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INTERNATIONAL HUMAN RIGHTS
DOCUMENTARY FILM FESTIVAL
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festival quide

BYAUHOK KIHO syn. Cakcarancbkoro, 6
KIHOMAHOPAMA syn. LLiota Pycraseni, 19

CINEMA HOUSE vul. Saksahanskoho, 6
KINOPANORAMA vul. Shota Rustaveli, 19

www.docudays.org.ua
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JIJAMIKHU HAC LIKE US
www.facebook.com/DocudaysUA
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Byn. EcnnanagHa  vul. Esplanadna

Byn. CakcaraHcbkoro

GOECTUBAJIbHI IOKALLI

KiHoTeaTpu

ByauHok KiHO
sy/1. CakcazaHcbkoeo, 6

[ocTbOBUMM Bioain

ByauHok KiHo (Apyruii noBepx, 6ins CuHbOI 3an1m)

foanHu poboTu:
[TaTHuug, 22 6epesHs: 15:00 - 21:00

CyboTa, 23 6epe3Hs — BiBTOpPOK, 26 6epe3Hsa: 12:00 - 21:00

Cepepa, 27 6epesHsa: 12:00 - 19:00
Yetsep, 28 6epe3Hs: 15:00 - 18:00

Kny6 dectmusanto

B

ApT1-kny6 «44» / syn. Xpewamuk, 446
foonHu poboTtu:

Hepning - yetsep: 11:00 - 02:00, m'aTH1us - cyboTa: 11:00 - 04:00

iAKpUTTS hecTnBanto

LIEPEMOHIS
ByauHok kiHo (Mana 3ana, TperTili noBepx)

MTATHMLA, 22 BEPE3HS, 19:00

NPUAOM
Apt-npoctip «Mun» / gys. Jezmspisceka, 5

Bxid minbku 3a 3anpoweHHIMU
TATHALA, 22 BEPE3HS, 22:00

3akpuTTa hectnBanto

LEPEMOHIA
ByauHoK KiHO (YepBoHa 3ana, TpeTili noBepx)

CEPE[IA, 27 BEPE3HA, 19:00

ADTENATI
ApTt-npoctip «Mun» / eyn. [leemspisceka, 5
Bxi0 minbku 3a 3anpowieHHIMU

CEPEJA, 27 BEPE3H$, 20:30

Bipeoteka
ByauHok KiHo (Manuit 3an)
Bxi0 minsku 3a akpedumauiero

foonHu poboTu:
23 - 27 6epe3Hs, 11:00 - 19:00

oTenb
«Pycb» / syn. [ocnimansHa, 4
+38 044 256 40 00

lanepesa «Kamepa»
syn. [popizHa, 22

«KiHonaHopama»
sy/1. Lloma Pycmaseni, 19

3AXO0A4

HA HALL HOBUIA CAAT

Jlyk ‘aHiecbKka M Lukianivska

Jap’a ABepueHko, Poman BoHaapuyk, Biktopia JleweHko, llapa baccenb, Onbra bip3yn pepakuiiHa paga
BikTop MoHb penaktop rasetu, Kcenis Xapuenko penaktop, Oxum Toan peaaktop

FanuHa bana6aH kopekTop, AHHa MacoBeub nepeknaz, Onekcanap Koypos au3aiiH, Bepctka

www.docudays.org.ua
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FESTIVA

Cinemas

Cinema House
vul. Saksahanskoho, 6

Gues

0

Fest

©

b CHECK OUT

OUR NEW SITE

L VENUES

‘Kinopanorama’

@
t Desk

Cinema House (second floor, near the Blue Hall)

Opening Hours:
Friday 22 March: 15:00 - 21:00
Saturday 23 March - Tuesday 26 March: 12:00 - 21:00

Wednesday 27 March: 12:00 - 19:00
Thursday 28 March: 15:00 - 18:00

ival Club
Art Club 44 / vul. Khreshchatyk, 44b
Regular opening hours:

vul. Shota Rustaveli, 19

Sunday - Thursday 11:00 - 02:00, Friday - Saturday 11:00 - 04:00

Festival Opening

®

CEREMONY
Cinema House (Red Hall, third floor)

FRIDAY 22 MARCH 19:00

RECEPTION
Art Space ‘Myn’/ vul. Dehtiarivska, 5

By invitations only
FRIDAY 22 MARCH 22:00

Festival Closing

CEREMONY
Cinema House (Red Hall, third floor)

WEDNESDAY 27 MARCH 19:00

AFTER PARTY
Art Space ‘Myn’/ vul. Dehtiarivska, 5

By invitations only
WEDNESDAY 27 MARCH 20:30

Video Library

Cinema House (The Small Hall)
Accredited guests only

Opening Hours:
23 - 27 March: 11:00 - 19:00

Hotel

@ +38 044 256 40 00

‘Camera’ Gallery

@ vul. Prorizna, 22

Dar’ya Averchenko, Roman Bondarchuk, Viktoriya Leshchenko, Darya Bassel, Olha Birzul editorial board
Viktor Hlon newspaper editor, Kseniya Kharchenko editor, Jim Todd editor

Halyna Balaban copy-editor, Anna Masovets translation, Oleksandr Kourov design, make-up

‘Rus’/ vul. Hospitalna, 4



XKypi

DOCU/INMPABO

Mpiayna low, iHAiicbKo-yKpaiHCbKMiA NpaBo3a-
XWUCHMK, MONITONOT, iCTOPUK-MiXXHAPOAHWK, MOET,
nepekniazad, XypHanicr.

Opsga Hipab6ia, 3aCHOBHWK EAMHOIO CUPIACHKOrO
dectnBanto fokymeHTanbHoro kiHo DOX BOX,
KiHonmpoztcep.

MaBen JlesiHay, 6inopycbkuii NpaBo3axmCHUK.

DOCU/XUTTA

Ayaptoc CroHic, TMTOBCbKMIA KiHOpeXucep i
npoatocep, YneH €BponencbKoi KiHoakaaeMii.
Jlio60B ApKyC, 3aCHOBHWK i TONOBHWUI pefakTop
pocCiicbkoro KiHoxypHany «CeaHcy», pexu-
cep-LOKYMEHTanICT.

Haropoau

Tye Crin Mionnep, NporpamMHmii KOHCYNbTaHT
dectuanis Magnificent7, DOX BOX, DOK
Leipzig, «[ocnanune K 4enoBeky»; KIHOKpUTUK
(8ede 602 Ha filmkommentaren.dk).

DOCU/KOPOTKO

Onekcanap banarypa, ykpaiHCbKO-iTanincbkumi
pexucep-AOKYMeHTanicT.

MapianHa Kaar, eCTOHCbKMIN JOKYMEHTanICT i
npogtocep.

Kwuwrod KonumHcbKMi, NonbCbKUA Npoatocep
Ta CLEHapUCT, YneH EBPONEnCbKoi KiHoakaaeMii.

CTYAEHTCbKE XYPI

Amutpo A6pamos, YnaHa KoBanbuyk,
Anica KosaneHko, Onbra Makap,
Hapwuuxa Muporosa

e [lpus xypi koHkypcy DOCU/TPABO
e [pu3 xypi koHkypcy DOCU/XKUTTH

e [lpu3s xypi koHkypcy DOCU/KOPOTKO
e [lpu3 CTYAEHTCbKOrO Xypi

KoHKypcHi nporpamm

¢ [lpu3 rnapaubknx cMMnaTii
e [lpewmis imeHi AHapis MaTpocoBa
Bif opraHizaTopiB Docudays UA

DOCU/MNMPABO

23-26.03 / byamHok KiHo / CuHS 3ana

7 dinbMiB. Ervnet, ApreHTuHa, JinTea, Himeu-
YMHa, lcnanais, Ectoris, @iHnaHAIS — KpaiHu, ki
3pobunm um Tinbku pobnsaTb CBiv BUMBIp. Yacom ue
- MnsBuii apend, a iHKoM — CNpaBXHil Xapakop.
Modepamop npozpamu - Makcum bymkesuy

DOCU/XXUTTH
23-26.03 / byauHok KiHo / YepBoHa 3ana
7 xiTiB 3 PymyHii, Kanagu, [pysii, Jiuteu, Jlatsii,

Cepbii Ta MonbLwi. Big KOMiYHMX CTOCYHKIB A0~
KYMEHTaNicTa 3 Moro «reposiMm» 0,0 Katapcucy
nicng iHTMMHOI pO3MOBM.

Modepamop npozpamu - Kcenis XapueHko

DOCU/KOPOTKO

23-26.03 / byauHok KiHo / CuHga 3ana / 15:00
Big KoHro no Ykpainu. Big 10 no 45 xsunuH.
15 icTopiit 3BMYaiHUX Ntofelt 3a He3BUYAMHUX
06CTaBuH.

Modepamop npozpamu - IpuHa TaHyropa

Mo3akoHKYpCHi nporpamm

BUBIP €!

23, 24,26.03 / byauHoK KiHo /

YepBoHa 3ana / 17:30

SIK BTpMMaTH NnepemMory AeMoKparTii KpaiHam,
L0 nepexunu pesontoLii? Yum 3aseplumns-
€ MUpHWIA npoTecT ang 6inopycis 2011-ro?
LLlo ctanocs 3a pik nicns yeproBoro o6paHHs
npesunaeHToM Bnagimipa MytiHa B Pocii? Tpu
dinbMM Nporpamu He TiNbKKW JadyTb BiANoBiAj
Ha Ui 3aMuTaHH4, @ 1 3MyCaTb 3aMUCIUTUCS —
[0 9KOro BMOopy rotoBuii Tm?

Moodepamop npoepamu - €20p Cobones

APABCbKA BECHA

24-26.03 / ByauHok KiHo / CuHa 3ana / 20:00
3HaAMOMCTBO i3 MOCTPEBONOLLIAHUM KUTTIM

y €runTi, TyHici Ta EMeHi — He NpOCTO LWaHC
nobaynTn 3HarkoMi Ang yKpaiHuiB npobnemu Ta
noayMaTu Haj CniNbHUMKU po3vapyBaHHaMM. Lle
CNoci6é NoOAMBUTUCS Ha CYCNiNbCTBA, SKi Manu
HabaraTo ripLi, H>XX MKW, yMOBM ANS CNPOTUBY.
Lle MOxnuBIicTb NOrnsHyTM Ha cebe 3 6oKy,
NPOCTEXMUTH, K II0AN BYaTbCA ByTKM BiANOBI-
[anbHUMKU FpOMaAsiHaMK, | 3p03yMiTH, LLO pe-
BOJIIOLLISI — He MOfisl, @ MPoLec, SKMUI 3aNeXuTb
Bifl KOXHOTO.

Modepamop npoepamu - Hamans lymeHok

HauioHanbHuii ueHTp OnekcaHapa JoBXeHKa
Ta Onekciii PapuHCbKKiA NpeacTaBnsaioTb:
MPOLLABAW, KIHO! YkpaiHnceka kpumuyHa
dokymenmanicmuka, 1987-1995

24.03 / byanHok KiHo / CuHsa 3ana / 14:00
MNepebynoBa Ta nepLui pokun He3anexHocTi bynu
YHiKaNbHUM NepioaoM B iCTOPIi YKpaiHCbKOTO
[LOKYMEHTaNIbHOro KiHo. [TocTynoBe 3HATTS
LieH3ypHMX 3aB0pOoH Y Ui cdhepi cnpuumHmMno
XBUJTKO KPUTUYHOI KiHONYBNILMCTUKI. YKpaiH-
CbKa LOKYMEHTaNiCcTuKa, Lo NpoTAroM maixe
BCi€i CBOEI icTopii Byna obMexeHa Ao QyHKLiM
nponaraHau Ta 06CnyroByBaHHS iLe0N0riYHUX
3aMOB/IEHb, NepeTBOpMacs Ha eeKTUBHE
3HapaAAs couianbHoi KpUTUKK. [TpoTe pa3oM i3
3aHenasoM CPCP ¢akTM4HO 3HMKAE 3anuT Ha
KPUTUKY HOBOCTBOPEHOIO AEPXKABHOIO YCTPOHO
B hopMaTi LOKYMEHTaNiCTUKK, KIHOXPOHIKM Ta
KiHony6niunctnkn. Y cepeguti 1990-x pokis
CTBOPEHHS HeirpoBOro KiHO B YKpaiHi npakTuy-
Ho npunuHunocs. Llei npouec 3ap0KkyMeHTOBa-
HO 'y @inbMi I3paing lonbawTenHa «lMpoasan,
KiHO!», L0 AaB Ha3BY BCi nporpami, aka ckna-
[AETbCS 3 MITU KOPOTKOMETPAXKHUX DiNbMiB.
Kypamop npoepamu — Onekcili PaduHcbKudli, Media-ak-
musicm, KiHO3Haseub, pedakmop ykpaiHcuKkoi sepcii
wypHany «llonimuyHa Kpumuka»

HAMKPALLI ®1JTbMU DOCUDAYS UA
23-27.03 / «KinonaHopama» / Benuka 3ana
10 pokiB hecTMBanbHOIO XUTTS 3aAUWKAN

y opraHizaTopis Ta msaadiB Docudays UA
6e3niy ackpaBux KiHemaTorpadiyHmx cnoragis.
PetenbHo chopMoBaHa nporpaMa CkNaAaeTbes
3 WeCTU CTPIYOK — NPU3EepiB HALIOrO Ta iHLWMX
NPeCTUXHUX MiXKHapoaHMX (hecTuBanis.

DOCU/ANIMA. lokymeHTanbHa aHimMaLis
27.03 / byauHok KiHo / CuHg 3ana / 17:00
Po3MoBM Npo 3aMopaoBaHuX y pabeTBi Aitei

i BiYHE NOYyTTS NPOBUHM Cepen, CONAaTiB,
PEKOHCTPYKLLISI )KOPCTOKMX aPPUKAHCbKMX
3BMYAIB, CBIAYEHHS XXEPTB TEPOPU3MY — Lii TEMU,
Ha nepLuni Nornsa, He HaAToO MOELHYHTLCS 3
MynbTUnnikauiero. Crexxaum 3a NporpecMBHUMM
TpaHchopMauiamu y KiHocBiTi, Docudays UA
yneBHEHO KAika€e cBil Like. [lo niBToparoamx-
HOi f0BipKM ekcnepuMeHTaNbHUX KOPOTKOME-
Tpaxok DOCU/ANIMA yBiiwwnmn Haikpalyi Ta
HaWMCBIXILWi 3pa3ky LOKYMEHTaNbHOI aHiMalLlii.
3aneBHSEMO - BU He BiauyeTe cebe Hyabry-
tounm derncbykiBLeM, po3apaToBaHMM ne-
pernsfaHHAM OAHOMAaHITHUX MOBILOMIEHDb Y
dpeHacTpiyli. Lle — cnpaBxHe KiHo!

Kypamop npozpamu - Bikmopis JleweHko

DOCU/APT

23-25.03 / «KiHonaHopama» / Benuka 3ana /
21:00

Konu 3apymyBanucs ui nokasu, Mu 6ynu neeHi,
L0 Nerko 3HanaeMo pi3Hi 338 HaCTPOEM Ta 3Mic-
TOoM (inbMu Npo MUTLIB. Alle nporpama, MoB
CBABI/IbHUI OpKECTp, yXKe Bif CaMOro no4artky
3arpana BAacHy naTeTuyHy Menoaito. [epoivHo-
ro nadocy 36ipui HagaB Cy4acHUM KUTaUCbKUM
MuTeub i aucmuaeHT A Berseit. [lo 6orioBoro
racna xXyaoXxHuka «Hi npo wo He wkoayi» Hiou
MarHiTOM NPUTArHYN0 iCTOPito ipaHCbKOro KiHe-
maTorpadicta Ixadapa MaHaxi, akuii 3Ha8B «Lle
He @inbM», He3BaXKatouM Ha JOMaLUHIN apewT
Ta 3ab0poHy 3HiMaTK Ha 6aTbKiBLUMHI. JlOriYHKIA
Ta 6e3MexHO Kpacuemuit GiHan ang nporpamu
BMKOHaNa AnoHcbKa niaHictka Tomoko Mykasi-
Ma. 3a3MpHyBLKM BIKG XiHounx Taby B «[iTax
BOAM», BOHA TeX nobauunna 60poTuby, ane Bxe
iHLWIOrO raTyHKY — MiX TiNOM Ta PO3yMOM.
Kypamopu npoepamu - Oneea bip3yn, aps baccens

PETPOCMNEKTUBA AYAPHOCA CTOHICA

23.03 / byauHok kiHo / CunHs 3ana / 20:30,
26.03 / byamHok KiHo / CuHs 3ana / 16:30
YHikanbHi pobotu Ayaptoca CToHica Ta #oro
NOEeTUYHY iHTeprpeTaL,ilo peanbHOCTi OLiHUAN
gK uneHu €Bponerncbkoi KiHoakageMii, BifLaB-
wu npemito «Denikc» Moro GinbMoBi «3emns
cninux»,Tak i magadi Docudays UA, skum
3anamM’aTaBcs «PamiH» 3 HALOro TOPILHBOro
KOHKYpCy. He nponycTiTb MOXAMBICTb Neperns-
HYTW YOTUPU CTPIUKM MAACTPa HA BENNKOMY
eKpaHi, fKi BiH NpefCcTaBuTb 0COBMCTO.

Jury

DOCU
DAYS
UA|:

DOCU/RIGHT

Mridula Ghosh, an Indian-Ukrainian human
rights activist, expert in international relations
and history, poet, translator and journalist.
Orwa Nyrabia, the founder of the only Syrian
documentary film festival DOX BOX, film
producer.

Pavel Levinau, a Belarusian human rights
activist.

DOCU/LIFE

Audrius Stonys, a Lithuanian film director

and producer, member of the European Film
Academy.

Lyubov Arkus, the founder and editor-in-chief
of Russian film magazine Séance, documentary
film director.

Tue Steen Miiller, program consultant
for film festivals Magnificent7, DOX BOX,
DOK Leipzig, Message to Man;

film critic (writes at filmkommentaren.dk).

DOCU/SHORT

Oleksandr Balahura, a Ukrainian-Italian docu-
mentary film director.

Marianna Kaat, an Estonian documentary film
director and producer.

Krzysztof Kopczynski, a Polish producer and
screenwriter, member of the European Film
Academy.

STUDENTS’ JURY
Dmytro Abramoyv, Uliana Kovalchuk, Alisa
Kovalenko, Olha Makar, Daryna Pyrohova

Awards

e DOCU/RIGHT Competition Jury Award e Audience Award

e DOCU/LIFE Competition Jury Award e Andriy Matrosov Award from

e DOCU/SHORT Competition Jury Award the Docudays UA Organizing Committee

Students’ Jury Award

Competition

DOCU/RIGHT

23-26.03 / Cinema House / Blue Hall

7 films. Egypt, Argentina, Lithuania, Germany,
Iceland, Estonia and Finland. Countries that
have made or are still making their choice.
Sometimes it is an inert drift, sometimes a real
‘hardcore’.

Moderator of the program - Maksym Butkevych

DOCU/LIFE
23-26.03 / Cinema House / Red Hall
7 hits from Romania, Canada, Georgia, Lithua-

nia, Latvia, Serbia and Poland. From the comi-
cal side of relationships between a filmmaker
and his subjects, to a real catharsis after an
intimate conversation.

Moderator of the program - Kseniya Kharchenko

DOCU/SHORT

23-26.03 / Cinema House / Blue Hall / 15:00
From Congo to Ukraine. From 10 till 45 mi-
nutes. 15 stories about ordinary people under
unordinary circumstances.

Moderator of the program - Iryna Tantsiura

Out-of-Competition programs

THERE IS A CHOICE

23, 24, 26.03 / Cinema House / Red Hall /
17:30

How can countries that have been through
revolutions keep the victory of democracy?
How did the peaceful protest by Belarusians in
2011 end? What happened in Russia during the
year after President Vladimir Putin was reelected
again? The program’s three films will not only
provide the answers, but they will make you
think - what choice are you prepared for?
Moderator of the program - legor Soboliev

ARAB SPRING

24-26.03 / Cinema House / Blue Hall / 20:00
By learning more about the post-Arab Spring
developments in Egypt, Tunisia, Yemen, the
Ukrainian audience has a chance not just to
note the similarities and share the disappoint-
ments. It's a way of seeing how those societies
in which preconditions for civic uprising were
more critical and limited managed to stand up.
It's an opportunity to be inspired once again,
and re-evaluate what we had already taken for
granted.

Moderator of the program - Natalya Gumenyuk

National Oleksandr Dovzhenko Centre and
Oleksiy Radynsky present:

A FAREWELL TO CINEMA. The Critical School
of Ukrainian Documentary Film, 1987-1995
24.03 / Cinema House / Blue Hall / 14:00

The process of ‘perestroika’ before the dis-
integration of the USSR and the first years

of independence were unique in the history
of Ukrainian documentary film. The gradual
lifting of censorship in this area gave birth to
a wave of critical film journalism. Ukrainian
documentary film, which for most of its history
had been forced to carry out propaganda
functions and serve ideological orders, now
became an effective tool for social criticism.
This model didn’t last long though: together
with the collapse of the USSR, the demand for
criticism of the newly created state system in
the form of documentaries, film chronicles and
film journalism practically disappeared. This
process is documented in Israel Goldstein’s
film A Farewell to Cinema, which gave its name
to the entire program of Ukrainian critical
documentary film, which consists of five short
documentary films.

Curator of the program - Oleksiy Radynsky, media activist,
film critic, editor of Political Critique (Ukrainian edition)

THE BEST OF DOCUDAYS UA

23-27.03 / ‘Kinopanorama’ / The Big Hall
The 10 years of the festivals life have left
multitudes of vivid cinematic memories

among the Docudays UA organizers and view-
ers.Our carefully prepared program consists of
six films — award winners from our and other
prestigious international festivals.

DOCU/ANIMA. Documentary animation

27.03 / Cinema House / Blue Hall / 17:00
Talks about children being tortured in sla-
very and the eternal feeling of guilt among
soldiers, reconstructions of brutal African cus-
toms, testimonies of terrorism victims - at first
glance, none of these topics is very compatible
with cartoon animation. Following progressive
transformations in the world of documentary
films, Docudays UA is glad to click its own ‘like’
button. The 90-minute selection of experimen-
tal shorts DOCU/ANIMA includes the best and
the latest specimens of documentary anima-
tion. We assure you, you won't feel like another
bored Facebook-user, irritated by reading dull
stories on your newsfeed. This is real film!
Curator of the program - Viktoriya Leshchenko

DOCU/ART

23-25.03 / ‘Kinopanorama’ / The Big Hall /
21:00

When we were devising this program, we were
sure that we would have no trouble finding
various films about artists, different in mood
and content. But the program, as a self-willed
orchestra, played its own moving melody
from the very beginning. Heroic pathos was
added by the contemporary Chinese artist and
dissident, Ai Weiwei. Soon after, the Iranian
filmmaker Jafar Panahi, who made This Is Not
a Film in spite of his house arrest and a ban
on filming in Iran, found himself drawn to the
artist’s warlike slogan of ‘Never sorry’ as if by
a magnet. The logical and infinitely beautiful
ending to the program is performed by the
Japanese pianist Tomoko Mukaiyama. While
examining women’s taboos in the film Water
Children, she also witnessed a battle, but of
another kind - between body and mind.
Curators of the program - Olha Birzul, Darya Bassel

AUDRIUS STONYS RETROSPECTIVE

23.03 / Cinema House / Blue Hall / 20:30,
26.03 / Cinema House / Blue Hall / 16:30
The unique films of Audrius Stonys and his po-
etic interpretation of reality were recognized
by the members of European Film Academy,
who gave the FELIX award to his film Earth

of the Blind, and by the Docudays UA viewers
who still remember Ramin from our previous
year's competition. Don’t miss the chance to
see on the big screen four outstanding films
by the master, which he will present to the
audience.
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AHIiMaUiMHUIA KOHKYpC

Docudays UA Bxe Bapyre npoBOAMTb KOHKYPC
Ha CTBOPEHHS HaMKPaLLLOro aHiMaLifnHoro
ponuKa. 3aBAaHHS LbOro poKy — BTIUTU TEMY
dectuBanto — «Bubip €l»

MepemoxuiB o6upatoTb mgaavi, wo no 12.00
27 6epe3Hs BiaAanyTb CBOI FONIOCK 3a HalWKpa-
WM ponnK Ha vimeo.com/docudaysua, a Takox
OprkomiTeT pecTusanto.

DOCU/KNAC

ABTOpa ponukKa, Wo Hanbinble cnoaobaeTbes
OprkomiTeTy, 6yae 3anpolieHo Jo criBnpai
Haj4, pekNaMHUMM PONMKaMu [0 HACTYMHO-

ro MixkHapogHoro dectnBanto aHiMaLinHKUX
dinbmiB «KPOK» - uporopiyHoro napTtHepa
KOHKYPCY.

CneuianbHi Npu3n ans nepemMoxLis Niarotysas
naptHep Docudays UA - kHurapHs «Yyna».

23-27.03 / «KiHonaHopama» /

Mana 3ana / 12:00

YHikanbHa ons yKpaiHCbKUX KiHeMaTorpadicTis
MOX/IMBICTb [i3HATUCSA TAEMHML CTBOPEHHS

Ta yCMilWHOrO NPOCYBAHHS AOKYMEHTANbHUX
dinbMiB Big npodecioHanis CBITOBOro
macwTaby. Nicns nes'aTM ypokis MancTepHi
Docudays UA 6inbLue Hilwo He 3Moxe BTpUMaTh
BacC Bif 3MOMOK BnacHoro dinbmy!

DOCU/BUCTABKU

[e 3HanTU QiHaHCYBaHHS ANS CBOrO NPOEKTY?
Sk cTBOpUTH inbM 0BMexeHMMUM 3acobamm
i 33 ekcTpeManbHKUX 06CTaBMH? SK Bigwyka-
TW WAsX Jo cBoro rnsgada? Cnyxadi Hawmx
MaiicTep-Knacis Ginblie He CTaBUTUMYTb TakUX
3anuTaHb — BOHM Ha HUX BiANOBIAATUMYTb!
KoopourHamop - OkcaHa Kapnosuy

JemansHiwe npo nekmopie mailicmepHi -

ous.cmop. 10-14

®OOTOBUCTABKA AHAOPISI MATPOCOBA
«HYJIbOBI»

MisdexHa Ykpaina panHix 2000-x pokis

y pomozpagpisx

23-27.03 / ByanHoK KiHo /

Xon TpeTboro nosepxy

AHApilt yMiB TOYHO GaunTH ipOHito 1 cloppe-
ani3M y LinKoM 3BUYHUX cuTyauisx. KynaHHs
4YepBOHOro KOHS Y YopHOMY MOpi ¥ KynaHHS
KYPOPTHUKIB-«AMKYHIB» Y KaNtoXi 3 NiKyBasib-
HOI poMoto; aBTo, NepepobnieHe Ha Bi3; ceno

B CTeny, Ha3BY KO0 BXXe HEMOXJIMBO pO3i-
6paT Ha BMLIBINOMY IOPOroBKasi — Lie BCe
ManeHbKi aetani, wo 306paxytoTb lNiBoeHHY
Ykpainy noyatky 2000-x. AHLpil 3HIMaB fyxe
LiikaBMiA Yac nepexoay Bif, CTAaporo paasHCbKO-
ro nagy Ao HOBITHbOrO. Pa3oM i3 yciMa xepCcoH-
LAMM Ha 1Moro GOTOo BiH YEKaB HOBMX YacCiB 3
onTuMi3MoM. lNeBHo, Le Halbinbw npueabamea
puvca ycix MewwkaHuis MiBgHa. AnBurwica Ha
3HIMOK — i Big4yBa€L H6e3mMexHo fo6py noanHy
3 doToanapatom.

BiH 6yB ntobngumm, nO6pUM, ONTUMICTUYHUM B
yCbOMY, WO pobumB. OCTaHHI pOKK XUTTS AHApil
6yB npopatocepom dectuanto Docudays UA.

DOCU/BEYIPKU

| came 3aBAAKM Moro 3ycunnsam ectreanb
3MIiLHIB, CTaB MOMITHMM Ha MiXXHapOAHi/ Mani
[LLOKYMEeHTaNbHMX Nofin. AHapiv 6y i nuwa-
€TbCS AN9 Hac B3ipueM. [lo pecatoi piyHunui
dectmBanio Docudays UA mu nigrotysanu
BMCTaBKY BUOPaHMX LMPPOBUX CBITNIMH AHAPIS
MaTpocosa.

3anpoluyeMo Ha BiaKpUTTA (OTOBUCTABKM

23 6epesHs 0 17.00 B xoni TpeTboro noBepxy
ByauHky KiHo.

®OTOBUCTABKA POMAHA BOHAOAPYYKA
«POMCbKWI AIbBOM»

23-30.03 / lanepes «Kamepa»

®dotoBucTaBka «PoOMCbKkUii anbbom» — pe-
3ynbTaT KiHoekcneamuii PomaHa boHaapuyka
Tabopamu 3akapnatTs. 30 cBiTAMH Npo OyAaHi
YKPAiHCbKMX pOMiB Yxropoaa, MykayeBoro,
beperosoro 1 [epeunHa. binbwicTb MeLIKaH-
LiiB pOMCbKMX HETpiB 6€3rpaMoTHi, He MatoTb
OCBITM 1 LOKYMEHTIB. YTiM, aBTOp rOBOPUTL NPO
pOMCbKMI1 Tabip K Npo cnocib noanBUTUCS
360Ky Ha caMmx cebe i Ha BCHO cydacHy YKpaiHy.
3anpoLyemMo Ha BiAKpUTTS BUCTABKM

23 6epesHs 0 19.00.

Dakh Daughters Band -
¢dpik-kabape

22.03 / Apt-npocTip
«Muu» / 22:00
Tinoku

30 3anpoweHHAMU
HoBuit npoekT Teatpy
OAX. CiM rpauiHux
[iBYaT — pi3HOronocmx
CUpEH, MATHAALATb
MY3UYHUX iHCTPYMEH-
TiB. BypxnuBe noaonaHH: Mex pisHUX CTUNIB
i 06€qHaHHA iX y HeouiKyBaHi cayHa-Kkona-
i, CTBOPEHi B pe3ynbTaTi CNifibHOi poboTn
CcemMu iHOMBIAYYMIB i3 TaKUM Pi3HOXAHPOBUM
[LOCBiAOM Y CBOi¥ My3uyHii 6iorpadii (HiHa
lapeHeubka — rypt «axabpaxa», PycnaHa
Xasinosa — rypt «[epkanaba», TaHs [aBpu-
JIIOK — CONbHUIA NpoekT «TaHaTaHa», Conomia
MenbHUK — npoekTn «[oTyXHi giByata» i
«Soloma project», AHHa HikiTiHa — npoekT
«Kabape-waHcoH», Hatania lananesny i Zo -
«biZoH»). CekpeT 06eaHaBuOi eHeprii Taknx
Pi3HOBEKTOPHMX i HEOPAMHAPHMX 0COBU-
CTOCTeN B OAHOMY rypTi — Le TeaTp, aaxe BCi
ceMepo AiByaT nepenycim akTopku. KoxHa

3akputTta Docudays UA

My3uyHa komnosuuis Dakh Daughters Band -
MiHi-BM1CTaBa.

SKLWO Y BaC HEMAE 3anpoLleHHs Ha BeYip-
KY-BiIKpUTTS, HE 3aCMyuUyiiTeCh — BXe 9 KBIiTHS
[iBYaTa NOBTOPSATb CBilM BUCTYN ANS BCiX OXO-
unx (Goknadiwe: facebook.com/DakhDaughters).

Irop lopiu Ta ChiliGom6epc

23.03 / ApT-Kny6 «44» / 22:00

CnaBeTHi My3MKaHTM paHO YK Ni3HO NOTpanns-
10Tb B KiHO. [rop lopiH — nereHpa My3uyHoro
pyxy nisaHa Ykpainu 90-x. Moro Mysuka npo-
MWna 3BMBUCTUIA LUNSIX Bif pokabini oo xaHpy,
KW 3apa3 He NiLLAETbCS BU3HAYeHHK. OaHi
KPUTWUKM HA3UBAOTb MOr0 MYy3UKY «MOCT-MaH-
KOMY, iHWWI — «apT-LUIAHCOHOMY. Xaii TaM 9K, Le
CMpaBXH$ Noes3is ByAuLb, CMOBHEHA NpUCTpa-
CTew, NauaHCbKMX Npurof i noyyTTie. Ha ioro
KOHLepTax MOXHa nobauntu gk CrpaBxHiX no-
eTiB y Mnawax i okyngpax,Tak i repoiB niceHb
- ApceHa, Banepy, Pity, 3iHy. Cam npo cebe noet
nuwe npocto: «5 - nyawmi!y

Buctyn Irops lopina ta Chilibombepc intoctpy-
BaTUMeETbCS Kaapamu 3 dinbMy «lloeT cepen,
nopen» pexxncepa Pomana boHpapuyka Ta
npoatocepa [lap’'i ABepyeHko.

HauioHanbHuii ueHTp OnekcaHapa [loBxeHKa
Ta Docudays UA npeacraBnsiorb:

3akputTa pectusanio Docudays UA B pamkax
npoekty «KOJIO AA3UI'N» - npemMepHmit nokas
BiapecTaBpoBaHoi Bepcii ¢inbmy [O3uru Beprosa
«OpuHapuaTuin» (1928, Ykpaincoka PCP,42’)

y My3n4HOMy cynpoBoai AHToHa baii6akoBa.
27.03 / Apt-npoctip «Mun» / 21:30
«OnMHaguaTUiA» — 3MOHTOBAHA 3 KaapiB paasiH-
CbKOi KiIHOXpOHikn 1920-x pokiB AOKYMEHTaNb-
Ha CTpiyKa, Wo po3noBigae npo 6yaiBHULTBO
couianiamy B Ykpaincbkiin PCP. Lie nepuwmit
dinbMm, 3HaTUI BepToBuMm B YkpaiHi. OguHagous-
TUI PiK pagsAHCbKOi BNaau — nepioa iHaycTpia-
nizauii, 38eaeHHs JHinposcbkoi MEC Ta iHWmMX
NPOMUCNOBUX TiraHTiB. Pexxucep supiwms
06inTnca 6e3 «Kpyrnanx Aat», Wob YHUKHYTH
3alMBOro ranacy Ta oQiLiMHUX YpOUMCTOCTEN.
Kamepa $hoKyCyeTbes TibKM Ha rOIOBHOMY — Ha

npaui, HeBTOMHOMY ByAiBHULTBI HOBOI CoLia-
nictnyHoi aincHocti 8 YPCP.

My3uyHKI cynpoBia, A0 inbMy CTBOPEHO YKpaiH-
CbKMM KOMMo3MTOpoM AHTOHOM baibakosuM. BiH
nuwe My3uky 3 1998-ro. HesanexHui BUKOHa-
BeLlb, LLO CMiBNPALOE 3 BIZOMUMU YKPAIHCbKUMU
My3uyHMMu ryptamu (Jaxabpaxa, Kata Chilly).

Y 2011 poui oTprMaB ABi HAaropoau 3a HavkpaLly
3BYKOBY JOPiKKY Ha Mi>xkHapoaHOMy KiHodec-
TvBani Ha 16iui B Icnanii (kHe ckaxy», pex. Irop
Konunos) Ta kiHodecTuBani «Bigkputa Hiu» B
YkpaiHi («lopanka», pex. Cepriit MUpOHEHKO).
«KOJ10 13UIN» — npoepama nonyaspusayii
YKpaiHCbK020 KiHeMamozpagd, 3ano4amKkoeaHa
HauioHaneHum yeHmpom OnekcaHdpa [oexeHka
2011 poky. B ii pamkax wodsa micaui eiobysa-
0MbCS My3UYHI KIHONEPGOPMAHCU — NOKA3u
HiM0O20 asaH2apdHO20 KiHO 8 HUBOMY Cynpo8odi
Cy4YacHoi My3uKU.

Animation contest

For the second time Docudays UA is holding

a contest to create the best animated video
clip. This year’s task is to embody the festival’s
theme: There Is a Choice’.

The winners will be determined by the view-
ers, who will cast their votes until 12pm on
March 27 for the best video at vimeo.com/
docudaysua, and by the festival’s

DOCU/CLASS

Organizing Committee.

The creator of the video chosen by the orga-
nizing committee will be invited to work on
promo spots for the 2013 KROK International
Animated Film Festival, the contest’s partner
this year.

Special prizes for the winners are provided by
Docudays UAs partner, the Chulan bookstore.

23-27.03 / ‘Kinopanorama’ /

The Small Hall /12:00

This is a unique opportunity for Ukrainian
filmmakers to find out the secrets of creat-

ing and promoting documentary films from
world-renowned professionals. After attending
nine lessons at the Docudays UA workshop,
there will be nothing to keep you from making
your own film!

DOCU/EXHIBITIONS

Where can you find the financing for your pro-
ject? How can you create a film with limited
resources and under extreme conditions? How
can you find the way to your viewer? Students
of our workshops will not ask such questions
anymore - they will answer them!
Coordinator - Oksana Karpovych

More about the workshop lecturers -

see pages 10-14

ANDRIY MATROSOV’S PHOTO EXHIBITION,
THE NOUGHTIES

Southern Ukraine of the early 2000s in photos
23-27.03 / Cinema House /

Hall on the Third Floor

Andriy could clearly perceive irony and surrealism
in normal everyday situations.A red horse bathing
in the Black Sea, and wild-camping vacationers
bathing in a puddle with ‘therapeutic’ mud; a car
transformed into a carriage; a village in the steppe,
the name of which cannot be made out on the
worn-out signpost - all of these are small details
that present Southern Ukraine at the beginning
of the new century. Andriy took pictures of a very
interesting transition from the old Soviet ways
to the new ones. Together with all the people of
Kherson in his photos, he was awaiting the new
times with optimism. This is probably the most
attractive characteristic of all Southern people.
You look at the picture, and you see a boundless-
ly kind person with a photo-camera.

He was caring, kind and optimistic in every-
thing he did. During the last years of his life,
Andriy was the producer of the Docudays

UA festival. And it was thanks to his efforts

DOCU/PARTIES

that the festival grew stronger and became
noteworthy on the international map of
documentary events. Andriy was and still is an
example for all of us. For the tenth anniversary
of the Docudays UA festival, we’ve prepared an
exhibition of selected digital photos by Andriy
Matrosov. We invite you to the opening of the
photo exhibition on March 23,at 5 pm, in the
hall on the third floor of the Cinema House.

PHOTO EXHIBITION OF ROMAN BONDARCHUK
THE ROMA ALBUM

23-30.03 / ‘Camera’ Gallery

The photo exhibition The Roma Album is a
result of Roman Bondarchuk’s film expedition
through Roma camps in Trans-Carpathia. 30
photos about the everyday life of Ukrainian
Roma from Uzhhorod, Mukacheve, Berehove
and Perechyn. Most inhabitants of Roma
slums are illiterate, and have no education or
documents. Yet the author presents the Roma
camps as a way to look at ourselves and all of
present-day Ukraine from a new angle.

You are invited to the exhibition’s opening on
March 23, at 7 pm.

Freak cabaret Dakh Daughters Band

22.03 / Art Space ‘Myn’/ 22:00

By invitation only

The new project of DAKH theater. Seven gra-
cious girls, diverse-voiced sirens, and fifteen
musical instruments. They storm over the
borders between styles, and merge them into
startling sound-collages that are created as
the result of the teamwork of seven individu-
als who have worked in a wide range of music
genres (Nina Harnetska of the DakhaBrakha
band, Ruslana Khazipova of Perkalaba, Tania
Havryliuk of the TaniaTania solo project,
Solomiya Melnyk of Potuzhni Divchata and
the Soloma Project, Anna Nikitina of Cabaret
Chancon, Natalia Halanevych and Zo from
BiZoN). The secret to unifying the energy of
such multi-dimensional and extraordinary
personalities in one band is the theater, since
all the girls in this project are actresses above
all. Each composition by the Dakh Daughters
Band is a mini-play.

If youre not invited for the Opening party,
don’t be upset - on April 9 the girls will be
performing again (more info: facebook.com/
DakhDaughters).

Closing of Docudays UA

Igor Gorin

& Chilibombers

23.03 /Art Club 44 /
22:00

All the legendary
musicians sooner or
later get into films. Igor
Gorin is a legend of the
90s music movement in
¢ Southern Ukraine. His
music has gone through
a winding path from
rockabilly to an undetermined genre. Some
critics call his music ‘post-punk’, the others

say it is ‘art-chanson’. Either way his music is a
genuine poetry of the streets, full of passions,
boyish adventures and feelings. At his concerts
you can find both real poets wearing coats and
glasses, and the characters of his songs: Arsen,
Valiera, Rita, Zina. The poet simply writes
about himself: ‘I'm da best!"

The performance by Igor Gorin and Chili-
bombers will be accompanied by excerpts
from the film Poet on the Run, directed by
Roman Bondarchuk and produced by Dar’ya
Averchenko.

The Oleksandr Dovzhenko National Centre, to-
gether with Docudays UA, presents the closing
film of the Docudays UA International Human
Rights Documentary Film Festival; as part of
the KOLO DZIGI program, the premiere of the
restored film The Eleventh Year by Dziga Vertov
(1928, Ukrainian SSR, 42°) with music

by Anton Baibakov.

27.03 / Art Space ‘Myn’/ 21:30

The Eleventh Year is a documentary based on a
Soviet newsreel shot during the 1920s, telling
the story of the construction of socialism. It is
the first film filmed by Vertov in Ukraine. The
eleventh year of Soviet rule was a period of
industrialization, as well as the building of
DniproHES and other giants of Soviet indus-
try. The director intentionally focused on this
non-anniversary year to avoid holiday shows
and official government celebrations. The

camera is focused only on the most important
thing, which is work - the tireless construction
of a new socialist reality in Ukrainian SSR.
The music for the film was composed by the
Ukrainian composer Anton Baibakov. He has
been working since 1998. As an independent
musician he works constantly with well-
known Ukrainian bands (DakhaBrakha, Katya
Chilly). In 2011 he won two prizes for best
soundtracks at the Ibiza International Film
Festival, Spain (I'm not Telling by Igor Kopylov)
and the Open Night Film Festival, Ukraine
(Hoydalka by Serhiy Myronenko).

KOLO DZIGI is a program to promote Ukrainian
cinema, which was initiated by the Oleksandr
Dovzhenko National Centre in 2011. As part of
the program, performances (silent avant-garde
film screenings accompanied by live contempo-
rary music) are held every two months.



PesontouioHep i3 npumycy / The Reluctant Revolutionary

Apabcbka BeCHa -

MocTcouianictMyHi cycninbcTea
[10Ci HAMararTbCs OCATHYTU A0CBIA,
nepeTBOpeHb, Yepes KU BOHU
nponwam nicns nagiHHs bep-
NiHCbKOrO Mypy, OKCAaMUTOBMX Ta
KONbOPOBUX PEBOIOLLIN. MUTaHHS,
AKi apabCbKi aKTUBICTU NOPYLIYOTb
CbOTOJHi, aKTyasbHi TaKOX AN HaC.
YoMy oeMoKpaTisl He HaCTaE, WOWHO
nae gyktatop? Yn MoxyTb Npaga i
cBob60aM 3aMiHUTU KyceHb xn1iba? LLlo
6e3neyHile: XaoTUYHI Yacu 3MiH un
XXUTTS 33 TOTaSIbHOTO NOMILIENCHKOro
KOHTponto? Yu 6illkn B napnameHTi
crnpaBgi eheKTUBHILLI 33 «CUNIbHY
pyky»? Xiba nonitmka - ue He H6pyaHa
rpa Ans cnparnux rpoLuei Ta Bnagu?
3peLToto, Lo MiLLIo He Tak?

3a Kinbka MicauiB nicns nagiHHs
pexxumy XocHi Mybapaka y noniveii-
CbKOMY BifAainKy nobunu BinoMoro
€rvneTcbkoro nybniumcra. Bit Buma-
raB Bif, NONiLEMCbKOro BBIYIMBOMO
CTaBNIEHHS, a[Ke Micns peBontoLLi
NpaBOOXOPOHLL Manu 6 cTaTu cnyra-
MK Hapogy. «LLlo T1 Bep3ew? - rpy6o
nepebumB 0ro YOMOBIK y MOroHax, —
pesontouisa byna B Tenesizopi».

)XXMBA BIBJTIOTEKA

Taki BiaAnoBiAi NOBCAKYAC A0BO-
LUTbCS YyTH i reposim dinbmy MeTtpa
Jlboma «Hasap, Ha nnowy»: 4M TO
CiNbCbKa AiBYMHA, Ha SIKY HaKnanm
TaBPO «MPOCTUTYTKM» 3a Te, LLO HO-
YyyBana Ha niowi nifg Yac npoTecTis;
4yuM BOLi aBTOOYCa, B KOTPOrO MO-
niuencbki Bigibpanu aBTo, a NOTIM
3MYyCUIW aTakyBaTU LEMOHCTPAHTIB;
Yu TO x0neup, Ynitoro 6parta-6no-
repa KMHynu 3a rpatv Ha TpU POKK
33 HOTATKM Y COLIMEpEXaX, nepenu-
Tytoum: «4omy T1 npoTectyew? Lle x
HalkpalLa B ErunTi B'A3HMUA!»

Y cTpiyui «3aBTpa 6yno Kpa-
we» TyHiCbKa pexucepka XiHge
byxemaa nokasye cBoto KpaiHy
Kpi3b Npu3My cTpaxaaHb Aigu. Lis,
He ay)e ocBivyeHa 6e3npuTynbHa
YKiHKa, TaK caMo, AK | TUCAYI iHWKX
TYHicLiB, NOTepnae Big Hecrnpasea-
NIMBOCTI 1 6e33aKOHHS, aKi nicns
NoBaneHHs AUKTaTopa YOMYCb
HiKy4M He 3HWMKK. MaTepi-oanHa-
yui Aini HabaraTo Baxue YHUKHYTH
NMPUHUXKXEHHS B KOHCEPBATUBHOMY
apabcbKoMy CyCninbCTBi.

AsTopogBi dinbMy «PeBoniouio-

23-27.03 / byamHok kiHo / Xon TpeTtboro nosepxy / 12:00-17:00
Micue 3ycTpiui -
«)XXuBa 6i6nioTeka»

Yske Bapyre nig yac gectmanto Docudays UA
OAMH i3 NoBepxiB ByAMHKY KiHO CTaHe MpOCTOpOM

«KnBoi 6ibnioTeku».

y3BW4a|71Hi171 6ibnioTewi unTaui
06MpatoTh | YNTAKTb KHUXKKM

Ha LiKaBy 419 HUX TEMY — B HaLLiN
«KuBiii 6ibnioTeLi» MoXHa 06paTu
TIOAMHY-KKHUTY» 3 LLiKaBUM 1S BaC
KUTTEBMM [,0CBIOM i MOCTaBUTH il
Pi3HOMaHITHI MUTaHHS.

Mepwa «Xusa 6ibnioteka»
3aBunacb 13 pokis Tomy B [aHii,
Ha My3uyHoMmy dectnsani Roskilde.
Ii KoHuenujto po3pobuna AaHCbKa
Heyps0Ba MOMOAXKHA OpraHizaLis
«3ynuHU HacunbCTBO» (Stop the
Violence). Binrozi us ines nowmpunacs
Mo BCbOMY CBiTy, 6yna BTi/IEHA B XXMUTTS
B YKpaiHi Ta KisIbKOX AeCcSTKax KpaiH.

«KHWKKaMm» € noau, Woa0
AKUX Y CYCMiNbCTBI iCHYIOTb NEBHi
ynepenyKeHHsl — 3a3B1yaii Le npes-
CTaBHWKM ETHIYHMX, PENiriHUX MeH-
wuH, ITBT-cninbHOTH (necbiviku, rei,
Gicekcyanu i TpaHcreHaepw), a TaKoX
JIOZN, LLIO XKMBYTb 3aKPUTUMM TPynamm
(9K, HanpwmKnag, 6ixkeHLy) abo x €
NPUXWUNBHUKAMM HEMOMYNAPHUX inei
(MpUMipoM, BeraHu umn aHapxictu).

Mwu opraHizoByeMo «Kny

6ibnioTeky» i po3LWyKyeMo Ang Hei
YHIKaNbHi KKHWKKW», W06 Hazatu
«YUTa4YaM» MOXUBICTb Aianory i
yepes HbOro — PO3yMiHHS, HACKiNb-
KM XUTTS CMPABXHbOI IIOANHM, KA
NpeACTaBASE Ty UM iHLWY rpyny B Cy-
CMiNbCTBI, BiAPI3HAETLCS Bif, HALWIMX
cTepeoTuniB i 3a6060HIB CTOCOBHO
Li€i rpynu.

Lle abcontoTHO 6€3KOLLITOBHO,
O[IHAK «YMTaui» NMOBUHHI AOTPU-
MyBaTUCS NEBHWUX NPaBUA: 3@
pa3 MOXKHa CMisKyBaTUCS NnLLe 3
OLHIEI KKHUXKKOKO», HAMKpaLLe — 3
Ti€l0, AKa HaMMeHLe NoJobaeTbes.
MoBepHyTH ii Ha3ap y 6ibnioTeky
noTpibHO B TaKOMY X Qi3MYHOMY Ta
NCUXIYHOMY CTaHi.

3BMYaIAHO X, Y «XKuBiii 6ibnio-
Teui» He ByBae 6e3rny3aunx, He3pyy-
HMX abo rocTpux NWUTaHb; Tak CaMo
HeMae Micua ang obpas - cnosec-
HUX Y1 Di3UYHMX.

Hawi «kHuru» BigKpuTi ons
fianory i yekarTb Ha Bac!

OnekcaHopa Ha3zapoea, kypamop

APABCbKA BECHA
24-26.03 / ByanHOK KiHO /
CuHs 3ana / 20:00

Hep i3 npumycy» LLloHoBI MakAnnic-
Tepy BAanocs 3adikcyBaTi no4aTok
MacoBMX akLin y EMeHi, Kyam
(haKTMYHO He [oNyCKanu XypHanic-
TiB. [ONOBHMI repoii — TypUCTUYHUIA
rig Kaic. BiH pa3om i3 kpaiHoto
NPOXOAMTb LUNSIX NMEePEeBTINEHHS: Bif,
NPUXWUIBHWUKA NPE3UAEHTA, KOTPHIA
noHaz yce 60iTbCca BTPaTUTH CTa-
6iNbHICTb, 40 PEBONIOLLIOHEPA, AKUI
crnepLy NpocTo CNiBYyBa€E HEBUHHO
3arnbnum, a 3rofoM caM LONYyHaETb-
€S A0 NPOTECTiB Ha 3aUTUX KPOB't0
Bynuuax CaHu.

Pexxucepw BCix TpbOX CTPiYOK He
[103BONMAM COBI rpaTmca 3 WabnoH-
HUMW TEPMiHAMU, MOETUYHO PO3Mo-
Bigatoum npo Te, 9k Apabcbka BecHa
NepeTBOPIETLCS HA OCiHbY, A BiA-
Tak i «3MMy». 3aMiCTb YHi(ikOBaHUX
MeTadop rnsAayvam 3anpornoHyBanm
NOAMBUTUCS HA CNPABXHIX Noaew,
nouyTu ix i cnpobyBaTu 3po3yMiTu,
LLIO MilSIO HE Tak, a FOJIOBHE — L0 XK
pobuTu aani.

Hamans lymeH1ok,
Y PHANICM-MIXHAPOOHUK
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ARAB SPRING
24-26.03 / Cinema House /
Blue Hall / 20:00

Arab Spring

DOCU
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UAI;

hile politicians and diplomats from the West and East

are trying to assess geopolitical challenges that the Arab

Spring has posed; and while international media are
analyzing the risks to global security; for Ukrainians it's essential
to look at the Arab Uprising from a different perspective.

All the post-socialist societies are
still reflecting on the transitions they
have experienced since the fall of
the Berlin Wall, the velvet revolutions
in Eastern Europe and the popular
uprisings in post-Soviet countries. The
questions asked by Arabs today are
still relevant for us. Why doesn’t de-
mocracy come right after the dictator
is gone? Can human rights and free-
dom replace a piece of bread? What
brings more security: chaos during the
time of change, or totalitarian police
surveillance? Isn’t politics a dirty
game for those thirsty for money and
power? Are fights in Parliament more
efficient than ‘the rule of a strong
hand’? And finally, what went wrong?

A few months after the fall of the
Hosni Mubarak regime, a well-known
Egyptian publicist was beaten up in
a police station. He had demanded
respectful treatment from the officer,
because after the revolution, police
officers should have become the peo-
ple’s servants. “What in the world are
you raving about?”, the official angrily
interrupted - “the revolution was only
onTV”

The same answers are given to
the characters in Petr Lom’s film Back
to the Square: be it a simple village
girl, branded a ‘prostitute’ for sleeping
in the square during the protests; or
a bus driver, whose vehicle was taken
away from him by police officers, who
then made him attack the protesters;
or a boy whose brother, a blogger, was
imprisoned for three years for posting
messages on social networks, was
mocked with questions like “Why are
you protesting? This is the best prison
in Egypt!”

‘LIVING LIBRARY”

Docudays UA festival.

I n a normal library, readers can

that interests them. In our ‘Living
Library, you will have a chance to
choose a ‘person-book’ with a life
experience that interests you, and

The first ‘Living Library’ ap-

at the Roskilde music festival.
Its concept was developed by a

Violence. Since that time, the idea

several dozen other countries.
The ‘books’ are people about

whom certain stereotypes in

society exist — usually, these

are representatives of ethnic,

(Lesbian, gay, bisexual and trans-
gender), as well as people who

live in enclosed groups (such as,
for example, refugees) or follow

vegans or anarchists).

select and read a book on a topic

to ask this person various questions.

peared 13 years ago in Denmark
Danish youth NGO called Stop the

has spread all across the world, and
has been introduced in Ukraine and

religious minorities, LGBT groups

In the film /It Was Better Tomorrow,
the Tunisian filmmaker Hinde Bouje-
maa shows her country through the
prism of Aida’s suffering. This home-
less woman, without much education,
and in the same way as thousands of
other Tunisians, suffers from injustice
and disregard of the law, which didn’t
magically disappear after the dictator
fell. Aida, as a single mother in the
conservative Arab environment, has to
endure many hardships and humilia-
tions.

The author of the film The Reluc-
tant Revolutionary, Sean McAllister,
had the opportunity to capture the
very beginning of the mass protests
in Yemen, where journalists weren’t
actually allowed. The main character
is a tour guide, Kais. Together with
his country he is living through a
transformation: from being a support-
er of the president, who most of all is
afraid to lose stability, to being a revo-
Lutionary, who at first is merely sym-
pathetic towards the innocent people
that have been killed, but later joins
the protests himself in the streets of
Sana, overflowing with blood.

The directors of all three films
didn’t indulge themselves with
standard and overused terms while
poetically describing how the ‘Arab
spring’ turned to ‘autumn’ and later
‘winter’. Instead of obvious metaphors,
the viewer is offered the chance to
see the real people, hear them and try
to understand what went wrong, and
the main thing — what’s next?

Nataliya Gumenyuk,
independent journalist
specializing in foreign affairs

23-27.03 / Cinema House / Hall on the third floor / 12:00-17:00

A gathering place
the ‘Living Library’

This will be the second time that one of the floors of the
Cinema House becomes the ‘Living Library’ during the

We are organizing a ‘Living
Library’ and selecting the most in-
teresting and unique ‘books’ for it,
in order to give our readers’a plat-
form for dialogue, and through this
an understanding of how different
the life of a person representing
this or that society group can be
from our stereotypes and prejudices
regarding this group.

This will be absolutely free;
however, the readers’ have to follow
certain rules: you can communicate
only with one ‘book’ per visit, ideally
with the one that you like the least.
You must return it to the library in
the same physical and emotional
condition as you found it.

And of course, in the ‘Liv-
ing Library’ there are no stupid,
uncomfortable or sharp questions;
nor is there any place for insults -
with words or physical force.

Our books are open for dia-
logue, and are waiting for you!

uncommon lifestyles (for example,

Oleksandra Nazarova, curator
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Mu He xouemo, W06 nan
Oynu nacCMBHMMM rNaaavYaMm

PR-ompexTop i uneH Bigbipkosoi paam Docudays UA, cueHapuct
i npoatocep Oapa ABepueHKo — Npo 0C06/MBOCTI LLbOrOpiYHOro

decTmBanio.

KoHuenuis uboropiuHoro ¢ectusanio
- «Bubip €!» Yomy B1 06panu came uio
Temy?

[iBpoky TOMy B HawWil KpaiHi
BiAOynuca napnaMeHTCbKi BUGOPH, i MU
BBAXXAEMO aKTyaslbHUM rOBOPUTU CaMe
npo BUGIp — He TiNbKK NONITUYHWMIA, ane
1 0COBUCTUI. Y KOXHOT IIOONHN Ma€E
6yTH aKTMBHA XMUTTEBA NO3MLis. Taky
no3uuito gonomaratoTb GopMyBaTH
3HaHH$ Mpo Te, 9Ki iCHYTb BapiaHTK
BMOOPY, 1 YCBIAOMIEHHS HACcNiaKiB
ocobucroro Bubopy, iHaKLie noau-

Ha byne cnabkoto, Heto Byae nerko
MaHinynoBaTh, MOXHa byae Kynutu
ii ronoc 3a 100 rpuBeHb. CycninbCTBO
cnabkux ntofen He 3paTHe Ha BUOIp,
Ha GOopMyBaHHS AepXaBK, Ha 3aXUCT
B/IACHUX MPaB.

MuTaHHsa BUOOPY NOCTAE MOCTINHO,
K Y MUPHOMY XWTTi, TaK i B peBOJtO-
uiHoMy. Mu 6yaemo obrosoptoBaTm
nuUTaHHS BUBOpPY Tpu Bevopw y Yep-
BOHil 3ani byanHky KiHo. DopMytoun
cneunporpamy «Bubip €l», nepw 3a
BCE MM 30Cepenunmcs Ha cuTyauii
Halumx KpaiH-cycigok — Pocii Ta bino-
pyci. Yepes Hu1x MU Kpallie 3MOXEMO
3po3yMiTu cebe. Bu, HanesHo, uynu
npo «MiHcbknin MmangaH-2011», ane
4 Hawi 3MI 6araTo po3nosiganu npo
Te, Y4M 3aBEePLUMBCS MUPHUIA NPOTECT
nns 6inopycis? Ham ue Biakpue dinbm
«[osoni! o Boni...» AHapes Kyuinu
Ta Bayacnaea Pakiubkoro. LLinui pik
nicng obpaHHs Bnagimipa lMyTiHa
Mpe3npeHToM Pocivicbkoi @enepauii
TPY pexuncepu-aOKyMeHTanicTu cre-
WK 33 3MiHaMK B KpaiHi, 33 akLigMu
NpoTecTy Ono3uLii — Tak 39BUBCS
npoekt «CTpok». B ogHoro 3 pexuce-
pis — lNaena Koctomaposa - Cniguui
KOMITET HaBiTb NpoBoAMB 06wwyK. [Mpo
e, a TAaKOX Mpo Te, WO pexucepu
nobaunnu BcepeamnHi MMpHOi peBosio-
Lii, po3nosicTb HaM cam KocTtomapos.
BigkpuBaTtme nporpamy 23 6epesHs,

B cyborty, dinbM «Big wenoty fo kpu-
Ky» aMepuKaHCbKoro pexxucepa beHa
Mo3eca. Pexucep i3amB y 3iMbabee,
o Manaiisii, Benecyenu, Ermnty —
HamaraBcs 3p03yMiTw, IK BTPUMATH
nepemory AeMokparii KpaiHam, Lo
nepexunu pesontoLii. Ham us kapTuHa
LiKaBa TUM, LLO OJHI€0 3 MATU KpaiH,
ne 3HiMaB beH Mosec, ctana YkpaiHa.
BiH 6paB iHTEPB'0 y BiOMMX XXYpHa-
nicriB, 30kpeMa B AHApis LLleBueHka Ta
Cesarocnasa Lleronka, aki po3nosiga-
10Tb Npo MoMapaHyeBy PeBOMIOLLIHO i
cuTyauito B YkpaiHi Tenep. CBin dinbm
aBTop npucesTvB Baunasy laseny.

®DinbM-BiaKpUTTA «TBEpAUHA»
neperykyerbcs 3 pinbMamu nporpamu
«Bubip €!»?

®dinbm-BiokpuTTa 6€3nocepen-
HbO CTOCYETbCS TEMU LibOTOPiYHOI0
Docudays UA, apxe ipetbcs npo
Bubopw y MNpuaHicTpoB’i - HeBU3Ha-
HiMt pecnybniLi, PO SKYy MU CbOrOAHI
NPaKTUYHO HIYOro He 3HaEMO. Brim,
NOHAL MATCOT TUCAY NIOAEN 3aCTPAIN
TaM y yaci v npocrtopi. licns nepernaay
®dinbMy CcTae o4eBUAHUM, WO [MpuaHi-
CTPOB'A — Lie OCTpiBeLb MOHEBONEHMX,
06MaHYTUX i 3I0UMHHO OOMEXEHMX
Yy MOX/IMBOCTSIX NII0AEN Ha Yoni 3
60XEBINbHWM OJTirapXxoMm, SKuUi yCim
npasuThb yke noHas 20 pokis. | Becb
Ler KOHPNIKT HeBU3HaHOI pecnybniku
NiATPUMYETLCS WTYYHO AN TOTO, W06
Pocisa morna 3Biatv aictatv i Mongosy,
1 Ykpainy, i Bcto €Bpony. MeHi npukpo
roBOPUTYM NPO Lie, ane cuTyauis B
MpuaHicTpoB'i Lo 60Nt Haragye cuTya-
uito B YkpaiHi. ko mMu He bynemo
ONMPaTMCA CbOrOAHILIHIM peanism, Hac
YyeKae Taka camo cTarHauis i genpecis.
«TBepauHs» — e dinbM-nonepenxeH-
HS AN Hac.

A L0 HOBOrO B KOHKYPCHMX Mporpamax
Docudays UA?

"l B

Cmpok: Bu6pani eni3od_u / The Term: Selected Episodes

Liboro poky My BUPIiLIMAN CKOPOTK-
TW NOBHOMETPaXHi KoHKypcn DOCU/
LIFE i DOCU/RIGHT po 7 dinbmis
3amicTb 15, 9k 6yno Topik. Mo-nepuwe,
yepe3 obMexeHi pecypcu, no-apyre,
nparHynu binblue 30cepeamTuch Ha
TEMATUYHKUX Nporpamax i AUCKyCiax.
Mu He xouemo, Wwob noam 6ynm nacme-
HUMW rg4a4aMu, HaM NOTPiIBHO, abu
BOHM MOYaAMN 3aMUC/IOBATUCS, CTAaBUTU
NMUTaHHSA, W06 caMi MU 3HIMaTK KiHO.
XTOCb NOBMHEH MantoBaTh Niakatu i
BMXOZMTU HA BY/IULIO, @ XTOCb MOXE
3HiMaTK Bif4E€O Npo Le i BUKNAZATH SK
[LLOCTOBipHY Bepcito noain Ha YouTube,
irHopytoun 3MI, aki Wwo fani, To MeHw
06€ekTMBHI. Lle Texx cnocib cnpotuBy.

MU TaKoX HaMaranncs posWwmpuTm
reorpadito y4acHUKIB. Y Hac 3aBXau
6yno 6arato dinbMiB 3 HimeyunHuy,
Monbuwi, I3painto - e KiHemaTtorpa-
biyHi KpaiHw, 9Ki cTabinbHO BMAAOTH
KNnacHi @inbMu, o4HaK XOTiNoCa noka-
3aTW YKPaiHCbKMM rnsaavam i pobotu
PYMYHCbKUX, TUTOBCbKUX, PiHCbKMX,
icnaHacbkux KiHemaTorpadictis. Mu
chokycyBanmncs Ha HOBUX aKTyanbHUX
TemMax — GiHaHCOBIV KpW3i, peBoNoLiIX
B apabCbKMX KpaiHax, npaBax ntopen
i3 Bagamu, npobnemMax KOMMLWHIX
3acymKeHUX Ha Boni Ta baraTbox
iHWWX. Hanpuknag, MM nokaxemo
®inbM «lcnaHmis: HyNbOBUIM Pik» NPO
Te, K NepeXxuBatoTb GiHAaHCOBY KpU3y
icnanpui. MNogipTe, Lei GinbM Bac 3au-
Bye! CTaHeMo CBiAKaMu XUTTS Ntoaen
3 BaiaMu po3yMOBOI0 PO3BUTKY, AKi
BMPaXaloTb cebe yepes naHk-MysuKy B
HaA3BMYaHO BecenoMy @inbMi «CuH-
LpOM naHkax. 1 gymato, o rnsaadi
NOKMAATUMYTb 337y 3 BiAYYTTAM: SK Xe
Masno g 3Hat npo uen caiT!

Uboro poky Docudays UA npoBoauthb-
cq BAecaTe, a ANS Bac Lie WOCTUIA PIK Y
¢ecTuBanbHii KOMaHAi - BM 3a0B0-
NeHi poctom dpectusanto?

MdecTnBanb CTa€ KpaLLMM, no-
MITHILLMM, MU CTUMYNTIOEMO NtOAEN
6paTn 0o pyk kamepu. § ue H6auy 3
Ti€T KiNIbKOCTi YKPATHCbKMX (iNnbMiB,
AKi MpUXoaaTb A0 Hac Ha Biabip.Y
nporpami Docudays UA uboro poky €
ABa YKpaiHCbKMX anbMaHaxu: «[lo3a

€spo» Ta «BigkpuTuit poctyn». Ak6um 5
He 6aumna, wo Docudays UA notpibeH,
KW BENMYE3HUIM BNAMB BiH CNpaB-
NISIE | CKiNbKM HAaTXHEHHSI MPUHOCUTD
nogam, 1 6 TyT He npautoBana. § He
NMPUXOBYIO TAKOX, O poboTa Haz
dbectnBanem — Miit 0CobUCTUIN CNpOTUB
TOMY, LLO BifOYBAETHCS 3apa3 Yy KpaiHi.
LLlo6 6opoTunca 3a BnacHi npasa, Mu
NMOBMHHI PO3YMITUCS HA ICTOPUYHMX,
€KOHOMIYHUX, MONITUYHMX MpoLecax,
MYCMMO BiAYYyBaTW Haly MAAHETY i
ntonen Ha Hin. MNicna dectuBanbHoro
TWXKHS B KiHO3ani CBIT CTa€ BAMXYMM.

A we sKi ykpaiHcbKi dinbmu 6yayTh
AEMOHCTPYBaTUCA Ha LibOrOPiYHOMY
Docudays UA?

[lo KOHKYpCHOI Nporpamu yBinL-
N1 OBi KOPOTKOMETPAXKHI KapTUHU:
HafA3BMYaliHo Baanuii nebrot «Cepu Ta
ceHbropu» OnekcaHapa TeYMHCBKOTO i
«Mpig» [ap’i [ptoyeHko. Jk cneunoaito
MM NoKaxeMo «Yac xutTsa obekTa B
Kappi» Haworo yneHa xypi Onekcax-
npa banarypu. A Takox umkn dinbmis
«[MpoLuasai KiHo!», Kyau yBinwam
po60TK KnacukiB BiTYN3HSHOI JOKY-
MeHTanictuku: fonbalwTenHa, bykos-
cbkoro, Lknapescbkoro. Ta e 6arato
iHWoro. bynu i BOCTONMHI yKpaiHCbKi
dinbMu, SKi MU XOTINN BKAKOYUTHM [0
NMOBHOMETPAXHOIO KOHKYPCY, ane ixHi
aBTOpM cnepLly cnpobytoTb MOTPANUTK
B KaHHW. OgHa 3 ymoB KaHHCbKOro
KiHodecTMBanto — CBiToBa npemMepa
CTpiYKM MaE€ BindyTUCA came TaM.

Bu yacTto 6yBaeTe Ha fOKYMEHTaNbHUX
¢ecTuBanax no BCboMy CBiTy —
fKe Micue cepes, HUX nocipae
Docudays UA?

MU NOKM LLO He NpeTeHLYEMO
Ha 3BaHHS decTMBanto Knacy «A»,
K, Hanpuknag, IDFA (MixxHapoaHuit
decT1Banb OKYMEHTANbHOIO KiHO B
AmcTepaami). Aoxe, o6 6yt noMmit-
HMMU Ha AOKYMEHTanbHIlM Mani, K
ronNlaHACbKi Konerun, HeobxigHoO MaTu B
YKpaiHi KiHoiHAyCcTpito. ByTn LikaBumu
napTHepamu Ans KonpoaykLii, To6To
HaBUMTMCS TaKOX BecTn 6izHec. Mu
po6UMO B LIbOMY HaMpPsAMKY TiNbKK
nepLi KpoKu. 3 iHWoro 6oky — Mu

®omo: Hamanka [osza / Photo by Natalka Dovha

HiKonM He BynK i He 6yaeMo TinbKu
NpaBO3axMCHUM pecTuBaneM, xoua i
BXOAMMO [0 Mepexi LOKYMeHTaNbHUX
dectnBanis Npo npasa NoauHK. Ha Ha-
WKX nneyax — NiaTpUMKa M po3BUTOK
[LOKYMEHTaNbHOTrO XaHpy B YKpaiHi. Ha
CbOrOAHI MM EQMHI 3aliMaeMocs dec-
TUBANIbHOK LOKYMEHTANIbHOK OCBITOH.
| ue Haa3BMYalHoO Likaso! Mu Bapyre
nposenemo Hawy marncrepHio DOCU/
CLASS. Lle cnpaBgi yHikanbHa MOX/N-
BiCTb mocnyxaTu daxiBLiB HeirpoBoro
KiHO 3 ycboro cBiTy, amke Docudays UA
Hapasi NULWAETbCS EANHOI AOKY-
MEHTaNIbHOK NIATPOPMOIO B KPaiHi.
[lokymeHTanbHe KiHO HabyBae Bce
6inbLIOT aKTyaNbHOCTi: BOHO NpOCTille
M WBKALIE 3HIMAETLCS, BOHO € HE3a-
nepeyHnM LOKYMEHTOM, NP0 HbOTO
HEMOX/IMBO CKa3aTy, Wo e «daHTasii
cueHapucTay. | ToMy BOHO Haa3Bu-
YaliHO NepeKkoHMBe, AyXKe IMUBOKO
3a4inae NovyTTs i 3MiHIOE CBILOMICTb
nogen. Y cBiTi, B 9KOMy TeMN NOCTiINHO
NPULBKUALLYETHCS, LOKYMEHTabHE
KiHO 3aBXAu Ha rpebeHi xBuni.

Po3mosy sie Bikmop noHe
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Bio wenomy do kpuky /A Whisper to a Roar

We don’t want our audience
to be just passive viewers

PR-director and member of Docudays UA Selection Committee,
screenwriter and producer, Dar’ya Averchenko, talks about this

year’s festival specials.

The concept for this year’s festival is
There is a Choice. Why did you select
this particular topic?

Six months ago, there was a
parliamentary election in our country
and we think it is very topical to speak
about choice right now, and not only
political choices, but also personal
choices. Each person should take an
active position in life. Formation of
this position is aided by knowledge
about existing possibilities and real-
izing the consequences of personal
choice; otherwise, a person will be
weak and easy to manipulate, and
those who want to use the person will
be able to buy their vote for a hundred
hryvnias. A society of weak people is
incapable of choice, of forming a state,
of protecting their rights.

The issue of choice is raised
constantly, in peacetime as well as
in the time of revolution. We will be
discussing the issue of choice for
three evenings in the Red Hall of
the Cinema House. When we were
creating the special program There Is
a Choice, first of all we were focused
on the situation of our neighboring
countries, Russia and Belarus. Through
them, we can understand ourselves
better. You have probably heard about
the ‘Minsk Maydan’in 2011, but did
our media tell us a lot about how
this peaceful protest ended? We will
be given this information in the film
Enough! To Freedom... by Andrei Kutsila
and Viachaslau Rakitski. For a whole
year after Vladimir Putin was elected
President of the Russian Federation,
three documentary filmmakers were
watching the changes in the country,
the opposition protests, and that’s how

the online project The Term was cre-
ated. One of them, Pavel Kostomarov,
even had his place searched by the
Investigative Committee. Kostomarov
himself will tell us about this, and also
about the things that the filmmakers
saw in the midst of the peaceful revolu-
tion. The program will open on Saturday,
March 23, with the film A Whisper to a
Roar by the American filmmaker Ben
Moses. The director went to Zimbabwe,
Malaysia, Venezuela and Egypt, trying

to understand how the countries that
underwent revolutions can preserve de-
mocracy. We are interested in this film
because one of the five countries that
Ben Moses filmed in was Ukraine. He
interviewed some well-known jour-
nalists, namely Andriy Shevchenko and
Svyatoslav Tseholko, who talked about
the Orange Revolution and the current
situation in Ukraine. The author dedi-
cated his film to Vaclav Havel.

Is the opening film Fortress connected
with the films in the There Is a Choice
program?

The opening film is directly
connected with this year’s Docudays
UA topic, because it speaks about the
election in Transnistria — an unrecog-
nized republic, which we currently know
practically nothing about. Meanwhile,
over five hundred thousand people are
stuck there in time and space. After the
film, it becomes obvious that Trans-
nistria is an islet of people who are
captives, deceived, and criminally Llim-
ited in their capabilities, with a crazy
oligarch on top who has been ruling
everything and everyone for almost
20 years. And this entire conflict of
the unacknowledged republic is being

supported artificially, so that Russia
can reach into Moldova, Ukraine and
the whole of Europe from there.| am
very sorry to say this, but the situation
in Transnistria is painfully similar to
the situation in Ukraine. If we do not
resist today’s reality, we will soon see
the same stagnation and depression.
Fortress is a warning film for us.

And what’s new on the competition
programs of Docudays UA?

This year we've decided to shorten
the full-length competitions DOCU/
LIFE and DOCU/RIGHT to 7 films,
instead of 15 as it was last year. First
of all because of our limited resources,
and also, we wanted to focus more
on themed programs and discussions.
We don’t want our audience to be
just passive viewers, we need them to
start thinking, ask questions, go make
films themselves. Some people have
to make posters and go out in the
streets, and others can film this and
post it on YouTube as a true-to-life
version of events, ignoring the media,
which are becoming less objective the
further on we go. This is also a way to
resist.

We've tried to make our partici-
pants’ geography more diverse. We've
always had many films from Germany,
Poland, Israel - these are cinematic
countries, which regularly produce
cool movies. However, we want to
show the Ukrainian audience films
by Romanian, Lithuanian, Finnish,
Icelandic filmmakers. We've focused
on new, current topics - the financial
crisis, revolutions in Arab countries,
the human rights of disabled people,
problems of ex-convicts in freedom,
and many others. For example, we
will be showing film /celand, Year Zero,
which shows how the Icelandic people
survived financial crisis. Believe me,
this film will astonish you! We will
witness the lives of people with
intellectual disabilities, who express

themselves through punk music in a
hilarious film The Punk Syndrome. |
think that viewers will be leaving the
hall with the feeling: how little | know
about this world!

This will be the tenth year of Docu-
days UA, and for you the sixth year
on the festival team. Are you satisfied
with festival growth?

The festival is becoming better,
higher-profile; we are inspiring people
to take cameras in their hands and
film. | can see this from the number
of Ukrainian films that have been
sent to us for selection. There are two
Ukrainian series on the program of
Docudays UA 2013: Beyond the Euros
and Open Access. If | didn’t see that
people needed Docudays UA, that it
has a great influence on them and
gives them a lot of passion, | wouldn’t
be working here. | am also saying
openly that my work on the festival
is my personal form of resistance to
things happening now in my country.
In order to fight for our own rights,
we have to understand historical,
economic, political processes, have to
feel our planet and people living on
it. After the festival week, the world
becomes closer.

What other films will be shown at this
year’s Docudays UA?

The competition program in-
cludes two short films: an extremely
successful debut Sirs and Misters by
Oleksandr Techynsky, and The Dream
by Daria Driuchenko. As a special
event, we are showing Life Span of the
Object in Frame by our jury member,
Oleksandr Balahura. There’s also the
film cycle A Farewell to Cinema, which
includes classics of our documentaries
by Goldstein, Bukovsky, Shkliarevsky.
And many more. There were good
Ukrainian films that we wanted to
include in the full-length competi-
tion, but their authors want to try to

get into Cannes first. And one of the
conditions of the Cannes Film Festival
is that the world premiere of the film
has to take place there.

You often visit documentary film fes-
tivals all over the world. What is the
place of Docudays UA among them?
We do not claim to be an A’ class
festival yet, like IDFA (International
Documentary Film Festival Amster-
dam), for example. In order to become
noteworthy on the documentary
film map in the same way as our
Dutch colleagues, we need to have
a film industry in Ukraine. We need
to become interesting partners for
co-productions, which also means
learning to do business. We are only
taking our first steps in this direction.
On the other hand, we never were and
never will be just a human rights fes-
tival, even though we are part of the
human rights film festival network.
Our shoulders bear the responsi-
bility of supporting and developing
the documentary genre in Ukraine.
Today, we are the only ones who are
doing something in the educational
field. And this is extremely interest-
ing! For the second time we will be
holding our DOCU/CLASS seminar.
This is really a unique opportunity to
listen to professionals in the area of
documentary films from all around
the world, as today Docudays UA is
the only documentary platform in the
country. Documentaries are becom-
ing more and more topical: they are
simpler, it's easier to shoot them, they
are irrefutable documents, they cannot
be called ‘screenwriter’s fantasies’
And so, they are extremely convincing,
they can touch our deepest feelings
and change our perception. In a world
that keeps getting faster every day,
documentary films will always be on
top of the wave.

Interview by Vikor Hlon
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«Ap2eHmuUHCbKULl ypoK»

Y KoXHOro 3 ¢inbMiB nporpa-
Mu €BOS ecTBanbHA AONS: XTOCh
nepemir, XxTocb 3000yB Npu3 rsaa-
LbKMX CMMNATil, XTOCb MaB 4eCTb 6yTH
}iNnbMOM-BiLKPUTTAM, KOMYCb ano-
[lyBanu YNeHU Xypi iHWKUX CNAaBETHUX
[OKYMeHTaNbHMUX KiHodopyMiB. Hemae
CeHcy nepenivysatn GecTuBanbHi
3000YyTKM KiHOCTpPiYOK, 60 Halro-
NOBHiLLE Te, WO ix 006€AHYE — iHAMBI-
[lyanbHiCTb PEXMCePCbKOro CTUAI0 Ta
Be/vKa yBara Ao NofcbKoi 0cobMUcToCTi.
[NeBHO Mipoto KOXEH QinbM Nporpamm
npucBaYeHO Npobnemi CaMOBU3HAYEHHS
NIOAMHM B Cy4aCHOMY CBITi Ta NOAONAH-
HIO BHYTPILLHIX i 30BHIiLWHiX NpobneMm,
SKMX CMOBHEHE HaLLE XUTTS.

inbM «AHIINCbKMI Xipypr»

(2007) Oxeddpi Cmita € konpo-
nykuieto Benvkoi bputaHii Ta Ykpainu.
[0N0BHMIA repoit CTpiYKM — HeRpoXi-
pypr leHpi Mapw. BiH He Tinbku He
60iTbCs yXBaNOBaT YACOM HEMpPOCTI
PiLEHHS OO NTIKYBAHHS TSHXKKOXBO-
pux, ane v onepyeaTtu B YKpaiHi, 4e Big,
Me[LMYHOI CUCTEMM 3aNULWKBCSA Xiba Lo
cnorag, Ae TpMBanilWMMK 33 Yac exkc-
nnayatauii 06nafHaHHS € TiNbKK CTPaX-
[aHHS XBOPWMX, KOTPi POKaMU YeKakTb
Ha 6opaii sikycb gonomory. Onepaduii,
AKi Ha 3axofi pobnaTb COTHAMM LLLOAHS,
y HaWin KpaiHi — nnwe mpis, cnpasau-
TUCb SKilA MOXYTb JLOMOMOITU TaNaHT,
3aB34TT4 i BiAAaHICTb OAHIET NIOAMHM.

Y LOKYMEHTanicTuLLi repoem He-
PifLKO CTA€E KONIOPUTHMIA, 068apOBaHMI
nepcoHax, 3a [O/ek0 IKOoro rnagaq
3aXO0M/IEHO CTEXMWTb BNPOLOBX YCbOrO
dinbmy. Came TakmM € leHpi Mapw. BiH
TBOPWTb LONI NKOAEN, PATYHOUM iX Bif,
HeMUHy4oi cMepTi. [locuTb HaTypa-
NCTUYHKUI NOKa3 onepauii Ha MO3Ky
MOXe CNPUMMATUCS TSLAYEM LeLLo
HEeoa4HO3HauYHO, 60 BUAAETLCS NEBHOO
CNeKyNALI€, KoM LOKYE aHATOMIY-
HUMM NoLpoBULAMU. Anle B MEAUYHMX
icTopisix 3a3BMYal [OCUTb TOHKA FPpaHb
MiX TUM, LLO MOXHA NOKa3yBaTw, i
TUM, L0 BOJIB OM CXOBATM HE TiNbKK
XBOPUM, @ 1 caM nikap. «AHMINCbKKUIA
Xipypr» MOXxe 30aTUCS He 3aBXAn
€TUYHUM, 0COBIMBO B TOMY, LLLO CTO-
CYETbCS PO3MOBIAI NPO NHOAEN, AKUM,
Ha Xanb, HE MOXe AOMOMOITU HaBiTb
cKnafHa onepaui. [Npote meanyHa
npaBa He XOPCTOKilla 33 XXUTTEBY:
BCiX HEMOX/IMBO BPSATYBATU — iHOAI Lie
Tpeba dikcyBaTM Ha nniBky — 6oaai
[ns TOro, wob npocTuit rsaaay novas
LiiHYBaTW KOXHY MUTb CBOTO XUTTS.

Konw JII0AMHA 30BCiM OHa, i Yacom
BAXXKO BYTM XXMUTTEPALICHO Ta
LiiHyBaTM CBOE XWUTTA — 0COBNMBO TOA,
KOMM BOHO 3a3HAE KapAMHANbHUX
3MiH. CaMe TaK 30a€TbCst MaNlEHbKOMY
NONbCbKOMY XJIONYMKOBI SHEKY, SKUI

HAMKPALLJ colJIbMU DOCUDAYS UA
23-27.03 / «KiHonaHopama» / Benuka 3ana

Docudays UA:

KUTTA AK

01 dinbMy BUMNOBHHETLCS AECATb POKIB, BiH BCTYNa€e B Henerky 60potbby 3 6anayxunm, ane

3aBXAM cnpaBegavMBuM YacoMm 3a npaBo MOCICTU CBOE MiCLLe B iCTOPIi KiHO Ta MaM'aTi rnagavis.

Konu repoto [OKyMeHTaNbHOT CTPiYKM BUMOBHIOETHCS LECTb, BiH BiAKpMBaE ana cebe 3axono-
FOUMIM HABKONULLIHINM CBIT. Konu KiHodecTMBanb BiA3HAYAE AECATY PiYHULLO, BiH BNALUTOBYE CNPABXHE
CBATO Ta MparHe 3anpocuTh sikoMora binblue rocten (rna4adis, KiHemaTorpadicTis), ane CnpaBXHiMU
NOYECHMMU FOCTSMM LIbOrO CBATKYBAHHS 3aBXAM € dinbMu, KOTPi NPOTArOM AeCSTU POKiB TBOPUAM iC-
TOpito KiHOGopyMy. MixkHapoaHUi dhecTuBanb LOKYMEHTANbHOIO KiHO Npo npasa nauHu Docudays
UA 0 BNacHOro AHS HAapOKEHHS MiaroTyBas 6e3uiHHMI NoJapyHOK KiHOMaHaM — Nporpamy CBOiX

HaMKpaLLMX KiHOCTPIYOK.

i3 6aTbkaMu nepeixmkae 0o ApreH-
TUHW. TyT MOMy LOBeAeTbCS JOpPOC-
NiWaTK, 3aKOXyBaTUCS, BIAHAXOAUTH
cebe y npekpacHOMY, ane, Ha nepLmni
nornsg, TakoMy Y4y)KoMy CepefoBuLL.
@inbM «ApreHTUHCbKMIA ypok» (2011)
Boviuexa CrapoHsi € rapHUM npukna-
[LOM TOrO, SIK Yy4,0Ba OMepaTopCcbKa
poboTta Moxe 3p0BUTH AOKYMEHTaNbHY
KiHOCTpiYKy BUpa3HiLLOt 3a Byab-aKuit
XYLOXHIN pinbM. CTapoHb-pexucep
3HIMaE dinbM y HaMKpaLmx TpaamLisax
C/IAaBETHOI LUKOAW MObCbKOT AOKYMEH-
TaniCTMKK, a CamMe — CTBOPIOKOYM CIOXKET,
SAKOMY Mir 61 No3as3apuTh i cueHapucT
XYLOXHbOro @inbmy. CrapoHb-one-
paTop rpae 3 GakTypoto AOLLOBUX
Kpanenb, GinbMye ManbOBHWUYI apreH-
TUHCbKi KPAaEBMAM — NOBCAKAEHHICTb Y
rapMoHii 3 NPUPOLOI0 HAPOLXKYE HU3KY

BMPA3HMX Ta HECKIHYEHHO KPaCcUBUX
Bi3yasbHMX 06pa3iB.

EaTbKVI MasieHbKUX repois AaH-
CbKO-KuTancbkoro dinbmy «fono-
CcyiiTe 3a MeHe, 6yab nacka» (2007),
NPaLoYm Y Pi3HUX rany3sx, MakoTb
CNinbHY Bady: BOHU He BUXOBYHOTb CBO-
iX AiTel, He NparHyTb 3po6UTH 3 HKUX
YeCHUX, MOPSAHMX N0AEN, 3 HATOMICTb
BYaTb X BOBYOIO XMTTA, A€ 3apaau ne-
pemMoru MoxHa 3pobuTu Bce. Pexxucep
Bera3toHb YeH po3noBinae, Ha nep-
WK nornam, HEBUMHHY Ta YacoM Beceny
iCTOpit0 NP0 ManeHbKUX KMTaNCbKUX
WKONAPIB, SIKi MalTb 06paTu CcTapocty
knacy. itk YyapiBHi, KymegHi, ane Te,
SK BOHM 6'10TbCS 3a Nepemory, 3acTo-
COBYHOUM BCi MOXNIUBI 3aCO6U BNMBY
Ha BMOOPLIB Ta KOHKYPEHTIB, CMOHYKAE

3aMUCIUTUCA MPO Te, IKOK CTPALLHO
€ [,0pOC/a peanbHiCTb, AKWO ii auTaye
BifA3€pKaneHHs BUK/IMKAE TaKy Biapa-
3y. [leMoKpaTis nsiKae He CBOTMM 3aca-
[aMW, @ TUM, SK iX TPAKTYHOTb JIIOAM.

I CHYIOTb Y CBITi KpaiHu, ie AeMoKpa-
TiSl 3aNMIAETLCS HE3AIACHEHHOI0
Mpieto. Came Npo Taky po3noBifac y
cBOEMyY dinbmi «bipma BX - penoprax
i3 3aKkpuTOi KpaiHu» (2007) gaHeub
AHpepc Ectepropa. MeBHOW Mipoto Le
MOHTaHe KiHO. Ane B LbOMYy BUNAAKY
MOHTYIOTbCS HE TiNIbKM XPOHiKanbHi
Kagpw, BiA3HATI Ha NOBUTENbCHKI
Kamepu, Mob6inbHi TenedoHu Ta ¢otoa-
napaTtv — MOHTYIOTbCS NOYYTTS, CTPaxu
Ta NParHeHHs BiAEOXYpPHANICTIB, Ki
3MyLUEHi XOBaTUCA Bif, BNafM i noTai
dikcyBaTH BCe, WO BiAOYBAETLCA Y

«[namu ii o0pyxcyiica»

KpaiHi. HacTpoi npotecty yac Big yacy
oxonnwtTb bipmy, ane, 9k i 6inbwocTi
TOTaniTapHUX KpaiH, i Wwe ayxe gane-
KO [0 CMPAaBXHiX 3MiH.

Pociﬂ, 3BMYanHo, He bipMma, ane wnsax
[10 1eMOKpaTUYHOro CyCniNbCTBa B
Heil e Maiixe Becb nonepeny. Minbm
AnboHu MonyHiHoi «PeBoniouis, Akoi
He 6yno» (2008) npucesueHo nodism,
o nepeayBanu Bubopam npesuaeH-
Ta Pocii 2008 poky. LlikaBo, wo He
POCIMCbKi, a CaMe eCTOHCbKI Ta (iHCbKi
NPOAKCEPU 3HANLLIN MOXKIUBICTb
npodiHaHCyBaTU QinbM, KM po3-
NoBiJa€ Npo MapLi HE3roAHMX, NPO
HaLioHanicTiB Ta Nigepis ono3umuii, gKi
3aBX[AM CNepeyYarTbcs OAMH 3 OLHUM.
HwuHi, yepes m'atb pokiB nicnsg Buxomy
dinbMy, BiH MOXe e Binblie Bpasutu
rnanaYiB, 3BaXaKUM HA TOW BakKT, Wo
npesunaeHTcTBo yTiHa nepeTBopMnoCs
Maxe Ha abCoNTHY MOHAaPpXito, i A0
rofIoCiB 0NO3ML,ii — HaLLiOHaNICTUYHOI,
[eMOKPATUYHOI, Byb-9KOi — HIXTO
HaBiTb He 36MpPaETLCS LOCNYXATUCh.

[MHe, 4,0 YOro 3aBXAW € CEHC A0-
cnyxaTumcs, ue cepue. LLo6 3po3y-
MiTV L0 NPOCTY iCTUHY, repoeBi PinbMy

«[Mnatu 11 oppyxyiica» (2008) Tpeba
nepexuTu 6arato npurog. Pexucep
Atanac leopries € BoAHOYAC ApYroM
rofoBHOro reposi Mapko, B IKOro
0COBMUCTOrO WapMy He MeHLLE, aHK
6axaHHs 0LPYXKMTUCS 3 POMALSHKOK
O[Hi€l 3 KpaiH €BpoCoto3y. ATaHac 3Hai-
LLOB rpoLi Ans cBoro inbMy B Npoato-
cepiB i3 XopBarii, CLLIA, MakepnoHii Ta
Asctpii. BnacHe, BiH i BUpywuB 3 Mapko
Ha 6aTbKiBLUMHY BigeHcbKoro Banbcy,
o6 nosa kamepoto Ta be3nocepes-
HbO Y KaZipi JOMOMOITU TOMY 340/1aTH
Myp LLleHreHcbKOoi 30HM. MparMaThyHi
ABaAHTIOPUCTM [OCUTb BECENO Ta HEBUMY-
LLIEHO MOPUHAIOTL Y CEpPIO3Hi NpobneMu
«HecrnpaBXHiX» WobiB. 3a Kaapom
3By4MTb 6abOpa, pUTMIYHA MY3MKa, B
Kagpi — MONoAj repoi, iKi He XXypsaTbcs
yepes oKaNbHi HeBAAYi y He 3aBX.au
NpWBITHI ABCTpii Ta BNEBHEHO MYaTb 0
wacnmneoro diHany. J/1loboB un nacnopt?
Binnosigp [i3HAOTLCA TiNbKK rsaavi.

BpsiToBaHe XXWTTS, CNOBHEHE Typ-
60T, Hagil Ta N6OBI, uu Te byaeHHe
XUTTS, HATXHEHHSA ONS AKOr0 3HaX0-
anw y cobi Ta B HABKOSIMLLHBbOMY CBITI,
3aBXAM € CNPaBXHIM AMBOM.
Docudays UA Binnpasnse cBoix rmspaa-
YiB Ha NOLUYKM LbOro AuBa. [loBepHeHHS
caMe 3 Takoi He3abyTHbOI NOAOPOXi
MOYKHa onucaTh cnoBamn MaHaenbluTa-
Ma: «Opucceit BO3BpaTuCs, NpoCTpaH-
CTBOM U BpeMeHEeM MNOMHbIA!»

Hadis 3asaposa,
KIHOKpumuk



®IIbM-BIAKPUTTA

22.03 / byoumHoK KiHo / YepBoHa 3ana / 19:00

[MlpuAHICTPOBCbKA TBEPAUHA

inbM «TBEepANHA»

YeCbKMX pexucepis

Knapu TacoBcbkoi Ta
Jlykawa Kokela cxoxui Ha
BiLEO3BIT NPO TYPUCTUYHY,
NPUBATHY, MaXe IHTUMHY
MaHZAPIBKY, LLO 1T 34iMCHIOTbL
00 MpuaHicTpoBs NeBHi He-
Ha3BaHi oM — BNacHe, cami
KiHemaTtorpadictu, cratyc
AKMX 00 KiHUA TaK i 3anumiia-
€TbCS HE3ICOBAHUM.

TaKmZ CTaTyC pexucepiB MOXHa
CMiBBiIAHECTH i3 CAMMM CTATyCOM
[puAaHicTpOB’S — HEBM3HAHOI pecny-
6/1iKM 3 HE3PO3YMINOK NONITUYHO Ta
€KOHOMIYHO MOAeNIHo, KA TPaKTY-
€TbCA B KAPTUHI NO-Pi3HOMY pi3HUMMU
reposamMu @inbmy.

B iHTepB'to pagiocTaHuii «BinbHa
€Bpona» OAMH i3 pexxucepiB CTPiYKM
Jlykaw Kokew po3nosi., WO nicns pos-
MOBM 3 MiCLLeBMMM NMPABOOXOPOHLSIMMU,
AKi LiKaBMaMcs poboToto KiHeMaTo-
rpadicTis, BiH Ta MOro Koneru noyanu
MUIBHO CTEXUTU 33 COOOtO, Hamarato-
YUCb He MPOBOKYBATU MiCLIEBY Bnaay.

I-I €pETBOPEHHS BiNbHUX NIIOLEN i3
BifIbHOT EBPOMNM HA NPUAHICTPOB-
LiB, ke Bigdynocs nunwe nicng ogHiei
6eciav B MiniuencbkoMy Bigainky,
CBIAYUTb He Tak Mpo cnabkoayxXicTb

OPENING FILM

22.03 / Cinema House / Red Hall / 19:00

CaMUX EBPONENLIB, IK MPO CBOEPIAHY
MarHeTU4Hy NpuHagHicTb MpuaHi-
CTPOB, LLLO HEBIAMOPHO Mi€ HA BCiX.
[1po BUTOKM LiET NpUHAZHOCTI Yy
KapTWHI po3MoBifa€ NpeaCTaBHUK
CMNOBOI CTPYKTYpW. BiH nosicHIOE, Wwo
MPUYMHOI HU3bKOTFO PiBHS 3/104MH-
HOCTI y pecny6bniLi € Benuka KinbKicTb
NMPaBOOXOPOHLLiB — HA KOXXHOIO Mpu-
[HICTPOBLS NPMNAaLA€E OAMH MiniLioHep.
MaKTUYHO MiNiLioHepU 3aXMLLAKOTb
MeLLKaHLIB pecnybniku Big HUX CaMuX,
Bif, IXHIX ragaHnx 31I0YUHHUX iIMNY/b-
ciB. Lle He npocTo 6aHanbHa BTeYa Bif,
cB0ob0aM, Le dinocodisa camoro npua-
HiCTPOBCLKOIO XWTTS, CyTb SIKOTO — B
HaBMWUCHOMY YCYHEHHI cebe 3 icTopil.

CTBOpEHHﬂ MpupaHicTpoB’s 6yno
TakUM YCyHEHHAM. Y dinbMi nosiea
Li€i pecnybniku NOSCHOETLCS HEOOXiA-

HiCTHO 3aXMCTUTK MiCLLeBE POCiMCbKO-
MOBHE HaceNneHHs Big, 060BA3KYy BUMTH
MOJIAABCbKY MOBY Ta CTaBaTW YacTu-
HO HOBOI KpaiHM Ta HOBMX YaciB.
3BICHO, Lie YCYHEeHH$ 3 icTopii He
MOI/IO0 BifOYTUCS TifIbKW Yepe3 BHYTPILL-
Hi noTpebu, TUM nave, He MOXe Mia-
TPUMYBATUCS BUHATKOBO BHYTPILUHIMM
pecypcamu, 6e3 30BHiLLIHbOI LOMOMOTM.
Lito gonomory TpagmuiiHo Hapae Pocis.
lpocTi Ntoan B KAPTUHI Ha3MBaKOTb
[MpMAHICTPOBS paiCbKUM KYTOYKOM
- i yepes KniMaTMyHi yMOBM, | Yepes
0COBNMBOCTI COLLIANbHOIO XUTTS. «TyT
HeMa€ ankorosikis Ta HAPKOMAHIB, K
y Pocii», - TBepaMTb 04Ha 3 miByarT. «S
6 He 3MOI/1a XXUTU Y BENIMKOMY MICTi», —
FOBOPUTb iHLIA.

BCE X repoiB LbOro @inbmMy BaXKO
YSBUTK COBI «OCTaHHIMM NOABMUY» Y

DOCU
DAYS
UAI>

HiLLleaHCbKO-DYKYSIMiCbKOMY CEHCI.
Lle ax Hisik He po3cnabneHi 3axigHi
rPOMasiHK, 9Ki CBiJOMO YHMKAOTb
NONITUYHOrO NPOTUCTOSAHHS Ta BEIUKUX
inen. Piy, 3BicHO, He y iXHbOMY BMBOPI,
a y TaEMHUYOMYy cTaTyci camoro lNpua-
HiCTpPOB'S.

Voro BUNaAiHHS 3 icTopii — ue He
TiNbKM dikcaLia cTaTyc-KBO Ta NOCTiM-
He BiATBOpeHHS GOpM paasiHCbKOro
XUTTS, A LWe 1 3BeleHHs NMPUAHICTPOB-
LiB po cratycy homo sacer, ronoro
XUTTS, IKE KOXHOI MUTI MOXKe ByTH
obipBaHe 3 BOJi TOro YM iHLIOro CyBe-
peHa 3 Mocksu.

Y LbOMY KOHTEKCTi MMPHA NOBCSK-
[AEHHICTb NPUAHICTPOBLIB BUMNSAAE
0Cc0611MBO MOTOPOLLHO.

lzop pa6osuy,
KIHO3Haseyb

The Transnistrian Fortress

he film Fortress by the

Czech filmmakers Klara

Tasovska and Lukas
Kokes looks like a video
report by a private tour-
ist, almost intimate, a trip
undertaken to Transnistria
by some unnamed people,
but in reality it was made by
the filmmakers, whose status
remains unclarified till the
very end.

he filmmakers’ status is very

similar to the status of Transnistria
itself — an unacknowledged republic
with an unclear political and econom-
ic model, which is treated differently
by different characters in the film.

In an interview for Radio Free Eu-
rope, one of the film directors, Lukas
Kokes, said that after talking to local
policemen who had become inter-
ested in the work of the filmmakers,
he and his colleagues became very
cautious in their actions, trying not to
provoke the local authorities.

ree people from a free Europe were

turned into typical Transnistrians,
after just one conversation at the
police department. That indicates not
so much the Europeans’ weak spirit,
but the special magnetic air of Trans-
nistria, which irresistibly influences
everyone.

The source of this magnetism is
named in the film - a representative
of the power structure explains that
the reason for the low rate of crime
in the republic is the large number of
policemen - there is one policeman
for each Transnistrian.

In effect, the police are protecting

the citizens from the citizens, from
their imaginary criminal impulses. This
is different from simply running away
from freedom; this is the philosophy
of Transnistrian life, the essence of
which is to specifically remove them-
selves from history.

reating Transnistria was the

manifestation of this removal. In
the film, the origin of this republic is
explained by the necessity to protect
the local Russian-speaking population
from the need to learn the Moldavian
language and from becoming part of a
new country and new times.

Surely, such a removal couldn’t
have happened only due to internal
needs; even less so can it be support-
ed exclusively by domestic resources,
without external help. This help has
traditionally been provided by Russia.

Simple people in the film call
Transnistria a heavenly place, thanks to
its climate and social life. “There are no
alcoholics or drug addicts here, unlike in
Russia,” says one girl.“l couldn’t live in a
big city,” says another one.

And yet, it'’s hard to imagine these
people as the ‘last people’, the way

Nietzsche and Fukuyama meant it.
They are very different from relaxed
Western citizens, who consciously
avoid political opposition and grand
ideas. The reason is, of course, not
their choice, but the secret character
of Transnistria itself.

The removal of Transnistria from
history not only confirms the status
quo and the constant revival of
Soviet lifestyles and forms, but also
brings the Transnistrian people down
to the status of homo sacer, pure
life, which can be terminated any
moment upon the wish of this or that
prince from Moscow.

In this context, the Transnistrians’
peaceful routines look especially
creepy.

Ihor Hrabovych,
film critic
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BYAUWHOK KIHO
CHHA 3AN1A

DOCU/INMPABO

Llboro poky ciM 060B3KOBUX A/151 Nepernsay NOBHOMETPaXHUX
dinbmiB koHkypcy DOCU/TIPABO npepcraBnatumyTb €runer,
ApreHTuHy, Jutey, HimeuuunHy, lcnanaito, EcToHito Ta QiHnsHAito.

Y noni 30py - XUTTS KpaiH, ki 3p06Unn 4n Tinbku pobnsthb CBil
BM6ip. YacoM ue — mnsaBuit apeid, a iIHKOM — CNPaBXHii xapaKop.
23-26.03 / byauHok KiHo / CuHg 3ana

DOCU/RIGHT

This year the seven must-see full-length films of the DOCU/RIGHT
competition represent Egypt, Argentina, Lithuania, Germany,
Iceland, Estonia and Finland. Under the spotlight are the lives of
countries that have made or are still making their choice.

DOCU/LIFE

Seven incredible full-length films, selected from the most prestigious European film festivals.
Romania, Canada, Georgia, Lithuania, Latvia, Serbia and Poland are the countries participating
in this year's DOCU/LIFE contest. The directors know firsthand how to make a real hit out of
low-budget projects. These are personal stories: from the comical side of relationships

Sometimes it is an inert drift, sometimes a real ‘hardcore’.

23-26.03 / Cinema House / Blue Hall

23 BEPE3HA
CYBOTA

March 23
Saturday

@ 18:00

MPEC-KOH®EPEHLLIA
PRESS CONFERENCE

DOCU/XUTTA
HenepeBsepLueHa ciMka NoBHOMETpaxHWX dinbMmiB, 3ibpaHa 3 HaUNPeCTUXHIWKX KiHodecTuBa-
nis €sponn. Pymynis, KaHapa, pysis, /iutea, Jlatsis, Cepbis Ta Monblia — kpaiHU-y4acHULi
uboropiyHoro koHkypcy DOCU/KUTTS. Pexxucepu He 3 YyTOK 3HatOTb, IK 3p0BUTH CrpaBXHii
XiT i3 ManobropxeTHoro npoekTy. Lli ictopii npo ocobucre: Bia KOMi4HOro 60Ky CTOCYHKiB
[IOKYMEHTaiCTa 3 0ro «reposiMm» 4,0 CNPaBXHbOro KaTapcucy micns iHTMMHOI PO3MOBM.
23-26.03 / byauHok KiHo / YepBoHa 3ana

between a filmmaker and his subjects, to a real catharsis after an intimate conversation.

23-26.03 / Cinema House / Red Hall

BYAWHOK KIHO
CHHA 3AN1A

@ 20:30

PETPOCMNEKTUBA AUDRIUS STONYS
AYOPIOCA CTOHICA RETROSPECTIVE
3emna cninnx Earth of the Blind
JNvtea / 1992 / 24 Lithuania / 1992 / 24’
OpHa Alone
JNlutea / 2001 / 28’ Lithuania / 2001 / 28’
YKy Ykait Uku Ukai
Jlutea / 2006 / 30° Lithuania / 2006 / 30’
3ycmpiy i3 pexxcucepom Q&A with director

M 17:30

@ 19:30

DOCU/XKUTTA
BUBIP €! MparaH Benae - 3axiaHui
Bip wenoty no Kpuky bepniH
CLWIA /2012 /95' Cepb6ia /2013 / 87"
bex Mosec Aparax ¢oH [Nemposiy, /leHa Mionnep
3ycmpiy i3 pexcucepom 3ycmpiy i3 pexucepom
THERE IS A CHOICE DOCU/LIFE
A Whisper to a Roar Dragan Wende -
USA /2012 /95' West Berlin
Ben Moses Serbia /2013 / 87’
Q&A with director Dragan von Petrovic, Lena Miiller
Q&A with director

@ 12:00

«CyyacHi TpeHaM Megia-ocBiTH B YKpaiHi Ta 32 KOPA,OHOM».
lpe3eHTaLis nepworo B YKpaiHi niapy4Huka
«Mepia-ocBiTa Ta Megia-rpamotHicTb». OkcaHa BonoweHiok,
BUKOHaBUMii aupekTop AYI, peaaktop-ynopsaaHuK niapyyHuka.
Opearizamopu: Docudays UA ma MB® «Akademis yKkpaiHcbKoi npecus»

‘Modern trends in media education in Ukraine and abroad'.
Presentation of the first Ukrainian textbook
‘Media Education and Media Literacy’.
Oksana Volosheniuk, executive director of the Academy of Ukrainian Press,
textbook editor and complier.
Organizers: 'Docudays UA and ICF Academy of Ukrainian Press’

@® 17:00

BIOKPUTTA
BUCTABKU NAM’ATI
Apyra i npoatocepa
¢ectusanio
AHnppia MaTtpocoBa
«HynboBi».

OpeaHizamop:
Opekomimem pecmusantio Docudays UA

® 14:00

DOCU/KNAC

MapiaHHa Kaar
Bin inei no BTineHHs:
[LOCBIA, NOCTPAASIHCLKOIO
[LOKyMeHTasicTa B CBiTi ronoro YncroraHy
CuHxpoHHUll nepeknad

DOCU/CLASS

Marianna Kaat
From idea to creation: the experience of
a post-Soviet documentary filmmaker
in finding financing
Simultaneous interpreting

The Noughties, dedicated
to Andriy Matrosov,

the friend and producer of the

festival.

Organizer:
Docudays UA Organizing Committee

«KIHOMAHOPAMA»
BEJIMKA 3ANA

'KINOPANORAMA'
THE BIG HALL

® 12:30

CNELIANIBHA NoAjS:
JonpeMepHuii nokas
fA-Mob6ep
Ykpaina / 2013 / 52’

AnvoHa [emarHeHko, Imumpo TomawnonsceKudi
3ycmpiy i3 pexcucepamu
SPECIAL EVENT:
Preview screening
The Mobber
Ukraine / 2013 / 52
Aliona Demyanenko, Dmytro Tomashpolsky
Q&A with directors

BYAUHOK KIHO
YEPBOHA 3AN1A

CINEMA HOUSE
RED HALL

BYAUHOK KIHO
YEPBOHA 3AJ1A

CINEMA HOUSE
RED HALL

@ 19:00

LEEPEMOHI{ BIAKPUTTA OPENING CEREMONY

®IIbM-BIAKPUTTA OPENING FILM
TeepauHs Fortress
Yexia /2012 /70’ Czech Republic / 2012 / 70’
Knapa Tacosceka, llykaw Kokew Kldra Tasovskd, Lukds Koke$
3ycmpiy i3 npodiocepamu Q&A with producers
DOCU/KOPOTKO

[TaTHaALSTb KopoTKoMeTpaxkHMx dinbMis DOCU/KOPOTKO, Ha nepuuwmit nornsg, Ayxe
pi3HATbCA 0AHe Bif oaHoro. Ix reorpadis wWupoka: i KoHro Ao Ykpainu, Bia Asctpanii

no Kutato. PisHuit bectuBanbHuiA cTaTyc: Bif, CBITOBMX NpeMep — A0 3aCy)KEHUX Y4aCHUKIB
npectuxHux pectvsanis (KaHHu, Pottepaam, Jleiinumr). PisHa Tpuanicte: BiA 10 Ao 45 XBUAKH.
Ta BCe X ix Aewwo 06€AHYE: Lie 3BUYaltHI iCTOPIT 3BUYaHUX NHOAEMN, SIKi MU HIKONK He 3abyaemo.
23-26.03 / byauHok KiHo / CuHs 3ana / 15:00

DOCU/SHORT

The 15 short films of this year's DOCU/SHORT competition are very different at first glance.
They are geographically very diverse: from Congo to Ukraine, from Australia to China. Some
are having their world premieres, others are recognized participants of prestigious festivals
(Cannes, Rotterdam, Leipzig). They vary in length from 10 to 45 minutes. But they all have

® 14:00

CMNELIANIbHA NOAIA
AHTOH TyT nopsa
Pocis / 2012 / 120°
Jlobos Apkyc
SPECIAL EVENT

Anton’s Right Here
Russia /2012 / 120*
Lyubov Arkus

O 15:00

DOCU/KOPOTKO
DOCU/SHORT

@ 21:30

YkpaiHcbKa npeMepa
MOJIOAKHOIO AOKYMEHTaJIbHOro
anbMaHaxy «[Mo3a EBpo»

Ykpaina / 2012 (YactuHa 1)
Kpok no cesita
lonixa Kenem / 15°

Binkputuii ypok
Hamanis Mawmanep / 14’
MeTano6pyxr
Jmumpo nyxeHokuli /12’
MaH-30Ha
Jimumpo Koxosanos /12’
3ycmpiy i3 pexcucepamu

@ 13:00

CEMIHAP
3 NUTaHb CNiBpO6iTHULTBA KiHOdecTHBa-
nio Docudays UA 3 MixkHapoaHoto
Kamnadieo A21 3 nporuaii Toprisni
NoAbLMM Ta Cy4acHUM BMAAM paberTea.
Opeaanizamopu: Docudays UA ma
MiwHapodHa kamnaris A21

SEMINAR
on cooperation between
Docudays UA and International Campaign
A21 to fight human trafficking and
modern day slavery.
Organizers: Docudays UA and
International campaign A21

BYAMHOK KIHO
MAJIA 3AN1A

CINEMA HOUSE
THE SMALL HALL

@ 19:00

HAVKPALL clJIbMU
DOCUDAYS UA
AHrniicbkuii Xipypr
Benuka BpuraHis, Ykpaina / 2007 / 93’
Lwepppi Cmim
3ycmpiy i3 npedcmasHUKamu yKpaiHcoKoi
YacmuHuU 3HiManbHoOI 2pynu

THE BEST OF DOCUDAYS UA

The English Surgeon
UK, Ukraine / 2007 / 93’
Geoffrey Smith
Q&A with the Ukrainian film crew

Ukrainian premiere of the
youth documentary almanac
BEYOND THE EUROS

Ukraine / 2012 (Part 1)

A Step towards Event
Polina Kelm / 15

Open Lesson
Natalia Mashtaler / 14’

Scrap Metal
Dmytro Hlukhenky / 12

Fan Zone
Dmytro Konovalov /12
Q&A with directors

(O 16:00

MAMCTEP-KJIAC
3 AUCKYCiMHUX hopM
06roBOpeHHs KiHO:

«KiHO sk edeKTMBHMIA cnocib NpocBsiTH
MOn0Ai B ranysi npas N0AUHUY.
Opeanizamop:

«LleHmp epomadsHcbKux c80600»
WORKSHOP

on forms of discussing films:
‘Film as an effective way
of educating youth about
human rights’.
Organizer: Center for Civil Liberties

@ 11:00-19:00

BIAEOTEKA ®ECTUBAJIIO
VIDEO LIBRARY

@ 21:00

DOCU/APT
A1 BeitBeit:
Hi npo wo He wkoay
CLIA /2012 /97
EnicoH KnetimeH

DOCU/ART
Ai Weiwei:
Never Sorry

USA/2012 /91’
Alison Klayman

O 16:30

DOCU/MNPABO
Micna BpiueHa
Himeuuuna / 2012 / 88’
LaHiens Abma
3ycmpiy i3 pexxucepom

DOCU/RIGHT

Beyond Wriezen
Germany / 2012 / 88'
Daniel Abma
Q&A with director

Poranuk
lasen 3eminscokuli / Monvwa /2012 / 17°
3ycmpiy i3 npodtocepom

Mpia
Lap’a [iptoyeHko / Ykpaina / 2012 / 20°
3ycmpiy i3 pexcucepom

Kpai1 enektpocMmiTTs
Jesid ®edens /Ascmpanis /2012 / 20

LLBiT Kpi3b cnbo3M
XyauiH L3iHe / Kumaii / 2012 / 38’
3ycmpiy i3 npodocepom

(7117101 @ 4], [0)
BJIAKUTHA BITAJIbHA
CINEMA HOUSE
BLUE SITTING ROOM

(71171, (e] @ 4], [0)
X0J1 3-I0 NMOBEPXY
CINEMA HOUSE
HALL ON THE 3RD FLOOR

«KIHOMAHOPAMA»
MAJIA 3AJ1A
'KINOPANORAMA'
THE SMALL HALL

FTANNEPEAl «<KAMEPA»
syn. [popisHa, 22

'CAMERA' GALLERY
vul. Prorizna, 22

something in common: simple stories of simple people which we will never forget.
23-26.03 / Cinema House / Blue Hall / 15:00

(@ 18:30

DOCU/MNPABO
CuHAPOM NaHKa
®DinnsHpia /2012 / 85’
tOkka KapkkaliHeH,
Sni-llemmepi lacci
3ycmpiy i3 pexcucepom
DOCU/RIGHT

The Punk Syndrome
Finland / 2012 / 85’
Jukka Kdrkkdinen,
Jani-Petteri Passi
Q&A with director

Rogalik
Pawet Ziemilski / Poland / 2012 / 17"
Q&A with producer

The Dream
Daria Driuchenko / Ukraine / 2012 / 20’
Q&A with director

E-WASTELAND
David Fedele /Australia / 2012 / 20"

Blossom with Tears
Huaging Jin / China / 2012 / 38’
Q&A with producer

@ 11:00

LLlopiuHa
3yCcTpiy
yYacHMKIB
Mepexi
Docudays UA

Annual
meeting of the
Docudays UA
network
members

@ 12:00

MPE3EHTALLIA TA BIOKPUTTS
«XKusoi 6i6nioTeku»

of the ‘Living Library’

(@ 12:00

DOCU/KJIAC
Poman BoHpapuyk
Bin 3amyMy A0 MOHTaxy —

Ha OCHOBi HOBOTO [OKYMEHTaIbHOTO
dinbmy «Toet cepen noaein»
CuHxpoHHuli nepeknad
DOCU/CLASS

Roman Bondarchuk
From concept to editing -
based on the new documentary
Poet on the Run
Simultaneous interpreting

® 19:00

BIOKPUTTA
GDOTOBUCTABKU
PomaHa boHpapuyka
«PoMcbKuit anbb6om»

of Roman Bondarchuk’s

The Roma Album



HauioHanbHuii ueHTp Onekcanapa JoBxeHka Ta Onekciit PaguHcbkui
NpeACTaBNsoTh:

«MPOLLUABAM, KIHO!» YkpaiHcbka KpuUTMUYHa OKyMEHTanicTHKa,
1987-1995. YHikansHa KpumuyHa xeuns yKpaiHCbKo20 Hei2poso2o KiHO Ha
31ami enox. KypaTtop nporpamu — Onekciit PafuMHCbKUIA, Meaia-aKTuBICT,

KiHO3HaBeLb, pefaKTop yKpaiHCbKoi BepCii xypHany «IMoniTuuHa KputmKa»

National Oleksandr Dovzhenko Centre and Oleksiy Radynsky present:

A FAREWELL TO CINEMA. The Critical School of Ukrainian Documentary
Film, 1987-1995. A unique critical wave of Ukrainian non-fiction films at the
turn of an era. The program's curator is Oleksiy Radynsky, media activist,
film critic, editor of Political Critique (Ukrainian edition)

® 16:00

CNEUIAJIbHA noAalg
Pomcbka mpis
Ykpaina / 2012 / 22’
PomaH boHdapyyk
3ycmpiy i3 pexcucepom
ma 2eposamu @inomy
SPECIAL EVENT

Roma Dream
Ukraine / 2012 / 22’
Roman Bondarchuk
Q&A with director and subjects

(71171:(0] @41, [0)
YEPBOHA 3AN1A

CINEMA HOUSE
RED HALL

@ 19:00

DOCU/XUTTA
Bupopnok cnisae Haiiconoale
Kanaga, faxia / 2012 / 71’
Kpicmi apnerod
3ycmpiy i3 pexucepom

DOCU/LIFE
The Bastard Sings
the Sweetest Song
Canada, Denmark / 2012 / 71’
Christy Garland
Q&A with director

«KIHOMAHOPAMA»
MAJIA 3AJ1A

'KINOPANORAMA
THE SMALL HALL

«KIHOMAHOPAMA»
BEJIUKA 3ANA

'KINOPANORAMA'
THE BIG HALL

Pomcbka Mpist

IcTopii Npo poMiB, SiKi HamMaratTbCs
[l0NnaTW CTEePEeOTUNHE AUCKPUMIHALLIHE
CTaB/eHHS Wo/o cebe, ane nparHyTb He

BTPAYaTH KYNbTYPHOI iLE@HTUYHOCTI.
Opearizamopu: XepcoHcbKuli obnacHuti

®DoHA munocepds ma 300poss,

MixcHapodHuili poHA «BidpodwmeHHs» ma
IHiyiamuea «[locuneHHs npagosux

Moxuiusocmeli GiOHUX eepcme

BYANHOK KIHO
CHHA 3AN1A
CINEMA HOUSE

BLUE HALL

® 14:00

«Mpouwasan, KiHO!»
YKpaiHCbKa KpUTUYHA
[LOKyMeHTanictuka, 1987-1995

A Farewell to Cinema.
The Critical School of Ukrainian
Documentary Film, 1987-1995

Roma Dream
The stories of Roma people who are
trying to overcome the discriminatory
stereotypical treatment of their
people, while still aiming to preserve
their cultural identity.
Organizers: Kherson Oblast Fund for
Health and Charity, the International
Renaissance Foundation, and the
Initiative on Legal Empowerment of the

HaCesIeHHs». Poor
IHmepe’io 3 Interview with
Pomaxom boHdapuykom Roman Bondarchuk
-cmop.17 -page 17
AGeTka ABC
Himewyuuna / 2012 /12’ Germany /2012 /12’
Maoni JiseHe Madli Lddne
3ycmpiy i3 pexucepom Q&A with director

® 15:00

Cepu Ta ceHbiiopu

Sirs and Misters

VYkpaina / 2013 / 35’ Ukraine / 2012 / 35’
DOCU/KOPOTKO OnekcaHop TequHcbKuli Oleksandr Techynsky
DOCU/SHORT 3ycmpiy i3 pexucepom Q&A with director

...Hexa# xutTa Hawe
B iHWIMX TPUBAE
Pocia / 2012 / 37’
leopriii Monodyos
3ycmpiy i3 pexcucepom

@ 20:30

DOCU/XUTTA

JokymeHTanict
Nareis /2012 / 82’
leapc 3siedpic, IHece Knsea
3ycmpiy i3 pexcucepamu

DOCU/LIFE

The Documentarian
Latvia / 2012 / 82’
Ivars Zviedris, Inese Klava
Q&A with directors

O

Bucraeka namaTi apyra i

npoatcepa dpecrusanto AHApia

MartpocoBa «HynboBi».
Opeaanizamop:

Opakomimem pecmusanio Docudays UA

Memorial exhibition
The Noughties, dedicated
to Andriy Matrosov,

friend and producer of the festival.

Organizer:
Docudays UA Organizing Committee

@ 12:00

DOCU/KJIAC
Jlio60B Apkyc
[ins noKyMeHTanicTiB Ta KiHOKPUTUKIB,
3anuTaHHs - BiANOBIAj
CuHxpoHHuli nepeknad

For documentary filmmakers and film
critics, Q&A
Simultaneous interpreting

@ 19:00

HAMKPALL ®1JIbMU
DOCUDAYS UA
Mnatu 1 oppyxyica
Asctpis, Xopsaris, MakepnoHis, CLUA /
2008 /76’
Amanac leopries

THE BEST OF DOCUDAYS UA
Cash and Marry
Austria, Croatia, Macedonia, US /
2008 /76
Atanas Georgiev

...Let Our Lives
Continue in Others
Russia /2012 / 37’
Georgy Molodtsov
Q&A with director

BYAUHOK KIHO
BJIAKUTHA BITAJIbHA

CINEMA HOUSE
BLUE SITTING ROOM

O

«)XuBa 6i6nioreka»
‘Living Library’

Jlio60B Apkyc
Bimoma pociiicbka KiHO3HaBMLS,
3aCHOBHMLS | rONIOBHA pefakTopka
xypHany «CeaHc», pexxuncepka,
npoAtcepKa, CNiB3acHOBHULS
MDoHAY CNPUSAHHS BUPIiLLIEHHS
npobnem aytnsmy B Pocii «Buxin».

Lyubov Arkus
A famous Russian film expert, the
founder and editor-in-chief of the
Séance magazine, a film director,
producer and recently also a co-founder
of The Way Out, a foundation for solving
the problem of autism in Russia.

@ 21:00

DOCU/APT
Lle He dinbm
Ipan /2011 /75’
Ibxagpap MaHaxi,
Moodxmaba Mipmaxmacb

DOCU/ART

This Is Not a Film
Iran /2011 / 75'
Jafar Panahi, Mojtaba Mirtahmasb

@ 12:30

YkpaiHcbKa npemepa
MOJIOAXKHOTO LOKYMEHTAIbHOrO

anbMaHaxy «[lo3a Espo»
Ykpaina / 2012 (MactuHa 2)

o kony / AHOdpiti JlumeuHeHko /12’
Ouegudeus leaH 3omikos /11’
3oca i 3anapa
Anica KosaneHko, /lio6os ypakosa / 15
Micns dowy Hamanis KpacunsHukosa, 12°
3 daxy Temsara Xap4eHko / 11’
padio lean 3omikos / 8

Ukrainian premiere
of the youth documentary

almanac BEYOND THE EUROS
Ukraine / 2012 (Part 2)

Full Circle / Andriy Lytvynenko /12
Eyewitness / Ivan Zotikov /11’
Zosya and Zapara
Alisa Kovalenko, Lyubov Durakova / 15’
After Rain / Nataliya Krasylnykova 12’
From the Roof / Tetiana Kharchenko /11’
Great-Grandfather / Ivan Zotikov / 8’

3ycmpiy i3 pexucepamu Q&A with directors

3aBTpa cBATO LLLa6ni pemokparii

YPCP /1987 / 20 Vkpaina /1992 / 20 UkrSSR / 1987 / 20’
Cepaili bykoscbkuli [eopeiti Wknspescbkull Serhiy Bukovsky
Crina Mpowasai, KiHo! The Wall
YPCP /1988 / 20’ Ykpaina / 1995 / 30’ UkrSSR /1988 / 20’
I3pains lonedwmediH 13pains lonsdwmediH Israel Goldstein
Dax 3ycmpiy i3 kypamopom The Roof
YPCP /1989 /20’ a0ePaNE, UKrSSR /1989 / 20°
Cepeili bykoscbKuii Onexciem PaduHcekum Serhiy Bukovsky

(D 18:30

DOCU/MNPABO

® 17:00

DOCU/MPABO Icnanain: HynboBui pik
s 3irpam1 pEBOHIOI.I.iIO Icnangis, Yexia, d)pauu_m / 2.012 /52
n 2011/ 67 ApmarO lLlong-Hami,

7_..."? / % / Cirypdyp Xannmap MartyccoHn
30 ”" ;’5 iz p‘g"z ’c’l ;OM 3yempiy i3 pexucepamu
DOCU/RIGHT
Iceland, Year Zero
DOCU/RIGHT ) Iceland, Czech Republic,
How We Played the Revolution France / 2012 / 52’
Lithuania / ;011 /67’ Armande Chollat-Namy,
Giedreé Zickytée Sigurdur Hallmar Magnisson
Q&A with director Q&A with directors
M 17:30
BUBIP €!

Dosoni! o Boni... Dosoni! fo soni...
Binopycb, Monbwa / 2012 / 55’
Anopeli Kyuina, Bayacnay Pakiubkuli

3ycmpiy i3 pexucepamu

MiHcbk. 19 rpyans 2010 poky.
Micns Toro sk ypsa, HaxabHo
BMKpPaB ronocu BubopLis,
[ecaTkU TUCsY 6inopycis BUMLLAK
Ha BYAMUL 3 MUPHUMM
npoTecTamy...

THERE IS A CHOICE
Enough! To Freedom...
Belarus, Poland / 2011 / 55'

Andrei Kutsila, Viachaslau Rakitski
Q&A with directors

® 11:00

CEMIHAP/BOPKLLOMN

«l cnoBom, i ainom».
[Hocsia «CBigomMo»
Y BUPILLEHHI cycninbHWUX npobnem.
OpaaHizamop:
IpomadsHceka cnywba «CgidoMo»

SEMINAR/WORKHOP

MAMCTEP-KJIAC
AN NapTHepiB Mepexi
Docudays UA
«KiHo - ¢opym-Teatp -
NOLUYK BUPILLEHHS
npo6nemmn».

OpaaHizamop:
BceykpaiHcbka npoepama
«Po3ymiemo npasa nt00uHuU»

The experience of Svidomo
in social problem-solving.
Organizer: Svidomo Civic Service

bYAUHOK KIHO
MAJIA 3AJ1IA
CINEMA HOUSE
THE SMALL HALL
XuBa Living
bi6nioTeka Library

® 14:00

DOCU/KNAC

Kwuwrod KonunHcbkuin
SIK MigroTyBaTM NPOEKT AOKYMEHTANbHOMO
dinbMy ANns €BPONENCHKOrO PUHKY
CuHxpoHHULli nepeknad

How to prepare a documentary
project for the European market
Simultaneous interpreting

Lle He ¢inbm
Binomoro pexwcepa Oxadapa MaHaxi
3acyAMnM [0 WeCTU POKiB YBA3HEeHHS i Ha 20
pokiB 3a60pOHMNM 3HIMaTK. Ane LeH3ypa auwe
HaAMXHyNa ipaHCbKOTO MUTLISL.
YaacrHuk KanHcoko2o MK® 2011 poky

This Is Not a Film
Acclaimed director Jafar Panahi is sentenced
to six years in prison and banned from
film-making for 20 years. But censorship only
inspired this Iranian artist.
Screened at the 2011 Cannes IFF

DOCU
DAYS
UA

11

24 BEPE3HA
HEAOINA

March 24
Sunday

Tomorrow Is a Holiday Levels of Democracy

Ukraine / 1992 / 20
Heorhiy Shkliarevsky

A Farewell to Cinema
UKrSSR / 1987 / 30°
Israel Goldstein

Q&A with program
curator
Oleksiy Radynsky

@) 20:00

APABCbKA BECHA
3aBTpa 6yno kpaie
Tynic /2012 /74
XiHoe byxwemaa
3ycmpiy i3 pexcucepom

ARAB SPRING

It Was Better Tomorrow
Tunisia / 2012 / 74’
Hinde Boujemaa
Q&A with director

Enough! To Freedom...

Minsk. December 19, 2010. After the
Belarus government blatantly
hijacked the results of the
presidential election, tens of
thousands of Belarusians came out
on the streets in a peaceful protest...

® 14:00

WORKSHOP
for partners of Docudays UA
network
‘Film - forum theater -
search for a solution to the
problem’.

Organizer:
All-Ukrainian program
We Understand Human Rights

® 11:00-19:00

BipeoTeka ¢ectupanio
Video Library

Kwunwrod KonumHcbkuit
MonbCbKuit Npoatocep, CLLEHAPUCT i
pexwcep, AoLeHT BapluaBcbkoro
yHiBepcuTety. [lo 2011 poky 6yB
ekcnepToM [1onbCbKoro iHCTUTYTY
KiHemarorpadii.

Krzysztof Kopczynski
A Polish producer, scriptwriter and
director, Associate Professor at the
University of Warsaw. Worked as an
expert at the Polish Film Institute
until 2011.




DOCU
DAYS
12 UA

25 BEPE3HA
NMOHEAIIOK

March 25
Monday

(71171, (e] @ 4], [0)
YEPBOHA 3AN1A

CINEMA HOUSE
RED HALL

D 17:30

CNEUIAJIbHA noAaia
JloKkyMeHTanbHUi1 anbMaHax
«Biakputunii pocryn»

SPECIAL EVENT
Documentary almanac
Open Access

BYAUWHOK KIHO
CHHA 3AN1A

CINEMA HOUSE
BLUE HALL

(® 15:00

DOCU/KOPOTKO
DOCU/SHORT

Ykpaina /2012 / 98’

Mexwueip’a
Bonodumup Tuxuti / 22’
Ageareuyp
Jimumpo KoHosanos / 14’
UWkona
Cepeili AHOpywko / 19’
Aim 3 xumepamu
XKaHHa fosauy / 16’

Y kymky
Jmumpo Tsxnoios / 25°

3ycmpiy i3 pexcucepamu
ma 2eposmu ginemie

@ 19:30

DOCU/XUTTA

MaluuHa, sika 3Myuye

BCe 3HUKATU
Ipysia, Himeuuunna / 2012 / 97°
Tinamin [ypyiari

3ycmpiy i3 npodtocepom

(711715 (0] @ {][0)
BJIAKUTHA BITAJIbHS

CINEMA HOUSE
BLUE SITTING ROOM

(711715 (e] @ 4], [0)
X0J1 3-I0 NMOBEPXY
CINEMA HOUSE
HALL ON THE 3RD FLOOR

«KIHOMAHOPAMA»
MAJIA 3AJ1A
'KINOPANORAMA
THE SMALL HALL

«KIHOMAHOPAMA»
BEJIUKA 3ANA
'KINOPANORAMA'
THE BIG HALL

DOCU/LIFE

The Machine Which Makes
Everything Disappear
Georgia, Germany / 2012 / 97’
Tinatin Gurchiani

Q&A with producer

(D 11:30

OBrOBOPEHHS:
«IHTepaKTUBHUIA MalCTEp-KNac 3aXUCTy
BiA, AMCKPUMIiHALT ANS XKIHOK».

Opeanizamopu: Koaniyis 3 npomudii 0uckpumina-

uii 8 Ykpaiti ma MixHapoOHu(l wiHoquti
npasosaxucHuli ueHmp «/la Cmpada-YkpaiHa»

‘Interactive workshop on protection
from discrimination for women’.
Organizers: the Coalition for Combating

Discrimination in Ukraine and the International
Women's Rights Center La Strada Ukraine

@ 10:00-22:00

Bucraeka namaTi apyra i
npopatocepa pectuBanio AHApis
MartpocoBa «HynboBi».
Opeatizamop:
Opakomimem ¢ecmuganto Docudays UA

Memorial exhibition
The Noughties, dedicated
to Andriy Matrosoyv, friend and

producer of the festival.
Organizer:
Docudays UA Organizing Committee

(® 16:00

@ 18:00

DOCU/IMPABO
DOCU/MPABO 14 pesoniouii @ 20:00
LisuuHa 3 NiBaHA HDawis, Ervner / 2012 /72"
Aprentuna / 2012 / 94’ Owmap Lllaprasi, Kapim Ene Xaxim APABCbKA BECHA ARAB SPRING
Xoce Jlyic fapcia S R Hasag, Ha nnowy Back to the Square
Hopseriga, Kanapa / 2012/ 83’ Norway, Canada / 2012 / 83'
DOCU/RIGHT DOCU/RIGHT P lemp Jlbom ’ Petr Lom
i %2 Revolution A P
The Girl from the South , 3ycmpiy i3 pexucepom Q&A with director
Argentina / 2012 / 94' Denmark, Egypt / 2012 / 72
JasP I Gardi Omar Shargavt{/, Ka'rlm El Hakim
Q&A with director
Mepykapcbka Bons Mopuna HadTn Bupok Cutting Loose Oilman The Verdict
Wotnanais / 2011/ 29’ Asep6aitpkaH / 2012 / 26’ Xopsaria /2013 / 10’ Scotland / 2011 /29" Azerbaijan /2012 /26’  Croatia /2013 / 10’
@inni Mpemcenn, CelipaH Maxmydoeny brypo [aspar Finlay Pretsell, Seyran Mahmudoglu Duro Gavran
EdpieH Mak/osann Adrian McDowall
3ycmpiu i3 pexcucepom 3ycmpiy Q&A with director Q&A with editor
i3 pexcucepom
MOHMaxy
LLlo HanucaHe nepom Bonacri rony6um Written in Ink Pouters
Monbwa /2011 /11’ Wotnanaia / 2012 / 17’ Poland / 2011 / 11’ Scotland / 2012 / 17*
Mapmix Pam Mon @irav Martin Rath Paul Fegan
3ycmpiy i3 pexcucepom 3ycmpiy i3 pexcucepom Q&A with director Q&A with director
Wigelia/ 202 4 J[loKyMeHTanbHuUi1 anbMaHax Documentary almanac
Mezhyhirya «Biakputuit pocryn» Open Access
Volodymyr Tykhy / 22

Afghan War Veteran
Dmytro Konovalov / 14’
School
Serhiy Andrushko /19’
House with Chimeras
Zhanna Dovhych / 16’
Cornered
Dmytro Tiazhlov / 25’

Q&A with directors
and subjects of the films

@ 21:30

DOCU/XUTTA
Hoocdepa
PymyHis / 2011 / 56
Apyin Xemarypi,
Ineana CmaHkynecky
3ycmpiy i3 pexcucepamu

DOCU/LIFE

Noosfera
Romania / 2011 / 56'
Artchil Khetagouri,
Ileana Stanculescu
Q&A with directors

(® 15:00

KPYITINA CTIN:
«Bubip €!»
Opeaxizamop:

YkpaiHcbka lensciHcoka
cninka 3 npas MoOUHU

‘There Is a Choice’.
Organizer:
Ukrainian Helsinki
Human Rights Union

() 12:00-17:00

«)XUBA BIBJIIOTEKA»
‘LIVING LIBRARY"

@ 12:00

DOCU/KJIAC
Aynapioc CroHic

Bino6paxxeHHsa peanbHOCTI
Y AOKYMEHTa/NbHOMY (iNbMi

CuHxpoHHull nepeknad

® 19:00

HAMKPALL ®1JIbMU
DOCUDAYS UA
Tonocyiite 3a MeHe, 6yab nacka
Danis, Kutaii / 2007 / 55’
BelioztoHb YeH
THE BEST OF
DOCUDAYS UA
Please Vote for Me
Denmark, China / 2007 / 55’
Weijun Chen

Displaying reality
in documentary film

Simultaneous interpreting

@ 21:00

DOCU/APT
[itv Boan
Hinepnangu / 2011 / 75’
AnboHa eaH dep Xopcm

DOCU/ART

Water Children
The Netherlands / 2011 / 75’
Aliona van der Horst

2011 pik, Ykpaina. Ha Tni perpecy B LOTpUMaHHI
npas Ta cB060OA, yXBaNeHO HOBUIA 3aKOH — Tenep
KOXEH MOXe 3amnuTyBaTh y epXopraHis
iHbopMaLito, sika paHiwe Gyna 3akputoto. [atepo
repoiB K1AakTb BUKIUK cucTEMI. BOHU He 3HaOMi
ofiHe 3 oaHMM. OfHaK ycix ix 06€nHYE BaxaHHs
[i3HaTUCA NpaBay.

Ukraine, 2011. In a situation of regression of rights
and freedoms in Ukraine, a new law has been
passed, and now everyone can request previously
inaccessible information from government
institutions. Five heroes challenge the system. They
don’t know each other. But the desire to know the
truth unites them.

® 17:00

KAMIMAHIS «3A MPABA
XYPHANICTIB!»
TPEHIHTI: «be3neka »ypHanictis

B YMOBaX YKPaiHCbKUX peanii».
Opzanizamop:
HesanexHa media-npogcninka

@ 19:00

CMELIAJIbHA NOAIA:
MPABO XXUTU BE3 BOJIIO

Medication Behind Bars
16’/ 2012
Nina Rudik

Niku 3a rpatamu
16'/2012
Hina Pydik

3ycmpiy 3 pexcucepom ma akmusicmamu
Kamnawii Stopbine

Q&A with director and activists from the
StopPain campaign

TRAINING: ‘Safety of journalists

working in Ukraine’.
Organizer:
Independent Media Trade Union

OpaaHizamop: Mix+HapodHuii poHO
«BiOpoO#eHHs»

Organizer: The International Renaissance
Foundation

(® 16:00-20:00
BYAMHOK KIHO @ 11:00-19:00
KAMIMAHIS MANA 3ANA
«3A MPABA XXYPHAJIICTIB» CINEMA HOUSE BILEOTEKA GECTMBAIIO
FOR JOURNALISTS' RIGHTS THE SMALL HALL VIDEO LIBRARY

CAMPAIGN

Ayapioc CroHic
BuaaTHUIA NUTOBCBKMIA pexucep LOKYMEHTANICT € TAKOX i
[LOCBIZJMEHUM NIEKTOPOM - BiH BUKNALAB Y EBPONENCbKOMY
KiHokonepxi B [laHii Ta uuTaB nekuii B 6araTbox KiHOLWIKONAX CBITY.

IHTepB'io 3 Ayaptocom CroHicom - cTop. 22

Audrius Stonys
This outstanding Lithuanian director of documentaries is also an
experienced lecturer - he was a teacher at the European Film
College, Denmark, and has also given lectures all over the world.

Interview with Audruis Stonys - page 23

Litu Boau
Lo Take MeHCTpyaLin? YoMy 51 He MOXyY 3aBariTHITU? Sk nepexuTn
cMepTb MOEi AnTUHU? Lo pobuTh 3 KOMaxamu, ki OCENUNNCS Ha TBOEMY
noni? yxe xiHoye KiHo. PekoMeHL0BaHO 0 Nepernsay Noasm
6yab-aKoi cTaTi, 6yAb-sKOro BiKy, 6yab-aKoi opieHTauil.
MoyecHa sid3Haka DOK Leipzig 2011 poky

Water Children
What is menstruation? Why can’t | get pregnant? How can | survive the
death of my child? How can | deal with the insects that have settled on
my field? A very female film. Recommended for people of any gender,
any age, any sexual orientation.
Honorary Mention at the 2011 DOK Leipzig IDAF




BYANHOK KIHO
CUHA 3AJIA

@ 20:00

APABCbKA BECHA
PeBoniouioHep
i3 npumycy
Benuka bpuranis /2012 / 69
Lllon MakAnnicmep
3ycmpiy i3 npodiocepom
ARAB SPRING
The Reluctant
Revolutionary
UK/2012 /69’
Sean McAllister
Q&A with producer

@ 19:30

DOCU/XUTTA
Po3MoBM Ha cepito3Hi TeMun
Jluta / 2012 / 64’

Tiedpe beliHopyme
3ycmpiy i3 pexcucepom

DOCU/LIFE

Conversations on

Serious Topics
Lithuania, 2012 / 64’
Giedré Beinoritité
Q&A with director

® 14:00

MAHEJIbHA OUCKYCIS
«TaeMHuUU, ¥ pilyyi KPOKK.
3BepHeHHA [0 cyny
3aan9 BiaKpUTTA Ny6niuHoi
iHopMauii».

Opeaanizamopu: I[Hcmumym Media Tpasa
ma MixHapoOHuii poHO «BiOpodxeHHs»

@ 18:00

3YCTPIM

rocteit dectmanio Ta 3MI 3 pexucepom
¢dinbmy «lllaxta N2 8» MapianHoto Kaar,
repoem ¢inbmy HOpoto CikaHoBUM Ta
J1bBiBCbKOKO MOJIOAXKHOIO OpraHisaLieto
«Y4HiBCbKe BpaTCTBOY.

Opeaizamop:
Opakomimem Docudays UA

BYAUHOK KIHO
MAJIA 3AJ1IA

CINEMA HOUSE
THE SMALL HALL

® 14:00

DOCU/KNAC
Tye Crin Mionnep
@ecTnBanbHi crpaterii

[LOKYMEHTaNbHOro @inbMy
CuHxpoHHuli nepeknad

DOCU/CLASS

Tue Steen Miiller
Festival strategies
for a documentary film
Simultaneous interpreting

«KIHOMAHOPAMA»
BEJIUKA 3ANA

'KINOPANORAMA'
THE BIG HALL

[3BiH
OpHo3HauHo. MpoknaTTs.
MonenkytoTb, WO LEePKOBHUIA A3BIH
NilOB Ha AHO LWe mif Yac

M 16:30

PETPOCIEKTUBA NoNbCbKO-LWBEACHKOI BilHU. Ta Hi,
AYIOPIKOCA CTOHICA MM HIYOrO TaKOrO HE UyNK, KaxKyTb
[3BiH iHWi. A foKyMeHTanicTu oasraoTh
Nutea / 2007 / 56’ aKBanaHru i nipHatotb y 6e304H0
03EPHUX FIMBUH, CKYTY KPUFOH.
AUDRIUS STONYS OpuH i3 Halikpalwmx dinbMis
RETROSPECTIVE JIMTOBCLKOTO MaiicTpa.
The Bell N
Lithuania / 2007 / 56’ InTepsto 3 Ayapiocom

CroHicom - cTop. 22

The Bell
It is a curse for sure. They say
that the church bell fell
through the ice long ago,
during the
Lithuanian-Swedish war. “No,
we’ve never heard about that,”
others say. The filmmakers
take their diving gear and
descend into the obscurity of
the deep lake.

Interview with Audruis
Stonys - page 23

DOCU/KOPOTKO

MoBuasHuit xaoc
[LlemokpatuuHa Pecny6nika KoHro,
Itania / 2012 / 44’
Anmonio CnaHo
3ycmpiy i3 pexcucepom

BYAUHOK KIHO
YEPBOHA 3AJ1A
CINEMA HOUSE

24 Bippa, 7 muwweit, 18 pokis
RED HALL e P

PymyHin / 2012 / 39’
Mapiyc lako6
He3srpa6Hoto xoaoto
Monbwa /2012 / 41’
Kamins K03zegosiy
3ycmpiy i3 pexcucepom

@ 21:00

DOCU/XUTTA

MonbcobKi into3ii
Monblwua, HimeuuuHa, faxis,

®paHuis /2012 /79’ Byﬂ.MHOK KIHO
Sko6 fammac, Xenere PeHHep BJIAKUTHA BITAJIbHA

3ycmpiy i3 pexcucepamu CINEMA HOUSE
DOCU/LIFE BLUE SITTING ROOM

Polish Illusions
Poland, Germany, Denmark,
France / 2012,79’
Jacob Dammas, Helge Renner
Q&A with directors

PANEL DISCUSSION
‘Secrets and decisive actions.
Going to court
to access
public information’.

TPEHIHT:

«)KypHanicrcbKi
po3CniayBaHHSA».

Opeaizamop: HesanexHa

Organizers: Institute of Media Law media-npogcninka

and International Renaissance Foundation

MEETING

BYANHOK KIHO
X0 3-T0 MNOBEPXY
CINEMA HOUSE
HALL ON THE 3RD FLOOR

of festival guests and mass media
representatives with the director of
Pit No 8 Marianna Kaat, the subject of
the film Yura Sikanov, and the Lviv
youth organization Students’
Brotherhood.

Organizer: Docudays UA

@ 11:00-19:00 «KIHOMAHOPAMA »
MAJA 3ANIA
BIOAEOTEKA ®ECTUBAJIIO 'KINOPANORAMA'
VIDEO LIBRARY THE SMALL HALL

Tye Crin Mionnep
Bu3HaHWii ekcnepT y CBITOBIM LOKYMeHTa-
nictuui, KiHokpuTuk (filmkommentaren.dk),
KypaTop 6aratbox MiKHapOAHMUX
KiHodecT1Banis Ta BUKIafau.
Inmepe’io 3 Tye Cmix Mionnepom - cmop. 21

Tue Steen Miiller
A world-renowned expert in the field of
documentaries, film critic
(filmkommentaren.dk), curator of many
international film festivals, and a tutor.
Interview with Tue Steen Miiller - page 21

® 19:00

HAMKPALLI ®1/TbMU
DOCUDAYS UA
bipma BX - penoprax i3
3aKpuTOi KpaiHu
[Dawia / 2008 / 84’
AHdepc Ecmepropd
THE BEST OF DOCUDAYS UA
Burma VJ - Reporting from a

Closed Country
Denmark / 2008 / 84’
Anders @stergaard

@ 21:00

HAMKPALLI ®1JTbMU
DOCUDAYS UA
PeBontouia, akoi He 6yno
EctoHig, @innaupia / 2008 / 96’
AnvoHa lNonyHiHa

THE BEST OF DOCUDAYS UA

The Revolution That Wasn't
Estonia, Finland / 2008 / 96’
Aliona Polunina

O 15:00

DOCU/SHORT
The Silent Chaos

Democratic Republic of Congo,
Italy / 2012 / 44
Antonio Spano
Q&A with director

24 Buckets, 7 Mice, 18 Years
Romania / 2012 / 39'
Marius lacob
Galumphing
Poland / 2012 / 41'
Kamila Jozefowicz
Q&A with director

® 11:00

MPE3EHTALIA
«LLlopeHHMKa yKpaiHCbKOro
nikeTyBanbHUKa».
Opeaanizamopu: YICI1/1, napmHepcmeo
«3a 80600y MUPHUX 3i6paHb»

PRESENTATION OF
‘The Diary of a Ukrainian

Protester’.
Organizers: UHHRU, For the Freedom
of Assembly partnership

(O 16:00

TRAINING:

‘Journalistic
Investigations’.

Organizer: Independent
Media Trade Union

@ 18:00

DOCU/MNMPABO
Mam'aTHuUK,

AIKUIA CNoA06aeTbca BCiM
Ectonia / 2011 / 87°
Kpicmina Hopmax
3ycmpiy i3 uneHoM meopyoi 2pynu
DOCU/RIGHT
A Monument
to Please Everyone
Estonia / 2011 / 87'
Kristina Norman
Q&A with a film crew member

DOCU
DAYS
UA |1

26 BEPE3HA
BIBTOPOK

March 26
Tuesday

(D 17:30

BMBIP €!

Crpok: Bu6paHi enizoau
Pocia / 2012 / 60’

[agen Kocmomapos,
AnekcaHop Pacmopryes,
Anexceli [Tisosapos

3ycmpiy i3 pexcucepamu

Crpok:
BubpaHi enizoau

THERE IS A CHOICE

The Term: Selected Episodes
Russia /2012 / 60’

Pavel Kostomaroy,
Alexander Rastorguey,
Aleksei Pivovarov

Q&A with directors

The Term:
Selected Episodes

KoHuenTyanbHWit aHp AoKyMeHTanbHux  The conceptual genre of ‘documentary news’

HOBMWH, BTiNEHWII 3ipKOBOIO Tpiafoto
Pacropryes-Koctomapog-lisoBapos,

HapobwBs ranacy B Pocii nicns Toro, K y

Kafpi onMHMUNAach onosuuis...

IHTepB'0
3 aBTOpaMM NPOEKTy
- cTop. 18

@ 10:00-22:00

BMCTABKA

namaTi apyra
i npoatocepa ectuanio
AHppia MaTpocoBa
«HynboBi».

Opea+izamop:
Opakomimem ¢ecmuganto
Docudays UA

@ 12:00

DOCU/KJIAC
DOCU/CLASS

Metp Jlbom
Yecbko-KaHaaCbKuii pexucep Ta
npoAkCep, AOKTOP NOMNTUYHOI
dinocodii fapBapACbKOro yHiBepCuTeTy,
L0 3aNMLWMB aKaAeMiYHy Kapepy Ta
MOBHICTIO NPUCBATUB cebe AOKYMeH-
TanbHOMYy KiHo. Moro ¢inbM «Hasap Ha
naoLwy» -y cneuianbHii nporpami
Docudays UA «Apabcbka BecHay.

Yurasite npo
HAVKPALL ®1JIbMU
DOCUDAYS UA
- cTop. 8

Read about
THE BEST OF
DOCUDAYS UA
- page 16

The Nougehties,

dedicated to Andriy Matrosov,
friend and producer of the

festival.

Organizer:
Docudays UA
Organizing Committee

MeTp Jlbom

Docein pexucepa ¢inbmie
npo npasa 0 AUHU

CuHxpoHHuli nepeknad

Petr Lom
A Czech-Canadian director and producer,
former academic with a Ph.D. in political
philosophy from Harvard, he gave up his
university career in 2003 to become a
full-time documentary filmmaker,
specializing in human rights subjects. His
film Back to the Square is included to the

special Docudays UA program Arab Spring.

as executed by the star team of Rastorguyev,

Kostomarov and Pivivarov raised a fuss in
Russia, after they caught the political
opposition in their viewfinders...

Interview with the authors
of the project
- page 18

( 12:00-17:00

«XXUBA BIBJTIOTEKA»
‘LIVING LIBRARY’

Petr Lom

Experience of a human right
films director

Simultaneous interpreting




DOCU
DAYS
14 UA

27 BEPE3HSA
CEPELA

March 27
Wednesday

® 17:00

OOKYMEHTAJIbHA
AHIMALIA

DOCUMENTARY
ANIMATION

BYANHOK KIHO
YEPBOHA 3AJ1A

CINEMA HOUSE
RED HALL

«KIHOMAHOPAMA»
MAJIA 3AJ1A
'KINOPANORAMA
THE SMALL HALL

«KIHOMAHOPAMA»
BEJIUKA 3ANA

'KINOPANORAMA'
THE BIG HALL

BYAUHOK KIHO
CHHA 3ANIA

CINEMA HOUSE
BLUE HALL

Pabu
Jasid ApoHosiy, XaHHa Xelinb60pH /
Lligeyis, Hopeezis, lawis / 2008 / 15
Madazackap: nodopoxHi Homamku
bacmeer Aro6ya / Opanuis / 2009 / 12’
Bpak dokasie
Xa MoH Keor / ®panuia /2011 /9
Mos «dosza nmawika»
Binn AndepcoH / Wlomnarais / 2011 / 15’
KapmorHa kopobka
36irnes Yanns / Monvwa /2012 /9’
Mapcens - kopono Tepeypery
Tom Upeodep / CLLUIA /2012 / 6’
Ipnaxdcoki HapoOoHi me6ni
ToHi foHoz'o / Ipnawois /2012 / 9’

@ 19:00

LLEPEMOHIS HATOPOOXXEHHA
Mokas ¢inbmy-nepemMoxus

KOHKypCy
DOCU/KUTTA

Screening of the
DOCU/LIFE
competition winner

Bucraeka namarTi apyra i
npoatocepa dpectuBanto AHApin
MartpocoBa «HynboBi».
Opaaizamop:
Opakomimem ¢ecmusganto Docudays UA

Memorial exhibition
The Noughties, dedicated
to Andriy Matrosov, friend and
producer of the festival.

Organizer:
Docudays UA Organizing Committee

@ 12:00

DOCU/KJTIAC
MNMaBen Kocromapos
BineoakTuBi3m Ta Be6-LOKyMeHTanicTMKa.
[ocsin npoekTiB «CTpoK» i
REALNOST.DOC
CuHXpoHHULi nepeknad

Video-activism and web documentary.
Experience of The Term’ and
REALNOST.DOC projects
Simultaneous interpreting

® 17:00

HAMKPALLI ®1JIbMU
DOCUDAYS UA

THE BEST OF
DOCUDAYS UA

HauioHanbHui LeHTp
OnekcaHppa [loBxeHka
Ta
Docudays UA
NpeAcTaBNAoTb:

Yy paMKax npoekTy
«KONO A3UTU» -
NpeMEePHU Nokas
BifpecTaBpoBaHOi BepCii
dinbmy
[3urn BepToBa
«OpuHapLATUIA»
(1928, Ykpaincbka PCP)
Yy MY3U4YHOMY CYyNnpoOBOLi
AHTOHa baiibakoBa

Bxio einbHuli
3a ymosu
nonepeoHboi peecmpauii
Ha ¢elicbyk-cmopinyi 3axody

(© 14:00

CrELIANIbHA noAIg

Yac xuTTa 06'ekTa B Kaapi
YKkpaiHa, Itanis / 2012 / 116’
OnekcaHdp banazypa
3ycmpiy i3 pexcucepom

SPECIAL EVENT

Life Span of the Object in Frame
Ukraine, Italy / 2012 / 116’
Oleksandr Balahura
Q&A with director

Slaves
David Aronowitsch, Hanna Heilborn /
Sweden, Norway, Denmark / 2009 / 15’
Madagascar, a Journey Diary
Bastien Dubois / France / 2009 / 12’
Lack of Evidence
Hayoun Kwon / France / 2011 / 9’
The Making of Longbird
Will Anderson / Scotland / 2011 / 15’
Paper Box
Zbigniew Czapla / Poland / 2012 / 9’
Marcel, King of Tervuren
Tom Schroeder /USA /2012 / 6’
Irish Folk Furniture
Tony Donoghue / Ireland / 2012 / 9’

BYAMHOK KIHO
BJIAKUTHA BITAJIbHA

CINEMA HOUSE
BLUE SITTING ROOM

«XXuBa 6ibnioreka»
‘Living Library’

Masen Kocromapos

KiHoonepatop i pexucep-ekc-
nepyvMeHTaTop, NepeMoxeLb
6araTbox decTuBanis, y ToMmy

yucni Bonopap «CpibHoro
BeaMens» Ha bepninane.

IHTepB'io 3 aBTOpaMu
npoekty «CTpok» -
crop. 18

ApreHTMHCbKUIA YpOK
Monbwa / 2011 / 61’
Botiyex CmapoHb

Argentinian Lesson
Poland / 2011/ 61°
Wojciech Starori

The Oleksandr Dovzhenko
National Centre,
together with
Docudays UA,
presents

as part of the
KOLO DZIGI program,
the premiere
of the restored
film
The Eleventh Year
by Dziga Vertov
(1928, Ukrainian SSR)
with music
by Anton Baibakov

Free entrance
for registered
at the Facebook page
of the event

DOCU/ANIMA.
JlokyMeHTanbHa
aHiMauis

LLle Kinbka pokiB TOMY
CNOBOCMONYYEHHS
«[LOKYMEHTaNbHa

aHiMallis» BugaBanoca

OKCIOMOPOHOM. 3apas —

Le HaiaKTyanbHilumi
cnoci6 onosgiai. 1o
NiBTOParoAvHHOT

[06ipKku ekcnepuMeH-

TabHWUX KOPOTKOME-
TPAXOK YBiNALAN

npusepn MK® y

Bepnii i1 AMcTeppami,
a Takox Sundance;

HOMIHaHT Ha Npemito

«Ockap» i xiTn
NpaBO3aXMUCHUX
dectmBanis.

® 11:00

3YCTPIM
perioHanbHUX NapTHepiB
3 NPeACTaBHULIAMU MepPexi
«)KiHku 6€3 HacunbcTBa»
MapnameHTcbkoi Acambnei Pagu €sponu

MEETING
of regional partners with
representatives of the
Women Free of Violence
Network of the Parliamentary Assembly
of the Council of Europe

®OOPYM-TEATP
Opeaizamop: KoHepec
HauioHaneHux epomad YkpaiHu

FORUM THEATER
Organizer: Congress of National
Communities of Ukraine

Pavel Kostomarov

A cinematographer and

director-experimentalist, prize
winner at many festivals, including

the Berlin IFF.

Interview with the authors

of The Term project -
page 18

® 14:00

MAHENbHA OUCKYCIA
«MpaBo

Ha cnpaBeAUBUIA CYA».
Opeatizamop: YICI1J1

PANEL DISCUSSION

‘A Right to Fair Trial.
Organizer: UHHRU

(71171, (e] @ ¢];[0)
MAJIA 3AJIA

CINEMA HOUSE
THE SMALL HALL

DOCU/ANIMA.
Documentary
animation

A couple of years ago,
the combination of
words ‘animated
documentary’ seemed
to be an oxymoron.
Yet now it’s a very
modern way of
expression. This
90-minute selection
of experimental
shorts includes
winners of
International Film
Festivals in Berlin and
Amsterdam, as well as
Sundance; an Oscar
nominee, and the
favorites of human
rights festivals.

@® 17:00

JIEKUIA ong Monoal
«Tw i Miniuia -
K 3aXMCTUTU cebex.
Opearizamop: YICI1J1

LECTURE FOR YOUTH
‘You and the militia - how to

protect yourself!
Organizer: UHHRU

® 11:00-19:00

Bineoteka dectusanto
Video Library

(» 14:00

DOCU/KNAC

Credan CboaH
Be6-pokymeHTanictuka

[Locsin pobotn Hag npoekToM Gol! sik
intocTpais Toro, Wo Take Be6-A0KYMeHTa-
nicTuka. Sk BTINUTU HeBeNWKMiA Manobio-
[DKETHWI NpoekT, Takuit ik «Kinshasa FM».
YoMy Be6-A0KYMEHTaNiCTUKA 3MiHUTb HaLl
cnoci6 po6oTn Hag dinbMamu, nepeHoc UM
BUPOBHMLTBO Ha MOBiNbHI NpUCTPOI,

NOPTaTUBHI €KPaHK, NNaHLWeTH, CMapTHOHU —

Ha NpuKNaai npoekTy «AnbMa, po3noBifb
MPO XOPCTOKICTb».
CuHXpoHHUL nepexknad

MY IRMUH WA

nrnunLP-ul'uAu”M"o.

On web documentary

Presenting the Gol! experience as an
illustration of what so-called web
documentaries are. How small-scale
projects can be achieved with a small
amount of money, such as Kinshasa FM;
Why webdocs will change the way we make
documentaries by bringing creation to
mobile devices, portable screens, tablets,
smartphones - following the example of
Alma, a Tale of Violence.
Simultaneous interpreting

27.03.13

NOYATOK 0 21:30
BX1[ 3A 3AMNPOLLUEH HAMKU

APT-MPOCTIP MUH

(KOJIMLLIH 17 BYSMH OK TPAMBAVIH UKIB)
syn. JETTAPIBCbKA 5A

MPEM'EPA BIPECTABPOBAH Qi BEPCIT ®1J1bMY B MY3W4YH OMY CYNPOBOLI
AHTOHA BAMBAKOBA

DOVZHENKOCENTRE.ora
[ fI/DOVZHENKO.CENTRE

E_A Ll

O ARSI, S8 el e,

W JE o T =g

OAEKCAHAPA AOBXEHKA




BYAMHOK KIHO
YEPBOHA 3AJ1A

CINEMA HOUSE
RED HALL

® 17:00

®IJIbMU-NEPEMOXKLI

X MixHapopgHoro ¢ectusanto
AOKYMEHTANIbHOro KiHO
npo npasa nwauHiu Docudays UA

AWARD-WINNING FILMS

of the 10th Docudays UA
International Human Rights
Documentary Film Festival

DOCU
DAYS
UA [ s

28 BEPE3HA
YETBEP
MARCH 28
THURSDAY

Mokaxkuuk dinbmiB Index of films
OIIbM-BIOKPUTTA NPOLLABAW, KIHO! OPENING FILM A FAREWELL TO CINEMA.
TeepanHs 9 KputnyHa wkona Fortress 9  The Critical School of Ukrainian Documentary
YKpaiHCbKOT AOKYMeHTanicTuku, 1987-1995 Film, 1987-1995
DOCU/MPABO 3aBTpa CBATO 11 DOCU/RIGHT Tomorrow Is a Holiday 11
LisunHa 3 lMiBaHA 12 (TiHa 11 Beyond Wriezen 10 The Wall 11
IcnaHpis: HynboBUI pik 11 Jdax 11 The Girl from the South 12  The Roof 11
MaMaTHMK, KMt CNof00AETHCS BCIM .....en.ene... 13 LWabni pemokparii 11 How We Played the Revolution...........ccccoevuee.... 11  Levels of Democracy 11
Micns BpiueHa 10 TMpowasait, KiHo! 11 Iceland, Year Zero 11 A Farewell to Cinema 11
CMHAOpPOM NaHka 10 A Monument to Please Everyone........ccco... 13
AK MM 3iTPAN PEBOJTIOLLIIO c.vvveevenrenrereseeieerenes 11 HAMKPALLI ®I/IbMU DOCUDAYS UA The Punk Syndrome 10 THE BEST OF DOCUDAYS UA
Y2 pesontovii 12 AHrnidicbkuit xipypr 8,10 %2 Revolution 12 Argentinian Lesson 14,16
ApreHTUHCbKUIA YpOK 8,14 Burma VI -
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Burma VI - Reporting from a Closed Country

Docudays UA:

Each film from the program has its
own history within the festival: some
won, some got the Audience Award,
some had the honor of being the
Opening Film, some were applauded
by jurors at other famous documentary
film forums. There is no sense in listing
the achievements in festivals of these
films, as the main things that unite
them are their originality of direction
and their close attention to the human
personality. To a certain extent, each
film on the program is dedicated to
the problem of a person’s self-identifi
cation in the modern world, and over-
coming the inner and outer problems
that our Llives are full of.

he film The English Surgeon

(2007) by Geoffrey Smith is a UK/
Ukrainian co-production. The main
character is a neurosurgeon, Henry
Marsh. Not only is he unafraid to take
hard decisions regarding his seriously
ill patients, but he also operates in
Ukraine, where only a trace of the
healthcare system remains, where the
only thing longer than the equip-
ment’s operating life is the suffering
of patients, who have been waiting for
years to get just a sniff of healthcare,
if any. Operations that are performed
by the hundreds every day in the West
are just a dream in our country, which
comes true thanks to the ardor, talent
and professional devotion of one
person.

In documentaries, the hero is very
often a bright, talented character,
whose experience the viewer follows
with excitement through the entire
film. Henry Marsh is such a hero. He
shapes peoples’ lives by saving them
from imminent death. The rather
naturalistic representation of brain
surgery could be perceived some-
what ambiguously by the viewer, it
may look like a speculation, while
shocking with medical detail. But in
all medical stories there is always a
very fine line between the things that
may be shown and those that would
rather be kept secret, not only by the
person operated upon, but also by the
doctor. The English Surgeon may seem
unethical at times, especially when
it concerns the stories of people who
unfortunately cannot be saved even
with complicated surgery. However,
medical truth is no crueler than life’s:
you can’t save everyone - sometimes
this has to be captured on film - so
that at the very least, ordinary viewers
can start valuing every moment of
their lives.

hen a person is very young, it is
sometimes hard to be lively all

life as a

hen a film turns ten, it takes up a difficult struggle with Time, apathetic but always impar-

tial, for the right to take its place in the history of cinema and the memories of the audi-

ence. When a character in a documentary turns ten, he discovers an exciting world around
him. When a film festival celebrates its tenth anniversary, it organizes a full-blown celebration and
strives to invite as many guests as possible, viewers and filmmakers. However, the real Guests of
Honor at this celebration are always the films, the ones that for ten years have made up the history
of the Film Forum. For its anniversary, the Docudays UA International Human Rights Documentary
Film Festival has prepared a priceless gift for film fans: the program of its best films.

the time and appreciate life - espe-
cially when they are undergoing a
drastic change. This is what happens
to a little Polish boy,Janek, who
moves to Argentina with his parents.
Here he will have to grow up, fall in
love and figure out who he is in this
environment, beautiful at first sight,
but still so foreign. The Argentinean
Lesson (2011) by Wojciech Staron is

a beautiful example of how amazing
camerawork can make a documentary
more expressive than any feature film.
As the director, Staron has created his
picture in the best traditions of the
prominent Polish documentary school,
namely by writing a story which could
be the envy of any feature film screen-
writer. As the cameraman, Staron is
playing with the patterns of raindrops,
filming picturesque Argentinean
landscapes. The mundane events of

the day are combined and harmonized
with nature to give birth to an entire
lattice of expressive and infinitely
beautiful visual images.

arents of the little characters in the

Danish/Chinese film Please Vote for
Me (2007) work in different spheres,
but have one common fault: they are
not bringing up their children, not
attempting to make them honest,
good people, but are rather teaching
them to live like wolves, where in or-
der to win everything is on the table,
and no holds are barred. The film’s
director Weijun Chen tells a seemingly
innocent and sometimes funny story
about small Chinese schoolchildren
who have to elect a class monitor. The
children are precious and funny, but
the way they fight for victory, using
all possible means to influence the

electorate and competitors, makes you
think: how terrible must adult reality
be if its childish reflection evokes
such disgust. It's not the principles of
democracy that are scary, but the way
people sometimes interpret them.

here are countries in the world

where democracy is just a pipe-
dream. One such country is the subject
of Danish film director Anders @ster-
gaard’s film Burma VJ - Reporting from
a Closed Country (2007). In a certain
sense, this is an edited film. But in this
case, the director has assembled not
only chronicles filmed with amateur
cameras, mobile phones and pho-
to-cameras - he has also assembled
the feelings, fears and aspirations of
video-journalists who have to hide
from the authorities so they can se-
cretly document everything happen-

A

Cash and Marry

i

The English Surgeon

ing in the country. Moods of protest
grip Burma from time to time, but, as
in most totalitarian countries, it is still
very far from real changes.

f course, Russia is not Burma, but

almost the entire length of its
road to democracy still lies ahead of
it. Aliona Polunina’s film The Revolu-
tion That Wasn’t (2008) is dedicated
to the events preceding the Russian
presidential elections in 2008. It is
worth noting Estonian and Finnish
producers - not Russians - found a
way to finance the film, which tells the
story of dissenters’ marches, and the
nationalists and opposition leaders al-
ways fighting with one another. Today,
five years after the film was released,
it may leave an even greater impression
on its viewers, considering how Putin’s
presidency has turned into an almost
absolute monarchy, and the opposition
- whether nationalist, democratic, or
any other kind - is voiceless.

he only thing worth listening to is

your heart. In order to understand
this simple truth, the main character
of the film Cash and Marry (2008) has
to go through many adventures. The
director, Atanas Georgiev, is concur-
rently a friend of the main character,
Marko, whose personal charm is as
great as his desire to marry a Europe-
an Union citizen. Atanas got money
for his film from Croatian, American,
Macedonian and Austrian producers.
As such, he accompanied Marko to the
land of the Viennese waltz in order to
help him get over the Schengen zone
wall from behind the camera and
directly into the shot. The pragmatic
adventurers cheerfully and easily dip
into the serious problems of ‘fake’
marriages. In the background there
is vivacious, rhythmical music, and
in the foreground our young heroes,
who will not be brought down by their
misfortunes in an often unwelcoming
Austria. They are sure of themselves
and run forward towards a happy end-
ing. Love or a passport? The answer
will be revealed only to the viewers.

A life saved, filled with worries,
hopes and love, or an everyday life,
inspiration for which is found in one-
self and the world around - no matter
which, it is always a real miracle.
Docudays UA takes its viewers on the
road to look for this miracle. Coming
back from such an unforgettable trip
is best described in the words of Man-
delstam: “Odysseus has returned, filled
with space and time!”

Nadiya Zavarova, film critic
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PoMaH boHpaapuyk:
«BiguyTtTa Tabopy -
Lie CTaH SIeTapriyHoro CHy»

«PoMcbka Mpis» — Le 36ipka 3 HOTMPbOX KOPOTKOMETPAXHMUX DiNbMiB,

y siknx aBTopu PomaH boHaapuyk i [lap ABepuyeHKo nokasyoTb icTopii
YKPaiHCbKMX POMIB, KOTPUM BAANOCS BUITM 3 TAaBOPIB i 4OCATTM yCnixy
- T06T0 3806yTM Npodecito M OTpUMATU NPeCcTUKHY poboTy. MNapanenbHo
3 noka3oM @inbMiB y ranepei «Kamepa» Biaobynerbcs BUCTaBka GoTo-
rpadin, 3pobneHnx PomaHoM boHaapuykom nif vac 3MoMoK «POMCbKOI
Mpii». 3apa3 BiH MNpaLOE Ha[ MOBHOMETPAXKHUM OOKYMEHTANbHUM (inb-
MOM MpO Ky/bTOBOro NoeTa Ta cniBaka lrops lopiHa — Buxiaus 3 Xepco-
Ha, KM HUHI «nigKoproe» Mockay. [Mpo poboTy Hag, MM NPOEKTOM BiH
pO3MOBICTb Ha MalcTep-knaci B pamkax dectmeanto Docudays UA.

SK BU BUALINK Ha yCNilWHUX poMiB?

[lng Hac BENUKUM BiAKPUTTSM CTano Te,
LLLO BOHM €, Ta LWe M Yy Takii KinbkocTi. Tak
€aMo, 9K i Te, Wo ixHi Tabopu y 3akapnarTi
B TAaKOMY 3aHen0aHOMY CTaHi.

Mu cniBnpaLoeMo 3 MixkHapogHUM
hOoHAOM «BinpomKeHHs», IKMiA BioKpU-
BA€E MO BCiM YKpaiHi LeHTpW NpaBoBOi
iHpopMmauii Ta KoHcynbTauii. DoHpa noyas
LIYKaTW MOXJIMBOCTI CTBOPUTU TaKi LLEHTPU
B POMCbKMX Tabopax, TOMy LLLO BOHM B3ara-
Ni ICHYI0Tb N03a AepXKaBoto Ta ii NpaBo-
BOK CUCTEMOHD. XO4a YaCcTMHA POMIB MaE
YKpaiHCbKi nacnopTu, 6arato XT0 3 HUX He
BOJIOJIE Hi YKPATHCbKOIO, Hi pOCIiMCbKOIO
MOBOI0, HE BMI€ aHi YMTaTK, aHi NUcaTu.

Moyanocs 3 TOro, WO MW Npuixanu
B Tabip, CTanu po3nuTyBaTH NPO yCniw-
HUX nogen. Ham rosopunu: «Tak, € y Hac
YONOBIK, IKMI 36MpaE Ginblue 3a BCix
MeTanobpyxTy». S kaxy: «Hi, ue He Te, W06
BEIMKMI ycnix». — «Hy, Le € ayxe CunbHUM
YONOBIK, BiH NpaLto€e Ha 6a3api BaHTax-
HMKOM i TEX HENoraHo 3apobnsex». — «A
cnpaBxHin ycnix?» — «Al Hy, ue mae 6yt
XTOCb, XTO 3 Tabopy BUOpaBca».

Hacnpasgi x BoHM Hac 60sTbCs. [CHyE
Takui Mid, WO 33 MexaMu Tabopy Ha HUX
yekae CTpawHa Hebe3neka Big, «binux nto-
fevi» — cebe BOHM HA3MBAKTb KYOPHUMMUY.
To6T0, AKLLO MK NOOOKEMOCS LMraH, TO Hac
BOHM 605TbCS LWe BinbLue.

Y Bac 6yB IKMICb NPOBIAHUK Yy TaGopax, uu
BU CaMOTY)XKM npautoBanu?

Y 3akapnaTTi € Tak 3BaHi MefiaTopu
- NOAM, 9Ki NPaLoTb 3 pOMaMU, 3HaKTb
iXHIO MOBY, OMOMaraTb iM 3 JOKYMeHTa-
MU, BUDILLEHHAM MeAUYHUX Npobnem.

Mwu 6ynu B Tabopi B beperosomy, ae
MicLeBi xxuTeni npocTto 36yayBanu senu-
4esHy CTiHy, Wwob BiaminuTi Tabip Big cena.
PomMu MoXyTb Ha Bxogi 40 Tabopy nonpo-
UK B Tebe YepeBUKM, TOMY LLO iM BOHM
noTpibHiLi, a TM BCe OAHO 3BiACK NoieLl.
Tob6T0 NOBOAATLCS [OCUTL HEAPYXKHBO. |
nepLue BpaXXeHHs CKNaAAETbCa [0BONI
wokytoye. [TpoTe Konn 9 3anuTas y MeAia-
TOpa, YOMY BOHA Ty XO4MTb, Ta BiAMNOBINa,
o cepen uMx noaelt Habarato binblue
nob6pux i xopolux, Hixx cepepn, ii poauuis.

TakoX MM LUyKanu Ntoaen poMCbKoi
HaLiOHANbHOCTI, IKi OTPUMYBANU rpaHTU
Ha HaBYaHHS. Tak 3HaMWAK topucTa PeHary,
L0 BMpOC/a B Tabopi, ane Tenep xuee B
MicTi. 3a niaTpUMKM MikHapoaHoro doHAay
«BigpomkeHHs» Ta MyKayiBCbKOro GoHay
«P0O3BMTOK» BOHA BiIKpUNA OPUANYHY
KOHCYNbTaLilo B XaTi, ie 3pocTana cama,
cepen Tabopy. PeHaTa 3apa3 fonomarae
ntoaaM oopMUTM NaCNopTH, B KOTO iX He-
MaE€, BUPiWMTK NpobnemMu 3 peecTpaLli€to
DUTUHW — HaWNpOCTiLWLi FOPUAMYHI peui.

[lyXe OMBHO CTaE, KONKU Baunw NIOAMHY
MATAECATM POKIB, SiKa Npuiwna ohopmns-
TW NACMOPT i He 3HAE Hi BNACHOro npis-
BMLLA, Hi LHS, Hi POKY HapoaXeHHs. Ao
HOPUCT CKNAJAE 3a5BY, A€ B KiHLi Tpeba Ha-
NMMCcaTh «3 MOIX C/iB 3aNMCaHO NPaBUIbHO»
i nocTaBUTK Mignuc. Tak oT, 4eXTO 3 HUX HE
MOXe HaBiTb MepenncaTi 3 nanipus ToOYHY
Konito uboro peyeHHs. KOpuct im mManioe
CNoBa ONiBLLEM, a8 BOHU CUAATb | 00BOIATD
pY4KOH.

AKi ronoBHi NnepenoHu, Wo 3aBaXxarTb
pomMaM nonuwati Tabopu, - NCUXONOTiYHI
uu i PisnuHiI?

be3yMOBHO,  NCUXONOTiYHI, 1 Qi3nyHiI,
60 6inbLWicTb pOMiB 3aKapnaTTa NOBHICTO
3a/1eXHi Bif, KacToBOi cucTeMu deopans-
HMX YaciB, aKa foci 36epernaca B Tabopax.

[ins MeHe BinvyTTA Tabopy — Le cTaH

SKOroCb SIeTapriyHoro cHy. Lle iHwmi
BMMIp, BOHM He MaloTb NNaHiB Ha MailbyT-
HE, B HALWOMY PO3YMiHHi LibOro C/I0Ba, y
HUX HEMAE YSBNEHHS, O BOHWU POBUTU-
MyTb 3aBTpa abo yepes Micaupb. ToMy Mu
Ha3Banu npoekT «PoMcbka mMpis» — 60
TiNbKM N0AM, SIKi 3006y1 OCBITY, XO4 SKOCb
3MOIM BiANOBICTM HA 3aNUTaHHS NPO CBOI
nnaHu Ta mpii. lkoto 6 He 6yna xanyna B
Tabopi - B Hei MOxe He ByTu aBepen, faxy,
Moxe 6yTV OAMH MaTpall 3aMiCTb NKKa —
ane TaM 060BI3KOBO CTOITb TeneBizop i3
CYNYTHMKOBO aHTEHO!0. Tak OT, toAMHa
MPOCTO MOXe NIeXaTH Ha LiboMy MaTpali,
[MBUTUCS SKECH iHAIMNCBKE KiHO, Hi MPO WO
He LyMatouu, Moku He 3axouye ictu. Konu
3axoue icTu, nige Wwykatu MeTanobpyxT,
ab0 HenoiaKK, UM AKOiCb pobOTH BaHTaX-
HUKOM.

Lle cuctema — HeMae NpuUKNaAiB iHLWO-
ro cnocoby xuTTs. Ik cobi yABNAIOTb XKUTTS
mMonogi ntoan? € 3aranbHONpUitHATa LyMKa,
O OTPMMYBATM BUM/ATY 32 HAPOLXKEHHS
OWUTWHM — Lie rapHuit cnocib 3apobuTu rpo-
wi. XXiHKM NOYMHAKOTb HAPOLXKYBATH AiTeN
— [ly)Xe paHo i He 3aBXAu 3 YCBIAOMEH-
HAM 3HAUYeHHs1 MaTepUHCTBA. [lani BOHU
pO3yMitoTb, O KOMK B Tebe € aecatepo
[iTel, BUNnaTv cTaroTh iwe 6inbwumnmu. Mpu
LlbOMY rpoOLUi YacTO BUTPAyakoTb 30BCiM He
Ha noTpebu HawaaKie. AGCONOTHO NpUMI-
TUBHE CNPUMHATTS CbOrOAEHHOI BUrOAM,
6e3 po3yMiHHS, Wo noTiM aitert Tpeba 6yne
SKOCb YTPMMYBATM 1 MPUNALUTOBYBATH B
KUTTI.

flke npokaTHe MaiByTHE NPoeKTy?
Ockinbku B YKpaiHi HeMae cucremu
NpoKaTy AOKYMEHTaNbHOro KiHO i HeMae
CN0TiB Ha TenebayeHHi, 8 oymato, Wo
HaMnNpaBUAbHILWKIA cnocib - Le Kpoc-nnat-
dopMeHi npoekTu. To6To iHTepHEeT-NNaT-
$opMa, Wwo Mictuna 6 He TiNbkK BiLeo, a 1
($OTO, MOX/IMBO, SIKiCb CNPABMK, LLO 3 HUMU
HalyacTile CTMKaTbCsa poMu, abu MOXxHa
6yNno LOCNIANTHM LI TEMY, 3aMLLIOBLUM Ha
O[MH CaWT. TaKOXX MM MAEMO HaMip pobuTu
nepecyBHi nokasu B Tabopax. [naHyemo
Bunyck DVD, yyactb y dpectmBansx.
Hackinbku g BiavyBato TeHAeHUT,
dopmat 70-80-XBUAMHHOIO LOKYMEH-
TanbHOro iNbMy B NPUHUMMI BUTICHAETHCS
KOpOTLWMUMM POSIMKAMU, TPUBANICTHO A0
15 xBWUAWH, SKi Nerko nepernsgHyTM Ha
YouTube HaBiTb 3 MOBGinbHOro TenedoHa.
TuM nave, WO UMMM CTPIYKAMU MU XOTINN
[LOCSrTU NEBHOTO MPOCBITHULBKOIO edekTy,
TOMYy LiikaBO byne noamBuTMCS, K Cnpa-
LIOE TaKWUii eKCNEePUMEHT.

Po3mosy gie Bikmop noHb
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Roma Dream
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Roman Bondarchuk:
“The feeling of a Roma camp
Is a state of lethargic sleep”
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Roma Dream is a selection of four short films, in which the filmmakers Roman Bond-
archuk and Darya Averchenko present the stories of Ukrainian Roma who managed

to leave the camp and achieve success, get a profession and a prestigious job. At the
same time as the films, the Camera gallery will host an exhibition of photos taken

by the director while working on Roma Dream. Currently, Bondarchuk is working on a
full-length documentary about the talented poet and singer Igor Gorin, from Kherson,
who is now trying to succeed in Moscow. He will talk about this project during his

workshop in Docudays UA.

How did you get in touch with
successful Roma?

It was a great surprise for
us that such people exist, and
also that there are so many of
them. We were also greatly and
unpleasantly surprised at the ex-
tremely shabby condition of the
Roma camps in the Trans-Car-
pathian region.

We are working with the
International Renaissance Foun-
dation, which has been opening
legal information and consulta-
tion centers all over Ukraine. The
IRF started looking into the pos-
sibilities of opening such centers
in Roma camps, as currently they
exist outside the state and its
legal system. Even though some
Roma do have Ukrainian pass-
ports, a lot of them do not speak
either Russian or Ukrainian, and
cannot write or read.

It all started when we came
to a camp and started asking
people about their successful
compatriots. We were told: “Yeah,
we have one man who gathers
the biggest quantity of metal
waste.” | said: “Well, this is not
exactly a big success.” - “Well,
here’s a very strong man, who
works as a loader at the market
and also earns good money.”

- “What about real success?” -
“Oh! Well, that has to be some-
one who got out of the camp.”

In reality, they are afraid of
us. There is a myth among them
that beyond the camp a horrible
danger awaits them from white
people - they call themselves
black people. So we are slightly
afraid of gypsies, but they are
even more afraid of us.

Did you have any guide in the
camps or were you working
alone?

In Trans-Carpathia, there are
the so-called mediators - people
who work with the Roma, know
their language, help them with
documents, medical issues.

We visited a camp in Bere-
hove, where local people simply
built a huge wall to separate
the camp from the village. At
the entrance to the camp, the
Roma people may ask you for
your shoes, because you will
leave this place very soon and
they need them more than you.
So yes, they behave in a rather
unfriendly way, and the first
impression is pretty shocking.
When | asked the mediator why
she still came here, she an-
swered that among these people
there were many more kind and
good people than among her
own relatives.

We were also looking for
Roma people who had received
study grants. So we found a legal
adviser, Renata, who grew up in
the camp but now lives in the
city. With the help of the Interna-
tional Renaissance Foundation
and the Mukacheve Develop-
ment Fund, she opened a legal
consultation in the house where
she grew up, in the middle of
the camp. Now, Renata helps
people issue passports (for those
who don’t have them), solve the
issues of children’s registration -
some basic legal things.

It feels very strange to see
a fifty-year-old man, who came
to get a passport but doesn’t
know his own last name, day
or year of birth. Or imagine the
following: the adviser fills out
an application, which in the
end the applicant has to write
‘written correctly according to
my words’ and sign. So here’s
the deal - some of them cannot
even rewrite this exact piece of
text from another piece of paper.
The adviser writes the words
with a pencil for them, and they
sit there and draw over the lines
with a pen.

What are the main barriers that
prevent Roma from leaving the
camps - are they psychological

or physical?

Certainly, both psychologi-
cal and physical, as most Roma
from Trans-Carpathia are totally
dependent on the caste system
of the feudal times, which still
exists in their camps.

For me, the feeling of
a Roma camp is a state of
lethargic sleep. It is another
dimension, where people do not
have plans for future in our way
of understanding; they have no
idea what they will be doing
tomorrow or in a month. That is
why we called our project Roma
Dream - because only those
people who have some educa-
tion were able to give at least
some answer about their plans
and dreams. A hut in the camp
may have no door, no roof, have
a mattress instead of a bed, but
no matter how shabby it is - there
will always be a TV with a satellite
dish. So a person can simply lie
on this mattress and watch some
Indian films, not thinking about
anything, until he is hungry. When
he’s hungry, he goes searching
for metal waste or food leftovers,
or works as a loader.

This is their system; they
have no example of any other
way of life. How do young peo-
ple picture their lives? There is
a popular thought that getting
state benefits for giving birth
is a good way to earn money.
Women start bearing children
very early, and are rarely aware
of what it means to be a mother.
Further on, they understand
that if you have ten children,
the payments become way more
substantial. This money is rarely
spent on the children’s needs.
This is a completely primitive
perception of today’s profit, with-
out understanding that children
will need more money to eat,
study and live as they grow up.

What is the screen future of the
project?

As we do not have a film
distribution and exhibition
system for documentaries in
Ukraine, and no slots on the
television, | think that the best
way is cross-platform projects. |
am thinking of an Internet-plat-
form, which would include not
only videos but also photos, and
maybe some of the situations
that Roma face most often, so
that people could research this
topic through visiting only one
site. We also intend to organize
mobile demonstrations in camps.
We plan to issue a DVD, and take
part in festivals.

As far as | know the current
trends, 70-80-minute documen-
taries are being superseded by
shorter videos, up to 15 minutes
long, which can be easily viewed
on YouTube even with a mobile
phone. Even more, with these
films we wanted to achieve an
educational effect, so we are ex-
cited to see how this experiment
works out.

Interview by Viktor Hlon
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27.03 / «KiHonaHopama» /

AOKYMEHTaNIbHI HOBUHMU
K MPUHLMUN

HaHi pocinceki KinemaTorpadictu MNaBen Koctomapos Ta Anekcanap Pactopryes, aki ctanu

BiAOMI 3aBAAKM, 30KPEMA, I'YYHUM eKcrnepuMeHTanbHUM dinbMaM «§ Tebe nbnio» Ta «A Tede

He N6aK», HA NOYATKY MUHYIOr0 PoKy 06€QHaANMCS 3 XKypHanictom Anekceem NiBoBapoBuM 3
MeTO CTBOPEHHS (iNibMy Npo NifepiB poCinCbKoi 0NO3MLLIT Ta NPOTECTY, LLO CKOJMXHYAN KPaiHy nic-
N9 Npe3naeHTCbKMUX BUOOopiB. ManbyTHi NOBHOMETPaXHWUI dinbM «CTPOK» MA€ 39BUTUCS HANPUKIHLI
LLbOrO POKY, Hapa3i XX NPOEKT iCHYE B iIHTEPHETI Yy BUTNSAI LOKYMEHTANIbHOIO Cepiany, COTHI eni3oais

AKOro BXe nobayunnum CBiT.

Y nomewkaHHi [MaBna Koctomaposa 7 rpyaHsa 2012 poky 6yno npoBeaeHo 06LWyK Y 383Ky 3 TUM, WO
BiH € CBiAKOM Yy CnpaBi Npo MacoBi 3aBopyLleHHs Ha bonoTHil nnowi B Mocksi 6 TpagHsa 2012 poky.
BiaTak iHTepHeT-npoekT «CTpok» 6yno NpM3yNUHEHO, 33 CJIOBAaMKU aBTOPIB, YEPE3 MNOPYLUEHHS O4HO-
ro 3 NPUHUMNIB AOKYMEHTANICTUKN — aBTOp He MoXe ByTM y4acHMKOM nofin. HeBooBssi, BTiM, cepian
BiAHOBMBCS Nif 3MiHEHOM Ha3BOK — «Lenta.doc».
[Mpo MUHYNe Ta MalBYTHE CBOrO NPOEKTY i NPO Te, Yoro YekaTu rsgadam Docudays UA, Ham po3nosi-

N1 aBTopu «CTpoKy».

MaBsen Kocromapos: Ha Baw
dhecTnBanb MU NpMBE3EMO CneLianbHy
[06ipKy: rafadvi 3MoXyTb cami obupatu
eni3oau 3a HoMepaMu un TeMamu. Takox
MM MIAHYEMO CTBOPUTMU LLOCh Ha 3pa3ok
[LOKyMeHTanbHoi Be6-Bepcii npoekTy, ae
rMsAadi Ta BCi y4aCHUKM 36MpaTUMyTb
CBOE KiHO 3 TUX MOLIW, KOTpi BiabyBa-
nucs B Pocii npoTarom octaHHix ABOX
pokiB. «Lenta.doc» - e npocTo peb-
PEHAMHT, HIYOr0o He 3MiHKETLCS, NMPOCTO
PO3LUMPIOETHCA KiNbKICTb TEM.

AKwo iHTepHeT-npoeKT «CTpoK» BU-
pi3HABCA, CKaXiMo, 310604 eHHICTIO,
TO Ha YOMY caMe TeMaTU4HO 30cepe-
AUTbCA KiHoBepcia? MoxnuBo, BOHa
BK/IlOYaTUMe A0Ci Heony6nikoBaHi
Marepianu?

M. K.: Tak, y Hac € HM3Ka Heonybni-
KOBaHWX MaTepianis, i HisKi 00OLyKu
He... (xo4a Hi, M1 Mpo e He Byaemo).
Yce ue 39BUTbCS Y LOKYMEHTaNbHiIlM
Be6-Bepcii Ta B KNacu4yHoMy dinbmi,
KU MU TEX MAEMO HaMip 3ibpaTtu.

Ckinbku 3aranom niogei 6epe yyactb
y cTBOpeHHi «CTpoKy»? CKinbKu roauH
Matepiany Bia3HATO?

M. K.: bausbko 15 ocib noctiitHo
3aaiaHi Ta Maixe 100 nopei yac Big,
yacy — BOJIOHTEPW, BUMALKOBI nepexo-
Xi, iHbopMaTopu ToLLO.

Anekcanap Pactopryes: {1 BBaxato,
wo B Hac noHag 1000 roamH matepi-
any.

Konu B npoekTi Mo)xHa 6yae ctaButH
Kpanky?

Anekceit MiBoBapoB: Lie HaliBaxue
nUTaHHA. Ha xanb, My Big4yBaEMO, LLO
6yLemMo 3MyLLEHI MOCTaBUTU Kpanky
[LOCUTb MeXaHiYHo, NPOCTOo, abu 3ibpa-
™ inbM, 60 04EBUIHO, LLO B CAMOMY
LibOMY MpoLeci Kpanku B3arani Ham-
6MMKYMM HYACOM He nepenbavaeTbes.
(Cmiemebcs) Tinbku TpU Kpanku.

M. K.: fky 6 Kpanky M1 He NoCTaBu-
nn, oapasy nicng Hei byae Tupe.

Bin, novatky «Crpok» 6yno npucssive-
HO niaepam onosuuiitHoro pyxy. XTo €

roIoBHUMM reposiMu TpaHcpopMoBa-
Horo npoekty «Lenta.doc»?

A.N.: MpoexT Hapoauecs 3 igei
3p0OUTH KNACUYHUI LOKYMEHTaNb-
HWI GiNbM NPO OMO3MLt0, NOTIM BiH
NpUpPOAHO nepeTik y popmar, akui Mu
BUPILUMAN HA3UBATU «LOKYMEHTasb-
HMMU HOBUHAMU». Tenep Le Ma€E Ha3BY
«Lenta.doc». LLlogo ronoBHMx repois
(cmopiBaemocs, ix cTaBaTume aepani
6inblwe B Mipy TOro, K Mu byaemo
po3wuptoBath popmar), To cTapi
3a7uMLLIaTbhCs, ane 40NaAYThCS M HOBI.
| HeBOOB3I BCi XuTeni 3emMi 3MOXYTb
CTaTU reposiMM HalUMX AOKYMEHTasb-
HUX HOBWH.

A.P.: TonoBHMM repoem «Lenta.doc»
CTana HoBMHA. «[loKyMeHTanbHi HO-
BUHMW» K MPUHLMM, 303ETbCS, PO6UMO
3apas TifIbkK MU.

Yum «AOKyMeHTanbHi HOBUHU» BiApis-
HAIOTbCA Bif 3BUYANHUX, HANPUKNAA,
Tenesi3iiHMX HOBUH?

A.P.: BigcyTHicTb MofepaTopa, 3a-

documentary news
as a principle

he well-known Russian filmmakers Pavel Kostomarov and Aleksandr Rastorguyev, who came

to public attention thanks to their widely acclaimed experimental films / Love You and I Don’t

Love You, among others, started working with journalist Aleksei Pivovarov at the beginning of
last year in order to create a film about the leaders of the Russian opposition and the protests that
shook the country after the presidential election. The upcoming full-length film The Term will be re-
leased at the end of this year; currently the project is available online in the form of a documentary
series, hundreds of episodes of which have already aired.
After Kostomarov’s apartment was searched on December 7, 2012, because he was a witness in the
case about the mass protests on Bolotnaya Square in Moscow on May 6, 2012, the internet project
The Term was put on hold, as the authors put it, because one of the principles of documentary films
was being violated - the author cannot be a participant in the events he is filming. Shortly thereaf-
ter, though, the series resumed under a different name, Lenta.doc.
The makers of The Term talked to us about the past and future of their project, and what Docudays
UA’s visitors should look forward to.

Pavel Kostomarov: We are bringing
a special selection to your festival:
the viewers will be able to choose
episodes themselves by numbers or
topics. We are also planning to create
something like a web-documentary
version of the project, where the
guests and participants will assemble
their own film from the events that
took place in Russia during the last
two years. Lenta.doc is just a rebrand-
ing, nothing is changing, we are just
broadening the range of topics.

Your internet-project The Term was
special due to its immediate, pres-
ent-day topicality, but what topic

will the film version focus on? Is it
possible that it will include previously
unpublished material?

PK.: Indeed, we have a number of
unpublished videos, and no searches
can... (well, no, we won'’t talk about
that). All of them will appear in the
web-documentary version, and in the

classical full-length film which we are
also planning to assemble.

How many people in total are creating
The Term? How many hours of materi-
al have you got?

PK.: About 15 people permanently,
and almost 100 others from time to
time: volunteers, random passers-by,
informers etc.

Alexander Rastorguyev: | think
we have over 1000 hours’ worth of
material.

When will you be able to put a full
stop at the end of your project?

Aleksei Pivovarov: This is the
toughest question. Unfortunately, we
feel that we will have to put this full
stop rather mechanically, just to give
us the opportunity to assemble the
film, because obviously, in the process
itself, we can’t foresee any full stops
in the immediate future. (Laughs) Only
ellipsis.

PK.: Even if we do put a full stop,
there will be another dash after it
straightaway.

At the very beginning, The Term
focused on opposition leaders. Who
are the main characters of the trans-
formed project Lenta.doc?

A.P.: The project was born out of
the idea to make a classical docu-
mentary about the opposition, then it
naturally transformed into a format
which we decided to call ‘documen-
tary news’. Now, it is called Lenta.doc.
Regarding the main characters (we
hope their number will keep growing
as we broaden our format), the old
ones are still there, but new ones will
also be added. Soon, everyone in the
world will be able to become charac-
ters of our documentary news.

A.R.: The main characters of
Lenta.doc became news. | think we
are the only ones who are currently
making ‘documentary news

AnekcaHop Pacmopryes /  [lasen Kocmomapos /
Pavel Kostomarov

Alexander Rastorguyev

KaLpOBOro TEKCTY, XXypHanicTa B Kagpi,
KW CBOIMM MaevmMa 3aTynse noaii,
o BiabdyBakTbCA.

A.T.: CBoiMm MO3KOM, 9 6 cka3as,
AKMM X04e AiNTU BCiX BUCHOBKIB i
HaB3aTH SKiCb PilleHHA.

Y pamkax «CTpoky» BM pBa€Te iHTEPB'I0
TinbKu BTPbOX. Yu icHyIOTb iLue sKicb
BHYTPiLIHi npaBuna?

A.M.: Jo B6UpanbHi iaemo no
yepsi.

A.P.: He nucaTtv B cMC npi3BuLL
dirypaHTiB ry4yHmx cnpas. He rosoputu
no TenedoHy Micue, ie M1 36upaemocs
nuTW NUBO.

M. K.: Mut pyku nepeg igoto.

SIK BM OLLiHIOETE CYCMiNbHO-NONITUUHY
AOKyMeHTanictuky B Pocii, 30kpeMa
npucBsiueHy pyxam nportecry? Hanpu-
Knag, Wo AYMAETe Npo NpoeKT «3umo,
retb!»?

A.T.: «3umo, reTb!» — npoekT
BiAMiHHOI sikocTi. Came 11oro sKicTb Ta
yCnix CAPUSIU TOMY, LLLO MU MOBEPHY-
JINCS Bif, KNAaCUYHOrO LOKYMEHTallb-
Horo ¢inbMy B 6iK iHWKMX hopMaTiB.
BapTo 3a3HaumTK, Lo 6arato 3 TUX, XTO
npaLoBaB Haj CTPiYKOK «3UMO, reTb!»,
3apas3 y HalWil KOMaHAi, 3 4oro Mu
ayxe Tiwmmocs. A Kpim Lboro dinb-
MY, 1 LLOCh Bifiblue HiYoro i He MoXy
npuragatu.

Yu BiguyBaeTbCca anaTia couianb-

HO aKTMBHMX FPOMajsiH BiAHOCHO
NONITUYHOIO XXUTTS B KpaiHi y 383Ky
3 nopaskoto ono3suuii? Y4 nposoaure
BM napaneni 3i CXOXXMMM NoaiamMu B
YKpaiHi UM iHWKUX NoCTpaAsSHCbKUX
KpaiHax?

The Term: Selected Episodes
26.03 / Cinema House /
Red Hall / 17:30

How is ‘documentary news’ different
from, let’s say, the regular TV news?
A.R.: The absence of a presenter, the
voiceover text, a journalist in the frame,
who blocks the events with his back.
A.P.: | would say with his brain,
which wants to make all the conclu-
sions and impose certain decisions.

In The Term only you three are giving
interviews. Are there any other inter-
nal rules?

A.P.: We go to the restroom one
by one.

A.R.: We don’t write the last
names of defendants in high profile
cases in text messages. We don’t name
on the phone the places we go to
drink beer.

P.K.: We wash our hands before
meals.

How would you evaluate social-po-
litical documentaries in Russia, for
example those that have concentrated
on protest movements? For instance,
what do you think about the project
Winter, Go Away!?

A.P.: Winter, Go Away! is a top-qual-
ity project. It was its quality and
success that inspired us to turn away
from the classical documentary
towards other formats. It is worth
mentioning that many of those
who worked on Winter, Go Away! are
currently working on our team, which
we are incredibly happy about. But
besides this film, | cannot think of
anything else.

Do you feel that socially active people
have become apathetic regarding politi-
cal life in the country after the failure of
the opposition? Do you draw parallels
with similar events in Ukraine and other
post-Soviet countries?

Anekceti lNisosapos /
Aleksei Pivovarov

A.I.: be3yMoBHO, cycnifibHO-MO-
NiTMYHA XBWUAS Cnana — ue 06eKTUBHA
peanbHicTb. Yn cxoxe uLe Ha nogii
B YKpaiHi? YacTkoBo, MabyTb, ane B
YKpaiHu BXe cBod icTopig, K Ha MeHe,
He CX0Xa Ha pOCiNCbKY.

A.P.: Tak, TaM yce-Taku ntopew Bifg
BNAAM CyAAaTb | HABITb CaAXakoTb — 33
BOMBCTBO - i JonuTytoTb camoro [pe-
3upaeHTa. lagato, B YKpaiHi Bce kpalue.

Micna icTopii 3 o6wykoM i gonutamu
BU ony6nikyBanu HynbOBUIA enisop,
«CTpoKy» npo Te, ki MaTepianu cnipyi
6yuimTo Bunyuunu. Hespaxaroum Ha
ryMOpUCTUUHY 060/I0HKY, eni3opn, Hibu
BUNNECKYE KPaiiHIO pO3ApaTOBaHiCTb
UM HaBiTb arpecito, 04€BUAHO, B 3BA3KY
3 caMuM (paKTOM i HecnoAiBaHicTiO
Takoro o6wyky. Y1 Bce X ue npocro
TaNaHOBMUTA aKTOPCbKa rpa?

(Cmitomecs) A.T1.: 4 xoTis 61
NiAKPeCAUTH, LLO MU HaMManu akTopis
- crnopaisatocs, BCi Le 3po3yMinu -
3BiCHO, HIXTO HiYOro He nuB., Le byna
BUCOKOBHOKETHA CKIALHOMOCTaHO-
BOYHa 3MOMKa. § n1Lwarcs 3 Toro, Wo
MU 3HAWLLAW aKTOPIB, AYXKE CXOXKMX Ha
Pactopryesa Ta Koctomaposa. [agato,
BOHM LLe TPUMITUMYTb.

N.K.: «Mig yac 31omok enizony
KOAHA TBapUHa He NOCTpaxaana» - M1
3abynu [oAaTU Takuid TUTP.

Micna o6wyKy BY Biauynm cTpax um,
HaBnaku, Npunaue asapty? Yu 6ysa-
I0Tb Y Bac «Hanaau CaMoLLeH3ypu»?
A.T1.:Y Hac cTpalleHHi npunau-
BU a3apTy, WO NepexoasTb Y NaHiyHy
camoueH3ypy. (Cmitomescs)

Po3mosy sie Bikmop InoHb

DOCU/CLASS
27.03 /‘Kinopanorama’/
The Small Hall / 12:00

A.P.: Clearly, socio-political activity
has decreased - this is reality. Does
this remind me of events in Ukraine?
Partially, maybe, but now Ukraine has
its own history, which in my opinion
differs from Russia’s.

A.R.: Yes, there the people in pow-
er can be judged in court and even
imprisoned - for murder, - and the
President himself can be questioned
for legal proceedings. Yes, | think in
Ukraine things are much better.

After the story with the apartment
search and interrogations, you
published a ‘zero’ episode of The
Term about the materials which were
allegedly taken away by the investiga-
tors. Despite the humorous appear-
ance on the outside, this episode
seems to be bursting with extreme
irritation or even aggression, clearly
because of the search itself and its
unexpectedness. Or was all of it just
talented acting?

(Laughing) A.P.: | would like to em-
phasize that we hired actors for this
episode - we hope everyone under-
stood that — no one drank anything,
this was a very expensive and highly
difficult staged shooting. | am proud
that we found actors who look very
much like Rastorguyev and Kostoma-
rov; they will be popular one day.

PK.: “No animals were harmed in
the making of this film.” We forgot to
add this caption.

After the search, did you feel threat-
ened or excited? Do you ever experi-
ence bouts of self-censorship?

A.P: We have terrible fits of ex-
citement, which evolve into panicked
self-censorship. (Laughing)

Interview by Viktor Hlon



«Yac XuTTa 06€KTa B Kaapi»
27.03 / byamHOK KiHO /
CuHa 3ana / 14:30

Onekcanap banarypa:
«lepen HaMmu BoaHOYacC
I iNbM, | CNeKTakK/b»

a noyaTky rpyaHs 2012 poky B KMiBCbKOMY KiHOTeaTpi «KiHonaHopama»

Binbynacs npemMepa dinbmy «Hac XuTTa 06€KTa B Kagpi» LOKYMEHTaNiCTa

OnekcaHapa banarypu. Pexxncep BU3HAUMB XKaHp CBOEI CTPiUKM K «aBTOP-
CbKMI eKcnepuMeHTanbHUI OOKYMeHTanbHUi GinbM». BiH Hamaraecs Bigobpasu-
TM 3MiHM, Ki CMITKAAM HaWy KpaiHy Ta ii XxuTeniB 3a octaHHi 15-20 pokis yepes
doTorpadii, a TakoX BAACHI cnoraam v nepexmnBaHHa. Mu 3yctpinmcsa 3 Onekcan-
npoM banarypoto B TOMy X KiHOTeaTpi He3abapoM nicng npeMepu dinbMy, Konu,
33 C/IOBAMM PEXMCEPA, BiH LLLE HE Mir «BiaainutK cebe Big KapTMHU». OnekcaHap
banarypa nogminuecs BpaxkeHHsIMM Big, po60TW Hag CTPiYKOL0, 3apaam SKOi BiH
3aAMLWKMB CBiM AiM y leHyi M TMMYacoBo nepebpascs o Knesa. Takox MOBa Mwa
NpO HOBWI OOKYMEHTANbHUI NPOEKT, KM PO3MOBiAATUME MPO XUTTS Tabopy

pOMiB.

Ak BuHKMKNA inea dinbmy «Hac xuTTa obekTa B
Kappi»? ABTopamu cueHapilo € Bu Ta CBiTnaHa
3iHoBeBa. fIK cknanaca cniBnpaus, 3BaXaw4mn Ha
Te, WO NPOEKT Ans Bac 6yB Ayxe oco6uctum?

Tpu poku Tomy B Hac 3i CeiTnaHoto 3i-
HOBEBOI BMHMKNA ifes 3pobutn dinbM, nos’a3a-
HWW i3 yacoMm, doTorpadieto, cnoragamu. MNoTim
[043anacs iHWa icTopis — Npo He3HATUI @inbMm, Ha
KM KONUCb 3abpakiio yacy.

Mwu 3BepHynucs go potorpadint. Lie 6yno
npakTUyHe pilleHHs, 60 dpoTorpadum yacto 3akap-
60BYHOTb MOMEHTMH, Ha Ki B KiHemaTorpadicris
y3arani He BMUCTaYa€e nniBku. 1 nokasysas CBiTna-
Hi CBOT HOTaTKM, iIHKONN HaBiTb 6OABCA Noainu-
TMCS YUMOCb, MPUXOBYBAB LLLOCb MOMIX PSAKIB.
baraTo CBiTAIMH BUABUANCS ONS MeHe ayxe
6113bkuMuK, 0ocobnmeo pobotu €sreHa MaBnosa.

Tv Hamaraewcsa nepenaTu CBiM CTaH nepes,
umMMmn potorpadismu, BigHOBUTHM Yac. [oynHaEL
[yMmaTu: «A yomy Ui doTorpadii Tpanunncs came
MeHi?» § ix He BUOMpaB, BOHM CaMi MPUXOAMIN
[0 MeHe, 9k poboTu MNasnosa um ceitanHa Cawwi
YekmeHboBa «Ta, O CNWUTb Ha PUHKY», KOTPA
6arato 4yoro npusHecna y ¢inbm. BoHa cnopoba-
Nacb MeHi 3 NepLuoro nornaay, ane g ysasnss cobi
L0 AiBYMHKY iHaKLWe. KnuM BoHa byna ans meHe?
Bbyno nmBHO H6aumTu ii dirypy, ska cnuTb Nnocepes,
PUHKY, HibK nepebyBae B iHLWOMY CBITi. S XOTiB
ni3Hatucs npo ii gonto. Moxe, Le 6yna npocta ai-
BYMHA, IKa Npuixana TopryeaTu i 3acHyna yepes
yTomy? Ane Te, LLO BiA6YNOCS 3 HEl, iT CNPaBXHS
icTopist — cunbHiWwe 3a Moi aHTasii. Bee iHwe -
Le MaHinynsauis, MOHTax.

3HauHa YacTMHa TUX, XTO NoauBUBCA dinbm,
CXMNbHA BBaXXaTH, L0 MOro BapTo 6yn0 3aKiH-
YUTK NiCNA CLLEHU Y MOpi - Ha ncTi 6aTbka. Ane
CTpiuKa Mae Hibu Kinbka diHanis, oAMH ipe 3a
iHWKM. Y YoMy NnpuuMHa Takoro Bu6opy?

Bbyno 6 HenpaBWNbHO 3aKiHYUTK HA LLbOMY
nucri. Mepen HaMM BogHouYac i dinbMm, i cnekTa-
Knb. MM NpoLOBXYEMO MOro, a MOTIM 3aKiHYYEMO
dheepBepkamu. M1 roBOpMMO NpPO CEPIO3HI peui,
Ta 0fHa crnpaBa - 064yMyBaTH peyi HaoAMHL i3
co6010, 1 reTb iHWa — NpeacTaBnaTH e y Qinbmi.
Y @inbMmi TM BCe NOAAELL YEPE3 rpy, ane B TakWi
cnoci6, wob BMBECTM PO3MOBY Ha CEPIO3HI TEMM.
ToMy 3aKiHueHHS 3 dheepBepKaMm — Lie 3aKiHYeH-
HS SpMapKOBOro BMCTYnY.

To6T0 BM cBiOMO GepeTe icTopito B nanku?

51 609BCS AKOICb NATETUKM UM MO3U, KOSIU
BMXOAMTb JIIOAMHA | MOYMHAE LLOCh CEPIAO3HO
po3noBiaaTu. Ane BUCOKMIA CTUIb 3aBXAM Ne-
penbayae MOXNUBICTb MOTPaTH 3 HUM, CBILOMO
«3aHM3uTU» nadoc. Bei yuacHukn dinbmy roo-

paTb NPO BaxMBi ANns cebe peuvi, ane y BiABepTo
irpoBii dopmi.

Y Bac € Kifibka ¢inbMiB Npo Bawli XX HE3HATI YK
He3aBeplueHi cTpiuku. Lle BiaTAryBaHHS MOMEHTY
po60oTu, uu, MoxKe, y BaC MUHAE 3anan 3HiMaTu, 4Un
NpPOCTO HEMAE MOX/IMBOCTI?

Mepwwit dinbM Ha3mBasca «Pausa italiana
(dinbm npo ouikyBaHHS dinbMy)». Lle cnpasai
6yna naysa, Konv MU Nepeixanu Ha HOBeE MicLie
i «<KIHO» NPUMMHUIOCS HA YOTUPU-M'ATb POKiB. Y
MeHe OyB CTaH, 3HAETE, KOIM HE MOXKELL He 3HiMa-
TW. Byn0 BHYTPILLHE HANPYXEHHS, AOCUTb CUIbHE,
ane 30BHi BOHO He npopwuBanocs. LLe 6yB dinbm
«Kpuna metenuka (dinbM nNpo HesakiH4YeHW Qinbm)».
KaptuHa npo Te, ik My 6ynv MONOAUMU, XOOUNU B
KiHO, MaMa nopapyBana MeHi KiHokamepy. | KoxeH
3 HaC 3HiMaB CBiV PinbM. Baxkko cyautu, npo wo
Hacnpaeai My To4i 3HIManM... Ik, MabyTb, i 3apas...

Y Bawomy ¢inbmi i1 cueHapii npossyvana ¢pasa
npo po3Ban kpaiHu, ce6to CPCP. A uu cnpaBai
6yn10 YoMy po3BanioBaTUCS i WO BTpayaTn?

3BiCHO, WO 6yn0 - Yy BCiX 3HAYEHHSX LbOro
cnoBa. Bci WiHHOCTI, Ha aKkMx ByayBanocs xuTTs
HaLLOro NMOKOMIHHS, — BipW, COBICTI — 3HUKAN. Y
TOMY CYCNiNbCTBI, Xak 61 K MU MOro KPUTUKY-
Banu, 6ynu NopsaHi 1 TanaHOBUTI NOAM, KOTPI
3MOIIN NPOSBUTK cebe — XyLOXHUKM, KiHope-
XXMCepU, MUCbMEHHUKMU... 3aMiCTb Ti€i BNaam
NPUALLIAM NOKMABKM Ta CBOJIOTA, L0 X04e NpocTo
3apobuTH rpoLwi. 3’aBMnacs HepiBHiCTb, Cycnib-
CTBO CTasIo HE CNPaBEAIMBILLMM, A LLUHIYHILINM.
51 noixaB fo ITanii He 3 eKOHOMIYHMX MipKYBaHb.
5 He XOTiB 3 HUMM cniBnpaLBaTh. 5 ixaB i3
BiAYYTTSM BHYTPILUHbOI Aerpajalii Macu noaen,
Bif, IKOi HiYOro He odikyBaB. Ane 3apas nigpocno
HOBE MOKOIHHS. Y LLbOMY CepefoBuLLI ABALLS-
TUPIYHUX 39BNSETLCA LiKaBa Ta WMPA iHTOHALIS.
He ckaxy 3a BCix, ane MeHi NoLwacT1no 3ycTpit
caMe Takux firaen.

Po3kaxiTb Npo Ball HOBUI1 NPOEKT A,O0KYMEHTalb-
Horo ¢inbMy, B AKOMY HMAeTbCs Npo Tabip poMiB..
BiH Tak caMo nounHaBCa ABaALUATb POKiB TOMY?

BiH He 30BCiM NouMHaBCS ABAAUSTb POKIB
TOMYy... [1pOCTO MM KinbKa pasiB npuixaxanu y
Tabip, 3HiManu GinbM Npo noaen, aki Hacnpasai
LLY>KE TSHKKO XXMBYTb. MU 3 HUMU He 3HANOMUNIK-
€S, HE 3HANM iXHiX iIMeH. Hanpuknag, Xxnonuumk,
SKOro My BUMNaAKOBO 3anucanu... BiH cnias, i 9
HaBiTb He 3HAB NPO LWO. | 0Cb MU 3HANLLAM LOTO
XJIONYMKa Yepes ABaguaTb pokis. BiH po3nosis,
SK )XMB YBECH Liei Yac.

Po3mosy sena AHHa KyniHcbka

Life Span of the Object in Frame
27.03 / Cinema House /
Blue Hall / 14:30
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Oleksandr Balahura:
“We are watching both a film
and a theatrical play at once”

t the beginning of December 2012, the Kinopanorama film theater

in Kyiv premiered the film Life Span of the Object in Frame by the

documentary director Oleksandr Blahura. The director has defined
his film genre as “an author’s experimental documentary”. His idea was to
depict the changes that our country Ukraine and its people have had to
live through over the last fifteen to twenty years, with the help of photo-
graphs, as well as his own reflections and feelings. We met Oleksandr Bal-
ahura at the same film theater, shortly after the film’s premiere, at a time
when, as the director said himself, he still couldn’t “separate himself from
the film”. He shared his impressions of working on the film, for which he’d
left his home in Genoa and temporarily moved to Kyiv. We also discussed
his new documentary project about life in a Roma camp.

How did the idea for Life Span of the Object
in Frame come about? You wrote the
screenplay in cooperation with Svitlana Zi-
novyeva. How did this work out, considering
that this project was very personal for you?

Three years ago Svitlana Zinovyeva and
| had the idea of making a film connected
with a time, photographs, memories. Later,
another story was added - about a film
that was not shot, a film which there hadn’t
been any time to make before.

We turned to pictures. This was a very
practical decision, as photographers often
capture moments for which filmmakers
would never have enough film. | showed my
notes to Svitlana; at times | was afraid to
share some things, | hid ideas between the
lines. There were a lot of pictures which |
felt were very close to my heart, especially
the works of Yevhen Pavlov.

You are trying to reflect your state in
these pictures, to restore that time. You
start thinking: “Why did | come by these
pictures, not someone else?” It wasn’t
me who chose the pictures, they came to
me, like Pavlov’s works, or the picture by
Sasha Chekmenyov, ‘She Who Sleeps in
the Market’, which added a lot to the film.
| liked it at first sight, but | pictured this
girl differently. Who was she for me? It
was very strange to see her body sleeping
in the middle of the market, as if she was
in another universe. | wanted to find out
more about her life. Maybe she was just a
girl who had come to sell her products in the
market and fallen asleep as she grew tired?
However, her real story, what happened to her
in reality - turned out to be way more intense
than anything | could imagine. All the rest is
manipulations, editing.

Many people who have seen the film tend
to think that it would be better to end it
after the scene in the sea - at the father’s
letter. And yet it feels that the film has several
endings, one following after another. What
stands behind this choice?

It would have been wrong to end with
this letter. We are watching both a film and
a theatrical play at once. We keep it going,
and then end it with fireworks. We are
talking about serious things, but it is one
thing to ponder over these things on your
own, and quite another to present them in
a film. In a film, all of it is presented sort
of playfully, but in such a manner that the
viewer starts thinking about serious topics.
That'’s why finishing with fireworks is just
the right ending for a show at the fair.

So you deliberately enclose your story in
parentheses?

| wanted to stay away from the extreme
pathos or the attitude felt when a person
comes out and starts speaking about seri-
ous things. But the ‘high style’ does always
allow for a little room to play with it, when
you can consciously ‘take it down’a bit. All
the film’s characters speak about things
that are very important to them, yet they do
so in an explicitly playful form.

You’ve made several films about your own
unfilmed or unfinished motion pictures. Are
you procrastinating, or is it just that you
have no passion to film at the moment, or is
it just a lack of financial opportunity?

The title of the first film was Pausa Itali-
ana (a film about waiting for a film). This was
a real pause, when we moved to another
place and | had to ‘pause’ filming for 4-5

F &

years. | had this state, you know, when you
cannot but film. | had this inner tension,
rather strong, but it didn’t burst outside.
There was also Butterfly Wings (a film about
an unfinished film). A film about us being
young, going to film theaters, my mother
gave me a film camera. And each of us was
filming his own film. It’s hard to say what
exactly we were filming back then ... which
is probably still true today...

In your film and its screenplay there was

a line about disintegration of the Coun-
try, meaning the USSR. Was there really
anything to disintegrate and something to
lose?

Of course there was - in all the mean-
ings of this word. All the values that our
generation had based our lives on - trust,
honesty - disappeared. That society, no
matter how we criticize it, had decent, tal-
ented people, who had a chance to develop
their talents - painters, film directors, writ-
ers... In the place of the previous authori-
ties appeared misfits and bastards, who just
wanted to seize money. Inequality came
about, society didn’t become any more fair,
just more cynical. | didn’t move to lItaly for
financial gain. | didn’t want to cooperate
with them. | left with a feeling of inner deg-
radation within the great mass of people,
whom | stopped expecting anything from.
However now, a new generation has grown
up. In the midst of these twenty-year-olds
| am beginning to hear an interesting and
sincere voice. | won’t speak for everyone,
but | have been lucky to meet such people.

Tell us about your new documentary proj-
ect, where you describe a Roma camp. It
also started twenty years ago.

It didn’t exactly start twenty years ago...
We were just visiting a camp and filming
those people, whose life was very hard. We
didn’t get to know them, we didn’t even
know their names. For instance, this boy
whom we filmed accidentally... He was
singing and | had no clue what he was
singing about. But then, twenty years after,
we found this boy again. And he told us
how he had been living all this time.

Interview by Anna Kupinska
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3YCTPIM
26.03 / ByomHok KiHo /
bnakutHa BiTanbHa / 18:00

MapiaHHa Kaar:
«Jlroau cTanu Kpawe po3yMmiTtu CBIT,
| AOKYMEHTa/IbHE KiHO LibOMY CIIPUSAE»

PO eCTOHCbKOro pexucepa MapianHy Kaat B YkpaiHi 3aroBopunu nicns TOpilHbOro CKaHAany Ha

dectuani Docudays UA: ii dinbm «LlaxTa N2 8» npo auTayy npaLto Ha HefleranbHMX 40H6aCh-

KMX KOMaHKax 6yno Buay4eHo 3 KoHKypcHoi nporpamu DOCU/TTPABO Ha BUMOry yKpaiHCbKOTO
npoatocepa cTpivku OnexHn DeTicoBOi, MOBNAB, YEPE3 KMOCTAHOBOYHICTbY. Liboro poky MapiaHHa Kaar
Bi3bMe yyacTb y HawoMy pecTmBani 9K YneH Xypi Ta NnpoBeae Mancrtep-kKaac Npo Nowykn GiHaHcy-
BaHHS AN9 CXIAHOEBPONENCbKMX LOKYMEHTANICTIB.

MapiaHHo, B1 3aiiMaETech He nulie
pexucypouo, a i1 npoatocyete dinbMu.
Hap, uum npautoere 3apas?

Llboro poky s po3nouynHato Bu-
po6HMLTBO HOBOTO AOKYMEHTA/IbHOIO
®inbMy NPO eCTOHCbKUX ANCUAEHTIB
70-80-x pokiB. [Jo peui, oauH i3 repo-
iB, Ha Xanb, y)Xe NOKiMHKUX, — YKpaiHeLb
ApTeMm HOwWwKeBKY, IKMIA Ha TOM Yac XMB
y TannixHi.

Po3skaxiTb, 6yab nacka, npo MexaHis-
MM nowyKy diHaHcyBaHHA dinbmiB

y €EBponi, B TOMy uuchi i1 y paMKax
KOMPOAYKLi.

TyT MOXNIUBI [iBa BapiaHTK.
Mepwuit — 32 LONOMOroK BEINKOro
esponeicbKoro GoHay «Megaia», Kyau
MOXHa MoAaBaTH 3asiBKM Ha PO3BMTOK
i BUpOOHUUTBO NpoeKTy. Ane TaM ayxe
XOPCTKi YMOBU: NPUMipOM, NPOEKT
MOBMHEH MaTu NOTeHLian ons oUCTpu-
6yuii B €8poni, wo Tpeba nigTBepanTH
NIUCTaMK Bif NOTEHUIMHMUX AUCTPUGTo-
TOpiB, HANpUKNaa TenekaHanis. Kpim
TOro, BU MA€Te 3apy4nTUCh NiATPUM-
KO0 BIACHOI KpaiHK, lka NpodiHaHCye
YacTUHY NpoeKTY. AKWo GoHA, NiaTpuU-
Ma€ Bally 3a5BKY, BiH BCE OJHO 3MOXe
MOKPUTU INLLE YACTUHY BIOAXETY.

Y KoHKypci doHay «Megia» MOXyTb
6paTtH y4acTb i KpaiHu, SKi He € uneHa-
MK €BPOCOI03Y, afie BOHW 060BA3KOBO
NMOBWMHHI BYTU y4aCHMKAMM MixHa-

ponHoi Megia-nporpamu. CraBwm ii
YYaCHMKOM, AiepXaBa LWOPOKY Cniavye
BHECKM: TOAi NPOAOCePChbKi KOMNaHii 3
L€l KpaiHX MOXYTb MpeTEHAYBATU HA
OTPMMaHHA iHaHCYBaHHS. 3 OAHOIO
60Ky, Lie AoCHTb 6IOpOoKpaTUYHa Ta
He Ay)e THy4yka cucTeMa - BiAnoBigb
OTPUMYELL NPUBIN3HO Yepes NiBpoKy
nicng NogaHHs 3asBku. Y BUNaaKy 3
LLOKYMEHTaNbHWM KiHO, LU0, IK MPaBuo,
He NobUTb YeKaTu, Lie He AyXe 3pYYHO.
Ane B pasi ycnixy @iHaHcoBa niaTpuM-
Ka Bif GOHAY € [OCUTb 3HAYHOIO.
Lpyruit wnax - cninbHe BUpo6-
HMLTBO. BM 3HaxoauTe npoatocepa 3
iHLOI KpaiHK, IKMi 3aLikaBneHui y
BaLIOMY NpoekTi (abo X BiH BaC 3Ha-
XOAMTb), i rpoLLi Ha (iNbM LUYKAE BiH.
3anexHo Bifl TOro, XT0O CKiJibKM KOLWTIB
BKNaB Y NPOEKT, NiCa9 MOro BUXo4y
pO3MOAINA0TLCS NPaBa Ha rOTOBUI
dinbMm.

Y Bac 6yB A0CBiA, cninbHOro BUPO6HK-
uTBa 3 YkpaiHoto (nig yac po6oTu Hapg,
dinomom «Llaxrta N2 8»). ki npo6ne-
MM nocTtanu nepep, BaMu?

Bawa KpaiHa Biapi3HAeTbCA Big €8B-
ponu TUM, Lo Y Bac odiLifHO € nuwe
ofHEe IKepeno AepXKaBHOro diHaHCy-
BaHHSA — [lepxKiHO npu MiHicTepcTai
KynbTypu. Y pasi akwo y npoatocepa
He CKNanncs CTOCYHKU 3 YUHOBHUKAMMU,
MOMy Binblue Hi 4O KOro MTK. A aKLLO0

Marianna Kaat:
“People are understanding the world
better and better, and documentaries
help bring that about™

e 1 cuctemMa Henposopa, To B3arani
Lly>e CKNafHo.

B EcToHii, Hanpuknag, € Tpu oxepe-
Na, 9Ki GiHaHCYOTb KiHO 3a AepXKaBHUM
KOLUT: KONUWHIN DinbModOHA, WO
LbOro poky cTaB IHcTuTyTOM, MiHicTep-
CTBO KY/bTYpW, SKE BUAINSAE rPOLi Ha
Konpogaykuito abo autadi Ginbmu, Ta
He3anexHui doHp, «KynbTypkanitan».
Ane XOA€eH i3 HUX He BUMArae npas Ha
TBOK Npoaykuito. Toai 9k Bawe [epx-
KiHO, HacKiNbKM MeHi BigoMo, fatoum
rpowi Ha ¢dinbM, CTae Moro npasosnac-
HKKOM. Lle abcontoTHO HenpuiAHATHA
ans €eponu cutyauig. Ake Ko
MiHiCTEpPCTBO KYNbTYpM MA€E NpaBa Ha
®inbM, BOHO BCTAHOBIOE CTOBIACO-
TKOBWI KOHTPO/b Haf HUM. [Mpoatocep
HaBiTb He Ma€ nNpaga MignncyBaTu
KOMpoAtCepcbky yroay, B AKii npasa
HapatoTbea [lepxkiHo. Lle aBToMa-
TMYHO 3a4YMHSE ABepi B iHWI GOHAN.
MeHi 30a€TbCS, CaMe Le nepeLlKoaKae
BCTYMy Balloi KpaiHu B Eurimages
- OAMH i3 eBponencbknx GoHAIB, ae
yKpaiHCbKi KiHemaTtorpadict mornm 6
OTPMMYBATM rpoLi Ha dinbmu.

Bu 3rapanu npo auctpubyuito - aKi
3araJioM € WASIXM PO3NOBCHOAYKEHHS A0-
KYMEHTa/IbHOTO KiHO? Ake Ha BENIMKUIA
€KpaH BOHO BUXOAUTb AOCUTD PiAKo.

B npuHUMNi [OKyMeEHTanbHe KiHO
3apas Ha nigiomi: 6ypxiMBo po3Bu-

kraine started talking about the Estonian filmmaker Marianna Kaat after last year’s scandal

at the Docudays UA festival: her film Pit No 8 about child labor at an illegal Donbas pits was

excluded from the competition program DOCU/RIGHT at the request of Olena Fetisova, the
Ukrainian film producer of the film, allegedly because the story was staged. This year, Marianna
Kaat is taking part in our festival as a jury member, and will hold a workshop on fundraising for
Eastern European documentary makers.

Marianna, you not only direct films,
but also produce them, correct? What
are you working on now?

This year, | am starting production
on a new documentary about Estonian
dissidents of the 1970 and 80s. By the
way, one of the characters, unfortu-
nately already deceased, is a Ukrainian
dissident, Artem Yushkevych, who
lived in Tallinn at that time.

Please tell us about fundraising mech-
anisms for films in Europe, including
co-productions.

Two options are available here.
The first one is to get help from the
big European fund ‘Media;, where you
can submit applications for develop-
ment and production. But they have
very strict requirements: for example,
your project has to have potential for
distribution in Europe, and this has to
be confirmed by letters from potential
distributors, such as TV channels. Be-

sides, you have to have support from
your own country which will sponsor
part of the project. Even if the fund
approves your application, it will still
only cover part of your budget.

Participation in competition for
a ‘Media’ grant is not only open to
European Union countries, but the ap-
plicant country must be a participant
in the International Media Program.
When a country becomes a member
of this program, it pays an annual
fee: only then can production com-
panies from this country compete for
financing. On one hand, this is a rather
bureaucratic system that doesn’t allow
much flexibility - you receive an an-
swer six months after submitting the
application. In the case of documen-
tary films, which usually cannot wait,
this is not very suitable. However, if
you succeed, financial support from
the fund is really essential.

The other way is co-production.

You find a producer who is interested
in your project in another country (or
he finds you), then he finds money for
your film. After the film is released, the
rights to it are distributed according to
investment distribution.

You’ve had co-production experience
with Ukraine (while working on the
film Pit No 8); what problems did you
face?

The thing is that you differ from
Europe, as officially you have only one
source of state financing - Derzhkino
(the State Film Agency) at the Ministry
of Culture. If a producer fails to agree
with the officials, he has nowhere
else to go to. In addition to that, if the
system is not transparent, so things
become very complicated.

In Estonia, for example, we have
three sources which finance films at
government expense: the former Film
Fund, which this year became an In-

BAlOTbCS Pi3Hi OHNAMH-NNaTGOpMM Ta
3pOCTaE KiNbKiCTb MOKa3iB JOKYMEH-
TanbHKUX QinbMiIB y KiHOTeaTpax. Ane
SKLLO pOBMLL OKYMEHTaNIbHY KapTUHY
[NS NOKasy B KiHoTeaTpi, cnig po3sy-
MiTH, WO BUMOTU [0 Hei 30BCiM iHLWi,
a[bke g CTpiuka KOHKypyBaTuMme 3
XYAOXHIMK dinbMamu.

Y cBiTi 6arato LOKYMEHTaNnbHUX
CTPIYOK, SIKi Ay>Ke YCMiHO NPOMLLAn
B KiHoTeaTpax. Y CLUA, Hanpuknag,
BMOyayBaHa AMCTPUBYTOpChbKa Mepexa,
SKa BUMYCKAE B NPOKAT AOKYMEHTa/b-
He KiHO B MEeBHMX KiHOTeaTpax, KOTpi
BMXOBYIOTb CBOIO MNsiAaYa.

B ECTOHIi KiHOTEATPM TaKOX
MOKAa3ykTb AOKYMEHTasbHE KiHO, i
«LLlaxTy N2 8» MM BMNyCKanu B NpoKar.
Llomicaua nokyMeHTanbHi dinbMu
LLEMOHCTPYIOTb Y HALWOMY XYA0XHbOMY
My3ei - Mg4a4 3Ha€E Npo Li Nokasu
Ta LikaBWUTbCS HUMU. KpiM Toro, Hawe
TenebayeHHs po3BMBANOCh Mif BMU-
BOM (DiHCbKOTO, ie TPaAMLIMHO ayxe
NMOBaXatoTb [OKYMEHTaNbHe KiHO.

e oanH wnsax gng amctpuby-
uii - ue KiHodecT1eani, Ski MaTb
CBOro rnsaava Ta nocTiMHO 3anyyaroTb
HoBoro. Docudays UA Takox, MabyTb,
36inbWwuB cBOKO ayauTopito 3a 10
pOKiB. |HWa piy, WO ANg Takoi BeNMKOI

DOCU/CLASS

23.03 /‘Kinopanorama’/
The Small Hall / 14:00

stitute; the Ministry of Culture, which
allocates money for co-productions or
children’s films; and the independent
Culture Capital fund. None of them
demand the rights to your product,
while your Derzhkino, as far as | know,
becomes the owner of any film it gives
money to. This situation is absolutely
unacceptable in Europe. Because if the
Ministry of Culture owns the rights to
a film, it has absolute control over it,
and | as the producer have no right
even to sign a co-production agree-
ment, in which the rights are given to
Derzhkino. For me, this automatically
closes the door to other funds. | think
it is this factor that prevents your en-
tering Eurimages - another European
fund where your filmmakers could get
money for their films.

You were talking about distribution -
in principle, what are the distribution
channels for documentary films? It
is rare that such films reach the big
screen.

| would say that documentary
filmmaking is now on the rise: differ-
ent Internet platforms are developing
fast, and the number of documentary
film showings in cinemas is also rising
rapidly. But if you are making a doc-
umentary for film theaters, you need
to realize that the requirements are
very different, as your film will have to
compete with feature films.

There are many documentary films
in the world that have had successful
cinema runs. For example, in USA,
there is a distribution network which
releases documentary films in certain
cinemas which cultivate their own
viewers.

In Estonia cinemas also show
documentaries. Pit No 8 was shown

KpaiHW, 9K Balla, OAHOro KiHodecTmea-
10 3amano.

K BM BBaXXa€Te, 3 Y4UM MOB'A3aHe CbO-
FOAHiLWIHE NiABULLEHHS NOMYNAPHOCTI
AOKYMEHTaJIbHOrO KiHO?

YNpopoBsx AOBroro vacy noam
UM B MeXax CBOro Micta abo HaBiTb
KpaiHW, HE OLIHIOKYM CBIT 9K €4M-

He uine. 3apas, B enoxy iHTepHeTy

Ta PO3MMBAHHSA KOPLOHIB, Nt0AMHA
MOYYBAETLCS MPUYETHOI He NnLe 10
NIoOKanbHUX Npobnem, BOHa CNpUinMae
CBIT BinblU NOBHOLHHO, i, BiANOBiAHO,
Xoye Binblue Npo HbOro Ai3HATUCH.
[OoKyMeHTanbHe KiHO Aa€ TaKy MOX-
NIUBICTb.

Take co6i nepesaBaHTaXXeHHSA A06u1
MpoceiTHUUTBa?

be3symoBHo. Lle HoBi eTanu icTopii
noacTea. IHTepec noanHu byne nuwe
3poCTaTH, afpKe 3apa3 Mo/oAb 3HAE
npo CBIT Binblue, HiXXk MM B TOMY X BiLli.
Jltopu cTanu Kpalle po3yMmitu cBiT. | go-
KyMeHTaslbHe KiHO LLbOMY CMpUSE, afxe
MOro 3aBaHHs — MOKa3yBaTh Micuq, ae
TU He ByB, ane ayxe xoyell Ai3HaTUCD,
Lo TaM BifOYyBaETLCS.

Po3mosy sena Aap’a badvop

MEETING
26.03 / Cinema House /
Blue Sitting Room / 18:00

there. Every month documentaries are
shown at our Arts Museum - viewers
know about it and they are interested.
Besides, our television has developed
under the influence of Finnish televi-
sion, where there is traditionally great
respect for documentary films.

One more channel for distribution
is film festivals, which also have their
own audiences and keep involving
new people. Your film festival has also
probably increased its audience in 10
years. Another thing is that for such a
big country as yours, one film festival
is not enough.

In your opinion, what has led to the
current rise in popularity for docu-
mentary films?

For a long period of time people
have lived within the boundaries of
their cities, or even countries, and
could not perceive the world as a
whole. Today, in the era of Internet
and blurring boundaries, people feel
that they are involved not only in local
issues, but they also see the world in
a more holistic way, and so they want
to know more about it. Documentaries
give them this opportunity.

Are you talking about a kind of the
Age of Enlightenment reloaded?
Absolutely. These are the new
stages of human history. People’s in-
terest will keep growing, as nowadays
young people know far more about
the world than we did at their age.
People start understanding the world
better. And documentaries help bring
that about: it is their ultimate task -
to show people places they haven’t
visited, but want to find out about.

Interview by Darya Badyor
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Tye CtiH Mionnep:

«Myxa Ha CTiHi MepTBa»

CECBITHbO BiAOMMI €KCNEPT-KOHCYNbTAHT Y rany3i 4oKyMeHTanbHoro KiHo Tye CTiH

Mionnep npotarom 20 pokiB npauoBaB y [JaHCbKil KiHOaKageMii npec-cekpeTapem,

ANCTpUBOTOpOM, MeHeIKepOM (PeCTMBANbHOT AiSNbHOCTI, NOMITTEXHOIONOM i KiHO-
KOHCYNBTAaHTOM AMPEKTOPIB Pi3HMX OpraHisauii. BiH 6yB nepwmm KepiBHMKOM €BPONENCHKOI
MepeXxi [JOKYMEHTaNbHOrO KiHO, BiabvpaB poboTH i NpaLloBaB KOHCYNBTAHTOM Ha TakuMx dhecTu-
Bansix, sk DOCSBarcelona, Magnificent’ Ta DOK Leipzig. Tye Cri Mionnep HaByatume y4ac-
HMKiB MancTep-knacy Docudays UA, sk Hankpalle nogaBaTu ixHi GinbMu Ha GecTmBani

OOKYMEHTaNbHOIo KiHO.

2009 poky Bu nporonocunu 30101y
epy AOKYMEeHTaNbHOro KiHo. BoHa
Bce lWe Tpusae? YoMy Bu Tak
BBa)kaere?

LincHo, ue i € 3onoTa epa. 3Bic-
HO, pPi3HMM KpaiHaM Ta perioHam
npuTamMaHHi neBHi 0co6MBOCTI.

51 6yLy TPOXM KHALLiOHANiCTOMY i
rOBOPWUTMMY NPO CBOK MaNeHbKy
KpaiHy, [laHito. Y Hac 3aBXAau icHy-
Basna Ky/nbTypa AOKYMEHTaNiCTUKMK,
L0 03HAYAE NOTYXXHY CUCTEMY Liep-
>KaBHOI NiATPUMKM yepes IHCTUTYT
KiHO, HE 3aneXHMI Big, NoNiTUYHOTO
BNAMBY. Y HAC € CMNbHA LUKONA KiHO,
cucTeMa pO3MNOBCHAXKEHHS M03a
KiHOTeaTpaMu, 30Kkpema yepes
6ibnioTeku, a Takox decTmBanb
CPH:DOX, skuit 3anyyae noHaz,

50 Tncay rspavis. Oectusanb
MONOAMIA, ane BiH ye 3pobuB CBili
BHeCOK y GOpMyBaHHSI lyMKM Npo Te,
LU0 AOKYMEHTaNiCTUKa € Henepeciy-
HOI POPMOKD MUCTELTBA i TaK CaMo,
K irpoBe KiHO, Moxe ByTu LikaBoto.

| noaM XouyTb MIATUTK 3a Nepernaz,
Takmx dinbMmiB y KiHoTeaTpax. [lyxe
BAX/IMBUM AJ11 LOKYMEHTANIbHOIO
KiHO Ha CbOrOAHI € pO3LIMPEHHS
MOBM JOKYMEHTaNicTuKku. Pexxnucepum
CTBOPHOOTb NEBHI ribpuaHi hopmu:
6epyTb AeLLo 3 irpoBoro KiHo, 3MiLuy-
I0Tb CMOCOOU BUPAXKEHHS. 3BAXKY-
I0TbCS yMaTU NO-HOBOMY, AVBYIOT.
fnapay Take no6bUTH.

Sk BM BBaXKa€Te, YoMy came 3apa3
AOKyMeHTa/IbHe KiHO cTae aepani
nonynspHiwmnm?

€ Taka piy, 9K yTOMa Bif
TenebayveHHs. MNoynHaoum CBOI ce-
MiHapW, S 4aCTo 3aNUTY0 MONOAMX
N0feN: XTO 3 BaC LWOAHS AUBUTBCA
Tenesizop? Maitxke HixTo. LLLoTuxHS
- Kiflbka pyK. XTO 3 BaC nepernsgae
[LOKYMEHTasbHi YM XyA0XKHI Qinbmu
ab0 HOBWMHM B iHTEPHETI? - YCi...

TenebayeHHs - Le 4ynoBUI
Bi3yaslbHUI NOCEPELHUK, SKUIA Mir
6v 6yT1 ineanbHUM ansa nepepadi
noaam iHdbopMmauii Ta MUcTeLb-
KMX nepexuBaHb. OQHakK, Ha Xanb,
TenebayeHHs CbOrOAHI NepeTBo-
pUIOCs Ha YMCTY po3Bary, iHOAI 3
BKPAMJEHHAMM iHDOTEMHMEHTY;
HaTOMICTb XOpoLle LOKYMeHTaNlbHe
KiHO MoKa3ytTb abo Mi3HO BHOUI,
ab0 He NMoKasyTb B3arani. Ko
Take KiHO € 6043l TPOXM CNipHUM
ab0 YMMOCb BUPI3HSAETLCS 3-M0-
MiX 3arasibHOi Macu, BOHO He Ma€
OAHMX waHcis. Omxe, Mmonogi
N0AM, SKi XOUYYTb AMBUTUCS LWOCh
BiAMiHHE Bif 3arafibHOro NoTOKY,
MOYyTb B iHTEPHET y MOLUyKaX fKic-
HUX dinbMiB.

BtiMm, HaMBaxmBiLLe Te, WO
pexucepu, ki MatoTb LLO CKa3aTw,
061patoTb Came LOKYMEHTaNbHUI
aHp, agKe BiACTaHb Bif cepus Ao
Lii TyT fy>xe kopoTtka. CboroaHi Mox-
Ha peanilyBaTi AaBHi aMbiLlii kHOBOI
XBUNIi» — «KamMepa, K Nepo».

Konu BiacraHb «Big, cepus oo aii»
TakKa KOpOTKa, TO e MeXa, IKY He
NOBWHEH NepecTynaTn pexucep,
o6 He cTaTH yYaCHMKOM NOAiiH?
0co61BO SIKLLO HMHI Kamepa €
MaitKe NpOAOBXKEHHAIM TBOEI PyKu:
BUTATHYB i3 KULWIEHi cMapThOH - 1
04pasy X 3HIMaELW KiHO.

Y 6aratbox dinbMax pexucep
HacnpaBai € iXHbOK YacTMHOW abo,
SK BM KaXKeTe, yHaCHUKOM MNOLi.

S He Mato HiYoro NpoTK TOro, Wob
6aunT abo YyTH pexucepa B AOKY-
MEHTaNbHIM CTpivLi. Myxa Ha CTiHi

MepTBa, BU 3aBXAM BNAMBATUMETE
Ha icTopito. 3 iHWoro 6oKy, AOKYMeH-
TaNlbHE KiHO K CMOMAAaHHS BCE X
€ OCHOBOI0. Anle SIKLLIO BU CTEXMTE 33
KMMOCb ab0 YMMOCh, TO 3a3aaneriapb
BXOAMTE [0 HWX Y JOBIpY — Ha Lie
noTpibHi TWXHI abo Micaui npocTo
nepebyBaHHs nopsa, 6e3 3oMoK.
MpoCTO BUTAITM 3 KMLIEHI CMApTdOH
i NoYaTV 3HIMaTK — Lie HecepMo3Ho.

Aki cTparerii BU MOXeTe
3anponoHyBaTH ANl Cy4acHOro
PO3MOBCIOAXKEHHS Ta NpoMoLii
AOKYMEHTaNbHOIo KiHO?

Yu ponomarae iHTepHeT
nonynsipusyBaTu Lei BUA,
KiHoMucTeuTBa?

51 caM aKTUBHMIA CNoXmBaY
KiIHOMMCTELTBA | CBIAOK TpaH-
chopmauii HociiB 3 BigeokaceTt
no DVD-auckiB, a BiaTak i oo
OHNaNH-AMCTpMBYLIi, | ragato, Wwo
e 4ynoBo. AKLO X4y NepernsHy-
TW NeBHMI (inbM, TO NpoLly npo-
[cepa abo pexucepa oatu MeHi
nocunaHHg (rapasg, g obepratocs
B npodeciinHux konax) - Vimeo
BiAMIHHWI IHCTPYMEHT — | AuBntOCS
CTpiYKy Ha LOMALIHbOMY KOMMTOTE-
pi. lnga nopew, Wo He NpaLoTb y
uin cdepi - VOD (Bineo Ha 3aMoB-
NIEHHS) € YYAOBUM iHCTPYMEHTOM,
SIKUI, HA MO [yMKY, pO3BMBATH-
MEeTbCS B HACTYMHI JeKinbKa poKiB.
3pewesiTb LOCTYN, SK Le 3pobuB
npekpacHuii DocAlliance. baraTo
KOMNaHi-BMPOOHMKIB MPOMOHYOTh
NMOTOKOBY TPAHCAALi0 JOKYMEH-
TanbHOrO KiHO, a ANS TMX i3 HAC, XTO
N06UTb KHKKM (1), 3BiCHO XX, 4yAo-
B0 MaTu DVD B kopobui. Omxe, Mos
Bignogiab — TAK, Bca cnpasa B fo-
cTynHocrTi. MamaTaiTe, Wo KOAUch
cka3zaB Pobept ®naepri: «Konu
nepernsHyTM @inbM byae Tak camo
NIerko, K y39TW KHUTY 3 NoNunLj,

MW 3HATUMEMO, LLO MEePEMOTIN»,
Llei neHb yxxe HacTaB, Tenep Ham
noTpibHa KpalLa opraHisawis.

Lo 6 B# nopagunu MonoauM
pexucepam, fiKi Xo4yTb HaACUNaTH
cBoi ¢pinbmu Ha ectusani? Aki oc-
HOBHi BUMOIK A0 nopadi po6it? Yu
iCHYIOTb SIKicb 0C061MBi MOMEHTH,
He BKasaHi B odiliiHMx npaBunax?
MpoTAroM ocTaHHix gecsTu

poKiB decTmMBani 39BnANCS 9K rpu-

61 nicna pouwy, Wo niaTBepaXye
NONyASPHICTb LOKYMEHTaNbHOIo
KiHO. € KpaiHu, Lo He MakTb Aep-
»KaBHMX YCTaHOB, gKi 6 3anmanucs
noAaHHaM @inbMiB Ha decTusani
(Hanpuknag, kpainu lMiBHiYHOI
€sponu Ta banrii), Tam KiHopexw-
cepy NOBUHHI pobUTU Lie BNACHO-
PYY, WO, 30AETbCS, CTOCYETLCA 1
Ykpainu. TyT Most nopaga npocra:
nepernsHeTe onuc hecTuBanto

Ta KaTanoru 3a nonepeaHi poku,
noayMainTe, Yn BMMCYETLCS BaLL
dinbM 32 TemaTmKo, 3aTenedo-
HylTe opraHizaTtopaM i nepesipte
CUTYaLit0, pO3Ka3aBLuK iM, NPO LLO
Balla CTpiyka, abo, IKLLO BM BXe
Ma€Te AMCTPUBIOTOpa UM areHTa 3
NpoAaxy, Hexan BOHM pobnaThb L0
poboTy. Xopolunii ¢inbM 3aBxau
3Halae CBOE Micue. Ane Mapke-
TUHT BCE OAHO Baxnmeuii. CTBOpITb
CTOPiHKY AN CBOro @inbMy Ha
deicbyui Ta Be6-caiiT i3 Tpeine-
poM. KOHKypeHLif NOTYXHa, TOMY
SKLLO XTOCb MOXe NMOopeKoMeHayBa-
T Baw GinbM, CKOpUCTANTECS LMM.

Yu BnAMBaOTb HOBI CNOCO6M
BUpPOOHMLUTBA DinbMiB Ha inei
pexucepis Ta cyTb ¢inbmi? Ak
3MIHIOETbCA AOKYMEHTaNICTUKA 3
TeXHiYHUM nporpecom?

3apas3 cTeoptoBaTh dinbMu
cTano HabaraTo nerie i fellesLe
3 HOBMM 0bnagHaHHAM 4119 OCBIT-
NEeHH$ Ta MOHTaXYy. Takox Haba-
raTo NpocTille NoKa3aTh CTPiyKy
B KiHOTeaTpi 3aBASKM LMDPOBUM
dopmaTaMm i BiANOBIAHIM AKOCTI
300paxeHHs 1 3ByKy. OTxe, iAaiTb
i 3HIMaNTe, He CUITb | He YekalTe
rpoLLEe Ha 3MOMKM, SKLLO Xo4eTe
CKa3atu wocb Baxnuee! Pivapa
Nlikok, nereHaa LOKYMeHTaNbHOIo
KiHO, TOBOPWUB, WO He 3apobuB aHi
KONiKM Ha CTBOPEHHI GiNbMiB:
BiH 3apo6ngB cobi Ha WMaATOK
XNiba BUNTENIOBAHHAM. TeXHIUHUIM
nporpec Aae HaM ceobony. MoxHa
3HiMaTK HabaraTo OinblLe, HixK KoK
MW NpaLoBany 3 NNiBKOo, ane
namaTaiTe, Lo 3mMora 3HiMaTu bara-
TO He rapaHTye TOro, Lo BM 3pobute
rapHuit dinbM. Bam yce e notpi6Ho
CTBOPUTM MOTO B CBOIW ronosi nepen,
TWM, SIK TOYATH 3HIMATK.

Po3mosy sena flap’a badeop

DOCU/CLASS
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Tue Steen Muller:

“The fly on the wall is dead”

ue Steen Miuller, is a world-renowned expert and consultant

in the field of documentaries, and worked for over 20 years at

the Danish Film Board as press secretary, distributor, festival
manager, film consultant and promoter for various directors of the
organizations. He was the first director of the European Documen-
tary Network. He has selected films and consulted for festivals such
as DOCSBarcelona, Magnificent7, and DOK Leipzig. Tue Steen Miiller
will teach the participants of Docudays UA Workshop the best ways
to submit their films to documentary film festivals.

In 2009 you declared that this is a
Golden Age in documentary. Is it still
going on? Why?

Indeed, it is a Golden Age. Of course,
with differences from one country to
the other, one region to the other. Let
me be a bit ‘national’ and talk about
my own small country Denmark,
that has always had a documentary
culture, meaning a good public support
system via the Film Institute that is
independent of political influence;
there is a good film school, a strong
non-theatrical distribution system
through libraries, and now also a film
festival CPH:DOX that attracts an
audience of more than 50,000. The
festival is still young but has helped
to create a general public opinion that
documentary is an interesting art form
that - just like fiction films - can be
entertaining. And you would like to pay
to watch it in a cinema. It is crucial for
the genre today that the language of
documentary has widened, that directors
are diving into hybrid forms, they take
from fiction, mix ways of expression. Dare
to think new, dare to surprise. That is
appealing for the audience.

Why is documentary cinema becoming
more popular today, in your opinion?

Another element is the fatigue
around television. When | do workshops
with young people, | very often start
by asking the question: How many of
you watch television every day? Almost
none. Every week, some hands come up.
How many of you go online to watch
documentaries or films or news? —
everybody.

The wonderful visual medium of
television, which could have been
perfect for bringing information
and artistic experience, is today
pure entertainment, sometimes
infotainment, and good documentaries
are broadcast late night or not at all.

If they are just a bit controversial or

a bit out-of-mainstream, they don’t
have a chance at all. Therefore the
young audience which wants to watch
something different goes online to find
quality.

Most importantly, however, is that
the directors who have something
to say to us choose the documentary
where the distance from heart to hand
is very short. It is possible to live up to
the old nouvelle vague ambition today,
‘caméra comme stylo.

If the distance ‘from heart to hand’ is
so short, where is the line that direc-
tor can’t cross without becoming a
participant in the events he is filming?
Especially when the camera is almost
a part of your hand today? You can just
get your smartphone out of the pocket
and start making a movie in a moment.
Well, in many films the director
is actually a part of, or as you say, a
participant, in the story. | have no
problems in seeing or hearing the
director in a documentary. The fly
on the wall is dead, you will always
influence the narrative. On the other
hand, the observational documentary
is still the basis. But if you go and
observe something or someone, you
have to have gained their confidence
beforehand, and that take weeks or
months of just being there without
shooting. Smartphone out of your
pocket and then start shooting... that’s
not serious.

What strategies can you propose for
distributing and promoting documen-
taries today? Does internet distribution
help to popularize this cinema?

As a big consumer myself, | have
followed the transition from VHS
cassettes to DVDs to online distribution
and | think it is great. If | - OK, | am in
the profession — want to watch a film,
| ask the producer or director to give
me a link - Vimeo is a perfect tool -
and | watch the film on my computer
at home. And for non-professionals,
VOD (video on demand) is a good
tool, | think it will develop in the
coming years. Make it cheap like the
excellent DocAlliance. Many production
companies offer streaming of films,
and of course - for those of us who
like books (!) - it is nice to acquire DVD
boxes. So the answer is YES, it is about
availability and access, and remember
what Robert Flaherty said way back:
‘We will have won when it is quite as
easy to watch a film as to get hold of a
book. That day has arrived, we need a
better organization.

What can you advise to young film
directors who are trying to send their
films to film festivals? What are the
main conditions for applying to a film
festival? Are there any special details
that are not mentioned in official reg-
ulations?

Festivals have been growing like
mushrooms over the last ten years,
which is proof that documentaries are
popular. In countries where there is
no public institution to take care of
sending films to festivals (as in the
Nordic and Baltic countries) and where
the filmmakers therefore have to do
the work by themselves - | guess this
is the case in Ukraine — my advice is
simple: Look at the festival’s profile and
catalogues from previous years, see if
your film thematically kind of fits in,
give the festival a call and test them,
saying what your film is about; or, if
you already have a distributor or sales
agent, let them do the work. A good film
will always find its place. But marketing
is important; make a Facebook page for
your film and a website with a trailer.
The competition is strong, and if you
can have someone to recommend your
film... take that road as well.

Are the new means of film production
influencing directors’ ideas and the
films’ substance? How is documentary
changing with technological progress?
It is much easier and cheaper
to make films today with the light
equipment for camera and editing.
And it is much easier to get your
film shown in a cinema with digital
formats and reasonable picture and
sound quality. So go and make the film,
don’t just sit and wait for production
funding to arrive if you have something
important to say! Richard Leacock, the
documentary legend, said that he never
earned anything on making films, he
was a teacher and that gave him bread
and butter. The technical development
has given more freedom, you can shoot
much more than when you worked
with film stock - but remember that
shooting a lot does not necessarily
mean that you make a good film. It still
has to be created in your head before
you start shooting.

Interview by Darya Badyor
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PETPOCMNEKTUBA AYAPIHOCA CTOHICA
23.03 / byamHok KiHo / CuHs 3ana / 20:30
26.03 / byanHok kiHo / CuHsi 3ana / 16:30

Aynptoc CToHic:
«fl nparHy 3HiMaTu NOAEN, HE 3a1eXKHUX Bif, CUCTEMU»

yaptoca CToHica

MOXHa Ha3BaTK

OOHWM i3 HaMbiNbLL
NpuBIiNenoBaHNX TUTOB-
CbKMX KiHOpexucepiB.
Moro «3emna cninux» cTa-
Na HaVKpawuMm GinbMom
1992 poky i 3006yna «®e-
nikca» - Haropoay €Bpo-
NencbKoi KiHoakagemii.
MpoTsiroM oCTaHHIX ABaf-
uatu pokis Ayaptoc CToHic
K HE3aNeXHUI KiIHOpPEeXK-
cep i npoatocep CTBOpPMB
20 ¢inbmis. KoxHa cTpiuka
po6UTb CBiM YHIKaNbHUI
BHECOK Yy GOpMyBaHHS
CBOEPIAHOI KIHOMOBM
pexucepa 1 Biga3epKantoe
Moro noetuyHe BayeHHs
niricHocTi. Ha Docudays UA
Aynptoc CToHic He Tinb-
KM OLiHIOBaTUME (QinbMu
KOHKYpPCHOT nporpamu, a
M Npe3eHTye BNacHy pe-
TPOCMNEKTUBY 1 NpoBeae
MancTep-knac.

O0Ha / Alone

Bsarani-To 9 He xoTiB 6yTH pexuce-
poM. Moi 6aTbku — akTOpu, TOX yce
MOE AUTUHCTBO MUHYNO B TeaTpi, Ae 9
cebe 1 6aums. OfHaK He TaK CTasnoch,
SK rafianoch: KoM S BCTyNaB, akTop-
CbKOro Kypcy He 6yno, TOX noTpanvs
Ha KypC Tene.i3iiHoi pexxuncypu 3 Ha-
L€, O KONUCh yCe-Taku nepesenyCb
Ha aKTopCbKuit. | ToAi X g 3ycTpiB CBO-
ro Buutens lenpika LWabngasivtoca — Bu-
[aTHOro IMTOBCHKOrO AOKYMEHTanicTa.
MeHi cTano ogpasy 3po3yMino, Wo g He
XO4y aHi aKTOpCTBA, aHi irpoBOro KiHO
B3arani.  NnpOBOAMB HOYi B MOHTaXHIH,
MOHTYHOUM YY>KUIA MaTepian, WMaTouKM
dinbMiIB iHWKX pexucepis, LMBYBaABCS,
SK MOXHa pPO3MO0BiAaTH CBOIO iCTOPItO
Yyy>xumm Kappamu. Lle i ctano ocHoBoto
BCbOTO TOrO, L0 4 pobto 3apas.

Mopekyau irpoBe KiHO € A,OKYMEHTOM
yacy. | HaBnaku - € Take AOKYMEH-
TanbHe KiHO, IKe CKMa4HO Ha3BaTH
[OKYMEHTOM. MeHi 6 XOTinocb BUHANTH
LLLOCb iHLUe, CKaXiMO, KiHO peanbHOCTi.
B irpoBoMy KiHO 1 CTBOpIOHO CBIT i3
cebe, a B JOKYMEHTANIbHOMY — NPOCTO
[OMBIIOCA HA CBIT i CNpuiiMalo Te, Wo
npe Big peanbHocTi. Mosa daHTasis Mae
MEXi, a OCb CBIT HAaBKOJIO, 30a€TbCS,
6e3MexHuit. Lle i € cMucn pokymeHTa-
NiCTUKM — BECb YaC AMBYBATUCH, Bifl-

KpUBaTy Te, O NOPYY, ane BoAHOYAC i
Te, LLLO MPUXOBaHe.

A pyxe BiAKpUTUI ANS BNAUBIB, HA
MeHe BNIMBaE 6e3niu peueit, yce,

wo 6avy i wo Biauysato. | Bce ue
nepeTBOPHOI Ha CBOE HYTPO. DinbMu
AHApes TapKOBCbKOrO ANl MEHE BXeE
He NpoCTo iNbMU, LLe YaCTUHA MEHe.
Ab6o x ¢dinbmu benn Tappa. Mucreurso,
My3MKa | KHUIW, SIKi S YUTat0, 3MIHIOKOTb
MeHe, MOE CMPUMHATTS CBITY, @ 3apa-
30M i Milt cTunb. KoxeH pexucep - ue
NiH33, WO nepenoMoe 306paxeHHs,
a[lke MU He € KaMepaMu cnocrepe-
YKEHHS$, AKi 4innaTb Ha 3anpaBkax. Y
BCbOMY, LLO BaunMo, Mu Biga3epka-
ntoemo cebe. [lyxxe 6arato 3anexuTb
Bif TOro, B sKOMy My cTaHi. CBoi cTapi
®inbMU g Bxe He 3Mir 61 3pobuTH Tak,
gK 3pobuB, 60 9 BXe iHLWWHN.

A 3aBxAu NparHyB 3HiMaT NOAEN,
He 3aNeXXHUX Bif, CUCTEMM, MEHI BOHMU
6inbw Likaei. YoMy B MeHe nuwe oaHi
cTapui 1 aitn? Came ToMy, WO BOHM
no3a CUCTEMOIO, BOHM BMIilOTb 3HANTH
cBivi cBiT. Ocb gk cnini ym 6abycs B
«YKy Ykai», KoTpa 6ixuTb, un PamiH,
KWW XXMBE Yy CBOEMY CBITi. AnBnSunchb
Ha TaKMX NOAEN, 3 He BiAYYBak0 B HUX
TiICHOrO 3B*I3KY 3 LMM CBiTOM. MeHe B

DOCU/KJIAC
25.03 / «KiHonaHopama» / Mana 3ana / 12:00

HMX LiiKaBUTb NEBHA N0O3a4acoBiCTb.

SIK BCTOATM NPOTU 3MiH, CTBOPUTY CBIN
NMPUXKUCTOK, CBi CBIiT? MOi nepcoHaxi
He HaMarawTbCa BifiNTK Big, CMCTEMM,
YHUKHYTY Ti. BOHM NpOCTO BMIitOTb XXMTU
nosa Heto. [litn nepebyBatoTb y TOMY
CTaHi, KONM BOHMU Le He 3abynu Te
6e3mexHe, Wo iCHYBano Ao iXHbOro
HapOomXXeHHS. A cTapui MAyTb Y BiYHICTb,
i BOHM Le nobpe BiaYyBatoTh.

Moix nepcoHaxiB 3aBXAu OTOUYIOTb
KacTpyni, Biapa i KoTu. Yce ue — ixHs
icTopisi. Lle He npocTuii cTineup — Ha
HbOMY cMAina Tucaya nopen. Konm

S NOKa3yto MOro, Lie NOMITHO, TYT He
noTpibHi 3aiBi cnoea. MoxHa po3nosi-
CTM iCTOPit0 NEBHOI IIOAMHMU CIIOBaMM,
a MOXKHA KacTpyneto, Kpy>xkamu abo
iHLWMMU peyamu, Wo ii 0TouyKTb. | cyTb
KiHO — He c/oBa.

Y KiHO 3 peanbHicTIo, fiK i3 LyLeHAM -
noTpi6eH yac, o6 BiH 040MaLIHUBCS.
MeToA fOKYMEHTanbHOro KiHO — Npu-
amsnatuce. [lyxe posro i petenbHo. Mu
3 OnepaTopoM nepep, 3iomMKamu barato
yNSIEMO | pO3MOB/SIEMO YaCcOM HaBiTb
Mpo Te, O reTb He CTOCYETbCS KiHO.

MoMeHT KaTapcucy B MEHe BMHUK,
KON A1 3HIMaB (iHaNbHY CLIEHY B
«OpHin». Tam Byna 3rpas NTaWoK Ha
ocTpiBLi, HiYoro ocobnueoro. Llei
OCTpiBeLb po3TalloBaHui 6ing odHiei 3
roN0BHMX aBTOCTPaA, y JIuTei, BCi ntoam
NPOIKAXAKTb NOB3 HbOTO, BOHM A06pe
3HaloTb Le Micue. Mu nigiiwnm Tyam 3
onepaTopoM, nobaumnn umx nraxis. A
NOTiM BUCTaBWUIN Kamepy Ha 32 kagpu
Ha ceKyHAy, BioAKpuau aiadparmy Tpoxu
GinbLue, Hixk 3a3BMYal, | NTaxM novyanm
CBITUTMCb. Sl NOMITUB Le | Ay>Ke 34MBY-
BaBCSl, a[Xe KaMepa 3[aTHa 3MiHI0BaTH
peanbHicTb, 3i 3BU4AMHOIO POBUTU LLOCH
He3BuYanHe. Y KoOXXHOMyY DiNbMi € Takui
BMMAAKOBMM MOMEHT, IKMIA AUBYE.

Konu 3HimaB «Yky Ykaii», 9 36upas-

€Sl CTBOPUTK CaTUPY Haf, JIIOACLKOI0
AYPIiCTIO, HAA, YCiMa UMMM HiIKYEMHUMM
cnpobamu omonoautu cebe, cTapaH-
HAMM 3aULLIUTUCh BIYHO KPACUBUMM i
34,0pOBUMM. 5 36MpaBCs 3p0OUTH 31UM
®inbM, Ta BXe Ha NoyaTky 3MOMOK
36arHyB, WO TeX CTPaXAato Bif yacy,
B Bnagm vacy. Yci nioaM HaMarawTbCs
BBIMTW Yy BiYHICTb, BTEKTU Bif, CTAapOCTi B
TOM UM iHWMI cnoci6. Tomy uen dinbM
He CTaB BUKPUBATIbHUM, TakKUM, L0

BMCMitOBaB BM1 NOACLKY AypicTb. A paa-
Lle CTaB PO3MUC/IOM Haf TUM, LLO TaKe
JNIIOACHKE TiNo, i K€ BOHO TEHMITHE, 9K
LUBMAKO MApHIE.

CrapicTb, cninoTta uu iHBanigHicTb -
ue He aedekTu. 1 yacto cobi aymato,
L0 Lle HaBiTb Takmi aap. Tak, BOHM

HEe MatoTb OY€e, ane BOHM bayaThb i
BiZUYBaLOTb, CMPUAMALOT KUTTS SKU-
MUCb iHWWMKU KaHaNaMK, YaCoOM HaBiTb
6iNbL YYIMHO i LiKABO, aHiXK MK, CBOTMHM
oymma. CrapicTb y3arani uikasa. BoHa
X Hacnpaegi 3BifbHSE Big Tina. Muxa,
rOpAICTb, NPUCTPACTi NPUB'A3YIOTb HAC
[10 3eMJ1i, @ B CTApOCTi Le BCe Le3aE,
HaTOMIiCTb NPUXOASATD SIKICb iHLWI peyi.

| noraHi, i1 xopolui ntoau — 3aHaATo
nnacki. Llikasi Ti nepcoHaxi, koTpi
MicTaTb y cOBi BCe, 3naMaHi ntoau, ki
YOroCb Yy LIbOMY XWTTi HE 3HaXOASATb.
KoxxeH Milt repoi, Tak 61 MOBUTH,
HaaNaMaHuiM.

Moi ¢inbmu Hanexatb rmaaavam. |
KOXEH i3 HUX OMBUTBLCS iX NMO-CBOEMY.
SKBM BOHW HaNEXanu TiNbKWU MeHI, TO
1 6 HiKOMY iX He noka3yBas, i3auB 6u
3i CBOIMM inbMaMM i 3aXMLLAB KOXHY
KapTWHy, BUNpaBnse 6u 6yap-ske He-
npaBwbHe TPaKTyBAHHS NOAbMU MOiX
CTpivoK. Ane BCe-Taku KiHO BiAAAETbCS
rnspavesi, i BiH Mae npaBo pobuTu 3
HMM TeE, YOro XOYe i Ha LLLO BiH rOTOBUA.
ABTOp BMMPAE 3 OCTaHHIM KagpoM
CBOET KapTUHW.

306pakeHHS 3aBXAM MEHLU arpecUBHi,
aHiX C/10Ba, 306paXkeHHS 3aNULLIAKTb
Oinblie cBob6oaM. ABXKEX, C/IOBO MOXHa
iHTepnpeTyBaTu, ane i iHTepnpeTauii
- BY3bKi. Konm x g nokasyto aepeso,
MOro MOXKHa NOSICHUTU SIK 3aBrOAHO.
XTOCb yMaTUMe, WO Le CMMBON JInTBMK,
LpYruii — NIOAMHK, TPETil byae nepe-
KOHAHWIA, WO 5 TOBOPIO MPO MPUpOLY.
B «YKky Ykan» € Taki kKagpv — npoxia,
yepes LKipy NOAUHM, NaHOpaMa
wkipw. [lng MeHe ue 6yno kpacueo. §
[lyMaB, slka NpeKkpacHa NauHa, ii Tino,
ii 3arnnbuHu. | BogHOYacC L naHopamy
nobaumB Mii opyr, SKOMy BXe 6/1M3bKO
cimpecaTu pokis. BiH cka3as, Wwo nto-
[IMHA Mep3eHHa i CTpaLlHa 3 YCiM UuM
BOIOCCAM i 3MOpLIKaMu. JIS4HO, Konn
Tino crapie. OnHak came Lie MeHi i no-
[06aETbCS: 0AHE 306paKEHHS MOXKHA
6aunTn no-pizHomy. (JIOBO By3bKe B
TakoMy Ny6niLMCTUYHOMY PO3YMiHHI,

noesis X 3aBX/M 3a/MLWAE NPOCTip.
MoeTnyHa MoBa i B niTepatypi, i B KiHO
- Lle MOBa AMXaHHS.

binbly BignoBiaanbHicTb A Biguy-

Balo nepepn CBOiMU NepCoOHaKaMMu,
aHix nepep raaavamu. Crinkytocs

3 NOBMU, XMBY 3 HUMMU, Y BaraTbox
BMMaKaX BOHU AyMat0Tb, WO IXHE
XUTTS IKOCb 3MIHUTbLCS, ane noTiM 4 igy
[ani n 3anuwato ix. 8 6avy L eTuyHy
npobnemy. MpoTe 9K6U XyA0XKHUKM
60911Cs paHUTU KOroCb, BOHU 6 HiYoro
He CTBOpHOBANM.

B ouiHloBaHHI ¢inbmiB ans MeHe
HaMro/IoBHille — CKiNIbKU B fLOKYMEH-
TanbHOMY KiHO YMCTOrO KiHO, YM XMBE
caMe MUCTEeLTBO KiHemaTorpadii, 60, siK
Ha MeHe, HMHI BOHO B Hebe3neLli, aaxe
BNMBAETbCA B TenebayeHHs, B Meaia.
MOCTiMHO LWYKal KiHO B KiHO i pagito,
KONW 3HAX04Xy. MeHi He noaobaeTbs,
KOMM [OKYMEHTasIbHE KiHO CTaE CXO0-
XXMM Ha XXYPHanicTCbKe po3C/ifyBaHHS.
KiHo — ue Hacamnepep 306paXkeHHs.

oy 38e6inblioro acowuiloTb 40-
KyMeHTa/bHe KiHO 3 iHpopMmalui€to, 3
notokoM iHgopmaluii. Came TOMy BOHO
i Hapani 3anMWaeTbcs GecTUBaNbHUM
aHpoM. IXHil nigxin xMbHWi, uepes
Lie LOKYMeHTaNlbHe KiHO He BUMpaB-
[OBYE iXHiIX HAAiN. Y UbOMY NnaHi
TenebaveHHs 6inbl rHyyke, Haba-
raTo weuauwe. [lokyMeHTanbHe KiHO
He3rpabHe, BOHO [0BrO 3HIMa€eTbCs,
NOTiM JOBrO MOHTYETLCS, faNi HACTaE
eTan noCcTnpoaykKLuii. AKWo Yyekatu Big,
[OKYMEHTaNiCTUKM TOrO X, YOro i Bif,
TenebayeHHs, TO Apyre 3aBXaM MaTUMe
6inblmii nonut. Tpeba po3yMmiTu, Wo
NPU3HAYEHHS LOKYMEHTANIbHOrO KiHO
CBOEpiAHE, LLLO BOHO CTaBUTb Crewum-
®iYHi 3aBAAHHA — 3pO3YMIiTH peab-
HicTb, N06auYMnTH ii BaraTowapoBsicTb.

{1 Becb Yac HaMaralCb BTEKTU Bip,
CroHica, KOXXHY CBOK KapTUMHY HaMa-
rarcs 3pobmTH iHakwe. SIKLLO BM Noam-
BUTECb MOi DiNbMW OAMH 33 OAHWM, TO
noMmiTuTe Wi cnpobu. 4 6arato ekcne-
PUMEHTYBAB, 3HIMaB KiHO Banakyumnx
roni., i KiHo 6e3 cniB, i KiHO 3 6e3niyyio
cniB, i KiHO apxiBHe. 3apa3 npawuot
Hapg, iCTOpUYHKUM KiHO. Ta Moi dinbmu
0[HaKOBO CXOXi Ha MeHe. OQHaKoBO B
HUX 3a/ULLAOCD £

Po3mosy sena Okcana Kapnosuy



AUDRIUS STONYS RETROSPECTIVE

23.03 / Cinema House / Blue Hall / 20:30,
26.03 / Cinema House / Blue Hall / 16:30
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Audrius Stonys:
“I wish to film people who are independent of the system”

udrius Stonys may be called one of Lithuania’s most

renowned filmmakers. His Earth of the Blind was named

best film of the year and won a Felix - the European Film
Award. During the last twenty years, as an independent film-
maker and producer, Audrius Stonys has made 20 films. Each
film is a unique contribution to a specific film language that the
director is creating; each film mirrors his poetic perception of
reality. At Docudays UA, Audrius Stonys will not only judge the
competition’s films, but will also present his own retrospective

and will hold a workshop.

Actually, | didn’t want to be a direc-
tor. My parents were actors, and so |
spent all my childhood at the theater,
where | thought | belonged. However,
it didn’t happen as | planned: at the
time | was entering the university,
there was no acting course, so | got
into a television directing course with
a hope of transferring to an actors’
course some day. At the same time |
met my teacher Henrikas Sablevitius,
an outstanding Lithuanian documen-
tary maker. And it became clear at
once that | didn’t want to act, or to
have anything to do with fiction films.
| was spending nights in the cutting
room - assembling other people’s
material, pieces of films by other
directors, | was amazed at how it was
possible to tell my story with other
people’s clips. This became the basis
for everything that | do now.

Sometimes, feature films are a doc-
ument of their time. And vice versa,
there are documentaries that are hard
to call a document. | would like to
invent something different, let’s say,
reality films. In fiction films, | create

a world from my imagination, while

in documentaries | just observe the
world and perceive what reality pres-
ents. My fantasy has its boundaries,
while the world around me seems to
be boundless. This is the essence of
documentary filmmaking - be amazed
all the time, open up things that are
close to you, but at the same time
hidden.

I am very open to different influen-
ces, | am influenced by everything

[3eiH / The Bell

that | see and feel. All of it becomes

a part of my inner world. Andrey
Tarkovsky’s films are not just films for
me anymore, they are a part of me. Or
the films of Béla Tarr. The art, music,
books that | read - they all change
me in some way, change how | see
the world, and together with this,
they change my style. Every director

is a lens through which an image is
refracted, because we are not just se-
curity cameras that are placed on gas
stations. In everything that we see, we
reflect ourselves. A lot depends on our
state. | wouldn’t be able to make my
old films now the same way as | have,
because | have changed.

| always wished to film people who
are independent of the system, they
are more interesting for me. Why do

| film only old people and children?
Exactly because they are outside the
system, they know how to find their
own world. Just like blind people, or
that grandmother in Uku Ukai, who
runs, or Ramin, who lives in a separate
world. When | look at such people, | do
not feel in them such a close connec-
tion with this world. They grasp my in-
terest with a certain timelessness they
have. How do you stand up against
changes, create your own refuge, your
own world?

My characters do not try to stand
apart from the system or avoid it.
They just live outside of it. Children
preserve that state, when they still
remember the boundlessness that
existed before they were born. And old
people are headed towards eternity,
and they feel it very well.

25.03 /‘Kinopanorama’/ The Small Hall / 12:00

My characters are always surrounded
with pots, buckets and cats. All of
these things are part of their story.
This is not just a chair — a thousand
people sat on it. When | show it, it is
obvious, and no other words are nec-
essary. It is possible to tell a person’s
entire story with words, but you can
also do it with a pot, a mug or other
things that surround this person. The
essence of films is not in words.

In film, you need to treat reality as a
puppy, it needs time to become house-
trained. The method of documentary
film is observation. Very long and
careful observation. Prior to filming,
the cameraman and | take long walks
and talk about different things, some-
times even about things not connect-
ed to film.

| had a moment of catharsis, when |
was filming the final scene in Alone.
There was a flock of birds on an islet,
nothing special. This islet is located
next to one of the main highways in
Lithuania, all people pass it, everybody
has seen this place many times. We
went there with my cameraman, saw
these birds. And then set the camera
for 32 shots per second, opened the
aperture a little bit more than usual,
and these birds started glowing. |
noticed that, and | was very surprised
at how the camera can transform
reality, making something unusual
out of usual things. In every film there
is such an occasional moment that
surprises you.

When filming Uku Ukai, my original
idea was to create a satire on people’s
stupidity, on all of these worthless
attempts to make one younger, trying
to stay forever beautiful and healthy.

| was going to make an angry film.
However, when | started filming, | un-
derstood that | too was a victim of the
power of time. All people are trying to
enter eternity, run away from old age,
one way or another. That is why this
film didn’t become a denunciative one,
the kind that would mock people’s
stupidity. Rather, it became a contem-
plation of what the human body is,
how fragile it is, and how fast it fades
away.

Old age, blindness or disability are
not defects. | often think of them as a
kind of a gift. True, these people may
not have eyes, but they see and feel,
perceive life through other channels,
sometimes even more acute and
interesting, than we do with our eyes.
Old age is interesting altogether. In
reality it only frees us from our body.
Arrogance, pride, passion - they all tie
us down; in old age, all of it disap-
pears and other things come.

Both good and bad people are too
shallow. The really interesting ones
are those characters who have ev-
erything in them, broken people who
cannot find something in this life.
Each of my characters is broken in a
certain sense.

My films belong to people. Everyone
watches them in their own way. If they
belonged to me only, | wouldn’t show
them to anyone, or | would travel with
my films and would protect them, cor-
recting any faulty understanding of my
films among people. Yet the films are
given to the audience, and they have the
right to do with them what they want,
what they are ready for. The author dies
with the last shot of his film.

Images are always less aggressive
than words; images leave more free-
dom. Indeed, words can be interpreted,
but these interpretations are very
limited. When | show a tree, it can be
interpreted in any way. Some people
will think that it is a symbol of Lith-
uania, others of a person, yet another
that | am speaking about nature. In
Uku Ukai there are such shots - going
through a person’s skin, the landscape
of skin. For me it was charming. |
thought how beautiful a human is -
its body, its crevices. At the same time,
this landscape was looked at by my
friend, who was about 70 years old,
and he said that a human was dis-
gusting and scary with all its hairs and
wrinkles, and how scary it was when
the body aged. But this is exactly what
| like — that the same image can be
seen differently. Words are narrow in
such an artistic understanding, while
poetry always leaves a space. Poetic
language, both in literature and in
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films, is the language of their breath.

| feel more responsible to my charac-
ters than to my audience. | commu-
nicate with my characters, live with
them; in many cases they think that
their Llife will change in some way,
but then | move on and leave them. |
see this ethical problem. But if artists
were afraid of hurting someone, they
wouldn’t create anything.

In evaluating films the main thing for
me is how much pure film there is in

a documentary, whether the art of
cinema itself is alive in it, because, in
my opinion, today this art is in danger,
it has been very much assimilated into
television, the media. In films | am
always looking for film, and it makes
me very happy to find it. | dislike when
documentary films become similar to
investigative journalism. In the first
place, films are imaging.

People mostly associate documenta-
ries with information, with a stream
of information. That is why it is still a
festival genre. This approach is faulty;
for this reason, documentaries do not
meet their expectations. In this sense
television is more flexible, it is fast-
er. Documentary films are awkward,
they take a long time to film, then
they take a long time to assemble,
then there is postproduction. If

you expect the same things from
documentaries as from television,
then the latter will always be more
popular. People need to understand
that the aim of documentary films

is very special and it poses certain
requirements - to grasp reality and
see its multiple layers.

| am trying to run away from Stonys
all the time, | try to make each film
different. If you watch my films one
after another, you will notice these
attempts. I've experimented a lot, I've
shot films with talking heads, films
with no words, films with a thousand
words, archive films. Currently I'm
working on historical films. And yet my
films are still like me. | am still there,
in them.

Interview by Oksana Karpovych
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