3eHTYTb MOro K 0COOUCTICTb. BiH no3nyas cebe B
PONI NPUXUNBHUKA KaHOMOATA, SIKMM 3aX0ON/0BaBCS — SK, HAanpuknaa, Ea-
naem CriseHcoHoM abo Py3BenbtoM y 30-Ti. Ane 3HAMEeHUTOCTI-aKTUBICT(K)
M B TOM YaC NOBOAMUIUCH iHaKLWwe. Pa3om i3 TMMm, noro goHbka [xenH PoHAaa,
ctrana mogennto B 60-x, 60 BMpIlLIKAA BUKOPUCTATKU CNaBy, Wo6 AOHOCUTU
CBOI nornagm | nepeKkoHaHHA CBITOBI.

[eHpi PoHOa OYB HAaATO BIACTOPOHEHMM, HAATO NPUBATHMM YOOBI-
KoM. Y ¢dinbMi BiH kaxke: «Cam no cobi, 1 He Mir 6u BUCTYNnaTn Ha TPUOYHI
Ta BUCNOBAKOBATU OYAb-SKi NONITUYHI NEepEKOHAHHSA. 1 MOXY OYyTM akTo-
POM, | IK aKTOP 1 MOXXY NpoYMTaTM NPOMOBY, Ky Hanucas [y)koH CrenHbex.
CrenHbek 1i nuwe, a KeHHedi € NpUYMHOLO, YOMY 6 i1 npoynTato. 1 akTop,
KU BUKOPUCTOBYBATUME CBIW rONI0C | TaNaHT, Wob NpoMOBUTU NOTPIOHI
cnoBa. Ane ue He a».

[lymato, cborogHi CUTyauis B Mefia 30BCIM IHLWIA, TOX BAXKKO NMOPIBHIO-
BaTW. B3atu AHgkeniny Iyxoni abo [iKanpio — BOHM BIAHOCHO BIAKPUTI,
KON LLe CTOCYETbCS ekonorii abo 3axmcTy npas NOAMHU. Ane BOHU Oyxe
PIAKO NIATPUMYIOTb KOroCh 13 KaHAWAATIB/-OK.

BoHu He MalOTb cHnbHUX nepekoHaHb abo nornaais y noniTHLI?

Y Hac € npaBi — 9K Yak Hoppic, — g9ki Ha3nBawTb cebe pecnybni-
KaHUSIMM W KaXKyTb, WO BOHU 3a Tpamna. Ane KiHO3ipku bBinblie He Ma-
I0Tb TAKOT0 BMNJIUBY, 1K paHille, TAKOX yepe3 Te, Lo KIHO BXe He B LeHTPI
NONKYynbTypu, 9K y XX cTonitTi. Tooxxk doHOa — xopowuin npuknag, 6o toai
ronniByacbke KiHO Oyn0 LEeHTPOM OMPISHOIO XXUTTA.

Liboropiv nuTaHHA cKopille rnongara€ B oMy, um lemnop CeidT NnoNpocuTb
CBOIX LLUAHYBaNIbHUKIB/-UUb He rofiocyBaTth 3a [oHanbaa Tpamna. Lle 3irpano
6 BenMKy posib — Taki y BCix cnofiBaHHs | N060BaHHA BoAHO4Yac. BoHa Hibu
[0CTaTHbO apTUKY/OBAsA CBOI NepeKOHaHHS, asie HIKOJIM He roBOpuIa NMNpo HUX
npaMo — gk Tednop Cgiggm. Ane T1ak i [eHpi DoHaa He pobuB. Britky 1981-ro,3a
DIK 0O CBOEI CMepTi, MOMY BXe Oy/10 HIYOro BTpa4vaTy, i BiH ByB AyXe BiAKPU-
TUW — MIT BUCJIOB/IIOBATU CBOKO AYMKY Npo PenraHa, HikcoHa abo iHWi noaii B
aMepuKaHCcbKoMy cycninbcTBi. B 60-x Ta 70-x noam 3Hanu, Wwo BiH 6yB NpoTH
HikcoHa, ane nuuwe y CBOiX Ni3HiX IHTepB1O BiH OYyB cnpaBai BiABEPTUM.
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Lle nobpe BNUCYETLCS B MOro posib Y CUTKOMI «Moax», Ae BiH XapToMa
NMPOMOHYBAB aMePMKAHCbKIN rPOMAACLKOCTI CBOK KaHOMAATYpY Ha npe-
3uAeHTa. 3apa3 HaBITb HISKOBO 3aNUTyBaTU: 9K bu DoHAa BiapearyBaB Ha
HOBUHM npo Tpamna? BpaxoByun Te, WO BIH rOBOpMB Npo HIKCOHa Ta
PeiraHa, ona Hboro 6yno 6 HEMOXIMBO YSIBUTU KOrOCh, IK Tpamn, B npe-
3UOEeHTCbKOMY Kpicni. HIKCOH | PenraH ona Hboro BXe dynu gHoM. [lymato,
Y HbOro 6yB 61 IHpApPKT.

fAki Bawi ocHOoBHI BUCHOBLM 3 UboOro dhinbMy: WOAO BUPOOHNLUTBA | LLOAO
cTopiTeninry?

A apyxus i3 baratbMa pexucep(k)amu, Wo6 MaTU YIBEHHS, HACKI/b-
KM CKNAaAHO, TPYAOMICTKOK Ta TPMBOXHOK MOXe byTh ug pobota. 1 6yB
npyroMm Mixaenga [nasorrepa, aBCTPIMCbKOro pexucepa, 9Kkmn 3HaB «Mera-
MicTa» Ta «CMepTb pobiTHUKax». f ayxe nobpe yaBnsB, WO MOXe TPanUTUCS
[nia Yac 3MOMOK], TOMY BiAYyBal0 MNONErweHH4, WO HIYOro NOraHoro BCe X
TaKW 3 HAMM He CTaNoCs — aHi KoK Mu 3HIManu nig vac kosigy B CLUA, aHi
B poboTi 3 npoatcepamMn/-KamMm, GKi HIKOIM HE BTPYYanmcs.

MoXknnBo, Le yepes Te, WO A CTapLnn, Ta 1 YCI TPOE B HALLIM KOMAHAI
BXXe€ He Monofai, — noau HaM aoBipunnca. Y Hac byna Bepcis @inbmMy Ha
MN'aTb 13 NOJIOBUHOW roauH. Mun 3 Mixaenem Ta PeriHow (0ocnidHUuUsS ma
KOHCY/IbmaHmka AnekcaHopa — npum. asm.) AUNBUAUCH Ti KilbKa pasiB |,
KPIM MUTAHHSA AOBXUHU DiNbMY, HAaC LLIKaBUO, WO Hacnpasai BinbyBa€Tb-
cs no Ton BiK eKpaHy I e Te, o 9 XOTIB cka3atn? Bce ue mu cnpobysanu
peani3yBaTM B MOHTaXI.

Tox ayxe BigoMma i ayxe 6aHanbHa popmyna — nNoTpibHO «BOUTU CBOIX
KOXaHUX» — CTana onsg MeHe akTyanbHOR. MeHi 4oBenocs «BOUTU» OesiKUX
MOIX «KOXaHMX». TaK BUMLINA Bepcia Ha Tpu rogunHu. lNpoatocep(k)am ug
Bepcis cnogobanack, TOXX He Tpeba byno «BbmBatm» binbLue.

ToMy MIM BUCHOBOK TakMW: He nocniwaunTe. Lle 9K 13 BUPI3aHHAM Mo
nepeBy abo kamMeHto. Konu Bu yBipyBanu B Te, WO OLUEN WUIMAT AepeBa abo
KaMeH$, 3 9KMM BU NpaLoBanm, 00CAr CBOEI PpiHaNbHOT GopMu, gamTte cobi
e pik Ha poboty. @iHanbHa dopMma byae gani.
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Henry Fonda for President

Alexander Horwath:

“How would Fonda react to the news
about Trump? He would have had a heart
attack, | guess”

By Yurii Samusenko

Mostly known as a Vienna-based film historian, curator, and critic, Alexander
Horwath became a film director at the age of 59. His feature debut, Henry Fonda for
President, premiered at Berlinale earlier this year. The documentary epic exploring
the life of the late actor Henry Fonda and his impact on the USA in the 20th century,
Is having its Ukrainian premiere at Docudays UA.

With Alexander, we discussed Henry Fonda’s political views, why
modern celebrities aren’t involved in politics, and how filmmaking is
similar to carving.

How did you, an Austrian film historian, come up with the idea of exploring
Henry Fonda through American history? What was the decision behind that?

My German producer, Irene Hofer, asked me again and again: “You
know so much about film history, why aren’t you interested in making a
film at some point?” “I’'m not a filmmaker, | replied. But when we were
leaving, | said: "l think the only subject that you could hook me on would
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be America and Henry Fonda, because he’s been a figure that has on
and off been very important to me since my teenage years". But it took
years before Irene actually managed to get me into her web.

| was very sceptical because | was 59 years old. The longer you spend
as a critic and as a curator, running institutions, festivals and film muse-
ums, the harder it is to think of yourself as somebody who has to contrib-
ute anything of value. But a constellation of people — Michael Palm and
Regina Schlagnitweit — managed to do this film with a lot of indepen-
dence and liberty.

My relationship with Henry Fonda and his life is not the same as it
was when | was 15, but he came back to me over and over again. When |
ended my work of sixteen years at the Film Museum, | thought that |
would like to end this long work on film history with a programme about
Henry Fonda. So in the fall of 201/, 1 made it, entitled Henry Fonda for
President. It’s a cliché to say ‘It was an adventure, but it was one in the
sense that | did not know where it would end. The film is an end.

When working on the documentary, it's not always easy to know where to start
the story and where to finish. Especially with Henry Fonda, because he was probably
more famous after his death: his legacy is his cinema. How did you shape this film?

| knew that the film would have to begin by explaining why | have
an interest in this man. It was clear from the very start that, firstly, | did
not want to make a portrait of Henry Fonda, | wanted to ask myself ‘why
this guy’ and ‘why America. Secondly, it was going to be a film about the
United States, knowing of course that it’s very risky to make one from a
non-American point of view.

Many people today are talking about America and Trump, and the
events of the last ten years, and the dangers for American democracy. We
realised there would be so many layers. There would be Fonda’s real life,
Fonda’s fictional lives, the lives of Fonda’s predecessors, our travels to the
US, and filming at places that had relations to Fonda, the archives, the
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archive office, the most important performances, but also the government
films, the commercials, the TED talk shows, the propaganda films during
World War Il. With all these, it would be quite a challenge.

I’'m not a fan of linear histories. | teach my students that there are
many ways of understanding history and that linear conceptions are
not ideal. So this film is not a cause-and-effect history, it’s a history that
progresses in time starting from the 1/th century to the early 1980s.

With Michael Palm, who is a fantastic editor and cinematographer,
we’ve done major work to find a way to communicate all those different
layers at the same time. My voice and Fonda’s voice were the two strong
rails on which we could travel.

The form of the essay film is very popular on YouTube. And | understand why your
film is not an essay on YouTube, not only because it's three hours long, but also because it
has a very complex subject. It could be a series, though. Why did you want to make it as a
film, not as a series?

| guess not being from the YouTube and TikTok generation, but from
a generation who grew up with television and cinema, plays a role here.
My whole idea of film history comes from television, VHS, and later DVD,
and also from going to cinemas and film museums. There are many good
film essays out there, but for a long time, the film essay was a very rare
genre. | belonged to that not very large group of people who loved this
kind of cinema, while for most cine-fans it was something marginal.

It was clear to me that if | made a film, it wasn’t going to be a fiction-
al horror or a romantic comedy. But | wanted to make cinema, [not TV].
That’s the difference.

Nevertheless, my film could be financed and made because TV played
a part in it. ZDF/Arte played a part in the financing [of the film],and they
are getting a 55-minute version of it, which is very different, much sim-
pler. It retains the central thesis, but still it's a totally different experience
than these three hours.

According to the people who watched it so far,two months since the
Berlinale premiere, it’s not a boring experience and it is cinematic. |
could not be happier about this fact. You're right: since it’s also struc-
tured in chapters, one could think of little episodes in an ongoing se-
ries, but | must admit that it was never my idea.

Henry Fonda was a very proactive man who became very political. The film sug-
gests there were plenty of reasons for that. | noticed that today, movie stars do not




like getting too political. They don’t even try to support any candidate. They are
proactive sometimes, but only in the human rights field or ecoactivism. Why did the
paradigm change?

We must realize that those outspoken political views in Fonda’s in-
terviews did not fully present him as a person. He did lend himself as a
supporter to candidates whom he admired, like Adlai Stevenson or Roo-
sevelt in the 1930s. But celebrities as activists were completely different
back then. Meanwhile, his daughter Jane Fonda became a model in the
late 60s because she decided to use her fame as a tool to get her convic-
tions and political beliefs out to the world.

Henry Fonda was much too withdrawn, much too private a man. In
the film he says: "As myself, | could not go on a podium and pronounce
any political beliefs.| can be an actor,and as an actor | can read a speech
that John Steinbeck has written. Steinbeck writes it, Kennedy is the rea-
son why I'm doing it. I'm the actor who will use his voice and his talent to
pronounce these words. But this is not me.” So in that sense, one should
not mix up his type of political status with that of his daughter.

| think that the whole media situation today is different, so it is hard
to compare. If you think of Angelina Jolie and DiCaprio, they have been
relatively outspoken, but you're right: they speak about environmental,
sometimes human rights issues. But very rarely do they dedicate them-
selves to one candidate.

They don't have strong beliefs or opinions on political agenda, do they?

We have some right-wingers like Chuck Norris who say they are Repub-
lican, that they are for Trump. But the film stars no longer have that influ-
ence, also because cinema is no longer at the centre of popular culture as
it was in the 20th century. | really believe Fonda is a good example because
Hollywood cinema was at the centre of a dream life.

This year the question is ‘Will Taylor Swift ask her fans not to vote for
Donald Trump?’ That would make a difference, as everybody seems to hope
and fear at the same time. She seems to have indicated clearly enough
where her beliefs are, but she has not spoken out directly, as Taylor Swift.
But neither did Fonda in that sense. In the summer of 1981, he was a year
away from passing away, he had nothing to lose, and he was very open,
so he could speak his mind on Reagan, Nixon, and other developments in
American society. People knew in the 60s and /0s that he was absolutely
against Nixon. But he was much more direct in his very late interviews.

That fits very well with his role in that sitcom, Maude, where he jok-
ingly put himself forward to the American public as a potential president.
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Now, it’s silly to even ponder: how would Fonda react to the news about
Trump? Considering how he spoke about Nixon and Reagan, it would be
Impossible for him to imagine that a figure like Trump would even appear
on the horizon as a president. For him, Nixon and Reagan were already
the pits. He would have had a heart attack, | guess.

What are your biggest talieaways - production-wise, from working in film, and
storywise, working on the story about Henry Fonda?

I've been friends with enough filmmakers in the past to have some
Insight into how complex, time-consuming, and soul-disturbing such
work can be. You know | was friends with Michael Glawogger, the docu-
mentary and fiction filmmaker from Austria, who made Megacities, Work-
iIngman’s Death. | was very much aware of what could happen,and in that
sense, | am relieved that nothing bad happened to us — neither shooting
the film during the Covid period in the US, nor from the producers who
never intervened.

Maybe it’s because I'm older and the three of us are not youngsters
any more, so people trusted us. We had a five-and-a-half-hour version
of the film. Michael, Regina and | watched it several times and asked
ourselves, apart from the question of length, what was really transpiring
on the other side,and where were all the thoughts that | put on paper?
Then we tried to take it to the editing suite.

So the very famous and very clichéd formula — you have to ‘kill
your darlings’ — became a very present thing for me. | needed to ‘kill’
some of my ‘darlings’, and they were like that for me because I'm in-
terested in several other ideas around Fonda [than were presented in
the film]. In the end, it was still three hours long. We thought: “"What do
we show to the producers, do we show them 3 hours and 10 minutes?”
But since they were happy with it, there was no need to kill’any more.

My takeaway is that it is better to take your time. It’s like carving
something. When you believe that the chunk of wood or stone that you
have worked with has reached its final form, give yourself one more year
to carve. The final form will be somewhere below that.

The interview has been

edited for length and clarity.




DOCU/CBIT.
B3i0BM CTPIAM COLIANBHOIO Yacy

ABTop: Cepriu KcaBepoB

FK | KOXXHA KOHKYpCHa KiHodecTuBanbHa nporpama, DOCU/CBIT — ue
CTPOKaTMM HabIp DiNbMIB, Cy4aCHUIM 3M1INOK YYTAMBOCTEN, TEXHIK BTINEHHS
| HaranbHUX TeM. LLlykatu B HiM Byab-9KMIM y3araabHOBabHUN CEHC abO0
MeTaHapaTUB — 3aBAAHHS, NPUPEYEHEe Ha NpoBann.

YTiM, Aewwo cnifbHe €: AOKYMEHTaNICTUKA 3aBXaAn Mana 0cobnunei CTO-
CYHKM 3 yacoM. CycnifibHUM XapakTtep 6iNblOCTI AOKYMEHTANIbHUX (DINbMIB
3MYLIYBaB iX MaTu CripaBy He 3 MPUPOLAHMUM LUUKTIYHMM HYAaCOM, a 3 COLi-
afIbHUM, WO MAE MUHYNe, TenepilHeE | ManbyTHE. 3a3BMYaN BBAXKAETHCS,
O AOKYMEHTaNicTmka QIKCye Te, Wo be3nocepeaHbO NOTPANAS€E B OKO
00EKTUBA, € PIKCALLIEID MOMEHTY, BUXOMIEHOr0 3 CboroaeHHs. Lle npaBaa.
OpHak ii GoKyC — He 3aBXAuM Ha TenepiwHboMY Yaci. CborogeHHICTb AN
OOKYMEHTANbHOIro KIHO MOXe C/yryBaTU 9K OeMOHCTPALLIE HACTIOKIB
MNOAIM MUHYNOIO, TaK | NPOEKLIE abo NPpUKNAA0M NS MAaMOYTHLOTO.

Omxe, 10 ¢pinbmiB nporpammn DOCU/CBIT Heob0B93KOBO € nonapo-
I[AHUM 3HIMKOM CbOrOZleHHS, WO MOYHEe NPOoSABAATUCSA ONS rNaaaviB/-oK
dhecTuBanto Ha ekpaHax i3 31 TpaBH4. Lle nooopoXx B3A0BX CTPIiNM Yvacy.

MUHVIIE

Ha nouaTtky «3auapoBaHa ropa» Mapiam Yauia 1 Hika Qounrrta ax
HISIK HEe CKUOAETLCS HA PINbM, IKMW 3aHYPUTLCS Yy reHeanorito micus. Oa-
HaK uen @inbM, WO po3NnoBiga€ Npo Ty0epKynbO3HUN AUCNAHCEP Y IPY-
3MHCbKOMY ABACTYMaHI, CXOXWIM HA ancbepr, uMi cnpaBXHi po3Mipu CTalOTb
3p03YyMIiNi TiINbKK 3rogoM. [ouMHaUYMCh IK eKCKYPC Y CbOroAeHHs, HaTX-
HEHHWUM NepCOHANIbHOK ICTOPIEID PEXMNCEPKU, Len PINbM, HE 3MIHIOKYM
CBOro rMHOTUYHOIO PUTMY, 3pPELUTOI CTAE YyO0BMM MPUKIAL0M TOrO, 9K
MUHYNE | Cy4aCHICTb KOHKPETHOro MiCLS CTatoTb MeTapopoto BCIET KpaiHK,
L0 He X0o4ye YyCBIAOMJIOBATU CBOEI ICTOPII.

Y «M@parMeHTax Nnboay» HAaBMAKW:. B3AEMO3B'A30K MUHYNOIMO 1 CbO-
rOAeHHS ACHO 3a9BIEHMIM 13 CaMOro no4aTky. [1oaBIMHUIN OKYC CTPIY-
kn Mapii CToSHOBOT € cepueM BCbOro @gisibMy. 3a METOA0M — Lie apXeo-
noriyHa poboTta: pexmcepka BUKOPUCTOBYE BigeoapXxiB CBOro 6bartbka 3




1986 no 1994 pik. BiH, y4aCHMK YKPAIHCbKOro paAssHCbKOro aHCaMb/io
«banet Ha nboay», OYyB OAHUM i3 TUX HEDAraTbOX NPUBINEMOBAHUX, AKI
MasiM MOX/MUBICTb BUIXKOXKATKU 3@ KOPAOH, | 3HIMAB Ha BNaCcHY BigeoKa-
Mepy BPaXaumnm MOro «KanitTaniCtTuyHmm ceit». Ane y @inibMi, MOBHICTIO
3MOHTOBAHOMY 3 UMX 3aMUCIB, WO PIKCYOTb ColianbHI 3MIHM B KpaiHI He
ripwe, Hi>K pogMHHI, € M1 Cy4aCHUMN camMopedrieKCUBHMM KOMeHTap caMmol
peXUcepku, 9Ka 03MPAETLCA HA XUTTA POAMHU Yepes NMIH3Y CY4YaCHOCTI.
BnacHe, ue pobutb «@parMeHTU Nboay» aX HISIK HE apXeonori€to, Wo 3
NoAMBOM OUBUTLCSA HA HE3PO3YMIJII M HAATO YyXI ANS Cy4aCHOCTI apTe-
haKTU OABHUHU, @ OyXe aKTyanbHO poboToH0.

01:15:20:24+

3adyapoBaHa Topa

dparMeHTH JIBONY

[TPUNUHATTS 1 YCBIAOMNEHHA MUHYNOIO — Tenep NepcoHanbHOro — €
OLHIEI 3 TONTIOBHUX TEM «Tina» — CTPIYKM C/IOBEHCbKOI pexxncepku [letpu
Ceniwkap. YMcneHHi ayToiMyHHI XBOpobu nepeTBOPUIN i repoiHIo, 3a il
BIAaCHUMM CNOBAMMU, HA «TIIO» B MPAMOMY CeHcl. BTIM, BUHECEHOT B Ha3BY
XapaKTePUCTUKU PiNIbM NepeBaXXHO YHUKAE. LIa HIXXKHa CcTpiuka 3ano3muye
Yy CBOEI repoiHi 6arato CTOIYHOro oNTUMI3MYy 1 4OOBPOro rymopy, a BUKOpU-
CTaHHS i1 0COOUCTOro BigeoapxiBy HAAA€E LbOMY CeaHCY NtAAHOCTI Mnobo-
KOro poKycy.

Y «binble 3a TpaBMy» MUHY/Ie O4EBUAHO BU3HAYAE CbOrOAEHHS NOI0
repoiHb. HATOMICTb IXHS AIANBHICTL NPUCBAYEHA HE YCBIOOMJIEHHIO YU
MPUMUPEHHIO 3 MUHYJIUM, @ NepeMo3i Haf, TUM, WO KOJIUCb 3aBAaN0o TPaB-
MW 1 BIOTOAOI OTPYIOBANO XUTTA. [epOiHI UbOro ®iibMy — y4aCHULI pea-




01:15:18:500

Binvme 3a TpaBMYy

Timo

01:15:20:10¢

MamTaT

01:15:19:41

BiniTawiMHOI rpynu XXepTB 3reaNnTyBaHHS nig Yac XopBaTCbKOi BiMHM 3a
He3aNneXHiCTb, 9Ki yepe3 Binbl HIXX 25 poKiB He TiNbKK 3HaWLWAK B CODI
CUIN 1 CMINMBICTb NOA0NATU CBOT TPAaBMM M NO36YTUCA CTUIMMMU, LLLO CYMpPO-
BOAXKYBANA IXHI XXUTTH, @ U 3HAUTU NIATPUMKY OLHA B OAHIMN.

«MawTar» CoHI beH Cnamu 30BCIM He 30a€TbCA PINIBMOM, Y SKOMY
MUHYNE NPUCYTHE B Byab-KiM dhopMi. Moro repoiHi — «MawTam — My3u-
KQHTKM M CNIBAYKM Ha TpaauLInHKUX Becinngax B TyHicl. Llenm gnBoBmxHUM
diNbM BUOOOYBAE MUHYNE 3 MOBCAKAEHHOCTI, BCe Bifiblle KOHKPEeTU3yun
M ONPUSABHIOKOYN B3AEMO3BA30K YacCiB Yepes rnepCcoHasbHi ICTOPIT repoiHb.
Hibn BCbOro nuwe cniakytoum 3a XXuttam i pobototo Patmum Ta il Aopoc-
NMX OOHbOK, «MawTaT» BCe OiNblle pO3KPUBAE Te, 9K TpaauL,ii, OCBAYEHI
MUHYNNUM, BU3SHAYALOTb IXHI XXUTTS CbOrodHI. | ue He Te XUTTH, IKOro BOHM
MParHyTb.

TEMEPILLHE

Y POKYCI HACTYMHUX YOTUPBLOX PINBbMIB NPOrpaMm — caMe CbOroaeH-
HS1, | MOrO PO3rNaaatnTb Yepes pi3Hi CTyneHi HabnuxeHHs. lepon «3on0-
TOro XXUMTTA» PacMaH XXnse ogHUM OHEM, OCKIJIbKU KOXEH MOXe CTaTh OC-
TAHHIM Y MO0 XUTTI. BiH — oauH i3 3010TOBMA06OYBAYIB, Ki MPALIOTh Ha
HeneranbHUX KyCTapHMX KonanbHAX 3010Ta B bypkiHa-Paco, iHAyCTpil, B
0iSINbHICTb 9KOT 6e3nocepeHbOo 3aNy4eHO, 38 OLLiIHKaMMK, 40 NiBMINIbMOHA
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MeLWKaHLIB KpaiHW. LIS yBaxHa U MeToaMYHa cTpiuka bybakapa CaHrape
TaK CaMoO §K | Ti repon He Ma€e ropmM3OHTY NNaHyBaHHSA. BOHa ICHY€E B NOBTO-
DOBAHOMY UMK XXMUTTS CBOro NepCoHaxa, BTIM, 3HAXOAUTb PI3HOMAHITHI
3aC00M 9K ANnsg HabnmxeHHS, Tak | MacwTabyBaHHS TOro, LWO AEMOHCTPYE.

Hanbinbw Bpakatoue y3aranbHEHHS BiAbYBaeTbCsa Y dinbMi [eHiena
Makkenba, 9K pexxncep 3HiMaB YyNpoaoBX TPbOX POKIiB B YraHai | 9KMi
PO3MOBIAAE NPO MPOMUCSIOBUMN BUNOB TPABAHUX KOHUKIB, ICTOPUYHO BAXKIIN-
BOIrO A)Xepena TBapMHHOIo Bisika B perioHi. Lie KiHO Bi3yanbHMX NapaaoKCiB.
«Pecnybnika KOHUKIB» € NAHOPAMHMM i/IbMOM, LLIO JA€E LUMPOKUIN KOHTEKCT
NoAain, ane BOAHOYAC 30CEePeaXYETbCA HA KOHKPETHUX AeTansaX | MexXxaHill
CaMOro BWJIOBY, IKa HAragye, 3 yCi€w i1 ctoppeaniCTUYHO TEXHIKOK, AKMUCH
6inbl cxmbneHumn, Hix 3a3sm4dan, dinbM Teppi lNnniama. Crpiuka Makkenba
PO3MNOBIAA€E pajlle Npo NPOLUECU, HXK MPO OKPEMI CYTHOCTI, AyXe epeKTmB-
HO NMOPIBHIOKYM CBITU NKOOEN | KOMAX, ane Hanbinbll ehpeKTHO pobuTb Le
yepe3 MakpO3MOMKY | 6IM3bKI NIaHK, pUMYOYM CBOTX repoiB, cepes SKUxX
OJHaKOBO Ba)/MNBI 9K KOHUKWU, TaK | H0aMN.

Akwo B «Pecnybniui KOHUKIB» CNOBA «XKUTTSA» | KBUXKMBAHHS» MAKOTb
npIMuUn, @I3UYHUN CeHC, TO B «HeCKIHYUeHHOMY OCTPOBI» BOHMU MepeHe-
CeHi y BIpTyaJibHUI CBIT, HOBY peanbHICTb HALWIOro CboroaeHHs. Taki @inb-
MU roYanu 39BnaTmcsa npmbnm3Ho 15 pokiB TOMY | € MOBHICTIO 3HSATI B

Pecnyonika koraukiB

3ooTe XmurTa

I 01152017 A HeckiHyeHHH OCTpP1iB
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OHJIAWH-BIAEOorpax, Kl CUMYNOKTb XXUTTH. Ane Ha BIAMIHY Bif YNCNEHHUX
PO3BIAOK TOr0, K I0ACTBO NPOBOAMTL YaC, IMITYE MOBCAKAEHHICTb M HABITb
YTBOPIE CYCNiNbHI CTPYKTYpU B Mepexi, kKonabopatneHa poboTa TpboX
dpaHLY3bKMX OOKYMEHTaNICTIB 06Mpae He naumdicTCbke cepenosulle,
a survival-rpy DayZ. Ik rpaBui pexucepu nposenun piBHO 963 roamMHun u
3p0bunun dinbM Npo Te, IK N1AM WYKATb Y BUragaHoMy CBIiTI — SKUK Bif,
noyaTky O0yB po3BaXkaslbHUM MPOAYKTOM — Te, YOro He MOXYTb OTPUMATH
y CBITI 3BMYaMHOMY. Ha WWacTg, OCHOBHMM NpeaMeToM MNOoLyKy BCe e €
MOYYTTSA HANEXHOCTI A0 CNiNbHOTU KM B3aeMoaonoMora. [1pote iCHyBaHHS

Y CBITI, € MOXHa MPOCTO Nepe3aBaHTAXUTUChL, 404A€E LbOMY NOLWYKY IpO-
HIYHOrO NIATEKCTY.

CBiT oumMa MOTIO TaTa

ManbyTHe

[1Ba OCTaHHIX QIS1IbMU MpOrpaMmum MakoTb OYEeBUAHY NPOEKLIIO B MaM-
BYTHE, X04a 1 3aHypeHi Y NOBCSKAEHHICTb CBOIX repoiB/-iHb. be3kiHeyHo
CMMNATUYHI repoi/-Hi obnasox — «CBiT ouMMa Moro Tata» | «<HesramoB-
Ha» — MalTb YITKI MepeKOHaHHS, 9KMM MA€ CTATU CBIT, | BIACTOIOIOTb CBOI
LLIHHOCTI Yepe3 KOHKpeTHI ail.

CnoBaubkui @inbM «CBIiT, Ha AYMKY MOro 6artbka» Maptn KoBapoBoi
€ eMNaTUYHUM MOPTPETOM, SK MiAKA3YE HA3BA, Ii BNACHOro Tata — Qi3un-
Ka-MaTepiano3HaBUS, SKMA Y BINbHUIM YacC Xoye, Hi 6arato Hi Mano, 3MiHU-
TW BeCb CBIT. Moro ifes rnobanbHOro noaaTky Ha BUAOBYTOK BYrneLt He
€ HOBOIO, XO4a TYT BOHA MAE€ Aello HecnoaiBaHe OOMNOBHEHHS: OTPUMaHI
rpowi MatTb BYTU pO3MOAINEHI MiX BCiMA MeLIKaHUSIMWU/-KaMU NNIaHETH.




BbyaTiBHHUIO1

01:15:19:41

X0oY SKOK YTOMNIYHOW He 3aaBanacs 6 us iges, ronoBHUK repon @inbMy
HAaMara€eTbCa AOHECTH Ti 40 CBITOBMX Niaepis/-0K 3 yCiM CBOIM 3aB3ATTAM.

[TOpIBHSAHO 3 UMM repoi «BYHTIBHULI» BUMNA4A0Tb Kyan BinbL
NParMaTUYHUMU, aNie TXHE XUTTH € HE MEeHL ACHOK peakLIEe Ha cy4vac-
HUW CTaH cBIiTY. DinbM, WO B opuriHani HasnBaeTbca Rowdy Girl, bepe
CBOK HAa3BY 3 MiCU4, 9Ke BIH MauXe He NONULLAE BNPOAOBXK BCiX CBOIX
/2 xBUnuH. Konuce ue byno texacbke paH4yo, a tenep — NpUTYNOK O
TBAPUH | MO4EeNb ANG IHWKUX PepM, BNAaCHUKU/-NLI GKUX LWYKAOTb IHLWI
crnocobu rocnoaaproBaHHS, HiXK HECKIHYEHHUI UMK BUPOLLYBAHHS TBa-
PUH Ang 3aboto.




DOCU/WORLD.
Along the arrow of social time

Author: Serhiy Ksaverov

Just like any other festival competition programme, DOCU/WORLD
IS a variegated assortment of films,a modern imprint of sensibilities, im-
plementation techniques and urgent topics. Looking for any generalised
meaning or a metanarrative in it is a task that is doomed to fail.

However, they do have something in common. Documentary filmmak-
Ing has always had a special relationship with time. The social nature of
most documentaries forces them to deal not with natural cyclical time,
but with social time, which has a past, a present,and a future. It is usually
believed that documentary filmmaking captures things that are directly in
front of the camera lens, that it records a moment taken out of the present
day. That is true. But its focus is not always on the present. For documen-
tary cinema, the present can be a demonstration of the consequences of
past events, or a projection or example for the future.

Thus,the 10 films of the DOCU/WORLD programme are not neces-
sarily Polaroid photos of the present which will begin developing for the
festival audience on the screen from 31 May. They represent a journey
along the arrow of time.

The past

Initially, Magic Mountain by Mariam Chachia and Nik Voigt seems far
from being a film dedicated to the genealogy of what it sees. However
this film, which tells the story of a tuberculosis hospital in Abastuma-
ni, Georgia, is like an iceberg whose true size only becomes clear later.
Having started as an examination of the present inspired by the film-
maker’s personal story, the film, without changing its hypnotic rhythm,
eventually becomes a great example of the past and present of a spe-
cific place serving as a metaphor for an entire country which refuses to
make sense of its history.

Fragments of Ice is the opposite: the interconnection of the past and
the present is clearly stated from the very beginning. The double focus of
Maria Stoianova’s film is the core of the whole film. In terms of method, it is
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Fragments of Ice

01:15:18:500

Body

Bigger Than Trauma

01:15:20:10¢

Machtat

an archaeological work: the director uses her father’s video archive from the
period between 1986 and 1994. As a member of the Ukrainian Soviet en-
semble Ballet on Ice, he was one of the privileged few who had opportuni-
ties to travel abroad, where he filmed the ‘capitalist world’ that amazed him
using his own video camera. But the film, which is made up entirely of his
footage as it captures the social change in the country just like the changes
within the family,also includes a contemporary self-reflective commentary
by the director herself, who looks back at her family’s life through the lens
of the present. And this is what takes Fragments of Ice beyond archaeology,
which looks in wonder at incomprehensible ancient artefacts that are too
alien for the present,and makes it a very relevant work.

Accepting and making sense of the past — now the personal past —
is one of the main themes of Body, a film by the Slovenian Petra Seliskar.




Multiple autoimmune diseases have, in her own words, transformed her
protagonist into a ‘body’ in the direct meaning of the word. However,
the film mostly avoids the characteristic in its title. This affectionate
movie borrows a lot of Stoic optimism and good humour from its pro-
tagonist, and the use of her personal archive gives a deep focus to this
humane story.

In Bigger Than Trauma, the past clearly defines its protagonists’ pres-
ent. But their work is dedicated not to making sense or making peace
with the past, but to defeating the things that once traumatised them
and have poisoned their lives ever since. The film features the members
of a rehabilitation group for victims of rape during the Croatian war for
Independence; more than 25 years later, they have found not only the
strength and bravery to deal with their trauma and get rid of the stigma
that has accompanied them their entire lives, but also to find support
In one another.

Machtat by Sonia Ben Slama does not seem like a film which fea-
tures the past in any form whatsoever. Its protagonists are machtat, tra-
ditional wedding musicians and singers in Tunisia. This wonderful film
extracts the past from daily life, making the connection between eras
more and more concrete and clear through the protagonists’ personal
stories. As if simply following the lives and work of Fatma and her adult
daughters, Machtat gradually reveals how traditions sanctified by the
past define their lives today. And it is not a life they want to live.

The present

The next four films focus on the present, which is considered
through various degrees of approach. The protagonist of A Golden Life,
Rasmang, lives in the present because every day could be the last in
his life. He is a gold miner at an illegal unorganised gold mining site in
Burkina Faso, working in an industry which directly involves an estimat-
ed half a million members of the country’s population. This attentive,
methodical film by Boubacar Sangaré has no planning horizon, just like
its protagonist. It exists within the repetitive cycle of Rasmané’s life, but
finds various ways to both look closer at and put into perspective the
things that it demonstrates.

Meanwhile, the most striking generalisation happens in a film by
Daniel McCabe, which the director filmed over three years in Uganda
and which describes the industrial harvesting of grasshoppers, a his-
torically important source of animal protein in the region. It is a film of
visual paradoxes. Grasshopper Republic is a panoramic film which por-
trays a broad context of events, but at the same time it focuses on the
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specific details and mechanics of the harvesting itself, which, with all of
its surreal technique, resembles a Terry Gilliam film that is even more
twisted than usual. McCabe’s film is more about the processes than spe-
cific entities,and it compares the worlds of humans and insects in a very
effective way, with the most impactful comparisons being made through
macro footage and close-ups which rhyme the characters in them,among
whom both grasshoppers and humans are equally important.

If in Grasshopper Republic the words ‘life’ and ‘survival’ have a di-
rect, physical meaning, in Knit’s Island they are transported into a virtu-
al world, the new reality of our present. Films like this began to appear
about 15 years ago, and are completely filmed in online life simulator
video games. However, unlike the numerous explorations of how hu-
manity spends time, imitates daily life and even creates social structures
online, this collaborative film by three French documentary filmmakers
chooses the DayZ survival game rather than a pacifist environment. The
filmmakers spent exactly 963 hours as players and made a film about
how people search the imaginary world, which was an entertainment
product from the get-go, for things they cannot find in the analogue
world. Luckily, the main object of search is still the feeling of belong-
Ing to a community, as well as mutual aid; however, existing in a world
where you can just reboot adds an ironic subtext to this search.

Knit’s Island

Grasshopper Republic

01:15:19:41 o

01:15:19:53 o

- T

A Golden Life
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01:15:20:10

Rowdy Girl

The World According
to My Dad

The future

The last two films in the programme have a clear projection into the
future, even though they are immersed in the daily lives of their protago-
nists. The infinitely likeable protagonists of both — The World According to
My Dad and Rowdy Girl — believe in their visions of what the world should
become and defend their values through specific action.

The Slovak film The World According to My Dad by Marta Kovarova is
an empathetic portrait of (as the title suggests) her own father,a materi-
al physicist who wants to spend his free time changing the whole world,
no less. His idea of a global carbon mining tax is not new, although here
It has a somewhat unexpected development: the raised funds must be
distributed among all the people on the planet. No matter how utopi-
an this idea seems, the film’s protagonist tries to communicate it to the
world’s leaders with all his enthusiasm.

Compared to this, the protagonists of Rowdy Girl seem much more
pragmatic, but their lives represent an equally clear response to the
current state of the world. The film’s title originates from a place which
it hardly ever leaves during its 72 minutes of running time. It used to
be a Texas ranch, but now it is an animal shelter and a model for other
farms whose owners are looking for alternatives to the endless cycle of
raising animals for slaughter.
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DOCU/YKPAIHA.
Po3YMIHHA IHIWKX

01:15:20:24

Tpimku uyXka

Bce Mae Xurm

01:15:20:10

ABTtopka: Karepuwna TI'opHOCTam

Konu nepuwi WOKOBI TUXHI BIMHWU MUHYNWU, MW NOYaNIN 3BMKATU A0
aapeHaniHy, Wo v noci BupyBas Yy KpoBi. [laMqTato, 9K B OCTaHHI AHI be-
pe3Ha 2022-ro y Knesi byno ayxe 4yyTtHo BinHY. Akpa3 toai 3CY TucHynu
POCISIH 3 KUIBLLMHU, HA TOPU3OHTI CTOSAB AMM | PUTMIYHUN TYN ManXKe He
CTMXaB. A NOTIM arpecop BIAIWLIOB | AeKiJibKa AHIB NAaHyBana TMWwa, Wo
TPUBOXMNA Binblue, HIX ryn. Have ug TMwa Morna Mictutu y cobi 6inbluy
3arposy, NigroToBKY A0 HULWIBHOIO yaapy. Ane Konuv 9 ginnnacb UMM 3 IH-
LULMMU, MEHE PO3YMINU nunwe Ti, XTo 6yB nopsn. Toai 9 sneple nogyMana
NPO Te, HACKIIbKWU PI3HMU CNEKTP NepeXxmBaHb Tenep y KOXHOro ykpaiHus
M YKpaiHKK BIANOBIAHO A0 HOBOroO MOTOPOLWHOro AocCBiay. Ak nepenaTtu
CBiN cneundiyHUi CTaH, Wob Moro BigUvynmM iHWI, 9Ki Le He nepeXxunaann?
| HaBILWLO MOro nepenaBaTn?

YKpaiHCbKMI HauioHanbHMKM KOHKYpC Docudays UA uboropiyu neMoH-
CTPYE ueun cnekTp. | 3a04HO0 AyXKe YITKO BIANOBIAAE HA MUTAHHSA «HABILLOY.
Big pi3HULI NPOXUTUX HAMM OOCBIAIB Y CYCNINbCTBI NOYAINCA PO3KOJIU,
Y KOXHOT 31 CTOPIH 39BU/IUCb Yy3arasbHOBaNbHI HapaTUBK, NOrNMOUNOCS
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HEPO3YyMIHHS | 3BMHYBAYYyBAHHS. A BCe /inwle BIA He-BIAYYTTS AOCBIAY iH-
LWOT NOAUHM, BiA, HEMOX/TMBOCTI HABMU3UTUCH A0 IHLIOIO XXUTTS BNPUTYII.
Ak cebe no4vyBatoTb Ti, XTO 3a/IMLLIMBCS, T, XTO NOTXaB, Ti, XTO 3MYLUEHUMN
byaoyBaTn HOBE XWUTTH, | Ti, XTO nMwe CyMYyE 3a CTapuM? Mun BCi 3HAEMO
nuwe ogHy CTOpPOHY, nnwe CBin nocsig. JJokymeHTanbHe KIHO 340aTHE Ha-
61M3NTKM HAC OO0 PO3YMIHHS IHLIKX.

Y pinbMi «Bce Mae xutu» AHHa, boaibinaepka-cenebpiti 3 Mukonae-
B3, M4 4YaC BTOPrHeHHS NMILIAETHCS BAOMA A0MNOMaratv NOKUHYTUM | TPaB-
MOBAHMM BIMHOI TBapuHaM. Lle npuknan CTinkoi no3unuii, HEMOXUTHOCTI
pileHHs. Takl YKpaiHUil U YKPAiHKX BUPYLLIAOTb HA (PPOHT, BOJIOHTEPATH 13
nepLworo AHs, NpauoTb Y chepax KPUTUYHOT IHDPACTPYKTYPU, NOCAYT |
KYbTYPU — He 3Bakauun Ha BnekayTtu, 06CTpinuv Ta nepCcoHanbHi Tpareaii.

AsTop(K)n — TetaHa JopoaHiunHa Ta AHapin JIMTBUHEHKO — 3a4y-
MyBann ueun QisibM IHaKWMM, BOHU CNUPASIMCb HA TPEeHEepPCbKUW A0CBIA
AHHM Yy BUXOBAHHI CMOPTCMEHIB/-0OK-napanimMninuis/-ok. g wemka ni-
HIS TeX NPUCYTHS, ane BiMHA A04aNa BaXIMBUK Wwap, be3 9Koro tenep
BaXXKO yaBUTK Uen dpinbM. Came 3aBOSKU IHTUMHOMY NOPTPETY repoiHi M
CriBnepeXmBaHHK ik, MM MOXEMO MMMUOOKO BIAYYTU BiNib KOXHOT ICTOTU
Ha NMOpaHeHnX BINHO Teputopiax. Lle Ton BMnagok, konu ginbM-noprTper
NpautoEe 9K TPAHCNATOP YYTTEBOro A0CBiAy 6e3 nadocy 1 XanicamBoCTi.

[epoiHi X PinbMy «Tpiwku yyxa» Ceitnanm JIiLWMHCbKOT — BOHA CaMa,
ii MaMa Ta [loHbKa — NOKM MepebyBaloTb Y TPUBOXHIN 6e34i91bHOCTI. [XHii
oiM — y Mapiynoni, IXHE KOPIHHA — BUPBAHe, TOMY OCHOBHE 3aBAaHHS B
HUX Hapa3i — BiAHAWUTU CBOI IAEHTUYHICTb, pO3B93aTU KNYDOK 0COOUCTIC-
HUX NpobneM, aKi 3aBXAn NiACBIYYIOTLCS TAKUMU NOTYXXHUMU SIBULLLAMMU
9K BiMHa. TOMy Ha nepwnim naaH BUXoauTb BUBIp, 3pobneHni repoiHeto
(I aBTOpPKOK PiNibMy) KoNncCb aBHo — y 90-x BOHa HaBaXkxnnacg nepeixa-
™™ 0o Knesa 6yayBaTu Kapepy, 3aiULWLNBLUM AUTUHY HA BUXOBAHHS CBOIMN
MaTepi B Mapiynonni.

K He BiAYyBaTW NPOBUHY 3a L, KON TBOS A0OPOCIA HUHI AOHbKA
NOCTIMHO NigiMMace uto Temy? lNpotarom @inbmMy Mm 6a4YMMO NCUXONO-
riYHUM nopTpeT AoHbkM Calwi nicng esakyauii B JIOHOOH: 1 oyXKe BaXKO.
HeMOoXNMBICTb MOBEPHEHHS A0A0MY, XBOpobamBa Nt0O60B A0 POCIMCbKOI
MOBU, MY3UKU — pelTKN pO3OUTOT BIMHOK IOEHTUYHOCTI «NOCTPaAsiH-
CbKOi» Monoaoi nwanHu. Kum tenep 6yTtH, kw0 MicueBol B bputaHii
6yTM HEMOXNMBO, a YKpaiHKOIO cebe He BiavyBana Hikoan?

babycs, 9ka BUpOCTMAA AiBUYMHY, 33 WACAMBUX 0OCTaBUH NPUDKOXKAE
3 Mapiynonga 0o KneBa 3a TMXXAeHb 40 NoYaTKy BTOPrHEeHHSA (MeHe He

/ 33




MONMLLIAE AYMKA: 9KOM roNIoBHA repoiHs He nepeixana Konuncb y Kuis, ycs
Ii ciMqa Morna 6 He BUXMTU B Ui BiMHI). MK Oi3HAaEMOCDH icTOpito Ti poay,
HAaNOBHEHY CTPAXITTAMM MUHYJIOTO CTOPIYYS | MPOSB/EHY B HEOAraTboX Ci-
MEMNHMX PenikBiaxX Ta CBITAMHAX. 34A€TbCA, Have 3aBasakn @inbMy CBiTNaHa
HapeLwTi NOYMHAE Aianor i3 MaMoto, ane ue 6inble Npo Mamy, HiXK NPo Hel
caMmy. QDirypa CBiTnaHu, aBTOpKKU PiNbMy, iKa nepebyBa€ B LIEHTPI CHOXETY,
HIOM HeBuaMMa. M1 He pO3yMIEMO, LLO BOHA poOUTb yBECh Lier 4ac, YoMy
onuHunacok y J1bBOBI B nepuli Micaul Benmkoi BintHKM — MiXK Knesom, ae B i
KBApTUpi nuwmnnacb 6abycs, i JIoHAoOHOM, Kyau nonpsMyBana AOHbKa. le-
poiHg CBITIaHM HIOW | CTAaBUTb NUTAHHS, NiABAXYO4YM CBOLO IAEHTUYHICTD,
YCNaAKOBAHY Bif, paAsiHCbKOro 4Yacy, ajie BiavyBa€ELl, Haue cebe CrpaBXHIo
BOHA BIj HaC 3aKpMBAE — HanNpukaaa, B O4HIN i3 aTMOCHEPHUX CLEH, KA
HALUTOBXYE HA MUTAHHSA: YX CNpaBAal Us CueHa NOoTpibHa pexucepuli ocobu-
cT0? Yn Ue NpocCTo cueHa aNns incTpauii K03HaKK Yacy»?

Y pinoMi «DparMeHTH Nboay» aBTOpKa, Mapia CrosaHoBa, 0OCNIOXYE
Henaneke MUHYNe, AyXe akTyasi30BaHe B CbOroaeHHIl. BoHa Ma€e cripaBx-
Hin ckapb — cTtBopeHu ii 6aTbkoM apxiB 80-x Ta 90-x pokiB Ha VHS-ka-
ceTax. TyT yci 3aKOpAOHHI NOAOPOXI BaneTy Ha Nboay, y4aCHUKOM SIKOro
BiH OYB, @ TAKOX «YTPEHHIKI» ManeHbKoi Malui, 3aMopCbKi NoaapyHKK Big
TaTa, NepLi MONOYHI 3ybu, 9Ki HUTKOK BMPUBAE MaMa.

Pexxucepka 3 Tpenetom nepedbupac Li KOWTOBHI apXiBu, UMTYE BaTb-
KiB, IKI Ha4e AMBAATLCA 1X Pa30M i3 HEeto, NOrNMOIIE CBOE | Halle po3y-
MIHHS MOHATb «3aNi3Ha 3aBica», «paAsHCbKA NOAUHAa». baTbko BMUKaB
KaMepy, nmiue wob 3adikcyBaTn 3pOCTaHHSA A0YKM, 6O BBAXKaB, WO HIYOro
uikaoro y xutTti B CPCP HeMae. A MaMa He NaMqTa€ XoaHOro 3 Biaps-
okeHb «no Coto3y». Ane Kpi3b NoOYTOBI AeTani BCe O4HO NMPOCTYMNAE XaxX-
NUBA peaibHICTb TOro Yacy: ueH3ypa, BIACYTHICTb MPAaBOBONo 3aXUCTY |
cB0boA. YeCHO 3i3HAtOCh, 1 3 HETEPMIHHAM YeKana, K aBTopKa NPoSBUTb
yce ue MUHyNe B CbOrogeHHi. 3pynHoBaHU nanau cnopty B CEBEPOAO-
HeubKy | NpUCBATA pexuncepy MoHTaxy Biktopy OHMCBKO, 9KMIX 3arnMHYB
Ha QPOHTI, NPALIOIOTb 9K KpUXKaHa Boda. Ane, KpiM Toro, 1 6 Tak xoTina
nobaumnTm 6aTbkiB Mapii 3apas3, NpoCTo NOCUAITM PA30M i3 HELO B TiK KyX-
Hi, Wwo we B 90-x He Mana HigkMx MebniB. AO0 NpUHANMMHI 3HATU, IK BOHU
3apas, ie BOHU?

dinbm «Bucora» Makca PyaeHKo — icTopist npo 3akapnaTcbkoro oya-
ancTta. BiH 6yB 3HATMI A0 NOYATKY BTOPrHEHHS, ane nepernsnatoym moro,
9 00AYMYIO CODOI KAapTUHU CbOrOAEHHS: TOM CaMUIN IUXKHUIW TpeK Ha Bep-
XOBWHI, BIACYTHICTb CUPEH Yy ropax, e CyMNIHHMM TpeHep Habupae HOBY
rpyny Ha HaB4YaHHA CTpUBKIB Ha nuXax. BiH Mae bnarocnoBeHHa W gani
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6yTM KOPUCHUM HA CBOEMY MiCLI, BiAAaBaTUCh YHOBNEHIN cripaBi M1 OMU-
HYTW 00CBIO NepeXmMBaHHS IHTEHCMBHOT BIMHMN.

YTiM, uen @inbM MICTUTb KNaCUYHY AN AOKYMEHTANICTiB/-oK npobne-
MY: 1K 3HSATU LIKaBYy ICTOpItO NIOAMHM Be3 IHTEPB'0, 9K NodyayBaTH CHOXET
nule Ha nobyTi repos YM repoiHi, Npu LbOMY HE CUJIbHO 3arMUMBNKYNUCH
Y HbOr0, XO4 | pO3rnsgaaroym Moro NpoTaAromM AOBroro yacy?

Hanbinblue 3 HauioHaNbHOI NporpaMm 3anamMaToOBYETLCS O4Ha 31 CLEH
dinbmy Mapii NoHoMmapboBoi «Nice Ladies». CnoyaTKy BiH OMUCYE KNaCcKUu-
HY ICTOPIIO yCNiXYy: Yy XapKOBI XXMBe | PO3BUBAETLCA KOMAHAA XIHOK-YMP-
Nnigepok craploro Biky. BoHM HanonernMeo TPeHYHTbCS, OepyTb y4acTb Y
yeMrnioHaTax | TanaHT-woy. O4ikyBaHO, y PiNbMi 39BNAETLCA BiMHA. Tak caMo
9K | B «YCbOMY Tpeba XXUTK» BOHA NOKa3aHa BUKJ/IIOYHO Yepes repoiHb. Ha
Xanb, AaN CTEXUTU 33 XKUTTAM YCiX, XTO IMWMBCA B XapKOBI, MOXJ/IMBOCTI B
KOMaHOu @inbMy HeMae€. Tomy Mu nuwaemocs 3i CBITNAHOLO, 9Ka ige 3 po-
OMHOK B HigepnaHau, oe iXx NpUMMaE y CBOEMY AOMI pexucepka.

[TOYMHAETBLCA 30BCIM IHWE KIHO, TeX eMIrpaHTcbKa ictopisa. Ane CBIT-
NaHa aKTUMBHA, BOHA He NOMIMLWIAE TpeHYBaHb, YaCTO BIABIAYE YKPAIHCbKI
MITUHIN, TDUMAE 3BS30K 3 ApYy35MU B XapKoBI. | ocb 1i KOMaHOa BMpYLIAE
Ha 3MaraHH4. CBiTnaHy OiNblUe He KINMYYTb Ha CueHy, 60 BOHa nponycTuna
3aHaATo H6araTo TpeHyBaHb. Pexxmncepui BAanocb 3adikcyBaTtu Uen Binb i
pPO3MNay, MOMEHT BIAKPUTTS B6e304HI MiX pi3HMMKM AOCBIAAMU — PO3MOBY
MIXK YYaCHUUAMM KOMAHAU: TUMU, XTO JIMLLMBCS, | TUMU, XTO NOIXaB. Y ueun
MOMEHT 4 Big4yna, Wo B nepuy yepry uen KOH@IKT pe30oHYyE 3 40CBIAOM
aBTOPKKM dinbMy 1 U aBTobIiorpadivyHiCTb € HaNMbINbW WMPUM NMPOSIBOM
OOKYMEHTANICTUKK. CNIPOMOITUCA pO3Ka3aTu Npo Te, WO AYyXe OONUTD, |
DO3KPUTU LE Yepes repos/-iHto.

[ly>ke BaXXNMBUM HUHI € 30epexeHHS HallmnxX AO0CBIAiIB. | KOXeH aoc-
BiA BapTyeE TOro, Wwob6 6yTn 3adikCcOBaHMM i po3Ka3aHUM, abu CTBOPUTH
6araToBUMIpHY KapTUHY BIMHU, 3aNaMaTaTK BCIi ii rpaHi. MoXnunBo, 3apa3
LLe BUXOAMTb HEJOCKOHAN0, MOX/IMBO, HAM Bpakye AMCTaHLIT, Wo6 AKICHI-
e BigpedpaekcyBaTh noaii. Ane KoxXHe aBTOpCbKe BUC/IOBJIOBAHHS CTaHe
KNAanTUKOM Y ManbYTHIN KOBAPI — BENMKOMY HapaTuBI L€l BIMHWU. | He
MEHLL BaXX/IMBOK € pob0Ta 3 BiAKPUTTS BAACHOIO cepud, Wob Matm 3mory
BiAYYTU IHIWIKMX | HABAU3UTUCS A0 TX PO3YMIHHA.

[apHOro nepernany!
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DOCU/UKRAINE.
Understanding others

Author: Kateryna Gormnostai

When the first shocking weeks of the war had passed, we began to get
used to the adrenaline that kept flowing through our veins. | recall how
the war could be heard very clearly in Kyiv in the last weeks of March 2022.
That was when the Armed Forces of Ukraine were pushing the Russians
out of the Kyiv region,the horizon was filled with smoke, and the rhythmic
booming hardly ever ceased. And then the invaders retreated and silence
reigned for a few days, which was more anxiety-inducing than the boom-
iIng. As if the silence could conceal an even bigger threat, a preparation for
a crushing strike. But when | shared these weird feelings with others, only
the people who were near me understood me. Back then | realised for the
first time how different the range of emotions was now for every Ukrainian,
according to their new, frightening experiences. How do you communicate
your specific state of mind so that others who have not experienced it could
also feel it? And why would you communicate it?

The Ukrainian national competition of Docudays UA demonstrates
that range this year. It also answers the question ‘why’ very clearly. The
differences in our experiences have led to fissions in society; each side
has developed generalising narratives; the lack of understanding has
deepened, and accusations have started to be thrown around. All that
only due to the failure to feel the experiences of others, due to the
iImpossibility of getting up close to another person’s life. What are the
feelings of those who have stayed, those who have left, those who have
been forced to build a new life,and those who just miss their old lives?
We all only know one side, only our own experience. Documentaries are
capable of bringing us closer to understanding others.

In Everything Needs to Live, Anna, a celebrity body builder from Myko-
layiv, stays at home during the invasion to help abandoned animals trau-
matised by the war. She is an example of someone who has taken a strong
stance, a firm decision. Ukrainians like her join the army to fight on the
frontline; they have been volunteering from the very first day, they work
In the field of critical infrastructure, services and culture — despite black-
outs, missile strikes and personal tragedies.
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The directors Tetiana Dorodnitsyna and Andrii Lytvynenko had differ-
ent things in mind for this film; they focused on Anna’s coaching experi-
ence in training paralympic athletes. This poignant plotline is also pres-
ent, but the war has added a new, important layer,and it is now difficult
to imagine what the film would be like without it. Thanks to the intimate
portrait of the protagonist and the empathy she evokes, we can deeply
feel the pain of every living being that have been wounded by the war on
the territories. This is a case of a portrait film which works as a transmit-
ter of other people’s experiences without pathos or pity.

Meanwhile, the protagonists of A Bit of a Stranger by Svitlana Lish-
chynska — herself, her mother and her daughter — are in a state of anx-
lous inaction for now. Their home is in Mariupol, they have been uproot-
ed, so their main task right now is to recover their identities and unravel
the bundle of personal problems which are always highlighted by such
powerful phenomena as war. So the choice made by the protagonist
(and the film’s author) a long time ago takes centre stage: in the 1990s,
she dared to move to Kyiv and work on her career, leaving her child to
be brought up by her mother in Mariupol.

How do you not feel guilty for this when your now-adult daughter
keeps bringing it up? During the film, we see the psychological portrait of
Sasha, the daughter, after her evacuation to London: life is very difficult for
ner. The impossibility of returning home, her unhealthy love for the Russian
language and music — the remnants of the identity of a ‘post-Soviet’ young
person, which has been shattered by the war. Who should she be now, if it is
Impossible to be a local in the UK, and she has never felt like a Ukrainian?

The grandmother who has brought the girl up, by a lucky chance,
comes to Kyiv from Mariupol a week before the invasion (| keep thinking:
If the protagonist had never moved to Kyiv, her whole family may have
died during this war). We learn about her family history, full of horrors
of the past century, and revealed in a few family heirlooms and photo-
graphs. It seems like the film finally helps Svitlana start a dialogue with
her mother, but it is more about the mother than about herself. The fig-
ure of Svitlana, the filmmaker who is at the centre of the story, seems to
be invisible. We do not understand what she has been doing this whole
time: why did she end up in Lviv In the first weeks of the great war, be-
tween Kyiv,where the grandmother stayed in her apartment,and London,
where her daughter headed? Even though Svitlana seems to ask ques-
tions that undermine the identity she inherited from the Soviet era, as a
viewer you feel like she is hiding her true self from us — for instance, in
an atmospheric scene which makes us ask: Does the director herself need
this scene? Or is it just there to illustrate ‘the signs of the time’?
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In Fragments of Ice, the author Maria Stoianova explores the recent
past which has become very relevant today. She owns a true treasure: a
VHS archive of the 1980s and 1990s, created by her father. It features all
the foreign trips by the Ballet on Ice, of which he was a member, as well as
kindergarten performances by little Masha, the presents her father brought
from overseas, her first baby teeth which her mom extracted with a thread.

The director combs through the precious archives with reverence,
qguotes her parents, who seem to be watching together with her, and
deepens her own and our understanding of the concepts of the ‘iron
curtain’ and the homo sovieticus. Her father only turned the camera on
to capture her daughter growing up, because he believed that there
was nothing interesting in life inside the USSR. Her mother doesn’t re-
member a single one of his tours in the Soviet Union. But the horrible
reality of the time can still be seen through the mundane details: the
censorship, the lack of human rights and freedoms. | must admit that |
was impatiently waiting for the author to reveal all of this past in the
present. The destroyed Palace of Sports in Severodonetsk and the dedi-
cation to the editor Viktor Onysko, who was killed in action at the front-
line, act on us like ice water. But in addition, | would really like to see
Maria’s parents today, to simply sit with her in that kitchen that had no
furniture even back in the 1990s. Or at least know how they are doing
now, where they are.

Elevation by Maksym Rudenko is a story about a Buddhist from Zakar-
pattia. It was filmed before the beginning of the invasion, but as | watched
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It, | was adding images of the present in my mind: the same skiing track
up in Verkhovyna, the lack of air raid sirens in the mountains where the
diligent coach is gathering a new group to teach them ski jumping. He is
blessed to continue being useful in his own place,to dedicate himself to
the work which he loves, and avoid the experience of intense war.

However the film shows a classic problem for a documentary filmmak-
er: how do you film an interesting story of a person without interviews, and
how do you build a plot that is only based on the protagonist’s daily life
without delving too deep into it, even if you examine it for a long time?

The most memorable scene from the national programme is from
Mariia Ponomarova’s Nice Ladies. At first the film describes a classic suc-
cess story: a team of older cheerleaders living and advancing in Kharkiv.
They train persistently, participate in championships and talent shows.
Unsurprisingly, the war enters the film.Just as in Everything Needs to Live,
it i1s shown exclusively through the protagonists. Unfortunately, the film
crew is unable to continue following the lives of everyone who has re-
mained in Kharkiv. So we stay with Svitlana, who leaves with her family
for the Netherlands, where the filmmaker hosts them in her home.

A completely different film begins, another emigrant story. But Svit-
lana is active; she keeps training, she often attends Ukrainian demon-
strations and keeps in touch with her friends in Kharkiv. Eventually her
team goes to participate in a contest. Svitlana is no longer called onto
the stage because she has missed too many training sessions. The direc-
tor manages to capture this pain and despair,the moment when a chasm
opens between the different experiences — a conversation between the
team members, those who have stayed and those who have left. At that
moment, | felt that first and foremost the conflict resonates with the film-
maker’s experience, and this autobiographical aspect is the most sincere
feature of documentary filmmaking: being able to speak about the most
painful things and to show it through your protagonist.

It Is very important to preserve our experiences today. And every
experience is worth being captured and shared, so that a multi-dimen-
sional picture of the war can be created, so that all of its facets can be
remembered. Maybe it works imperfectly today; maybe we lack distance
to reflect on the events more properly. But every author’s statement will
become a patch in a future quilt, in the grand narrative of this war. And
It Is equally important to work on opening your own heart, to be able
to feel others, and to become closer to understanding them.

Have a good time watching!
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DOCU/KOPOTKO.
TenepiwwHIn yac

ABTopka: Consa Bceawbcrvka

Liboropiyna cenekiuia DOCU/KOPOTHO cknapnaeTtbca 3 n'ATHaAUATYH CTPivok
I3 necatu kpaiu cBity. Tucayi kinometpis, MoB Ta nepetinBaHb. PinbMK 311Ba-
loTbcA B bypxnusy anckycito npo alkityanbHe, NnpupiBHIOKYH ocobucTe 1 noni-
TUYHe. THIT NepMaHeHTHHUX | AOBroTpMBanuX 3arpo3 kniMaTuyHux katactpod,
Hacninkie lklonoHianiaMy U HOBUX BIMH, TPaBM Ta BTpaT, cnoHykae Biapednekcy-
BaTH CBOI MOYYTTA U NUTaHHA B TenepiwHboMY Yaci. Petkucepu ta petkucephn
(hinbMiB, TUX0 cnocTepiratoyu 4u ekcnepumeHTyo4M 3 thaupoM, 06’cAHYIOTLCH
Ta HaMarawTbCq NOAINNTHCA CBOIMU BIANOBIAAMM.

BrieBHEHOIO NIHIEK KPi3b NEBHI CTPIYKM NPOXOAMTb PO3MIPKOBYBAHHS
npo npupoay B ii ByKBanbHOMY 3HAaYEHHI: NPUPOAAa HAaMaAraeTbCa NpopBa-
TUCSA Yyepe3 CTpallHi 3aro/IoBKM B Mefia Ta 3BEepHYTU Ha CBOI npobnemu
YaCTMHY BCECBITHbLOI yBarm.

Y ¢pinbMi «CKazaHHSA TPbOX BOrHIB» MOETbCS NPO eKCTpeMasbHi no-
xexi B [Moptyranii. Bnitky 2017 kpaiHa nocTtpaxpaana Big HOBOro Tuny
noXkexi, NosiBa 1KOi NOB’3aHa 3 robanbHUM MOTEMNAIHHAM. | NOKKM nop-
TYranbCbKi NOXXEXHMKM NMPOLLAOTLCSA «A0 HACTYMHOIO POKY», IHLII MiCLEBI
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CXUNATHCA A0 BiNbl MICTUYHUX NOSCHEHb KaTacTpodu. biHapHICTb AYyMOK
Ha TNl anoKaninTUYHOro nems3axy Hanmkpatle Biaa3epKasIOE CTABJ/IEHHS
NOACTBA A0 KNIMATUYHMX 3MIH. Y @PinbMi «MycoH KatMaHay» Ha IHLWOMY
KOHTUHEHTI N0AM FOTYOTbCA 00 NPOTUCTOSAHHSA 3 IHWOK CTUXIE. KniMa-
TUYHA KpU3a NocmMnuna ce3oH goulie y Henani, wo npmHocuTb YmMano 6ia
0,19 KpaiHu, Bigomoi ceoiMmu cxunamu. Hrima lTeny Lepna ¢inbmye pigHe
MICTO, 10 KO0 HabNMXKAETLCSA CUNBHUI WITOPM. Bia nepwoi Kpanni oLy
0,0 3a/IMLLKIB BOAM B OyOMHKAX — peXucep Cnocrtepirae 3a cnocobamm
BMXXMBAHHSA Ta CTIMKICTHO CBOIX CMiBrpoMaasH/-ok.

[epoi ¢pinbMy «Mo3uuia» KOpia INynupina Takox nepebyBatoTb B eni-
LLeHTPI €KONIOrYHOT KPpU3KM Ta € NPAMMUMU CBIAKAMM HABMUCHOT pyMnHaLl
npupoaun B peanbHOMY Yaci. bopoHaun YKpaiHy, BOiH(K)1 30KpeMa 3a-
XULWATb 3€MJIK0 B MPAMOMY WU 14E0/10FYHOMY 3HAYeHHI. [ouw, coHue Ta
CUNIbHMK BITED, WO CYNpOBOAXYIOTb OiMLiB/-YMHb DaTanbMoHy «Kanyw»,
MOCTIMHO HaraaykTb NPO CBOK 3a/Iy4EHICTb HA PPOHTOBUX NO3ULLISX.

CnoBO «3eMng» 4acTto Qirypye B Ha3Bl QiNbMIB B YKPAIHCbKOMY
KiHO. Y 1930-my [1oBXXeHKO NpoaeMOHCTPYBAB MICTUYHUIN 3B’ 30K YKpa-
[HLIB/-0K 3i CBOEID 3eMfieto, a yepes binbl HiXX 80 pokie KaponiHa Ycka-
KOBWUY, pexxnucepka n repoiHg «Hob6oTu B I'pyHTi, pyKU B 3eMAi» QiNbMYE,
9K 3eMN9 YKPINAE 1i CTOCYHKM 3 babyceto 30€t0. HaciHHS, Wo nepenana
6abycs, «TenenopTye» il 3 YYXKMHM HA pPiAHMK ropoa. Pexxncepka nepeHo-
CUTb CBOI NOYYTTS B KIHOMOBY, CNOBHIOOUYM (PiSIbM CYMHOI HIXKHICTHO. 304,
CBOE Yeprot, No Bigeoa3BiHKY 6anaHCYE Len eMOoUiMHMIK CTaH, Hanons-
ratouu, LLLO XMUTTH NPOOOBXKYETLCSA | HAM Tpeba caaXaTu NOMIAopM.
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B iHWIM yacTuHi €Bponun aBcTpincbknin pexuncep [x. EHTOHI CBaTek
TeX @QINbMYE NPoOsIBM CNiNbHOI TYypOOTU 1 AiNNTLCS CBOIM HOBUM 3B'3-
KOM 13 MaMOlt0, 9KMN YCTAHOBUB MIXX HMMM TOHI. TOHI — yepenaxa Buay
Testudo Hermanni, Ha 4ecTb 9KOI Ha3BaHO @iNIbM. AflbNINCbKA MICLLEBICTb
He € pigHo ekocdepoto Ans ToHi, ToMy MaTK N106’A3HO BRawTyBana ToHi
IFrPOBMW ManUaaH4YUK Ha NTITO U KOMPOPTHE MICLLe B XONOAMNBHUKY. Pexu-
cepa 3axOMNKE CBIT XXMBOT NpUpOaAM Ta Te, 9K N0ACbKE PO3YMIHHA LIE]
chepu BNIMBAE HAa PO3BUTOK TEXHOJOrIU. TOMY BIH BIACTYNAE Bi, Cy4aCHOI
CTUNICTUKN, BUKOPUCTOBYE IHTEPTUTPU 3aMICTb AiaNory | 3BepTa€eTbCa A0
HOCTanbrinHoro ¢gopmaty 16-Mm nniBku. 13BOHU LEPKOB, 3 AKUX MOYU-
HAETLCSA PIIbM, HATAKAKOTb NPO MJIMHHICTb JIDACHKOIO XUTTH, @ OCTAHHIN
IHTepTUTP Y PinbMi nosiaomnge, wo y 2090 poui aHi repon, aHi MOro MaTu
He 6yayTb Nopyd i3 TOHI — 3a/IULWNTLCA NULWE XONOAUNbHUK.

Kiock

01:15:18:500

Y TypOyneHTHI Yacu noaun 3HaXoAa9Tb TepaneBTUYHY A0 He Nulle B
6e3nocepenHin 6GAN3bKOCTI A0 NPUPOAMU, a 1 3BEPTAOTLCS A0 NOACHKOI
0COBMCTOCTI, WO NparHe WyKaTu NopsATYHOK Y KonekTuBi. «Haw aiM» AHHU
OTYEHKO OEMOHCTPYE, 9K i3 NOBHOMACWTAOHMM BTOPrHEHHSM PO3LLUPIO-
ETbCS NOHATTS AOMY, MOCUIOKYUYMN XaPaKTEPUCTUKM HEMATEPIANIBHOIO | TUM-
YyacoBoro. J/IbBIBCbKa KBAapTUpPa CTAa€ NPUTYSIKOM Bif, 0OCTPINiB, ane TakoX i
MiCUEM Ona po3aineHHs cninbHOro 6onto. Kamepa JOKYMEHTYE e ekT nep-
LUMX TUXKHIB BTOPrHEHHS, KOJIM agpeHaNiHOBMU LWOK 3MIHIOETLCS BIATOKOM
eMoLin, a panToBi 3yCTPIYi NOPOOKYIOTb HOBI pPIBHI eMNaTil.

[Monbcbkuim pexxncep HaHienbs Ctona y ¢inbMi «KioCK» TeX CXUNAETb-
CA 00 CMOCTepIiranbHOro nigxony M 3HIMae ApaMaTUYHUIN MEPIO XUTTS
BCepeanHi KpUXIiTHOro kKiocky. lNocepen po6o4oi pyTMHM Npoaaxy cmrapet

/ 42




HoBi ¢dacannu

B 01:15:20:10+

I'ynsw

22 kBiTHa 2023 poky 3
13:05 no 13:11 B lIpmeHi
Hidyoro He BigbyBaJjioch

| )XypHaniB AHS aonoMarae cBoin ceekpyci Jligui npomnTn 6ropokpaTuyHe M
MCMXONOriyHe nekno posnyyvyeHHs. CyMHIBM, HEPIWYYICTb | CTpaX HepiaKo
3aMNOBHIOKTb Kaap KpynHUM nnaHoM Jlinku. @inbM akLEHTYE HE HA MO-
MeHTax cnabKocTi, a Ha CKNaAHOMY NpoLeci BiACTOBAHHA cebe Ta CBOIX
npaB. Cuna XIiHOY0i CONIAAPHOCTI, 9K MOKA3Yye PisibM, HE 3HAE PIZUYHUX
KOPAOHIB, | HAUTICHIWI NPOCTOPU MOXYTb CTaTU HAMBINbLLIXMM MicueM Oong
NIATPUMKMU, LLLO NMepepoa)KyETbCA B HaAlHO.

CBi @inbM «baukHeE cBiTNO» ITanincekmnm pexmncep Hikkono Canb-
BATO NMPMCBSAYYE LWAHCY M HaAil HA NpUKAaai MONoOA0ro YonoBika, LWwo 6ys
3aCyXeHnn 3a BOMBCTBO, afie BCTYMUB A0 HAaMKPALWOro EKOHOMIYHOTIO YHi-
BepcuTeTy B ITanii. 3 eniueHTpy 3HaHb | HaAiM HA CBIThNe ManbyTHE repown
LLOBEeYyopa NOBEepPTAETLCA A0 B'A3HMUI. Ha BIAMIHY Bif TICHUX CTIH OOMY,
CTpIYKA AQ€E repoto BNEeBHEHY AUCTAHL IO B Kaapi 1 TUM CAMUM CUMBONIY-
HO NOBTOPIE NEPCrneKTUBY, WO BIAKPUBAETLCA Nepen HUM.

Kinbka pobiT B KOHKYpCi BOAOTbCA A0 pednekcin Ha 0CobUCTi TeMu
Ta PINOCOPCbKI NUTAHHS OYTTH, 06paBLWM AN LbOro eKCrnepnuMeHTanbHy
dopMy. Pexxnucepka dinomy «lynsato» Hapia XypaBenb CTBOpOE pednek-
CMBHUM aBTobBIOrpadiuyHKiM Konax 3a gonomorn gotorpadin, MantoHKIB,
NOMALLHIX WwWnanep Ta Aecsartka BiATIHKIB 6inoro. BoHu Bigobpa)katoTb xa-
OTUYHUM NOPTPET KPUXKOT NaM’aTi Ta BIAYYTTS Yacy, WO Ha3aoraHse. [ny-
TAaHMM MOHOJIO OMUCYE BI3yasibHI CBIAYEHHSA MUHYJIOIO, Ha AKI, 343€TbCY,
HEMOX/TMBO NOKIACTUCh NOBHICTIO. CXOXY pUTOPUKY NPE3EHTYE pexucep-
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Ka OaHCbKOro noxomxeHHs Jlyis fonnepyn y ¢pinbMi «306paxkeHHs Tebe».
BoHa MakcMManbHO BAM3bKO PO3AMBASAETLCS XUTTEPALICHI PoTorpadii
CBOET 6abyci-inyiTKK, aky ypsaa Oanii y 60-x BianpaBuB Ha 3apobiTKu B
[peHnaHAaito. EKcTpeManbHO 61M3bKI NIaHM KYTIB GOTOKAPTOK YepryrTbCs
3 Cy4aCHUMM 300pakeHHAaMU B6abyci, aka AiNnTbCS CBOIM KONOHI30BAHUM
MUHYUM. EceicTMyHa popMa TPMMAETLCSA HA 3aKaAPOBOMY roN0CI pexu-
CepKU, 9Ka pO3MIpKOBYE Ha TeMMU O0BIpU 00 GOTOOAOKYMeEHTaLll IcTopii, 3
K0T OYyAYETbCA KONEKTUBHA CiMenMHa NaM ' aTb. AHApe ba3eH cTBepaXyBas,
O KaMepa € 00’EKTMBHMM 3aCOO0OM Ta MYMI(DIKYE npame ysIBNEHHS pe-
aNnbHOCTI. EKCryMYOUM CBITNMHU CIMAECATUPIYHOT AABHOCTI, peXunucepka
HeCcBiAOMO CNPOCTOBYE L0 OCTAaTOUYHICTbL: «Baga otorpadin y Tomy, Wwo
CBIT MN0O3a KagpoOM 3aMOBYUYETLCAY.

Hanbinbw ekcnepmMeHTanbHa CTPIYKA LbOrOpivHOI A00IpKU «22
KBiTHA 2023 poKy 3 13:05 po 13:11 B IpneHi Hiyoro He BiabdyBanocb»
TSXKIE 10 MaKCMMaANbHOT 00’ €KTUBHOCTI. DiNbM AIMCHO NOKA3YE, 9K Y 3a-
3HA4YeHOMY Yaci 1M Micul HiYoro He BiabyBa€eTbCA. XKIHOUMM 3aKAAPOBUM
ron0C KOMEHTYE NAaHOPaMHUIM BUA, 13 BIKHA Ha BYNULIO B MICTI |[pneHi, Ha
KiIbKa MUTEN BUNepenKaryn CBOIMU ONMMUCAMU NOYATOK (PAKTUYHOI Mi-
Kponogaii. Lle MoXHa BBaXaTu He nuwe NpaMot0 AOKYMEHTAUIE, ane U
3aC000M Ong TepaneBTUYHOI BNpaBy, WO JOMNOMOXE BiAHOBUTU MNOYYTTS
KOHTPOJIH0. «22 KBITHS...» TAKOX AEMOHCTPYE HECTADINbHICTb BIAYYTTS Yacy
M MeTadIi3n4HO nepenae eekT TPUBOINU, WO CTUXAE 3 NOABOIO A0BIPpU A0
HapaTOPKMW.

Yropcbkuit dinbm «HoBi pacapgmu» TeXX BUKOPUCTOBYE POPManiCTCbKU
niaxig 0o BUKOPUCTAHHS 3BYKY, WOO NpoAeMOHCTPYBATU apXiTEKTYPHUN
CTpIM aBTOPUTApPU3MY, NOrO nporpec i MeTaMmopdo3u. Y ksaptupax nig
61100-KONbOPOBUMM NAHENBbHUMM (DaCagaMU 3 KOXXHOIO TenlekaHany ny-
HalOTb OAHOTUMHI HOBUHMW, LLLO NepebyBatoThb MNig rereMoOHHUM KOHTPOJIEM
Biktopa Opb6aHa. YTiM, eMOLIMHICTb ayaio pa3oM 3i CTaTUYHOK OYyaAEeHHI-
CTHO rpOMafsiH/-0OK BpeLUTI NepeTBOPOE MOBHY nponaraHay Ha LificCHUA
6innn wyMm. Y peanbHicTb noBepTae dirypa oHanbaa Tpamna, 9ka 3a N'aTb
POKIB 3HOBY HAaBMCAE HaA CBITOM, NOKK Aeski KpaiHu CxigHoi €Bponu 3a-
MUCNIOKTLCA NP0 PU3UKM CY4aCHOCTI.

CXOXMM LIKaBUTbCA pexuncep @pinbMy «Hankpacusillnm KyTOUOK Y
cBiTi» Po6o Miranu. BiH BUpIiLLKB 3BEpHYTUCS A0 NtOAEN i3 OAHUM BA30BUM
MUTAHHSM, 33419 YOro CTBOPMB (PEMKOBUIN TesieKaHan | NoNpoCUB YKPAITHKY
BUCTYNUTU B posi Teneseny4ol. )KaH Pyw ta Earap MopeH nutanu B noaen
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Ha Bynuuax Mapuxky 1960-x,un wacnmei BoHW. Y ChoBayumnHi 2023-ro nuta-
loTb AediHiuito GawmnsMy. PinbM 3arpae 3 XXaHPOM MOK KOMEHTapI, NparHy4u
0OCNIANTU CydacHe cnoBalbKe CycninbCTBO Yyepes 3acobu direct cinema.
Kamepa yBaxKHa A0 KOXHOT peaKLii ONMTYBaHMX, a 3 PI3HOMAHITHUX BIAMO-
BiAen nparHe A0BIAATUCH, HACKIIbKU CUIbHO TenepiwHi NoMITUYHI KPU3K
MOXYTb 3ITKHYTKM (JIOBAQY4YMHY 3 HOBMM TOTA/NIITAPU3IMOM.

[1pO TenepiWHE TAaKOX AMUCKYTYHOTb CTPIYKM 3@ apXiBHMMU Biaeo. Y
nporpami npencrasneHo @isibM «lHumMAaeHT» bina MoppicoHa, aBaHrapaHo-
ro pexxucepa, BijoMoro cBoet poboToto 3 naiBkoto. Liboro pasy BiH gicrtaB-
c UMpPOBOro apxiBy, WOO NokasaTu IHUMAEHT HA OAHIN i3 ByNuUb Yunka-
ro.Y 2018 poui, B po3nan cynosux npouecis y cnpasi Ixopaxa ®nounaa,
MNONILENCHKI BUCTPENUIN B TEMHOLWKIPOro Y0JI0BIKa, LLLO NMPOX0oAMnB MOB3.
HaBKOM10 NOCTPiNY pO3ropTa€ETbCsa HeNMiHIMHE ONOBIAAHHA HA PO34lJ1eHOMY
eKpaHi, WO BMKOPUCTOBYE BIAEO PI3BHOMAHITHUX KaMep CrnocTepeXXeHHs
Ta He nepecTtaE NoOBepTaTUCh A0 aKTy BbmBCTBA. HM3Ka KyTiB, nornaais
Ta IKOCTEN 300pakeHHs AatTb 3MOry NobaumMT M NOYYTU YYACHMKIB Ta
CBIAKIB IHUMAEHTY. Pa3oM 13 TUM, @iNbM He NPOMNOHYE EAMHOI NMpaBau, a
rnagavi/-Kn MawTb OIMTU BAACHUX BUCHOBKIB. «IHUMAOEHT» — He NpoCTo
NoaiTUYHE BMC/IOBNIOBAHHSA, 3 U Al€EBE HAaraayBaHHA Npo Te, 9K /l0au B
DO3BUHYTY IHTEPHET-eNnoxy CTaloTb CBIAKAaMU BXe PEKOHCTPYMOBAHOI pe-
aNIbHOCTI.

«Mip 3HakKoM aKopsa» — neboTHMK dinbM Tapaca CniBaka — TexX No-
BEPTAETLCS A0 CBiAYEeHb MUHYNOro. 3pobneHnn i3 KIHOApXiBiB €NOXK
po3naay CPCP ta novaTtky 90-x, BiH po3noBiga€e npo neplui pokn Hesa-
NEeXHOCTI YKpaiHM Ta OCTaHHI POKM pobOTU BIMCbKOBO-MOPCBLKOIO NOJi-
TUYHOrO YYUIULLA B CTIHAX KMEBO-MOMMNAHCLKIN akaaeMii. XBUNS rno-
6anbHUX 3MiH, WO NPUHOCUTDL i3 COBOD NEepeoCcMMCIEHHS iaeonorii Ta
LLinen, BigobpaxxaeTbCs y MeNaHXONINHIN 3aAyMANBOCTI MONOAMNX 00/INu.
CloppeaniCTMYHICTb OTOYEHHS Noaekyam po3baBnsSeTbCS TeneBi3inHUMMU
KOMEHTapsaMn 3 HOTaMU eK30TUKK. [laBHO 3a0yTi iCTOpiT CTaloTb akTyasb-
HUMU N NepeBIaKPUBAKOTLCA KIHEMATOrpadom, Wo pedneKkCcye Hag Han-
CYYaCHILWUM.
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Sign of Anchor

DOCU/SHORT.
Present Time

By Sonia Vseliubska

This year's DOCU/SHORT collection consists of fifteen films from ten
countries. Thousands of kilometres, languages and experiences. The films
merge into a spirited discussion of the most relevant things, equating the
personal and the political - the oppression of permanent and long-term threats
of climate disasters, the consequences of colonialism and new wars, traumas
and losses - they all encourage us to reflect on our emotions and questions at
the present time. The filmmakers, whether they observe quietly or experiment
with the genre, come together and try to share their answers.

A clear and unambiguous through-line uniting some of the films
IS the consideration of nature in its literal sense, which makes it one of
the most anxious witnesses. Nature tries to break through scary media
headlines and draw the attention of part of the world to its problems.

The film Tale of the three flames is about extreme wildfires in
Portugal. In the summer of 201/, the country suffered a new kind of
wildfire associated with global warming. And while the Portuguese
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firefighters were bidding each other farewell until next year’, other
locals were inclined to explain the disaster in more mystical ways. This
diversity of opinions against the background of an apocalyptic landscape
IS the best reflection of humanity’s attitude to climate change. On
another continent, in Kathmandu Monsoon, people are preparing to face
a different force of nature. The climate crisis has intensified the rain
season in Nepal, which brings a great deal of calamity to the country
known for its mountains. Ngima Gelu Sherpa films his hometown as it
waits in apprehension for a strong storm. From the first drop of rain to
the pools of water remaining in the houses, the filmmaker watches the
ways of survival and the resilience of his compatriots.

Kathmandu

Monsoon

Tale of the

three flames

01:15:19:41 »

The protagonists of Position by Yurii Pupirin are also at the epicentre
of an environmental crisis, and bear direct witness to the deliberate
destruction of nature in real time. As they defend Ukraine, they are also
defending the land in both the direct and the ideological sense. The rain,
sun, and strong winds that accompany the fighters of the Kalush Battalion
constantly remind them of their involvement in frontline positions.

The word ‘land’ is a frequent occurrence in the titles of Ukrainian
films. In 1930, Dovzhenko demonstrated the mystical connection of
Ukrainians to their land, and over 80 years later Karolina Uskakovych,
the director and protagonist of Boots on the Ground, Hands in the Soil,
films how the land strengthens her relationship with her grandmother
Zoya. The seeds sent to her by her grandma transport her from a foreign
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land to her own garden. The filmmaker translates her feelings into the
language of cinema, filling the film with sorrowful tenderness. Zoya, in
turn, balances this emotional state in a video call, insisting that life goes
on and we need to plant tomatoes.

In a different part of Europe, Austrian director G. Anthony Svatek also
films situations of caring together and shares the additional connection
he gains with his mother, which was brought about by Tony. Tony is a turtle
of the Testudo Hermanni species,which the film is named after. The Alpine
area is not a natural habitat for Tony, so the filmmaker’s mother arranged
a summer playground for Tony and a comfy place in the fridge with great
care and attention. The director is fascinated by living nature and the way
in which the human understanding of nature affects the development of
technology. So he does not deviate from modern stylistics, employing title
cards instead of dialogue, and uses the nostalgic format of 16-mm film.
The church bells that open the film hint at the fleeting nature of human
life,and the last title card in the film informs us that neither Anthony nor
his mother will be there for Tony in 2090; only the fridge will remain.

In turbulent times, people find therapeutic relief not only in being
directly near nature, but also in the human character that seeks refuge
in a collective. Our Home by Anna Yutchenko demonstrates how our
concept of home expands during the full-scale invasion, reinforcing the
characteristics of something which is both immaterial and temporal.
An apartment in Lviv becomes a shelter from missile attacks, but also a
place to share the pain people have in common. The camera documents
the effect of the first weeks of the invasion, when the adrenaline shock
IS succeeded by an emotional downslope, and sudden meetings create
new levels of empathy.

In The Kiosk, the Polish filmmaker Daniel Stopa also adopts an
observational approach and films a dramatic period of life in a tiny kiosk.
In the middle of a workday routine of selling cigarettes and magazines,
Ania helps her mother-in-law Lidka to go through the bureaucratic and
psychological hell of divorce. Doubt, hesitation and fear often fill the
frame with closeups of Lidka. Rather than emphasising the moments of
weakness, the film focuses on the complex process of defending yourself
and your rights. The power of women’s solidarity, as the film shows,
knows no physical boundaries,and the most cramped spaces can become
the biggest space for support which transforms into hope.
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The Italian director Niccolo Salvato dedicates his film Near Light
to chance and hope, as it draws upon the example of a young man
who was convicted for murder but was accepted to the best economic
university in Italy. Every evening, the protagonist returns to prison from
the epicentre of knowledge and hope for a brighter future. In contrast to
the narrow walls of his home, the film gives the protagonist a confident
distance in the frame, thus symbolically recreating the prospects
opening up for him.

Several films in the competition reflect on personal issues and
philosophical questions of existence, choosing experimental forms
to do so. Daria Zhuravel, the director of Walk, creates a reflective
autobiographical collage with photos, drawings, home wallpapers,and a
dozen shades of white. They reflect a chaotic portrait of fragile memory
and the perception of time catching up with us. The disjointed monologue
describes the visual evidence of a past which does not seem fully reliable.
A similar approach is presented by the Danish filmmaker Louise Hollerup
In Images of You. She examines as closely as possible the photos of her
Inuit grandmother who was sent to work in Greenland by the Danish
government in the 1960s. The extreme close-ups of the corners of
photographs alternate with modern footage of her grandmother as she
shares her colonised past. The essay genre is supported by the director’s
voiceover contemplating the subjects of trust and the photographic
documentation of the history which the collective family memory is
built on. Andre Bazin claimed that the camera is an objective tool that
mummifies the direct image of reality. As she exhumes seventy-year-old
photographs, the filmmaker unwittingly disproves this finality: “The fault
of photos is that the world outside the frame is silenced.’

Our Home

01:15:19:53

Near Light

01:15:20:10
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The most experimental film in this year’s selection,On April 22,2023,
from 13:05 to 13:11 nothing happened in Irpin, strives for maximum
objectivity. A woman’s voiceover comments on the panoramic view out
the window onto a street in Irpin, anticipating the beginning of the
factual micro-event by a few moments in its descriptions. In addition to
being an act of direct documentation, it may also be seen as a means
of therapeutic exercise that can help restore the feeling of control.
April 22 also demonstrates the instability of the feeling of time, and
metaphysically conveys the effect of anxiety which subsides with the
growing trust in the narrator.

The Hungarian film New Facades also uses the formalist approach
to the use of sound to demonstrate the architectural order of
authoritarianism, its progress and metamorphoses. In apartments behind
pale-coloured panel facades, every TV channel spreads the same kind of
news, hegemonically controlled by Viktor Orban. However, the emotional
audio combined with the static, mundane life of the citizens eventually
turns the linguistic propaganda into uniform white noise. We are brought
back to reality by the figure of Donald Trump, which is looming over the
world again five years later, while some countries in Eastern Europe are
asking questions about the risks of the present.

A similar theme interests the director of The Most Beautiful Corner
in the World, Robo Mihaly. He decides to ask people one basic question,
for which he creates a fake TV channel and asks a Ukrainian woman to
act as a TV presenter. In the 1960s,Jean Rouch and Edgar Morin asked
people in the streets of Paris whether they were happy. In Slovakia
in 2023, people are asked to define fascism. The film plays with the
mockumentary genre, seeking to examine modern Slovak society using
the means of direct cinema. The camera is attentive to every reaction
from the people interviewed, and it seeks to find out from the various
answers to what extent the current political crises can force Slovakia to
face new totalitarianism.

The present is also discussed by the films based on archival footage.
The programme includes the film Incident by Bill Morrison, an avant-
garde filmmaker known for his work with film footage. This year he
gained access to a digital archive to show an incident in a street in
Chicago.In 2018, amid the trials of the case of George Floyd, the police
shot a Black man who was passing by. A nonlinear narrative unfolds
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around the shooting on a split screen, which uses videos from different
surveillance cameras and keeps coming back to the act of the murder.
A range of angles, perspectives and image qualities allow us to see
and hear the participants and witnesses of the incident. With that, the
film does not offer a single truth, and the audience must draw their
own conclusions. Incident is not just a political statement, but also an
effective reminder of how people in the internet age witness the pre-
reconstructed reality.

Under the Sign of Anchor, the debut by Taras Spivak, also returns to
testimonies of the past. Made from archival footage from the era of the
collapse of the USSR and the early 1990s, the film tells the story of the
first years of Ukraine’s independence and the final years of operation
of the Military Naval Political Institute in the buildings of the Kyiv-
Mohyla Academy. The wave of global change brought about by the
reconsideration of ideology and goals is reflected in the melancholic
pensiveness of these young faces. The surrealism of the surroundings
IS occasionally interspersed by television comments with exotic notes.
Long-forgotten stories become relevant, rediscovered by cinema which
reflects on the most contemporary issues.

The Most Beautiful
Corner in the World

’01:15:20:100

01:15:19:53 ¢ | AP

Fucky’all need the)yellow tape'for?
We know what y’all did!

Incident
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Rights Now!

BeuH [1dtopnaLu:
«flkmo Mm BTpaTHUMO
YkpalHy, Haml O1TH
XUTUMYThb Yy OyXe
HeO0e3IIeyHoOMy CB1T1>»

ABTopka: Jlapisa Bbanbuop

Liboropiy Ha Docudays UA npautoBatuMe YoTupu thypli, | 0HEe 3 HUX OLIHI0-
BaTMMe (hinbMH Ha npaBo3aXxucHy Temy. tHypi Rights Now! nopusuTbCa fecaThb
(hinbMiB Npo rigHiCTb, CBOBOAY Ta PIBHICTD i3 PI3HUX Nporpam gecTusanio.

B tiypi: ykpaiucoknn punnomart, konuiwHin MiHicTp 3alkopAoHHMX cnpaB
Ykpaiuu Masno Knaimkin, npoatocepka nokymentanoHux dinbMiB 1a aktusictha
Hatania NaHyenko ta topuct MitsHapoaHoro npasa, Ak cneuianiayetbca Ha
npaBax noaAnHK, Benn [topaadu.

BeH - npesnpeHdT (hynnauil Global Rights Compliance, aka koHcynbTye
ykpaincokux npokypopis/-ok, wo po3scnifgyoTb BOEHHI 3N04MHK POCIAH NPOTH
ykpaiuuis/-ok. Mu 3ycTpinuceh i3 BeiiHoM i noroBopuau npo ioro ovikyBaHHA Bif
hinbMiB Ha dpecTHBani, npo cipi 304K B MitkHapOLHOMY NpaBi Ta HAKHaranbHILWYy
npobnemy Haworo nokoniHuA.
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Yoro By ovikyete Bia dinbMi, akii bynete auButich ak yneH thypi?

3HaETe, 1 NOYMHAB CBOK pobOTY y chepi NpaB NOAMHM SK AABOKAT 3a-
xucty. OgHa 3 NpUYKH, YOMY 9 BBaXKato Lie LLIHHOK poboToto, — Le Te, Wo T
3MYLIEHUM AyMaTU NPO NpaBa NAUHU HE B YOPHO-6innm cnocib. Tn 3my-
LUEHWIM OOCNIOXKYBATH Cipl 30pU, 3MYLLUEHUW CTaBUTU MUTAHHSA NPO NpUpoay
BN1aAM, NPO Te, K LLIEK B/IAAOK KOPUCTYIOTLCS AepXKaBM Ta MOXXHOBNAALI. ba-
raTo, KOro s NnpeacTaBnsBs ToAil, bynu ay>e BNAMBOBMMM Nif, YaC BOEH, a KOU
Ti 3aBepLUyBa/INCb, BOHM BTPAayanu CBO BNAAY | Ciganu Ha nasy nigcyaHuXx.

MeHe ayxe UikaBUTb Npupoaa BNaam 1 Te, 9K U Bnaga MaHigpecrty-
ETbCS, 9K HEK 3/10BXMBAKOTb. A TaKOX Te, K CYCniNbCTBO HA Ue pearye
Ta HAMAra€TbCs 3MYyCHUTU 0 6iNbl po3yMHOro BTiIEHHS Bnaaun. ChoBoM,
MEHe AyXe LIKABNATb 3anNmnTaHHA: 9K NMpauoTb Nnpasa NtoanHn? XTo ix
OTPUMYE? XTO HI? XTO ONMHAETLCA HA N1aBi NiaCcyaHUX, a XTo Hi? dAKi aep-
XXABU MPUMYOPATLCA YHUKHYTM BIOMNOBIAANbHOCTI, @ SKI AepXXaBu 40 Hei
NpUTAryTbCA? B Oyab-akoMy @inbMi 9 6 XOTIB 0aUMTU, 9K LI NUTAHHS
CTaBNATb | 9K WYKAKOTb HA HUX BIANOBIAL.

MucTeuTBo - yyaoeun cnocib pocniadiysaty cipi 3o4u, npo aki 1 ckasanu. Ane
q 6ayy nounemu, 3 akinmun ctukarotbea xynowsuuking/-ui Huui B Ykpaiui, i 4 6 ckasana,
1o akiwio B nepcoHanbHO 3anyyeHi B Li HenpocTi NUTaHHA, BaM byae clinapHo. 3apas
Bi tiusete B YhpaiHi. Bawa poauHa TyT. Ak Le ocobucte BlnoyeHHA BNAMBAE Ha BaC
npodecinHo? Yu ue pobutb Bac binbL YyTAMBUM, Yu HaBnaku - ycknapHioe poboty?

Lle HancknaaHiwa poboTa, Ky 9 Konu-Hebyab pobus. d oyxe 4acTo
CTaBJIOCb A0 Hel eMOLINHO.

1 — HacaMnepepn LOPUCT MIDKHAPOAHOIo npasa. | 9KLo Takun pucT
BaM Kaxe, LLLO BiH He BiAYYyBa€ e€MOLii, KoM pobuTb CBOKO pobOTY, TO, AY-
Malto, BiH ab0 He roBopuTb NpaBay, abo 3 HMM LWoCb He Tak. CekperT, 3BICHO,
B TOMY, LLLO BM MA€ETe BigKAacTu eMouii — i pobuTn CBOKO Cnpasy.

Ane y Bunaaky 3 YKpaiHow — ue ayxe HenpocTo. CknagHiwe 6auntu
Cipl 30HM, a LLe HEMAJNIOBAXHO, afXXe A03BOISE Kpalle po3yMITH NIOACbKE
XUTTSA Ta CycninbCTBO. Lle Takox pobutb Tebe Kpawmm opuctoM. Moi
eMoUil 3aBa)aloTb MEHI npauBaTh BiNbll BUTOHYEHO | AeTanbHO, ane 3
IHWOro 60Ky, pobnaThb 1i BAXX/IUBILWOHO.

AKLLO YeCHO, KOXXHOro OHS 9 YeKal Ha MOMEHT, Konun Binblue He byay
POOUTK HIYOTO, WO cToCcyBanocsa 6 YKpaiHu. 3p0o3yMinTe MeHe NpaBubHO:
MOPIBHAHO 3 IHWMMMU, MEHE HE TOPKHYNACH BIMHA, HIXTO 3 MOIX 3HAMO-
MUX He 3arMHyB, Min OYAMHOK He 3pYMHOBAHUM | Tak aani. 1 oauH i3 wa-
CNIMBYMKIB. Ane pa3oM 3 TUM, Ug poboTa — He Te, unMM b1 9 3apa3 obpaBs
3aMMaTUCb. Ane 4, 9K | 6barato xTo B YKpaiHi, Mato L,e poouTu.

/ 53




Beun Aisopnai, HA

HupekTop CBiTOBOTO (QOH-
0y OOTPUMaHHSA IIpaB JIO—
nuau (Global Rights
Compliance Foundation,
GRC) HoMy mpaBy.

Bu ckasanu, wo uikasuteca tum, ak npoasndae cebe snapa. fMicna noyatky nos-
HoMacLuTabHoro BToprieHHd My B Ykpaidi 6arato roBopunu npo Bnaay MitkHapoaHuX
opraHisauin i HeobXifHIicTb IX nepe3aBaHTadieHHa abo npuHaUMHI nepeocMUCAEHHA.
Ak nymaete, B 00H, MidsHaponHoro kpuminanoHoro cyny (MKC), HATO we € Bnapa, ak
patiwe? | ak Bu BBaiacte, Yu LA BinHA npu3sena o aknxocb 3HaYHUX 3MIH Y pO3MOBI
npo MitkHapoaHe npaBo?

A nymato, ug BiMHA TOYHO NIACBITUIA HEe(PEKTUBHICTb MPOLLECIB Y MIX-
HAapOAHOMY MNpaBi Ta Te, 9K MI>)KHAapOo4He NpaBo AI€E HAa KOPUCTb NMEBHUX
rpyn Ta KpaiH. Ha uMx NnMTaHHAX CPOKYCyBanMCa 3HAYHO CUJIbHILWE nicng
KPUYYLLLOMO 3/I0MMHY arpecii 1 TaKOro YiTKOro po3MeXXyBaHHS MiX 3/104YMH-
UAMM Ta HEBUHHUMU NOObMU, 9KE MU DAYMMO B LN BiKLHI.

BCl Wi NMTAaHHA — 4YaCTMHA WKUPLIOTI pO3MOBMU, B LLEHTPI K0T — iaeq
TOrO, WO Y AesKMUX KpaiH € BNlaAa, a B IHWKUX HI.

MiXKHapogHe KpuMiHanbHe NpaBo nepexmBano KpuUsy NeritTMMHOCTI.
Paniwwe MKC 3anMaBcs nuiue appmKaHCbKMMK NiA03PHOBAHUMMU, | HE BYNO
XXOAHOro WwaHcy, wob notyxHi KpaiHu, sk CLUA, Bennka bputaHis abo I3pa-
INb, BYNIN NPUTArHYTI A0 BiANOBIAANBLHOCTI. [TMTaHHSA: YOMY? YK MOXe MiX-
HapoAHe npaso 3 UMM aaTtu paay? Bianosiab: Hi, HE MOXe.

YKpaiHa nopywunna Baxamel NUTAHHA. | 9KWO BIAMNOBICTM HA HUX He-
NMPpaBWJIbHO, Lie Npmn3Bene A0 Toro, WO CMCTEMA NPOAOBXUTbL NPALLOBATH,
9K paHiwe. B pa3i uboro, 6e3 nepebinblueHHS, HACTaHe KiHeub byab-aKoi
nosarm 4o MiXKHapoaHoro npaea. Akuwo Pocig, Hanpuknaa, He ONMHUTLCS B
[aa3bKOMY TpMOYHani, HaBiWo BCIM IHLWKWM NOBaXaTn MiXKHAapOaAHUN KpU-
MiHanbHU cyn? Mmn 6aumnmo, 9K Pocig noBoaAUTLCS B YKpaiHi, NOpyLYy4un
ctratyT OOH. 3annwowre Ha ue oui, i MM NobavynMo, 9K CXoXi Ha Pocito Kpa-
[HM BiOpearytoTsb.

Y OyayTb rMMbBOKI M CTPYKTYPi 3MiHM? { He ayXXe B LbOMY BNEBHEHUN.
bynb-sika opraHizauis Aobpa HaCTINbKKU, HACKIbKK NTIOAMN, SIKI HEKO KEPYIOTb.
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[ToanBiTbCA Ha Te, AK YKpaiHa yekana Ha gonoMmory Big CLUA [npum. aem. —
po3moea 6yna 3anucaHa 11 keimHs 2024 p.]: kyna o0BiUgHOK, KMWU CTOATU-
MEMO 3 BaMM A0 KiHUS» | Tak gani — i ae YKpaiHa ABa poku no Tomy? 3a-
ONXAETbCS 6e3 030pOEHHA, TOMY WO 3axig He A0TpUMaB CBOIX 06IUSHOK.

[lymato, MM MaeMo byt obepexxHnMU: € 6arato NMTaHb Ta BiANOBI-
en, a npoTe Mano WO 3MIHIETbLCS.

Mu kputnkyemo cuctemy, ane pasoM I3 TUM - Le Haukpalua cuctema, aky Mu
Hapa3i MaeMo. 3 iHworo 6oky, Jonanba Tpamn, Hanpukinan, Teds 1t kputukye. Ak i
nepesaBaHTaiuTh 6e3 Toro, 0O NOBHICTIO 3pYHHYBATH, U TUM CaAMHUM He 3irpaT Ha
kopuctb Tpamna?

Hdymato, MKC TyT — rapHui npuknag. POkaMmn MOoro KpUTuUKyBaau 3a
Te, WO BIH HAATO aPPMKAHOLEHTPUYHMI | pO3CAIAYE NULLe 3N1I0UYMHU ad-
PUKAHCbKUX nigepis. Ane gKWwo BM NOroBopuTe 3 npeactaBHMKaAMu/-us-
MU FTPOMAASHCLKOro CYCnifibCTBA KpaiH AQpuKKU, BU Ai3HAETECS, LLO BOHMU

oy>XKe LubOoMY paal.

MKC — ue cmnna pobpa. Ane ue n cnpaBii BEAMKUN BUKTUK — 3p0obK-
TV Moro 6inbw cnpasenMBUM | ePeKTUBHUM, HE BUMJIECHYBLUU AUTUHY
PDA30M I3 BOAOI0.

Okpim Ykpainu 1a i3painbcbko-nanectuncbkol BiHHK, ki We TeMu Hapasi € Bak-
NIMBUMMU, Ha BaLl nornaan?

Hanbinbw HaranbHO npobneMoto 1 6 Ha3BaB 6opoTLOY 3 aBTOPU-
Tapu3MoM. Bicb «Pocig-Kutan-IpaH-llisBHiyHa Kopea» gie Ha nigTpuMKy
DOCINCbKOIro HEe3aKOHHO BTOPrHEHHS B YKpaiHy, ane TakoX nigBaXye rno-
6anbHUIM NpaBOBMIK NOPSOOK, Ae AOMIHYE 3axia.

lLlo BUKNMKAE y MeHe 3aHEeNOKOEHHS, 0COBMBO 3 LMMU 3aTPUMKAMMU
B NOCTa4aHHI 30poi, — e NUTaHHS, um 3axia cnpasBai He po3yMie HACNIA-
KIB, Y4 MOr0 NPOCTO Le He XBUTIOE? MeHe ue LLIOKYE.

[10 ui€i ocl aBTOpUTapMU3My MU TaKOX MOXeMO Aonath BeHecyeny,
Hikaparya Ta Eputpeto, 9Ki BUKOPMUCTOBYIOTb BCi CBOT pecypcu Ha 00-
POTbOY 3 AEMOKPATIEID Ta NepecnifayBaHHs CBOro Hapoay. | aKWwo us Bicb
nepeMoXe,To SKMM Yy Bica byae CBIT AN HACTYNMHUX MOKONiIHb? bopoTb-
6a 3 aBTOPUTApU3IMOM — LLe FOJTIOBHE MUTAHHS HALIOro NOKOMIHHA. AKLLO
MU NPOrpaEMo, CBIT CTaHe Ay)Xe NOXMYpUM MicueM. Te caMe — GKLL0 MU
NMPOrpaEmMo B YKpaiHi.

AKLWO MU BTPATUMO YKpaAiHy, HaWi AiTU XUTUMYTb Y Ay)Ke Hebe3neu-
HOMY CBITI.
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[ntoc 3Mina knimary.

3MiHa KniMaTy — we oaHa Benuka npobnema. | 3BiCHO, BOHU AyXe
nosa3aHi. BU He MoxeTe gatu paay 3MiHaM KniMarty 6e3 npoayKTUBHUX
CTOCYHKIB i3 Kutaem, ckaxiMmo. Lle Hanbinblwi BUKAMKKM HAWIUX AHIB, | MU
He ayXe nobpe cnpaBNgIeEMOChH 3 oboMa.

My roBopunu npo Bnany MoikHoBnaawIB. Ane Yy € Bnafa y 3Bu4anHux niopeH, ak
BH i 4, Ak rnapavi/-ku Docudays UA? LLlo Mu MoiseMo 3pobuTH?

[lobpe nutaHHs. [Neplue, Wo 9 Xo4y CKa3aTu B LibOMY KOHTEKCTI, — S LLO-
KOBAHWUM KINbKICTIO Ntoaen B YKpaiHi, Ki HIYOro He pobnaTb onsa nigTpuUMKu
apMii. € nogm, ki BiAOa0Tb BCE WIX BIWHI, € NOAU, GKI TUHYTb, € JIIOAM, SKI
BTpaTUAM BCE | NONPU Le HaMarakTbCa A40NOMOrTuK. [lymato, TyT | 3aX0BaHa
BiANOBIAb HA Balle 3anMTaHHS: Y HAC y BCiX € Bnaga pobutu woce. oo
IHILLItOBATK 3MiHK. MeHi oy)Xe Ba)XKo NpobaunTh NtoaaMm, ki HISIK He YMHATb
CMPOTMB POCINCbKOMY BTOPrHEHHI0. [lyMato, TOMY 9 CTaB NPaBO3aXUCHUKOM:
9 XOTiB 3pO0OUTU CBi BHECOK. byab-XTO MOXe MOro 3pobuTy.

binbwicTe Nt0gen BTINOKTL BAaAy Yy CBOEMY XUTTI, HAMArat4mcb
CNPUYMHUTKU 3MIHK. Lle BCe, Wo MK MOXXeMO BMMaAraTu Big HUX. 1 — 3 po-
6ouvoro cepenoBumula NiBHIYHO-CXigHOT AHrNIT, 3 4,0BOAI BIAHOT POANHU U
6igHoro Micta. O3nparumncb Hasan, 1 6avy, CKinbKK BlagM Mato, NOPIBHAHO
31 CBOIMM BaTbKaMu. ABCONIOTHO pi3Ha cuTyauis. Ane g gymato, Wwo | BOHU
3p00UAM OEeLL0 Y CBOEMY XUTTI: YCMHOBKOBANM AiTeun, 31 MHOK BKJ/THOYHO,
| 3MIHIOBANU WOCb CBOTMU XOPOLWMMUN BUMHKAMM.

Bnapa o3Ha4vae pi3Hi peyi Ang pi3HMX Nt0aen, ane Mm BCli MAaeEMO BIa-
NoBiOaNbHICTb, KONKM i1 3aCTOCOBYEMO. A SKLLO BN pobuTte Le 6e3BianoBi-
0anbHO, BU — YaCTUHA npobnemu.

fllioto € ponb rpoMaadaHcblioro cycninbeTea y Bawin poboti? Ak He 3aBaisaTh po-
Bori topuctis/-ok i npaBo3axucuukis/-up? Ak nonomaraTin?

TyT 9 6 noBepHYBCS A0 OCHOBHOT Npob6aeMun Haloro Yacy — 6opoTbbu
3 aBTOpUTApU3IMOM. M y chepi NpaBO3axXMCTy MAEMO Kpalle rypTyBaTHCS.
Ha »anb, y uboMy noni 1 6ayy 3abarato ero, i3014LI0HI3MY, HEAOCTAaTHbLO
Koonepalii, HeA4O0CTaTHbO CKPOMHOCTI 1 BIAAAHOCTI. A LI peydi — KPUTUYHO
BaX/IUBI, KLLO MM XO4EMO NOOOPOTM aBTOPUTAPMU3M,

Hac 6inbwe | Hawa cnpaBa npaBuibHILLA, HIXX aBTOPUTAPU3M, ane
IHOAI 303€TbCS, WO MU LbOro He Ppo3yMIeEMO. Ane g BNeBHEHUU | Malo
ONTMMI3M: HEODOB'I3KOBO 3a MOr0 XUTTS, ane Aobpa BONA nepemMoxe.
Lle kniwe — umntyBaT MaptiHa Jltotepa KiHra, a BTIM: «3Bif4 BCe/IeHCbKOI
MOpasni — OOBruK, afie BIH CXUNAETLCA A0 CrpaBenamMBoOCTI». 4 cnpasai
B Ue Bipto. [lymato, MM nepeMoXXeMo B Lin OUTBI NPOTHU aBTOPUTAPU3MY.
[TMTaHHSA nULe, K WBUAKO MU LLe 3p0duMO.
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Rights Now!

Wayne Jordash:

“I1f Ukraine 1s 1lost,
then our children

are goilng to live 1n

a very dangerous
world”

By Daria Badior

This year Docudays UA has four juries, and as usual one of them is focused
on films about human rights. The Rights Now! jury will watch ten films from
different programmes and evaluate their contribution to the discussion on
human dignity, freedom, and equality.

Pavlio Hlimkin, a Ukrainian diplomat and ex-minister of foreign affairs,
Natalia Panchenkoa, a documentary producer and social activist, and Wayne
Jordash, an international lawyer specialising in human rights, are on the jury
this year.

Mr Jordash is the president of the Global Rights Compliance Foundation,
which provides expertise to the Office of the Prosecutor General in investigating
Russian war crimes against Ukrainians. We met Wayne and discussed his
expectations of the films at the festival, grey areas in international law, and
the most urgent issue of our generation.

/ 57




What are you expecting from the films you're going to watch as a member
of the jury?

You know, | started my work in human rights as a defence lawyer.
And one of the reasons | felt that it was — and still is — valuable work
Is that you are forced to think about human rights in a less black-and-
white way. You're forced to explore the grey areas. Youre forced to ask
questions about the nature of power, the exercise of authority by states
and by the powerful. Many of the people | represented were extremely
powerful during the war, and then after the war, they were not powerful
at all. In fact, they were subjected to the United Nations tribunals, courts
and judges.

think I'm very interested in the nature of authority, in the nature
of power and how it manifests, how it’s abused; and also in how society
reacts and tries to enforce a more reasonable way of exercising author-
ity and power. In short, | am really interested in questioning how human
rights work; who gets them, who doesn’t; who finds themselves in the
courtroom, who doesn’t; which states manage to avoid accountability,
which states actually are held to account. In any movie, | would like to
see those types of questions looked at and addressed.

Let’s say | am definitely interested in the questions which don’t
have easy answers.

Art is a beautiful way of exploring those grey areas. But seeing the dilemmas
and challenges that Ukrainian artists now have, | would say that it is very difficult to
explore those complex questions if you are overwhelmed by your personal involve-
ment. You are now working in Ukraine. Your family is here. How do you feel that this
personal involvement influences you professionally? Does it make you more sensitive,
or does it make your work more complicated?

For me, it is the most difficult work I've ever done. | feel emotional
about it very often.

| would say that I'm first and foremost an international criminal
lawyer. And if criminal lawyers say that they don’t feel emotion when
doing their job, | think they're not telling the truth or there is some-
thing a bit wrong with them. The secret is, of course, that you have to
put those emotions aside and do your job.

But with Ukraine, it's much harder for me to put them aside and get
on with the job. It's much harder to see the grey areas here, and this is
Important because it allows you to see human life and society. It also
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makes you a better lawyer. The emotion that | feel here makes it more
difficult to do my job in a more sophisticated and detail-oriented way,
but on the other hand, it's even more important that | do it.

Honestly, every day | look forward to not doing this work any more
In relation to Ukraine. Don’t get me wrong: compared to many people, |
am untouched by this war, | haven’t been personally affected by anyone
| know dying, my house hasn’t been destroyed, and so on. | am one of
the lucky ones. But at the same time, this is something that | wouldn't
choose to do right now in my life. But, like many other people in Ukraine,
we have to.

You also said your interest lies in the manifestation of power and questioning
it. After the start of the full-scale invasion, here in Ukraine, we discussed the power
of international organisations and the necessity of reinventing, or at least rethinking
them. Do you think they still have any power as they are supposed to - the UN, the
ICC (International Criminal Court), NATO? And more importantly, do you feel that this
war has really brought any drastic changes to the conversation in your field?

| think this war has definitely shone a light on the ineffectiveness
of the international law processes, and on the way in which interna-
tional law benefits certain groups and countries. | think these ques-
tions were brought into much sharper focus by such a blatant crime of
aggression, and by such a clear delineation between perpetrators and
Innocent people which is seen in this war.

All those questions are part of a broader discussion which is cen-
tred around the idea of certain countries having power and certain
countries not having it.

The international criminal law was in a crisis of legitimacy. Previ-
ously, the ICC was all about African suspects, and there was no prospect
of a powerful country like the US, the UK or Israel being held into ac-
count. The important question is: why? Can the international law with-
stand that? The answer is: no, it can't.

Ukraine has raised some important questions, which if answered
In the wrong way, will lead to the system continuing to work as it is.
If so, that, | think, would be, without any exaggeration, the end of any
respect for international law. If Russia, for example, does not find itself
In the courtroom in The Hague, then, why would anyone ever have any
respect for the ICC? We can all see how Russia is behaving in Ukraine
following its violation of the UN charter. Give them a pass on that and
see how other like-minded states respond.
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Will there be deep structural change? | am less confident about
that. All organisations are only as good as the people leading them.
Look at the way how Ukraine is waiting for help (this conversation was
recorded on 11 April): lots of promises, we’ll stand by you until the end,,
etc., and where is Ukraine two years later? Gasping for ammunition
because the West has failed to live up to its promises. | think we have
to be careful: many questions are asked and answered, but not much
change comes after.

We criticise this system, but at the same time, it is the best one we have
right now. On the other hand, Donald Trump, for instance, is criticising the same
system. So how to reinvent it without ruining it and acting in favour of people
like Trump?

| think the ICC is a good example of that. For years, it was criticised
for being African-centred and only going after African leaders. But if
you go and speak with civil society in African countries, you see that
they are very happy that there was a focus on African leaders in the
first place.

The ICC is a force for good. But actually, it is a big challenge to make it
more equitable and efficient, not to throw the baby out with the bathwater.

What would you say are the main game-changing topics in your field, besides
Ukraine and the Israel-Palestine war?

The most pressing issue | would say is the fight against authori-
tarianism. The Russia-China-Iran-North Korea axis is acting to support
Russia’s illegal invasion of Ukraine. But it is also challenging the West-
ern-dominated global legal order.

What | find distributing, especially with all this withholding of the
ammunition, is either the West does not understand that, or understands
It without the ramifications, or just does not care about that fight, caring
more about other concerns. | find it quite shocking.

If that axis of authoritarianism — to which you can also add Vene-
zuela, Nicaragua, and Eritrea, which use their resources to counter de-
mocracy, persecute their people and suppress them — if it wins, what the
hell is the world going to look like for the next generation? For me, the
fight against authoritarianism is the issue of our generation. If we lose,
the world becomes a very dark place. And | think that’s also true if we
lose in Ukraine. If Ukraine is lost,then our children, the next generation,
are going to live in a very dangerous world.
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Plus climate change.

Climate change is the other big issue. And of course, they are very
connected. You can’t deal with climate change without having a produc-
tive relationship with China, for example. These are two huge issues of
our days, and we are not doing well on either.

We were talking about the power of the powerful. But what can regular people
do, likke you and me, like the people who will come to watch films at Docudays UA?
Do we have any power?

Good question. My first response comes from the fact that | am gen-
uinely shocked about the number of people in Ukraine who do nothing
to support the war cause. There are people giving everything to the war,
dying, and people who have lost everything because of the war,and they
still try to help. | think that’s where the answer to the question lies: we
all have the power to do something, to make a difference. | find it very
difficult to forgive people who have done nothing to resist the Russian
invasion. | think it goes with the question of why | became a human
rights lawyer: because | wanted to contribute something. Everyone can
contribute something.

Most people can exercise power within their lives to try to bring
about change. That’s all you can ask of people. | come from a work-
Ing-class background in the North-East of England, from a pretty poor
family, in a pretty poor town. And | look back and see what power | have
now compared to the power my parents had. They are completely dif-
ferent. But you know, | think they still did something within their small
lives to make a difference: they adopted kids, me included, and made a
difference by contributing some good into the world.

Power means different things to different people, and we all have
to exercise it responsibly. And if you don’t,you're part of the problem.

What is the role of civil society in your work? How can we avoid bringing more
obstacles to the work of human rights lawyers? How can we help?

| guess | would come back to what | identified as the most pressing
concern, which is the fight against authoritarianism. We in the human
rights world need to find ways to join hands better. Unfortunately, in this
field, | see too much ego and isolating behaviour, not enough coopera-
tion,and not enough humility and commitment. All of those things are
critical if we are to fight authoritarianism.

We are bigger and have a better cause than authoritarianism, and
yet sometimes it looks like we don’t understand that. | am confident and
optimistic that, if not necessarily in my lifetime, the good will emerge
and win. Using a quote from Martin Luther King is a cliché, but: “the arc
of the moral universe is long, but it bends toward justice.” | really be-
lieve in that. | think we will win this fight against authoritarianism. It’s
a matter of how quickly we do it.
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Makc byrtkeBuu.
bopemoc4 | yekaemo

ABTtopka: Onekcamapa MarBiunuyk

A He MOXy npuragatM MOMeEHT 3HaMOMCTBA 13 MakCcMMOM byTKeBu-
yeM. Ane 30a€TbCH, WO 3HAK MOro BCE CBOE CBiAOME XUTTH. [Ang MeHe
BIH QCOLLIOETLCA 31 CMOKIMHOK CUJIOK. Y pOCIMCbKOMY MOJIOHI, Nig 4ac
CPabpUKOBAHUX CYO0BMX 3aCigaHb, y KOMOHIT HA OKYNoBaHIin JIyraHuu-
HI — MaKC NpoOoBXYE AIIUTUCA TENIOM Ta NIATPUMKOR. A 3UMUTYIO B LMX
CKYNUX MOBIAOMMEHHAX BaraTto nboBsi Ta TYypbOTY NpoO HAC, MOro Koner
Ta ApPY3iB. XO4a HAM HENopIBHAHHO Nerwe: M1 X TO Ha BOJI.

OCTaHHI pOKM MU He TaK 4acTo Baumnucs, i, 9K NpaBuao, 3aBXAU
No poboTi. 3 yCbOro cNekTpy NnpaBo3axncty Makc obpaB 3axuLLLaT Hau-
6inbll 3HEeOO0NEHY KaTeropito Naen, aKi, Ha Xanb, HIKONM He BUKIMKANU
0c0b/1MBOI eMnaTii B XXOAHOro CyCnifibCTBa — BOIXKEHL,IB, LWYKAYiB NPUTYIIKY,
MIirpaHTiB. BiH TOHKO BiavyBa€e cnpaBensiMBICTb | 3aBXAM 0OCTOHE NtoA-
CbKY riaHICTb. TOMYy 6€3MOMUNIKOBO 34MTYBAB NPOSIBM aBTOPUTAPU3MY UM
KceHodobii. | Hikonn He BogaBCS BMCTYNaTu NpPoTu. HagiTb, SKLWLO MOro
He po3yMifna YM He niaTpumysana 6inbLWICTb.

Makc pocntb rnnboka nroanHa. Konmcb y po3MoBI BiH 3ragas npo
CBOK HOrocNIoBCbKY CaMOOCBITY. Pa3oM i3 UMM BIH BYB CBOIM Yy KOJli aHTU-
dawWwmncTiB Ta aHapxicTiB. LLikaBo, 9Kk Tak ctanocs. [oci WKoAyo, Lo CBOrro
yacy s AeTanbHO Npo Le He po3nuTana. 3 HUM Byno LikaBo 06roBoproBaTH
9K aOCTpaKTHI PINoCodCbKi KOHUEMLii, TaK | MPakTUYHI NpobaeMun 3axu-
CTy npas nwanHu. He gnuBHO, WO BIH BUCTYNMB OOHUM I3 3AaCHOBHMUKIB
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“Qacu TparivyHil.
Yci pobaaThr Te,
IO MOXyTh, Ha TOMY
M1CI[l, Ha akomy
BOHU €.”

Makc bytkeBuu

«[poMapacbkoro pagio», nesi3 akoro «Cnyxaurte. [lyMante» BTI/IIOE CBOIM
XUTTAM. MaKC K HIXTO MOXe BAYMJIMBO C/IyXaTu. 3 HUM XO4YeTbCsa AOiNn-
TUCA.

Ak nrogmHa ali BIH 3aBXAM rOTOBMX AOMNOMAraTtv B NPOCYBaHHI IHLWMX
TeM. ToXX MU NpauBanu pa3oM Hag NMPaBO3aXMCHUM MAAHOM ANG HO-
BOOOpAHOro napnaMeHTy, NaHyBaaun cTpaTerii nogonaHHsa 6e3kapHOCTI
33 KaTyBaHHS B NOAiLii, BUXOAMAM HA aKLii AN 3aXMCTYy CBOOOAU AYMKM
Ta CN10Ba. A1 He 3HAl0 XXOAHOI 3HAYYLLOT NPABO3aXMCHOI noaii 3a BCI Ui

POKU, Ae 6 BiH He ByB NPUCYTHIN Y TiK UM iHWIN poni.

Y Bignosiab Ha 6pyTanbHMKM pO3riH CTYAEHTIB Ha ManaaHi B nMcTona-
ai 2013 poky MM 3 KOMaHAO 3anNyCTUAN IHILIATUBY «EBpoManaaH SOS».
Mu B3gnm cobi 3a 3aBAaHHS HagaBaTW NPaBOBY AOMNOMOryY BCIM nepechni-
NYBAaHUM YyYaCHUKaM/-UsSM NpOTECTIB Mo BCiK KpaiHi. ABXex Makc byB
OAHUM I3 neplunx noaeun, aKi NpUULLAM HaM Ha NOMIY. K XXYPHaNICT BiH
e BCTUraB pobutn WoaeHHi 3segeHHs «EspoManaan SOS» npo nobuTTs,
KaTyBaHHA Ta CBaBI/IbHI apeLwTu. K niognuHa — BIH NIATPUMYBAB BOJIOH-
TepiB | BOJIOHTEPOK XapTaMu Ta CaMOIpOoHIi€to. A ntobnt 3ragysBatm MOro
r'yMoOp Yy TI CKNa4HI Yyacu.

Mu BCi He Bynu roTosi A0 BiMHW. 3apa3 ue BUMNSOa€ OiNbl HiX o4e-
BUAHO: KOJIM NPOPOCINCbKUM pexnM SJHykoBmMYa BnaB, Pociga po3noyana
30pOMHe BTOPrHEHHS, Wob 3ynMHUTU HAC Ha WASXY A0 AeMoKparTii. Ane
y ntotomy 2014 poky, Konm 9 HanuMcana B 4aT KOOpAMHATOPIB/-0K, WO, 34a-
ETbCY, Lie pOCIMCbKI CONAaTu Nig BUrNSA0M 3eN1eHUX YONOBIYKIB 39BUINCS
Ha MiBOCTPOBI, MaKc WKUpo 3amByBaBca: «Jlecto, o TM roBopumi». A i cama
TOAI HEe pO3yMina, Wwo BiobyBa€eTbCA.

OOHMM i3 KNKYOBUX NPUHLUMNIB XUTTS MakcmMa € conigapHicTb. Konu
POCISIHM apeLuTyBann nepmnx noniTesasHie y Kpnumy, BiH 3acHyBaB KoMmiter
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CONiJapHOCTI i3 3apy4yHmKkamMmn Kpemnsa. d poci namMmaTtaro nyonivyHy akuito,
KOJIM MU NI, AO0LLLEM HEeC/TU BEeIMKUX TOPT Ha AeHb HapoaKeHHS [eHn Ada-
HacbeBa, akoro @Cb Ha3Bana TepopnUCTOM Ta Nicns KaTyBaHb 3aNpoOTOpUNa
3a r'patn. Makc TOYHO 3HaB, L0 AO0KU MU YeCHO BopeMOocs 3a HaWMX NAEN,
TO AOAAEMO iM CUA, OO AO0XUTM 0O MOMEHTY 3BiNIbHEHHS.

MakcmM BipUTb Y HanKpale B N0AUHI. ToMy 6araTto pokKiB A0MNOMa-
raB CTaHOBJIeHHIO MIXXHAapoAHOro ecTUBasO AOKYMEHTANbHOIO KIHO
npo npasa noanHu Docudays UA. [MamdaTalo, K 31 cueHun pecTnuBanto BiH
Oro/siolyBaB aKLi CONIAAPHOCTI HA NIATPUMKY HE3aKOHHO YBSI3HEHOIO
pexxucepa Onera CeHuyoBa. Kifibka poKiB NOTOMY YY4aCHUKKU/-ULI KIHO-
dhecTnBanto pobunm akui Ha NiagTpMMKY Makca i niginManu Tabnmuku
13 Hanncamu #FreeMaksymButkevych.

Y>ke nicng Moro NoSIOHY MeHi BUNasno NO3HAMOMUTUCS 3 BaTbKaMu
Makca. Mloro TaTo Ta MaTip, CNpaBXHi KMIBCbKi iHTenireHTn, 6oproThCs
33 3BI/IbHEHHS CMHA Ta rigHO NpPoxoasTb BUNpobyBaHHA. CTpallHO yIBUTH,
4Oro BapTyBano iM Manxe niBpivyHe «3HMKHEHHA» Makca nicnga cpabpu-
KOBAaHOI0 BMPOKY POCIMCLKOro Cyay, 3a 9KMM BIH OTPUMAB TPUHAAUATb
POKiB No36aBneHHs BOMi Y BUNPABHIMA KOMOHIT CYBOPOr0O PEXUMY.

Kpu“MiHanbHa cnpaBa 3WKUTAa, 9K TO KaXyTb, 6inuMmn HUuTKamMu. Kpem-
NiBCbKi BUKOHABLI 06BUHYBAaTUNM MaKca Yy BOEHHUX 3[1I0MMHAX MPOTU LU-
BiIbHUX Y A€Hb, KOSIM MOro HaBiTb HEe BYyNo Ha JlyraHWMmHI. Moro ansokaT
HanaB cyay BCi HaneXxHi AOKYMeHTU. Ane BUPOK OYB CAYLLEHUIN «3FrOpu»,
TOX TI AOKYMEHTM HIKOIO He LIKaBUN.,

71 3rapyBana Makca y cBoin HobeniBcbKi NpoMoBI. MeHi ayxe pe3o-
HYE MOro BiAMOBiAb, YOMY BiH, aHTUMINITAPUCT, NiCN NOBHOMACLITabHOro
BTOprHeHHs Pocii npueaHascs oo 36ponHux Cun YkpaiHu. 4 3Hato il Ha-
naMatb. Big «4acu TpariyHi» A0 « Ha CBOEMY MiCLLi».

TBO€E Micue 3 Hamu, Makce. Mu nrobumo. Mu Bipumo. Mmn bopemocs.
Mu yekaemo.
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We fight. We wait
Maks Butkevych

By Oleksandra Matviichuk

| can’t recall the moment when | first met Maksym Butkevych. But
it feels like I've known him as long as | can remember. For me, he is as-
sociated with calm strength. In Russian captivity, during the show trials,
In a colony in the occupied Luhansk region, Maks continues to share his
warmth and support. In these brief messages, | read a lot of love and
care for us, his colleagues and friends. Although we have it immeasur-
ably better: we, after all, have our freedom.

In recent years we haven't seen each other that often,and when we
did, it was usually for work. Out of the whole range of human rights issues,
Maks chose to protect the most disadvantaged category of people, who
unfortunately have never evoked much empathy in any society: refugees,
asylum seekers, immigrants. He has an acute sense of justice and always
defends human dignity. So he could always unmistakably spot signs of
authoritarianism or xenophobia. And he was never afraid to stand up to
them, even if the majority did not understand or support him.

Maks is a deep person. In one conversation, he mentioned his self-ed-
ucation in theology. | wonder how that happened. | still regret not ask-
Ing for more details about this when | had the chance. It was interest-
Ing to discuss both abstract philosophical concepts and practical human
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rights issues with him. No wonder he was a co-founder of Hromadske Ra-
dio, whose slogan ‘Listen. Think’ he embodied in his life. Maks can listen
thoughtfully like no-one else. You want to share things with him.

As a person of action, he is always prepared to help raise aware-
ness about other issues. So we worked together on a human rights plan
for the newly elected parliament, devised strategies for overturning
police impunity for torture, and went out to demonstrate in defence of
freedom of thought and speech. | don’t remember a single significant
human rights event in all these years when he wasn’t present in one
role or another.

In response to the brutal dispersion of students on the Maidan in
November 2013, our team launched the Euromaidan SOS initiative. We
undertook to provide legal aid to all the protestors who faced persecu-
tion all over the country. Of course Maks was one of the first to come and
help. As a journalist, he also found time to write the daily Euromaidan
SOS reports on beatings, torture,and arbitrary arrests. As a human being,
he supported the volunteers with jokes and self-irony. | like to remem-
ber his humour in those difficult times.

Makcum Byrtkesumu/Facebook

We were all unprepared for war. Now it feels more than obvious:
when Yanukovych’s pro-Russian regime fell, Russia began an armed in-
vasion to stop us on our path to democracy. But in February 2014, when
| wrote a message in the coordinators’ chat that it seemed like Russian
soldiers, disguised as ‘little green men’, had appeared in Crimea, Maks
was genuinely surprised: “Lesia, what are you talking about?” Back then
| didn’t understand what was going on either.
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One of Maksym’s key life principles is solidarity. When the Russians
arrested the first political prisoners in Crimea, he founded the Committee
for Solidarity with the Hostages of the Kremlin. | still remember a pub-
lic demonstration when we were carrying a big birthday cake for Gena
Afanasyev,whom the FSB had labelled as a terrorist, and after torturing
him threw him in jail. Maks knew for sure that as long as we were fight-
Ing honestly for our people, we were giving them the strength to survive
until they saw the moment of their release.

Maksym believes in the best in people. So for many years he helped
develop the Docudays UA International Human Rights Documentary Film
Festival. | remember him announcing a demonstration of solidarity in sup-
port of the illegally imprisoned filmmaker Oleh Sentsov from the festival
stage. A few years later, the festival participants organised a demonstration
In support of Maks and raised signs reading #FreeMaksymButkevych.

After he had been captured, | had an opportunity to meet Maks’s par-
ents. His father and mother, true Kyiv intelligentsia, are fighting for their
son’s liberation and are bearing their trials with dignity. It is horrifying
to even imagine what it has cost for them to live through Maks’s almost
six-month-long ‘disappearance’ since the Russian show court’s decision,
which sentenced him to thirteen years in a high-security prison colony.

The criminal case was so clearly preposterous. The Kremlin’s execu-
tors accused Maks of war crimes against civilians on a day when he was
not even in the Luhansk region. His lawyer provided the court with all
the required documents. But the sentence was handed down from the
top, so nobody cared about the evidence.

| mentioned Maks in my Nobel Prize speech. | really resonate with
his answer to the question of why he, an anti-militarist, joined the Armed
Forces of Ukraine after Russia’s full-scale invasion. | know it by heart.
Starting from “the times are tragic” up to “| am where | should be’

You should be with us, Maks. We love. We believe. We fight. We wait.
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APXTB BINHM

CanoBHHUuK

«ApXiB BiHHW» - nnattopmMa, aka 36upae matepianu, nos’d3aHi 3 NOBHO-
MacluTabHuM BToprHeHHam Pocii B Ykpainy. Lle iHTeps’to, ayaio, hoTo Ta Bifleo
3 igkpuTtux ntkepen, Matepianu onybnikoBanux nocnindkeHb Ta poscaigyBaHb,
ba3n naHux, cnoBoM, Bce, LLO CTOCYETLCA ONOPY LIMBINLHOFO HAaCcCeNEeHHA arpeco-
Py, PYHHYBaHHA, HACMNAA Ta [HWWX 3N10YMHIB, 3AINCHEHUX pociicbkoto apMicto
Ha TepuTopil Ykpainu. Y dokyci «ApxiBy BiHu» — Takotk MaTepianu npo HuTTAa
M nobyT nip yac BinHM, eBakyauito, nepebyBanHa B 6oMboOCXOBHLILAX Ta IHLLIKMH
nocsin ykpainuis/-ok.

liboro poky nnatdopma, ak 1 Topik, npenctasutb kinbka npocekitie Ha dec-
TuBani: byne sigkputa «fepernangosa “ApXiBy BiHHH"», e Mo#iHa 03HAHOMUTHCD
i3 3ibpaHumMu MaTepianamu; Biabyaetoca npem’epa thinbMy «Cainku. Nonou B6K-
Bae» Ta M'aTb naHenbHuX auckycin. Auckycii 3akpuiotb Batkinusi TeMu, noB’43aHi
3 pocincbkuM BTOprHeHHAM HuTTAM Yhpainuie nicna noro novyathy. 3okpema,
ekicnept(k)u noroBopaTh npo 36epeienna apxiBHux MaTepianis, npo ekonoriyi
3noyuuu Pocil, npo te, ak M bynemo nam’atati 10 pokiB BIHHK; Npo MOBY He-
HaBHCTI Ta Ae3iHdopmMalito | ponb LI B HiHK.

CneuianbHo 4o noAin cninbHo 3 koMaHaow «ApxiBy BIAHM» MU NIATOTYBaNH
Hesenukuu rnocapiu knoyoBux cnis, aki dirypysaTuMyTh Ha Auckyciax.
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Ekoump

Ekomunm — I1e MacoBe 3HUMEHHSA POCJIHUHHOTIO
ab0 TBapMHHOTO CBI1TYy, OTPYEHHA aTMochepu
abo BomHuUX pecypciB, a TakoX 1Hml mgii, mo
MOoXyThr cnpuuumHuUTHM ekojsoriuny kaTacTtpody.

3 NoYaTKy NOBHOMACLUTAOHOro BTOPrHEHHS POCIiMCbKa apMist YMUCHO
Ta OnNocepenkoBaHO 3HMLLYE LN eKOCUMCTEMU HA YKPATHCbKIM TepuTopil.
3a gaHmMun UA Animals, yepe3 BincbkoBy arpecito P@ B YKpaiHi 3aruny-
No noHapg 6 MINbMOHIB TBAPWH, 183 TUCAYI KBAAPATHUX METPIB IPYHTY
3a0pyaHEHO WKIAIMBUMM pedyoBUHAMKU, 680 TMCAY TOHH HAPTONPOAYKTIB
3ropino 3a 4yac obcrpinie (WO NpmM3BENO 40 3HAYHOro 3abpyaAHEHHS MOBI-
TpK), ypaxkeHo noHag 20 % npmpooo0oxXOpOHHUX TePUTOPIN. Lie OpIEHTOBHI
NiAPAXYHKU |, HA XaJib, BOHWN HE BMUYEPIHI.

Okynauia 3AEC, okonu B paaiauinHux nicax YopHobuns, nigpus Ka-
xoBCbKoi [EC i 3abpyaHEHHS piYOK — MU A0CI HE MOXEMO NOBHICTHO OLLi-
HUTWM HACNIAKW KaTacTpodu ONa AOBKIINAA T 3arpo3y AN XUTTSH YKPaATHLIB
| YKpaiHOK. Anie aeski 3 HUX — BXXe HernomnpasHi.

B yKpaiHCbKOMY 3aKOHOAABCTBI eKouma — 0COBNNBO TAXKKUIM 3/T0UMH,
WO KapaeTbCs no3basneHHaM Boni. OQHAK LbOro NMOHATTS A0CI HEMAE B
Pumcbkomy Cratyti MidKHapoaHOro KpMMIiHANbHOro cyny. EKonoriyHi Ka-
TAacTpOU HEe MAlOTb KOPAOHIB, TOX eKouma B YKpaiHl HanpaMmy BMnJMBAE
Ha eKOoJIOri Ta KJIMAT BCbOro CBITy. J/Inwe noBHe 3aBeplUeHHS BOEHHUX
0in, CnpaBeniMBuin Cya Ta NMiCNIBOEHHE BIAHOB/IEHHSA HABKOJIULLHbOIO Ce-
penosuLla B YKpaiHI MOXYTb AOMOMOITU CNOBIJIbHUTU €KONOTIYHY KpU3y,
CMPUYMHEHY POCIMCbKUM BTOPrHEHHSIM, @ HE MOTipLWKUTK rnobanbHy.
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MeMopianisauid

Memopianisamlid — aOl1l, COpAMOBaHI1
Ha BIIAHYBaHHA 1CTOPMYHOLl HOAl1l1l T
a MOB’A3aHUX 13 HEKW CEHC1B.

[TpakTnKnM MeMopianizauii MoOXyTb OYTH PI3BHUMU: NAMATHUKMK, My3el,
MeMOPpIasibHI A0LWKU, XBUIIMHU MOBYAHHS, BINCbKOBI K13A0BMLLLA, NaMATHI
0ATU, AOKYMEHTaNbHI QiNIbMU, KHUXKU, TEMATUYHI BebCanTu ToLwO.

MeMopianbHi 0OEKTU MOXYTb BUHUKHYTU CTUXIMHO, K, HANpMKNaAa,
TUCAYl NpanopuiB Ta npanopiB Ha ManpaHi HesanexHocTi y KUEBI, aKi
MPUHOCATb NH0AM, WO6 ylWaHyBaTU NaMaTb NoAernmMx nig 4ac NoOBHOMACLLU-
TAaOHOro BTOPrHeHHS BOIHIB/-0K. ABO KBITU Ta IrpaLlKu, Ki MPUHOCATb A0
3PYMHOBAHUX XUTNOBUX OYAUHKIB, YMT MELUKAHLLI 3aruHynu.

Ha ogiuinHoMy piBHI MeMopianbHi 0OEKTU BUHMKAIOTb BHAC/IAOK PO-
60TM NPO@INbHUX IHCTUTYLIN Ta 3AKOHOAABYMX IHILIATMB, WO OMiKYHTbLCS
NONITMKOK NaMaTi. Hanpuknaa, oaHUM i3 BaXX/IMBUX aKTOpPiB MeMopia-
nizauii B YkpaiHi € |[HCTUTYT HauioOHaNbHOI NAaMaTi — BOHU pO3pO0ASIOTb
onsa MiHictepcTtBa KynbTypu Ta IHOOPMALIMHOT NONITUKM NPONO3unLIi oep-
XaBHOT NONITUKK Yy chepax BiAHOBNEHHS Ta 30epeXeHHs HAaUiOHANbHOI
NaMaTl, a TAKOX BTINHOOTb Ii.
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MoBa HeHaBUCTI

MoBa HeHaBHMCT1l — CHCTeMaTHUUYHE
3aCTOCYBaHHA IIPOMOB, MO CIOpPAMOBaHl HAa
IIPOABJIeHHA arpecll, HaIpaBJIeHOl HAa JIOAUHY
abo rpyny oci6 3a os3Hakow pacu, penirii,
ctaTli, abo cekcyanabHOl opileHTAaIlil.

KomiTeT MiHicTpiB Paan €Bponu BM3HAYaE MOBY BOPOXHEUI 9K YyCi
hOpMM CaMOBUPAXKEHHS, AKi BKNOYAOTb NOLMPEHHS, NiAOYpEHHS, Crpu-
dHHS ab0 BUNpaBAAHHS PaCcoOBOi HEHABUCTI, KCEHOMODIT, aHTUCEMITU3MY
UM IHWNX BUAIB HEHABUCTI HA IPYHTI HETEPNMMOCTI, Y TOMY YNC/I HeTep-
MUMICTb BUCNOBIB Y (POPMI PaANKA/IbHOIO HALLIOHANI3MY M €THOLEHTPU3MY,
OUCKPUMIHALIT MEHLWMWH, IMMITPAHTIB Ta JIDAEN 3-NOMIXK IMMITPAHTIB.

TepMiH «MOBa HeHaBMUCTI» Bnepuwe 6yB BUKOpUCTaHun y 1960-x po-
Kax nifg 4yac aMepmMKaHCbKOro pyxy 3a npasa rpomagaH/-ok. Ocobnumsoi
aKTyanbHOCTI NOHATTA Habyno niag Yac 6opoTbbu 3a npaBa adbpoamepu-
KaHLIB, ane noro opmasnizauyis B akageMIiyHMxX Ta NONITUYHUX OUCKYCIAX
Bigbynacs nisHiwe.

XTO caMe Bneplle 3aCTOCyBaB MOBY HEHABUCTI — CKaAHE NMUTAHHS,
aj)xe BOHA ICHYE NMPOTAroM 6araTtbOX CTONITb Y Pi3HMX POpPMaAX Ta KOH-
TekcTax. OaHak, iCTOpUYHO, aHTUNIbepanbHi abo pacuUCTCbKi MONITUYHI @i-
rypu Ta nigepu gepxas i NponaraHAUCTU MOXYTb BBAaXXaTUCb NepPLINMU
B 3aCTOCYBAHHI MOBM HEHABUCTI AN AOCATHEHHS CBOIX MOMITUYHUX abO0
COLLIQNIbHUX Linewn.

MoBa HeEHaBUCTI MOXXe MaCOBO PYMHYBATU CYCNIJIbCTBO Ta CTBOPIO-
BAaTW CEPWO3HI 3arpo3un anga MUpy n cTabinbHOCTI. BoHa MoXe npu3BecTu
[0 HACUNBbCTBA, AMCKPUMIHALLIT, NOPYLUEHHS NpaB, CTBOPEHHS HaNpyru Ta
HenoBIpU, paauKanbHUX NOrNSAAOIB.

IcHye BbaraTto npuknaniB MOBU HEHABUCTI, WO MOXYTb BUSBAATUCS Y
BUMNSAI paCUCTCbKMX abo KceHoDOoOCbKMX BUCNOBNOBAHb. Hanpuknaga,
obpas3nmei KOMeHTapi abo Norpo3un, CNPSIMOBaHI Ha OCIO IHLWOI pacK un
HauioHanbHOCTI, LGBTQ+, eBpencbKy CNiNbHOTY, FreHOePHI rpynu, penirinti
rpynu Ta 1104en 3 IHBaNIAHICTIO — Le BCe MOBA HEHABUCTI.
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le3inthopMaulig

Kembpunkcekum cioBHMK BuU3Hauae€
nes3lHpopMmalin, Ak «HempaBOUBY
1HpopMaIllin, dAka momupweThCA 3 HaAM1pPOM
BBECTH JIIOJEeN B OMaHY> .

Lle cBigoOMe HagaHHSA NPOBOKALIMHOIL, Nepekpy4YyeHol Ta HenpaBaMBoOl
IHpopMauii. CaMe cTBOpeHHS Takol IHPopMaLli 3 YMUCAOM BIApI3HAE Oe-
3IH(pOpMaLII0 K SBMLLE BiJ 3BUY4AaMHOI HEAOCTOBIPHOI IHDOpMaLLIi.

[e3iHpopMaLiio NOWMPIOKOTL 9K NpaBaMBY 3 METOK NCUXONONIYHO-
ro BMNJMBY Ta CTBOPEHHS BUKPUBNEHOI peasibHOCTI 3apan eKOHOMIYHUX,
MONITUYHUX aBO THLIMX BUTOA.

XOY Ue | He HOBa TEXHONOTISA, 3 PO3BUTKOM COLIa/IbHUX Mepex Ta
LMPPOBOro CBITY Ae3iH@opMaLig CTasla YaCTUHOK HALWOI0 XUTTA.

[Ona YkpaiHu ge3iH@opMaliga € CepMo3HOK 3arp0o30to, aa)e 3a yac
MOBHOMACIUTAOHOIro BTOPrHEHHS Ae3iHPopMaLis 3aNMWAETbCA OOHUM i3
rONIOBHUX IHCTPYMeEHTIB BNAuBY P® i € cknaaoBOtO riopmnaHOT BiMHMN.
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BOEHHI 3104Y1HH

BoeHH1 3JI0YMHU — IIe HNOPYIMEHHSA
3akoH1B 1 3BHMYalB B1MHUW, BH3Ha4YeHUX
MlXHaponHMMM KOHBEHII1AMHU Ta OOT0OBOpPaMH.

[licna 3aKIHYEHHS CBITOBMX BOEH, MIXKHApOAHA CMiNbHOTA GOPMYJIHO-
Basla HOPMM MIXXKHAPOAHOrO ryMaHiTapHOro npasa, ki 3a060poHSANU BUKO-
PUCTAHHS MEBHUX TUNIB 30pOi Ta MeTOAiIB BeAeHHS BiMHU. YKnaaeHi yroam
CTOCYBA/INCA 3aXUCTY UMBIJIBHOTO HaCeNeHHs, NOPaHEeHUX BIMCbKOBUX UM
BiIMCbKOBOMOMIOHEHUX Nig Yac 30poMHOro KOH®NIKTY. [lepenik BOEHHMX
3/I0MUHIB BU3HAYEHUN PUMCbKMM CTATyTOM, IKUI 31 CBOro BOKY € CTaTyTOM
MixkHapoaHoro KkpuMiHanoHoro cyay (MKQ).

YKpaiHa we He patugikysana PUMCbKMIK CTATYT, 04HAK BM3HANA HOPUC-
aukuito cyay. Lle po3zsongae MKC poscnigyBaT BOEHHI 3/10MMHU, CKOEHI B
YKpaiHi. [1pUTarHeHHa poCiNnCbKUX BIMCbKOBUX A0 BIANOBIAANBHOCTI MOXe
BiAOYBATMCA 33 YHIBEPCANbHOW pUcomKLUi€erD. Lle o3Havag, Wwo iHwi aep-
XXaBW MalOTb NPABO PO3C/IAYBATM BOEHHI 3/104MHU, HE3ANEXHO BIg MiCUS
IX CKOEHHS Ta rpOMaAsHCTBA Nifo03ptoBaHMX abo XepTs.

BOEHHUMM 3N10UMHAMM BBAXKAOTbCS BOMBCTBA, KaTyBaHHS, XXOPCTOKeE
NOBOOXXEHHS 3 UMBINIbHMMM 0COOaMMU abO BiMCbKOBOMOMOHEHMMMU, B3ATTS
LIMBINIBHMX OCI6 Yy 3apy4YHMKM, HE3aKOHHA AenopTalis abo nepeMileHHs Um-
BiIbHOrO HaceneHHs, rpabexi, MapoaepCcTBO B OKYNOBAaHUX paMOHaX, YMUCHI
Hanaau Ha UmMBINbHI 0OEKTU, BUKOPUCTAHHS 3a60pOHEHMNX BUAIB 36pOil.

Hang mMaTepianoM nparpoBaam: Mapia I'masyHoBa, Mapida bydesbH1-
koBa, Ipuna IlaBawkoBcrka, BamenTtmHa I'ymenHna, nia Tpibe.

ukrainewararchive.org
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URRAINE WAR ARCHIVE

Glossary

The Ukraine War Archive is a platform that collects materials related to
Russia’s full-scale invasion of Ukraine. These are interviews, audio recordings,
photos and videos from open sources, materials of published research and
investigations, databases and so on - in short, everything related to the
civilian population’s resistance to the aggressor, and the destruction, violence
and other crimes committed by the Russian army on Ukraine’s territory. The
Ukraine War Archive also focuses on materials about the life and routines
during the war, evacuation, living in bomb shelters, and the other experiences
of Ukrainian people.

This year, just like last year, the platform will present several projects at
the festival: an open Viewing Room of the Ukraine War Archive, where you can
look at the collected materials; a premiere of the film Witnesses. Captivity Hills;
and five panel discussions. The discussions will cover important subjects related
to the Russian invasion and the lives of Ukrainians since it started. In particular,
the experts will talk about the preservation of archival footage, about Russia’s
environmental crimes, about how we are going to remember the ten years of the
war; and about hate speech and disinformation, and the role of Al in it.

Especially for the events organised together with the Ukraine War Archive
team, we have prepared a short glossary of the keywords featured in the
discussions.
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Ecocide

Ecocide 1s the mass destruction of plant
or animal life, the poisoning of the
atmosphere or water resources, and other
actions that can cause an environmental
disaster..

Since the beginning of the full-scale invasion,the Russian army has
been intentionally and indirectly destroying entire ecosystems on the
territory of Ukraine. According to UA Animals, Russia’s military aggression
In Ukraine has killed over 6 million animals, 183,000 square metres of
soil have been polluted with harmful substances, 680,000 tonnes of oil
products have been burned by bombing (which has led to significant
air pollution),and over 20% of the country’s nature reserves have been
affected. These are approximate calculations,and unfortunately they are
not exhaustive.

The occupation of the Zaporizhia Nuclear Power Plant, the trenches
In the radioactive forests of Chornobyl, the blowing up of the Kakhovka
Hydroelectric Power Plant and river pollution — we still cannot fully
assess the consequences of the disaster for the environment and the
threat to the lives of the Ukrainians. But some of these consequences
are already irreparable.

In Ukrainian law, ecocide is an especially severe crime which is
punishable by imprisonment. But this concept is still not included in
the Rome Statute of the International Criminal Court. Environmental
disasters have no borders, so the ecocide in Ukraine directly affects the
environment and climate of the entire world. Only the complete cessation
of hostilities, a fair trial,and the postwar recovery of the environment in
Ukraine can help slow down the global environmental crisis caused by
the Russian invasion.
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Memorialisation

Memorialisation refers to actions aimed
at honouring a historic event and the
meanings related to 1it.

Practices of memorialisation can vary: monuments, museums,
memorial boards, minutes of silence, military cemeteries, memorial dates,
documentary films, books, thematic websites and so on.

Memorial objects can emerge spontaneously, such as the thousands
of flags in the Independence Square in Kyiv brought by people to
honour the memory of the soldiers who have fallen during the full-scale
invasion; or the flowers and toys brought to the destroyed houses whose
residents have been killed.

At the official level, memorial objects emerge as a result of the
work of dedicated institutions and legislative initiatives dealing with
the policy of remembrance. For example, one of the important actors of
memorialisation in Ukraine is the Institute of National Remembrance;
they are developing proposals for the Ministry of Culture and Information
Policy regarding the restoration and preservation of national memory,
and they then implement these policies.
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Hate speech

Hate speech 1s a systematic use
of speech aimed at expressing aggression
that targets a person or group of people
based on their race, religion, gender
or sexual orientation.

The Committee of Ministers of the Council of Europe defines hate
speech as all forms of expression which spread, incite, promote or
justify racial hatred, xenophobia, anti-Semitism or other forms of hatred
based on intolerance, including intolerance expressed by aggressive
nationalism and ethnocentrism, discrimination and hostility against
minorities, migrants and people of immigrant origin.

The term ‘hate speech’ was first used in the 1960s during the
American civil rights movement, especially during the struggle for the
rights of African Americans, but it was formalised later in academic and
political discussions.

Who the first person to use hate speech was is a complex question,
because it has existed in various forms and contexts for many centuries.
However, historically anti-liberal or racist political figures, state leaders
and propagandists can be considered the first to use hate speech to
achieve their political or social goals.

Hate speech can destroy society on a massive scale and create serious
threats to peace and stability. It can lead to violence, discrimination and
the violations of rights; it can cause tension, distrust, and the rise of
radical views.

Many examples of hate speech can manifest as racist or xenophobic
statements. For example, hurtful comments or threats directed at people
of other races or nationalities, LGBTQ+, the Jewish community, gender
groups, religious groups, and people with disabilities — these are all
cases of hate speech.
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Disinformation

The Cambridge Dictionary
defines disinformation
as “false information spread in
order to deceive people”.

It is the purposeful spreading of provocative, distorted, and false
iInformation. It is the intention behind the spread of this information
that differentiates disinformation as a phenomenon from reqgular false
iInformation.

Disinformation is presented as being true for the purpose of
psychological influence and creating a distorted reality for economic,
political or other advantages.

Although it is not a new technology, with the development of social
media and the digital world disinformation has become a part of our
lives.

For Ukraine disinformation is a serious threat, because since the
start of the full-scale invasion disinformation has remained one of
Russia’s main instruments and a component of the hybrid war.
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War crimes

War crimes are violations of the laws
and customs of war, as defined by
international conventions and treaties.

After the end of the world wars, the international community
formulated the norms of international humanitarian law which
prohibited the use of certain types of weapons and methods of waging
war. The treaties concerned the protection of civilians, wounded military
or prisoners of war during an armed conflict. The list of war crimes is
defined by the Rome Statute, which is a statute of the International
Criminal Court (1CQC).

Ukraine has not yet ratified the Rome Statute, but it has recognised
the Court’s jurisdiction. This allows the |CC to investigate the war crimes
committed in Ukraine. Bringing Russian military servicemen to justice
can be done within the universal jurisdiction. This means that other
countries have the right to investigate war crimes regardless of where
they were committed, and regardless of the citizenship of the suspects
or the victims.

Recognised war crimes include murder, torture, cruel treatment of
civilians or prisoners of war, taking civilians hostage, illegal deportation
or displacement of civilians, robbery, looting in the occupied areas,
intentional attacks on civilian facilities, and the use of prohibited types
of weapons.

Authors of this material: Maria Hlazunova, Maria
Buchelnikova, Iryna Pavliukovska, Valentyna Humenna,
Yulia Tribie.

ukrainewararchive.org
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DOCU/CHUHTES3

BomouTrepcTBoO,
3BykoBl1l apX1BHU Ta
COJILOAapPHICTH

ABTopka: Jlapisa baagbuop

Lilboro poky mixkgmcumnniHapHa mmucteubka nporpama DOCU/CUH-
TE3, wo pocnigxye LOKYMEHTaNIbHe KIHO Ha NepeTuHi 3 IHWKUMKU Media
Ta AMCUMNNIHAMKU, MA€ Ha3BY «[1aMqTb, apXiBM Ta NPOCTOPU CMISIbHOTO |
npencTaBuTb TPU MPOEKTU YKPATHCbKUX Ta IHO3EMHUX XYAO0XKHUKIB/-ULb
Ta KypaTopiB/-OK.

«LlboropiuHy Temy ectmanto, WO CTaBUTb BIAMITKM B 4acCi 1, BOYe-
BUAb, aNeJIK0E A0 TArNOCTI ICTOPIi — NIHIMHOI Ta UMKIIYHOI BOAHOYAC, — 4
iHTepnpeTyBana 9K iHTeHLilo 0 poboTh 3 NnamM’aTTio. beHbsaMiH B ecei [0
noptpeta [lpycTa” roBOpuTb, WO 3YyCUNNSA 3 NpuUragyBaHHsa — noaibHe o
3yCUNNS i3 3a0yTTH, — roBOpUTb KypaTopka nporpamm OnekcaHapa Ha-
6iesa. — LLlinbHY MaTepito naMaTi noTpibHO po3ropTaTtn obepexxHo — BiA
Manux aetanenm oo HamMmeHwmx. Y nporpaMHin 30ipui: pobota 3 0b6€n-
HAaHUMM Ta 0COBUCTUMU apXiBaMU, KOMEMOPATUBHI MUCTELLbKI NPAKTUKMY,
3BYK i MOr0 "AOKYMEHTAJIbHICTL, @ TAKOX CMiJibHi MPOCTOPU — BTPaUEH,
ManXe BTpayeHi, NpUMapHI, NOTEHUINHI, YIBHI Ta peasibHi».

Mu norosopunun 3 yciMa y4aCHUKaMu/-nusgamm nporpamu npo igei, wo
CTOATb 3a IXHIMKM poboTaMu, Ta pednekcii Woao npupoam AOKyMeHTaNb-
HOro Ta MOro ManbyTHbLOTO.
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Bonoaumup Hysueuos

«AHTOJNOT1a ykpalHchrkol kyxH1
2022-2024> (kinorearp «HioBTeHb»)

B onuci TBoro npoekty ckasawo, wo ue naHuHa ykpaikcokum sonoutep(k)am. Lo ana
Tebe ocobnuBoro came B LbOMY theHoMeHi, Lo 6 TH XoTiB nipkpecnuty UMM npoekitom?

YKpaiHCbKe CyCcninbCTBO paHille He NepeXxuBasio MOro B TaKOMY 00€-
Mi. BonoHTepcTBO nigHano MangaHu, BAUXHYAM HOBUX CUN, BOHU Bynu
NPAKTUYHOI LWKOMOK BONIOHTEPCTBA.

BonoHTepCcTBO — Le MepexeBi 3B93KU PI3HUX KOH@IrypaLin, B OC-
HOBI AKUX NIEXUTb Npe@IiKC «B3aEMO-», YN «CMIB-»: CMIBY4YaCTb, CMIBYYTTY,
CniBrnepexunBaHH4, cniBrnpausa. HanesHe, ouen NPOHUKINBUN «CMNIB-» £
| XOTIiB OM nigkpecnnTn y cBOin poboTi. 3apa3 HEMAE BAX/MBILIOT KYXHi
33 BOJIOHTEPCbKY — 3BIACK | Ha3Ba. KaXy «yKpalHCbKa KYXHA» — Malo Ha
yBa3i BOIOHTEPCbKY, 00 Big HEl 3a1eXUTb CTaH HALIMX 3aXUCHUKIB Ha Ne-
penoBin — QI3UYHUIN | BEIMYE3HO MIpOK OYLIEBHUM.

MporpamMa DOCU/CUHTE3 - MidiancumunninapHa i nponoHye B TOMY YuCAi RyMaTH
Haja theHoMeHoM fokyMeHnTanbHoro Yyepes pi3Hi Mepia. Lo ana Tebe polkyMeHTanbHe
| 4k To61 npautoBanoch i3 aokymentanoHuM Matepianom 3apa3s? flki modinusocri i aki
obmMetlienHa Ty 6ayuw ana cebe ak ana xynokuuka TyT?

[lokyMeHTanbHe 419 MeHe — Ue NPpaKTUKa, KUTTEBI MOMEHTH, CUTYaLi,
BIAYYTI N nepexuTi, aKi 9 Bigobpaxkato y neBHIn GopmMi,y LibOMY BUNAOKY —
y hopMI BiOeo, KiHO. [1pn OKYMEHTYBAHHI BOJIOHTEPCbKMX IHILIATUB 9 HE
TaK AABHO BUPILWIMB BUKOPUCTATU (POPMY COLMEpeEXEeBOI peKnamMmn cMapT-
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hOHHOro popMarty, BepTuKanbHi 300paxkeHHs. OCTaHHIM YacoM 9 poouB
y IHCTarpaMi ponmKmn i3 3anNmMToOM Ha A0HATU Ta 3aKJIMKOM NPUEOHYBATUCS
[0 BONOHTEPCbLKOI Aia1bHOCTI. BIAHOCHO HeBenuKi, ane AONOMIXKHI CyMMU
Ha MaTepianun ong NNeTiHHA CITOK BAABanocs 3ibpatw.

3apas, Ha decTuBani, Le Wwe oAuH NpMBIL roBOPUTU NPO BOJIOHTEP-
CTBO, Lie Te, WO 3 HAUBAXNMUBIWOro CboroaHi. HanesHo 3 yacy ManagaHy
2013-14 pokiB 9 rMMb6OKO YCBIAOMMUB, WO L& HANBAX/IUBILLE — BUKO-
PUCTOBYBATU CBOI MUCTELbKI HaAOAaHHS Ta BMIHHS Y NPAKTUUYHUX LINAX,
0CO0/IMBO B TaKi KPUTUYHI A9 HALIOMO BMXMBAHHA nepioaun. Hapasi po-
6oTa XyooXHuKa AN MeHe M JOKYMEHTYBAHHS BOJIOHTEPCbKUX PYXIiB —
Lle apxiBaLia npouecis, WO MakTb 3HAYEHHS B CYyCNiJIbCTBI CaMe 3apas,
y uen ekctpeManbHui yac. Lle ponyyeHHa 0O CTBOpEHHS apXiBY XeCTIB
CONiJapHOCTI, apxiBy Ny6NIYHMX COLLIANBbHUX AKTIB.

Y NpOEKTI Ha GecTuBasni 9 TAaKOX BMKOPUCTOBYIO aynio. byayTtb ok-
peMi ayaiopoboTu, 0 CNiIBTBOPEHHS AKUX S 3aMPOCUB KOMMNO3UTOPKY
Map'aHy Knouko.

DOCU/CUHTE3 pobutb MixxaucumnniHapHi cnisnpayil 3 «ApXiBoM
BiMHW». [TonpautoBaTth 3 «ApxiBomM» Ta B3aTH yyactb Yy DOCU/CUHTE3
MeHI 3anponoHyBana OnekcaHapa HabieBa, KypaTopka LI€i nporpamu.
B «ApxiBi» 9 WyKaB AOKYMEHTH, NOAIOHI A0 TUX, WO 3HIMA0 BXe NeBHUM
nepiog caMm,a came OOTUYHI A0 C/IOBOCIMONYYEHHS «BOJIOHTEPCbKA KYXHA».
Y paMKax pecTtnBanto 9 NokKasyBaTUMY BiAeo Ta ayaio 3 «ApXiBy»,a TAKOX
BMKOPUCTALO CBOI MaTepianu, aKi nepenard LboMy NPOEKTY.

PoboTta 3 «ApXiBOM BiMHM» AOCUTb HE3BMYHA, 3aCHOBAHA Ha CKNAAHIN
CXeMi, o nepenbayac piBHI 3aXMCTy | NpU3HaveHa, nepuw 3a Bce, ans 360-
Py CBig4YeHb Npo BiMHY. I3 6inbw HIX 40 Tcay pannis Mu 3a 4OMOMOTOHO
MOLWYKY 33 TeraMu 3a KOPOTKMM Yac BIALWYKANIU Te, WO HAaM NOTPibHO.

MeHI BaXXnMBO NpautoBaTM HUHI 3 AOKYMEHTa/IbHUMKU MaTepianamm —
LLe ong MeHe 3acib nowmpeHHs iHPopMaLlii Npo BiIMHY W MOBS3aHI 3 HElo
npouecu, 3acié po3MoOBKU NPO CUTYaUi, aKi NoTpebytoTb BUpiweHHS. [loci €
NOAM, SKI WOCb HE PO3YMIOTb, AKI MaKOTb 110311 Woa0 BiMHKM Pocii npoTtu
YKkpaiHu. Xo4yeTbCs po3Ka3aTu iM Npo ue. bauy, wo gpysi Ta 3HANMOMI HO-
3eMLI HMHI BIACTOPOHUNNCA BIA BIMHM Y CBOEMY MOBCAKAEHHOMY XXUTTI, TOXK
9 XOTiB OU nepenasaTu iM Binbwe iHPopMauii, WwWob BOHM nepekasyBanm i
nani. Ham ue BaxnmMBo: HaM NOTpiIOHA yBara, 4ONoOMOora, pecypcu, 306pos.

Cy4yacHe MUCTELTBO HeEODOMeXeHe Y CBOIX IHCTpYMeHTaXx, i AN1 KOXKHO-
ro TBOpY XyA0XHUK 0OUpa€E BiANOBIAHUMA MaTepian, 3acid BTINEHHS CBOEI
igei. Ina MmeHe caMe 3apa3 poboTa 3 AOKYMEHTANIbHUMKU MaTepianamMm
HaLWOT peanbHOCTI € HAWMAKTYaNbHILWOHO.
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AynioHcTanasamlil
Ha OCHOBI1
nokyMeHTalIbHHUX
~3ammciB,
316paHux Y Kuesi

O R ok kO

Cawa AHapycuk

«Cnyxawuu BiﬂC%THiCTB:

3BykoBi apxiBu (He)cmopoxkuinux
kiMHaT> (Byauuok kino)

Ak 61 TH onucana ronosHy iaeto, aka cToiTb 3a TBOIM npoektoM y nporpami? Lo
6 Tv XoTina noBigoMuTH abo 3anponoHyBaTH rNanayam (a ToyHiwe, cnyxayam)?

BitHa, KpIM yCbOro IHWOro, — Le KoJs0CasibHa 3BYKOBA Moai4, Wo cKia-
NAETbCS 3 UNCSIEHHUX 3BYKOBUX CyOMNOAIN, | BCI BOHM pa30M NEPETBOPIOTH
NOAVHY, KA C/TYXAE, HAa NTIOAMHY, KA NPUCTYXOBYETLCS. [1pnCIyXoBYETHLCS
He NuLwe 00 3BYKY MNOTeHLUIMHOT 3arpo3mn XUTTHO, HE NinLle A0 3BYKY CMepTi
abo 3BYKOBOro BMPAXXeHHS ropst — 9 NepekoHaHa, Lo Take BC/IYXOBYBaH-
HA 3MIHIOE HAC Ha3aBXAau, — asie B LIJIOMY 40 TOro MICbKOro BepHaKynspy,
AKUN POPMYETLCA 3 BIMHOLO, | 40 BIACHMX CNOragis npo MIiCcTo A0 BiMHU. {
CTana TAaKOK JIIANHOK, MEeHe TaKl IOAN HUHI OTOYYHOTb, | MEHI BaXX/IMBO
3a@IiKCyBaTH UEN CTaH, NOYYyTU MOro 3aikCoOBaHMM, abu, 332 MOXIMUBOCTI,
Mi3HIWeE ONMcaTh 1 3p03yMITH.

HankopoTwmn Wwnax 4o po3nosigi Npo JAMHY, WO NPUCTYXOBYETb-
CS — NONbOBI 3aMUCK, LOKYMEHTaNbHUK 3BYK. MOXMBO, KIHO TexX byae 3
LLMM MpauroBaTh, MOXJ/IMBO, BXXe NpaLtoe, | Ll 3BYKOBI apXiBWU 3roaoM CTa-
HYTb YaCTUHOIO PINbMIB. Ane 9 — 31 C/IyXaubKoi opraHisauli, | Ang MeHe
pob0Ta 3 AOKYMEHTANIbHUM 3BYKOM — LLIZIKOM CaMOCTIMHA: MEeHI LiKaBo
CNigKyBaTn 3a 06pasamu, WO HAPOOXKYE B MEHI Ta B IHLWKUX 3BYK.
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BpaxoBytouwu, L0 TBIK NPOEKT — Le YacTHHa MitkaucuMnaiHapHol MucTeLbkol npo-
rpaMu Ha decTuBani gokymMeHTanbHoro kiHo, Lo BiH, Ha TBOO AyMKy, l0faE 40 PO3MOBH
npo npupony aokymentanoHoro? Yum € gokymeHTy po3pi3i TBOro npoekty?

[IOKYMEHT B LLbOMY MPOEKTI — L& NOMbOBI 3anncu, byksanbHo. OgHak
ayaio3annc NpUBaTHOI pO3MOBM 3 APYrOM € TYT AOKYMEHTOM Y TiK Xe MIpI,
O W aynio3anmc NpMBaTHOI pO3MOBM 3 MY3UYHUM IHCTPYMEHTOM Y par-
TOBO CNMOPOXHINOMY M 3arpoXkeHoMy MicTi. OnucaTu, wo caMme rnosigoMnse
clyXaydy/-yui po3MOBa 3 APYroMm um rnoapyrowo, neriie, Hixk KaTeropmusysaTu
NOBIAOM/IEHHS, CTBOPEHE HA IHCTPYMEHTI, afie MM HEODOOBA3KOBO CBIAYMMO
M NaMaTaEMO KaTeropiasMmu. M naM'aTaeEMoO TaKOX | CTaHaMU, YIBNSIEMO
CTaHaMU — OCb L0 AYMKY MU OOOAEMO A0 PO3MOBMU.

KpiM TOro, B YKpaiHi gotenep mMasno 3anManmca 4OKYMeHTallbHUM 3BY-
KOM, | MEHe LLiIKaBAsaTb CNocobu poboTn aBTOPIB/-OK i3 UMM MaTepianom,
IHOOI NPSMO NPOTUNEXHI OAHI OQHOMY.

Y sunanky Onera LUnygenka noetsca npo BUC/IOB/IIOBAHHS, B IKOMY
NOJIbOBI 3aMMCKU — LLie TOUYKM BXOAY B NEBHI CTaHM, WO Aanl NOCUIOKTLCS
XYAOXHIM BTPYYaHHAM; BiH CyXa€ OyKBafibHE BMPAXXEHHSA CBOro cnoraay.
[ani — HaMaraeTbCqa My3UYHO NepeaaTy BAacHe BIAYYTTS LUbOro crnoraay
M TOrO NPOCTOPY, B AKOMY ONMUHAETLCA Yepes3 HbOrO.

Cnocib AHa CnekTopa — Ay)Xe HabAMXeHUNn A0 AOKYMEHTANbHOro
KiIHO, EAMHE BTPYYaHHS B MOMbOBI 3aMMCK TYT — IX MOHTAaX Ta HAaKNaAaHHS
OAHIEI OOPIXKKK Ha IHWY. Lle He My3u4yHuKM TBIp, a caMe 3BYKOBMUMU, ayai-
OMECO BiH HA3MBAETbCS, DO MA€E repoiB/-Hb | CHOXKETHI apKM.

TpeTtqa IHCTanAuia 3MIiWYE KAPTU — TYT AOKYMEHTOM MMOCTAE BIACHE
MY3UKa, 3anNmMcaHa nabMu BaoMa HaBecHl 2022 poky.
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SINEMA TRANSTOPIA.

dparMeHTH
(kinonoka3u Ta puckycii B kiHoTeatpi «i{oBTeHb»)

Al 61 BM chopMyntoBanu OCHOBHY ifielo, Lo nedsuTh B OCHOBI BaLol nporpamMu?
lllo BapTo 3uatn rnapay(k)am nepen Tum, ak auBuTHch thinbMn?

betaH I"'03: My xoueMo nat1 WIKMpPOKe YIBNEHHS Npo Te, WO BiACTO-
toe SINEMA TRANSTOPIA ak di3snuHuii npocTip 06MiHy B bepniHi, i 9K BiH
NoCTaB 3 AOBroro NpPoEKTY nig Ha3Bow bi'bak.

Bi'bak 3acHoBaHmnn y 2014 poui 9k ManeHbKMr NpocTip 419 BUCTABOK
Ta MNOKasiB, afe TakoX Ans Beyep Ta 3ibpaHb. 3 caMoro no4yaTtky pokyc
O6yB Ha CTBOpPEHHI NPOCTOPY AN HAPATUBIB, K, MOMPU CBOK aKTYaNbHICTb
019 BENMKOT YaCTUHM CYCNifIbCTBa, 3a3BMYal HEAOCTAaTHLO NpeacTaB/eHi
abo irHopoBaHi. MK XoTiNnM CTBOPpUTU NAaTHOpPMYy ANg pO3MoBiAen npo
MIFpaLito Ta IMMIrpaLito, 9Ki 4acTo BUK/IKOYEHI 3 OQILIMHNX OepPXXaBHUX
HIMEeLbKMUX HApaTUBIB.

[ano EHpike PiBepa: B HiMeuunHi icHye HOpMaTMBHA TEHOEHLLIA Bif-
HOCUTU PaCOBaHMX NOAEN i3 poOOYOro Knacy 3 Tak 3BaHOr0 «rnobanbHOro
NiBAHS» B KaTEropito «iMMirpaHTu, ki noTpebytoThb iHTerpauii». SINEMA
TRANSTOPIA BiacToto€ (I MM X04eMO NPOAEMOHCTPYBATH Le B HALWIN NPO-
rpami) B TOMY YUMC/Ti BAXIMBICTb TPAHCHALLIOHANbHMX HAapaTMBIB, Npobnem Ta
ecteTnku B HiMeuuuHi, 9Ki HaBYaTb HAC Ta IHWKX TOMY, IK MOXHa NpaLoBa-
T NO-IHWOMY M IHKOIM Kpalle a We TOMY, WO TpaHCHALIIOHAaNbHa coniaap-
HICTb A€ PO3YMIHHS IHWOro K 0COObMCTOCTI. Hawa Bi3ig TaKOX MONSrac B
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TOMY, WO CMINIbHOTU, KI XXUBYTb B HIMEYUUuHI | NoxoaaTb 3 PIBHOMAHITHUX
TEPUTOPIN NO BCbOMY CBITY, NOTPEOYIOTb NPOCTOPIB, A€ ICTOPII, O POPMYIOTb
Haly IAEeHTUYHICTb, MOXYTb NepeTHyTUCb. Obuaea @ifibMK B Nporpami yxe
6ynn nokasaHi B HAWOMY NPOCTOPI, i A0CI BeAyTb HAaC B LibOMY HAMNpPsIMKY.

betaHn: [lokymeHTanbHuit dinbMm Tynoxkensa Kypriza E5 Olim Yolu /
Gastarbeiterstrasse (Ha gecmusani dmume nid Haszeor «Llopoea mpyoosux
MiepaHmig» — npum. ped.) 1978 poky — poboTa, Wo AeMOHCTPYE HBaraTo
MPOroBOpPEHUX HaMM npoueciB i aBuLL,. «[acTapbanTep» ByKBanbHO nepe-
KNaOa€eTbCs 9K «TICTb-MPALIBHUKY, | TYT € BIACUMNAHHA A0 MNONITUKK ypsaay
3axigHoi HiMeuyunHn 3anpowyBaTtm eKOHOMIYHMX MITPAHTIB 3 IHWMX KPaiH
Ha TUMYacoBe NPoXMBaHHA B KpaiHii 3 1950-x i ni3Hiwe — wob 3aKpUTn
HecTavy poboyoi cunu. Mixk baraTbMa KpaiHaMu NiBAEHHOI (ane He nuwe)
ceponu ta ®PH 6ynu yknaaeHi yrogm, i Hanbinblwa KinbKiCTb 1K0AEN MPU-
i3gmna 3 TypeyymHu. Xou noam 3ilTOBXHYNNCA 31 WOAEHHUM Ta CUCTEM-
HUM pacmM3MoM, baraTto XTo NodbyayBas XUTTS B HiIMeYumnHi | 3anuLLnBCs.

KypTi3 cnigKye 3a OKpeMMMU rpyrnamMu 1104en, Ko BOHM iayTb 3 Hi-
Me4y4yuHU Tpacow E5,— a ue byna Hebe3neyHa Ta iHOAI CMepTeNnbHa Noao-
POX 00 TypeyumnHu, e BOHU CroaiBaauch BiABIAATU pOaUYIB, APY3IB Ta MIC-
LS, 9K nonuwunnun. Lle Baxxnmemi iCTOpUYHUMN OOKYMEHT, AKMN AEMOHCTPYE
noacbke 06mnyys, WO XOBAETLCS 3@ OQILIMHUMM OAHUMM MPO Mirpawito.

[ano: JokymeHTanbHui GinbM «CTo AiTeit B o4iKyBaHHI Ha NOTAM BUI-
woB y 1988 | nokasye 3ycunnga unMnincbkoi BunTenoku Anicii Beru, aki BoHa
00Knana, wob no3HanoMuTK Oiten 3 pobovyoro CinbCbKOro NOCENEHHS 3i
CBITOM KIHO. Llen ¢inbM 3HAAM 3a 4aciB BINCbKOBOI AMKTaTtypu [liHoueTa,
| MOFO MOXHA PO3rNaaaTv K YeCHMM aHTPOMONOTIYHUIM 3aMKUC TOTrO, IKUM
e(beKkT Ma€ MiniTapmM3oBaHe CycninbCTBO Ha Aitern. MnuHyno mamxe 40 pokis
3 NpeMepun, a ueun GiNbM NpoaoBXKYE HAC HAAMXATU, MOKA3YHOUYN GK KIHO, pa-
30M I3 AYyXOM COMIJapHOCTI Ta peKYpPCUBHMMU NeaaroriyHUMmM CTpaTeriamum,
MOXKe MaTu NOTYXXHWUIM BMNAUB | AaBATU HAAI0 N03a KOPAOHaMM.

DOCU/CUHTE3 neMoHcTpye MitkpucunnninapHi ekcnepumenty 3 nokymeHTanb-
HUMKU thinbMamu. LLlo e o3Hayae and Bac? ik M1 ModieMo po3LIMPHUTH HaLLe pO3YMIHHA
foliyMenTanoHoro kino 3 MitkaucuunaiHapHUM nigxoaom?

betaH: «MixxaucuunniHapHe» 03HAYaE PISHOMAHITHI ayaMTOPIT 1 BIA-
CYTHICTb Ierkux Bignosigen. Big TMX, XTO OMIKYETbCA TAKUMU MPOEKTAMMU,
BUMaraeTbcsa 6araTo Wwupoi eHeprii — He nuwe Big komaHau SINEMA, ane
1 Big BiaBigyBayvis/-ok. Y cnpasgi MM XO04eMO KMHYTU BUKJIUK HALLIUM
ynepeaxXeHHIM?
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[ano: TepMiHU «eKCnepUMEHTANbHUI» Ta KMDKAMCLUMNTHAPHWUIA» 03-
HAYalOTb PilEHHS PYyXaTUCS NO3a 3arajibHMM PO3YMIHHSA TOro, YMM € [0-
KyMeHTasibHe KIHO. B HMHIWHbLOMY KOHTEKCTI, eKCNepnuMeHTyBaTu — 03-
Ha4Ya€E He 0OMeXyBaTMUCb €CTETUKAMM Ta NPAKTUKAMU CTBOPEHHS KIHO K
po3Barn abo iHPopMyBaHHS BypyKya3HOT ayauTopii, MacUBHOIT IHAYCTPIi
31 CTBOPEHHS TOBapIB.

MiXXAUCUMNNIHAPHICTb CTOCYETLCA TUX, XTO peasibHO pobuTb PinbMuU
M 3apobnge Ha uboMy. MixancuunniHapHe KiHO He 0B6MeXYETbCA KiHO-
ekcrnept(K)amMu, agxe xogHa chepa NoaACbKOro 3HAaHHA HEe € KOPUCHOLO B
MeXaxX BigoKpeMNeHoi ekcrnepTHOT bynbballknu. BOHO TakoX Ma€E CUNbHY
KOMMNOHEHTY IHKNHO3MBHOCTI, af)e BU3HAE, WO 3HAaHHA MOXe NoXo4uTun 3
YCIX CEeKTOpIB CYyCMiNbCTBA, BKAYHO 3 TUMU, Y NPeaCTaBHUKIB/-ULb AKUX
HEMAE npueineiB byayBaTtu TpaauLinHy akaaeMivyHy Kapepy abo Kapepy
B KIHOIHAYCTPII.

flium BK baynTe ManbytHe nokymeHTanbHoro kino?

bet: ®opManbHO — y BinbW PparMeHTOBAHUX Ta po3ibpaHmMX hopmMax
CTBOPEHHS 300paXKeHb: 3HATE Ha Tene@oH, 3HaANAEHI apXiBU, 3reHEPOBaHE
LLII. Lle BXe BigbyBaEeTbCS, 3BICHO, ane 9 aymato, Wo uboro éyne b6inbLue.
Dokyc byne B TOMY, OO 3HANTK WX Yepe3 UMPPOBI 300paKeHHS, o6
CKa3aTK LW,OCb MOCYTHE NPO XUTTS N03a eKpaHOM. HanbinblwWmnM BUKIUKOM
byne BMpPBATUCH i3 LMPPOBOro MOHAAM3MY Ta 3a0X04YYBATU PO3MOBMU Ta
OOMIH 00BKOMA PIiNbMIB, WO | €, M0 CYTI, IXHBOKO METOIO.

[Ano: 3i 30inbWEHHSIM A0CTYNY A0 TEXHONOTIM Ta PO3MOBCHAXKEHHS
IHpopMaLii, 9 CNoAiBatoCh, WO MAaNBYTHE AOKYMEHTANbHOIO KIHO — B pYy-
Kax NpOTaroHicTiB. MeHi ayxe LikaBo nobauunTtu, sk 6yayTb 3HIMATU @iNb-
MW, KOJIM NPOTAroHicTn 3abepyTb Ha3an CBOT HApaTUBK, | K Lie 0OPOPMUTD
Halle PO3YMIHHS CMiJIbHOTM Ta NPUHANEXHOCTI. AKOKCb MIpPOIO Le BXe
BiAOYBAETbLCSH, aie MM NOKNANAEMOCH HA aNITOPUTMU, W06 BOHU opMYyBa-
NN HapaTMBM Ta BiabUpann ana Hac dinbMu. Ha Xanb, Ui anroputmMun Bce
e BIATBOPHOKTb WKIAIMBI NOACLKI yriepeaXeHHs, Ki A0CI nepeBaXatoTb
y cycninbcTBi. CnoAiBatoChb, y HOBUX TeXHoNorisx éyge 6inbwie Npo30pocTi
Ta AOCTYNHOCTI, LWOo6 3p0OUTU iX KOPUCHILMMM Ta HAOIMHILWLKUMK ANS BCiX
Hac. | 9 TakoX cnoaiBatoCh, WO 39BUTbCS BiNlblLe NPOCTOPIB, IKI BU3HAOTh
NOOCbKUU eNieMeHT 9K HanBaXk/ImBille Ta CnpaBal HadiMHe o)Xepeno aB-
TEHTUYHOCTI.

/ 88




DOCU/CHUHTES3

Volunteering,
sound archives
and solidarity

By Daria Badior

This year,the DOCU/SYNTHESIS Interdisciplinary Art Programme
continues to explore documentary films on crossovers with other me-
dia and disciplines, having the name Memory, archives,and spaces of the
common and presenting three projects from Ukrainian and international
artists and curators.

The theme of the festival this year is marking time and appealing
to the continuity of history, its linearity and cyclicity at the same time.
| Interpreted this as an intention to work with memory, says the pro-
gram’s curator, Oleksandra Nabieva. “In his essay Image of Proust, Wal-
ter Benjamin states that an effort to remember is similar to an effort to
forget. A dense matter of memory needs to be unfolded carefully: from
the smallest details to the tiniest ones. Thus, this programme includes
the work with united and personal archives, commemorative artistic
practices, sound and its "documentation,” and common spaces — lost,
almost lost, phantom, potential, imaginary, and real.

We talked with all the programme’s participants about the ideas
that stand behind their works, and their reflections about the nature of
documentary and its future.
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Volodymyr Kuznetsov
Anthology of Ukrainian

Cuisine gg99_9094

Your project description says that it is a homage to Ukrainian volunteers. What
is special for you in this particular phenomenon, and what would you like to highlight
with this project?

Ukrainian society has not experienced it at this scale before. Volun-
teering was boosted by the Maidans; they inspired it with new strength,
they were a practical school of volunteering.

Volunteering means making network connections of various config-
urations, based on the characteristic mutual or the prefix co-: co-partic-
ipation, compassion, cooperation. It was probably this poignant ‘co- that
| wanted to highlight in my work. There is no more important cuisine
today than the volunteer cuisine, hence the name. | say Ukrainian cuisine,
but | mean volunteer cuisine because the condition of our defenders on
the frontlines depends on it, both their physical and, to a large extent,
their spiritual condition.

The DOCU/SYNTHESIS programme is interdisciplinary, and offers us
an opportunity to think about the phenomenon of documentary through
various media. What is documentary for you, and what was it like for you
to work with documentary material today? What opportunities and what
limitations do you see for yourself as an artist here?

Documentary for me is practice, life moments, situations, felt and
experienced, which | reflect in a certain form, in this case in the form of
video, film. While documenting volunteer initiatives, | recently decided to
use the format of a social media ad in the smartphone format, vertical
Images. I've recently been making Instagram videos with requests for
donations and calls to join volunteer work. We managed to raise rela-
tively small but helpful amounts for weaving nets.

Now at the festival, there’s another occasion to talk about volun-
teering, which is among the most important things today. Probably since
the Maidan of 2013-2014 I've become deeply aware that this is the most
Important: to use your artistic work and skill for practical purposes, es-
pecially in such critical periods for our survival. Today the work of an
artist for me, the documentation of volunteer movements, is to archive
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the processes which matter in society right now, during this extreme
time. It means joining the creation of an archive of solidarity gestures,
an archive of public social acts.

| also use audio in the festival project. There will be some audio
works, which | invited the composer Maryana Klochko to co-create.

DOCU/SYNTHESIS does interdisciplinary collaborations with the Ukraine War
Archive. | was offered the chance to work with the Archive and participate in DOCU/
SYNTHESIS by Oleksandra Nabieva, the curator of DOCU/SYNTHESIS. In the Archive |
lookied for documents similar to the ones I've been filming for a while myself, name-
ly those related to the phrase ‘volunteer cuisine’. As part of the festival, | will show
videos and audios from the Archive and use my own materials which | am submitting
for the Archive.

Working with the Ukraine War Archive is rather unusual. It is based
on a complex scheme with layers of protection; it aims first and fore-
most to collect testimonies about the war. Out of more than 40,000 files,
we found what we needed quickly using the ‘search by tags’ option.

It is important for me to work with documentary materials now. For
me it Is a way to spread information about the war and the related pro-
cesses, a way to talk about situations which need to be solved. There are
still people who don’t understand something, who have illusions about
Russia’s war against Ukraine. | want to tell them about this. | can see my
foreign friends distancing themselves from the war in their daily lives,
so I'd like to communicate more information to them, so that they can
pass it on. This is important for us: we need attention, help, resources,
weapons.

Modern art is unlimited in its instruments, and for each artwork the
artist chooses appropriate material, the appropriate means to implement
their idea. For me right now, working with documentary materials from
our reality is the most relevant.
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Sasha Andrusyk

Listening to Absence:
Sound Archives of

(Non-)Empty Rooms

How would you describe the main idea behind your project in the programme?
What would you like to communicate or offer the audience?

War, among other things, is a colossal sound event made up of nu-
merous sound subevents,and all of them together turn a person listen-
Ing to a person heeding. Heeding not only the sound of potential threat
to their life, not only the sound of death or the sound expression of
grief — | am convinced that this heeding changes us forever — but also
In general the urban vernacular that forms with the war and their own
memories about the city before the war. | have become such a person;
such people surround me today, and it is important for me to capture
this state, to hear it captured in order to describe and understand it later
when the opportunity arises.

The shortest path to a story about a person heeding are field re-
cordings, documentary sound. Maybe cinema is also going to work with
this; maybe it already does, and these sound archives will soon become
part of films. But | am from a listener organisation,and for me listening
to documentary sound stands on its own; it is interesting for me to fol-
low the images that are produced in me and in others by sound.

Since your project is part of an interdisciplinary programme at a documentary
film festival, what in your opinion does it add to the conversation about the nature
of documentary? What is a document from the perspective of your project?

The document in this project is the field recordings, literally; but an
audio recording of a private conversation with a friend is also a docu-
ment here,to the same extent as an audio recording of a private conver-
sation with a musical instrument in a suddenly empty and threatened
city. It is easier to describe what a conversation with a friend communi-
cates to the audience than to categorise the message created with the
Instrument, but we do not necessarily testify or remember in categories.
We also remember with states, we imagine with states — and this is the
thought that we add to the conversation.
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In addition, there has been little work with documentary sound in
Ukraine until now, and | am interested in the authors’ ways of working
with this material, which sometimes directly contradict one another. In
the case of Oleh Shpudeiko, it is about a statement in which field record-
Ings are points of entry into certain states which are then intensified by
artistic intervention; he listens to the literal expression of his memory,
and then tries to communicate through music his own perception of that
memory and the space where he goes because of it.

lan Spektor’s way is very similar to documentary cinema; the only
Intervention in the field recordings here is their editing and overlapping
of one track with another. It is not a musical work, but a sound work; it
Is called an audio play because it has characters and story arcs.

The third installation shuffles the cards: the document here is music
itself, recorded by people at home in the spring of 2022.

Fragments from SINEMA TRANSTOPIA

What would you say is the main idea behind your part of the programme? What
does the audience need to know about the films before watching them?

Beth Hughes: We wanted to give a broad impression of what SINE-
MA TRANSTOPIA stands for, as a physical space of exchange in Berlin,
and how it emerges from a longer-term project called bi’bak.




Bi'bak was founded in 2014 as a small project space for exhibitions
and screenings, but also dinners and gatherings. The focus from the very
start has been on creating space for narratives that, despite their rele-
vance for large sections of society, have typically been underrepresented
or ignored, a platform for stories of migration and immigration that are
often excluded from the official narratives of the German state.

Galo Enrique Rivera: There is a normative tendency in Germany to
put racialised working-class people from the so-called ‘global south’
in the box of ‘immigrants in need of integration’. Part of what SINEMA
TRANSTOPIA stands for, and what we want to convey with this pro-
gramme is the importance of bringing transnational narratives, problems
and aesthetics to Germany to educate ourselves and others about how
things can be done differently, sometimes better; and how transnational
solidarity can bring understanding of the other as self.

Our vision also recognises that communities living in Germany com-
ing from diverse territories around the world need spaces where we can
reconnect with the stories that shape our identities. Both of the films
have been shown earlier in the beginnings of our space, but still guide
us in this direction.

Beth: Tuncel Kurtiz’s 1978 documentary E5 Oliim Yolu / Gastarbeit-
erstrasse 1s a work that embodies many of these aims. Gastarbeiter lit-
erally translates to guest-worker, and here refers to the West-German
government’s policy of fulfilling labour shortages by inviting economic
migrants from other countries to temporarily live and work in Germa-
ny from the mid-1950s onwards. Agreements were reached with many
Southern European countries and beyond; the largest group was from
Turkey. Though they faced multiple forms of everyday and systematic
racism, many guest workers had built a life in Germany in the meantime
and stayed.

Kurtiz follows assorted groups of people as they travel from Ger-
many along the E5, a dangerous, sometimes deadly journey, to Turkey
where they hope to visit the family, friends and places they left behind.
It is a crucial historical document that reveals the human face which
lies behind the official data of migration.

Galo: The documentary Cien ninos esperando un tren premiered in
1988 and follows the efforts of Chilean teacher Alicia Vega to introduce
the children of a rural working-class settlement near the capital city to
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the world of cinema. Filmed during the Pinochet military dictatorship,
the documentary could be seen as an honest anthropological record of
the effects of a highly militarised society on children. Nearly 40 years
after its premiere, the film continues to inspire us, demonstrating how
cinema, combined with a spirit of solidarity and recursive teaching strat-
egies, can have a powerful impact that brings hope beyond borders.

DOCU/SYNTHESIS is a programme showcasing interdisciplinary experiments with
documentary films. What does that mean for you? How can we expand our notion of
documentary cinema with an interdisciplinary approach?

Beth: Interdisciplinary means no easy answers and multiple audi-
ences. A lot of sincere and genuine energy is required from people to
make it work — not just the SINEMA team, but from those who visit us
too. How willing are we to challenge our preconceived ideas?

Galo: The terms experimental and interdisciplinary represent a de-
cision to move beyond hegemonic notions of what documentary film-
making is. In the current context, experimental means not limiting the
aesthetics and practices of filmmaking to what is pleasing or informative
to bourgeois audiences in places where cinema is a massive commodity
iIndustry.

Interdisciplinary refers to who actually makes films and profits from
them. Interdisciplinary filmmaking is not limited to film experts, since
no branch of human knowledge is useful within a segregated bubble
of expertise. Interdisciplinary filmmaking also has a strong component
of inclusivity within it. It recognises that knowledge should come from
all sectors of society, including those who have not had the privilege of
building a traditional academic career or who are sought after by the
film industry.
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For you, what is the future of documentary filmmaking?

Beth: Formally, more fragmented and exploded forms of image mak-
Ing: phones, found footage, Al generated. This is already happening, of
course, but | believe it will only accelerate. The trick will be plotting a
path through these digital image forms that says something substantial
about life beyond the screen. The biggest challenge will be to break out
of a kind of digital monadism and encourage discussion and exchange
around films, which is, after all, their purpose.

Galo: With increasing access to technology and distribution, | see
and hope that the future of documentaries lies in the hands of the pro-
tagonists. | am very curious to see how films are made when protagonists
reclaim our own narratives,and how this shapes our notions of commu-
nity and collective belonging. In some ways, this is already happening,
but we rely on algorithms to shape narratives and select films for us.
Unfortunately, these algorithms still reproduce harmful hegemonic hu-
man biases. | hope that there will be more transparency and accessibil-
ity in the new technologies to make them more useful and reliable for
all of us. | also hope that there will be more spaces where the human
element is recognised as the most important and truly reliable source
of authenticity.
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DOCU /IIPO

[lap'a baccenb:

«JlokymMmeHTasbHe K1HO
kpame TOBOPHUTL 3 JIOObMU

IIpo moall,saki
B1A0yBalwThCHA
TYyT 1 3apa3s3>»

Po3moBa ykpaiHcbloi petsincepku ta cuenapucthu Mapuuu CtenaHcohoi 3
llap’eto baccenb, pupektopkoto inpycTpiinoi nnatthopmu DOCU/MPO Ta kinonpo-
ntoceploto - npo po3sutok kinohecTuBanto, npo Tene- ta kpeatusHy pokymen-
Tanictuky i npo 3MiHy nanawadty pokymentanoHoro kido B YkpaiHi.

[ponoHyto noBepHyTHca Aymkoto B Yyacu a0 BiKHYM, konu Bce Tinbku noynHa-
nocq. Honw T npautoBana B nporpaMHoMy BIAAiNi, a 4 BUHOCKAA MeflaNi Ha CLeHyY B
lkipacuBoMy nnatrti. Lo 3aMiHunoca npuHLMAOBO 3 TUX YaciB Ha «[lokynenc»? Konucob
ue 6ys ManeHbknii goMawwii dectnsann. Moro pobunu apysi, akum pifcHo Bce ue
nogobanocs.

3apa3 Moro Tex pobnatb N0AU, IKMM Le Bce nogobaeTbcs. [1pocTo
KOMaHAa Tpoxu 30inblKMNaCh.

BiH TpoXxu po3piccs, ane MeHi 30a€TbCs, Wo «JdoKyaencs, a9k 1 OoKy-
MEHTaJIbHe KIHO, Ma€ CBOI MeXI po3pOCTaHHS. MeHI CKNagHo ySaBUTU A0-
KYMEHTaNbHUN DINbM CynepXiToM, SKMN 30Upae Minbspamu.

TyT € CBO4 HiwWa, | T, 3BICHO, MOXel 3a Hel BUUTU, 9K-0T «20 OHIB B
Mapiynoni»,ane g gyMato, WO BCe OAHO KiNbKIiCTb rMaaaviB/-ok obMexeHa.
Jlroau, aki AMBNATLCA AOKYMEHTaNbHe KIHO, — ue cneyudivyHa ayguTopisl.
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3ayenntoca 3a «cneuuiyHy ayautopito». fl HepaBHo po3MoBAAna 3 iHO3eMHUMH
thinbMmeitkep(k)amu. Boun kadiyTn: «[laBaifTe TepMiHOBO NnUCaTH CLEHapii irpoBoro
(inbMy npo heHoMeH UMBINbHUX, aki panToBo cTanu BicbloBuMM. Lie BaHinuBa TeMan.
fl katy: «Bike € pecatln nokymMeHTanbHuX thinbMiB APo Le, 3HATHX He Tinbku yhpa-
IHUAMHM, a | eBponenuamu Teds». A BoHu sianosinatoTb: «[lokyMeHTanbHI INbMU — TO
ana cHobis. Tinbku konu irpose kiHo Bi3bMeTbCA 3a LIK0 TeMY, TOAl BOHA byfie peanbHo
npucyTHA B Wwupokux konax». Lo T aymMaew npo ue?

MeHi 30a€TbCY, WO Le NpaBaa, ane oag MeHe Le He 03HAYaE, Lo A0-
KYMeHTanbHe KiHO riplwe, a irpose Kpaule, abo HaBnaku. | 1 6 He po3ai-
nana ayauTopito Ha cHobiB | He cHOBIB.

[euo cxoxe 3apa3 6a4ynMo B YKPATHCbKIM KIHOTYCOBLi, € € pPO3-
OINIeHHA Ha Naen, GKi 3aMMaTbCad aBTOPCbKMM AOKYMEHTANIbHUM KIHO —
MOBNSB, CHODIB, 9Ki HaUebTO HEHABUAATb TENEBI3IMHUKIB, | Ha TENEBI-
3IMHUKIB, AKI TEeX HAaYebTo pobNATh WOCb HEMNPABUILHO. S AyMato, Le Bce
HICEHITHULL.

AKLWO MKW rOBOPMMO NPO ayaAUTOPIto | Npo Te, WO A0 Hei Tpeba fo-
HOCUTU AKICb Mecea)Xi 3a 4ONOMOror KiHO, TO MM FOBOPUMO TakoX | Mpo
IHCTPYMEHTU. A JOKYMEHTaNICTUKA — | KpeaTMBHa, | Tenesi3inHa — ue K-
Pa3 IHCTPYMEHTMU, AKI NMPaLloTb NO-PI3HOMY, 3 PI3HOK AYAUTOPIELD.

lllo TH Ma€LwL Ha yBa3i?

Sl Hew,oQaBHO roBOpMAA 3 roNNIAHACLKOK CTYAEHTKOM, SKka pobuTb
OOCNIOAXEHHA Yy cdepl KyNbTYpHOT AnnaoMmarTii,— npo Te, 9K AOKYMeHTasb-
He KIHO NpaL€E B LbOMY Mosi. Mu Ainwnm BUCHOBKY, WO AOKYMEHTANbHE
KIHO Kpalie roBopuTb i3 TH0AbMU NPO NoAli, SKi BiAOyBalTbCA TYT | 3apas.

Hanpuknan, 3 HaMK BiAOYBaEeTbCS BiMHA. IK TOBOPUTU NPO LI BiM-
HY 3 NtoaAbMU B ApreHTuHi, B HimeuuunHi, B KaHaai? [JokyMeHTasnbHe KIHO
BMKOHYE L0 334a4y HabaraTto Kpauwe, HiXX irpose. TOMy WO TU He MOXeLl
BiJ, LLbOro BiABEPHYTUCS: Lie 3, 04HOr0 HOKY, LUIMAaTOK peanbHOCTI, a He YM-
9Cb BUraaKa, a 3 IHWOro — ue BCe-Taku KiHO, MUCTeLUTBO, | BOHO 3 TOOOI0
PO3MOBNSE HA PiBHI emMouin. Tobi Noka3yTb He nnwe umdpu abo cyxi
icTopii, Tebe eMOoUiMHO BKNOYAOTb.

Cnyxau, Hy HaBITb And 3auikasnedol ayautopii no3a mediamu Yhpainn nokymen-
TanbHe kino € BatkkogocTynHum.

Lle npaBaa, ane MeHi 30a€TbCS, LLe CTOCYETLCS BYAb-KOro aBTOPCbKO-
ro Qiibmy.
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Hap’sa Baccenab

01:15:19:55 ¢

Mapura Ctremanchbka

01:15:20:10

ToMy B MeHe LorHiTHBHMW AMCOHAHC. MU OiHOYACcHO roBopMMO Npo aokymen-
TanbHe kiHo ak IHCTPYMeHT oHeceHHa MecesiB | Apo Te, Lo cnocib Horo OHECEHHH
nocutb obmedienun. ik BiH Modkie 6yTn edeliTuBHUM?

Y pectmBanis OCUTb BEIMKA ayamTopisq.

Ane ue Biie 3auikasneHi nogu.

Tak, ane € cneulanbHi NoKa3u nosa ¢GecTuBansaMu, | Le po3noBCHo-
OXXEeHa NpakTukKa.

Y «[Jokynenc» konucb 6y npoekT See Ukraine, akuin KOnia Ceppato-
KOBa, a noTiM Onga bip3yn pobunu. BiH 6yB ManeHbKni, ane Hacrnpasai
BAXK/IMBUW | YCMILWHUN,

lLle oo Toro, sk 6yB cTBOpEHUM YKPAIHCbKMIM IHCTUTYT, | A0 TOrO, K
B3arani, MeHi 343€TbCS, B HALLOMY NOOYTI 39BUNOCA TaKe NOHATTH, IK KY/b-
TYpHa AMNNOMATIS, BOHU BXE HEel 3amMManucs: 36mpanun nporpamy 3 KiHO
Ta BUCTABOK | BO3MM B KpaiHU, Ae byna noTyXXHa pocincbkKa nponaraHaa
| e Masio CeEHC NPOCYBaTU YKPATHCHKI iaerl.

fl nam’'aTan, wo «[lokyaenc» y aknicb MoMeHT cTaB BukoHyBaTh barato napa-
NenbHNX yHkuin, He NOB'A3aHKX I3 (hecTHBaNEM.

Ane a xotina Takok chkasatu, wo 3 «[lokyaencom» noyanach epa aokymenTans-
Horo kino B YkpaiHi, npote ue 6yane Henpasaa, ToMy Lo byna yHikanbHa MancTepHa
Onekcaxapa Hosana B Hapnenka-HKaporo, fe BiH BupocTus kinbkox pekucepis/-ok,
ali-ot Banika Bacanosuya, Anicy Hosanenko, Hanpuknaa. Ane pasoM 3 TUM, konu BOHM
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3HiManu gokymentanbHe kido, iM noctinHo kasanu, wo ue HikoMy He Tpeba, 6o Hine
byne Horo nokasyeatu. | Tyt 3'aBnaetbea «lokynencr». Ak BiH 3MiHKuB nauawadT oo-
lkymeHTanbHoro kino B YkpaiHi?

A npautoto Ha pecTmBani He 3 CaMOro NOYaTKy, ane Koau 9 NpUMLLNG, yKpa-
IHCbKMX iNbMIB Mamke He Byno B nporpami. bys, MoXnnBo, 0auH @inbM Ha pik.

[laMaTato, 9K MU HaBaXKyBaIMCA 3p0OUTU HALLIOHANbHMI KOHKYPC. [1po-
BOOM/IN BeNUKi Hapaau, barato o6roBoproBanu, Kpuyanm 0gmMH Ha OOHOrO,
6osanUCh, WO MU He Ha3bupaemo dinbMuU. Ane 6yno senmke BaxaHHS Len
KOHKYPC CTBOPUTU. HaBITb AKLWO PIIbMIB KJTACHMUX HEOOCTAaTHLO — MPOCTO
CTBOPUTU NPOCTIP, Ae NHAN 3YCTPIYAOTLCS | FOBOPATh.

Tn TOAi MoaepyBana ui nokasun, Mu pobunm poswmnpeHi Q &A, senuki
00roBopeHHs — i ue 6yno NnpuHUMNOBO. d IHTYITUBHO TOAI BiAYyna, WO Le
KNAaCHUM HanpaMm, Tpeba Tyau pyxaTUcs.

A nam’'aTato 3 Tux Q&A, wo y rnanayis/-ok 6yno Toune yasneuns, ak Tpeda pobutk
nokymMenTanbHe kino, i npo ue 6ynu ayie 3ananbHi cynepeyku!

Akbun ue byna Mos po3MOBa 3 JOHOPOM, Yy MeHe 6 3anuTanu, 9K MOX-
Ha BUMIPATM BNAMB «Llokyaenc». 1 He 3HA0, IK MO0 BUMIPATH, ane aesKi
OOKYMEHTANICTU/-KMU KaXYTb, LLLO Ha HUX BMJMHYB «[lokyaenc». MeHi xo-
YyeTbCa BIPpUTKH, WO Le TaK | €.

A ak Tv nymaew, 6e3s «[lokynenc» 3'aBunnca b6 ykpaincoki imeHa Ha MitkHapoaHIN
Mani gokymenTanbHoro kiHo?

S nymato, Tak, ane, MOXAMBO, He B TaKi KibKOCTI 1, MOXINBO, IM ByNo
6 cknagHiLwe.

MeHi He xo4yeTbCs Ka3aTw, Wwo 6e3 Hac HiYoro 6 He Byno, ane mMu B
NeBHMM MOMEHT NoYasiv OpraHi3oBYBATM pPErynapHi generauii ykpaiH-
CbKMX OOKYMeHTanicTie/-ok Ha KiHopectuanax IDFA, DOK Leipzig i Tak
nani. Lle ¢iHaHcyBano i [epxKiHO cBOro 4acy, konu lmnmn InneHKo noro
OYO0J110BaAB; MOTIM LI MOi34KM MNOYaB NIATPUMYBATH YKPATHCbKUIN IHCTUTYT,
KONM MOro cTeopunn. Mu pobunu npeseHTaLii NPOEKTIB YKPATHCbKMUX pe-
Xncepis/-ok, 1 9 gymato, Wo ue Aano CUrHaa MIiXKHApOOHIN CrinbHOTI Npo
Te, WO B YKpaiHi € KOMIOHITI. TYT HE 0AUH pexucep abo pexuncepka, aKum
CaM MpUi3anTb 3 OAHUM BUCTPAXOaHUM PINbMOM, a € IHAYCTPIS. BoHa
MasieHbKa | CKNnagHa, ue low-capacity country, ane npu LUbOMY TYT € MN9Tb
UM CIM pexkncepis | pexncepok,y aKux € LikaBl NPOEKTH.

Konu 9 caMa no4vana npoarcyBaTth GiibMK, 3p03yMina, Wo Le ayxe
Ba)X/IMBO — BiAYYyBaATK, LLO Y NPOCTOPi AOBKONA € XTOCb, XTO MOXe Tebe
niaTpuMaTwm.
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MeHi Tinbku 3apa3 cTano acHo, wo «/lokynenc» 3aMascA LinecnpaMoBaHo Bifl-
HaxopieHHAM ykpaincblkux aBTopiB/-ok i BMOHTOBYBaHHAM iX Yy MitkHapOHY apeHy
nokymeHTtanbHoro kino. leaki checTBani 3aMatoTbCA OCBITOH, BH i — 3aHHANKUCDH
kynbTYpHOH AUNNOMATIEL.

| OCb TM CTBOpMAA CBOK HilY Ha ¢decTtusani. Homy T BUpiwmna op-
raHi30BYBATK CaMe «iHAYCTpianbHi AHI»?

7 3aBXau BigNOBIAAto, WO He 3Hato. AKOCb BOHO Biabynoch.

Lle Texx 6yB 0AaMH 3 eTaniB po3BUTKY. CnovaTtky Mn 609A1MCb pOOUTH
HaLWOHAaNbHUIK KOHKYPC, a NOTIM BOSNNCH OPraHi3yBaTh SIKYCb iIHAYCTPIN-
HY CeKkUito, 60 HIOKU Le He BKNaganocs B KapTuHy GectuBanto JOKYMEH-
TaNIbHOro KiHO NpO NpaBa NtoAUHU. «[lokyaenc» 3asxamn oys pectuBanem
nepwo4vyeproBo Aong rnagavis/-ok — ue KnacMyHumn pectmsals.

BooHoyac oCHOBHA MeTa IHAYCTPIANIbHOI CceKuii — MiATpUMKA Npo-
decioHaniB/-ok. Ane yepes Te, WO B KOMaHAai «[Jokyaenc» ayxe barato
KIHOWHWKIB/-Lb, 3BICHO, Ha SIKOMYCb €Tanl iM CTa€ LIKaBO, 9K MOXXHa pO-
BUTU KIHO CaAMUM | K NIATPUMATU HLWKX NOOEN, IKI MOro pobnaThb.

Mu noyanu CNOHTAHHO OPraHi30BYBATU BOPKLLOMNK, NIATPUMYBATH
KOpOTKOMeTpaXKHI pinbMu. | nOTIM MM AMBUMOCS — Y HAC BXe Kyna BOP-
KWOMIB, I IX MOXXHa 0POPMUTK B OKpeMy nporpamy Ha ¢ectusani. [1oTim
MU 3HANLWNN POKYC, 3pO3YMIBLUM, LLLO HE XO4YEMO NpeTeHaAyBaTH Ha 3BaH-
HS BeNUKOT iHAyCTpinHOT nnatdpopmu CxigHOT €Bponn abo KOHKYpyBaTH
3 IDFA un BennknumMun pmHkamu. 1ng Hac BaXXNMBO ByNo NpoaoBXUTU Nia-
TPUMKY YKPATHCbKUX PEXUCEPIB | peXUCEpPOK.

1 namaTato, WO MOIM OCHOBHMM apryMeHToOM Byno Te, o B HAaC He-
Ma€ TpeBeNn-rpaHTiB, TOX HaM CKNAAHO KyOMCb NOIXaTn. To 9 3anNponoHYy-
BaJia NPMBO3UTU NIIOAEN 3-33 KOPAOHY Ctogun. Tak HaWMM 3aBOAHHAM CTano
BIOAKPWBATK 018 IHO3EMLIB YKPAIHCbKI TAaNaHTU Ta PibMu. A ona MicueBux
aBTOPIB/-OK — CTBOPHOBATU MOXJIMBOCTI 3yCTpiuen 3 NoabMU, AKX paHille
MOXXHa 6yno NobaunTu nuie Ha BENMKUX MandaHYMKaAX 32 KOPAOHOM.

TobT0 B nepwy xsunio Bu npuo3unu ykpaiuuis/-ok Ha MikkHapoauuit puHok. V
apyry — MitkHapoauni pudok npusosunu B Ykpaiy. Alkoto Mae byTn TpeTa xsuna?

Lle HacnpaBai Aobpe NMTaHHS, TOMY WO 3 MOYAaTKOM MOBHOMACLUTA0-
HOT BIMHMW, 3BICHO, LLIKABICTb A0 AOKYMEHTANbHOro KiHO B YKpaiHi 3pocna.
YKpaiHuiB/-0K 3anpoLwyTb BCHOAM, | BCI NOI34UNN CKPI3b.

ToMy B SIKMMCb MOMEHT Yy MeHe OyNno BIiA4YyTTa: HaBIiWoO B3arani HaMm
POOUTU LI IHOYCTPINHY CEeKLit0, IKICb MOKAa3M abo MITYUHIU, SKLLO BCI
MPOEKTM 33 PIK BXe «BIAMITYNINCE» HA BCIX pUHKAX?
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Llboro poky mu pobuMmo rough cut [@inemM Ha cmaodii 40pHO8020 MOH-
maxy — npuM. asem.] NoOKasu, i 4 Tex Baranacb. Ane noTiM NpPoCTo 3anuTana
y [nbaii HeirpoBoOro KiHo, Yn Tpeba iM Take, i BCi CKasanu, wo Tpeba.

71 3Hal0, WO € NPOEKTYU, AKI LWe He Oynn Npe3eHTOBaHI Ha MiIXXKHapOL4-
HUX PUHKAX. B 4OKYMeHTanicTuky NnpuxoasTb HOBI 104U 3 LLIKABUMU MO-
rnaaoM Ha cBiT. OKpiM Toro, wob 3a0X0TUTKM BpaTh B LLbOMY Y4acCTb LLE W
BaXX/IMBUX desicion makers, Tpeba NokasyBaTu IM YHIKaNbHWK MaTepian.

Oken, noyanocb noBHoMacLiTabHe BTOPrHeHHd, BCI BTpaTUAK 3BUYHMHU cnocib
ICHYBaHH4, 3Hukna MoinusicTb pobuty irpose kino. Mam’'atato, wo «Jlokynenc» Toai
Bigpa3y Bknwyusca, akymyntosaB gqonomory kiHocninbHOTI U 0AHOYACHO BIANOBIAAB
Ha 3anuTH LLOA0 (INbMIB Npo Te, L0 BiAbYBaETbCA TYT I 3apa3. MuHyB pili-aBa, BCI NO-
TPOXY ororanuca, i BUpiwuau, wo aokymentanbHe kino — ue TMNY HaHLBKALLE | HAH-
feLiesLue, o ModiHa pobuTh 3apas. Xto o Uboro He pobus nokymentanbHe kixo, He
nuBKBCA, He LikaBuBca, B3arani He aymMaB npo Hboro Ak npo kino — Bci npokuHynucs i
kaikyTb, Wo Tenep pobnatb Tinbku Koro. LLlo TH B3arani npo ue Bce AymMaeL?

Sl Ha ABOX PIBHAX CrIpUMMato Ueu npouec. Mo€e nepLlo peakLi€eto
6yno cunbHe po3apaTyBaHHS, TOMY WO, 9K TU Ka)ell, NpUMnLWam nogm, aKi
00 LbOro He LLiKaBUIUCb, HEe AUBUAKUCH | B3arani iM ue Bce Byno He no-
TpIOHO. Bennkum 6izHecaM abo BeNIMKUM CTyLiaM, HanpuKnaa, HiIKoum e
He Oyno uikaso.

Abo senukum Tenekananam.

Tak. To6TO ue KpyTo, KONn NoasM CTa€ LiiKkaBe AOKYMEHTaNbHe KiHO.
Ane MeHe CMNIbHO NPUIHIYYBAnNo, WO Le He WKpun iHTepec, a bi3Hec-iH-
Tepec. [lokyMeHTanbHe KIHO rno4yanu pobuTn Ti, B KOro nponas bi3Hec i3
Poci€to, — | BOHU BUPILWNWAN TNSAHYTb, WO TaM LWe npautoe: «O, nokyMeHTa-
NOYKM, 30AETbCS, HOPMANbHO 3aX04ATb, JaBaUTe iX pOOUTLY.

MeHi BiA uboro Tpoxu 6onsgye, CyTo Ha NOACBKOMY piBHI. 9 He Bipto,
O Le MOXe AaTu OIMCHO KNAaCHUW pe3ynbTar.

Yomy?

Y TeneBi3iMHIN AOKYMEHTaNICTULI, MOXe, LUBUAKICTb | cnpautoe. Ane
KpeaTMBHA, aBTOPCbKa AOKYMEHTANICTUKA MPOCTO CTBOPHETHCS KOLITOM
IHWMX pecypciB Ta iHWOT MoTmuBauii. Lle Ton BuA kiHO, Ae To6i noTpibHO
He 20 3MiH,a 150 3MiH; He niB pOKY CBOI0 XXUTTH, a ABa POKM.
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YoMy Tpeba Tak barato yacy?

ToMmy WO TYT Ai€ IHWKUM nigxia. Tu He MoXelLl NponucaTn CLUEeHapin Ha-
nepen, nobyayBaTM MOro BUHSATKOBO Ha IHTEPB'O, LUBUAKO L€ 3MOHTYBATH
M BUNYCTUTU. TOBI NOTPIOHO MPOXUTU SKMUCh NEPIOA XUTTS 3 NpeaMeToM
TBOrO IHTEpecy — NAMHOL, MicueM abo noaieto. A Le noTpebye yacy.

Y Hac nocrindo uae auckycia - kpeatusHa nokymenTanictuka npotu TenesisinHol.

A Texk Aymar: YoMy MU NOCTIMHO NPOTUCTABNSAEMO LI ABa BUAMU [0-
KYMEHTaNICTUKKU. 300p0Ba IHAYCTPiS — Le KOMM ICHYHTb BCI 04HOYACHO.

[lepen TMM K no4vaTu NpaLoBaTM Hag NMPOEKTOM, Tpeba AaTu coOi
YeCHy BigNOBiAb Ha 3aMMTaHHS: 3 KUM MM MPALLOEMO, A5 KOrO Le podu-
MO, fie 6epeMo QiHaHCYBaHHA?

AKLWO MU pO3yMIEMO, WO pOOMMO KpeaTUBHY AOKYMEHTANICTUKY, TO
MU HE UOEMO 3 LMUM NPOEKTOM [0 TefleKaHaiB, a HaTOMICTb — A0 Hauio-
HaNbHMX POHAIB a00 EBPONENCBKUX CYCMNIIbHUX MOBHMUKIB, AKI MPaLIOOTb
He Tak, 9K KOMepLuinHe TenebaveHHs, | NiATPUMYIOTb aBTOPCbKE AOKYMEH-
TanbHe KIHO.

Arte?

Tak. Hanpuknapn, 3apa3 € pan @inbMiB, 06 €QHAHUX Y KONEKL,it0
Generation Ukraine, aky ctBopunu n nigtpumanu kaHanu ARTE Group.
TaMm € 1 Min npoekT, Displaced.

Ane Tpeba po3yMiTu, WO Le — cycnifibHe TenebayvyeHHs, TOOTO KaHan,
AKMN HE MA€E Ha MeTI KoMepuinHuK ycnix. [lep>kaBa CTBOpuAa Len KaHal
ON9 KYyNbTypHOT AMNNOMaTIl.

Ha yKpaiHCbKOMY PUHKY TeX € CYCMnisibHMM MOBHUK — «CycninibHe»,
ajie BIH MOKM WO He MPaLE HA BEJIMKMX MOTY)KHOCTSAX | HE € TAKUM CUJIb-
HUM rpaBUEM HA PUHKY AOKYMEHTANbHOIro KiHO abo B3arani KiHoBMpoO-
HUUTBA, Ha BIAMIHY Bif IXHIX Koner 3 €EBpoOCOO3Y.

CnoBOM, T He nigew 3 OAHMM | TUM caMUM NpoeKToM | Ao Netflix, I
no Arte France. BoHu no-pi3HOMY BUMIPHOKOTb YCNIX.

fllk byne po3suBaTuca aani pectuanbHe gokymentanoHe kivo, Ha TBoK AyMhy?

Tpeba nogmMBUTUCS, YM 3MIHUTBCS NPUCYTHICTb AOKYMEHTANIbHOIO KIHO
Ha WMPOKMX eKpaHax, Ha Tybi Ta VOD-nnatpopmax... YUn 36inbLUIYETLCS
CTabiNbHO KiNbKICTb N0OEN, 9Ki ANBNATLCA OOKYMEHTaNbHe KIHO BHACNI-
NOK CbOTrOAHIWHBLOrO ByMy, UM Le TMMYacoBe aBulle. 3apa3 Y JOKYMEH-
TaNiCTUKY NpuMwno 6arato HOBMUX NOAEN — S CNOAIBAKCH, XTOCh i3 HUX
3aN1NWNTBCS HAAO0BIO.
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DOCU/PRO

Darya Bassel:

«Documentary cinema

speaks better to people
about events

happening right here
and now»

A conversation between the Ukrainian filmmaler and screenwriter Maryna
Stepanska and Darya Bassel, the Director of the DOCU/PRO Industry Platform
and film producer, about the growth of the film festival, about TV and creative
documentaries, and about the changing landscape of documentary cinema in
Ukraine.

Maryna Stepansha: | suggest that we think back to the time before the war when
everything was just starting — when you were working in the programming department
and | was bringing out medals onto the stage in a pretty dress. What has changed sig-
nificantly at Docudays since then? It used to be a small-scale, cosy festival. It was
made by friends who really enjoyed all of this.

Darya Bassel: Now it’'s also made by people who enjoy all of this.
The team has just gotten a bit bigger.

It's grown a bit, but | think that Docudays, just like documentary
cinema, has limits to its growth. It's hard for me to imagine a documentary
as a superhit that makes billions.

This is its own niche, and you, of course, can reach beyond it, like 20
Days in Mariupol, but | think that the number of viewers is still lLimited.
People who watch documentaries are a particular audience.
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Let’s elaborate on that ‘particular audience’. | recently talked to some filmmak-
ers from abroad. They said, «Let’s write a script right now for a feature film about
the phenomenon of civilians who've unexpectedly become members of the military.
It's an important subject.» | said, «There are already dozens of documentaries about
this, made not only by Ukrainians but by Europeans as well.» And they replied, «Doc-
umentaries are for snobs. Only when feature films take on this topic will it then truly
be present in broader circles.» What do you think about this?

| think it’s true, but for me it doesn’t mean that documentaries are
worse while features are better, or vice versa. And | wouldn’t divide our
audience into snobs and non-snobs. We see something similar in the
Ukrainian film community today, where there’s a division into people
who do auteur documentaries, so-called snobs who supposedly hate TV
filmmakers; and TV filmmakers who are supposedly doing something
wrong. | think it’s all nonsense.

If we're talking about the audience and the fact that we need to
communicate certain messages to them through films, we're also talking
about types of instruments. And documentary films, both creative and
made for TV, are instruments that work in different ways with different
audiences.

What do you mean?

| recently talked to a Dutch student researching cultural diplomacy
about how documentary cinema works in this field. We reached the
conclusion that documentaries speak better to people about the events
happening here and now.

For example, we are experiencing a war. How do we talk about this
war with people in Argentina, Germany, Canada? Documentaries do this
job much better than features. Because you cannot look away. It is on
the one hand a piece of reality, not a figment of someone’s imagination,
and on the other hand it is cinema, an art, and it talks to you at the
emotional level. You are not shown just numbers or dry stories,you are
emotionally tuned in.

Listen, even for an interested audience outside Ukraine documentaries are not
easily accessible.

True, but | think this applies to any auteur film.
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So I'm having some cognitive dissonance. We're talking at the same time about
documentary cinema as an instrument for communicating messages, and about the
fact that its means of communication is quite limited. How can it be effective?

Festivals have rather large audiences.

But these are people who are already engaged.

Yes, but there are special screenings outside festivals, and it’s
a widespread practice.

Docudays used to have a project called See Ukraine, first managed
by Yulia Serdiukova and then by Olha Birzul. It was small, but truly
Important and successful.

Even before the Ukrainian Institute was created, and | think
even before the very concept of cultural diplomacy entered our daily
vocabulary, they were already doing it: making a programme of films and
exhibitions and taking them to countries where Russian propaganda was
powerful and where it made sense to promote Ukrainian ideas.

| remember how at some point Docudays started performing many parallel func-
tions unrelated to the festival.

| did also want to say that Docudays began the era of documentary cinema
in Ukraine, but that wouldn't be true, because there was the unique workshop of
Oleksandr Hoval in the Harpenko-Hary University where he trained several filmmak-
ers, such as Valentyn Vasianovych and Alisa Hovalenko. However at the same time,
when they made documentaries, they were constantly told that nobody needed them
because there was nowhere to show them. And then Docudays arrives. How has it
changed the documentary landscape in Ukraine?

| haven’t been working at the festival since the very beginning, but
when | joined there were hardly any Ukrainian films in the programme.
There was maybe one film per year.

| remember how we were gathering courage to do a national
competition. We had these big meetings, lots of discussions; we yelled
at one another, we were afraid we wouldn’t be able to collect enough
films. But there was a great will to create that competition — even if
there weren’t enough great films, just to create a space where people
could meet and talk.
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You moderated those screenings back then, we made extended Q &As,
big discussions,and it was a matter of principle. Back then | felt intuitively
that it was a great direction and we should move towards it.

| remember from those Q&As that the audience had clear ideas how documen-
taries should be made, and there were very heated arguments about it!

If this was my conversation with a donor, | would be asked how the
Impact of Docudays can be measured. | don’t know how to measure it, but
some documentary filmmakers say they've been affected by Docudays.
| want to believe it’s true.

And in your opinion, would Ukrainian names appear on the international docu-
mentary map without Docudays?

| think they would, but maybe not in such numbers, and maybe it
would be more difficult for them.

| don’t want to say that there would be nothing without us, but
at some point we started organising regular delegations of Ukrainian
documentary filmmakers to IDFA, DOK Leipzig and so on. |t used to
be funded by the State Cinema Agency back when it was led by Pylyp
ILllenko, and then when the Ukrainian Institute was created it began
supporting these trips. We made presentations of projects by Ukrainian
filmmakers, and | think that it signalled to the international community
that there was a community here in Ukraine as well. There’s not just one
director who comes with one hard-earned film, but there’s an industry.
It's small and complex, it's a low-capacity country, but there are five or
seven filmmakers here who have interesting projects.

When | started to produce films myself, | realised that it’s very
iImportant to feel that there’s someone in the space around you who
can support you.

I've only just realised that Docudays worked purposefully to find Ukrainian au-
thors and integrate them into the international documentary scene. Some festivals
do education, but you decided to do cultural diplomacy.

And so you've created your own niche at the festival. Why did you decide to
organise Industry Days specifically?

| always answer that | don’t know. It just happened somehow.
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It was also one of the stages of growth. At first we were afraid to do
a national competition,and then we were afraid to organise an industry
section, because it didn’t seem to fit into the picture of a human rights
documentary film festival. Docudays has always been a festival primarily
for the audience, it’s a classic festival in that regard.

At the same time, the main goal of the industry section is to support
professionals. But because there are so many film professionals in the
Docudays team, of course, at some point they become curious about how
to make films themselves and how to support other people who do that.

We started to spontaneously organise workshops,to support short
films. And then we looked and saw that we already had a bunch of
workshops, and they could be organised into a separate programme at
the festival. Then we found a focus in realising that we don’t want to
claim to be a major industry platform in Eastern Europe, or to compete
with |FDA or the major markets. It was important for us to continue
supporting Ukrainian filmmakers.

| remember that my main argument was that we didn’t have travel
grants, so it was hard for us to go anywhere. So | offered to bring
people from abroad here. And so our goal became to help foreigners
discover Ukrainian talent and films, and to create opportunities for
local authors to meet people who they could previously only see at
major platforms abroad.

So in the first wave you brought Ukrainians onto the international market. In
the second wave you brought the international market to Ukraine. What should the
third wave be?

It's actually a good question, because of course when the full-scale
war began, the interest in Ukrainian documentaries increased. Ukrainians
are being invited everywhere, and everyone’s been everywhere.

So at some point | was asking myself, what are we doing the industry
section for, these screenings or pitchings, if all the projects have already
been pitched at all the markets this year?

This year we're doing rough-cut screenings, and | was also hesitant
about that. But then | just asked the Nonfiction Film Guild if they needed
this, and everyone said they did.

| know there are projects that haven’t been presented on international
markets yet. New people with interesting perspectives on the world are
entering documentary cinema. In addition, to encourage important decision
makers to participate in this, we need to show them unigque materials.
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OH, the full-scale war began, everyone lost their usual way of life, opportuni-
ties to malie feature films disappeared. | remember that back then Docudays started
working right away, accumulating aid for the film community and at the same time
answering requests for films about what was happening here and now. A year or two
passed, everyone gradually came around and decided that documentaries are basi-
cally the quickest and cheapest thing we can do right now. People who never made
documentaries before, never watched them, never wondered about them, didn’t even
think about them as cinema - everyone has woken up and said that now they only
make documentaries. What do you think about all of this?

| think about this process at two levels. My first response was strong
Irritation, because, like you said, people who were never interested, never
watched it and never needed all this at all suddenly came. For example,
big businesses or major studios were never interested in this.

Or major broadcasters.

Yes. | mean, it’'s great that people have become interested In
documentary cinema. But it was depressing for me that this was not
a sincere interest but rather a business interest. People who lost their
business with Russia started to make documentaries; they decided to
check what else works. «Oh, documentaries, | think they do well, let’s
make them.»

It pains me a little, purely at the human level. | don’t believe that
this can produce truly great results.

Why?

Maybe speed will work in TV documentaries. But creative, auteur
documentaries are only made using different resources and different
motivations. It is the kind of cinema where you need 150 shifts rather
than 20 shifts, not half a year of your life but two years.

Why does it require so much time?

Because a different approach is at work here. You can’t write a script
In advance, build it exclusively on interviews, edit it together quickly
and publish. You need to live a certain period of life with your subject
of interest, the person, place, or event. And that requires time.
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We are constantly having this discussion - creative documentaries versus TV
documentaries.

I’'m also wondering why we always oppose these two types of
documentary filmmaking. The industry is healthy when all of them exist
at once.

Before we start working on a project, we need to ask ourselves
honestly who we're working with, who we're doing it for, where we get
funding.

If we're aware that we're making creative documentaries, we don’t
take the project to TV channels; we go to national foundations or
European public broadcasters, who work differently from commercial
television and support creative documentary cinema.

Arte?

Yes. For example, there’'s a number of films now united in the
Generation Ukraine collection which were created and supported by
ARTE Group channels. It also includes my project, Displaced.

But we need to understand that this is public television, that is,
a channel that does not seek commercial success. The government has
created this channel for cultural diplomacy.

There’s a public broadcaster on the Ukrainian market as well,
Suspilne, but for now its capacity is not very big and it is not as strong
an actor in the documentary market or in the film market in general as
their EU colleagues.

In short, you wouldn’t take the same project both to Netflix and to
Arte France. They measure success differently.

How will festival documentary cinema develop in the future, in your opinion?

We'll need to see if the presence of documentaries on big screens,
on YouTube and on VOD platforms changes, if the number of people
watching documentaries due to the current boom is increasing
sustainably or if it’s just a temporary phenomenon. Many new people
have entered documentary filmmaking now, and | hope some of them
will stay for a long time.
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Hypi
Docudays UA’24

Docudays
UA’ 24 Juries

DOCU/CBIT
[ikenmMc bepknas-Jibtoic,

CMiBrosioBa NporpamMHoOro Bigainy

Visions du Réel Ta nporpamep Be-

BEMCbKOro MiXKHAapogHoro gecrtu-
BaJ10 CMILLHOIO KIHO.

MapuHa CtenaHcbhka,
YKpalHCbKa KiHOpeXucepka Ta

CLUEeHapucTKa.

Anekcanap MapioHHo,

ron0Ba HanpsaMy MiXKHapo4HOoI
konpoaykuii y Bigaini cycninbCcrea
Ta KynbTypn ARTE France.

DOCU/WORLD
James Berclaz-Lewis,

a co-head of programming at
Visions du Reel and programmer
at the Vevey International Funny

Film Festival.

Maryna Stepanska,
Ukrainian film director and
scriptwriter.

Alexandre Marionneau,
the head of International
Co-productions for the Society

and Culture Department
at ARTE France.
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DOCU/YKPAIHA

Td
DOCU/KOPOTKO

|3a6enb AppaTte depHaHpec,
3acTynHuusa aupektopa IDFA,

ronosa Biaginy niaTpuUMKH
KiHemMatorpadicris/-ok IDFA
Bertha Fund.

Kupuno Mapikyua,
CMiB3aCHOBHUK | AUPEKTOP
KWIBCbKOro MI>)KHapoOAHOIo

dhecTuBanto KOPOTKOMETPAXKHUX
dinbMiB (KISFF).

[layna Actopra PiecTpa,
XYOOXHA ONPEKTOPKA
kKiHopecTmanto Doclisboa,
npopatocepka.

DOCU/UKRAINEd
dll

DOCU/SHORT

Isabel Arrate Fernandez,
a deputy director of IDFA in
charge of the Filmmaker
Support department.

Kyrylo Marikutsa,
a co-founder and director of the

Kyiv International Short Film
Festival (KISFF).

Paula Astorga Riestra,
an artistic director of Doclisboa

Film Festival, film producer.
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Rights Now!

Masno HnimkiH,

cTapwuim pocnigHuk Monay
KapHeri, YyneH HarnagoBmx pan
dOoHAIB «[10BEPHUCH XXMUBUM
| «BiapoaXeHHa».

Hatand Maxyenko,

npoatcepka AOKYMEHTaNbHOIO
KiHO, ronoBa paau ®onHay Stand
with Ukraine.

Beun [1oppaiw,
IOPUCT MI)XKHApPOAHOro npasa,
npe3npeHT Global Rights
Compliance Foundation.

Rights Now!

Pavio Klimkin,
a senior researcher at the
Carnegie Foundation and a
member of the supervisory
boards of the Come Back Alive
and Renaissance Foundations.

Natalia Panchenko,
documentary producer, the head

of the board of the Stand with
Ukraine Foundation.

Wayne Jordash HC,

advocate in international law,
the President of Global Rights
Compliance Foundation.
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CrynmeHTchbke
Xypil

EBa 3yp'aH,
KMIBCbKUIM HALLIOHAIbHUM
YHIBEpPCUTET TeaTpy,
KIHO | TenebayeHHs
IM. |. K. KapneHka-Kaporo,

crnieuianbHICTb «l1poatocyBaHHSY.

AHHa MixeeHnko,

KWiBCbKMX HALLIOHATbHUM
YHIBEpPCUTET TeaTpy, KiHO |
TenebayeHHs iM. |. K. KapneHka-
Kaporo, cneuianbHICTb
«[lpamaTypria KiHO Ta Tb».

Monina MigaybHa,
babenbcbep3bkui
KIHOYHIBepcuTeT KoHpaaa
Bonbda ([1otcaam), pakynbreT
aHIMauli.

Students’
Jury

Eva Zurian,

Film Production at Kyiv
National |. K. Karpenko-Karyi
Theatre, Cinema and
Television University.

Ann Mikheienko,

Screenwriting for Film and TV
at Kyiv National I. K. Karpenko-
Karyi Theatre, Cinema and

Television University.

Polina Piddubna,

Animation Direction at
Filmuniversitat Babelsberg
Konrad Wolf (Potsdam)
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Hiypi The Union
Coinkm kimo-— of the Ukrainian
kputukis Film Critics’
YkpalHuum Jury
OneHa Hophkopum, Olena Horkodym,
KIHOXYPHAICTKA, 3aCHOBHMULS a film journalist and founder of the
KiHOCanTy «[JOKYMEHTU®. Documents cinema website.
Irop HpoMma, lhor Hromf,
KIHOKPUTUK, aBTOP a film critic and author
KIHOKPUTUYHUX TeKcTiB o4 Gogol of film criticism for Gogol Media,
Media, «JTipym» Ta «CEHCOP». LiRoom and SENSOR.
AnboHa MeHsiu, Aliona Penzii,

KIHO3HaBuug oexeHKo-LleHTpy, a researcher at the
KIHOKPUTUKUHSA Ta KYNbTYPHA Dovzhenko Centre as well

MeHeoXepkKa. as a film critic and

cultural manager.
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https://twitter.com/DocudaysUA
https://t.me/docudaysua
https://www.instagram.com/docudays_ua/
https://www.facebook.com/DOCUPR0

